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STATEMENT OF PURPOSE

Zamer

Délezitym zamerom Art Film Festu je predstavit vyber

z mozaiky sucasnej svetovej kinematografickej scény v
zanrovej, tematickej a druhovej rozmanitosti, ale ponuknut aj
nestarnuce a legendarne snimky filmovej historie, akcentovat
domacu narodnu tvorbu a vyzdvihnut vyznamné osobnosti a
spolo¢ensko-dejinné udalosti. Ziadana konfrontacia nazorov
a idei profesionalnej a laickej divackej komunity vytvara jedi-
necny a autenticky priestor na interakciu medzi zahrani¢nymi
a domacimi navstevnikmi. Art Film Fest je v maximalnej mie-
re otvorenym podujatim, ked poskytuje rovnocenny priestor
nielen na prezentaciu profesionalnych a Studentskych diel,
ale aj na prednasky a panelové diskusie na rozne témy.

Statutarne ceny
Medzinarodna sutaz hranych filmov

Modry anjel za najlepsi film

je udelovany producentovi filmu
Modry anjel za najlepsiu réziu

je udelovany rezisérovi filmu

Modry anjel za najlepsi Zensky herecky vykon
je udelovany herecke filmu

Modry anjel za najlepsi muzsky herecky vykon
je udelovany hercovi filmu

Medzinarodna sutaz kratkych filmov

Modry anjel za najlepsi kratky film
je udelovany rezisérovi filmu

Zvlastne festivalové ocenenia

Hercova misia

Festival od roku 1995 ocenuje herecké osobnosti za mimoriadny
prinos v oblasti hereckého filmového umenia cenou Hercova mi-
sia — Actor’s Mission Award. Doteraz ju prevzalo 66 poprednych
svetovych i domdcich hereckych osobnosti.

Zlata kamera

Cena Zlata kamera ocenuje domacich a zahrani¢nych filmovych
profesiondlov najroznejsich povolani za dlhodoby a umelecky
vyznamny prinos pre eurdpsku a svetovu kinematografiu.

Statement of Purpose

Art Film Fest's primary goal is to present a survey of the tapestry
of contemporary world cinema in all its diversity of genres,
themes and varieties, while also featuring timeless and legend-
ary pictures from throughout film history, emphasizing Slovak
cinematic production and highlighting eminent figures and
socio-historical events. We aim to promote dialogue between
the opinions and ideas of professionals and those of the lay-au-
dience community, providing a unique and authentic venue for
interaction between our international and Slovak visitors. Art
Film Fest is a consummately inclusive undertaking, providing
equal space for the screening of both professional and student
work, as well as for talks and panel discussions on various topics.

Competition Awards
International Competition of Feature Films

Blue Angel for Best Film

awarded to the film’s producer
Blue Angel for Best Director

awarded to the director

Blue Angel for Best Female Performance
awarded to the actress

Blue Angel for Best Male Performance
awarded to the actor

International Competition of Short Films

Blue Angel for Best Short Film
awarded to the film's director

Special Festival Awards

Actor’s Mission Award

Since 1995, the festival has recognized accomplished performers
for their extraordinary contributions to the art of screen acting
with the Actor’s Mission Award. The award has been received by
66 prominent international and domestic screen actors to date.

Golden Camera

The Golden Camera is awarded to domestic and international
film professionals of various trades for their lasting and artistical-
ly significant contributions to European and world cinema.
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Neodmyslitelnou a jedine¢nou stcastou Art Film Festu bol
od roku 2005 Milan Lasica, jeho skvely a nenahraditelny pre-
zident. Okrem mnozstva inych tazko prekonatelnych kvalit
a prednosti bola fenomenalna aj jeho stru¢nost. Hoci bol
majstrom slova, neplytval nim, ale kazdé vyuzil maximalne
efektivne a pritom tak genialne, Ze ste sa nad nim mohli
zamysliet, ale aj zabavit, pou¢it a mnozstvo inych uzito¢nych
veci.

Pokusim sa v tomto nadviazat na jeho odkaz a nebudem tu
opakovat to, ¢o uz mnohokrat napisali ini — a mali pravdu. To-
tiz, Zze Art Film Fest sa stal miestom, kde sa radi [udia, ¢i uz sa
to fanusikovia alebo profesionali z filmovej branze, stretavaju
z viacerych vybornych dévodov. Predovsetkym preto, aby si
pozreli skvelé filmy, z ktorych absolutnu vacsinu by nemali
moznost vidiet v kinach, ale aj preto, aby mali moznost vidiet
skvelych hercov, rezisérov, scenaristov a zastupcov inych
filmovych profesii, ktorych ocernujeme za ich celozivotny
prinos k nasej aj svetovej kulture.

Ostatné roky a vyzvy, ktorym ludska spolo¢nost celosve-
tovo celi, vyraznym a nepriaznivym spésobom zasiahli do
mnohych ludskych osudov a - nebudem to tajit - aj do
osudu Art Film Festu. Pandemické opatrenia nas prinutili
zrusit ro¢nik 2020 a vyrazne skresat program ro¢nika 2021.
Navyse sa zna¢ne zhorsila uz aj tak neradostna finan¢na
situdcia v kulture, ¢o spdsobilo, Ze festival mal vlani dalsiu
neplanovanu pauzu.

Jeho tradicia nas v3ak zavazuje k tomu, aby sme ho udrzali na
mape nasej krajiny ako jeden zo symbolov - kvality, kultdry

a jedine¢ného lasicovského odkazu. Spolu s Vami, jeho nav-
Stevnikmi a podporovatelmi, to urcite dokazeme.

Jan Kovacik
producent festivalu

Since 2005 Milan Lasica was an integral and unique part of
Art Film Fest as its great and irreplaceable president. Among
many other hard-to-beat qualities and strengths, his brevity
was phenomenal. Although a master of words, he used each
one as effectively as possible, and yet so brilliantly that he
made you think, and entertained, educated, and lots more
besides.

I aim to build on his legacy, and | will not repeat here what
others have written many times — and they were right. Art
Film Fest has become a place where people, whether they
are fans or film professionals, like to meet for many great
reasons. Primarily to see great films, most of which aren’t
screened at cinemas. And to have the opportunity to see
great actors, directors, screenwriters, and other film profes-
sionals who are appreciated for their lifelong contributions to
our and the world’s culture.

The past years and challenges that human society faces
globally have affected many human destinies and - | will not
hide this - the fate of Art Film Fest in a significant and ad-
verse way. Pandemic measures forced us to cancel the 2020
edition and to significantly reduce the 2021 programme.
And the already bleak financial situation in culture worsened
considerably, causing the festival to take another unplanned
break last year.

Yet its tradition makes us keep it on the map of our country
as a symbol of quality, culture, and the unique Lasica legacy.
Together with you, its visitors, and supporters, we can
certainly do it.

Jan Kovacik
Festival Producer
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MFF Art Film Fest presiel za posledné roky niekolkymi exis-
tenénymi skuskami, ktoré ovplyvnili jeho chod. Najskor do
jeho plynulej organizacie negativne zasiahla pandémia a pod
tlakom opatreni sa v roku 2020 neuskutocnil vobec. V dalSom
roku doslo z tych istych pricin k jeho skrateniu z deviatich
dni na pat. A napokon sa z neistych ekonomickych pricin

v roku 2022 festival opat nekonal. Tento ro¢nik tak mozno
povazovat za opatovné nadychnutie sa a pokus o plnohod-
notné nadviazanie na bezmala tridsatro¢nu tradiciu najvac-
sieho a najstarSieho medzinarodného filmového podujatia

u nas. Vraciame sa k optimalnej dlzke trvania, rozsiahlemu
programu, overenej skladbe stutaznych i nesutaznych sekcii,
odovzdavaniu cien Hercova misia a Zlata kamera, pestrému
industry programu i k bohatej ponuke sprievodnych po-
dujati.

Priprava tohtoro¢ného 29. ro¢nika zacala pomerne neskoro
na to, aby sme presadili zdsadné organizacné alebo progra-
mové zmeny, ktoré kazdé podujatie s takou dlhou histériou
Cas od ¢asu potrebuje. K takémuto rozmyslaniu nas vedie
niekolko okolnosti, ktoré v poslednom obdobi ovplyvnili
jeho vyvoj i smerovanie. Najvaznejsou je strata kltucovej
postavy kulturneho zivota v osobe dlhoro¢ného prezidenta
festivalu Milana Lasicu. Dalsim faktorom je vymena na poste
programového riaditela.

Preto sme velmi radi, Ze sa ndm v tomto roku znovu podarilo
postavit sa na nohy a pozerat sa opéat raz smelo do, verime,
priaznivejsej buducnosti pre slovensku kultdru, filmovy
priemysel i nas festival.

Martin Paltch
umelecky riaditel festivalu

Art Film Fest IFF has undergone several existential tests in
recent years, which have affected its operation. Firstly, the
pandemic negatively affected its smooth organisation and
preventive measures meant it was not held at all in 2020.
The following year, it was reduced from nine days to five for
the same reasons. And for uncertain economic reasons, the
festival did not take place again in 2022.

So, this year’s edition can be regarded as a new era, and an
attempt to fully continue the nearly 30-year tradition of the
largest and oldest international film event in the country.
We are returning to the optimum duration, extensive pro-
gramme, proven composition of competitive and non-com-
petitive sections, awarding of the Actor’s Mission and Golden
Camera prizes, varied industry programme, and numerous
accompanying events.

The preparation of this year’s 29*" edition started rather late
to implement major organizational or programming changes
that every event with such a long history needs from time

to time. Several circumstances that have recently influenced
its development and direction lead us to such thinking. The
most serious was the loss of the key cultural figure Milan
Lasica, the long-time president of the festival. Another factor
is the change of programme director.

So, we're very happy that this year we are standing on our
feet again and looking boldly into what we believe is a more
favourable future for Slovak culture, the film industry, and
our festival.

Martin Paltuch
Festival Artistic Director
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Vazeni hostia,

3...2... 1... klapka! Dalsi ro¢nik Art Film Festu je odstartova-
ny, vitajte v Kosiciach. Po ro¢nej pauze nas jeden z najstarsich
filmovych festivalov opét ocari jedine¢nymi, aktualnymi i $o-
kujacimi snimkami. Robi tak uz 29 rokov a robi to na vybor-
nu, preto sa tesim, Ze svoje sucasné dejiny pise v Kosickom
kraji. My na zupe nechceme byt len divakmi v hladisku, ale
priamo sa podielat na tvorbe kvalitnych snimok. S hrdostou
vam preto predstavujem Filmovu kancelariu Kosického kraja.
Jej brany sme otvorili vlani a hned o nej bolo pocut daleko za
hranicami zupy. Stala sa prvym kontaktom pre filmarov, ktori
u nas zamyslaju nakrdcat. Mame dobre nasliapnuté na to,
aby sme sa stali film-friendly regiénom. Pre nas, hrdych vy-
chodniarov, bude tou najvac¢sou poctou, ked'sa v Kosickom
kraji budd filmy nielen premietat, ale aj nakrucat. Ak patrite
medzi neveriacich Tomasov, opytajte sa Petra Kerekesa alebo
Rudolfa Biermanna. ReZiruju dva zo siedmich celovecernych
filmov, ktoré sa v tomto roku nakrutia v nasom kraji. Je to
uctyhodny rekord a ja verim, ze raz vietky uvidite aj na Art
Filme. Prajem si, aby sa filmovy priemysel v Kosickom kraji
stal Uspesnym seriadlom na pokracovanie. Carokrasne miesta
na Spisi, Gemeri, Above aj Zempline su zarukou toho, Ze ne-
budete potrebovat ovladac na prepinanie. V tejto chvili viak
prepnite do rezimu ,nerusit” a zaparkujte sa do kosickych kin,
kde pod hlavi¢kou prestizneho a jedine¢ného Art Film Festu
dostanete Créme de la Créme audiovizualneho umenia.

Rastislav Trnka
predseda Kosického samospravneho kraja

Dear guests,

3...2... 1... clapperboard! The next year of Art Film Fest has
started, welcome to Kosice. After a one-year break, one of
the oldest film festivals will once again charm us with unique,
topical, and shocking films. It has been doing so for 29 years
and it has been doing it very well. For that reason, | am glad
that it is writing its current history in the Kosice region. We,
at the county, do not just want to be spectators in the audi-
torium, but to be directly involved in the creation of quality
films. Therefore, | am proud to introduce the Film Office of
the Kosice Region. We opened the doors last year and it
immediately became known far beyond the borders of the
county. It is the first contact point for flmmakers who intend
to shoot here. We are on our way to become a film-friendly
region. It will be a great honour for us in Eastern Slovakia if
films are not only screened but also shot in the Kosice region.
If you belong to Debbie Doubters, ask Peter Kerekes or
Rudolf Biermann. They are directing two of the seven feature
films that will be shot in our region this year. It is a respecta-
ble record and | believe that one day you will see all of them
on Art Film. | wish that the film industry in the KoSice region
will become a successful series to be continued. Beautiful
places in Spis, Gemer, Abov and Zemplin guarantee that you
won't need a remote controller. At this moment, however,
switch to the “do not disturb” mode and park yourself in
Kosice cinemas, where you will get the Créme de la Créeme

of audiovisual art under the heading of the prestigious and
unique Art Film Fest.

Rastislav Trnka
President of the Kosice Self-Governing Region
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Mili Kosi¢ania a navstevnici nasho mesta, vazeni filmovi
nadsenci,

umenie je hodnota, ktora mé v spolo¢nosti nezastupitelné
miesto. Je najvznesenejsou formou vyjadrenia pocitov,
posolstiev a vizii. Preto sa velmi tesim, Ze po ro¢nej pauze

sa mozu Kosice, Kosi¢ania i navstevnici nasho mesta vdaka
Art Film Festu opat naladit na povznasajicu vinu filmového
umenia. A na oplatku Kosice Art Film Festu opat pontknu
dobré zazemie, kvalitnu kultirnu infrastrukturu a jedine¢nu
atmosféru.

Art Film Fest pre Kosice a Kosi¢anov vela znamena. Nie je len
pestrou plejaddou domacej a svetovej filmovej produkcie, ale
predstavuje aj emocie, momenty dojatia a nadsenia. Prinasa
nezabudnutelné zaZitky zo stretnuti so zijucimi legendami

a charizmatickymi osobnostami, ktoré ovplyvnili vyvoj
slovenskej a ¢eskej kinematografie, a som si isty, Ze milovat
ich budu aj ti, ktori pridu po nas. Jedna z nich vsak bude
chybat... Dlhoro¢ny prezident Art Film Festu Milan Lasica bol
nesmierne talentovany umelec, ktory bavil, u¢il a formoval
celé generacie a ako morélna autorita vyrazne ovplyviioval
celospolo¢ensku mienku. Som velmi vdacny a hrdy na to,

Ze svojou obdivuhodnou charizmou, noblesou, mudrostou

a laskavym humorom poctil aj nase mesto. Kosické publikum
si ho bude navzdy pamaétat ako otca Art Film Festu Kosice,
skvelého herca, komika, reziséra, ale aj spevéaka a textéra.
Ako vzacneho ¢loveka, ktorého bolo také lahké a prirodzené
obdivovat a uznavat. Som nesmierne rad, ze po minuloro¢nej
vynutenej pauze sa ndm Art Film Fest spolo¢nymi silami
podarilo vratit na filmovy piedestal, kde si zasluzi stat aj kvoli
pamiatke maestra Lasicu.

Déamy a pani, prajem Vam vela nezabudnutelnych zazitkov,
dokonalt symbiézu filmového umenia a nasho krasneho
mesta.

Jaroslav Polacek
primétor mesta Kosice

Dear Kosice residents and visitors, dear film enthusiasts,

Art is a value with an essential place in society. It is the
noblest form to express feelings, messages, and visions. And
that's why | am very happy that after a year’s break, Kosice, its
citizens and visitors can once again tune in to the uplifting
Art Film Fest. In return, Kosice Art Film Fest will once again
offer a good setting, quality cultural infrastructure, and

a unique atmosphere.

Art Film Fest means a great deal to Kosice and its citizens. It
showcases a colourful spectrum of domestic and world film
productions, as well as emotions, moments of emotion, and
enthusiasm. It brings unforgettable meetings with living
legends and charismatic figures who have influenced the
development of Slovak and Czech cinema, and I'm sure that
our successors will love them too. One of them, however,
will be missed... Milan Lasica, the long-time president of Art
Film Fest, was an immensely talented artist who entertained,
taught, and shaped entire generations and, as a moral
authority, greatly influenced public opinion. | am very
grateful and proud that he brought his admirable charisma,
refinement, wisdom, and kind humour to our city. Kosice
audiences will always remember him as the father of Art Film
Fest Kosice, a great actor, comedian, director, as well as sing-
er and lyricist. As a unique man who was so easy and natural
to admire and acknowledge, | am extremely happy that after
last year's enforced break, we have returned Art Film Fest

to its rightful place on the film pedestal, also in memory of
Maestro Lasica.

Ladies and gentlemen, | wish you many unforgettable
experiences, and a perfect symbiosis of film art and our
beautiful city.

Jaroslav Polacek
Mayor of Kosice
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Agnes Kocsis

Na Univerzite E6tvosa Léranda vystudovala polsky jazyk

a literatdru, estetiku a filmovu tedriu a nasledne ziskala titul

z filmovej rézie na Univerzite divadelného a filmového ume-
nia v Budapesti. V roku 2019 tam ziskala titul doktorky hu-
manitnych vied. Jej tri kratke filmy boli uvedené na mnohych
festivaloch; film Virus (A virus) sa podelil o tretiu cenu na MFF
v Cannes v sekcii Cinéfondation. Jej prvy celovecerny film
Sviezi vzduch (Friss levegd) sa premietal na tom istom ro¢niku
MFF v Cannes v ramci Tyzdna kritiky a v roku 2006 bol nomi-
novany na cenu Eurdpsky objav roka v ramci cien Eurépskej
filmovej akadémie. Jej druhy celovecerny film Adrienn Pdl (Pdl
Adrienn) ziskal na 63. ro¢niku MFF v Cannes cenu FIPRESCI

v sekcii Un Certain Regard. Jej ostatny film Eden mal premiéru
na MFF Rotterdam 2020.V roku 2011 ziskala za svoju filmovu
tvorbu ndrodnu cenu Bélu Balazsa.

Agnes Kocsis majored at Eétvds Lorand University in Polish
Language and Literature, Aesthetics, and Film Theory, then
received a degree in Film Direction from the University of
Theatre and Film Arts in Budapest. In 2019 she obtained
there her DLA (Doctor of Liberal Arts) degree. Her three short
films have been screened at numerous festivals; A virus (The
Virus) shared third prize at the Cannes IFF in the “Cinéfon-
dation” section. Her first feature film Friss levegé (Fresh Air)
was screened at the same edition of the Cannes Film Festival
in “Semaine de la Critique’, and was nominated for the
Discovery Award of the European Film Academy in 2006.

Pdl Adrienn (Adrienn Pdl), her second feature film, won the
FIPRESCI award at the 63" Cannes Film Festival, in the section
“Un Certain Regard”. Her latest feature film Eden premiered

at the Rotterdam IFF in 2020. She received the Béla Balazs
national award in 2011 for her work in film.

Kaan Miijdeci

Turecky scenarista, producent a rezisér. Jeho prvy celove-
cerny film Sivas sutazil v roku 2014 na 71. MFF v Benatkach

a ziskal Zvlastnu cenu poroty. V roku 2015 bol Sivas oficialne
nominovany Tureckom v kategorii Najlepsi zahrani¢ny film
na 88. ro¢niku udelovania Oscarov. V roku 2017 bola v centre
Tokijského umenia a priestoru otvorena Mujdeciho prva
vystava Iguana Tokyo Prologue.V roku 2021 reziroval 7-dielnu
serialovu adaptéciu Shakespearovho Hamleta. Jeho druhy
celovecerny film Iguana Tokyo bol vybraty do programu Ciné-
fondation L'Atelier 69. ro¢nika MFF v Cannes a do programu
Gap Financing Market 76. ro¢nika MFF v Benatkach. Film
ziskal v roku 2022 ocenenie Zlaty pomaranc za najlepsiu
umelecku réziu na filmovom festivale Zlaty pomaran¢

v Antalyi.

Miijdeci is a Turkish writer, producer, and director. His first
feature film Sivas competed at the 71° Venice Film Festival

in 2014 and won the Special Jury Prize. In 2015, Sivas was
also the official nominee of Turkey for the Best Foreign Film
category at the 88" Academy Awards. Mijdeci’s first exhibi-
tion Iguana Tokyo Prologue opened at Tokyo Art and Space

in 2017.1n 2021, he directed a 7-part series Hamlet, adapted
from Shakespeare’s Hamlet. His second feature Iguana Tokyo
was selected for the 69" Cannes Film Festival’s Cinéfondation
L'Atelier and the 76" Venice Film Festival’s Gap Financing
Market. The film won the Golden Orange Award for Best Art
Direction at the Antalya Golden Orange Film Festival in 2022.
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Ivan Ostrochovsky

Ivan Ostrochovsky je slovensky rezisér, scenarista a produ-
cent. Jeho dlhometraznym debutom bol dokument Zamatovi
teroristi (2013), ktory reziroval spolu s Pavlom Pekarcikom

a Petrom Kerekesom. Film mal premiéru na Berlinale a ziskal
cely rad oceneni. Jeho hrany debut Koza (2015) mal tiez
premiéru na Berlinale, ziskal cely rad oceneni, bol zaradeny
do uzsieho vyberu na Eurépske filmové ceny a bol sloven-
skou narodnou nominaciou na Oscara. SluZzobnici (2020) boli
uvedeni na Berlinale v sutaznej sekcii Encounters a ziskali
mnoho cien na medzinarodnych filmovych festivaloch. Na
filme Cenzorka (2021) sa podielal ako autor ndmetu a scenéra
spolu so spoluscenaristom a rezisérom Petrom Kerekesom.
Na MFF v Benatkach ziskali obaja cenu za scenar v sekcii
Horizonty a nasledne nominaciu na Eurépsku filmovu cenu.
Ostrochovsky prevadzkuje dve vyrobné spolo¢nosti - senti-
mentalfilm a Punkchart films.

Ivan Ostrochovsky is a Slovak director, screenwriter, and
producer. His feature debut was the documentary Velvet
Terrorists (Zamatovi teroristi, 2013), which he co-directed
with Pavol Pekarc¢ik and Peter Kerekes. The film premiered at
the Berlinale and won several awards. His feature debut Koza
(2015) also premiered at the Berlinale, won several awards,
was shortlisted for the European Film Awards Selection and
was a Slovak national Academy Awards nominee. Servants
(Sluzobnici, 2020) was screened at the Berlinale in the
Encounters section and won many awards at international
film festivals. He co-wrote the screenplay with co-writer and
director Peter Kerekes for 107 Mothers (Cenzorka, 2021). At
the Venice IFF, they both won the Screenplay Award in the
Horizons section and were subsequently nominated for the
European Film Award. Ostrochovsky runs two production
companies - sentimentalfilm and Punkchart films.

Beata Parkanova

Beata Parkanova sa narodila v Trebi¢i na Vysocine, odkial sa
neskor prestahovala do Prahy, kde $tudovala na Gymnaziu
Josefa Skvoreckého. Vystudovala scenaristiku a dramaturgiu
na FAMU v Prahe. Svoj prvy celovecerny film Chvilky reziro-
vala v roku 2018. Film mal premiéru v sutazi Na vychod od
Zapadu na MFF v Karlovych Varoch. Za vykon v hlavnej tlohe
tohto filmu ziskala Jenovéfa Bokova Ceského leva a Cenu
Ceskej filmovej kritiky. V roku 2022 nakrutila svoj druhy ce-
lovecerny film Slovo, ktory ziskal na MFF v Karlovych Varoch
Cenu za réziu a Cenu za muzsky herecky vykon. Okrem filmo-
vej tvorby sa venuje aj pisaniu knih (najma pre deti) a textov
piesni. Jej filmy st zalozené na jednoduchych, oby¢ajnych
situdciach, no spolu tvoria silni emocionalnu vypoved o hla-
dani vlastnej identity a miesta v si¢asnom svete.

Beata Parkanova was born in Trebic¢ at Viysocina Region, but
she later moved to Prague, where she studied the Secondary
grammar school of Josef Skvorecky. She graduated from the
Department of Screenwriting and Dramaturgy at FAMU in
Prague. She directed her first feature Moments (Chvilky) in
2018.The film premiered in the East of the West competition
at the Karlovy Vary IFF. Jenovéfa Bokovéa won Czech Lion and
Czech Film Critics Award for Best actress in a leading role.

In 2022, she released her second feature The Word (Slovo),
which won Best Director Award and Best Actor Award at Kar-
lovy Vary IFF. Besides filmmaking, she also publishes books
(especially for children) and writing song lyrics. Her films

are based on simple, ordinary situations, but together they
form a powerful emotional statement about the search for
one’s own identity and place in the contemporary world.
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Adam Sikora

Adam Sikora je kameraman, rezisér, scenarista, fotograf a ma-
liar. Absolvoval Katedru kameramanskej tvorby na PWSFTVIT
v Lodzi. Prednasa kameru a fotografiu na Filmovej skole Krzy-
sztofa Kieslowského na Sliezskej univerzite. Ako kameraman
spolupracoval s Lechom Majewskim na filmoch Wojaczek
(1999), Angelus (2001), Mlyn a kriz (Myn i krzyz, 2011), s Jer-
zym Skolimowskim na filmoch Styri noci s Annou (Cztery noce
z Anng, 2008) a Essential Killing (2010) a s Piotrom Dumatom
na filme Les (Las, 2009). Za film Wojaczek ziskal Zlaty klu¢

na Art Film Feste, za Styri noci s Annou Polsku filmovi cenu
Orol, za Essential Killing Zlatého leva na polskom filmovom
festivale v Gdyni a nominéaciu na Eurépsku filmovu cenu a za
kameru vo filme V tieni Davida OndFicka Ceského leva. Je aj
autorom dokumentarnych filmov zobrazujucich z réznych
uhlov pohladu Horné Sliezsko. Jeho Boze Ciato (2006) vyhralo
na Krakovskom filmovom festivale.

Adam Sikora is a cinematographer, director, screenwrit-

er, photographer, and painter. He graduated from the
Cinematography Department of the PWSFTVIT in £édz. He
teaches Cinematography and Photography courses at the
Krzysztof Kieslowski Film School, University of Silesia. The
most important part of his achievements are films made
together with Lech Majewski — Wojaczek (1999), Angelus
(2001), The Mill and the Cross (Mtyn i krzyz, 2011), then with
Jerzy Skolimowski — Four Nights with Anna (Cztery noce

z Anng, 2008) and Essential Killing (2010), and with Piotr
Dumata - The Forest (Las, 2009). He won the Golden Key at
the Art Film Fest for Wojaczek, the Polish Film Award Eagle
for Four Nights with Anna, the Golden Lion at the Polish Film
Festival in Gdynia for Essential Killing and a nomination for
the European Film Award, and the Czech Lion for his cine-
matography in David Ondficek’s In the Shadow (Ve stinu). He
is also an author of documentary films showing Upper Silesia
from different perspectives. His film Boze Ciato (2006) won at
the Krakow Film Festival.

Elizaveta Maximova

Filmova a divadelna herecka Elizaveta Maximova pochadza
z ruskej Kazane, od detstva vsak Zije v Prahe, kde na DAMU
vystudovala ¢inoherné herectvo. Uz pocas Studia hosto-

vala v prazskom Narodnom divadle a ¢oskoro zacala ziarit

aj v mnohych televiznych a filmovych rolach. Studentské
filmy Atlantida, 2003 Michala Blaska ¢i 128k Ondreja Erbana,
v ktorych stvérnila hlavnu postavu, boli vybraté do prestiznej
sutaze Cinéfondation na MFF v Cannes.

Hlavnu Zensku rolu stvarnila aj v minisérii Petra Bebjaka
Spravodilivost, nasledovali vyrazné roly v Trpaslikovi Jana
Prusinovského alebo v minisériach Stokholmsky syndrém,
Bozena, Podozrenie ¢i Herec. Prave za rolu Marty Svarcovej

v pribehu zasadenom do zaciatku 50. rokov 20. storocia si
vysluzila nominaciu na Ceského leva.

V sucasnosti hostuje v Dejvickom divadle, Studiu DVA a Cino-
hernom klube.

Film and theatre actress Elizaveta Maximova comes from
Kazan, Russia, but has lived in Prague since childhood, where
she studied drama at the DAMU. During her studies, she
was already a guest at the National Theatre in Prague and
soon began to dazzle in many television and film roles. The
student films Atlantis (Atlantida), Michal Blasko’s 2003 and
Ondrej Erban’s 128k, in which she played the main character,
were selected for the prestigious Cinéfondation competition
at the Cannes IFF.

She also played the main female role in Petr Bebjak’s mini-
series Justice (Spravodlivost), followed by prominent roles

in Jan Prusinovsky’s Dwarf (Trpaslik) or in the miniseries
Stockholm Syndrome (Stokholmsky syndrém), BoZena,
Suspicion (Podozrenie) or The Actor (Herec). For her role as
Marta Svarcova in a story set in the early 1950s she earned

a nomination for the Czech Lion.

She is currently a guest at Dejvické divadlo, Studio DVA and
the Drama Club.
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Lea Pagacova

Vystudovala filmovu vedu na Filmovej a televiznej fakulte
Vysokej skoly muzickych umeni v Bratislave. Aktualne napino
posobi v Slovenskom filmovom Ustave, kde sa venuje prezen-
tacii slovenského filmu, predovsetkym kratkeho a animo-
vaného. Popri tom spolupracuje s Asociaciou producentov
animovaného filmu (APAF) a taktiez sa podiela na realizicii
réznych projektov medzinarodného konzorcia CEE Anima-
tion. Obcasne pise a edituje texty o filme.

She graduated in film science at the Film and Television
Faculty of the Academy of Performing Arts in Bratislava. She
currently works full-time at the Slovak Film Institute, where
she is dedicated to the presentation of Slovak film, especially
short and animated films. In addition, she cooperates with
the Slovak Association of Animated Film Producers (APAF)
and participates in the implementation of various projects of
the international consortium CEE Animation. She occasional-
ly writes and edits texts on film.

Radu Sticlea

Iniciator, umelecky riaditel a umelec, ktory pdsobi v portu-
galskom Porte. Studoval umenie a multimédia a venuje sa
budovaniu neocakavanych mostov, ktoré prinasaju tzku
spolupracu medzi filmom, interdisciplindrnym umenim, me-
dzindrodnymi vystavami a umeleckymi stazami. Jeho praca
spociva v udrziavani spojenia medzi vychodnou Eurépou

a Portugalskom a zaroven vo vyskume a kuratorstve projektu
New East.

V roku 2016 sa natrvalo usadil v Porte, kde zalozil Festival
stredoeurdpskeho a vychodoeurdpskeho filmu BEAST. V roku
2018 zalozil kultirne centrum vychodoeurépskeho stcasné-
ho umenia OKNA.

Ako dramaturg je neustalou sucastou programovych, mode-
ratorskych a vyberovych timov viacerych filmovych festivalov
a galérii po celej Eurépe so zameranim najma na zacinajucich
umelcov a experimentalne diela zo strednej a vychodnej
Eurépy.

Radu Sticlea is an initiator, art director, and artist based

in Porto, Portugal. With an educational background in

Arts & Multimedia, his practice involves building unexpected
bridges bringing close cooperation between film, interdisci-
plinary art, international exhibitions, and art residencies. His
work journey is based on sustaining a link between Eastern
Europe and Portugal while researching and curating the New
East.

In 2016, he settled permanently in Porto where he founded
BEAST - Festival of Central and Eastern European Film. In
2018, he established the OKNA Cultural Centre of East Euro-
pean Contemporary Art.

As a programmer, he has been continuously present in

the programming, moderation, and selection teams for
several film festivals and galleries around Europe - mainly
focusing on emerging artists and experimental works from
Central & Eastern Europe.
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BLAZE

BLAZE
BLAZE

Tinedzerka Blaze je jedinou svedky-
nou sexualneho napadnutia Zeny.

V katatonickom $oku sa snazi po-
chopit, ¢o vlastne videla. Pomaha jej
ponaranie do imaginarnych svetov,
kde jej trblietavy magicky drak, ktory
ju sprevadza od detstva, poméha
prezivat hnev, a napokon aj uzdravit
sa. A hoci jej detstvo je uz navzdy
zjazvené, napokon sa rozhodne do
buducnosti vykrocit bez strachu.
Tento jedine¢ny hybrid VFX efektov,
hraného deja, babok a animacie je
6dou na zensku odvahu a oslavou
sily predstavivosti.

Blaze, a young teenager, is the sole
witness to a woman being violently
attacked. Left catatonic with shock,
she struggles to make sense of what
she saw. She retreats into imaginary
worlds, where the shimmering magic
dragon who has been her compan-
ion since childhood, allows her to
activate her own rage and ultimately
heal. And while her childhood is
shattered forever, she is finally able
to walk into the future unafraid.

A unique hybrid of VFX, live action,
puppetry and animation, Blaze is an
ode to female courage and a celebra-
tion of the power of the imagination.

Australia/Australia
2022, far./col., 101 min.

Rézia/Director: Del Kathryn Barton Scenar/
Screenplay: Del Kathryn Barton, Huna
Amweero Kamera/Director of Photogra-
phy: Jeremy Rouse Hudba/Music: Sam Petty,
Angel Olsen Strih/Editor: Dany Cooper
Hraju/Cast: Julia Savage, Simon Baker, Yael
Stone, Josh Lawson, Sofias Hampson Vyroba/
Production: Screen Australia Predaj/Sales:
MK2 Films

Del Kathryn Barton (1972, Sydney, Austra-
lia) — je povazovana za jednu z poprednych
australskych umelkyn. V roku 1993 ziskala titul
bakalarky vytvarnych umeni na Univerzite
Nového Juzného Walesu v Sydney. Jej diela sa
nachdadzaju v zbierkach vsetkych vyznam-
nych galérii v Austrdlii a v sikromnych zbier-
kach po celom svete. Jej kratky animovany
film Sldvik a ruza Oscara Wildea (Oscar Wilde's
The Nightingale and the Rose, 2015, spolurez.
Brendan Fletcher) mal premiéru na Berlinale.
Blaze (2022) je jej dlhometrdznym debutom.

Del Kathryn Barton (1972, Sidney,

Australia) — is regarded as one of Australia’s
leading artists. She graduated with a Bachelor
of Fine Arts from the College of Fine Arts,
University of New South Wales, Sydney

in 1993. Her work exists in the collections

of every major art gallery in Australia and
private collections throughout the world. Her
short animation Oscar Wilde's The Nightingale
and the Rose (2015, co-dir. Brendan Fletcher)
premiered at the Berlinale. Blaze (2022) is her
first feature film.
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AN GAILIN CIUIN

TIGHE DIEVGATKO
THE QUIET GIRL

Pribeh filmu sa odohrava v roku

1981 na irskom vidieku. Devatro¢na
Cait je tiché dievcatko, o ktoré sa

v mnohopocetnej a dysfunk¢nej
rodine nikto nezaujima. V jedno

leto ju otec odvezie k vzdialenym
pribuznym na vidiek, aby sa jej
strhana matka mohla pripravit na
narodenie dalsieho dietata. Céit tak
stravi niekolko tyzdrov v starostlivos-
ti starSich manzelov farmarov, ktorym
podla vietkého ni¢ nechyba. V rodine
je srdecne prijata a zistuje, ¢o je to
laskavost a skuto¢nd rodicovska
laska, ktorej sa jej nikdy nedostalo.

V novom domove, v ktorom by ne-
mali existovat Ziadne tajomstva, vak
Cait odhaluje jednu bolestivu pravdu.
Film ziskal Grand Prix v sutazi Gene-
ration Kplus na Berlinale 2022, bol
nominovany na Oscara za najlepsi
medzindrodny dlhometrazny film

a Kate McCullough ziskala Eurépsku
filmovu cenu za kameru.

The story takes place in rural

Ireland in 1981. Cait, a nine-year-old
neglected girl from an over-crowded
and dysfunctional family, is sent
away to live with distant relatives for
the summer, so that her exhausted
mother can prepare for the birth of
another child. Cait will thus spend a
few weeks in the care of an elderly
farmer couple who seem to lack
nothing. She blossoms in their care,
but in this house where there are
meant to be no secrets, she discovers
one painful truth.

The film won the Grand Prix in the
Generation Kplus competition at
the Berlinale 2022, was nominated
for the Academy Award for Best
International Feature Film and Kate
McCullough won the European Film
Award for Cinematography.

frsko/Ireland
2022, far./col., 95 min.

Rézia/Director: Colm Bairéad Scenar/
Screenplay: Colm Bairéad Kamera/Director
of Photography: Kate McCullough Hudba/
Music: Stephen Rennicks Strih/Editor: John
Murphy Hraju/Cast: Catherine Clinch, Carie
Crowley, Andrew Bennett, Michael Patric,
Kate Nic Chonaonaigh, Joan Sheehy, Carolyn
Bracken Vyroba/Production: Inscéal Predaj/
Sales: Bankside Films

Colm Bairéad (1981, Dublin, [rsko) — studoval
na Dublinskom technologickom institute film
a audiovizudlne média. Jeho prvym kratkym
filmom bol ¢iasto¢ne autobiograficky Syn jeho
otca (Mac an Athar, 2005) o frsky hovoriacej
rodine v Dubline, ktory zaznamenal Uspech
na medzinarodnych festivaloch. Jeho dalsie
kratkometrazne filmy v irskom jazyku ziskali
Vo svete viacero oceneni. Rovnako Uspesna
bola na medzinarodnych a frskych filmovych
a televiznych podujatiach aj jeho rozsiahla
dokumentarna tvorba. Tiché dievcatko (2022,
An Cailin Citin) je jeho dlhometraznym
hranym debutom.

Colm Bairéad (1981, Dublin, Ireland) — he
studied film and broadcasting at Dublin
Institute of Technology. His first film His
Father’s Son (Mac an Athar, 2005) was semi-
autobiographical about an Irish-speaking
family in Dublin, which enjoyed success on
the international festival circuit. His Irish-lan-
guage short films have won several awards
worldwide and his extensive documentary
work has earned him numerous international
and Irish Film & Television Academy award
nominations and wins. The Quiet Girl (An
Cailin Citiin, 2022) is Colm's narrative feature
film debut.
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DALVA

DALVA
LOVE ACCORDING TO DALVA

Dvanastro¢na Dalva sa oblieka

a vystupuje ako dospeld Zzena.
Jedného dna ju nésilne oddelia od
otca a odvedu do socidlneho centra
pre mladez. Ocitne sa vo svete, do
ktorého zjavne nezapada. Tazko sa
vyrovnava s faktom, Ze ju odviedli
od otca, ktorého bezpodmienecne
miluje, ale okolie jej dava najavo,

Ze ich vzajomny vztah nemal ni¢
spoloc¢né s prirodzenou rodi¢ovskou
laskou. Frustrovana Dalva musi
prijat fakt, Ze ni¢ nebolo tak, ako si
doteraz predstavovala. Pri vyrovna-
vani sa s traumou nachadza oporu
v socialnom pracovnikovi Jaydenovi
a v priatelstve s temperamentnou
tinedzerkou Samiou. Zda sa, ze Dalva
zacina novy Zivot.

Film sa venuje zévaznej téme

z perspektivy maloletého dievcata
v brilantnom hereckom prevedeni
mladuckej vychadzajucej filmovej
hviezdy Zeldy Samson.

V roku 2022 ziskal Cenu FIPRESCI

v ramci Tyzdna kritiky na MFF v Can-
nes a v roku 2023 Cenu divakov na
MFF v Rotterdame.

Twelve-year-old Dalva dresses and
performs as an adult woman. One
day, she is forcibly separated from
her father and taken to a youth
welfare centre. She finds herself in a
world where she clearly does not fit
in. She struggles to come to terms
with the fact that she has been
taken away from her father, whom
she loves unconditionally, but those
around her make it clear that their
relationship had nothing to do with
natural parental love. Frustrated,
Dalva must accept the fact that noth-
ing has been as she had imagined.
As she deals with the trauma, she
finds support in social worker Jayden
and in her friendship with spirited
teenager Samia. Dalva seems to be
starting a new life.

The film explores a serious subject
from the perspective of an underage
girl in a brilliant performance by
young rising film star Zelda Samson.
It won the FIPRESCI Award as part

of Critics' Week at the Cannes IFF in
2022 and the Audience Award at the
Rotterdam IFF in 2023.

Belgicko, Franctizsko/Belgium, France
2022, far./col., 87 min.

Rézia/Director: Emmanuelle Nicot Scenar/
Screenplay: Emmanuelle Nicot Kamera/
Director of Photography: Caroline Guimbal
Hudba/Music: Frédéric Alvarez Strih/Editor:
Suzana Pedro Hraju/Cast: Zelda Samson, Ale-
xis Manenti, Fanta Guirassy, Marie Denarnaud,
Jean-Louis Coulloch! Sandrine Blancke, Maia
Sandoz Vyroba/Production: Hélicotronc,
Tripode Productions Predaj/Sales: MK2 Films

Emmanuelle Nicot (1985, Sedan, Franctiz-
sko) — Studovala modernd literattru a potom
absolvovala stidium na filmovej skole IAD
(Institut des Arts et de Diffusion) v bel-
gickom Leuvene. Jej prvy kratkometrézny
film RAE (2012) ziskal 15 oceneni. Jej druhy
krétkometrazny film A l'arraché (2016) bol este
Uspesnejsi. Dalva (2022) je jej dlhometraz-
nym debutom a ziskala za riu nominéciu na
Eurépsku filmovi cenu ako Eurépsky objav
roka 2022.

Emmanuelle Nicot pracuje aj ako castingova
rezisérka.

Emmanuelle Nicot (1985, Sedan, France)

— studied modern literature and then gradu-
ated from the IAD Film School (Institut des
Arts et de Diffusion) in Leuven, Belgium. Her
first short film RAE (2012) received 15 awards.
Her second short film A l'arraché (2016)

was even more successful. Dalva (2022) is
her feature-length debut and earned her a
nomination for the European Film Award as
European Discovery of the Year 2022.

In addition to directing, Emmanuelle Nicot
works as a casting director.
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DOMINGO Y LA NIEBLA

DOMINGO A HMLA
DOMINGO AND THE MIST

Dom v kostarickych horach,

v ktorom Zije 65-ro¢ny Domingo,

ma byt vyvlastneny. Ohrozuju ho
zlo¢inci, ktorych si najal developer,
aby vyhnali miestnych obyvatelov

z mesta a pripravili podu na vystavbu
dialnice. Jeho pozemok vsak skryva
tajomstvo — cez hmlu ho navstevuje
duch jeho zosnulej manzelky. Domin-
go je odhodlany: nikdy sa svojej
pody nevzda, hoc by sa mal uchylit

k nasiliu.

Mysteriézna snimka, ktora bola

v roku 2022 vybrata do sekcie Un
Certain Regard na festivale v Cannes,
je druhym dlhometraznym filmom
reziséra.

A house, in the mountains of Costa
Rica, inhabited by 65-year-old Do-
mingo is about to be expropriated.
The town is being threatened by
thugs hired by a developer to expel
its inhabitants and pave the way for
the construction of a highway. But
his land hides a secret - the ghost of
his deceased wife visits him through
the fog. Domingo is determined - he
will never give up his land, even if it
means resorting to violence.
Selected for the Un Certain Regard
section at the 2022 Cannes Film
Festival, the mystery is the director's
second feature-length film.

Kostarika, Katar/Costa Rica, Qatar
2022, far./col., 92 min.

Rézia/Director: Ariel Escalante Meza Scenar/
Screenplay: Ariel Escalante Meza Kamera/
Director of Photography: Nicolds Wong
Diaz Hudba/Music: Alberto Torres Strih/
Editor: Lorenzo Mora Salazar Hraju/Cast:
Carlos Urefia, Sylvia Sossa, Esteban Brenes
Serrano, Aris Vindas Vyroba/Production:
Incendio Cine Production Predaj/Sales: Films
Boutique

Ariel Escalante Meza (1984, Kostarika) — vy-
studoval politolégiu na Universidad de Costa
Rica a film na Medzindrodnej skole filmu

a televizie (EICTV) na Kube a na Concordia
University v kanadskom Montreale. Jeho
debut Zvuk veci (El sonido de las cosas, 2016)
bol kostarickym narodnym kandidatom na
Oscara. V roku 2017 bol vybraty do programu
Berlinale Talents. Je drzitefom Nérodnej

ceny za umenie za rok 2018, ktord udeluje
kostarické ministerstvo kultury. Ako strihac¢
sa podielal na viac nez desiatich dlhometraz-
nych filmoch.

Ariel Escalante Meza (1984, Costa Rica) —
graduated in political science from Universi-
dad de Costa Rica and in cinema from Escuela
Internacional de Cine y Televisién (EICTV) in
Cuba and Concordia University in Montreal,
Canada. The Sound of Things (El sonido de

las cosas, 2016), his debut film, represented
Costa Rica for the Academy Awards. He is a
Berlinale Talents alumnus (2017) and recipient
of the National Prize for the Arts from Costa
Rica's Ministry of Culture in 2018.

He has edited more than ten feature films.
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MEDITERRANEAN FEVER

STREDOMORSKA HORUGKA
MEDITERRANEAN FEVER

Cierna komédia pIna prekvape-

ni. Ctiziadostivy, ale chronickou
depresiou trpiaci spisovatel Waleed
byva so Zenou a detmi v izraelskej
Haife. Ma uz po Styridsiatke a pripada
si zbytocny. Jeho fadne Zitie sa zo
dna na den nec¢akane zmeni, ked'sa
chtiac-nechtiac zoznami so svojim
novym otravnym susedom — malym
zlodejickom. Napadne mu radikélne
rieenie osobnych problémov. Pri
snahe presvedcit extrovertného
suseda, aby mu pomohol realizovat
zlovestny plan, ich spojenectvo
necakane prerastie do priatelstva.
Marne pokusy naplnit vlastné ciele
ich postupne zvedu na cestu pInu
temnych stretnuti.

Film ziskal cenu za scendr v sekcii Un
Certain Regard na MFF v Cannes.

24

A dark comedy full of surprises.
Waleed lives in Haifa with his wife
and children and dreams of a writing
career while suffering from chronic
depression. He's in his forties and
feels useless. He develops a close re-
lationship with his neighbor (a small-
time crook) with an ulterior plot in
mind. While the scheme turns into an
unexpected friendship between the
two men, it leads them into a journey
of dark encounters.

The film won the Screenplay Prize in
the Un Certain Regard section at the
Cannes IFF.

Palestina, Nemecko, Franctizsko,
Cyprus, Katar/Palestine, Germany,
France, Cyprus, Qatar

2022, far./col., 108 min.

Rézia/Director: Maha Haj Scenar/Screen-
play: Maha Haj Kamera/Director of Pho-
tography: Antoine Héberlé Hudba/Music:
Munder Odeh Strih/Editor: Véronique Lange
Hraju/Cast: Amer Hlehel, Ashraf Farah, Anat
Hadid, Samir Elias, Cynthia Saleem, Shaden
Kanboura Vyroba/Production: Majdal Films,
Pallas Film, Still Moving, Amp Filmworks
Predaj/Sales: Luxbox

Maha Haj (1970, Nazaret, Izrael) — absolvova-
la studium anglickej a arabskej literattry na
Hebrejskej univerzite v Jeruzaleme. Napisala
a rezirovala krétky film Pomarance (Burtugal,
2009) a dokument Za tymito murmi (Behind
These Walls, 2010). Jej dlhometrazny debut
Osobné zdlezitosti (Omor shakhsiya, 2016) bol
vybraty do sekcie Un Certain Regard na MFF
v Cannes a na filmovom festivale v Haife ziskal
cenu za najlepsi hrany film. Stredomorskd ho-
racka (Mediterranean Fever, 2022) je druhym
dlhometraznym filmom reZisérky.

Maha Haj (1970, Nazareth, Israel) — she
graduated from the Hebrew University of
Jerusalem in English and Arabic literature. She
wrote and directed the short film Oranges
(Burtugal, 2009) and the documentary Behind
These Walls (2010). Her feature debut Personal
Affairs (Omor shakhsiya, 2016) was selected
for the Un Certain Regard section at the
Cannes IFF and won the Best Feature Film
Award at the Haifa Film Festival. Mediter-
ranean Fever (2022) is the director's second
feature-length film.
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MUANYAG EGBOLT

UMELOHMOTNE NEBO
WHITE PLASTIG SKY

Rok 2123, Madarsko. Z dévodu ubu-
dajucich zdrojov méze ludstvo prezit
len vdaka kompromisu: vo veku

50 rokov sa kazdy obc¢an postupne
zmeni na strom. Ked'Stefan zisti, ze
jeho milovana manzelka Nora sa
dobrovolne predcasne prihlasila na
darovanie svojho tela, vydava sa na
dobrodruznu cestu, aby ju za kazdu
cenu zachranil. Dystopické animo-
vané sci-fi je Specialnym hybridnym
filmom, v ktorom sa kombinuju
akené a vytvarné prvky, pricom
vysledny 3D svet cerpa z kniznice
fotografii redlnych objektov a textur,
ktoré tvorcovia niekolko rokov fotili
a zhromazdovali. Animované postavy
vyjadruju jemné emécie zachytené
pri praci so skuto¢nymi hercami.
Film bol vybraty do sutaznej sekcie
Encounters na Berlinale 2023.

2123, Hungary. Faced with diminish-
ing resources, the human race can
only survive through a trade-off: at
the age of 50, every citizen is gradu-
ally turned into a tree. When Stefan
discovers that his beloved wife Nora
has voluntarily signed up for donat-
ing her own body before her time, he
sets out on an adventurous journey
to save her at all costs. It is a 'special
hybrid film' between live-action

and animation, while the resulting
3D world draws from a wide library
of photographs of natural objects
and textures that the creators pho-
tographed and collected over the
past years. The animated characters
convey the subtle emotions captured
when working with real actors.

The film has been selected for the
Encounters section of the Berlinale
2023.

Madarsko, Slovensko/Hungary, Slovakia
2023, far./col., 111 min.

Rézia/Director: Tibor Banodczki, Sarolta Szabd
Scendr/Screenplay: Tibor Banoczki, Sarolta
Szabd Kamera/Director of Photography:
Tibor Banoczki, Sarolta Szabd Hudba/Music:
Christopher White Strih/Editor: Judit Czako
Hraju/Cast: Tamas Keresztes, Zséfia Szamosi,
Géza Heged(s D., Judit Schell, Istvdn Zname-
nak, Zsolt Nagy, Marton Patkds, Renatd Olasz
Vyroba/Production: SALTO Films, Artichoke
Predaj/Sales: Films Boutique Slovensky
distributor/Slovak distributor: Umelohmot-
né nebo

Sarolta Szabé (1975, Budapest, Madar-

sko) — po ukonceni studia fotografie na
Univerzite umenia a dizajnu Moholyho-Nagya
v Budapesti v roku 2005 studovala vytvarnu
fotografiu na Royal College of Art v Londyne.
Tibor Banoczki (1977, Sérospatak, Ma-
darsko) — po ukoncenti stidia animacie na
Univerzite umenia a dizajnu Moholyho-Na-
gya v Budapesti v roku 2005 studoval réziu
animovaného filmu na National Film and
Television School.

Szabo a Banoczki spolupracuju od roku 2007.
Umelohmotné nebo (2023) je ich dlhometraz-
nym debutom.

Sarolta Szabé (1975, Budapest, Hungary)

— after graduating in photography from the
Moholy-Nagy University of Art and Design in
Budapest in 2005, she continued her studies
in fine art photography at the Royal College
of Art, in London.

Tibor Bandczki (1977, Sérospatak, Hungary)
— after graduating in animation from the
Moholy-Nagy University of Art and Design in
Budapest in 2005, he continued his studies in
animation direction at the National Film and
Television School.

In 2007, Sarolta and Tibor started their
artistic partnership focusing on animated
film projects. White Plastic Sky (2023) is their
feature debut.
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RUNNER

BEZEC
RUNNER

Osemnastrocna Haas sa vyrovnava

s nahlou smrtou otca a Zivot sa jej
necakane zmeni pri plneni jeho
posledného Zelania - aby bol pocho-
vany vo svojom rodnom meste pri
rieke Mississippi.

Tam stretava Willa, samotara

s tvorivou dusou, ktory pracuje,

aby podporil svoju vzdialenu

rodinu doma. Dve osamelé bytosti
nadviazu priatelstvo, ktoré je pre
nich vyzvou poznacenou laskou aj
stratou. Rezisérka Sikovne a s citom
ramcuje rozlahlost americkej krajiny
a miesa sucitny realizmus s filmovou
poéziou. Filmarsky vynimocny BeZec
je aprimny pribeh, ktory sugestivne
zachytdva vzacne a zmysluplné

puto medzi dvoma mladymi ludmi
vstupujucimi do dospelosti.

Film ziskal Zvlastnu cenu poroty na
MFF v San Sebastiane a Cenu Ingma-
ra Bergmana za najlepsi dlhometraz-
ny debut na festivale v Goéteborgu.

Haas is an 18-year-old girl who was
raised by her father in the rural
Midwest. When her father suddenly
dies, she must carry out his wish

to be buried in the town where he
was born. There, she meets a young
man named Will, a lonely, creative
soul who is working to support his
family back home. The two of them
form a friendship that challenges
both of their under-standings of
love and loss. Skillfully framing the
vastness of the American landscape,
and blending compassionate real-
ism and cinematic poetry, Runner

is a heartfelt story that captures a
rare and meaningful bond between
two young people as they step into
adulthood.

The film won the Special Jury Prize at
the San Sebastian IFF and the Ingmar
Bergman Award for Best Debut
Feature at the Gothenburg IFF.

USA, Franctizsko, Nemecko/
USA, France, Germany
2022, far./col., 76 min.

Rézia/Director: Marian Mathias Scenar/
Screenplay: Marian Mathias Kamera/Di-
rector of Photography: Jomo Fray Hudba/
Music: Para One Strih/Editor: Marian Mathias
Hraja/Cast: Hannah Schiller, Darren Houle,
Gene Jones, Jonathan Eisley Vyroba/Produc-
tion: Killjoy Films, Pigasus Pictures, Easy Riders
Predaj/Sales: Heretic

Marian Mathias (1988, Chicago, lllinois,

USA) - absolvovala stadium na NYU Tisch
School of the Arts. Je drzitelkou Ceny Aso-
cidcie hollywoodskej zahrani¢nej tlace, Sara
Driver Production Award a dvoch ocenenti

v oblasti vytvarného umenia. Jej absolventsky
film Give Up the Ghost (2017) bol vybraty

do sekcie Cinefondation na MFF v Cannes.
BeZec (Runner, 2022) je jej dlhometrdznym
debutom.

Marian Mathias (1988, Chicago, lllinois,

USA) — graduated from NYU Tisch School of
the Arts. She is a recipient of the Hollywood
Foreign Press Award, the Sara Driver Produc-
tion Award, and two awards in Fine Art. Her
thesis film Give Up the Ghost (2017) premiered
as an Official Selection at the Cannes IFF. Run-
ner (2022) is her debut feature.
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SIGURNO MJESTO

BEZPECNE MIESTO
SAFE PLACE

Tento dramaticky debut vznikol na
zaklade osobnej skusenosti reziséra.
V3etko sa odohrava v priebehu 24
hodin, ktorych plynutie od zaciatku
filmu zésadne ovplyvni traumaticka
udalost - nahly pokus o samovrazdu.
Necakany pocin psychicky labilného
Damira vytvori priepast v kazdo-
dennom Zivote troj¢lennej rodiny.
Ich zabehnuté Zivoty sa zasadne
zmenia, akoby boli vtiahnuti do
vojny, ktora je pre vietkych ostatnych
neviditelna. Dej sa obmedzuje len

na to najakutnejsie, kratky casovy
usek a situaciu, ktora sa zuzi na to
najdolezitejsie — zachranu milovanej
osoby. ReZisér filmu zaroven stvarnu-
je hlavnu postavu.

Film mal svetovd premiéru na

75. MFF v Locarne v sutaznej sekcii
Filmari si¢asnosti, kde ziskal cenu za
najlepsi debut, Goran Markovi¢ cenu
pre najlepsieho herca a Juraj Leroti¢
cenu pre najlepsieho zacinajuceho
reziséra.

This dramatic debut is based on the
director's personal experience. It all
takes place over the course of 24
hours, the passage of which, from
the beginning of the film, is funda-
mentally affected by a traumatic
event - a sudden suicide attempt. An
unexpected feat of mentally unstable
Damir opens a gap in the everyday
life of a family of three. Their lives
change fundamentally as if they've
been pulled into a war invisible to
everyone else. The plot is limited

to the most acute, a short period of
time, and a situation that boils down
to the most important thing - to save
a loved one. The director also plays
the leading role.

The film had its world premiere at
the 75th Locarno IFF in the Filmmak-
ers of the Present section, where it
won the Best Debut Award, Goran
Markovic¢ the Best Actor Award,

and Juraj Leroti¢ the Best Emerging
Director Award.

Chorvétsko/Croatia
2022, far./col., 102 min.

Rézia/Director: Juraj Leroti¢ Scenar/
Screenplay: Juraj Leroti¢ Kamera/Director
of Photography: Marko Brdar Strih/Editor:
Marko Ferkovic¢ Hraju/Cast: Snjezana Sinovcic
Siskov, Goran Markovi¢, Juraj Leroti¢, Damir
Klemeni¢, Biljana Tori¢, Neven Aljinovi¢ Tot
Vyroba/Production: Pipser Predaj/Sales:
Cercamon

Juraj Lerotic (1978, Kiel, Nemecko) - $tudo-
val predskolsku vychovu a teolégiu a neskor
absolvoval Akadémiu dramatickych ument
v Zahrebe, v odbore filmovej a televiznej
réZie. Je rezisérom, scendristom a hlavnym
hercom svojho dlhometrazneho debutu
Bezpecné miesto (Sigurno mjesto, 2022), ktory
mal premiéru na 75. ro¢niku MFF v Locarne
v sttaznej sekcii Filmari stc¢asnosti, kde ziskal
cenu pre najlepsieho za¢inajuceho reziséra

a za najlepsi celovecerny debut.

Juraj Lerotic (1978, Kiel, Germany) - studied
early childhood education and theology and
later graduated in department of film and TV
directing from the Academy of Dramatic Art
in Zagreb. He is the director, screenwriter, and
lead actor in his debut feature film Safe Place
(Sigurno mjesto, 2022), premiered at the 75th
edition of the Locarno IFF in the Filmmakers
of the Present section, where he won the
award for Best Emerging Director and Best
First Feature.
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TENGO SUENOS ELECTRICOS

MAM ELEKTRIGKE SNY
| HAVE ELECTRIC DREAMS

Eva je tvrdohlavé a nepokojné
Sestnastrocné dievca, ktoré byva

s matkou, mlad3ou sestrou a mackou,
ale zufalo sa chce prestahovat k svoj-
mu odcudzenému otcovi, na ktorom
visi, hoci on prechadza druhou
pubertou, a balansuje medzi nehou

a citlivostou tinedzerského Zivota

a bezohladnostou sveta dospelych.
Tato realistickd snimka sa kupe

v bohato struktirovanych obrazoch
nasiaknutych surovou citlivostou

a bez prikras zachytava tenkd hranicu
medzi laskou a nenavistou vo svete,
v ktorom sa agresia a hnev prelinaju
so zavratom zo Zenského sexudlneho
prebudenia.

Drama Mdm elektrické sny, dlho-
metrazny debut Valentiny Maurel,
ziskal uz patnast oceneni vratane
cien za najlepsi film, najlepsiu réziu
(Valentina Maurel), najlepsiu herecku
(Daniela Marin Navarro) a najlepsieho
herca (Reinaldo Amien) v medzi-
narodnej sutazi na MFF v Locarne

v roku 2022.
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Eva is a strong-willed, restless
16-year-old girl who lives with her
mother, her younger sister and their
cat, but desperately wants to move
in with her estranged father. Cling-
ing onto him as he goes through a
second adolescence, she balances
between the tenderness and sensi-
tivity of teenage life and the ruthless-
ness of the adult world. Bathed in a
richly textured imagery and soaked
in raw sensitivity, the film captures
the thin line between love and hate,
in a world where aggression and
rage intertwined with the vertigo of
female sexual awakening.

The drama | Have Electric Dreams,
Valentina Maurel's feature debut, has
already won fifteen awards, including
Best Film, Best Director (Valentina
Maurel), Best Actress (Daniela Marin
Navarro), and Best Actor (Reinaldo
Amien) in the International Competi-
tion at the 2022 Locarno IFF.

Belgicko, Franctizsko, Kostarika/
Belgium, France, Costa Rica
2022, far./col., 100 min.

Rézia/Director: Valentina Maurel Scenar/
Screenplay: Valentina Maurel Kamera/Direc-
tor of Photography: Nicolas Wong Andres
Diaz Hraju/Cast: Daniela Marin Navarro, Rei-
naldo Amien Guttierez Vyroba/Production:
Wrong Men, Geko Films, Tres Tigres Films
Predaj/Sales: Heretic

Valentina Maurel (Kostarika) — rezisérka,
scendristka a producentka franctzsko-kosta-
rického pévodu. Studium filmovej tvorby na
belgickej filmovej a divadelnej skole INSAS

v Bruseli absolvovala filmom Paul je tu (Paul
est 13, 2017), za ktory ziskala 1. cenu Cinefon-
dation na MFF v Cannes. Jej druhy kratky film
nakruteny v Kostarike, Lucia v limbe (Lucia

en el limbo, 2019), bol v roku 2019 vybraty
do sekcie Tyzden kritiky na MFF v Cannes

a do sutaze kratkometraznych filmov na MFF
v Toronte. Drdma Mdm elektrické sny (Tengo
suenos eléctricos, 2022) je jej dlhometraznym
debutom.

Valentina Maurel (Costarica) — director,
screenwriter, and producer of French-Costa
Rican origin. She obtained a degree in Film-
making from the INSAS in Brussels. She
directed Paul is Here (Paul est la, 2017), her
graduation film, for which she received the
First Cinefondation Prize at the 2017 Cannes
IFF. Lucia in Limbo (Lucia en el limbo, 2019)
her second short film shot in Costa Rica, was
selected at the Critics' Week section at the
2019 Cannes IFF, and the Short Film Com-
petition at the Toronto IFF. The drama / Have
Electric Dreams (Tengo suenos eléctricos,
2022) is her feature-length debut.
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Svédsko/Sweden
2021, far./col., 13 min.
dokumentarny/documentary

Ceska republika/Czech Republic
2022, far./col., 30 min.
hrany/fiction

Cierna Hora/Montenegro
2022, far./col., 10 min.
hrany/fiction
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Arbete &t alla!

Précu pre vSetkych!

Jobs for All!

S vyuzitim mnoZstva archivnych materi-

dlov, Ravelovho Boléra a vypointovaného
vizudIneho komentara nds tvorcovia filmu

pozyvajti na Ciernohumorn cestu moderny-
mi dejinami ludskej prace od industrializacie

po globalizéciu.

Utilizing a plethora of archival material, Rav-
el's "Boléro", and pointed visual commentary,
the filmmakers take us on a darkly humorous
journey through the modern history of
human labour, from industrialization to
globalization.

Rézia/Director: Axel
Danielson, Maximilien Van
Aertryck Scenar/Screen-
play: Axel Danielson,
Maximilien Van Aertryck
Kamera/Director of Pho-
tography: Axel Danielson,
Maximilien Van Aertryck
Hudba/Music: Maurice
Ravel Strih/Editor: Axel
Danielson, Maximilien Van
Aertryck Vyroba/Produc-
tion: Helena Ingelsten,
Plattform Produktion AB
Predaj/Sales: Kurzfilm
Verleih Hamburg

Vinland
Vinland
Vinland

Daniil je ucitel'z Gruzinska, ktory pride do
(eska, aby zaistil rodinu. Necha sa zamest-
nat'spolu s ostatnymi robotnikmi z Ukrajiny
na stavbe v Prahe. Zozndmi sa s manipu-
lativnym ruskym $éfom pracovnej skupiny
Sergejom a Jdliou, sestrickou z Ukrajiny,
ktord sa o robotnikov stard. Postupne sa
medzi nimi rozohrava osudovy trojuholnik,
zktorého nakoniec nikdo neméze vyjst
vitazne a bez strat.

Daniil is a teacher from Georgia who comes
to Czechia to provide for his family. He takes a
job together with other workers from Ukraine
on a construction site in Prague. He meets
the manipulative Russian boss of the work
crew, Sergei, and Julia, a nurse from Ukraine
who takes care of the workers. Gradually, a
fateful triangle unfolds between them, from
which no one can emerge victorious and
without loss.

Rézia/Director: Martin
Kuba Scenar/Screenplay:
Martin Kuba Kamera/
Director of Photography:
David Hofmann, Tomas Ko-
tas, Tomds Stastny Hudba/
Music: Pavel Kopecky
Strih/Editor: Michal Bohm
Hraju/Cast: Vakhtang Cha-
chanidze, Dasha Plahtiy,
Sergej Borisov Vyroba/
Production: FAMU Predaj/
Sales: FAMU

Sve je iSlo sigurnim tokom
ViSetko iSlo hladko
Steady Flow

Ked' mlady muz vezme dievca na prvé
rande, ni¢ nevyjde podla pldnu. Je do nej
zaltibeny, ale utekd pred problémami doma.
Jeho zvlastne romantické gesto funguje
dokonale, kym sa nedozvie pravdu.

Nothing turns out as planned when a young
man takes a girl out on a first date. Smitten
with her, while running away from troubles
at home. His odd romantic gesture works out
perfectly until he learns the truth.

Rézia/Director: Anja Jova-
novi¢ Scenar/Screenplay:
Anja Jovanovi¢ Kamera/
Director of Photography:
Vladimir Buri¢ Strih/Editor:
Bojan Filipovi¢ Hraja/
Cast: Pavle Prelevi¢, Maja
Campar, Stevan Vukovi¢
Vyroba/Production: Videa
Production Predaj/Sales:
Videa Production
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Francuzsko, Svajéiarsko/France, Switzerland

2022, far./col., 17 min.
hrany/fiction

Norsko, Spojené kréalovstvo/
Norway, United Kingdom

2022, far. + ¢b/col. +b&w, 18 min.

dokumentarny/documentary

Taliansko/Italy
2022, far./col., 7 min.
animovany/animation

Fairplay
Fairplay
Fairplay

Tinedzer, ktory tzi po uznani, robotnik,
ktory je ochotny urobit cokolvek, aby vyhral
jackpot, vedci pracovnik na konci kariéry,
ktory sa snazi dokdzat sam sebe, Ze este
Zije... Tri 0samotené postavy konkurencného
sveta.

Ateenager yearning for appreciation, a
worker ready to do anything to hit the
jackpot, a senior executive at the end of his
career trying to prove to himself that he is
still alive... Three characters are left behind in
a competitive world.

Rézia/Director: Zoel Ae-
schbacher Scenér/Screen-
play: Gania Latroche, Zoel
Aeschbacher Kamera/
Director of Photography:
Dino Franco Berguglia
Hudba/Music: Mario
Batkovic Strih/Editor: Youri
Tchao-Débats Hraju/Cast:
Sokhna Diallo, Elise Esnault,
Pierre Gommé, Apollonia
Luisetti, Christopher
Manzinga, Fady Nasser,
Pascal Tagnati Vyroba/
Production: Yukunkun
Productions, Box Produc-
tion Predaj/Sales: Salaud
Morisset

A History of the World According to Getty Images

Dejiny sveta podla Getty Images

A History of the World According to Getty Images

Getty Images je jednym z najvacSich
komer¢nych archivov na svete. Mnohé z naj-
vplyvnejsich snimok minulého storocia uz
dnes existujti len za jeho platobnou branou.
Tento film, ktory sa opiera o archivne zabery
2 Getty Images, je Studiou o vlastnictve,
zisku a moci, komentdrom k tomu, ako
komer¢né archivy ovplyviiuj to, ¢o vidime.

Getty Images is one of the largest commercial
archives in the world. Many defining images
of the last century now only exist behind

its paywall. Using footage sourced from the
Getty Archive, this film is a study of property,
profit, and power, and a commentary on how
commercial archives influence what we see.

Rézia/Director: Richard
Misek Scenar/Screenplay:
Richard Misek Hudba/
Music: Tatsujiro Oto, Martin
Radford Strih/Editor:
Richard Misek Vyroba/
Production: Once Aurora
Predaj/Sales: Raina Film
Festival Distribution

Pentola
Pentola
Pentola

,Nie je lahké byt hrdinom. Ale ty, Pentola...
ty si mdj superhrdina.”

“It's not so easy to be a hero. But you,
Pentola... You are my superhero.”

Rézia/Director: Leo Cernic
Scenar/Screenplay: Leo
Cernic Kamera/Director
of Photography: Leo Cer-
nic Hudba/Music: Amos
Cappuccio Animécia/
Animation: Leo Cernic Vy-
roba/Production: Centro
Sperimentale di Cinema-
tografia Piemonte Predaj/
Sales: Miyu Distribution
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Svajciarsko, Portugalsko/
Switzerland, Portugal
2022, far./col., 14 min.
hrany/fiction

Slovensko/Slovakia
2022, far./col., 26 min.
hrany/fiction

Holandsko/Netherlands
2023, far./col., 15 min.
hrany/fiction
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Please Make It Work
Urabte to, prosim
Please Make It Work

Portugalskd imigrantka Cldudia sa pri upra-
tovani modernych ubytovacich zariadeni
Airbnb vo $vajciarskych Alpéch dostdva do
stretu s neprijemnym $éfom, odmietajticou
dcérou a silnym horskym vetrom.

Cldudia is a Portuguese immigrant who deals
with a terrorizing boss, her rejecting daugh-
ter, and strong mountain winds, as she cleans
sophisticated Airbnb's in the Swiss Alps.

Rézia/Director: Daniel
Soares Scenar/Screenplay:
Daniel Soares Kamera/
Director of Photography:
Daniel Soares, Valerio Picchi
Hudba/Music: Moullinex
Strih/Editor: Daniel Soares
Hraju/Cast: Claudia Rod-
rigues, Nancy Rodrigues,
Kim Leeuwenburg, Jacopo
Scacchi Vyroba/Produc-
tion: Kid with a Bike Films
Predaj/Sales: Portugal Film

Chlieh na§ kaZdodenny

Ghlieb ndS kazdodenny

Liquid Bread

Juzné Slovensko, hortice letné dni. Tri
generdcie rodiny sa stretavaju pod jednou

strechou. Pokojnd rutinu narusi necakana
ndvsteva vnucky Zoje.

Southern Slovakia, hot summer days. A
family of three generations meets under
one roof. An unexpected visit from Zoja, the
granddaughter, stirs up the peaceful routine.

Rézia/Director: Alica Bed-
narikova Scenar/Screen-
play: Alica Bednérikova,
Diana Dzurillové Kamera/
Director of Photography:
Roman Supej Hudba/Mu-
sic: Dalibor Hevesi Strih/
Editor: Michal Rodom
Hraju/Cast: Milka Zimkova,
Karol Célik, Ondrej Koval,
Viktéria Suplatova, Patricia
Balajova, Sarah Araté Vyro-
ba/Production: FTF VSMU
Predaj/Sales: FTF VSMU

Magma
Magma
Magma

Introvertnd, ale divokd, devatrocn Esra sa
len tazko zmieruje s tym, Ze jej otec zostal
telesne postihnutym. V novej Skole povie
loz, ktora donditi jej bolest a hnev vyplavat
na povrch.

The introverted but fiery Esra (9) is having

a hard time acknowledging the new reality
of her father’s recent disability. At her new
school, she tells a lie that makes her pain and
anger boil up to the surface.

Rézia/Director: Luca Me-
isters Scendr/Screenplay:
Nena van Driel Kamera/
Director of Photography:
Roy van Egmond Hudba/
Music: Annelotte Coster
Strih/Editor: Tessel Flora
de Vries Hraju/Cast: Leah
Fischer, Mustafa Duygulu,
Nadia Amin, Joya Kloppen-
borg, Erwin Boschmans
Vyroba/Production:
IJswater Films Predaj/
Sales: Kapitein Kort
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KRATKE FILMY I1.
SHORTS II

Taiwan
2022, far./col., 12 min.
hrany/fiction

Kolumbia/Colombia
2022, far./col., 14 min.
hrany/fiction

Shao
Pélenie
Burning

Dvaja chlapci hladaju svoje miesto vo
svete, do ktorého nepatria. Tdlajd sa po
kukuri¢nom poli a hladajd miesto, kde by
sa usadili. Rozhodnd sa obsadit prazdnu
strechu, aby ju zapInili svojou zvedavostou,
snami a spomienkami.

Two boys are searching for their placeina
world where they don't belong. They roam
the neighbouring cornfield looking for
somewhere to settle, deciding to occupy an
empty rooftop in order to fill it with their
curiosities, dreams, and memories.

Rézia/Director: Tang Hao
Scenar/Screenplay: Tang
Hao Kamera/Director of
Photography: Chang Ahi
Teng Strih/Editor: Kao
Ming-Cheng Hraju/Cast:
Coco Auston Li, Cutedodo
Vyroba/Production: Tang
Hao et Kumi Fu Predaj/
Sales: Esen Studios

Golem

Golem

Golem

V pralesnej oblasti Kolumbie Zije Sestndst-
rocny Emilio, ktory sa pre nedostatok inych

prilezitosti rozhodne pridat k polovojenskej
skupine operujlcej v tejto oblasti.

In a humid region of Colombia, Emilio is
a16-year-old boy who, due to a lack of
opportunities, has no other choice but to
join the paramilitary group that operates
inthe area.

Rézia/Director: Andrés
Jiménez Quintero Scenar/
Screenplay: Andrés
Jiménez Quintero Kamera/
Director of Photography:
Anderson Ascanio Arenas
Strih/Editor: Andrés Jimé-
nez Quintero Hraju/Cast:
Andrés Felipe F. Quintero,
Yolanda Gutiérrrez, Estiven
A. Ciro, Elin Yarce Vyroba/
Production: Paula A.
Cardona Carmona Predaj/
Sales: Paula A. Cardona
Carmona

Franctzsko/France
2023, far./col., 5 min.
animovany/animation

Aaaah
At
haaah!

,A&" je citoslovce bolesti, prekvapenia,
strachu, radosti, spevu, rehotu, smiechu,
hnevu..., A" je vykrik, ktory pouZivajd deti,
tieto neskazené a nevinné bytosti, ked'st

v 3kole pod dohladom dospelych.

Aaaah! is an expression of pain, surprise,
fear, joy, singing, grumbling, laughter,
anger... Aaaah! is the cry used by children,
these primitive and innocent beings, as they
experience school life, under the whistle
blasts of adult supervision.

Rézia/Director: Osman
Cerfon Scenar/Screen-
play: Osman Cerfon Strih/
Editor: Catherine Aladenise
Animécia/Animation:
Osman Cerfon, Quentin
Marcault, Hippolyte
Cupillard, Martin Touzé
Vyroba/Production: Miyu
Distribution Predaj/Sales:
Miyu Distribution
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Australia/Australia
2021, far./col., 14 min.
hrany/fiction

Shark
Iralok
Shark

Film je zavfSenim trildgie presibanych cier-
nych komédii (Paviik, Medved, Zralok), v kto-
rej postavy miluju drsné Zartiky a vzajomné
dotahovanie. Zial, snaha dvojice prekonat
jeden druhého moZe viest k nestastiu.

The last part of a trilogy of sly dark comedies
(The Spider, The Bear, The Shark) in which the
characters love rough-and-tumble banter
and teasing each other. Unfortunately, the
pair's efforts to outdo each other can lead to
utter disaster.

Rézia/Director: Nash
Edgerton Scenar/Screen-
play: Nash Edgerton, David
Michéd Kamera/Director
of Photography: Aaron
McLisky Hudba/Music:
Ben Lee Strih/Editor:
David Whittaker Hraju/
Cast: Nash Edgerton, Rose
Byrne Vyroba/Production:
Blue Tongue Films Predaj/
Sales: Salaud Morisset

Nemecko/Germany
2022, far./col., 17 min.
hrany/fiction

Holandsko/Netherlands
2022, far./col., 9 min.
experimentélny/experimental
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A Dark Moment of Faith
Temny okamih ddvery

A Dark Moment of Faith

Vicky zhdnia peniaze. Prave jej zomrela

matka a musi zaplatit za pohreb. V3etko sa
javi beznddejne, kym nestretne Vasca.

The young Vicky is struggling for money. Her
mother has just died, and she has to pay for
her funeral. It all seems very hopeless until
she meets Vasco.

Rézia/Director: Zornitsa
Dimitrova Scenar/Screen-
play: Zornitsa Dimitrova
Kamera/Director of Pho-
tography: Anton Ognianov
Hudba/Music: Alexander
Wolf David Strih/Editor:
Tobias Wilhelmer Hraju/
Cast: Milla Lyutskanova,
Rumen Mihaylov, Atanas
Asenov, Todor Simeonov,
Ivanka Stanoeva Vyroba/
Production: Stefanie
Godicke/Filmakademie Ba-
den-Wirttemberg Predaj/
Sales: Zornitsa Dimitrova

Anahit
Anahit
Anahit

Névsteva plavdrne vyvold v Imaani temné
spomienky na sexudlne napadnutie. Aby
Imaani porazila svojich vnitornych démo-
nov a prekonala minulost, bude musiet
svojej traume Celit.

Avisit to the swimming pool brings back
Imaani's dark memories of a sexual assault.
In order to defeat her inner demons and
overcome the past, Imaani will have to face
her trauma.

Rézia/Director: Laura Her-
manides Scenar/Screen-
play: Laura Hermanides,
Milo Cremer Eindhoven,
Ziarah Janssen, Emma
Evelein Kamera/Director
of Photography: Thijmen
Doornik Hudba/Music:
Gonzalo Fernandez, Laura
Hermanides, Jan Schermer,
Rick van Leeuwen Strih/
Editor: Inez Poortinga, Lau-
ra Hermanides Hraja/Cast:
Ziarah Janssen, Lucien
Denny, Jinko Adams, Alida
Bergakker Vyroba/Produc-
tion: Pristine Film Predaj/
Sales: Pristine Film
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USA, Australia/USA, Australia
2022, far./col., 24 min.
hrany/fiction

I'm On Fire
Horim
I'm On Fire

Pribeh jedného tyzdnia toxického
manzelstva, vyrozprévany z pohladu
dvandstrocného chlapca a jeho klticového
rozhodnutia, ktoré urobi na svojej nelahkej
ceste k dospelosti.

Set over the course of a single week, the story
of a toxic marriage is seen through the lens
of a twelve-year-old boy, and the critical

step he takes in his difficult path toward
adulthood.

Rézia/Director: Michael
Spiccia Scenar/Screen-
play: Tom Bean, David
Stern Kamera/Director of
Photography: Christopher
Soos Hudba/Music: Nick
Zinner Strih/Editor: Shane
Reid Hraju/Cast: James
DiGiacomo, Jamie-Lynn
Sigler, Lillo Broncato, Cole
Allen, Holly May Lewis
Vyroba/Production: David
Zander, Isabel Stanfield/
MJZ Predaj/Sales: MJZ

Malajzia/Malaysia
2022, far./col., 19 min.
hrany/fiction

Qing bie gua duan

Potkajte na linke, prosim

Please Hold the Line

Mlada operétorka podvodnych hovorov

stoji pred mordlnou dilemou, ked'sa ocitne
v situdcii, ktord jej zmeni Zivot.

A young scam call operator is thrust into a
moral dilemma as she navigates a life-chang-
ing situation.

Rézia/Director: Ce Ding
Tan Scenar/Screenplay:
Ce Ding Tan Kamera/
Director of Photography:
Kenz Khor Hudba/Music:
Moniange Quint Strih/
Editor: Ce Ding Tan Hraju/
Cast: Kendra Sow, Puie
Heng Chen, Ruby Faye, Billy
Ng Vyroba/Production:
Evil Genius Studio Predaj/
Sales: Ouat Media

Polsko, Lotyssko/Poland, Latvia
2022, far./col., 7 min.
animovany/animation

Koniunkcja
Konjunkcia
Misaligned

Vizbe si Zena a muz, v terdriu sedi gekon

a okolo lampy krazia muchy. S postupnou
akcelerdciou rytmu ich vesmirov sa odhaluje
Coraz vacsia previazanost a analogickost ich
cinnosti a pozorovanych prvkov. Zdé sa, ze
zobrazené mikrokozmy na seba rytmicky
posobia a patria do akéhosi vesmirneho
poriadku.

The woman and the man are in a room, a
gecko sits in a terrarium, several flies are
circling a lamp. Gradually, we find more and
more dependencies and analogies between
their activities and observed elements as the
rhythm of their universes accelerates. The
microcosms shown seem to interact rhythmi-
cally and belong to some cosmic order.

Rézia/Director: Marta
Magnuska Scenar/Screen-
play: Marta Magnuska
Kamera/Director of
Photography: Marta
Magnuska Strih/Editor:
Ewa Golis, Marta Magnuska
Animécia/Animation:
Marta Magnuska, Martins
Damins, Kristine Zvirbule
Vyroba/Production:
Animoon, Atom Art
Predaj/Sales: KFF Sales &
Promotion
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Belgicko, Holandsko/Belgium, Netherlands
2022, far./col., 9 min.
animovany/animation

Francuzsko/France
2022, far./col., 30 min.
hrany/fiction

Svédsko/Sweden
2022, far./col., 14 min.
dokumentarny/documentary
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Four Chamhers to the Heart
Styri komory srdca
Four Chambers to the Heart

Palermo 1624.V karanténe, v ktorej sa
nachddza z dévodu morovej epidémie, pise
94-rocna maliarka Sofonisba Anguisso-

la— v tom Case svetozndma umelkyna, ktora
neskdr upadla do zabudnutia — posledné lis-
ty svojmu Ziakovi, zacinajicemu flamskemu
majstrovi Anthonymu van Dyckovi.

Palermo, 1624. While in quarantine due

to the plague, 94-year-old master painter
Sofonisba Anguissola, a world-famous artist
at the time but later consigned to obscurity,
writes her final letters to her pupil, the
Flemish master-in-the-making Anthony
van Dyck.

Rézia/Director: Kostas
loannidis, Johan Grimon-
prez Scenér/Screenplay:
Kostas loannidis, Johan
Grimonprez, Tine Van
Aerschot Hudba/Music:
Karsten Fundal Strih/
Editor: Carolina Laghezza
Animécia/Animation:
Johan Grimonprez,
Kostas loannidis Vyroba/
Production: Lunanime,
Mooves Predaj/Sales:
Miyu Distribution

7H15 - Merle noir
7:15 - Drozd
07:15 - Blackbird

Jean Zije ako pustovnik v lozérskych lesoch.
Vo svojej chate poctva a nahrdva zvuky
lesnej zveri. Raz v noci zacuje krik neiden-
tifikovatelného zvierata. Spolu s Manou,
ktord mu pomaha, sa vydavaju hladat
zahadného tvora.

Jean lives like a hermit in the forest of Lozere.

From his cabin, he listens to and records
the sounds of the animals that live in the
surrounding areas. One night, he hears the
cry of an unidentifiable animal. With Mana,
who helps him, they head off to find the
mysterious creature.

Rézia/Director: Judith
Auffray Scenar/Screen-
play: Judith Auffray
Kamera/Director of
Photography: Raimon Gaf-
fier, Mario Valero, Charles
Gallay Strih/Editor: Judith
Auffray Hraju/Cast: Jean
Poinsignon, Mara Féron
Vyroba/Production: Le
Fresnoy Predaj/Sales: Le
Fresnoy

Powernapper's Paradise
Rajské driemky
Powernapper's Paradise

Uttovnicka zaspala za stolom. Casnik spi
za pokladiiou. Straznik podriemkéva na
stolicke pred bankou. Rajské driemky
skimajt Zivot a ludi na Filipinach, kde je
podla vietkého v poriadku spat v praci.

The accountant has fallen asleep on her desk.

The waiter sleeps behind the cash register.

The guard is drowsing on his chair outside the

bank. Powernapper’s Paradise explores the
life, and the people in the Philippines, where
it seems okay to sleep at work.

Rézia/Director: Samir
Arabzadeh Scenar/Screen-
play: Samir Arabzadeh
Kamera/Director of
Photography: Dwight
Bout Hudba/Music:
Rasmus Ohlander Strih/
Editor: Rasmus Ohlander
Hraju/Cast: Remton
Siega Zuasola, Mary Verde,
Aurelle M. Flores, Baltazar
Oria Vyroba/Production:
Migdig AB Predaj/Sales:
Swedish Film Institute
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Svajciarsko, Portugalsko/
Switzerland, Portugal
2022, far./col., 22 min.
hrany/fiction

Svédsko/Sweden
2021, far./col., 10 min.
hrany/fiction

Franctzsko/France

2022, far./col., 2 min.
experimentalny, animovany/
experimental, animation

As Sacrificadas
Obetované
The Left Behind

Portugalsky vidiek v lete pustoia poZiare.
Otilia md pIné ruky prace s Cistenim bazénov
aj starostlivostou o matku. Utdpa sa

v dusivej kazdodennosti svojho Zivota
aplamene v nej prehlbuji samotu, zifalstvo
aj tizbu uniknut.

In summer, the Portuguese countryside is
ravaged by fires. Otilia struggles between her
jobas a pool cleaner and the need to take
care of her mother alone. Stunned by this
suffocating daily life, the flames deepen her
solitude, despair, and desire to escape.

Rézia/Director: Aurélie
Oliveira Pernet Scenar/
Screenplay: Aurélie Olivei-
ra Pernet Kamera/Director
of Photography: Augustin
Losserand Strih/Editor: Re-
becca Trosch Hraju/Cast:
Tania Alves, Valerie Braddell,
Adriano Luz, Francisco
Nascimento, Maria Jodao
Vaz Vyroba/Production:
GoldenEggProduction,
Primeira Idade Predaj/Sa-
les: Agéncia — Portuguese
Short Film Agency

Reckless
Bezohladne
Reckless

Stokholm v roku 2121 je mestom vyvtanym
do skalného podloZia a stanice metra st
jeho najstarsimi historickymi pamiatkami.
Zivot plynie ako zvycajne. Napriek tomu,

Ze spolocnost je z ddvodu silnejticeho tlaku
vody na pokraji zritenia, najvacsim Zelanim
Nikki je dat'sa opét dokopy so svojim
byvalym.

Stockholm in 2121 is a city drilled into the
bedrock with the underground stations as the
oldest landmarks of the city. Here, life goes
on as usual. And despite society being on the
verge of being crushed by increasing water
pressure, Nikki's biggest wish is still to get
together with her ex-boyfriend again.

Rézia/Director: Pella
Kdgerman Scenar/Screen-
play: Pella Kdgerman
Kamera/Director of Pho-
tography: Josua Enblom
Strih/Editor: Pella Kager-
man Hraja/Cast: Amed
Bozan, Elle Kari Bergenrud
Vyroba/Production:
Grand Slam Filmproduktion
Predaj/Sales: Swedish Film
Institute

PLSTC
PLSTC
PLSTC

Podmorskd dystopia, ktord sa zaoberd
znepokojujicou realitou znecistenia oceanov
plastmi. Varovanie pred nicivymi dosledkami
nasho Zivotného Stylu na morsky Zivot.

An underwater dystopia that delves into the
disturbing reality of plastic pollution in our
oceans. A wake-up call about the devastating
consequences of our lifestyle for marine life.

Rézia/Director: Laen San-
ches Scenar/Screenplay:
Laen Sanches Kamera/
Director of Photography:
Laen Sanches Strih/Editor:
Laen Sanches Animacia/
Animation: Laen Sanches
Vyroba/Production: Laen
Sanches Predaj/Sales:
Autour de Minuit
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SHORTS V

Pol'sko/Poland
2022, far./col., 14 min.
hrany/fiction

Rakusko, Nemecko, Somalsko/

Austria, Germany, Somalia
2022, far./col., 28 min.
hrany/fiction

Na zywo
Nazivo
Live

Pokojnti demon3trdciu v Minsku na pamiat-
ku Ramana Bandarenka, mladého muza
ubitého na smrt, brutdlne potlaci policia.
Svet sa o tom dozvedd prostrednictvom pria-
meho prenosu dvoch novindrok z nezdvislej
bieloruskej televiznej stanice, ktoré ako
jediné informuijti o priebehu udalosti nazivo.
Z bezpecnostnych dovodov robia reportaze

z okien nedalekého bytu.

A peaceful demonstration in Minsk in
memory of Raman Bandarenka, a young

man who was beaten to death, is brutally put
down by the police. The world learns about

it through the live broadcasting provided by
two female journalists from an independent
Belarusian TV station, who are the only ones
reporting live on the unfolding events. For
safety reasons, they report from the windows
of a nearhy apartment.

Rézia/Director: Mara
Tamkovich Scenér/Screen-
play: Mara Tamkovich
Kamera/Director of
Photography: Krzysztof
Trela Strih/Editor: Katar-
zyna Le$niak Hraju/Cast:
Aliaksandra Vaitsekhovich,
Palina Chabatarova, Andrei
Novik, Ketevan Asratashvili
Vyroba/Production:
Wajda Studio Predaj/Sales:
Wajda Studio

Will My Parents Gome to See Me

Pritlu ma pozrief rodicia
Will My Parents Gome to See Me
Skisend somélska policajtka opat sprevadza

mladého vaziia procediirou somalskeho
siidneho systému.

An experienced Somali policewoman once
again accompanies a young inmate through
the procedures of the Somali justice system.

Rézia/Director: Mo
Harawe Scenér/Screen-
play: Mo Harawe Kamera/
Director of Photography:
Steven Samy Hudba/
Music: Abwaan Xuseen
Aw-Faarax Strih/Editor:
Alexander von Piechowski
Hraju/Cast: Xaliimo Cali
Xasan, Shucayb Abdirah-
man Cabdi, Geenyada
Madaw, Mohamed Hersi
Vyroba/Production: Mo
Harawe Predaj/Sales:
Sixpackfilm

Cina/China
2022, far./col., 16 min.
hrany/fiction
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Kun Shou
Uvéiznené prasa
TheTrapped Pig

Na zaciatku pandémie koronavirusu sa Sofér
ndkladného auta z Wu-chanu vracia na
Cinsky novy rok domov s prasatom, ked ho
zastavi niekolko dedincanov, ktori mu brénia
v dalSej ceste.

At the beginning of the COVID-19 pandemic,
aWuhan truck driver is travelling home for
the Chinese New Year with a precious boar
when a few villagers stop and block him

on the road.

Rézia/Director: Binghan
Lin Scenér/Screenplay:
Binghan Lin Kamera/
Director of Photography:
Jingsheng Chen Strih/
Editor: Binghan Lin Hraju/
Cast: Xuebing Wang,

Peilu Wang, Jue Zhang,
Dongquing Zhu Vyroba/
Production: BingChi
(Shanghai) Pictures Predaj/
Sales: Binghan Lin
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SHORTS V

Irén/Iran
2022, far./col., 20 min.
hrany/fiction

Svajciarsko/Switzerland
2022, far./col., 2 min.
experimentalny/experimental

48 Hours

48 hodin

48 Hours

Po troch rokoch vo vazeni dostane Nader

priepustku domov. Mé 48 hodin na to, aby
sa stal otcom svojej Stvorrocnej dcéry.

After three years in prison, Nader is given a
furlough to go home. He has 48 hours to be-
come a father to his four-year-old daughter.

Rézia/Director: Azadeh
Moussavi Scenar/Screen-
play: Azadeh Moussavi
Kamera/Director of Pho-
tography: Masoud Amini
Tirani Hudba/Music: Afshin
Azizi Strih/Editor: Sepideh
Abdolvahab Hraja/Cast:
Baran Kosari, Reza Akhlaghi
Rad, Dorin Afsharian Vyro-
ba/Production: Lights On
Predaj/Sales: Lights On

Dearest

Mily/

Dearest

Esej o [udoch z celého sveta, ktori si piSu

pohladnice a listy o dovolenkach a o tom,
ako si navzdjom chybaju.

An essay about people from around the
world communicating through postcards and
letters about their vacations and how they
miss each other.

Rézia/Director: Julie
Ecoffey Scenar/Screen-
play: Julie Ecoffey Kamera/
Director of Photography:
Julie Ecoffey Strih/Editor:
Julie Ecoffey Vyroba/
Production: Hochschule
Luzern Predaj/Sales:
Hochschule Luzern

Ukrajina/Ukraine
2023, far./col., 20 min.
dokumentarny/documentary

Gornabyl 22 / Chornabyl 22
Gernobyl 22
Ghornobyl 22

Pocas ruskej okupdcie cernobylske;j zony za-
Ciatkom roka 2022 jeden z miestnych tajne
filmuje postup ruskych vojakov. Pracovnici
Cernobylskej jadrovej elektrérne rozpravajd
o svojich zéZitkoch po obsadeni ruskou
armadou — akte jadrového teroru, ktory
hrozil dalSou globélnou katastrofou.

During the Russian occupation of the Cher-
nobyl Zone in early 2022, a local informant

is clandestinely filming the Russian troops.
Workers of the Chernobyl Nuclear Power
Plant discuss their experiences during the
Russian military takeover of their facility — an
act of nuclear terror, which threatened with
another global disaster.

Rézia/Director: Olexij
Radynskyj/Oleksiy Radynski
Scenar/Screenplay:

Olexij Radynskyj/Oleksiy
Radynski Kamera/Director
of Photography: Max
Sav¢enko/Max Savchenko,
Anonymous Strih/Editor:
Taras Spivak Vyroba/Pro-
duction: Kinotron Group
Predaj/Sales: Kinotron
Group
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Egypt, Francizsko/Egypt, France
2021, far./col., 20 min.

hrany/fiction

Juzna Afrika/South Africa
2022, far./col., 7 min.

hrany/fiction

Dénsko/Denmark
2022, far./col., 25 min.
hrany/fiction
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Khadiga
Kadiga
Khadiga

Mlada 17-rotnd matka Kadiga Zije sama so
svojim dietatom, kedZe jej manzel odisiel za
pracou do vzdialeného mesta. V jeden bezny
defi jej putovanie ulicami rusnej Kahiry
definitivne zmeni Zivotné predurcenie.

Khadiga, a young 17-year-old mother, lives
alone with her child after her husband left
for ajob in a distant city. On an ordinary
day, wandering the streets of busy Cairo will
change her life's destiny.

Rézia/Director: Morad
Mostafa Scenér/Screen-
play: Morad Mostafa,
Mohamed Mamdouh
Kamera/Director of
Photography: Mostafa

El Kashef Strih/Editor:
Mohamed Mamdouh
Hraju/Cast: Malak Tarek,
Fatima Fawzi, Zizi Moustafa
Vyroba/Production: Red
Star Films, Bonanza Films
Predaj/Sales: Lights On

Bergie

Bergie

Bergie

Strazca zakona musi vyriesit problém

s bezdomovcami, aby sa mohli uskuto¢nit
bezecké preteky.

Alaw enforcement officer must remove
homeless people in order to make way for a
running race.

Rézia/Director: Dian Weys
Scenar/Screenplay: Dian
Weys Kamera/Director of
Photography: Pierre de
Villiers Strih/Editor: Leon
Visser Hraju/Cast: Oscar
Petersen, Nicola Hanekom,
Gretchen Ramsden, David
Isaacs, Dean Balie Vyroba/
Production: Stranger Films
Predaj/Sales: Lights On

Ridder Iykke
Rytier Stasteny
Knight of Fortune

Strata milovanej osoby, smutok, riziko Zltej
koze a rakva, to je na Karla privela. Ovela
jednoduchsie je opravit rozhitd lampu.
Potom stretne Torbena — osudového brata.
Absurdné, humorné a melodické stretnutie
dvoch starych muzov v zajati smatku.

The loss of a loved one, the grief, the risk of
yellow skin, and a coffin, this is too much for
Karl to face. It is much easier to fix a broken
lamp. Then he meets Torben — a destined
brother. An absurd, humorous, and melodic
meeting of two old men captured by grief.

Rézia/Director: Lasse
Lyskjaer Noer Scenar/
Screenplay: Lasse Lyskjaer
Noer Kamera/Director

of Photography: Lasse
Ulvedal Tolbgll Hudba/
Music: Mathias Mikkelsen
Strih/Editor: Simon Draeby
Carstens Hraju/Cast: Leif
Andrée, Jens Jorn Spottag,
Jesper Lohmann, Dick
Kaysg, Oliver Due Vyroba/
Production: Jalabert
Production Predaj/Sales:
Jalabert Production



MEDZINARODNA SUTAZ KRATKYCH FILMOV

INTERNATIONAL COMPETITION OF SHORT FILMS

KRATKE FILMY VI,
SHORTS VI

Slovensko/Slovakia
2022, ¢b/b&w, 6 min.
experimentalny/experimental

Singapur/Singapore
2022, far./col., 19 min.
hrany/fiction

Strigov

Strigov

Strigov

Subjektivny pohlad do tvdre smrti, rozltcka

s babickou a miestami z detstva, ktoré
zanikli.

A subjective look into the face of death, a
farewell to my grandmother, and places from
my childhood that have disappeared.

Rézia/Director: Barbora
Bereznakové Scenar/
Screenplay: Barbora Berez-
nakova Kamera/Director
of Photography: Barbora
Bereznakova Zvuk/Sound:
Lukas Kasprzyk Strih/
Editor: Maté Csuport
Vyroba/Production:

Eva Pavlovi¢ova/Znama
Firma Predaj/Sales: Eva
Pavlovicové/Zndma Firma
Slovensky distributor/
Slovak distributor: Film
Expanded

Yan Xun Dao Le Yan Jing
Dym v ogiach
Smoke Gets in Your Eyes

Riaditel pohrebnej sluzby sa ocitne

v nestastnej situdcii, ked' na kremdciu posle
nespravne telo. Ked'sa zdd, Ze niet inej cesty,
vymysli plan fiktivneho pohrebu pre tri
odcudzené deti zosnulého.

A funeral director finds himself hapless when
the wrong body has been sent for cremation.
When there seems to be no other way, he
devises a plan for a sham funeral with the
deceased’s three estranged children.

Rézia/Director: Alvin Lee
Scenar/Screenplay: Alvin
Lee, Kew Lin Kamera/
Director of Photography:
Chuck Tham Hudba/Mu-
sic: Sulwyn Lok, Ming-Yu
Hsieh Strih/Editor: Ewe
Shen Tee Hraju/Cast: Wei
Liang Wang, Benjamin
Heng, Priscelia Chan, Shu
An Oon Vyroba/Produc-
tion: Alvin Lee Predaj/
Sales: Eastwood Agency

Portugalsko, Francuzsko, Spojené kralovstvo/
Portugal, France, United Kingdom

2022, far./col., 14 min.

animacia/animation

ce Merchants

Obchodnici s ladom

Ice Merchants

Otec so synom kazdy defi skdcu paddkom
20 svojho studeného domu, ktory sa tyci na

vysokom (tese, aby sa dostali do vzdialenej
dediny na zemi, v ktorej predévaju svoj lad.

Every day, a father and his son parachute
from their cold house, which rises on a
vertiginous cliff, every day to go to the
remote village on the ground where they sell
the ice they produce.

Rézia/Director: Jodo Gon-
zalez Scenér/Screenplay:
Jodo Gonzalez Kamera/
Director of Photography:
Joao Gonzalez Hudba/
Music: Jodo Gonzalez
Strih/Editor: Jodao Gonza-
lez Animacia/Animation:
Joao Gonzalez, Ala Nunu
Vyroba/Production: Cola,
Wildstream, Royal College
of Art, Wildstream Predaj/
Sales: Agéncia — Portugue-
se Short Film Agency
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13 EXORCISMOS

13 VYHANANI DIABLA
13 EXORCISMS

Pocas halloweenskej noci sa Sest-
nastro¢na Laura vykradne zdomu na
vecierok a so spoluziackou Mireiou
skonci v opustenom dome, kde vyvo-
laju ducha muza, ktory v iom kedysi
vrazdil. Po ¢ase méd Laura Zivé vizie

a pocit, Ze ju tresta Boh za vykonanie
znesvacujuceho skutku. Zblaznila sa?
Musi zaplatit za svoj hriech? Zmocnil
sa jej diabol? Na zvlastne spravanie
tinedzerky zareaguju jej bigotni ro-
dicia a poziadaju knaza, aby zasiahol.
Otec Olmedo je jednym z pétnastich
knazov poverenych Vatikdnom vyko-
navat vyhananie diabla.

Hororovy pribeh zo stcasnosti je
in$pirovany sériou registrovanych
pripadov exorcizmu v Spanielsku. Bol
nominovany na $panielsku filmovu
cenu Goya za Specialne efekty.

On Halloween night, Laura sneaks
away from home to go to a party
with her classmate Mireia. In a build-
ing with a disturbing past, they
summon a murderous spirit. As the
days go by, Laura has the strange
and vivid visions that plague her,
thinks that God is punishing her

for performing a profane act. Is she
going crazy? Must she somehow pay
for her sins? Or is she possessed by
the devil? After the strange behavior
displayed by teenager Laura Villegas,
her parents call an exorcist to inter-
vene in the case of demonic posses-
sion. Father Olmedo is one of the 15
priests authorized by the Vatican to
perform exorcisms in Spain.

This horror story set in the present
day is inspired by a series of regis-
tered cases of exorcism in Spain. It
was nominated for the Spanish Goya
Film Award for Special Effects.

Spanielsko/Spain
2022, far./col., 100 min.

Rézia/Director: Jacobo Martinez Scenar/
Screenplay: Ramén Campos, Teresa
Ferndndez-Valdés, Salvador S. Molina, Gema
R. Neira, David Orea, Carlos Ruano Kamera/
Director of Photography: Daniel Sosa
Segura Hudba/Music: Federico Jusid Strih/
Editor: Antonio Frutos Hraja/Cast: Cristina
Castafio, José Sacristan, Ruth Diaz, Silma
Lopez, Marfa Romanillos, Urko Olazabal,
Daniel Arias, Uri Guitart Vyroba/Production:
Studiocanal, Bambu Producciones Predaj/
Sales: Festival Agency/Studio Canal

Jacobo Martinez (1978, A Corunia, Spa-
nielsko) — kameraman, zndmy najma vdaka
seridlom Grand Hotel (2011 — 2013), Velvet
(2014 - 2016), Kokainové pobrezie (2018)

a Vtedy a teraz (2022). S rezisérom Carlosom
Sedesom spolupracoval ako kameraman na
dvoch dlhometraznych filmoch a v roku 2022
debutoval ako reZisér hororom 13 vyhdrani
diabla.

Jacobo Martinez (1978, A Coruna,

Spain) — cinematographer, best known for
Grand Hotel (2011-2013), Velvet (2014-2016),
Cocaine Coast (2018) and Then and Now
(2022). He collaborated with director Carlos
Sedes as cinematographer on two feature
films and made his directorial debut with the
2022 horror film 13 Exorcisms.
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AFTERSUN

AFTERSUN
AFTERSUN

Dej filmu Aftersun sa odohrava

v 90. rokoch v jednom tureckom
primorskom rezorte. Tu travi dovo-
lenku rozvedeny mlady otec Calum
so svojou jedenastroc¢nou dcérou
Sophiou. Pohodové vystupovanie
otca, ktory nepokazi ziadnu zébavu
a bavi sa tym, Ze ho okolie povazuje
skor za starsieho brata Sophie, viak
zastiera znepokojivy zavoj melan-
chdlie. Debut Charlotte Wells patril
k najprijemnejsim prekvapeniam
minuloro¢ného festivalu v Cannes.
Ma nadych spomienky z detstva a na
vystihnutie neopisatelnych intenziv-
nych Zivotnych pocitov nepotrebuje
Ziadne okazalé gesta. Prekvapivo
svieza a inspirativna rézia, skvelé
herecké vykony.

Paul Mescal bol nominovany na
Oscara a cenu BAFTA pre najlepsieho
herca v hlavnej Ulohe a na Eur6psku
filmovu cenu pre najlepsieho herca.

Aftersun is set in a Turkish seaside
resort in the 1990s. Here, a divorced
young father Calum is on a holiday
with his eleven-year-old daughter
Sophia. However, the easy-going
demeanour of the father, who
doesn’t spoil any fun and is amused
by the fact that others see him as
Sophie’s older brother, is obscured
by a disturbing veil of melancholy.
Charlotte Well’s debut was one of
the most pleasant surprises of last
year’s Cannes Film Festival. It has

a touch of a childhood memory and
needs no ostentatious gestures to
capture the indescribable intensity
of life’s feeling. Suprisingly fresh and
inspiring direction, great perfor-
mances.

Paul Mescal was nominated for Acad-
emy Awards and BAFTA for Best Ac-
tor in a Leading Role and nominated
for a European Film Award.

Spojené kralovstvo, USA/
United Kingdom, USA
2022, far./col., 98 min.

Rézia/Director: Charlotte Wells Scenar/
Screenplay: Charlotte Wells Kamera/
Director of Photography: Gregory Oke
Hudba/Music: Oliver Coates Strih/Editor:
Blair McClendon Hraju/Cast: Paul Mescal,
Frankie Corio, Celia Rowlson-Hall Vyroba/
Production: Pastel, BBC Film, British Film
Institute, Screen Scotland Predaj/Sales:
Charades Slovensky distributor/Slovak
distributor: Filmtopia

Charlotte Wells (1987, Edinburgh, Spojené
krélovstvo) — povodom $kodtska filmarka Zijlica
v New Yorku. Ako studentka dvojodborového
programu v oblasti manazmentu a umenia
(MBA/MFA) na Newyorskej univerzite s pod-
porou neziskovych organizacii BAFTA New
York a Los Angeles napisala a rezirovala tri
krétke filmy. Umiestnila sa v rebri¢ku ¢asopisu
Filmmaker 25 tvari nezavislého filmu a v roku
2020 bola stipendistkou na Sundance Institu-
te Screenwriters and Directors Labs. Aftersun
(2022) je jej prvym celovecernym filmom.

Charlotte Wells (1987, Edinburgh, United
Kingdom) — a Scottish filmmaker based in
New York. She wrote and directed three
short films as a student in the MBA/MFA
dual-degree program at NYU where she
was supported by BAFTA New York and Los
Angeles. Charlie has been featured in Film-
maker Magazine's “25 Faces of Independent
Film”and was a Fellow at the 2020 Sundance
Institute Screenwriters and Directors Labs.
Aftersun (2022) is her first feature.
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AL MURHAQOON

IATAZENI
THE BURDENED

Pribeh obycajnej rodiny, ktora sa
ocitne v tazkej Zivotnej situdcii,

sa odohréva v si¢asnom Adene

v juznom Jemene. Isra'a a Ahmed zo-
stali bez prace a ich prijem tvori len
symbolickd podpora od $tatu, ktord
ich ledva nasyti. Prilezitostny taxikar
Ahmed si sice privyraba, ale zaroven
odmieta pracovat v sukromnych
médiach, kedZe vacsina z nich je
spolitizovana a sluzi osobnym ciefom
svojich majitelov, o je v rozpore

s jeho zasadami. Manzelia celé svoje
usilie vkladaju do toho, aby svojim
trom malym detom zabezpecili nor-
malny Zivot a vzdelanie. Ked zistia, ze
Isra'a je opat tehotnd, musia sa riadit
len nevyhnutnymi zdujmami rodiny
a urobit tazké a pre moslimsku ko-
munitu netradi¢né rozhodnutie.

The story of an ordinary family
caught up in a difficult life situation is
set in present-day Aden in southern
Yemen. Isra’a and Ahmed are
unemployed and their income solely
comes from a token state support
which barely feeds them. Ahmed,

a casual taxi driver, earns a living but
at the same time refuses to work in
the private media, as most of them
are politicised and serve the personal
goals of their owners which goes
against his principles. The couple
puts all their efforts into providing

a normal life and education for their
three young children. When they find
out Isra’s is pregnant again, they have
to follow only the necessary interests
of the family and make a tough and
unconventional decision for the
Muslim community.

Jemen, Sudan, Saudska Arabia/
Yemen, Sudan, Saudi Arabia
2023, far./col., 91 min.

Rézia/Director: Amr Gamal Scenar/
Screenplay: Mazen Refaat, Amr Gamal
Kamera/Director of Photography:

Mrinal Desai Hudba/Music: Ming-chang
Chen Strih/Editor: Heba Othman Hraja/
Cast: Khaled Hamdan, Abeer Mohammed,
Samah Alamrani, Islam Saleem, Awsam
Abdulrahman, Shahd Algonfedy Vyroba/
Production: Adenium Productions Predaj/
Sales: Films Boutique

Amr Gamal (1983, Polsko) — nezavisly jemen-
sky filmovy a divadelny rezisér. V roku 2003
ziskal Cenu prezidenta v oblasti dramatickej
tvorby. V roku 2005 zalozil divadelnt skupinu
Khaleej Aden a napisal a reziroval vietky

jej predstavenia. Po velkom Uspechu na
domécej scéne sa jeho hra Ma'k Nazel stala
prvou jemenskou hrou uvedenou v Eurépe.
Jeho dlhometrazny debut 70 dni pred svadbou
(Qablalzafa, 2018) sa zasa stal prvym filmom,
ktory mal za posledné tri desatrocia v Jemene
komer¢nu premiéru. Film bol ndrodnou no-
mindciou na Oscara v roku 2018. Amr Gamal
Zije a pracuje v jemenskom Adene.

Amr Gamal (1983, Poland) - independent
Yemeni film and theater director. In 2003, he
received the President’s Award in playwriting.
In 2005, Gamal established Khaleej Aden
Theatre Troupe, he has written and directed
all the theater productions by the troupe.

His play Ma'k Nazel became the first Yemeni
play to be performed in Europe after its big
success in Yemen. His first feature film 70 Days
Before the Wedding (Qablalzafa, 2018) becom-
ing the first film to open commercially in
Yemen since the last three decades. The film
became Yemen'’s submission to the Academy
Awards in 2018. Amr Gamal lives and worksin
Aden, Yemen.
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AND THE KING SAID, WHAT A FANTASTIC MAGHINE

ZAZRAGNY APARAT

AND THE KING SAID, WHAT A FANTASTIC MACHINE

Fotoaparat je zazra¢ny aparat. Film
je podnetnym skimanim ludskej
zamilovanosti do seba samého a do
zobrazovania sveta cez objektiv
kamery. Filmari Axel Danielson

a Maximilien Van Aertryck opat
nasmerovali kamery priamo na
spolo¢nost, tentoraz s ciefom pre-
skumat, vysvetlit a odhalit, ako nasa
nekontrolovana posadnutost obra-
zom prerastla do zmeny ludského
spravania. Tvorcovia pritom nastoluju
aj otazku spolocenskych dosledkov
vyplyvajucich z obrazového vystupu
45 miliard kamier na internete,

ktoré prispeju k 500 hodinam obrazu
nahratého kazdu minutu na internet.
Na nase obrazovky prinasaju svoj
charakteristicky humor, ako aj
prenikavy a socialno-antropologic-
ky pohlad, ktoré sposobuju velku
davku smiechu na pozadi hibokej
sebareflexie a miestami Sokujuceho
sebahodnotenia.

Film ziskal Zvlastnu cenu poroty za
svetovy dokumentarny film na filmo-
vom festivale Sundance 2023.

The camera is a fantastic machine.
This film is a thought-provoking
examination of humanity’s infatu-
ation with itself, and with framing
the world through the camera’s lens.
Filmmakers Axel Danielson & Max-
imilien Van Aertryck once again turn
their cameras directly on society, this
time to explore, explain and expose
how our unchecked obsession with
image has grown to change our
human behavior. In the process, the
filmmakers also raise the question

of societal consequences stemming
from the image out put of 45 billion
cameras on the will contribute to 500
hours of image suploaded on to the
internet every minute. Filmmakers
bring their trade mark humor, keen
socio-anthropological eye, and pen-
etrating point of view to our screens,
allowing for a great deal of laughter
amidst deep self-reflection and some
times shocking self-assessment.

The film won World Cinema Docu-
mentary Special Jury Award at the
2023 Sundance Film Festival.

Svédsko, Dansko/Sweden, Denmark
2023, far./col. + ¢b/b & w, 85 min.
dokumentarny film/documentary

Rézia/Director: Axel Danielson, Maximilien
Van Aertryck Scendr/Screenplay: Axel
Danielson, Maximilien Van Aertryck Kamera/
Director of Photography: Axel Danielson,
Maximilien Van Aertryck Strih/Editor: Mikel
Cee Karlsson U¢inkuje/Cast: Maximilien

Van Aertryck Vyroba/Production: Plattform
Produktion Predaj/Sales: Heretic Slovensky
distributor/Slovak distributor: Filmtopia

Axel Danielson (1976, Vittskovle, Svédsko) —
v roku 2013 nastupil do Svédskej produkénej
spoloc¢nosti Plattform Produktion. Odvtedy
Uzko spolupracuje s Maximilienom Van
Aertryckom. Ich film Desatmetrovd veza sa
premietal na Berlinale Shorts 2016, ziskal

viac ako 30 medzinarodnych ocenent, v roku
2017 sa dostal do uzsieho vyberu na Oscara

a bol nominovany na cenu Emmy. Dvojica
spolu nakrdtila niekolko krétkych filmov, ktoré
mali premiéru na festivaloch vratane Cannes,
Toronta, Aspenu a Sundance. Zdzra¢ny apardt
je ich celovecernym debutom.

Maximilien Van Aertryck (1989, Pariz, Fran-
clzsko) — rezisér od roku 2013 spolupracuje

s Axelom Danielsonom v ramci svédskej
produkénej spolo¢nosti Plattform Produktion.

Axel Danielson (1976, Vittskovle, Sweden) —
joined the Swedish production company
Plattform Produktion in 2013. Their film Ten
Meter Tower screened in the 2016 Berlinale
Shorts, won over 30 international awards,
was shortlisted for an Oscar in 2017 and was
nominated for an Emmy Award. The pair has
made several short films together which
premiered at festivals including Cannes,
Toronto, Aspen and Sundance. And the King
Said, What a Fantastic Machine is their debut
feature-length film.

Maximilien Van Aertryck (1989, Paris,
France) — the filmmaker has collaborated
with Axel Danielson as part of the Swedish
production company Plattform Produktion
since 2013.
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ASTEROID CITY

ASTEROID CITY
ASTEROID CITY

Asteroid City by bolo Uplne neza-
ujimavou bodkou na mape, keby
tam pred rokmi nespadol meteorit

a nezanechal po sebe velkd jamu.
Nedaleko vzniklo bizarné mestecko,
v ktorom sa pravidelne stretavaju vy-
nimo¢ni mladi ludia a ich rodicia, aby
si porovnali sily, zabavili sa a uistili, ze
vo svojej genialite nie su sami.

Vsetci Ucastnici su svojim spdsobom
velmi jedinecni a do puste prisli

s nadsenim a tuzbou po dobrodruz-
stve. Prave takéto stretnutie by
stacilo na to, aby si Asteroid City
zasluzilo zvysenu pozornost. Mesto
sa dostane na titulky novin po celom
svete vdaka,blizkemu stretnutiu
tretieho druhu’, ktoré nastane pocas
podujatia. A kym sa podari zistit,

¢o sa vlastne stalo, musia tu vsetci
zostat a nevedomky nadviazat vztahy
rozneho druhu.

Asteroid City would be a completely
uninteresting dot on the map if

a meteorite hadn't fallen there years
ago and left a big hole. A quirky little
town has sprung up nearby where
exceptional young people and their
parents meet regularly to compare
strengths, have fun and make sure
they're not alone in their genius.

All participant are very unique in
their own way and have come to the
desert with enthusiasm and thirst for
adventure. Such encounter would
be enought to make Asteroid City
worthy of increased attention. The
city will make newspaper headlines
around the world due to the “close
encounter of the third kind” that will
occur during the event. And before
they can find out what actually
happened, they have to remain there
and unwittingly forge relationships
of all kinds.

USA/USA
2023, far./col., 105 min.

Rézia/Director: Wes Anderson Scendr/
Screenplay: Wes Anderson, Roman Coppola
Kamera/Director of Photography: Robert D.
Yeoman Hudba/Music: Alexandre Desplat
Strih/Editor: Barney Pilling Hraju/Cast: Jason
Schwartzman, Scarlett Johanson, Tom Hanks,
Jeffrey Wright, Tilda Swinton, Bryan Cranston,
Edward Norton, Adrien Brody, Liev Schreiber
Vyroba/Production: Indian Paintbrush,
American Empirical Pictures Predaj/Sales:
Universal Pictures Slovensky distributor/
Slovak distributor: CinemArt SK

Wes Anderson (1969, Houston, Texas,

USA) — vystudoval filozofiu na Texaskej Uni-
verzite. Debutoval kratkometraznym filmom
Bottle Rocket (Grézli, 1994), ktory v roku 1996
spracoval na celovecerny film. Nasledovali
filmy Ako som balil u¢itelku (Rushmore), Takd
zvldstna rodinka (The Royal Tenenbaums), The
Life Aquatic with Steve Zissou (Zivot pod vo-
dou), Darjeeling s rucenim obmedzenym (The
Darjeeling Limited), AZ vyjde mesiac (Moonrise
Kingdom), Grandhotel Budapest (The Grand
Budapest Hotel), Psi ostrov (Isle of Dogs),
Franctzska depesa Liberty, Kansas Evening Sun
(The French Dispatch of the Liberty, Kansas
Evening Sun).

Wes Anderson (1969, Houston, Texas, USA) —
studied philosophy at the University of

Texas. He debuted with a short Bottle Rocket
(1994) which he made into a feature in 1996.
This was followed by Rushmore, The Royal
Tenenbaums, The Life Aquatic with Steve Zissou,
The Darjeeling Limited, Moonrise Kingdom, The
Grand Budapest Hotel, Isle of Dogs, The French
Dispatch of the Liberty, Kansas Evening Sun.
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BEAU IS AFRAID

ON SA BOJI
BEAU IS AFRAID

Beau sa boji - Zivota, sveta, a najma
svojej mamy. Na ceste na rodinnu
ndavstevu je vtiahnuty do necakanej
$piraly absurdnych udalosti, ktoré

si nedokazal predstavit ani v tych
najtemnejsich snoch. Na Sialenej
puti pInej humoru, desov a dob-
rodruzstva sa tak musi samotarsky
¢udak vyrovnat so svojimi obavami
a konecne vziat Zivot do vlastnych
ruk. Filmovy vizionar Ari Aster

spojil sily s hereckym chamele6nom
Joaquinom Phoenixom a prichadza
s mimoriadne pohlcujucim filmovym
zazitkom burajucim bariéry Zanrov
aj divackych ocakavani. St umelecké
diela, ktoré nema cenu pochopit do
posledného detailu, staci sa napojit
na surredlne obrazy a uzit si ich, ¢o
je pripad aj tohto filmu. David Lynch
pomali¢ky odchadza do dochodku
a najpravdepodobnejsim kandida-
tom na uvolnenu poziciu kréla filmu
sa stava Ari Aster so svojim opusom
magnum.

Beau is scared - of life, world and
especially his mom. On his way to
visit his family, he is drawn into an
unexpected spiral of absurd events
he could never have imagined in his
darkest dreams. The solitary weirdo
must overcome his fears and finally
take his life into his own hands on

a wild pilgrimage of humour, terror
and adventure. Cinematic visionary
Ari Aster joins forces with acting cha-
meleon Joaquin Phoenix to deliver
an extraordinarily immersive cin-
ematic experience that breaks down
barriers of both genres and audience
expectations. There are some works
of art that are not worth understand-
ing in every last detail, you just need
to connect to the surreal imagery
and enjoy it, which is the case with
this film. David Lynch is slowly retir-
ing and the most likely candidate for
the vacant position of cinema king is
Ari Aster with his magnum opus.

USA/USA
2023, far./col., 179 min.

Rézia/Director: Ari Aster Scenar/
Screenplay: Ari Aster Kamera/Director of
Photography: Pawel Pogorzelski Hudba/
Music: The Haxan Cloak Strih/Editor:
Lucian Johnston Hraju/Cast: Joaquin
Phoenix, Nathan Lane, Stephen McKinley
Henderson, Patti LuPone, Amy Ryan, Parker
Posey Vyroba/Production: A 24, Access
Entertainment, IPRVC Predaj/Sales: A 24
Slovensky distributor/Slovak distributor:
Filmtopia

Ari Aster (1986, New York City, New York,
USA) — americky filmovy reZisér, scendrista

a producent. Po niekolkych kratkometraznych
filmoch napisal a reziroval dlhometrazne
horory Prekliate dedicstvo (Hereditary, 2018)

a Slnovrat (Midsommar, 2019), ktoré pozndme
aj zo slovenskych kin. Po premiére na Art Film
Feste v nich uvidite aj jeho tretf film On sa boji
(Beau Is Afraid, 2023) so skvelym Joaguinom
Phoenixom v hlavnej tlohe.

Ari Aster (1986, New York City, New York,
USA) — American film director, screenwriter
and producer. After a few shors he wrote
and directed feature horrors Hereditary, 2018,
Midsommar, 2019 which we know from
Slovak cinemas. After its premiere at the Art
Film Fest, you will also see his third film Beau
Is Afraid (2023) starring the amazing Joaquin
Phoenix.
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BLACKBIRD BLACKBIRD BLACKBERRY

BLACKBIRD BLACKBIRD BLACKBERRY
BLACKBIRD BLACKBIRD BLACKBERRY

48-ro¢na Etero zije v malej gruzinskej
dedinke a nikdy netuzila po man-
zelovi, kedze svoju slobodu si ceni
rovnako ako svoje kolace. Jej rozhod-
nutie Zit sama vSak vyvolava klebety
dedincanov. Nec¢akane sa vasnivo
zalubi do muza a zrazu stoji pred
rozhodnutim, ¢i sa usilovat o vztah
alebo pokracovat v nezavislom Zivo-
te. Musi sa popasovat so svojimi citmi
arozhodnut sa, ako najst vlastnu
cestu k Stastiu.

Film je adaptéciou tretieho romanu
Tamty Melasvili Blackbird Blackbird
Blackberry. Svetovu premiéru mal na
MFF v Cannes v roku 2023 v sekcii
Directors' Fortnight.

Etero, a 48-year-old woman living

in a small village in Georgia, never
wanted a husband. She cherishes
her freedom as much as her cakes.
But her choice to live alone is the
cause of much gossip among her
fellow villagers. Unexpectedly, she
finds herself passionately falling for
aman, and is suddenly faced with
the decision to pursue a relationship
or continue a life of independence.
Etero must grapple with her feelings
and decide how to find her own path
to happiness.

Film was adapted from Blackbird
Blackbird Blackberry Tamta Melash-
vili's third novel. Its world premiere
was at the Cannes IFF 2023 in Direc-
tors' Fortnight.

Svajéiarsko, Gruzinsko/Switzerland, Georgia
2023, far./col., 110 min.

Rézia/Director: Elene Naveriani Scendr/
Screenplay: Elene Naveriani, Nikoloz Mdivani
Kamera/Director of Photography: Agnesh
Pakozdi Strih/Editor: Aurora Franco Vogeli
Hraju/Cast: Eka Chavleishvili, Teimuraz
Chinchinadze Vyroba/Production: Alva Film
Production, Takes Film Predaj/Sales: Totem
Films Cesky a slovensky distributor/Czech
and Slovak distributor: Artcam

Elene Naveriani (1985, Thilisi, Gruzin-

sko) — studovala malbu na Tbiliskej statnej
akadémii umeni.V roku 2011 ziskala magis-
tersky titul v odbore kuratorstva kybermédif
a v roku 2014 bakalérsky titul na Zenevskej
univerzite umenia a dizajnu. Jej dlhometrazny
debut Som kvapkou sinka na zemi (Me mzis
skivi var dedamicaze, 2017) mal premiéru na
MFF v Rotterdame a ziskal ceny na MFF vo
Valladolide a MFF Queer Lisboa. Jej druhy
dlhometrazny film Wet Sand (2021) mal
premiéru v Locarne, kde Gia Agumava ziskal
cenu pre najlepsieho herca.

Elene Naveriani (1985, Thilisi, Georgia) —
studied painting at the Thilisi State Academy
of Arts. In 2011 she received her Master’s in
Critical Curatorial Cybermedia; in 2014 Bach-
elor’s in Film at the Geneva University of Art
and Design. Her first feature / Am Truly a Drop
of Sun on Earth (Me mzis skivi var dedamicaze,
2017) premiered at Rotterdam IFF and won
awards at Valladolid IFF and Queer Lisboa. Her
second feature Wet Sand (2021) premiered in
Locarno where it won the Best Actor Award
for Gia Agumava.
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UN CONTE DE FEES TGHECOSLOVAQUE

GESKOSLOVENSKA ROZPRAVKA
A GZECHOSLOVAK FAIRY TALE

Ceskoslovensky film zazil v 60. ro-
koch 20. storocia neobvykly rozkvet,
ktory dostal oznacenie  ¢eskosloven-
ska nova vina*. Zivot Jana Prochazku
kopiruje jej osud od umeleckého
vzostupu aZ po pad a pospinenie
normaliza¢nou komunistickou dik-
taturou. Prochazka sa k tomu dostal
nahodnym stretnutim s vtedaj$im
prezidentom Antoninom Novotnym.
Z mladého spisovatela ovplyvneného
komunistickou ideolégiou sa stal
ambicidzny a reSpektovany scendris-
ta a dramaturg s hibokym zaujmom
o ¢loveka, ktory tuzil hovorit pravdu.
Ceskoslovenskd rozprdvka predstavuje
toto obdobie vo forme poetickej
kolaze z vrcholnych diel ¢eskoslo-
venskej novej viny.V nom sa napriek
ideologickym a cenzirnym zasahom
produkovali filmy, ktoré zaujali a re-
zonovali aj vo svete, pricom skryto,
vo forme podobenstiev ¢i alegorii,
neskdr aj priamo a otvorene, reflekto-
vali absurdn realitu komunistického
Ceskoslovenska.

Czechoslovak film experienced an
unusual boom in the 1960s called
the "Czechoslovak New Wave". Jan
Prochazka’s life follows its fate from
its artistic rise to its fall and tarnish-
ing by the normalising communist
dictatorship. Prochazka became

a part of it through a coincidental
meeting with the then president
Antonin Novotny. From a young
writer influenced by communist
ideology, he became an ambitious
and respected screenwriter and
playwright with a deep interest in
the human condition who longed
to speak the truth. A Czechoslovak
Fairy Tale presents this period in the
form of a poetic collage of highlights
from the Czechoslovak New Wave.
Despite ideological and censorship
interference, it produced films that
captivated and resonated in the
world, while covertly, in the form
of parables or allegories, and later
also directly and openly, reflecting
the absurd reality of communist
Czechoslovakia.

60/

ROKOV SLOVENSKEHO
FILMOVEHO USTAVU
YEARS OF THE SLOVAK
FILM INSTITUTE

Francuzsko, Slovensko, Cesko, Svédsko/
France, Slovakia, Czech Republic, Sweden
2022, far./col. + ¢b/b & w, 68 min.

Rézia/Director: Christian Paigneau Scenar/
Screenplay: Christian Paigneau Hudba/
Music: Thomas Février Strih/Editor: Francoise
Bernard Vyroba/Production: Talweg, Sirius
Films, Arte G.ELE,, Ceska televize, Slovensky
filmovy Ustav Medzinarodny predaj/
International Sales: Talweg Prava pre
Cesku republiku a Slovensko/Sales for
Czech Republic and Slovakia: Sirius Films

Christian Paigneau (1970, Pariz, Franctizsko)
— autor a scenarista (Nina ninja Ciné-koncert,
r. Alexis Mallet, 2012); Beau rivage, r. Julien
Donada, 2012). Je autorom knihy o kinema-
tografii (Odysea detstva v kine, 2010). Vedie

aj tvorivé dielne o ceskoslovenskej novej
vine v Ceskom centre v Parizi. Ceskoslovenskd
rozprdvka je jeho dlhometraznym rezijnym
debutom

Christian Paigneau (1970, Paris, France) —
author and screenwriter (Nina ninja Ciné-con-
cert, with Alexis Mallet; Beau cote, with Julien
Donada, both in 2012). A keen storyteller, he
is the author of a book on cinema (LOdyssée
de l'enfance au cinéma, 2010). He also leads
writing workshops on the Czechoslovak New
Wave at the Czech Center in Paris. A Czecho-
slovak Fairy Tale s his first feature as a director.
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Dva protichodné svety sa zrazia, ked'
sa profesionalny paserak [udi, Sty-
ridsiatnik Sam, neochotne rozhodne
zachranit 12-ro¢nu syrsku migrantku
Amal. Dievca uteka z rodnej Syrie

do Eurdpy, pretoze celd jej rodina sa
niekde stratila pocas vojnového kon-
fliktu. Amal veri, Ze v3etci jej najblizsi
pribuzni su na ceste do Svédska,
preto sa s odhodlanim vyberie na
strastiplnu cestu do neznama, aby
ich nasla. Sam najprv vaha, ale hryzie
ho svedomie a trapi myslienka, ze by
mal malé dievca nechat bez pomoci
v krajine nikoho na uteceneckej
ceste. Vyzvu napokon zo zistnych
doévodov prijme a suhlasi, aby ilegal-
ne putovali spolu. To je len zaciatok
nevsedného, silného, vrucneho

a blaznivého priatelstva na ceste,
ktora navzdy zmeni ich Zivoty.

Two worlds collide when Sam 40,

a professional people smuggler,
reluctantly saves Amal, a 12-year-old
Syrian migrant. The girl flees from her
native Syria to Europe because her
whole family has gone missing in the
Syrian war. Amal believes that her
relatives are on their way to Sweden
so she sets out on a harrowing jour-
ney to find them. Sam hesitates but
his conscience gnaws at him and he
is tormented by the thought of leav-
ing the girl alone in a no-mans land
on a refugee journey. He eventually
accepts the challenge for selfish
reasons and agrees to set out on the
illegal journey together. This will be
the beginning of an unexpected,
strong, warm and crazy friendship
on a journey that will change their
lives forever.

Svédsko/Sweden
2022, far./col., 102 min.

Rézia/Director: Abbe Hassan Scendr/
Screenplay: Kristofer Cras, Abbe Hassan
Kamera/Director of Photography: Petrus
Sjovik Hudba/Music: Lisa Montan Strih/
Editor: Dino Jonséter Hraju/Cast: Jwan
Algatami, Ashraf Barhom, Isa Aouifia Vyroba/
Production: B-Reel Films Predaj/Sales:
LevelK

Abbe Hassan (1981, Bejrut, Libanon) — Svéd-
sky rezisér, producent a scenérista liba-
nonského poévodu. Reziroval a produkoval

60 rekldm a bol rezisérom a spoluscenaristom
siestich kratkometraznych filmov. V oblasti
dlhometraznej tvorby debutoval ako produ-
cent jedného z najuspesnejsich svédskych
filmov roka 2017 Dennik darebcika (Maste
gitt). Exodus (2023) je jeho dlhometraznym
rezijnym debutom.

Abbe Hassan (1981, Beirut, Lebanon) —
Swedish director, producer and screenwriter
of Lebanese origin. He has directed and
produced 60 commercials and has directed
and co-written six shorts. He made his feature
debut as producer of one of the most
successful Swedish films of 2017, Hustler’s Di-
ary (Maste gitt). Exodus (2023) is his feature
directorial debut.
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HEROJI RADNICKE KLASE

HRDINOVIA ROBOTNICKE) TRIEDY
WORKING CLASS HEROES

Bezcitna obchodnicka Lidija pracuje
pre stavebného investora s pochyb-
nymi praktikami. Jej hlavnou tlohou
je dohliadat na pracu nelegalnych
robotnikov pracujucich na stavbe

a za kazdu cenu chranit imidz spolo¢-
nosti. Stavebni robotnici sa stretavaju
s krutou realitou kapitalizmu, az
napokon neplateni a vycerpani
musia vziat osud do vlastnych ruk.
Ked'sa rozhodnu postavit za svoje
prava, stavenisko sa stane dejiskom
stretu spolocenskych tried a moralky.
P&t rokov pripravovany film odhaluje
neuprosnu korupciu, kapitalizmus

a nespravodlivost v hre velka ryba
Zerie malé ryby”.

Lidija is a cold-hearted business-
woman working for a construc-

tion investor of dubious morals.
Lidija’s main task is to oversee the
work of the illegal workers working
on the construction site and protect
the image of the company at all
costs. In the meantime, the workers
are brought face to face with the
brutal reality of capitalism. Unpaid
and exhausted, they have to take
their fate in their own hands. When
they decide to stand up for their
rights, the construction site becomes
the setting, where social classes and
morals clash. Five years in the mak-
ing, Working Class Heroes exposes
relentless corruption, capitalism, and
injustice in agame of “big fish eats
small fish”.

Srbsko/Serbia
2022, far./col., 85 min.

Rézia/Director: Milos Pusi¢ Scenar/
Screenplay: Dusan Spasojevic, Ilvan
Knezevi¢, Milos Pusi¢ Kamera/Director of
Photography: Aleksandar Ramadanovi¢
Hudba/Music: Jovan Obradovi¢-Spira
Strih/Editor: lvan Knezevi¢, Milos Pusi¢
Hraju/Cast: Jasna Djurici¢, Boris Isakovic,
Predrag Momcilovi¢, Stefan Beronja,
Aleksandar Djurica, Bojana Milanovi¢, Ervin
Hadzimurtezi¢ Vyroba/Production: Altertise
Predaj/Sales: Heretic

Milos Pusi¢ (1980, Senta, Srbsko) — reZisér,
scendrista a producent. Reziroval jeden krétky
film Uspdvanka pre chlapca (Uspavanka za
decaka, 2007), ktory sa premietal na festiva-
loch po celom svete, a dva celovecerné filmy:
Jeseri na mojej ulici (Jesen u mojoj ulici, 2009),
ktory mal premiéru na filmovom festivale

v Sarajeve, a Odumieranie (Odumiranje, 2013),
ktory mal premiéru v Karlovych Varoch.
Neddavno produkoval celovecerny film Moj
ranny smiech (Moj jutarnji smeh, 2019), ktory
reziroval Marko Djordjevi¢. Film mal premiéru
na festivale v Rotterdame a stal sa jednym

z najuspesnejsich nezavislych filmov v Srbsku
za posledné roky. Hrdinovia robotnickej triedy
(2022) st jeho tretim celovecernym filmom.

Milos Pusi¢ (1980, Senta, Serbia) — works as

a director, screenwriter and a producer. He di-
rected one short film Lullaby for a Boy (2007),
which screened in festivals worldwide, and
two feature films: Autumn in My Street (2009),
which premiered in Sarajevo Film Festival and
Withering (2013), which Premiered at Karlovy
Vary. Recently, he produced the feature My
Morning Laughter (2019), directed by Marko
Djordjevic. It premiered at Rotterdam IFF and
was one of the most successful indie films in
Serbia in recent years. Working Class Heroes
(2022) is his third feature film.
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Letné prazdniny. Dve sestry, sedem-
néstrocna Marina a Strnastrocna
Luna, pricestuju z Kostariky do Pana-
my ndjst svojho nezvestného otca.
Popri tom, ako sa vyrovnavaju so vza-
jomnym napatim, ktoré medzi nimi
obcas vznika, nachadzaju priestor na
objavovanie svojich tuzob, novych
priatelstiev, milencov a skateboardin-
gu. Hladanie otca, ktory ich v detstve
nahle opustil, sa odrazu meni na
cestu za emancipaciou, na ktorej
objavuju radost z jednoduchého aktu
travenia volného casu. Intimny a nez-
ny pribeh o sesterstve v mestskych
tropoch s hlbokym vykreslenim
pestrého zivota tinedzerov.

Summer vacation. Two sisters, Marina
(17) and Luna (14), travel from Costa
Rica to Panama to look for their
absent father. While dealing with
frictions that arise between them,
they find space to explore their
desires, new friendships, lovers, and
skateboarding. The search for their
father, who abruptly abandoned
them in childhood, suddenly turns
into a journey toward emancipation
where they discover the joy of the
simple act of hanging out. An inti-
mate and tender tale of sisterhood
in the urban tropics, with a deep
portrayal of colorful teenage life.

Panama, Cile/Panama, Chile
2023, far./col., 80 min.

Rézia/Director: Kattia G. ZUfiga Scenar/
Screenplay: Kattia G. ZUAiga Kamera/
Director of Photography: Alejo Crisdstomo
Hudba/Music: Michelle Blades Strih/

Editor: Andrea Chignoli Hraja/Cast: Ariana
Chaves Gavilan, Cala Rossel Campos, Gabriela
Man, Fernando Bonilla, Joshua De Leon, Lia
Jiménez, Michelle Quifiones, Angello Morales,
Mir Rodriguez Vyroba/Production: Ceibita
Films, Mente Publica Predaj/Sales: Pluto Film
Distribution

Kattia G. Zufiga (1982) — herecka, tanec-
nicka, scenaristka, rezisérka a producentka.
Je drzitelkou diplomu z fyzioterapie a ako ta-
necnica absolvovala program Danza Abierta
na Univerzite v Kostarike. Spolupracovala ako
producentka a hrala v réznych audiovizu-
alnych projektoch vratane celovecernych
filmov Cesta (Viaje, 2015), Paza Fabregu a Nina
alaura (Nina'y Laura, 2015) Aleja Criséstoma.
Rezirovala, napisala a produkovala krétke fil-
my Es Cecilia (2012) a Cosas que no se rompen
(2017). Dcéry su jej dlhometraznym rezijnym
debutom.

Kattia G. Zuaniga (1982) — actress, screen-
writer, director, and producer. holds a degree
in physical therapy and graduated as

a dancer from the Danza Abierta program

at the University of Costa Rica. She has col-
laborated as a producer and starred in various
audiovisual projects, including the feature
films The Journey (Viaje, 2015) by Paz Fabrega
and Nina and Laura (Nina y Laura, 2015) by
Alejo Criséstomo. She directed, wrote, and
produced the short films Es Cecilia (2012) and
Cosas que no se rompen (2017). Sister & Sister is
her directorial debut.
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L'IMMENSITA

NESMIERNOST
L'IMMENSITA

70. roky 20. storocia boli v Taliansku
obdobim velkych spoloc¢enskych

a kultdrnych zmien pInych odvahy
a svojského sarmu. Mlada rodina
Borghettiovcov sa prave nastaho-
vala do jedného z mnohych cerstvo
postavenych bytovych domov

v Rime. Stahovanie ma vsak trpku
prichut. Ani krasny vyhlad na mesto
z bytu na najvy$som poschodi rodinu
nedokaze zblizit. Clara a Felice sa

uz nemiluju, ale nedokazu sa rozist,
a Clara tak nachadza utocisko pred
osamelostou v zvlastnych vztahoch
so svojimi tromi detmi. Najstarsia
jedenastro¢na Adriana, nezname
dieta v tejto novej stvrti, sa zdmerne
predstavuje detom zo susedstva
ako chlapec, ¢im posuva rodinné
puto k bodu zlomu. Penélope Cruz
v titulnej Ulohe osamelej manzelky
ovladne filmové pléatno.

1970s Rome was a time of great
social and cultural change, full of grit
and glamour. The young Borghetti
family has just moved into one of the
many freshly-built apartment blocks
in the city. The move is bittersweet.
Despite the beautiful, sweeping
views of Rome from their top floor
apartment, the family is not as close
as they once were. Clara and Felice
are no longer in love, but are unable
to leave each other. Clara finds
refuge from her loneliness in the
shelter of her special relationships
with her three children. The oldest
eleven-year old Adriana, an unknown
child in this new neighborhood,
deliberately presents as a boy to the
neighborhood children, pushing the
family’s bond towards a breaking
point. Penélope Cruz dominates the
screen in the main role of a lonely
wife.

Taliansko, Franctizsko/Italy, France
2022, far./col., 94 min.

Rézia/Director: Emanuele Crialese Scenar/
Screenplay: Emanuele Crialese, Francesca
Manieri, Vittorio Moroni Kamera/Director

of Photography: Gergely Pohdrnok Hudba/
Music: Rauelsson Strih/Editor: Clelio
Benevento Hraju/Cast: Penélope Cruz, Luana
Giuliani, Vincenzo Amato, Patrizio Francioni,
Maria Chiara Goretti, Penelope Nieto Conti,
Alvia Reale Vyroba/Production: Wildside,
Warner Bros. Entertainment Italia, Chapter 2,
Pathé, France 3 Cinema Predaj/Sales: Festival
Agency/Pathé

Emanuele Crialese (1965, Rim, Talian-

sko) — md sicilske korene, ktorym vzdava hold
film za filmom. V roku 1991 odisiel do USA,
kde studoval filmovu réziu na Newyorskej
univerzite. Po niekolkych kratkometraznych
filmoch nakrutil v New Yorku svoj prvy
dlhometrazny film, romantickd komédiu
Once We Were Strangers (1997). Po névrate do
Talianska reziroval rodinni komédiu Respiro
(2002). Nasledovali historicka drédma Novy
svet (Nuovomondo, 2006) a drama o africkom
nelegdlnom pristahovalectve do Talianska
Pevnina (Terraferma, 2011).

Emanuele Crialese (1965, Rome, Italy) — has
Sicilian roots to which he pays tribute film
after film. In 1991, he went to the USA to

study film directing a the New York University.

After several shorts he made his first feature
in New York, the romantic comedy Once We
Were Strangers (1997). Then after his return to
Italy, he directed the family comedy Respiro
(2002). This was followed by the historical
drama Golden Door (Nuovomondo, 2006) and
the drama about illegal African immigration
to Italy Terraferma (2011).
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KAPAG WALA NANG MGA ALON

KED VLNY USTUPIA
WHEN THE WAVES ARE GONE

Poru¢ik Hermes Papauran, jeden

z najlepsich filipinskych vyset-
rovatelov, sa ocitol na naro¢nej
moralnej krizovatke. Ako prislusnik
policajnych sil je priamym svedkom
vrazednej protidrogovej kampane,
ktoru jeho institlcia oddane reali-
zuje. Zverstva ho fyzicky aj dusevne
rozkladaju a sp6sobuju mu tazku
koznu chorobu vyplyvajicu z Gzkosti
a pocitu viny. Kym sa snazi vyliecit,
prenasleduje ho temna minulost,
ktora sa napokon vrati, aby sa s nim
vyrovnala.

Rezisér Lav Diaz nakrutil snimku na
16 mm filmovy material, ¢im dodal
pribehu drsny ¢iernobiely kolorit

a zaroven znepokojivu poeticku
krasu.

Film bol uvedeny mimo sutaz na
79. MFF Bendatky 2022.

Lieutenant Hermes Papauran, one

of the best investigators of the
Philippines, is in a deep moral cross
road. As a member of the police
forces, he is a first-hand witness of
the murderous anti-drug campaign
that his institution is implementing
with dedication. The atrocities are
corroding Hermes physically and
spiritually, causing him a severe skin
disease resulting from anxiety and
guilt. As he tries to heal, a dark past
haunts him and has eventually come
back for a reckoning. Director Lav
Diaz shot the film on a 16mm film
footage, giving the story a stark black
and white palette as well as disturb-
ing poetic beauty.

The film was released out of the com-
petition at 79" Venice IFF 2022.

Filipiny, Franctizsko, Portugalsko, Dansko/
Philippines, France, Portugal, Denmark
2022, ¢b/b & w, 187 min.

Rézia/Director: Lav Diaz Scendr/Screenplay:
Lav Diaz Kamera/Director of Photography:
Larry Manda Strih/Editor: Lav Diaz Hraju/
Cast: John Lloyd Cruz, Ronnie Lazaro,
Shamaine Centenera-Buencamino, Dms
Boongaling, Danilo Ledesma, Aryanne
Gollena, Roel Laguerta Vyroba/Production:
Epicmedia Productions, Films Boutique, Rosa
Filmes, Snowglobe Films Predaj/Sales: Films
Boutique

Lav Diaz (1958) - filipinsky rezisér, scenarista,
kameraman a strihac je jednym z klticovych
predstavitelov tzv. slow cinema. Preslavil sa
predovietkym extrémnou dlzkou svojich
filmov a hypnotickym stylom, ktory je blizsi
filipinskej mentalite a nepodlieha zdpadnému
vnimaniu ¢asu — typické je pre neho pozvol-
né tempo, dihé, brilantne komponované
zabery a absencia hudby. Medzi jeho najdé-
lezitejsie filmy patri v Benatkach ocenens,
takmer osemhodinova, Melanchdlia (2008)

a vitazny film festivalu v Locarne Zaciatky
minulosti (2014). Art Film Fest uviedol jeho
film Td, ktord odisla (2016).

Lav Diaz (1958) - a Filipino director, screen-
writer, DOP and editor who is one of the key
practitioners of “slow cinema”. He is known
above all for the extreme length of his films
and their hypnotic style, which is closely
connected to the Filipino mentality, resisting
the Western perception of time. His directing
is typified by an unhurried tempo, long,
brilliantly composed shots and an absence
of music. His most important films include
the nearly eight-hour Venice Horizons winner
Melancholia (2008) and Locarno grand-prize
winner Ffrom What Is Before (2014).The Woman
Who Left (2016) was screened at the Art Film
Fest.
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THE NATURAL HISTORY OF DESTRUCTION

OBYGAJNE DEJINY NIGENIA

THE NATURAL HISTORY OF DESTRUCGTION

Najsymfonickejsi strihovy film Serge-
ja Loznicu je indpirovany rovnomen-
nou zbierkou eseji od W. G. Sebalda,
ktora kritizuje nedostatok pozornosti
venovanej civilnym obetiam masové-
ho bombardovania nemeckych miest
Spojencami pocas druhej svetovej
vojny. Jeho skladba je zalozend na
archivnych zaberoch a kladie znepo-
kojivé otazky: Je moralne prijatelné
pouzivat civilné obyvatelstvo ako
donucovaci vojnovy prostriedok? Je
mozné ospravedInit masové nicenie
v zaujme vyssich moralnych ideélov?
Tieto otazky su dnes rovnako
aktualne ako pred 80 rokmi. No¢ny
bombardovaci nélet nakrateny zo
vzduchu je osvetleny vybuchmi
daleko pod nim. More svetiel ako

z obrazov Jacksona Pollocka v nega-
tive fascinuje zvratenou krasou, ale
rezisér vam nikdy nedovoli zabudnut
na dosah devastacie. Bomby vyzna-
¢uju deliacu ¢iaru medzi nemilosrd-
nym predtym a potom.

Sergei Lotznitsa’s most symphonic
compilation film is inspired by W. G.
Sebald’s collection of essays bearing
the same title which criticizes the
lack of attention for the civilian
victims of the Allied mass bombings
of German cities during the Second
World War. His piece is based on the
archival footage and asks disturbing
questions: is it morally acceptable to
use civilian population as a means
of war? Is it possible to justify mass
destruction for the sake of higher
'moral' ideals? These questions
remain as relevant today, as it was
80 years ago. A nighttime bombing
raid filmed from the air lights up
the explosions far below. The sea

of lights like a a Jackson Pollock
painting negativelly fascinates with
its perverse beauty but the director
never lets you forget the impact of
the devastation. The bombs mark
the dividing line between a merciless
“before” and “after.

Nemecko, Holandsko/
Germany, The Netherlands
2022, ¢b/b & w, 112 min.

Rézia/Director: Sergej Loznica/Sergei
Loznitsa Scendr/Screenplay: Sergej Loznica/
Sergei Loznitsa Hudba/Music: Christiaan
Verbeek Strih/Editor: Danielius Kokanauskis
Vyroba/Production: LOOKSfilm, Studio
Uljana Kim, Atoms & Void Predaj/Sales:
Atoms & Void

Sergej Loznica (1964, Baranovici, Bielo-
rusko) — vyrastal v Kyjeve, kde absolvoval
Polytechnicky institut, v rokoch 1987 — 1991
posobil na Institdte kybernetiky. V roku 1997
absolvoval moskovsky VGIK. Pésobil v Stidiu
dokumentarnych filmov v Petrohrade, v roku
2001 sa prestahoval do Nemecka. Nakrutil
vyse 20 dokumentérnych filmov (Portrét,
Krajina, Blokdda, Artel, Predstavenie, Majdan

a dalsie). Jeho celove¢ernym hranym debu-
tom je film Moje stastie (2010), po ktorom
nakrutil vojnova drdamu V hmle (2012), ako aj
dalsie filmy — Krotkd (2017) a Donbass (2018).
V roku 2013 zalozil produkénd a distribu¢nu
spolo¢nost Atoms & Void.

Sergei Loznitsa (1964, Baranovichi, Belarus) —
grew up in Kiev, where he attended the
Polytechnic Institute, followed by the Institute
of Cybernetics from 1987 to 1991. In 1997

he graduated from Moscow’s VGIK. After

a period at the St. Petersburg Documentary
Film Studio, he moved to Germany in 2001.
He has directed more than 20 documentary
films, including Portrait (Portret), Landscape
(Peyzazh), Blockade (Blokada), Artel, Revue
(Predstavlenie), Maidan and others; his
feature-length fiction debut was the film

My Joy (Schastye moyo, 2010), followed by
the war drama In the Fog (V tumane, 2012),

A Gentle Creature (2017) and Donbass (2018).
In 2013 he founded the film production and
distribution company Atoms & Void.
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PLUS QUE JAMAIS

VIAC NEZ KEDYKOLVEK PREDTYM
MORE THAN EVER

Uz dIhé roky Zije 33-ro¢na Héléne

v Bordeaux v $tastnom partnerskom
vztahu s Mathieuom. Romantické
spoluzitie vsak obrati naruby Hélenin
komplikovany zdravotny stav. Pri
hladani odpovedi ako dalej navstivi
webovu stranku nérskeho blogera
pod nickom Mister. Je chory a svoj
blog vyuziva ako dennik, ktory obsa-
hom balansuje medzi Uprimnostou
a svojraznym humorom. Nahodny
objav a neuveritelnd norska krajina
Héléne fascinuju. Kontaktuje Mistra,
o sa ukaze ako zaciatok rozhodu-
juceho stretnutia. Odrazu citi, Ze je
schopna vyjadrit svoje pocity. Na-
priek tazkostiam, ktoré jej spésobuje
odchod od Mathieua, nasleduje svoj
instinkt, a pri hladani novej Zivotnej
cesty odcestuje sama do Noérska.
Mathieu sa s tym nehodla zmierit.
Film bol uvedeny na MFF Cannes
2022 v sekcii Un Certain Regard.

Héléne, a 33 year old woman, has
been in a happy relationship for
many years with Mathieu in Bor-
deaux. Their romantic life is turned
upside down by Héléne’s compli-
cated health condition. In search of
answers, Héléne goes online and
comes across the website of a Nor-
wegian blogger under the name of
Mister. He is sick and uses his blog
like a diary, veering between sincer-
ity and quirky humour. This discovery
and the incredible Norwegian land-
scapes attract Hélene. She decides to
contact Mister. This is the beginning
of a decisive encounter; suddenly
she feels capable of articulating how
she feels. Despite her difficulty in
leaving Mathieu in Bordeaux, Héléne
follows her instinct and travels alone
to Norway in search of a new path.
Mathieu doesn’t accept it.

The film was screened at the Cannes
IFF 2022 in the Un Certain Regard
section.

Franctzsko, Nemecko, Luxembursko, Nérsko/
France, Germany, Luxembourg, Norway
2022, far./col., 122 min.

Rézia/Director: Emily Atef Scenar/
Screenplay: Emily Atef, Lars Hubrich
Kamera/Director of Photography: Yves
Cape Hudba/Music: Jon Balke Strih/Editor:
Sandie Bompar, Hnasjorg Weissbrich Hraja/
Cast: Vicky Krieps, Gaspard Ulliel, Bjgrn
Floberg Vyroba/Production: Eaux Vives
Productions Predaj/Sales: The Match Factory

Emily Atef (1973, Berlin, Nemecko) — presla-
vila sa Zivotopisnym filmom o Romy Schnei-
derovej 3 dniv Quiberone, ktory sa v roku 2018
uchddzal o Zlatého medveda na Berlinale

a ziskal 7 cien Nemeckej filmovej akadémie
vratane cien za najlepsi hrany film a najlepsiu
réziu. Vyrastala v Los Angeles, Franctizsku

a Londyne a Studovala na Nemeckej filmovej
a televiznej akadémii v Berline. Jej druhy
celovecerny film Vo mne je nieco cudzie (Das
Fremde in mir) mal premiéru na filmovom
festivale v Cannes v roku 2008. Okrem dlho-
metraznych filmov reziruje televizne dramy,
pricom koketuje s réznymi zénrami od ciernej
komédie az po triler.

Emily Atef (1973, Berlin, Germany) — became
famous with her Romy Schneider biopic 3
days in Quiberon which competed for the
Golden Bear at the 2018 Berlin International
film festival and won 7 German Film Academy
Awards including Best Feature Film and Best
Director. She grew up in Los Angeles, France
and London and studied at the Deutsche
Film und Fernsehakademie Berlin. Her second
feature The Stranger in Me premiered at the
Cannes Film Festival in 2008. When she is not
developing her feature films she directs TV
dramas, flirting with different genres from
black comedy to thriller.
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LE PROGES GOLDMAN

GOLDMANOV PRiPAD
THE GOLDMAN CASE

Bezohladny zlocinec alebo tvrdo-
hlavy mlady muz prenasledovany
rasistickym policajnym $tatom?

V roku 1975 sa kona sudny proces

s Pierrom Goldmanom, vasnivym

a kontroverznym predstavitelom
revolu¢ného lavicového aktiviz-

mu obvinenym z viacerych ¢inov,
ktory vSak popiera vinu v pripade
dvojnéasobnej vrazdy. Dvadsat
rokov pred pripadom OJ Simpsona
odraza Goldmanov proces politické,
ideologické a rasové napatie, ktoré
poznacilo 70. roky 20. storocia vo
Francuzsku aj v celej Eurépe. Proces,
vtedy povazovany za proces storocia,
rozdelil celt krajinu a prehlbil prie-
past medzi konzervativnou pravicou
a lavicovymi intelektualmi.
Goldmanov pripad bol v roku 2023
otvaracim filmom sekcie Directors'
Fortnight na filmovom festivale

v Cannes.

A lawless desperado or a headstrong
young man persecuted by a racist
police state?

In 1975 is held the trial of Pierre
Goldman, a fiery and controversial
figure of revolutionary left-wing
activism. Guilty of numerous charges,
yet he proclaims his innocence in

a double murder accusation. Twenty
years before the OJ Simpson case,
the Goldman trial reflects the politi-
cal, ideological and racial tensions
that marked the 1970s in France

and Europe. Then considered to be
the trial of the century, it divided an
entire country and widened the gap
between the conservative right and
left-wing intellectuals.

The Goldman Case was the opening
film of the Directors' Fortnight sec-
tion at the Cannes Film Festival 2023.

Francutzsko/France
2023, far./col., 115 min.

Rézia/Director: Cédric Kahn Scenar/
Screenplay: Cédric Kahn, Nathalie Hertzberg
Kamera/Director of Photography: Patrick
Ghiringhelli Strih/Editor: Yann Dedet
Hraju/Cast: Arieh Worthalter, Arthur Harari,
Patrick Pineau, Nicolas Briangon Vyroba/
Production: Moonshaker Predaj/Sales:
Charades Cesky a slovensky distributor/
Czech and Slovak distributor: Artcam

Cédric Kahn (1966, Crest, Francuzsko) — jeho
prvy celovecerny film Bar des rails (1991) bol
uvedeny v rdmci Medzindrodného tyzdna
kritiky na MFF v Benatkach. Za dalsi film Trop
de bonheur (1994) ziskal Cenu Jeana Viga

a za film Lennui (1998) Cenu Louisa Delluca.
Jeho film Roberto Succo (2001) bol uvedeny
v oficidlnom vybere v Cannes a drdma Feux
rouges (2004) na Berlinale. V roku 2014 ziskal
Zvl&stnu cenu poroty na filmovom festivale
v San Sebastiane za film Vie sauvage a v roku
2018 ziskal Anthony Bajon na Berlinale
Strieborného medveda za najlepsi muzsky
herecky vykon v jeho filme Modlitba.

Cédric Kahn (1966, Crest, France) — his first
feature film Bar des rails (1991) was presented
at the International Critic’s Week in Venice.
He then received the Jean Vigo Prize with

his next film Too Much Happiness (1994) and
the Louis-Delluc Prize with Boredom (1998).
In 2001, Roberto Succo was presented in the
official selection of the Cannes IFF. He then
directed Red Lights, which was presented at
the Berlinale in 2004. In 2014, he won the
Special Jury Prize at the San Sebastidn Film
Festival for Wild Life and in 2018, his lead actor
Anthony Bajon won the Silver Bear for Best
Actor at the Berlinale for the film The Prayer.
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THE SILENT TWINS

TICHE DVOJCATA
THE SILENT TWINS

Ohromujuci skuto¢ny pribeh sestier
dvojiciek, ktoré komunikovali iba
medzi sebou, je nakrdteny podla
rovnomenného bestselleru. Aby
unikli pred realitou, vytvorili si
vlastny fascinujuci svet. V podstate
uz od detstva boli nepredvidatelné.
Do 3koly chodili synchronizovane,
zrkadlovo kopirovali svoje kroky, bez
vysvetlenia sa v tichosti zastavovali.
Ak ich niekto oslovil, boli schopné
zrutit sa na zem, opat v dokonalej
suhre. Spociatku vystupovali na ve-
rejnosti ako nemé, ale nie vzdy tiché.
Zaroven mohli medzi nimi zdanlivo
a bez varovania vypuknut intenzivne
vybuchy fyzického suboja. Vo veku
6smich rokov sa dvojicky rozhodli
prestat komunikovat s vonkajsim
svetom Uplne.

Film bol uvedeny na MFF Cannes

v sekcii Un Certain Regard. Na
Festivale polskych hranych filmov
ziskala snimka Velku cenu a ocenenia
za vypravu a hudbu a herecky Letitia
Wright a Tamara Lawrance ziskali
Britsku nezavislu filmovu cenu.

It is the astounding true story of
twin sisters who only communicated
with one an other. As a result, they
created a rich, fascinating world

to escape the reality of their own
lives. The girls were unpredictable
since childhood. They would attend
class by walking in synchronization,
mirroring each other’s steps, coming
to a silent stop with no explanation.
They could crumple to the floor if
someone addressed them, again in
perfect unison. They were mute at
school, but not always quiet. Intense
bursts of physical fighting could
erupt between them seemingly with
little warning. By the age of eight,
the twins had stopped communicat-
ing with the outside world. The film
was screened at the Cannes IFF in
the Un Certain Regard Section. At the
Polish Film Festival, the film won the
Best Film Award and Best Production
Design and Score Award, moreover
actresses Letitia Wright and Tamara
Lawrance won the British Independ-
ent Film Award.

Pol'sko, USA, Spojené kralovstvo/
Poland, USA, United Kingdom
2022, far./col., 114 min.

Rézia/Director: Agnieszka Smoczyriska
Scenar/Screenplay: Andrea Seigel
Kamera/Director of Photography: Jakub
Kijowski Hudba/Music: Marcin Macuk,
Zuzanna Wronska Strih/Editor: Agnieszka
Glinska Hraja/Cast: Letitia Wright, Tamara
Lawrance, Leah Mondesir-Simmonds,
Eva-Arianna Baxter, Nadine Marshall, Treva
Etienne, Michael Smiley, Jodhi May Vyroba/
Production: 42 Kindred Spirit, Madants
Predaj/Sales: Park Circus

Agnieszka Smoczyniska (1978, Vroclav, Pol-
sko) — v roku 2005 ukondila stadium rézie na
Katedre rozhlasu a televizie Sliezskej univerzi-
ty v Katoviciach a v roku 2006 na Majstrovskej
skole filmovej rézie Andrzeja Wajdu vo Varsa-
ve. Po niekolkych kratkometraznych filmoch,
dokumentoch a televiznych seridloch v roku
2015 rezirovala svoj dlhometrazny debut
Dcéry dancingu (Corki dancingu). Za Fugu
(Fuga, 2018) ziskala na Festivale polskych
hranych filmov cenu za debut alebo druhy
film. Tiché dvojcatd (2022) je jej tretim dlho-
metraznym filmom. Okrem filmu vystudovala
aj kulturolégiu na Vroclavskej univerzite.

Agnieszka Smoczyniska (1978, Wroclaw,
Poland) - graduated from the Department
of Radio and Television at the University of
Silesia in Katowice in 2005 and from the An-
drzej Wajda Master School of Film Directing
in Warsaw in 2006. After several short films,
documentaries and TV series she directed

her feature debut The Lure (Cérki dancinguy) in
2015. For Fuga (2018) she won the award for
debut or second film at the Polish Film Fes-
tival. The Silent Twins is her third feature. She
also studied cultural studies at the University
of Wroclaw.
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L SOL DELL'AVVENIRE

SVETLA BUDUCNOST
A BRIGHTER TOMORROW

Renomovany taliansky filmar
Giovanni sa chysta nakrutit politicky
film. Ked'sa vsak nakopia okolnosti,
ktoré mu tento zamer stazuju, ako
napriklad manzelska kriza, koprodu-
cent na pokraji bankrotu a rychlo sa
meniaci filmovy priemysel, bude mu-
siet prehodnotit svoje metody, inak
nad jeho malym svetom nesvitne na
lepsie casy.

Dej Giovanniho filmu sa odohrava

v roku 1956, ked' Sovieti napadli Ma-
darsko. Jeho nazov Svetld budtcnost
odkazuje na vers z talianskej parti-
zanskej piesne Fischia il vento, ktora
je spolu s piesniou Bella Ciao jednou
z najznamejsich piesni odboja.,Kras-
na metafora pre tento film o tuzbe ist
vpred aj napriek silnému protivetru,”
napisala Charlotte Pavard.

Film mal svetovu premiéru v roku
2023 na filmovom festivale v Cannes.

Giovanni, a renowned Italian film-
maker, is about to start shooting a
political film. But between his mar-
riage in crisis, his co-producer on the
verge of bankruptcy and the rapidly
changing film industry, everything
seems to be working against him! Al-
ways on the edge, Giovanni will have
to rethink his way of doing things

if he wants to lead his little world
towards a bright tomorrow.

A Brighter Tomorrow (11 Sol
dell’Avvenire), from the name of the
film Giovanni is shooting, the action
of which takes place in 1956, when
the Soviets invade Hungary, is a
verse taken from Fischia il vento (The
Wind Whistles), an Italian partisan
song, which is, along with Bella Ciao,
one of the most famous songs of the
Resistance. “A lovely metaphor for
this film about the desire to move
forward, even in the face of strong
headwinds,” wrote Charlotte Pavard.
Film had the world premiere at the
Cannes IFF 2023

Taliansko, Franctizsko/Italy, France
2023, far./col., 95 min.

Rézia/Director: Nanni Moretti Scenar/
Screenplay: Francesca Marciano, Nanni
Moretti, Federica Pontremoli, Valia Santella
Kamera/Director of Photography: Michele
D'Attanasio Hudba/Music: Franco Piersanti
Strih/Editor: Clelio Benevento Hraju/

Cast: Nanni Moretti, Silvio Orlando, Mathieu
Amalric, Barbora Bobulovd, Margherita Buy,
Elena Lietti, Benjamin Stender, Jerzy Stuhr
Vyroba/Production: Sacher Film, Fandango,
RAI Cinema, Le Pacte, France 3 Cinéma
Predaj/Sales: Kinology

Nanni Moretti (1953, Bruneck, Talian-

sko) — taliansky filmovy rezisér, producent,
scenarista a herec. Ziskal mnozstvo ocenent,
napriklad Zlatd palmu na festivale v Cannes
v roku 2001 za film Synova izba, Strieborného
medveda na filmovom festivale v Berli-

ne v roku 1986 za film Omsa sa skoncila

a Strieborného leva na filmovom festivale

v Bendtkach v roku 1981 za film Sladké sny.
Okrem toho trikrét ziskal Donatellovho
Davida za najlepsi film — v roku 1994 za Mily
dennicek, v roku 2001 za Synovu izbu a v roku
2016 za Kajmana.

Kazdy jeho film od premiéry Milého dennicka
bol uvedeny na filmovom festivale v Cannes.

Nanni Moretti (1953, Bruneck, Italy) — Italian
film director, producer, screenwriter and
actor. His films have won accolades including
a Palme d'Or at the 2001 Cannes Film Festival
for The Son's Room, a Silver Bear at the 1986
Berlin Film Festival for The Mass is Ended and
a Silver Lion at the 1981 Venice Film Festival
for Sweet Dreams, in addition to the David di
Donatello Award for Best Film on three occa-
sions (for Dear Diary in 1994, The Son's Room
in 2001 and The Caiman in 2006).

Every film he has directed since Dear Diary
has been shown at the Cannes Film Festival.
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STUDIO 666

$TUDIO 666
STUDIO 666

Legendarna rockova kapela Foo Figh-
ters sa vo filme Studio 666 prestahuje

do sidla v Encine, opradeného hro-
zostrasnou rokenrolovou histériou,
aby nahrala svoj ocakéavany desiaty

album. Po prichode do domu sa Dave

Grohl stretava s nadprirodzenymi
silami, ktoré ohrozuju dokoncenie
albumu aj Zivoty ¢lenov kapely.

Americku hororovd komédiu nakrdtil
BJ McDonnell podla poviedky Davea

Grohla. Hlavnu ulohu si zahral

samotny Grohl spolu so spoluhra¢mi

z kapely Foo Fighters Nateom Men-
delom, Patom Smearom, Taylorom
Hawkinsom, Chrisom Shiflettom

a Ramim Jaffeeom.

Film bol nominovany na MTV Video
Music Award za najlepsie dlhomet-
rézne video.
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In Studio 666, the legendary rock
band Foo Fighters move into an En-
cino mansion steeped in grisly rock
and roll history to record their much-
anticipated 10" album. Once in the
house, Dave Grohl finds himself
grappling with supernatural forces
that threaten both the completion of
the album and the lives of the band.
Studio 666 is a horror comedy film
directed by BJ McDonnell and based
on a story by Dave Grohl. Grohl

stars, alongside his Foo Fighters
bandmates Nate Mendel, Pat Smear,
Taylor Hawkins, Chris Shiflett, and
Rami Jaffee.

The film was nominated for an MTV
Video Music Award for Best Long-
form Video.

USA/USA
2022, far./col., 106 min.

Rézia/Director: BJ McDonnell Scenar/
Screenplay: Dave Grohl, Jeff Buhler, Rebecca
Hughes Kamera/Director of Photography:
Michael Dallatorre, Eric Leach Hudba/Music:
Roy Mayorga Strih/Editor: Byron Wong
Hraju/Cast: Dave Grohl, Nate Mendel, Pat
Smear, Taylor Hawkins, Rami Jaffee, Chris
Shiflett Vyroba/Production: Roswell Films,
Therapy Studios Predaj/Sales: Sony Képia/
Print: Park Circus

BJ McDonnell (1975, Van Nuys, Kalifornia,
USA) - reziroval niekolko kratkometraznych
filmov, rekldm a videoklipov pre kapelu Slayer
a gitaristu Steva Vaia. V roku 2013 reziroval
treti diel nizkorozpoctovej slasher klasiky
Hatchet lll (Adam Green Presents Hatchet IlI).
Stuidio 666 (2022) je jeho druhym dlhometraz-
nym filmom.

BJ McDonnell (1975, Van Nuys, California,
USA) - has directed several short films,
commercials and music videos for the band
Slayer and guitarist Steve Vai. In 2013, he
directed the third instalment of the low-
budget slasher classic Hatchet lll (Adam Green
Presents Hatchet Ill). Studio 666 (2022) is his
second feature film.
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SUR L'ADAMANT

NA LODI ADAMANT
ON THE ADAMANT

Adamant je jedine¢né denné
centrum a zéroven plavajlca stavba
na Seine v centre Pariza. Primarne
je uréené pre dospelych trpiacich
dusevnymi poruchami. Ponuka im
starostlivost, slizi ako priestor na
zotavenie i udrzanie dobrej nalady.
Tim, ktory ho vedie, sa snazi bojovat
proti zhorSovaniu a dehumaniza-

cii psychiatrie, ako najlepsie vie.

Organizuju sa tu pocetné workshopy:

sitie, pocuvanie hudby, Citanie,
pisanie, kreslenie a malovanie, praca
s kozou, vyroba dzemov, kulturne
vylety. Funguje tu filmovy klub ¢i
organizované kurzy relaxacie, ale
pacienti tiez mozu prist len tak, aby
tu stravili volnu chvilu, vypili si kavu,
citili sa vitani a slobodne sa vzili

do atmosféry tohto miesta. Rezisér
Nicolas Philibert pozyva divakov na
palubu, aby sa stretli s pacientmi

i osetrovatelmi, ktori der po dni
kreuju zivot v nevsednom centre.
Snimka Na lodi Adamant ziskala
Zlatého medveda za najlepsi film na
tohtoro¢nom Berlinale.

The Adamant is a unique day care
centre and also a floating structure
located on the Seine in the heart

of Paris. It primaly welcomes adults
suffering from mental disorders. It
offers them care and helps them to
recover or keep up their spirits. The
team running it is tries to resist the
deterioration and dehumanization of
psychiatry as best it can. They organ-
ize numerous workshops: sewing,
listening to music, reading, writing,
drawing and painting, working with
leather, making jams, cultural trips.
There is a film club as well as organ-
ized relaxation courses but patients
can also come here just to spend
free time, drink a cup of coffee, feel
welcome and free to soak up the
atmosphere of the place. Director
Nicolas Philibert invites the audience
on board to meet both patients and
caregivers who invent life in the
extraordinary centre day to day. On
the Adamant won the Golden Bear
for Best Film at this year’s Berlinale.

Francuzsko, Japonsko/France, Japan
2023, far./col., 109 min.
dokumentarny film/documentary

Rézia/Director: Nicolas Philibert Kamera/
Director of Photography: Nicolas Philibert
Strih/Editor: Nicolas Philibert Vyroba/
Production: TS Productions, France 3
Cinéma, Longride Predaj/Sales: Les Films
du Losange Slovensky distributor/Slovak
distributor: Fiimtopia

Nicolas Philibert (1951, Nancy, Francuiz-
sko) — franclizsky rezisér a herec. Studoval
filozofiu na univerzite v Grenobli. Pri filme
zacinal ako asistent a v roku 1978 spolurezi-
roval s Gérardom Mordillatom dlhometrézny
dokument His Master’s Voice. Jeho nasledu-
juce dokumentarne filmy boli uvedené na
festivaloch v Locarne (Krajina nepocujucich,
Kazdd malickost, Kazdy okamih), v Cannes (Byt
a mat, Spdt do Normandie) a Berline (Nénette,
Dom rozhlasu). Pocas poslednych patnéstich
rokov sa uskutoc¢nilo 120 jeho retrospektiv
vratane BFl v Londyne a MOMA v New Yorku.

Nicolas Philibert (1951, Nancy, France) —
French director and actor. He studied
philosophy at the University of Grenoble. He
started in the film industry as an assistant and
in 1978 he co-directed with Gérard Mordillat
the feature documentary His Master’s Voice.
His following documentaries were screened
at the festivals in Locarno (In the Land of the
Deatf, Every Little Thing, Each and Every Mo-
ment), in Cannes (To Be and to Have, Back to
Normandy) and in Berlin (Nénette, La Maison
de la Radio). Over the last fifteen years, 120
retrospectives of his work have taken place,
including at the BFl in London and MOMA in
New York.
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TORI ET LOKITA

TORI A LOKITA
TORI AND LOKITA

Bratia Dardennovci v jednom zo
svojich najlepsich filmov prinasaju
silné socialne realistické volanie po
ludskosti a humanizme. Chlapec

a dospievajuce dievca, ktori pricesto-
vali sami z Afriky, konfrontuju svoje
nepremozitelné priatelstvo s tazkymi
podmienkami exilu v dnesnom
Belgicku.

Aj napriek tomu, Ze Lokita svojho

o osem rokov mladsieho brata
Toriho nevidela od detstva, snazi sa
presvedcit Urady o tom, Ze ho naozaj
vypatrala v zadpadoafrickom sirotinci
a spoznala ho, pricom jej uzkost je
priam hmatatelna. Nie je vsak pre-
svedc¢ivym svedkom a Tori v skutoc-
nosti nie je jej pokrvnym pribuznym.
Dvojica sa stretla na vycerpavajucej
odysei naprie¢ Eurépou. Ich puto

vsak spéja viac nez len oportunizmus.

V nepriatelskom a nebezpe¢nom
prostredi si navzajom poskytuju
nezistnu lasku a podporu.
Jean-Pierre Dardenne a Luc Darden-
ne ziskali v roku 2022 za tento film
75.Vyro¢nu cenu na MFF v Cannes.

In one of their best films, the
Dardenne brothers bringforth

a powerful, social-realistic cry for
humanity and humanism. In Belgium
today, a young boy and anadolescent
girl who have travelled alone from
Africapit their invincible friendship
against the difficult conditions of
their exile.

Lokita is trying to satisfy the authori-
ties that yes, she tracked down her
eight-year-old younger brother Tori
in a West African orphanage and
recognized him—despite not having
seen him since he was a baby—and
her anxiety ispalpable. She’s not

a convincing witness. And indeed,
Tori is not a blood relation; the pair
met up on their grueling odyssey
across Europe. But their bond runs
deeper than mere opportunism. In

a hostile and dangerous environ-
ment, they offer one another unstint-
ing love and support.

Jean-Pierre Dardenne and Luc
Dardenne won 75" Anniversary Prize
at the Cannes IFF 2022 for this film.

Belgicko, Franctizsko/Belgium, France
2022, far./col., 88 min.

Rézia/Director: Jean-Pierre Dardenne, Luc
Dardenne Scenar/Screenplay: Jean-Pierre
Dardenne, Luc Dardenne Kamera/Director
of Photography: Benoit Dervaux Strih/
Editor: Marie-Héléne Dozo Hraju/Cast: Pablo
Schils, Joely Mbundu, Alban Ukaj, Tijmen
Govaerts, Charlotte De Bruyne, Nadege
Ouedraogo, Marc Zinga Vyroba/Production:
Les Films du Fleuve, Archipel 35, Savage Film,
France 2 Cinéma, VOO and Be tv, Proximus,
RTBF Predaj/Sales: Wild Bunch

Slovensky distributor/Slovak distributor:
Film Europe

Jean-Pierre Dardenne (1951, Engis,
Belgicko) a Luc Dardenne (1954, Awirs,
Belgicko) — Jean-Pierre Dardenne vystudoval
herectvo na Institute dramatického umenia

v Bruseli, jeho brat Luc filozofiu na Katolickej
univerzite v Leuvene. Socidlna drdma
dominovala ich dokumentom a neskér

i dlhometrdznym hranym filmom, ktoré ziskali
vyznamné ocenenia na MFF Cannes: Rosetta
(1999) Zlatu palmu a cenu za zensky herecky
vykon ex aequo, Syn (2002) cenu za muzsky
herecky vykon a Zvlastne uznanie Ekumenic-
kej poroty, Dieta (2005) Zlatt palmu, Micanie
Lorny (2008) cenu za scendr, Chlapec na bicykli
(2011) ex aequo Velkd cenu poroty a Mlady
Ahmed (2019) cenu za réziu.

Jean-Pierre Dardenne (1951, Engis, Belgium)
and Luc Dardenne (1954, Awirs, Belgium)
comprise a filmmaking team known as the
Dardenne brothers. Jean-Pierre studied
drama at the Institute of Media Arts in Brus-
sels; Luc studied philosophy at the Catholic
University of Leuven. Social drama pervades
their documentaries and later their feature
fiction films, many of which have won major
accolades at the Cannes IFF: Rosetta (1999)
won the Palme d'Or and earned its star a tie
for Best Actress, The Son (2002) won the Prize
of the Ecumenical Jury — Special Mention and
earned its lead Best Actor, Lenfant (2005) won
the Palme d'Or, The Silence of Lorna (2008)
won best screenplay, The Kid with a Bike
(2011) tied for the Grand Prize of the Jury, and
Young Ahmed (2019) won Best Director.
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VANSKABTE LAND

ZABUDNUTA ZEM
GODLAND

S

Na konci 19. storocia cestuje mlady
dansky knaz Lucas do odlahlej

Casti Islandu, aby tam postavil kostol
a fotografoval jeho obyvatelov.
Naroc¢nu cestu absolvuje na koni
naprie¢ nehostinnou krajinou. Cim
hibsie v8ak prenika do krajiny, tym
viac sa vzdaluje od svojho ciela,
poslania a morélky a straca zmysel
pre realitu a povinnost. Okrem toho
sa musi krehky Lucas vysporiadat aj
s drsnym islandskym sprievodcom
Ragnatom. Skuto¢nou skuskou pre
knaza je za¢lenenie medzi ludi, ktori
su napojeni na prirodné sily, a nie na
Boziu volu. Rezisér Hlynur Palmason
nakrucal film v priebehu mnohych
rokov a poukazuje na to, ako drsny is-
landsky ostrov vyZaduje od vsetkych,
ktori ho obyvaju, aby sa duchovne
prepojili s prirodou.

Film bol uvedeny na MFF v Cannes

v sekcii Un Certain Regard a herec
Elliott Crosset Hove bol nominovany
na Eurépsku filmovu cenu.

At the end of the 19t century,

a young Danish priest Lucas travels
to a remote part of Iceland to build

a church and photograph its inhabit-
ants. He makes the ardous journey
on horseback across the inhospitable
landscape.The deeper he travels into
the landscape, the more he strays
from his purpose, mission and moral-
ity and loses a sense of his reality and
duty. In addition, the fragile Lucas
must also deal with a gruff Islandic
guide Ragnat. How this priest will
fare living among a people con-
nected to the forces of nature, rather
than the will of God, is his true test.
Filmed across many years, director
Hlynur Palmason showcases the
harsh Islandic landscape how it re-
quires all who live there to commune
with nature in a spiritual act. The film
was screened at the Cannes IFF in the
Un Certain Regard Section and actor
Elliott Crosset Hove was nominated
for a European Film Award.

Dansko, Island, Francuzsko, Svédsko/
Denmark, Iceland, France, Sweden
2022, far./col., 143 min.

Rézia/Director: Hlynur Pdlmason Scenar/
Screenplay: Hlynur Palmason Kamera/
Director of Photography: Maria von
Hausswolff Hudba/Music: Alex Zhang
Hungtai Strih/Editor: Julius Krebs Damsbo
Hraju/Cast: Elliott Crosset Hove, Ingvar E.
Sigurdsson, Vic Carmen Sonne, Ida Mekkin
Hlynsdottir, Jacob Hauberg Lohmann, Waage
Sandg Vyroba/Production: Snowglobe
ApS Predaj/Sales: New Europe Film Sales
Slovensky distributor/Slovak distributor:
Vertigo Distribution

Hlynur Palmason (1984, Hornafj6rour,
Island) — zac¢inal ako vytvarnik. Po absolvovani
Dénskej narodnej filmovej skoly sa zacal
venovat filmu. Za svoj absolventsky kratko-
metrazny film Maliar (En maler, 2013) ziskal
cely rad oceneni. Jeho celovecerny debut
Zimni bratia (Vinterbrgdre, 2017) mal premié-
ru v roku 2017 v sutazi festivalu v Locarne

a odniesol si odtial Styri ceny. Odvtedy bol
predany do 20 krajin a na festivaloch ziskal
vyse 30 oceneni. Jeho druhy celovecerny film
Biely, biely deri (2019) mal premiéru v sekcii
Semaine de la Critique v Cannes.

Hlynur Palmason (1984, Reykjavik, Iceland) —
started out as a visual artist. After graduat-
ing at the Danish National Film School he
pursued filmmaking. He won a number of
awards for his graduation short A Painter (En
maler, 2013). Pdlmason’s feature debut Winter
Brothers (Vinterbradre, 2017) world premiered
in the main competition of the Locarno Film
Festival in 2017, where it won 4 awards. Since
then it has been sold to over 20 territories
and continued its festival success, winning
over 30 awards. His second feature A White,
White Day (Hvitur, Hvitur Dagur, 2019) was
premiered at the 58" Semaine de la Critique
section in Cannes.
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WIR KONNTEN GENAUSO GUT TOT SEIN

MOHLI BY SME BYT AJ MATVI
WE MIGHT AS WELL BE DEAD

66

Anna Zije so svojou dcérou Iris

v atraktivnom bytovom dome neda-
leko lesa. Je to bezpecné a chranené
miesto a Anna ako bezpecnostna
pracovnicka zastava dolezitu poziciu.
Ked'zmizne pes spravcu Gertiho,

v komunite to zaiskri strachom

a neddverou. Iris je presvedcena, ze
za zmiznutie psa moze jej zIé oko,

a tak sa zamkne v kupelni. Aby Anna
dokazala, Ze obavy jej dcéry su iraci-
ondlne, za¢ne patrat po zmiznutom
psovi. Komunita je viak presvedéend,
Ze Gertiho pes zomrel nasilnou
smrtou. Medzi obyvatelmi sa rozsiri
strach z neznameho vraha a susedia
sa za¢nu navzajom podozrievat.
Anna sa ich snazi priviest k rozumu,
ale skupina dobrovolnych strazcov
zakona proti nej za¢ne vysetrovanie.
S rasticim tlakom sa Anna dostava
do uzkych. Aby zabezpecila, ze ona
a Iris budi moct zostat v dome,
prekroci svoje moralne hranice.

Anna lives with her daughter Iris

an appealing apartment building
near the forest. It's a safe and secure
place and as security officer, Anna
holds an important position. When
caretaker Gerti's dog disappears,
fear and mistrust sparks in the
community. Believing that her evil
eye is responsible for the dog's dis-
appearance, Iris locks herself in the
bathroom. To prove her daugh-

ter’s fears irrational, Anna starts
searching for the missing dog. Soon
the community is convinced that
Gerti's dog died a violent death. Fear
of the unknown murderer spreads
among the residents. Neighbors
begin to suspect each other. Anna
tries to call the inhabitants to reason,
but a group of voluntary vigilantes
opens investigations against her. As
pressure increases, Anna’s situation
becomes dire. To ensure that she and
Iris can stay in the house, she goes
beyond her moral limits.

Nemecko/Germany
2022, far./col., 93 min.

Rézia/Director: Natalia Sinelnikova Scenar/
Screenplay: Natalia Sinelnikova, Viktor
Gallandi Kamera/Director of Photography:
Jan Mayntz Hudba/Music: Maxi Menot,
Michael Kondaurow Strih/Editor: Evelyn
Rack Hraju/Cast: loana lacob, Pola Geiger,
Jorg Schuttauf, Siir Eloglu, Moritz Jahn,
Susanne Wuest, Knut Berger, Mina Ozlem
Sagdig, Cristin Kénig Vyroba/Production:
HEARTWAKE films Predaj/Sales: Fortissimo
Films Slovensky distributor/Slovak
distributor: Film Europe

Natalia Sinelnikova (1989, Leningrad (dnes
Petrohrad), Sovietsky zvaz (dnes Rusko)) — vo
veku sedem rokov emigrovala s rodinou do
Nemecka. V roku 2013 ukoncila bakalarske
studium kultdrnych stadii so zameranim na
fotografiu a divadlo na Univerzite v Hildeshe-
ime a pokracovala v $tudiu filmovej rézie na
Filmovej univerzite Babelsberg Konrad Wolf.
Jej absolventsky film Plactice viby (Trauerwe-
iden) mal svetovd premiéru na Moskovskom
festivale zidovskych filmov. Film Mohli by sme
byt aj mrtvi je jej celovecernym debutom.

Natalia Sinelnikova (1989, Leningrad (now
Saint Petersburg), the Soviet Union (now Rus-
sia) — emigrated to Germany with her family
at the age of seven. In 2013, she graduated
with a bachelor’s degree in cultural studies
with a focus on photography and theatre
from the University of Hildesheim, going on
to study film directing at the Film University
Babelsberg Konrad Wolf. Her graduation
film Weeping Willows (Trauerweiden) had

its world premiere at the Moscow Jewish
Film Festival. We Might As Well Be Dead (Wir
koénnten genauso gut tot sein) is her debut
feature film.
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Laska & anarchia

Programova sekcia s nazvom Ldaska a anarchia uz tradi¢ne
prinasa netradi¢né filmy. Ukazuje, ¢o inovativne sa v posled-
nych rokoch udialo v hranej a dokumentarnej nezavislej kine-
matografii, ¢o stoji za pozornost a ¢o urcuje dnesné trendy.
Kazdy z prezentovanych filmov je Stylovo zaujimavy a nekon-
vencne pouziva vyrazové prostriedky. Kazdy z nich vyjadruje
lasku k filmu a anarchiu formy. Mozno sa vam, vazeni divaci,
viaceré z nich nebudu pécit, ale stoji za to ich poznat.

Martin Ciel
zostavovatel sekcie

Love & Anarchy

The Love & Anarchy programme section showcases uncon-
ventional films. It shows recent innovations in independent
fiction and documentary cinema, sparks discussion, and
defines trends. Each film is stylistically attractive with an
atypical expression of cinematic love and anarchy of form.
Tastes differ, but they're certainly all worth exploring.

Martin Ciel
section programmer
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1970
1970

V roku 1970 vypukli v komunistic-
kom Pol'sku nepokoje po ndhlom
zdrazeni zakladnych potravin. Vlada
na robotnicke protesty zareago-

vala mimoriadne tvrdo. Filmova
rekonstrukcia mohla byt strhujicou
hranou dramou, ale reZisér zobrazuje
vtedajsie udalosti pomocou babok

a archivnych zéberov. Vysledkom

je napinavy dokument balansu-

juci na hrane absurdnej ¢iernej
grotesky. Chaotické a nevyspytatelné
spravanie komunistickej policie

a armady film zachytéava na zéklade
autentickych nahravok vzajomnych
telefonnych rozhovorov roznych ¢u-
desnych vladnych uradnikov a velite-
lov ozbrojenych zloziek statnej moci.
Otazkou ostéva, kto koho a preco
tajne nahraval a odpocuval.

Film ziskal Zvlastnu cenu poroty

na festivale Vision du Reel vo $vaj-
¢iarskom Nyone a cenu za najlepsi
dokumentarny film nad 30 minut na
Krakovskom filmovom festivale.

Riots broke out in communist Poland
in 1970 after everyday food suddenly
rocketed in price. The government
responded to the workers’ protests
with extreme violence. Rather

than a realistic dramatization of
events, the director uses puppets
and archive footage. The result is

a thrilling documentary verging on
absurd black grotesque. Based on
authentic recordings of telephone
conversations between various face-
less government officials and military
commanders, the film depicts the
chaotic and erratic behaviour of

the communist police and army.

But who was secretly recording and
eavesdropping and why?

The film won the Special Jury Award
at the Vision du Reel festival in Nyon,
Switzerland, and the Best Documen-
tary over 30 minutes Award at the
Krakow Film Festival.

Polsko/Poland
2021, far./col. + ¢b/b&w, 70 min.
dokumentarny/documentary

Rézia/Director: Tomasz Wolski Scenar/
Screenplay: Tomasz Wolski Kamera/Director
of Photography: Tomasz Wolski Hudba/
Music: Barttomiej Tyciriski, DJ Lenar Strih/
Editor: Tomasz Wolski Vyroba/Production:
Kijora Predaj/Sales: Kijora

Tomasz Wolski (1977, Gdyna, Polsko) — sce-
narista, rezisér, kameraman a striha¢. Absol-
vent zurnalistiky na Jagelovskej univerzite

a dokumentarneho kurzu na Majstrovskej
Skole filmovej rézie Andrzeja Wajdu (2003).
Jeho dlhometraznym rezijnym debutom bola
Zlatd rybka (Ztota rybka, 2008), ktora ziskala
Cenu divakov na Krakovskom filmovom
festivale. Nasledoval dokument Lekdri (Lekar-
ze,2011) a Paldc (Patac, 2012). 1970 je jeho
Stvrtym dlhometraznym filmom. V roku 2021
zan ziskal Zvlastnu cenu poroty na festivale
Vision du Reel v Nyone.

Tomasz Wolski (1977, Gdynia, Poland) —
screenwriter, director, cinematographer and
editor. He graduated in journalism from
Jagiellonian University and in documentary
course from the Andrzej Wajda Master School
of Film Directing (2003). His feature-length
directorial debut was The Goldfish (Ztota
rybka, 2008), which won the Audience Award
at the Krakow Film Festival. It was followed
by the documentaries Doctors (Lekarze, 2011)
and Palace (Patac, 2012). 1970 is his fourth
feature-length film, and in 2021 it won the
Special Jury Prize at the Vision du Reel festival
in Nyon.
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AMAZING GRAGE

ARETHA FRANKLIN: AMAZING GRACE

AMAZING GRAGE
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Koncertny film oscarového reziséra
Sydneyho Pollacka je ziznamom

z nahravania rovnomenného

zivého dvojalbumu Arethy Franklin

v baptistickom kostole v Los Angeles
v roku 1972, v ktorom sa na dve noci
rozputala hudobna smrst. Pre mnohé
fatalne technické problémy - vratane
synchronizacie zvuku a obrazu - vak
az donedavna lezal v archive. Vdaka
filmu sa teraz m6zeme vratit v case

a sledovat Arethu, ako sa na vrchole
svojej slavy vracia k hudbe, ktora
rozvinula jej genidlny talent, a za-
roven byt svedkom vzniku albumu
Amazing Grace - najpredavanejsej
gospelovej platne vietkych cias. Ide
o jeden z emocionalne najsilnejsich
hudobnych dokumentov, aky kedy
vznikol. Povinna 88-minutova jazda
pre kazdého hudobného fanusika.

Oscar-winning director Sydney
Pollack shows Aretha Franklin’s 1972
recording of her live double album
at a L.A. Baptist Church. This carnival
of music lasted two nights, but
technical problems - such as sound
and image synchronisation - meant
the recording was archived until
recently. The movie allows us to go
back in time and watch Aretha - at
the height of her glory - return to
the music that heralded her brilliant
talent and see the making of Amaz-
ing Grace - the best-selling gospel
record of all time. This is one of the
most emotionally-powerful musical
documentaries ever made. A must-

see 88-minute ride for all music fans.

SPI

USA, 2019, far./col., 88 min.
dokumentarny/documentary

Rézia/Director: Alan Elliott, Sydney Pollack
Strih/Editor: Jeff Buchanan Uéinkuju/Cast:
Aretha Franklin, Reverend James Cleveland,
The Southern California Community Choir
Vyroba/Production: 40 Acres & A Mule
Filmworks Predaj/Sales: Endeavor Content
Képia/Print: SPI International

Alan Elliott (1964, USA) — v roku 1986 absol-
voval studium kompozicie a orchestracie na
Northwestern University a nasledne podpisal
nahravaciu zmluvu s Warner Bros. Skladal
hudbu k seridlom a televiznym relacidam, pisal
orchestracie a aranzméany pre Becka, Jami-
roquai ¢i Supergrass. Po takmer 50 rokoch
dokoncil film Aretha Franklin: Amazing Grace.
Sydney Pollack (1934, Lafayette, India-

na, USA — 2008, Los Angeles, Kalifornia,

USA) — americky rezisér, producent a herec.
Reziroval dvadsat filmov a za Spomienky na
Afriku (Out of Africa, 1986) ziskal Oscara za
réZiu a najlepsi film.

Alan Elliott (1964, USA) —in 1986, he gradu-
ated from Northwestern University with a de-
gree in composition and orchestration and
subsequently signed a recording contract
with Warner Bros. He has composed music for
TV series and TV shows, written orchestra-
tions, and arrangements for Beck, Jamiroquai,
and Supergrass. After nearly 50 years, he
completed Amazing Grace.

Sydney Pollack (1934, Lafayette, Indiana,
USA - 2008, Los Angeles, California, USA) —
was an American director, producer, and
actor. He directed twenty films and won the
Academy Award for Best Director and Best
Picture for Out of Africa (1986).
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BERG
BERG

Vizualny experiment zalozeny na
dlhych, zvacsa statickych, désledne
komponovanych ¢iernobielych zébe-
roch. Traja turisti pri vystupe na horu.
Vidime ich len ako neidentifikova-
telné bodky, ktoré nikdy nevystupia
zo vzdialenej anonymity. Hlavnym hr-
dinom tohto filmu totiz nie su ludia,
ktori sa vydavaju na horu, ale hora
samotnd. Udolia zahalené snehom,
erodované skalné utvary a majestat-
ne Stity su zobrazené v kristalovo
Cistej ¢iernej a bielej farbe. Clovek

sa tu musi prispdsobit a dufat, ze ho
hora pusti dalej. V zavere majestatne
pomaly tok obrazov nahle prerusia
archivne zabery zachranného timu.
V minimalistickej zvukovej kulise

sa miesa vietor, bzucanie hmyzu,
zurdiaca voda a burky do zvlastnej
symfonie. Film je estetickym zazit-
kom s meditativnym podtextom.

A visual experiment based on long,
mostly static, carefully composed
black and white shots. Three tourists
climbing a mountain. We see them
only as unidentifiable dots that never
emerge from distant anonymity be-
cause the film's protagonist is not the
climbers, but the mountain itself. The
snow-covered valleys, eroded rock
formations, and majestic peaks are
depicted in crystal-clear black and
white. Adapting to the elements is
crucial in the hope that the mountain
will let you continue. But the majestic
slow flow of images is abruptly inter-
rupted by archive footage of a rescue
team. The minimalist soundscape
mixes wind, buzzing insects, gurgling
water, and thunderstorms into

a strange symphony. The film is an
aesthetic experience with meditative
undertones.

Holandsko, Slovinsko/Netherlands, Slovenia
2021, ¢b/b&w + far./col., 79 min.
experimentalny/experimental

Rézia/Director: Joke Olthaar Scenar/
Screenplay: Joke Olthaar Kamera/Director
of Photography: André Schreuders
Hudba/Music: Rutger Zuydervelt Strih/
Editor: Katarina Turler Vyroba/Production:
seriousFilm Predaj/Sales: seriousFilm

Joke Olthaar (1964, Vorden, Holand-

sko) — vyse dvadsat rokov posobf v oblasti
eurépskeho divadla. Je zakladatelkou Divadla
Grrr. V roku 2013 debutovala ako filmova
rezisérka kratkometraznym filmom Harry
Merry je tu (Hier is Harry Merry). S Andrém
Schreudersom spolurezirovala Duet pre troch
idiotov (Duet of 3 Idiots, 2015). Berg je jej
dlhometrdznym debutom, premiéru mal na
MFF v Rotterdame.

Joke Olthaar (1964, Vorden, The Nether-
lands) — has worked in the field of European
theatre for over twenty years. She is the
founder of Theatre Grrr. In 2013, she made her
debut as a film director with the short film
Here Is Harry Merry (Hier is Harry Merry). With
André Schreuders, she co-directed Duet of 3
Idiots (2015). Berg is her feature-length debut
and premiered at the Rotterdam IFF.
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THE GREAT WHITE SILENGE

VELKE BIELE TICHO
THE GREAT WHITE SILENCE

Tento dokumentarny film Herbert

G. Ponting nakrucal v rokoch

1910 - 1913, v ¢ase,,bitky o juzny
pol’, ked bol oficialnym kame-
ramanom povestnej,,prekliatej”
polarnej expedicie kapitana Scotta
do Antarktidy. S velkou vizudlnou
silou zobrazuje pripravu a priebeh
expedicie, ladovce a spravanie zvie-
rat, ale aj polarnikov vo volnom case.
Film je, zvlast v zavere, emocionalne
mimoriadne silny, i ked popretkava-
ny réznymi humornymi situdciami.
Scottova lod' Terra Nova vyplavala

Vv juni 1910 zWalesu na Novy Zéland.
Vyprava zacala na jesen 1911, v janu-
ari 1912 sa polarnici rozdelili na dve
skupiny, ¢o bolo osudné rozhodnu-
tie... Film bol v kinach uvedeny prvy-
krat v roku 1924 v ténovanej verzii.

K stému vyrociu expedicie ho Britsky
filmovy institut zrekonstruoval.

Herbert G. Ponting filmed this docu-
mentary between 1910 and 1913 as
the official cameraman on Captain
Scott’s famous "cursed" polar expedi-
tion to Antarctica during the "Battle
of the South Pole". He powerfully
depicts the expedition’s preparation
and progress, glaciers, animals, and
polar explorers relaxing. Especially
the film's ending packs an emotional
punch, punctuated with lighter
moments. Scott’s ship Terra Nova set
sail from Wales to New Zealand in
June 1910. The expedition began in
autumn 1911, and in January 1912
the polar explorers made the fateful
decision to split into two groups...
First released in cinemas in 1924

as a tinted version, the film was
restored by the British Film Institute
for the expedition’s centenary.

Spojené kralovstvo/United Kingdom
1924, ¢b/b&w, 108 min.
dokumentarny/documentary

Rézia/Director: Herbert G. Ponting Kamera/
Director of Photography: Herbert G.
Ponting Hudba/Music: Simon Fisher-

Turner (k restaurovanej verzii) U¢inkuja/
Cast: Herbert G. Ponting, Robert Falcon

Scott Vyroba/Production: Gaumont British
Picture Corporation Predaj/Sales: British Film
Institute

Herbert G. Ponting (1870, Salisbury, Spojené
krélovstvo — 1935, Londyn, Spojené kralov-
stvo) — bol profesionélny fotograf. Je znamy
najma ako expedi¢ny fotograf a kameraman
expedicie Terra Nova Roberta Falcona

Scotta k Rossovmu moru a juznému polu
(1910 - 1913). Ponting bol jednym z prvych,
ktori v Antarktide pouzili prenosnu filmovu
kameru. Viytvoril dva filmy zalozené na svojich
zachovanych filmovych zéberoch — nemy Vel-
ké biele ticho (The Great White Silence, 1924)
a zvukovy Devdtdesiat stupriov na juh (Ninety
Degrees South, 1933).

Herbert G. Ponting (1870, Salisbury, United
Kingdom - 1935, London, United Kingdom) —
was a professional photographer. He is best
known as the expedition photographer

and cinematographer for Robert Falcon
Scott’s Terra Nova Expedition to the Ross Sea
and South Pole (1910-1913). Ponting was
one of the first men to use a portable movie
camera in Antarctica. He produced two films
based upon his surviving cinematograph
sequences, The Great White Silence (1924 - si-
lent) and Ninety Degrees South (1933 - sound).
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INTREGALDE
INTREGALDE

Skupina socialnych pracovnikov

sa vyda na misiu do odlahlej ¢asti
Transylvanie, kde ich realita chyti za
vlasy, pritiahne k sebe, pozuje a vyp-
luje. Hoci sa spociatku zd3, Ze vietko
bude fungovat, od stretnutia s cudes-
ne vysinutou miestnou postavickou,
ktorej sa rozhodnu poméct, sa im
ich poslanie zacina vymykat z rik

a skutocnost sa stava iracionalnou.
Tento ,pribeh” je viak prerozpravany
prisne dokumentarnym stylom,
civilnym a autentickym. Vysoka miera
realizmu dokaze divaka zmiast - je
vobec mozné nakrutit nieco absurd-
né observa¢nym sposobom tak,

aby to vo vysledku fungovalo? Radu
Muntean to vie - jeho nova realis-
ticko-psychologicka studia skupiny
postdv v uzavretom ¢ase a priestore
bola ocenena na festivaloch Gijone,
Namure a Terste.

Some social workers set out to
remote Transylvania where they face
a truly shocking reality check. Every-
thing begins to spiral out of control
when they meet the strangely de-
ranged local character they decide to
help, and reality becomes irrational.
This "story" is retold in a strictly au-
thentic documentary style, a high de-
gree of realism that can confuse au-
diences - can something so absurd
be filmed in an observational way
and still work? Radu Muntean’s can.
His new realistic-psychological study
of a group of characters in a confined
time and space was awarded at the
Gijon, Namur and Trieste festivals.

Rumunsko/Romania
2021, far./col., 104 min.

Rézia/Director: Radu Muntean Scenar/
Screenplay: Radu Muntean, Razvan
Radulescu, Alexandru Baciu Kamera/
Director of Photography: Tudor Vladimir
Panduru Strih/Editor: Andu Radu Hraju/
Cast: Maria Popistasu, llona Brezoianu, Alex
Bogdan, Luca Sabin, Toma Cuzin, Bondi
Gabor, Radu Muntean Vyroba/Production:
Multimedia Est Predaj/Sales: Voodoo Films

Radu Muntean (1971, Bukurest, Rumun-
sko) — patri k vyraznym predstavitelom
rumunskej novej viny. V roku 1994 absolvova
studium rézie na Divadelnej a filmovej aka-
démii v Bukuresti. Od roku 1996 nakrtil viac
ako 300 rekldm. Po dlhometraznom hranom
debute Zurivost (Furia, 2002) nasledovali
Papier bude modry (Hirtia va fi albastra, 2006)
a Boogie (2008). Jeho filmy Utorok po Viano-
ciach (Marti, dupa Craciun, 2010) a O poscho-
die nizsie (Un etaj mai jos, 2015) boli vybraté
do sekcie Un Certain Regard na MFF v Cannes
a Intregalde (2021) do sekcie Quinzaine des
Réalisateurs.

Radu Muntean (1971, Bucharest, Romania) —
one of the outstanding representatives

of the Romanian New Wave. In 199,4 he
graduated in directing from the Theatre and
Film Academy in Bucharest. Since 1996, he
has directed more than 300 commercials. His
feature-length debut, The Fury (Furia, 2002),
was followed by The Paper Will Be Blue (Hirtia
va fi albastra, 2006) and Boogie (2008). His
films Tuesday, After Christmas (Marti, dupa
Craciun, 2010) and One Floor Below (Un

etaj mai jos, 2015) were selected for the Un
Certain Regard section of the Cannes IFF
and Intregalde (2021) for the Quinzaine des
Réalisateurs section.
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THE KIEV TRIAL

KYJEVSKY PROGES
THE KIEV TRIAL

Sergej Loznica patri k najreSpektova-
nejsim a najocenovanejsim rezisérom
v oblasti dokumentarnej kinemato-
grafie. Vo svojich dielach sa zaobera
réznymi estetickymi a formalnymi
pristupmi k téme, na svojom konte
ma observacné aj inscenované filmy.
V poslednom obdobi sa ¢asto venuje
archivnym strihovym dokumentom.
Kyjevsky proces je jednym z nich.
Loznica vylu¢ne pomocou unikat-
nych, doteraz neznamych, archivnych
zaberov rekonstruuje sudny proces,
ktory sa odohral v Kyjeve v januari
roku 1946, a znovu vytvéra jeho
dobovu atmosféru. Bol to jeden

z prvych povojnovych procesov s na-
cistami a ich kolaborantmi obzalova-
nymi zo zlocinov proti ludskosti. Film
majstrovsky ukazuje ,banalitu zla”

a je, zial, mrazivo aktudlny aj dnes.

Sergei Loznitsa is one of the most
respected and appreciated docu-
mentary directors, adopting various
aesthetic and formal approaches
with both observational and staged
films. He's often worked with archival
cut-up documentaries, such as The
Kiev Trial. By using unique, previously
unknown archival footage, Loznitsa
reconstructs the January 1946 trial

in Kiev, recreating its atmosphere.

It was one of the first post-war trials
of Nazis where the accused faced
charges of crimes against human-
ity. The film masterfully shows the
"banality of evil" and sadly remains
chillingly relevant.

Holandsko, Ukrajina/Netherlands, Ukraine
2022, ¢b/b&w, 106 min.
dokumentarny/documentary

Rézia/Director: Sergej Loznica/Sergei
Loznitsa Scendr/Screenplay: Sergej
Loznica/Sergei Loznitsa Strih/Editor: Sergej
Loznica/Sergei Loznitsa, Tomasz Wolski,
Danielius Kokanauskis Vyroba/Production:
Atoms & Void Predaj/Sales: Atoms & Void

Sergej Loznica (1964, Baranovici, Bielo-
rusko) — vyrastal v Kyjeve, kde absolvoval
Polytechnicky institut, v rokoch 1987 — 1991
posobil na Institdte kybernetiky. V roku 1997
absolvoval moskovsky VGIK. Pésobil v Stidiu
dokumentarnych filmov v Petrohrade, v roku
2001 sa prestahoval do Nemecka. Nakrutil
vyse 20 dokumentérnych filmov (Portrét,
Krajina, Blokdda, Artel, Predstavenie, Majdan

a dalsie). Jeho celove¢ernym hranym debu-
tom je film Moje stastie (2010), po ktorom
nakrutil vojnova dramu V hmle (2012), ako aj
dalsie filmy — Krotkd (2017) a Donbass (2018).
V roku 2013 zalozil produkénd a distribu¢nu
spolo¢nost Atoms & Void.

Sergei Loznitsa (1964, Baranovichi, Belarus) —
grew up in Kiev, where he attended the
Polytechnic Institute, followed by the Institute
of Cybernetics from 1987 to 1991. In 1997

he graduated from Moscow’s VGIK. After

a period at the St. Petersburg Documentary
Film Studio, he moved to Germany in 2001.
He has directed more than 20 documentary
films, including Portrait (Portret), Landscape
(Peyzazh), Blockade (Blokada), Artel, Revue
(Predstavlenie), Maidan and others; his
feature-length fiction debut was the film

My Joy (Schastye moyo, 2010), followed by
the war drama In the Fog (V tumane, 2012),

A Gentle Creature (2017) and Donbass (2018).
In 2013 he founded the film production and
distribution company Atoms & Void.
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MALMKROG
MALMKROG

Cristi Puiu je radikalny rezisér ex-
trémov: kazdy jeho film je cvi¢enim

z estetiky, ponara nas do hlbin ¢asu

a priestoru. V predchéadzajicom filme
Sieranevada pouZzil koncept prepoje-
nia slow cinema s vnutrozaberovou
montazou a principom divadelnej
konverzacky. Podobnym spdsobom
pokracuje v Malmkrogu, v ktorom
vychadza z textu filozofa Vladimira
Solovjova. Dej sa odohréava pocas
ndvstevy v aristokratickom sidle.
Predstavuje globalnu cestu dejinami
a myslienkovy konstrukt o moz-
nostiach existencie. Stylovo vynika
dokonalou mizanscénou a preciznym
vyrazom historickej doby, v ktorej sa
odohrava. Ide o fascinujucu obrazovu
fresku a zaroven strhujuce intelektu-
alne cvicenie, ktoré prinasa ironicku
kritiku aktudlneho sveta.

Na Berlinale 2020 ziskal film cenu za
najlepsiu réziu v sekcii Encounters.

Cristi Puiu is a radical director of
extremes: each of his films is an exer-
cise in aesthetics, immersing us into
the depths of time and space. In his
previous film, Sieranevada, he used
the concept of combining slow cin-
ema with in-shot montage and the
principle of theatrical conversation.
In Malmkrog he continues in a similar
way by working with a text by the
philosopher Vladimir Solovyov. The
story takes place during a visit to

an aristocratic mansion. It presents

a global journey through history

and a thought construct about the
possibilities of existence. Stylistically,
it stands out for its impeccable mise-
en-scene and precise expression of
the historical period in which it is set.
Itis both a fascinating visual fresco
and a captivating intellectual exer-
cise that delivers an ironic critique of
the current world.

The film won the Best Director Award
in the Encounters section at the
Berlinale 2020.

Rumunsko, Srbsko, Svaj¢iarsko, Svédsko,
Bosna a Hercegovina, Severné Macedénsko/
Romania, Serbia, Switzerland, Sweden,
Bosnia and Herzegovina, North Macedonia
2020, far./col., 200 min.

Rézia/Director: Cristi Puiu Scenar/
Screenplay: Cristi Puiu Kamera/Director
of Photography: Tudor Panduru Strih/
Editor: Dragos Apetri - Andrei lancu, Bogdan
Zarnoianu Hraju/Cast: Agathe Bosch,
Frédéric Schulz-Richard, Diana Sakalauskaité,
Ugo Broussot, Marina Palii, Istvan Téglas
Vyroba/Production: shellac Predaj/Sales:
shellac

Cristi Puiu (1967, Bukurest, Rumun-

sko) — patri k najvyznamnejsim rumunskym
rezisérom. Jeho debut Tovar alebo peniaze
(Marfa si Banii, 2001), a predovsetkym nemoc-
ni¢na odysea Smrt pdna Lazaresca (Moartea
domnului Lazdrescu, 2005), pomohli defi-
novat formalne strohy spoloc¢enskokriticky
smer, ktory sa neskor zacal oznacovat ako,ru-
munska nova vina”“ Nasledoval trojhodinovy
opus Aurora, ktory sleduje viedny deri vraha
a demytizuje akt vrazdy, Sieranevada (2016)
aMalmkrog (2020).

Cristi Puiu (1967, Bucharest, Romania) is
among Romania’s most noted directors.

His debut, Stuff and Dough (Marfa si Banii,
2001), and especially his hospital odyssey The
Death of Mr. Lazarescu (Moartea domnului
Ldzarescu, 2005) helped define the formally
austere, socially critical movement that was
later dubbed “the Romanian New Wave". They
were followed by the three-hour opus Aurora,
which looks at a day in the life of a murderer,
demythisizing the act of killing. Sieranevada
(2016) and Malmkrog (2020).
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PHAYASOHK PHIYOHKYAM

NA SVITANi
THE EDGE OF DAYBREAK

76

Studentské povstania a vojensky
prevrat tvoria historické pozadie
dusivej rodinnej kroniky poznace-
nej psychickou traumou, nasilim

a komplexom viny. Hroziaca skaza
prenika monochromatickymi zéber-
mi pustych schétranych miest, ktoré
vytvaraju strasidelné tierové divadlo.
Temny soundtrack, minimalna akcia
a pomalé tempo evokuju hypnoticky
stav. Postavy sa zdaju byt uvaznené
v emocionalnej paralyze, v ktorej sa
minulost a sucasnost spajaju do ne-
konecnej no¢nej mory. Ale v zavere
pretina tien sInko: je to znamenie i
symbol potencialnej zmeny?
Celovecerny hrany debut Taikiho Sak-
pisita Na svitani ziskal cenu FIPRESCI
na MFF v Rotterdame.

Student uprisings and a military
coup form the historical background
to a suffocating family chronicle
marked by psychological trauma,
violence, and a guilt complex.

An impending sense of doom
permeates monochromatic shots of
desolate, deserted towns, creating
an eerie shadow theatre. The dark
soundtrack, minimal action, and
slow pace evoke a hypnotic state.
The characters seem trapped in an
emotional paralysis in which the past
and present merge into an endless
nightmare. But in the end, the sun
crosses the shadows: is this a sign or
symbol of a potential change?

Taiki Sakpisito’s feature debut The
Edge of Daybreak won the FIPRESCI
Award at the Rotterdam IFF.

Thajsko, Svajéiarsko/Thailand, Switzerland
2021, ¢b/b&w, 115 min.

Rézia/Director: Taiki Sakpisit Scenar/
Screenplay: Taiki Sakpisit Kamera/Director
of Photography: Chananun Chotrungroj
Hudba/Music: Yasuhiro Morinaga Strih/
Editor: Harin Paesongthai, Lee Chatametikool
Hraja/Cast: Manatsnan Phanlerdwongsakul,
Sunida Ratanakorn, Chalad Na Songkhla,
Tanapat Sirisook Vyroba/Production: 185
Films Predaj/Sales: 185 Films

Taiki Sakpisit (1975, Thajsko) — filmar

a vizudlny umelec posobiaci v Bangkoku. Po
ukoncent bakalarskeho $tudia filmu na Stét-
nej univerzite v San Franciscu zacal vytvérat
experimentélne kratke filmy a diela s pohyb-
livym obrazom. Jeho prace boli vystavené

v galéridch a muzedch a uvedené na festi-
valoch po celom svete. Na usvite (Phayasohk
phiyohkyam, 2021) je jeho dlhometraznym
debutom. Film mal svetovd premiéru na MFF
v Rotterdame.

Taiki Sakpisit (1975, Thailand) — filmmaker
and visual artist based in Bangkok. After grad-
uating with a BA in film from San Francisco
State University, he began making experi-
mental short films and moving-image works.
His work has been exhibited in galleries and
museums and shown at festivals around the
world. His feature-length debut The Edge of
Daybreak (Phayasohk phiyohkyam, 2021) had
its world premiere at the Rotterdam IFF.
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POZNAMKY Z EREMOCENU
NOTES FROM EREMOGENE

Experimentélny dokument Pozndmky
z Eremocénu mal premiéru na
Berlinale 2023. V istom zmysle tvori
zaver autorkinej filmovej trildgie,
scasti nakrutenej na Antarktide
(Frem (2019), Biela na bielej (2020),
Pozndmky z Eremocénu (2023)). Ide

0 posobivo zobrazenu vizualno-au-
ditivnu meditaciu nad stavom sveta
a jeho buducnostou, intelektudlnu
esej, ktord je pIna atraktivnych obra-
zovych spojeni a vynika Specifickou
formélnou Strukturou a pracou

s filmovym materidlom v juxtapozicii
s najaktudlnejsimi technoldégiami.
Podla distribu¢nej spolo¢nosti Film
Expanded ide o,film z buddcnosti,
ktora este neexistuje”.,Chcela som
vytvorit film, v ktorom by hlavnou
postavou nebol ¢lovek, pretoze
ludstvo sa dostava na hranicu svojich
prirodzenych moznosti” - charakteri-
zuje ho Viera Cékanyova.

The Notes from Eremocene experi-
mental documentary premiered at
the Berlinale 2023. In a sense, it's the
conclusion of the author’s film tril-
ogy partly shot in Antarctica (Frem
(2019), White on White (2020), Notes
from Eremocene (2023)). It is an
impressively depicted visual-auditory
meditation on the state of the world
and its future, an intellectual essay
full of attractive visual connections.
It stands out for a specific formal
structure and using film material in
juxtaposition with the latest tech-
nologies. Film Expanded distribution
company observe that it’s "a film
from a future that does not yet exist".
Viera Cakanyova explained that:

"l wanted to create a film in which
the main character was not a human
being, because humanity is reaching
the limit of its natural possibilities".

Slovensko, Cesko/Slovakia, Czech Republic
2023, far./col. 78 min
dokumentarny/documentary

Rézia/Director: Viera Cakanyové Scenar/
Screenplay: Viera Cakanyova, Klara Tasovska
Kamera/Director of Photography: Viera
Cakanyova Strih/Editor: Viera Cakanyovd,
Alexandra Gojdicova Vyroba/Production:
Guca v koprodukcii s/in co-production with
Marina Films, Rozhlas a televizia Slovenska
Predaj/Sales: Marina Films

Viera Cakanyova (1980, Bratislava,
Slovensko) - vystudovala scendristiku na
Viysokej skole muzickych umeni v Bratislave

a dokumentarnu tvorbu na prazskej FAMU. Jej
studentské filmy Under Underground (2006),
Piraria (2007), Alda (2009) a 100 dni (2009)
ziskali niekolko medzindrodnych oceneni.

V priebehu niekolkych rokov sa stala jednou

z najpozoruhodnejsich a ocenovanych rezisé-
rok celovecernych experimentélnych filmov

v stredoeurépskom priestore. Jej dlhometraz-
ny debut FREM (2019) bol vybraty na Berlinale
a Biela na bielej (2020) ziskala cenu za najlepsi
svetovy dokumentdarny film na MFDF Jihlava.

Viera Cakanyova (1980, Bratislava,

Slovakia) — studied screenwriting at the
Academy of Performing Arts in Bratislava

and documentary filmmaking at FAMU in
Prague. Her student films Under Underground
(2006), Piranha (2007), Alda (2009) and 100
Days (2009) won several international awards.
Within a few years, she has become one

of the most notable and award-winning
experimental feature film directors in Central
Europe. Her feature-length debut FREM (2019)
was selected for the Berlinale and White on
White (2020) won the Best World Documen-
tary Award at the Jihlava IDFF.
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STURM,/SHTURM

UTOK
ASSAULT

Sedem stato¢nych v Kazachstane?
Do skoly v Karatase napochoduju
maskovani ozbrojenci a vezmu
Ziakov ako rukojemnikov. Ucitel
matematiky, ktory vie, Ze armada
pride najskor o dva dni, sa rozhodne
zostavit svoj vlastny uto¢ny tim:
byvalt manzelku, u¢itelku telocviku,
zbabelého riaditela skoly, ve¢ne opi-
tého no¢ného strazcu, dedinského
idiota a neschopného $éfa miestnej
policie. Nasleduje netradi¢ny akény
film, komedialny triler, v ktorom sa
nepriatel neskryva za maskami, ale
v mysliach osloboditelov. Porovnania
s branim rukojemnikov v Beslane

a Kazani su zrejmé. Karatas — mytic-
ka dedina, v ktorej sa odohravaju
predchadzajuce filmy reziséra
Adilchana Jerzanova - viak moéze byt
kdekolvek.
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The Magnificent Seven in Kazakh-
stan? Masked gunmen march into

a school in Karatasha and take

pupils hostage. A maths teacher,
who knows the army won't arrive for
two days, decides to assemble his
own assault team: his ex-wife, a gym
teacher, a cowardly school principal,
a perpetually drunk night watchman,
the village idiot, and the incompe-
tent local police head. What follows
is an unconventional action film,

a comedy thriller in which the enemy
hides not behind masks but in the
minds of the liberators. Comparisons
with the hostage-taking in Beslan
and Kazan are unavoidable. But Kara-
tas — the mythical village in which di-
rector Adilkhan Yerzhanov's previous
films are set - could be anywhere.

Kazachstan/Kazakhstan
2022, far./col., 90 min.

Rézia/Director: Adilchan Jerzanov/Adilkhan
Yerzhanov Scenar/Screenplay: Adilchan
Jerzanov/Adilkhan Yerzhanov Kamera/
Director of Photography: Ajdar Saripov/
Aidar Sharipov Hudba/Music: GalymzZan
Moldanazar/Galymzhan Moldanazar/
Strih/Editor: Adilchan Jerzanov/Adilkhan
Yerzhanov Hraju/Cast: Azamat Nigmanov,
Alexandra Revenko, Nurlan Batyrov, Danijar
Alsinov/Daniyar Alshinov, Berik Ajtzanov/
Berik Aitzhanov, Nurbek Mukusev/Nurbek
Mukushev Vyroba/Production: Short
Brothers, Look Film, Forest Film Predaj/Sales:
Riverlet

Adilchan Jerzanov (1982, Zezkazgan,
Kazachstan) - je jednym z najuspesnejsich
kazasskych rezisérov. V roku 2009 absolvoval
studium rézie na Kazasskej narodnej akadémii
umeni. Jeho filmy boli uvedené na festivaloch
v Cannes — Neznd lahostajnost sveta (Laskovo-
je bezrazlicije mira, 2018) v sekcii Un Certain
Regard, v San Sebastiane — Temny, temny muz
(A Dark, Dark Man, 2019), v Bendtkach — Zltd
macka (Sary mysyq, 2020) v sutazi Horizonty
a vo Varsave — Vychova Ademoky ('Education
d'Ademoka, 2022).

Adilkhan Yerzhanov (1982, Zhezkazgan,
Kazakhstan) — is one of the most successful
Kazakh directors. In 2009, he graduated from
the Kazakh National Academy of Arts, where
he studied directing. His films have been
screened at Cannes festivals — The Gentle
Indifference of the World (Laskovoje bezrazli¢ije
mira, 2018) in the Un Certain Regard section,
in San Sebastian — A Dark, Dark Man (2019),

in Venice - Yellow Cat (Sary mysyq, 2020) in
the Horizons competition, and in Warsaw —
Ademoka’s Education (LEducation d'’Ademoka,
2022).
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ZUMIRIKI
ZUMIRIKI

Kdesi v baskickych horach je rieka

a v nej ostrov. Oskar Alegria sem

v detstve chodieval na prazdniny. Te-
raz v dospelosti sa sem vracia, aby tu
stravil niekolko mesiacov v splynuti
s prirodou, osamelych spomienkach
a meditéacii. Na prvy pohlad je to pre
film nudna téma, vysledkom je viak
zabavng, skoro az experimentalna,
obrazova esej poskladana zo starych
rodinnych filmov a aktualnych
zaberov vsadepritomnej kamery,
rozhovorov s poslednymi zijucimi
miestnymi pastiermi a z Gvah nad
identitou, Zivotom a zmyslom ludskej
existencie v dnesnom svete. Alegria
sa stava Robinsonom v nedotknutej
prirode a v zabudnutej ¢asti Eurépy
zaziva rozne, ¢asto komické, prihody,
ktoré sarmantne komentuje.

LZumiriki” je staré baskické slovo, ktoré
znamend ,ostrov uprostred rieky”. Je
to nieco, ¢o vo filme vidite, ale nie je

to vysvetlené, tak ako vsetko délezité,
vsetko, ¢o je odhalené bez toho, aby
bolo vypovedané.

Oskar Alegria

Somewhere in the Basque mountains
there is a river and an island. Oscar
Alegria used to have childhood
holidays there. He returns as an adult
to spend a few months with nature,
solitary memories, and meditation.
While at first glance a less than rivet-
ing subject for a film, the result is

an entertaining, almost experimen-
tal, visual essay. It comprises old
family films and footage from the
omnipresent camera, interviews with
the last remaining local shepherds,
and reflections on identity, life,

and the meaning of existence in
today’s world. Alegria becomes
Robinson in the pristine countryside,
experiencing and commenting on
various, often comical, incidents in

a forgotten part of Europe.

“Zumiriki” is an old Basque word

that means “island in the middle of
the river” It is something that is seen
in the film but is not explained, like
everything important, everything that
is revealed without being said.

Oskar Alegria

Spanielsko/Spain
2019, far./col. + ¢b/b&w, 122 min.
dokumentarny/documentary

Rézia/Director: Oskar Alegria Scenar/
Screenplay: Oskar Alegria Kamera/Director
of Photography: Oskar Alegria Hudba/
Music: Ainara LeGardon, Xabier Erkizia,
Ramon Lazkano, Maria Azcona, Elfas Azcona,
Mixel Etxekopar Strih/Editor: Oskar Alegria
U¢inkuje/Cast: Oskar Alegria Vyroba/
Production: Emak Bakia Films Predaj/Sales:
Oskar Alegria

Oskar Alegria (1973, Pamplona, Spaniel-
sko) — novinar, scendrista, rezisér. Debutoval
dlhometrdznym dokumentom Pdtranie po
Emak Bakia (La casa Emak Bakia, 2012), v kto-
rom patra po dome na baskickom pobreZ,
kde v roku 1926 nakrutil Man Ray avantgard-
ny kratky film Emak Bakia. Film bol uvedeny
napriklad na festivaloch v Edinburghu, San
Sebastiane, Sanghaji a zfskal 17 ocenent.
Jeho druhy film Zumiriki (2019) mal svetovu
premiéru na MFF v Benatkach.

Oskar Alegria (1973, Pamplona, Spain) —
journalist, screenwriter, and director. He
debuted with the feature-length documen-
tary The Search for Emak Bakia (La casa Emak
Bakia, 2012), in which he searches for the
house on the Basque coast where Man Ray
made his avant-garde short film Emak Bakia
in 1926. The film was screened at festivals
such as Edinburgh, San Sebastian, and
Shanghai and won 17 awards. His second
film, Zumiriki (2019), had its world premiere at
the Venice IFF.
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K susedom

K festivalovému publiku sa vraciame so sekciou s mierne
pozmenenym nazvom, ktory presnejsie reflektuje vyber
orientovany na filmy nasich susedov. Na vypuknutie vojny na
Ukrajine reaguje mnozstvo ukrajinskych dokumentarnych aj
hranych filmov, iroko distribuovanych na vietkych medial-
nych verejnych aj sukromnych postoch. Volba preto padla na
pribeh, ktory v dlhsom a hlbSom zabere vykresluje priebeh
dramatickych ukrajinskych osudov poslednych desatroci.
Film Kameri. Papier. Grandt. mladej rezisérky Iryny Cilik mal
premiéru na minuloro¢nom festivale vo Varsave a sleduje
svojho hrdinu Timu od detstva az k dospelosti a nastupu do
armady.

Dalsia ponuka je, stru¢ne povedané, pestra, snazi sa zachytit
okrem vaznych spolocenskych tém aj pulz popularnej tvorby
napliiajtcej kina v Budapesti, vo Varsave ¢i Viedni. Slovenské
publikum iste oslovi historicka dobrodruznd, a okrem toho
prevazne vojenskd, drama Hadik, nazvana podla hlavnej
postavy. Ide o generala Marie Terézie, Andreja Hadika,
narodeného v Dunajskom Klatove na Zitnom ostrove, hrdého
Uhra slovenského pdvodu. Historicky akcent mé aj polsky
divacky hit Nebezpecni dZzentimeni, pribeh fiktivneho stretnu-
tia niekolkych predstavitelov polskej intelektualnej elity

v tatranskom Zakopanom. Zaciatkom storocia sa tak vo vile
dramatika Stanistawa Witkiewicza spolu opiju spisovatelia
Joseph Conrad, Tadeusz Boy-Zelenski a svetoznamy etnograf
Bolestaw Malinowski.

Ked'sa v suvislosti s Rakiskom objavi na obrazku pohovka,
je odkaz jasny a s freudovskym motivom sa pohrava aj
experimentéalny dokument Mutzenbacherovd, v ktorom nad
erotickym az pornografickym textom viedenskej kurtizany

z 19. storocia rozhutuje vybratd muzska kohorta. Ako pre-
bieha dospievanie moslimskej tinedzerky v hyperliberalnom
prostredi dnesnej Viedne, priblizuje film Sonne. S vierou

je vistom zmysle konfrontovana aj hrdinka ¢eského filmu
Pohania.

To, Ze histéria dokaze aj po mnohych rokoch vyvolavat vasne,
vieme. Dokumentarny film Dari za mier nam priblizi madar-
sku traumu, ktord nam sice vlastna nie je, ale je délezité sa

s iou zoznamit, alebo si ju aspor pripomenut, hoci nam

v siicasnosti méze zniet vielijako.

Viera Langerova
zostavovatelka sekcie

Around the Neighbourhood

We return to the festival audience with a section under

a slightly modified title, which more accurately reflects the
film selection towards our neighbours. Many Ukrainian docu-
mentaries and feature films, widely distributed in all public
and private media outlets, respond to the war in Ukraine.

So, a story that depicts the course of dramatic Ukrainian

fate over recent decades in a longer and deeper shot was
chosen. Stone. Paper. Grenade. by young director Iryna Tsilyk
premiered at last year’s Warsaw International Film Festival.

It follows its protagonist Tima from childhood through to
adulthood and enlistment in the army.

Next, we offer a selection which also aims to invoke serious
social issues and the pulse of popular cinema in Budapest,
Warsaw, and Vienna. Slovak audiences will connect with

the historical and predominantly military adventure drama
Hadik. It is about Maria Theresa’s general, Andrej Hadik, born
in Dunajsky Klatov on Zitny ostrov island, who is a proud
Hungarian of Slovak origin. The popular Polish historical film
Dangerous Men is about a fictitious meeting of Polish intel-
lectual elite in Zakopané in the Tatras Mountains: in the early
twentieth century the writers Joseph Conrad and Tadeusz
Boy-Zelenski and world-famous ethnographer Bolestaw
Malinowski get drunk together in playwright Stanistaw
Witkiewicz's villa.

When a sofa appears in connection with Austria, the mes-
sage is clear. The Freudian motif is further explored in the
experimental documentary Mutzenbacher, in which a select
male cohort reflects on the erotic, even pornographic, text of
a 19™-century Viennese courtesan. Other highlights include
Sonne which presents how a Muslim teenage girl comes of
age in contemporary hyper- Vienna. The heroine of the Czech
film Pagans is also somewhat confronted with her faith.
History has the power to arouse passions many years after an
event. The documentary Peace Over the People will bring us
closer to the Hungarian trauma, which is important to know,
or at least remember, even though it may sound peculiar to
us nowadays.

Viera Langerova
section programmer
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BEKE - A NEMZETEK FELETT

DAN ZA MIER
PEAGE OVER THE PEOPLE

Film sa vracia do obdobia po prvej
svetovej vojne a podrobne, za pri-
tomnosti madarskych i franctzskych
historikov, ponuka vyklad priebehu
a dosledkov Trianonskej mierovej
zmluvy z roku 1920, ktorou sa stano-
vili hranice madarského $tatu po roz-
pade rakusko-uhorskej monarchie.
Delegécia vedena politikom a diplo-
matom, gréfom Albertom Apponyim,
sa v Parizi snazila odvratit,, najvacsiu
katastroficku stratu, akii Madarsko
utrpelo vo svojej tisicro¢nej historii”.
Opis historickych okolnosti zahfta

aj vznik Ceskoslovenska a postup
vtedajsej politickej reprezentacie na
Cele s Edvardom Benesom. Ich inter-
pretécia sa v mnohom odlisuje od
etablovanej domacej historiografie,
a poskytuje tak zaujimavy polemicky
pohlad na udalosti, ktoré su vo
vzajomnych slovensko-madarskych
vztahoch stéle pritomné.

The film returns to the post-World
War | period with Hungarian and
French historians. It gives a detailed
interpretation of the course and
consequences of the Treaty of
Trianon (1920) which established the
Hungarian state’s borders after the
dissolution of the Austro-Hungarian
monarchy. In Paris, a delegation led
by the politician and diplomat Count
Albert Apponyi sought to avert 'the
greatest catastrophic loss Hungary
has suffered in its thousand-year
history' The description of historical
circumstances also includes the
founding of Czechoslovakia and
politicians’ activities as led by Edvard
Benes. This version differs in many
ways from the established domestic
historiography, and thus provides an
interesting polemical perspective on
events that still influence Slovak-
Hungarian relations.

Madarsko/Hungary
2022, far./col. + ¢b/b&w, 91 min.
dokumentarny/documentary

Rézia/Director: Addm T6sér Scenar/
Screenplay: Gyoérgy Somogyi, Linda
Dombrovszky Kamera/Director of
Photography: Fl6ra Fecske, Janos Vecsernyés
Hudba/Music: Méark Moldvai Strih/Editor:
Mérton A. Pods, Mand Csillag Vyroba/
Production: Megafilm Predaj/Sales:
National Film Institute

Adém Tésér (1980, Budapest, Madar-

sko) — v roku 2004 absolvoval Univerzitu
divadelného a filmového umenia v Budapesti
a pracoval ako striha¢, producent a asistent
rézie v madarskych a zahrani¢nych produkci-
4ch. Jeho film Pétdesiatsest ciest (Otvenhatos
utak, 2020) predstavuje pribehy ute¢encov
spoza zeleznej opony po udalostiach z roku
1956. Vo filme Kittenberg — posledny lov (Kit-
tenberger — The Last Hunt, 2021) origindlnym
sposobom zobrazuje dobrodruzny Zivot
svetoznadmeho afrikanistu Kdlmana Kitten-
berga. Jeho hranym debutom je film Blokdda
(Blokad, 2022).

Adém Tésér (1980, Budapest, Hunga-

ry) — graduated from the University of Theatre
and Film Arts in Budapest in 2004 and
worked as an editor, producer, and assistant
director in Hungarian and foreign produc-
tions. His film Fifty-Six Roads (Otvenhatos
utak, 2020) presents the stories of refugees
from behind the Iron Curtain after the events
of 1956. In Kittenberger — The Last Hunt (2021),
he depicts the adventurous life of the world-
famous Afrikaans scholar Kalman Kittenberg
in an original way. His feature debut is
Blockade (Blokad, 2022).
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HADIK

HADIK
HADIK

S menom uhorského gréfa a rakuske-
ho polného marsala slovenského
povodu Andreja Hadika sa spaja
vyraz,husarsky kusok’, ktory tento
general v sluzbach cisarovnej Marie
Terézie predviedol pocas sedem-
ro¢nej vojny (1756 — 1763), v ktorej
pokracovali boje o rakuske dedi¢stvo
s pruskym kralom Fridrichom II.

16. oktébra 1757 dokazal tajne
priviest svoje 3 500-¢lenné husarske
vojsko k branam Berlina a tuto ne-
mecku metropolu obsadit, dokonca
inkasovat nemalu ¢iastku 300 tisic
toliarov. V Uvode filmu sa bojuje

s Prusmi o Sliezsko. Hadik sa hrdinsky
zmocni vojnovych planov nepriatela
a prinesie ich na $tab. Cisarovna jeho
smely ¢in oceni a padne narézka na
rukavicky z kozlaciny (tie najlepsie

sa vyrabali v Berline). Nejde vsak len
o médny doplnok, kedZe Fridricha
treba porazit a prave sa nachadza

v Durinsku, takze $anca na berlinske
dobrodruzstvo je otvorend. Rakuski
generali si na takyto ¢in netrafnu,

a tak sa Maria Terézia obrati na
Hadika. Jej Zelanie je pre verného
generala rozkazom.

Andrej Hadik - the Hungarian

count and Austrian field marshal of
Slovak origin - is associated with the
expression "hussar stunt’, which this
general in the service of Empress
Maria Theresa performed during the
Seven Years' War (1756 — 1763) in
which the struggle for the Austrian
inheritance with King Frederick Il of
Prussia continued. On 16 October
1757, he secretly led his 3,500-strong
hussars to the gates of Berlin and
occupied this German capital, even
collecting the considerable sum of
300,000 thalers. At the beginning

of the film, Hadik fights with the
Prussians for Silesia and heroically
seizes the enemy’s war plans and
takes them to the headquarters. The
Empress appreciates his daring act,
and an allusion is made to kid gloves
(the best ones were made in Berlin).
This is not just a fashion accessory,
however, as Frederick must be de-
feated and is currently in Thuringia,
so the chance for a Berlin adventure
is open. The Austrian generals will
not dare such a feat, so Maria Theresa
turns to Hadik. Her wish is an order
to the loyal general.

Madarsko/Hungary
2023, far./col., 109 min.

Rézia/Director: Janos Szikora Scenar/
Screenplay: Mark Kis-Szabé Kamera/
Director of Photography: Mark Gy¢ri
Hudba/Music:Rébert Gulya Strih/Editor:
Julia Hack, Béla Barsi Hraju/Cast: Zsolt Trill,
Aron Molndr, Gyéz6 Szabo, Lili Horvath, Tamas
Szalma Vyroba/Production: B&L Line Kft.
Predaj/Sales: National Film Institute

Janos Szikora (1950, Budapest, Madar-

sko) — po absolvovani Univerzity divadel-
ného a filmového umenia v Budapesti, kde
studoval divadelnt réziu, zacinal v roku 1979
v Narodnom divadle v Pécsi. Popri divadelnej
a opernej rézii v divadlach v Gyéri, Miskolci,
Egeri, Szegede a Budapesti sa venoval aj te-
leviznej a filmovej tvorbe. Reziroval napriklad
televizne filmy Ddma s kaméliami (Kamélids
holgy, 1987), Onegin (1990) ¢&i Sud a milost
(Itélet és kegyelem, 2021).

Janos Szikora (1950, Budapest, Hungary) —
after graduating from the University of
Theatre and Film Arts in Budapest, where he
studied theatre directing, he started at the
National Theatre in Pécs in 1979. In addition
to theatre and opera directing in theatres in
Gyoér, Miskolc, Eger, Szeged, and Budapest,
he also worked in television and film. He
directed the television films The Lady of the
Camellias (Kamélias holgy, 1987), Onegin
(1990) and Judgement and Mercy ([télet és
kegyelem, 2021).
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JATFELIX/YA | FELIX

KAMEN. PAPIER. GRANAT.
ROCK. PAPER. GRENADE.

V malom ukrajinskom mestecku
dospieva maly Timofej. Zije s matkou
a babickou, ktora si do spolo¢nej
domacnosti privedie Felixa, veterdna
z Afganistanu, byvalého ¢lena kontra-
rozviedky a excentrického alkoholika.
Jeho pritomnost je zdrojom neoby-
¢ajnych, veselych i nebezpec¢nych
zazitkov a Timovi Ciasto¢ne nahradza
otca, nezodpovedného hazardéra.
PiSu sa dobrodruzné 90. roky a rodina
ma na Zivot len skromné prostriedky,
o je pre tinedZera tuziaceho po
novych teniskach a dievéenskom ob-
dive zlozitd situdcia. Matka sa venuje
podomovému obchodu s kozmeti-
kou a rozhodne sa odist za lepsim
Zivotom do Kyjeva. Tima ju nasleduje,
chce sa rozlucit s Felixom, lenze ten
zmizol. Po rokoch sa ako dospely vra-
cia do bytu s podnajomnikom. Sluzi
v armade. Babicka zomrela a byt je na
predaj. Z minulosti ostali len letmé
klavirne akordy, sklad nepotrebnych
veci a spomienka na Felixa, portrét
skromnej nostalgie na ¢asy bez vojny.

Little Timofey grows up in a small
Ukrainian town. He lives with his
mother and grandmother, who
bring Felix — an Afghanistan veteran,
former member of the counterintel-
ligence, and an eccentric alcoholic -
into their household. His presence is
a source of extraordinary, hilarious,
and dangerous experiences, and

he partially replaces his father, an
irresponsible gambler. It's the adven-
turous 1990s and the family has only
modest funds to live on, a difficult
situation for a teenager yearning for
new sneakers and girlish admiration.
The mother runs a door-to-door
cosmetics business and leaves for

a better life in Kiev. Tima follows her,
wanting to say goodbye to Felix,
only he has disappeared. Years later,
as an adult, he returns to the apart-
ment with a lodger. He serves in the
army. Grandma has died and the
apartment is for sale. All that’s left of
the past are fleeting piano chords,

a store of unneeded items, and the
memory of Felix, a portrait of modest
nostalgia for a time without war.

Ukraine/Ukrajina
2022, far./col., 92 min.

Rézia/Director: Iryna Cilyk/Iryna Tsilyk
Scenar/Screenplay: Iryna Cilyk/Iryna

Tsilyk, Artem Cech/Artem Chekh Kamera/
Director of Photography: Viaceslav
Cvetkov/Viacheslav Tsvetkov Hudba/Music:
Juchym Cupachin/Yukhim Chupachin Strih/
Editor: lvan Bannikov Hraju/Cast: Andrij
Cerednyk/Andriy Cherednyk, Vladyslav Baluk/
Vladyslav Baliuk, Jurij Izdryk/Yuriy Izdryk,
Anastasija Karpenko/Anastasia Karpenko,
Galyna Veretelnyk-Stepanova/Galyna
Veretelnyk-Stepanova, Andrij Isajenko/Andriy
Isaenko Vyroba/Production: ForeFilms
Predaj/Sales: ForeFilms

Iryna Cilyk (1982, Kyjev, Ukrajina) — rezi-
sérka, spisovatelka a scendristka, autorka
dokumentarnych, kratkych aj hranych filmov.
Jej najuspesnejsim filmom je dokument Zem
Je modrd ako pomaranc (Zemlya blakytna
niby apelsyn, 2020), ktory dostal v roku 2020
cenu za najlepsiu réziu dokumentérneho
filmu na festivale Sundance. Premietal sa na
festivaloch Berlinale, IDFA v Amsterdame,
CPH:DOX, Hot Docs a mnohych dalich. Svoj
hrany debut Kamen. Papier. Grandt. nakrutila
podla roménu Kto si? svojho manzela Artema
Cecha, ktory v st¢asnosti slUzi v ukrajinskej
armade. Iryna Zije so synom v Kyjeve.

Iryna Tsilyk (1982, Kiev, Ukraine) — director,
writer and screenwriter, author of docu-
mentary, short and feature films. Her most
successful film is the documentary The Earth
is as Blue as an Orange (Zemlya blakytna niby
apelsyn, 2020), which received the Best Direc-
tor Documentary Award at the Sundance
Film Festival in 2020. It has screened at the
Berlinale, IDFA Amsterdam, CPH:DOX, Hot
Docs, and many others. Her feature debut
Stone. Paper. Grenade. is based on the novel
Who Are You? by her husband Artem Chekh
currently serving in the Ukrainian army. Iryna
lives with her son in Kiev.
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MUTZENBACHER

MUTZENBACHEROVA
MUTZENBACHER

O tom, ¢i je eroticky roman Josefina
Mutzenbacherovd - Zivotny pribeh
viedenskej neviestky, ako ho sama
rozprdva, ktory vysiel v roku 1906,
pravdivy alebo nie, sa vedu diskusie
uz niekolko desatroci. Najcastejsie sa
pripisuje Felixovi Saltenovi, autorovi
detskej knihy Bambi, Zivot v lesoch,
ale uvazovalo sa aj o dramatikovi
Arthurovi Schnitzlerovi. Rezisérka

s textom experimentuje, konfrontuje
s nim ndhodnych muzskych citatelov
vo veku od 16 do 99 rokov, ktori sa
prihlasili na konkurz. Text z obdobia
viedenského fin de siécle zasadzuje
do nového kontextu individualnych
aj kolektivnych postojov voci sexual-
nemu zivotu a Sirokému okruhu jeho
najroznejsich vyznamov.,,Chcela som,
aby bol film podvratny, a samozrejme
Jje aj provokdciou na konfrontdciu
publika s takymto textom, zvldst

v asoch, ked'do vietkého prenikd
novd mordlka, politickd korektnost

a jazykové pravidld," hovori rezisérka
Vv jednom z rozhovorov.

Film zvitazil v sutaznej sekcii Encoun-
ters na Berlinale 2022.

Whether the erotic novel Jose-

fina Mutzenbacher - the autobio-
graphical story of a Viennese whore,
published in 1906 - is true or not

has been debated for decades. It is
most often attributed to Felix Salten,
author of the children’s book Bambi,
a Life in the Woods, but playwright
Arthur Schnitzler has also been
considered. The director experiments
with the text, confronting random
male readers between the ages of

16 and 99 who have auditioned. She
places the text from the Viennese

fin de siécle in a new context of
individual and collective attitudes
towards sexual life and its wide range
of diverse meanings. "l wanted the
film to be subversive, and of course
it's also a provocation to confront the
audience with this text, especially

in times when everything is infused
with new morality, political correct-
ness and linguistic rules," says the
director in an interview.

The film won the Encounters section
at the Berlinale 2022.

Rakusko/Austria
2022, far./col., 100 min.
dokumentarny/documentary

Rézia/Director: Ruth Beckermann Scenar/
Screenplay: Ruth Beckermann, Claus
Philipp Kamera/Director of Photography:
Johannes Hammel Strih/Editor: Dieter
Pichler Vyroba/Production: Ruth
Beckermann Filmproduktion Predaj/Sales:
sixpackfilm

Ruth Beckermann (1952, Vieden,

Rakusko) — studovala zurnalistiku a dejiny
umenia vo Viedni, Tel Avive a New Yorku. Na
Viedenskej univerzite ziskala doktorat z filozo-
fie. Spolu s Josefom Aichholzerom a Franzom
Graflom zalozila v roku 1978 distribu¢nu
spolo¢nost Filmladen. Od roku 1985 pracuje
ako spisovatelka a filmarka. Jej dlhometrazny
hrany debut Vysnivani (Die Getrdumten, 2016)
zvitazil na festivale Diagonale. Dokument
Waldheimov valcik (Waldheims Walzer, 2018)
mal premiéru v sekcii Forum na Berlinale

a bol rakiskou nominéciou na Oscara.

Ruth Beckermann (1952, Vienna, Austria) —
studied studied journalism and history of art
in Vienna, Tel Aviv and New York, after which
she obtained her doctorate in Philosophy at
the University of Vienna. Along with Josef Ai-
chholzer and Franz Grafl, she co-founded the
Filmladen distribution company in 1978. She
has been working as a writer and filmmaker
since 1985. Her feature debut The Dreamed
Ones (Die Getraumten, 2016) won the Diago-
nale Festival. The documentary The Waldheim
Waltz (Waldheims Walzer, 2018) premiered in
the Forum section at the Berlinale and was an
Austrian Oscar nominee.
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NEBEZPECNi DZENTLMENI
DANGEROUS MEN

Po burlivom vecierku sa pred vilou

v tatranskom Zakopanom z alko-
holického oparu prebera spisovatel
a lekar Tadeusz Boy-Zelenski.

Obide svojich kumpanov, dramatika
Stanistawa Witkiewicza, spisovatela
Josepha Conrada a antropoléga
Bronistawa Malinowského, ale nikto
si ni¢ nepamata. Dokonca ani to, ako
sa v dome nasla mftvola neznameho
muza. Aby sa zbavili podozrenia,
musia zistit, ¢o sa vlastne stalo. Pise
sa rok 1914 a vo vzduchu visi prva
svetova vojna. Po okoli brusi rakuska
policia a v lese kon3piruje so svojimi
vernymi aj marsal Jozef Pitsudski.
Zé&nrovy mix kriminalnej komédie,
pastisu a politickej satiry cerpa

z prostredia polskej intelektudlnej
elity, ktorad najma v medzivojnovom
obdobi s oblubou v lete mierila do

tohto horského kupelného mestecka.

Film ziskal Cenu divakov na MFF
vo Varsave.

After a wild party in front of a villa

in Zakopane, the writer and doctor
Tadeusz Boy-Zeleriski wakes up from
an alcoholic haze. He passes by his
cronies, the playwright Stanistaw
Witkiewicz, the writer Joseph Conrad,
and the anthropologist Bronistaw
Malinowski, but no one remembers
anything. Not even how the corpse
of the unknown man was found in
the house. To get rid of suspicion,
they must find out what happened.
The year is 1914 and the World War
lis in the air. The Austrian police

are snooping around the country-
side and Marshal Jozef Pitsudski

is conspiring with his loyalists in

the woods. The genre mix of crime
comedy, pastiche, and political satire
draws on the milieu of the Polish
intellectual elite, who, especially

in the interwar period, was fond of
heading to this mountain spa town
in the summer.

The film won the Audience Award at
the Warsaw IFF.

Polsko/Poland
2022, far./col.,107 min.

Rézia/Director: Maciej Kawalski Scenar/
Screenplay: Maciej Kawalski Kamera/
Director of Photography: Pawet Dyllus
Hudba/Music: t ukasz Targosz Strih/Editor:
Michat Czarnecki Hraju/Cast: Tomasz

Kot, Marcin Dorocinski, Andrzej Seweryn,
Wojciech Mecwaldowski, tukasz Wojcik,
Klaudiusz Kaufmann, Marta Ojrzyriska
Vyroba/Production: Koi Studio Predaj/
Sales: Kino Swiat

Maciej Kawalski — po studiu mediciny
presedlal k filmu a v rokoch 2010 - 2014
studoval réziu na Filmovej skole Krzysztofa
Kieslowskeho na Sliezskej univerzite v Katovi-
ciach. Jeho kratkometrazny film The Last Waltz
(2014) bol uvedeny na MFF Cannes. V roku
2018 zaujal kratkometrdznou komédiou

Atlas o pacientovi psychiatrickej kliniky, ktory
nerozprava, len nehybne stoji so zdvihnutymi
rukami. Pre televizny Canal+ reziroval tri
epizédy seridlu Mald smrt (Maty zgon, 2020),
ktory produkoval Juliusz Machulski. Film Ne-
bezpecni dZzentimeni, Kawalského hrany debut,
ziskal Cenu divédkov na MFF vo Varsave.

Maciej Kawalski — after his medical studies
he switched to film and he studied directing
at the Krzysztof Kieslowski Film School at the
University of Silesia in Katowice from 2010

to 2014. His short film The Last Waltz (2014)
was screened at the Cannes IFF. In 2018, he
caught attention with his short comedy Atlas
about a psychiatric patient who does not
speak, just stands motionless with his hands
raised. For Canal+ he directed three episodes
of Little Death (Maty zgon, 2020), produced
by Juliusz Machulski. Kawalski's feature debut
Dangerous Men won the Audience Award at
the Warsaw IFF.
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POHANI

POHANIA
HEATHENS

Dramaticky pdédorys pribehu odo-
hravajuceho sa v ukrajinskej Odese
vychadza z rovnomennej divadelnej
hry Anny Jablonskej, ktora tragicky
zahynula pri teroristickom Gtoku na
moskovskom letisku Domodedovo
v roku 2011. Do rodiny, ktora je plne
zamestnana rekonstrukciou bytu

a beznymi starostami, prichadza ne-
¢akane babicka, otcova matka. Cast
svojho Zivota stravila v klastoroch

a jej silné nabozenské presvedcenie
je katalyzatorom narusenych rodin-
nych vézieb. Dospievajuca dcéra
chce Zit podla vlastnych predstav,
opusti $kolu a dramaticky vzdoruje
akymkolvek snaham o zéchranu.
Zdanlivé ,zazraky” vnasaju do zlozitej
situdcie novu existencialnu optiku

a nastoluju otazky o zmysle viery

i samotného Zivota.

The dramatic story plot, setin
Odessa, Ukraine, is based on the play
of the same name by Anna Yablons-
kaya, who tragically died in a terrorist
attack at Moscow’s Domodedovo
airport in 2011. A grandmother, the
father’s mother, unexpectedly arrives
in the family, which is fully occupied
with renovating the apartment and
ordinary worries. She has spent part
of her life in monasteries, and her
strong religious beliefs are the cata-
lyst for the family’s broken bonds.
The teenage daughter, wanting to
live life on her own terms, drops out
of school and dramatically resists
any attempts at rescue. Seeming
"miracles" bring a new existential
lens to a complex situation and raise
questions about the meaning of faith
and life itself.

Cesko/Czech Republic
2022, ¢b/b&w, 92 min.

predpremiéra/sneak preview

Rézia/Director: Olga Dabrowskéa Scenar/
Screenplay: Olga Dabrowska Kamera/
Director of Photography: David Calek
Hudba/Music: lvan Acher Strih/Editor:
Krasimira Velitchova Hraju/Cast: Tereza
Sldnska, Eva Alner Jizdna, Jifi Racek, Lenka
Vychodilovd, Josef Polasek, Ondfej Lechnyf,
Tereza Sefrnova, Ondrej Maly Vyroba/
Production: estela productions Predaj/
Sales: Olga Dabrowskd, Iva KubiSova, Eva a/
and Tomas Alner

Olga Dabrowska (1968, Praha, Cesko) — vy-
Studovala dramaturgiu a scendristiku na
prazskej FAMU. Ako dramaturgicka, rezisérka
a scenaristka spolupracovala s Ceskou
televiziou, kde sa podielala na rézii autorskych
dokumentov a publicistickych programov. Je
spoluscendristkou filmu Samotdri (Samotafi,
2000) reziséra Davida Ondficka, spolupraco-
vala aj na filmoch Knoflikdri (1997), Kandrek
(1999), Mndga — Happy End (1996). Rezirovala
dlhometrazne hrané filmy Kulicky (2008)

a Cena za stésti (2019). Vyucuje scenaristiku

a réziu na FAMU.

Olga Dabrowska (1968, Prague, Czech
Republic) — studied dramaturgy and screen-
writing at FAMU in Prague. As a dramaturg,
director, and scriptwriter she cooperated with
Czech Television, where she participated in
directing original documentaries and jour-
nalistic programmes. She is a co-writer of the
film Loners (2000) directed by David Ondricek.
She also collaborated on the films Buttoners
(1997), Canary (1999), Mridga - Happy End
(1996). She directed the feature-length films
The Marbles (2008) and The Price of Happiness
(2019). She teaches screenwriting and direct-
ing at FAMU.
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SONNE

SONNE
SONNE

Dospievanie v multikultdrnom
prostredi dnesnej Viedne nie je

pre Yesmin z moslimskej kurdskej
rodiny uplne jednoduché. So

svojimi kamaratkami Nati a Bellou
tuzia stat sa influencerkami a ziskat
popularitu na internete. Ako s tymito
predstavami skibit otazku nosenia
hidzabu, twerkovanie a popijanie
alkoholu na bujarych vecierkoch, nie
je uplne jasné. Kerima, Yesmininho
brata, hlada policia, pretoze kdesi

z protestu zabil prasa, a dievc¢ata
okrem toho zaujmu mladi kurdski
patrioti, ¢o situaciu mladych rebeliek
znacne skomplikuje.

Film bol nominovany na Eurépsku
filmovu cenu za Eurépsky objav roka
a na Viennale ziskal cenu za najlepsi
rakusky film.

Growing up in the multicultural
environment of today’s Vienna is
not easy for Yesmin from a Muslim
Kurdish family. With her friends Nati
and Bella, she aspires to become an
influencer and become popular on
the internet. How to combine the
issue of wearing the hijab, twerking,
and drinking alcohol at lavish parties
with these ideas is not entirely clear.
Kerim, Yesmin’s brother, is wanted
by the police because he killed

a pig out of protest, and the girls
are furthermore attracted to young
Kurdish patriots, which complicates
the situation of the young rebels
considerably.

The film was a Nominee European
Film Award for European Discovery
of the Year and won the Vienna Film
Award for Best Austrian Film at the
Viennale.

Rakusko/Austria
2022, far./col., 88 min.

Rézia/Director: Kurdwin Ayub Scenar/
Screenplay: Kurdwin Ayub Kamera/
Director of Photography: Enzo Brandner
Strih/Editor: Roland Stottingaer Hraja/
Cast: Melina Benli, Law Wallner, Maya
Wopienka Vyroba/Production: Ulrich Seid|
Filmproduktion Predaj/Sales: Cercamon

Kurdwin Ayub (1990, Irak) — v rokoch

2008 - 2013 studovala malbu a experimen-
talnu animéciu na Univerzite Uzitkovych
umeni a performativne umenie na Akadémii
vytvarnych umeni vo Viedni. Od roku 2010 sa
jej kratkometrézne filmy premietali na festiva-
loch doma a v zahranici, kde ziskali niekolko
oceneni. Jej celovecerny debut, dokument
Paradise! Paradise! (2016), ziskal cenu za naj-
lepsiu kameru na festivale rakuskych filmov
Diagonale. Film Sonne (2022) mal premiéru
na Berlinale v sekcii Encounters. V sii¢asnosti
Zije a tvori vo Viedni.

Kurdwin Ayub (1990, Iraq) — studied painting
and experimental animation at the University
of Applied Arts and performance art at the
Academy of Fine Arts in Vienna from 2008 to
2013. Since 2010, her short films have been
screened at festivals at home and abroad and
have won several awards. Her feature debut,
the documentary Paradise! Paradise! (2016),
won the Best Cinematography Award at the
Diagonale Austrian Film Festival. Sonne (2022)
premiered at the Berlinale in the Encounters
section. She currently lives and works in
Vienna.
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Slovenska sezéna

Taziskom sekcie Slovenska sezéna su najlepsie diela doméacej
kinematografie, ktoré vznikli za posledny rok. Ide o jadro
toho najlepsieho, ¢o divdkom ponukla domaca kinemato-
grafia. Aj s ohladom na fakt, Ze sa Art Film Fest minuly rok
nekonal a navstevnost kin presla u nas v poslednom obdobi
tazkou existen¢nou skuskou, zostavili sme program tejto
divakmi vyhladavanej sekcie s prihliadnutim na filmovu
kvalitu i zdnrovu pestrost diel. Do vyberu sa dostali nielen
umelecké projekty, ale aj komerc¢ne Uspesné tituly, ktoré

po pandémii ozivili driemajuci divacky ohlas. Slovenska
sezdna tak uvedie naozaj réznorodé hrané i dokumentarne
filmy, ktoré zastupuju aktualny stav nasej kinematografie.

Z kreativnych dokumentov to bude +90 od Mareka Kubosa,
kolektivny portrét generacie dokumentaristov 90. rokov, stri-
hovy portrét Odpocitavanie - posledny film lvana Palicha od
Martina Palticha a Turnus o paradoxe vynuteného odlucenia
od blizkych od Jara Vojteka. Najvyraznejsie hrané pociny
budu zastupovat spektakularne Piargy od Iva Trajkova, autor-
ska sonda do spolo¢nosti Obet od Michala Blaska - domaca
nominéacia na Oscara, skratkovitd Moc od Matyasa Priklera,
ktora tematizuje politicky motivovany osobny prospech za
cenu absolutnej straty moralky, Slovo, psychologicka drobno-
kresba rodiny ¢eliacej tlaku stranikov pocas normalizacie, od
Beaty Parkanovej a tiez Sltizka, dobova drama o laske dvoch
Zien od Mariany Cengel Sol¢anskej. Zanrovu produkciu
zastupi tragikomédia Invalid od Jonasa Karaska, gemerska
gangsterka Cierne na bielom koni od Rastislava Borosa

a realistické krimi Tieriohra od Petra Bebjaka. Sekcia ponukne
aj Specidlne uvedenia a premiéry. V predpremiére snimku
Andy Warhol - americky sen od Lubomira Jana Slivku za Gcasti
hosta zo zdmoria a tiez debut Uzemie fantdzie o vojne na tze-
mi mieru od dokumentaristky Pauly Malarovej. Dodajme, ze
v sekcii Ldska & anarchia su aj Pozndmky z Eremocénu od Viery
Cékanyovej a v sekcii Medzinarodna sutaz hranych filmov
premiéra madarsko-slovenského filmu Umelohmotné nebo
od rezijnej dvojice Tibor Bandczki a Sarolta Szabd. Divaci sa
tak mozu tesit na atraktivne tituly a osobné stretnutia s tvor-
cami pri ivodoch i pocas diskusii s nimi po projekciach.

Martin Paltich
zostavovatel sekcie

Slovak Season

The Slovak Season concentrates on the best of domestic
cinema produced in the last year. Even though Art Film Fest
did not take place last year and cinema attendances have
recently suffered an existential test, this popular section’s
programme reflects film quality and various genres. The
selection includes artistic projects and commercially success-
ful titles that have attracted post-pandemic audiences. This
section brings truly diverse feature films and documentaries
that represent our contemporary cinematography. Creative
documentaries include Marek Kubos' £90 - a collective
portrait of the 1990's generation of documentarists, Martin
Paluch’s compilation portrait The Countdown - The Last Film
of lvan Paluich, and Jaro Vojtek's The Shift about the paradox
of forced separation from loved ones. The most promi-

nent feature films will be represented by the Ivo Trajkov's
spectacular The Ballad of Piargy, the author's probe into
society Victim by Michal Blasko who is a domestic Academy
Awards nominee, Matyas Prikler's concise Power thematis-
ing politically motivated personal benefit at the cost of an
absolute loss of morality, Beata Parkanova's The Word - a
detailed psychological story of a family facing pressure

from party members during normalisation, and Mariana
Cengel Sol¢anska's The Chambermaid - a period drama
about the love of two women. The genre production will be
represented by Jonas Karasek's tragicomedy Invalid, Rastislav
Boros' Gemer gangster Goldilocks and the Glorious Losers, and
Peter Bebjak's realistic crime drama Shadowplay. The section
will also offer special performances and premieres. Lubomir
Jan Slivka's Andy Warhol - The American Dream will preview
with overseas an international guest, and Paula Malarova will
premiere her documentary debut Territory of Imagination
about war amidst peace. And the Love & Anarchy section
includes Viera Cakanyova's Notes from Eremocene, and the In-
ternational Competition of Feature Films shows the premiere
of the Hungarian-Slovak film White Plastic Sky by director duo
Tibor Banoéczki and Sarolta Szabé. Audiences can look for-
ward to great films and personal meetings with filmmakers
at introductions and post-screening discussions.

Martin Paltuch
section programmer
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Dokumentarista Marek Kubos sa vo
svojom najnovsom diele zameral na
reflexiu slovenskej dokumentarnej
scény. Tvorcov a tvorkyne rozdelil do
troch generacii: svojej (90. roky), pre-
doslej (pred 90. rokmi) a nastavajucej
(po 90. rokoch). Pozyva ich do svojho
auta, kde s nimi diskutuje o ich vasni
pre tvorbu, technickych a ekono-
mickych vyzvach, pyta sa na etické
hranice a budicnost dokumentu.
Gro tvori Uspesna generacia, ktora
nastupila v 90. rokoch: Milan Balog,
Peter Kerekes, Robo Kirchhoff, Marek
Kubog, Juraj Lehotsky, Marko Skop,
Zuza Piussi, Jaro Vojtek a Marek
Kubos. Rezisér s nimi, ale aj s ich
predchodcami — Dusanom Handkom,
Mariom Homolkom, Lubom Steckom,
Alexandrom Strelingerom, Misom Su-
chym, Martinom Sulikom, Dusanom
Trancikom - vedie rozhovory, ktoré
prestrihdva s ich tvorbou, a zaroven
oboje zasadzuje do Sirsieho kultdrno-
-politického kontextu.

In his latest work, documentary
filmmaker Marek Kubos has focused
on the reflection of the Slovak
documentary scene. He has divided
the creators into three generations:
his own (the 1990s), the previous one
(before the 1990s), and the upcom-
ing one (after the 1990s). He invites
them into his car, where he discusses
their passion for filmmaking, the
technical and economic challenges,
and asks about the ethical bounda-
ries and the future of documentary.
The core is made up of the successful
generation that came of age in the
1990s: Milan Balog, Peter Kerekes,
Robo Kirchhoff, Marek Kubos, Juraj
Lehotsky, Marko Skop, Zuza Piussi,
Jaro Vojtek, and Marek Kubos. The
director conducts interviews with
their predecessors as well - Dusan
Hanak, Mario Homolko, Lubo Stecko,
Alexander Strelinger, Miso Suchy,
Martin Sulik, Dusan Trancik — that
are intercut with their work placed

in a broader cultural and political
context.

Slovensko/Slovakia
2022, far./col. + ¢b/b&w, 91 min.
dokumentarny/documentary

Rézia/Director: Marek Kubos Scenar/
Screenplay: Marek Kubos Kamera/
Director of Photography: Marek Kubo3
Hudba/Music: Jan Boleslav Kladivo
Strih/Editor: Peter Harum, Marek Kubo$
U¢inkuju/Cast: r6zni slovenski filmovi
reziséri dokumentéarnych filmov/various
Slovak documentary film directors Vyroba/
Production: PSYCHE film, v koprod. s/in
co-prod. with Rozhlas a televizia Slovenska,
Slovensky filmovy Ustav Predaj/Sales:
PSYCHE film Slovensky distributor/Slovak
distributor: Asociacia slovenskych filmovych
klubov

Marek Kubos (1970, Trstend, Slovensko) — ab-
solvoval studium na Viysokej skole dopravy

a spojov v Ziline, potom $tudoval na VSMU

v Bratislave. Patri k najvyznamnejsim predsta-
vitelom stcasného autorského dokumentar-
neho filmu na Slovensku. Aj napriek Uspes-
nym $tudentskym filmom (Hlas 98, Takd mald
propaganda) z prelomu tisicro¢i debutoval na
pode celovecerného autorského dokumentu
az v roku 2018 filmom Posledny autoportrét.
Tento autobiograficky film ziskal vyrazne
pozitivnu kriticki odozvu a cenu Slnko v sieti
za najlepsi dokumentarny film. V sebareflexiv-
nom maode pokracuje aj filmom +90.

Marek Kubos (1970, Trstend, Slovakia) — grad-
uated from the University of Transport and
Communications in Zilina, then studied at the
Academy of Performing Arts in Bratislava. He
is one of the most prominent representatives
of contemporary auteur documentaries in
Slovakia. Despite his successful student films
(Voice 98 (Hlas 98), Such a Little Propaganda
(Také mala propaganda)) from the turn of

the millennium, it was not until 2018 that he
debuted on the stage of feature documen-
tary filmmaking with The Last Self-Portrait
(Posledny autoportrét). This autobiographical
film received a significantly positive critical re-
sponse and the Sun in the Net Award for Best
Documentary. He continues in self-reflexive
mode with £90.
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ANDY WARHOL - AMERICKY SEN

ANDY WARHOL - AMERICKY SEN

ANDY WARHOL - THE AMERICAN DREAM

Dokumentarny film o Zivote a diele
jedného z najvacsich svetovych
umelcov s korerimi vo vychodo-
slovenskej dedine Mikova. Intimny
pribeh Andyho rodiny, presadenie

sa na newyorskej umeleckej scéne,
ziskanie svetovej slavy a ovplyvnenie
umeleckych stylov naprie¢ mnohymi
zanrami. To vietko vyrozpravané
prostrednictvom vypovedi rodinnych
prislusnikov a znamych, medzina-
rodnych odbornikov a historikov
umenia. Dopliaju ich jedine¢né
autentické zabery z Andyho Zivota na
dvoch kontinentoch.

Film bude dokonceny a uvedeny do
distribucie na jesen 2023 a na MFF
Art Film Fest Kosice ho uvadzame
ako Work in Progress.

A documentary about the life and
work of one of the world’s great-
est artists with roots in the eastern
Slovak village of Mikova. It tells

the intimate story of Andy’s family,
a breakthrough on the New York
art scene, gaining worldwide fame
and influencing artistic styles across
many genres through the accounts
of family members and acquaint-
ances, international experts, and
art historians. It is complemented
by unique, authentic footage of
Andy’s life on two continents.

The film will be completed and
released for distribution in the fall
of 2023 and is being presented as
aWork in Progress at the Art Film
Fest Kosice.

Slovensko/Slovakia
2023, far./col., 90 min.
dokumentarny/documentary

Rézia/Director: Lubomir Jan Slivka Scendr/
Screenplay: Petra Slivkova Babic Kamera/
Director of Photography: Martin Straka
Hudba/Music: Michael Kocab Strih/Editor:
Petra Slivkova Babic, Nina Greckova, Oliver
Gresko Uéinkuju/Cast: James Warhola,
Donald Warhola, John Zavacky, Martin
Cubjak, Michal Bycko, Katarina Bajcurova,
Steven Watson, Josef Janicek, Barbora
Stépanova, Ladislav Snopko Vyroba/
Production: ATTACK FILM, v koprod. s/in
co-prod. with Rozhlas a televizia Slovenska,
LUMINAR Film Predaj/Sales: ATTACK FILM
Slovensky distributor/Slovak distributor:
Magic Box Slovakia

Lubomir Jan Slivka (1957, Bratislava,
Slovensko) — scendrista, dramaturg, rezisér

a producent. V roku 1981 absolvoval stidium
dramaturgie a scenaristicky na Katedre fil-
movej a televiznej tvorby bratislavskej VSMU.
Pésobil ako scendrista, rezisér, pracoval v ak-
vizicii i dabingu, bol programovym riaditelom
bratislavského kina YMCA a v poslednych ro-
koch sa venuje scendristke a produkcii — Cin-
ka Panna (2008), eSteBdk (2011), Dozvuky
(Poktosie, 2012), Sedem zhavranelych bratov
5), Andeél Pdné 2 (2017), Déverny nepriatel
8), Ubal a zmizni (2021), Zakliata jaskyria
2022), Zivot pre samoukov (2023).
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Lubomir Jan Slivka (1957, Bratislava,
Slovakia) — screenwriter, dramaturg, director
and producer. In 1981, he graduated in
dramaturgy and screenwriting from the De-
partment of Film and Television Production at
the Academy of Performing Arts in Bratislava.
He has worked as a screenwriter, director,

in acquisition and dubbing, a program
director of the YMCA cinema in Bratislava
and in recent years he has been working as

a screenwriter and producer — Gypsy Virgin
(Cinka Panna, 2008), The Confidant (eSteBék,
2011), Aftermath (Poktosie, 2012), The Seven
Ravens (Sedem zhavranelych bratov, 2015),
An Angel of the Lord 2 (Andél Pané 2, 2017),
Intimate Enemy (Doéverny nepriatel, 2018),
Wrap Up and Disappear (Ubal a zmizni, 2021),
The Cursed Cave (Zakliata jaskyna, 2022), Life
for Autodidacts (Zivot pre samoukov, 2023).



SLOVENSKA SEZONA

SLOVAK SEASON

CIERNE NA BIELOM KON

GIERNE NA BIELOM KONI

GOLDILOCKS AND THE GLORIOUS LOSERS

Romanticka gangsterka z Novohradu
a Malohontu, krajiny nikoho, strate-
nej v ¢ase kdesi na juhu Slovenska.
Osem kapitol o tom, preco sa bat
ludi, ktori vam podaju pero a po-
vedia:,Staci podpisat. O tom, ako
dokaze necakana laska strpcit zlocin-
com pokojny Zivot, a kam az dokazu
sudni ludia zajst, ak ich prerastie
pycha. No a nakoniec o tom, ze hrdi-
na je ten, kto sa neboji smrti, ani ked’
zomrie posledna nadej. Tragikomicka
,takmer” drama autora Rastislava
Borosa je slovenskym odkazom na
kultové gangsterky Guya Ritchieho

a Martina Scorseseho, zasadenym do
svojského, poetického a anonymné-
ho prostredia niekde v okoli Lu¢enca
¢i Rimavskej Soboty. Film Cierne na
bielom koni sa zaraduje k novodobym
slovenskym komédiam, ktorych
vyskyt v slovenskych kinach v po-
slednych mesiacoch narasté a ktoré
sa tesia dobrej divackej odozve.
Attila Mokos ziskal Sinko v sieti za
najlepsi muzsky herecky vykon vo
vedlajsej ulohe.

A romantic gangster from Novohrad
and Malohont, a no-man’s land lost
in time somewhere in the Southern
Slovakia. Eight chapters on why to
be afraid of people who hand you

a pen and say, "Just sign." On how
unexpected love can make criminals'
quiet lives unpleasant, and how far
judgmental people can go when
their pride gets the better of them.
And finally, on how a hero is one who
is not afraid of death, even when the
last hope dies. This Rastislav Boros'
"almost" tragicomic drama is a Slovak
reference to the cult of Guy Ritchie
and Martin Scorsese’s gangster films,
set in a peculiar, poetic, and anony-
mous environment somewhere in
the vicinity of Lu¢enec or Rimavska
Sobota. Goldilocks and the Glorious
Losers is one of the modern Slovak
comedies, which have been ap-
pearing in Slovak cinemas in recent
months and enjoying a good audi-
ence response.

Attila Mokos won the Sun in the Net
Award for Best Supporting Actor.

Slovensko/Slovakia
2022, far./col., 94 min.

Rézia/Director: Rastislav Boro$ Scenar/
Screenplay: Rastislav Boro$ Kamera/
Director of Photography: Tomasz Wierzbicki
Hudba/Music: Eddie Stevens/Jana Kirschner
Strih/Editor: Michal Kondrla, Maro$

Slapeta Hrajd/Cast: Milan Ondrik, Rebeka
Poldkova, Attila Mokos, Tomas Mischura, Jana
Kovalcikova, Petr Vanék, Tomas Jefabek Zoltan
Mucsi, Eva Bandor Vyroba/Production:
Lipstick, v koprodukcii s/in co-productionwith
Rozhlas a televizia Slovenska Predaj/Sales:
Lipstick Slovensky distributor/Slovak
distributor: Continental film

Rastislav Boros (1979, Revlica, Sloven-

sko) — absolvoval stidium dramaturgie

a scendristiky na Filmovej a televiznej fakulte
VSMU v Bratislave. Pracoval ako copywri-

ter v reklamnych agenturach, neskor ako
televizny scenérista, dramaturg a kreativny
producent. Z kratkych hranych filmov
napisal Velké pranie a Rajén, reziroval Rybac-
ku a Ldsku. Ako rezisér debutoval road mo-
vie Stanko (2015). Cierne na bielom koni (2022)
je jeho druhym dlhometréznym autorskym
filmom. Aktudlne ma v predprodukcii treti
celovecerny film s pracovnym nézvom Tapd-
kovci (2023).

Rastislav Boros (1979, Revica, Slova-

kia) — graduated in dramaturgy and
screenwriting from the Film and Television
Faculty of the Academy of Performing Arts
in Bratislava. He worked as a copywriter

in advertising agencies, later as a televi-

sion scriptwriter, dramaturg, and creative
producer. Among short feature films, he
wrote The Big Wash (Velké pranie) and Rajon
(Rajén) and directed Fishing (Rybacka) and
Love (Léska). His debut as a director was with
the road movie Stanko (2015). Goldilocks and
the Glorious Losers (2022) is his second feature
auteur film. He currently has a third feature
film in pre-production with the working title
Sluggard Clan (Tapékovci, 2023).
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INVALID
INVALID

Sustiakové stpravy, pestrofarebné
saka, velké magnetofdny, videopre-
hravace, videopozi¢ovne na kazdom
kroku, nové spolocenské pomery,
zaplava réznych podvodnickov,
zacinajuci organizovany zlo¢in

a s nim spojené nasilie a korupcia.
Rezisér Jonas Karasek a scenarista
Tomas Dusicka zobrazili prostredie
burlivych devétdesiatych rokov pro-
strednictvom ciernej komédie plnej
akcie.V anonymnom slovenskom
malomeste sa odohrava pribeh

Laca - udrzbara v muzeu, ktory ma
sklony k cholerickym zachvatom. Pre
svoju povahu sa ocita v nespravnom
¢ase na nespravnom mieste, coho
vysledkom je zranenie, ktoré ho
poznamena na cely Zivot. V snahe

0 pomstu sa spolu so svojim novym
kamaratom Gabom vydéva na
nebezpecnu misiu proti miestnej
mafii. Film Invalid sa vdaka svojej
divacky atraktivnej forme stal jednym
Z najnavstevovanejsich filmov tohto
roka.
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Shell suits, colourful jackets, big tape
recorders, video players, video rental
shops at every corner, new social
conditions, a flood of various crooks,
incipient organised crime and the
violence and corruption that goes
with it. Director Jonas Karasek and
screenwriter Tomas Dusicka portray
the environment of the turbulent
1990s through an action-packed dark
comedy. The story of Laco, a museum
janitor prone to choleric attacks, is
set in an anonymous Slovak small
town. Due to his nature, he finds
himself in the wrong place at the
wrong time, resulting in an injury
that will scar him for life. Seeking
revenge, he embarks on a dangerous
mission against the local mafia with
his new friend Gabo. Thanks to its
audience appeal, Invalid has become
one of the most-popular films of

the year.

Slovensko, Cesko/Slovakia, Czech Republic
2023, far./col., 95 min.

Rézia/Director: Jonas Kardsek Scenar/
Screenplay: Tomas Dusicka Kamera/
Director of Photography: Tomas Juric¢ek
Hudba/Music: Matus Siroky, Marcel Buntaj
Strih/Editor: Matej Benes Hraju/Cast: Gregor
Holoska, Zdenék Godla, Olga Belesova, Daniel
Fisher, lvo Gogél Vyroba/Production: AZYL
Production, v koprod. s/in co-prod. with
Rozhlas a televizia Slovenska, HomeMedia,
CinemArt Predaj/Sales: AZYL Production
Slovensky distributor/Slovak distributor:
CinemArt SK

Jonas Karasek (1976, Bratislava, Sloven-

sko) — filmovy rezisér, graficky dizajnér a art
director. Ako graficky dizajnér a art director
posobil vo viacerych vyznamnych reklam-
nych agenturach v Londyne, Sydney a Brati-
slave. Ako filmovy rezisér debutoval filmom
Kandiddt v roku 2013. Politickému trileru sa
venoval aj vo svojom druhom celove¢ernom
filme Amnestie (2019). Kazdy z jeho filmov
patri k divacky najpopuldrnejsim, ¢o dokazuje
aj jeho posledny projekt Invalid (2023), na kto-
ry od jeho premiéry prislo do kin uz takmer
dvestotisic divakov.

Jonas Karasek (1976, Bratislava, Slova-

kia) — film director, graphic designer, and

art director. As a graphic designer, and art
director he has worked in several major
advertising agencies in London, Sydney, and
Bratislava. He made his debut as a film direc-
tor with The Candidate (Kandidat) in 2013. He
also explored political thriller with his second
feature film Amnesty (Amnestie, 2019). His
latest project Invalid proves the position of
his films as among the most popular because
it has been seen by almost two hundred
thousand people since its premiere.
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Pocas neformalnej polovacky,

ktorej sa zucastnia aj politici, zahynie
18-ro¢ny chlapec, ktorého niekto
omylom zastreli. Pribeh o nestast-
nej nahode na polovacke, ktory

sa in$piruje slovenskému divakovi
dobre znamou skuto¢nou kauzou,
odkryva skryti masinériu politickej
moci a snahy o jej udrzanie. Snimka,
v ktorej su hlavnymi protagonistami
vysokopostaveny politik a agent,
ktory ma vietko ,upratat’, si kladie
otazky o podobe pravdy v si¢asnom
verejnom Zivote, 0 moznostiach

jej hladania a skryvania, ale aj

o skutocnej identite politickych figar
a pribehoch za ich verejnymi maska-
mi. Nesmeruje viak k spolocenskej
sonde ani k detektivnej polohe. Je
predovietkym metaforou o pribehu
moci, ktord ma jednotlivec, a o tom,
ako s nou vie nalozit. Politicky triler
Moc je druhou celovecernou hranou
snimkou filmara a producenta
Matyasa Priklera.

During an informal hunt attended
by politicians, an 18-year-old boy is
killed when someone accidentally
shoots him. Inspired by a well-known
real-life case, the story of a hunt-

ing accident reveals the hidden
machinery of political power and
the efforts to maintain it. The film,

in which the main protagonists are
a high-ranking politician and an
agent who is supposed to "clean up"
everything, asks questions about
the shape of truth in contemporary
public life, about the possibilities of
finding and hiding it, but also about
the real identity of political figures
and the stories behind their public
masks. However, it does not aim at

a social probe or a detective position.

Itis above all a metaphor for the
story of the power an individual has
and how he or she knows how to use
it. The political thriller Power is the
second feature film by filmmaker and
producer Matyas Prikler.

Slovensko, Madarsko, Cesko/
Slovakia, Hungary, Czech Republic
2023, far./col., 88 min.

Rézia/Director: Matyas Prikler Scenar/
Screenplay: Marek Led¢ak, Matyas Prikler
Kamera/Director of Photography: Gergely
Pélos Hudba/Music: Zsdfia Tallér Strih/
Editor: Matej Benes Hraju/Cast: Szabolcs
Hajdu, Jan Kacer, Mihaly Kormos, Attila
Mokos, Eva Bandor, Méaria Zaujecova, Lucia
Kasova, Ingrid Timkovd, Roman Polék, Peter
Oszlik, Jana Olhovéd, Miroslav Krobot, Istvan
Olasz, Lajos Voros, Annamdria Lang, LaszId
Katona, Eszter Banfalvi Vyroba/Production:
MPhilms v koprod. s/in co-prod. with

Proton Cinema, Negativ, Rozhlas a televizia
Slovenska Predaj/Sales: MPhilms Slovensky
distributor/Slovak distributor: Filmtopia

Matyas Prikler (1982, Bratislava, Sloven-

sko) — absolvoval hrant réZiu na Filmovej fa-
kulte VSMU v Bratislave. V rokoch 2005 — 2006
studoval na Divadelnej a filmovej akadémii

v Budapesti. Nakrutil niekolko kréatkych

a stredometréznych filmov ako The Life of a Fly
(2002), Onarckép — Autoportrét (2004), Dalsie
dejstvo — Kovetkezd felvonds (2006) ¢i Juraj
Kubdnka (2008). Jeho kratky film Dakujem,
dobre (2009) bol v roku 2010 vybraty do
sekcie Cinéfondation na MFF v Cannes.
Rovnomenny film Dakujem, dobre (2013) bol
jeho dlhometraznym debutom. Moc (2022) je
jeho druhym dlhometraznym filmom. Zalozil
a vedie produkent spolo¢nost MPhilms.

Matyas Prikler (1982, Bratislava, Slova-

kia) — graduated in feature directing at the
Film Faculty of the Academy of Performing
Arts in Bratislava and then studied at the
Theatre and Film Academy in Budapest from
2005 to 2006. He has made several short

and medium-length films such as The Life
of a Fly (2002), Self-Portrait (Onarckép, 2004),
A Following Act (Kbvetkez6 felvonds, 2006),
and Juraj Kubdnka (2008). His short film Fine,
Thanks (2009) was selected for the Cinéfonda-
tion section of the Cannes IFF in 2010. The
film Fine, Thanks (2013) of the same name
was his feature debut. Power (2022) is his
second feature film. He founded and runs the
production company MPhilms.
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MUSIME PREZIT: FUKUSIMA!

MUSIME PREZIT: FUKUSIMA!
WE HAVE TO SURVIVE: FUKUSHIMA!

Pred dvanastimi rokmi, v marci 2011,
sa zrutili tri reaktory poskodené
zemetrasenim a cunami v jadrovej
elektrarni v japonskej Fukusime.
Vsetci v okruhu 20 kilometrov boli
evakuovani, iba Naoto Matsumura sa
rozhodol zostat - ako jediny z 80 000
ludi. Tento kratky observac¢ny film

z Fukusimy je prvym spin-offom,
ktory rozsiruje univerzum pripravova-
ného dokumentu We Have To Survive.
Projekt tvori jeden celovecerny film

a kolekcia samostatnych vedlajsich
kratkych filmov. Tvorcovia sa in$pi-
rovali slavnymi velkymi trilogiami
sprevadzanymi niekolkymi vedlajsimi
pribehmi a zvolili format pre do-
kumentarny Zaner sice nezvycajny,
avsak velmi vhodny. Najma preto,

ze projekt WHTS ma za ciel zvySovat
povedomie o suc¢asnych a buducich
vplyvoch klimatickych zmien na nas
Zivot prostrednictvom osobnych
pribehov ludi Zijucich v postihnutych
oblastiach.

Twelve years ago, in March 2011,
three reactors damaged by an earth-
quake and tsunami collapsed at the
Fukushima nuclear power plant in
Japan. Everyone within a 20-kilome-
tre radius was evacuated, but only
Naoto Matsumura - as the only one
of the 80,000 people - chose to stay.
This short observational film from
Fukushima is the first spin-off that
expands the universe of the upcom-
ing documentary We Have to Survive.
The project consists of one feature
film and a collection of separate
short films. The filmmakers took
inspiration from the famous great
trilogies accompanied by several side
stories and chose a format for the
documentary genre that, although
unusual, is very appropriate. Espe-
cially since the WHTS project aims

to raise awareness about the current
and future impacts of climate change
on our lives through the personal
stories of people living in the af-
fected areas.

Slovensko/Slovakia

2022, far./col., 13 min.
kratkometrazny dokument/
short documentary

Rézia/Director: Tomas Krupa Scenar/
Screenplay: Tomas Krupa Kamera/Director
of Photography: Martin Cech Hudba/Music:
Bersarin Quartett Strih/Editor: Peter Kudlicka
Vyroba/Production: Hailstone, v koprod.
s/in co-prod. with Rozhlas a televizia
Slovenska Predaj/Sales: Hailstone Slovensky
distributor/Slovak distributor: Filmtopia

Tomas Krupa (1983, Zilina, Slovensko) — pro-
ducent, rezisér a drzitel ndrodnej filmovej
ceny SInko v sieti 2020 za dokumentéarny film
Dobrd smrt. Titul sa premietal na filmovych
festivaloch po celom svete a ziskal niekolko
filmovych ocenent.V roku 2009 absolvoval
filmovu dokumentarnu tvorbu na Akadémii
umeni v Banskej Bystrici v ateliéri doc. Olgy
Sommerovej. Debutoval dlhometraznym do-
kumentom Absolventi: sloboda nie je zadarmo
(2012). V roku 2013 zalozil viastna filmovu
produként spolo¢nost Hailstone. V roku
2020 bol vybraty medzi 18 mladych talentov
v programe Emerging Producers prezentova-
nom na MFDF Jihlava a MFF Berlin..

Tomas Krupa (1983, Zilina, Slovakia) — pro-
ducer, director, and winner of the 2020
National Film Award Sun in the Net for the
documentary film The Good Death (Dobra
smrt). The title has screened at film festivals
around the world and won several film
awards. He he graduated in documentary
filmmaking at the Academy of Arts in Banska
Bystrica in the studio of doc. Olga Som-
merovd in 2009. He debuted with the feature
documentary Graduates: Freedom Is not For
Free (Absolventi: sloboda nie je zadarmo,
2012).In 2013 he founded his own film
production company Hailstone. In 2020 he
was selected among 18 young talents in the
Emerging Producers program presented at
Jihlava IDFF and Berlinale IFF.
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Irina je slobodna matka z Ukrajiny,
ktora Zije so svojim synom Igorom

v malom ¢eskom meste. Ked'Igora
brutalne napadnd, celé mesto sa
solidarne postavi na Irininu stranu

a jednohlasne odsudi romskych
pachatelov, ktori su idajne za utok
zodpovedni. Ked'sa Igor v nemocnici
prebudi, z incidentu sa stava pribeh,
ktory pod vplyvom medialnych, poli-
tickych i verejnych osobnosti nabera
rozmanitu optiku. Obet je pribehom
matky, ktora sa domaha spravodli-
vosti, no ¢eli diskriminacii, nacionaliz-
mu a predsudkom. V zaujme ochrany
rodiny a hladania pravdy musi na-
koniec urobit osudové rozhodnutie.
Debutova snimka reziséra Michala
Blaska mala svetovu premiéru na
Medzindrodnom filmovom festivale
v Benétkach. V lokdlnom kontexte
zarezonovala tato socialna drama na
vyro¢nych oceneniach. Ziskala styri
nominacie na Ceského leva a Sinko

v sieti za najlepsi film roka 2022.

Irina is a single mother from Ukraine
who lives with her son Igor in a small
Czech town. When Igor is brutally
attacked, the whole town stands

in solidarity on Irina’s side and
unanimously condemns the Roma
perpetrators who are allegedly
responsible for the attack. When Igor
wakes up in the hospital, the incident
becomes a story that takes on differ-
ent perspectives under the influence
of media, political and public figures.
Victim is the story of a mother who
demands justice but faces discrimi-
nation, nationalism, and prejudice. To
protect her family and seek the truth,
she must ultimately make a fateful
decision. The Michal Blasko's debut
film had its world premiere at the
Venice IFF. Locally, this social drama
resonated at the annual awards. It
received four nominations for the
Czech Lion and the Sun in the Net for
Best Film of 2022.

Slovensko, Cesko, Nemecko/
Slovakia, Czech Republic, Germany
2022, far./col., 92 min.

Rézia/Director: Michal Blasko Scenar/
Screenplay: Jakub Medvecky Kamera/
Director of Photography: Adam Mach
Strih/Editor: Petr Hasalik Hraja/Cast: Vita
Smachelyuk, Gleb Kuchuk, Alena Mihulov4,
Claudia Dudové, Inna Zhulina Vyroba/
Production: nutprodukcia, nutprodukce,
Electric Sheep Predaj/Sales: Pluto Film
Slovensky distributor/Slovak distributor:
Continental film

Michal Blasko (1989, Bratislava, Sloven-

sko) — Uspesne absolvoval odbor hranej rézie
na Filmovej a televiznej fakulte VSMU v Bra-
tislave. Aj napriek tomu, Ze film Obet je jeho
debutovym filmom, jeho meno je slovenskej
a Ceskej filmovej verejnosti dobre zndme. Uz
pocas vysokoskolského Stidia ziskal viaceré
medzindrodné ocenenia, predovsetkym za
film Atlantida 2003. Pred uvedenim svojho
celovecerného debutového filmu stihol ziskat
aj Ceského leva za najlepiu minisériu, a to za
réZiu seridlu Podozrenie pre Cesku televiziu.

Michal Blasko (1989, Bratislava, Slova-

kia) — successfully graduated from the Film
and Television Faculty of the Academy of
Performing Arts in Bratislava. Even though
Victim is his debut film, his name is known
to the Slovak and Czech film public before.
During his university studies, he won several
international awards, especially for Atlantis
2003 (Atlantida 2003). Before the release of
his debut feature film, he also managed to
win the Czech Lion for best miniseries for
directing the series Suspicion (Podozrenie) for
Czech Television.

117



SLOVENSKA SEZONA

SLOVAK SEASON

ODPOCITAVANIE - POSLEDNY FILM IVANA PALUCHA

ODPOCITAVANIE - POSLEDNY FILM IVANA PALUCHA
THE GOUNTDOWN - THE LAST FILM OF IVAN PALUCH

Vo filme Odpocitavanie — posledny
film Ivana Palticha sa Martin Palich
rozhodol vyrozpravat zivotny pribeh
svojho otca, herca lvana Palicha
(1940 - 2015), predovsetkym pros-
trednictvom filmov a postav, ktoré

v nich stvarnil. Ukazky zoradil proti
prudu ¢asu a vyznamnymi rokmi
zlomu v jeho Zivote a kariére ich
rozdelil na tri obdobia: 2015 - 1989,
1989 - 1969 a 1969 - 1960.

Ivana Paltcha uvidite v réznych he-
reckych polohach od dramatickych
cez romantické az po veseloherné,
po boku domécich (Jozef Kroner,
Magda Vasaryova) i zahrani¢nych
(Annie Girardot, Anna Karina, Anita
Pallenberg) hviezd, ale nahliadnete
aj do archivov StB. Pretoze hercovi,
ktory mal v roku 1969 na festivale

v Cannes tri filmy, po navrate domov
odobrali pas.

Film nielen o znamom hercovi, ale aj
o laske, priatelstve, zrade, vnutornej
slobode, pravde a kinematografii,
mal svetovu premiéru na MFF Cine-
matik v Piestanoch, kde ziskal Cenu
Literarneho fondu.
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In The Countdown - The Last Film of
Ivan Palich, Martin Palich decided
to tell the life story of his father,

the actor lvan Paltich (1940-2015),
mainly through the films and the
characters he portrayed in them.
The excerpts are set against the
flow of time and divided into three
periods: 2015-1989, 1989-1969 and
1969-1960.

You will see Ivan Paluch in various
acting positions, from dramatic
through romantic to hilarious,
alongside domestic (Jozef Kroner,
Magda Vasaryova) and foreign
(Annie Girardot, Anna Karina, Anita
Pallenberg) stars. You will also get

a glimpse into the State Security’s ar-
chives because the actor with three
films at the Cannes Film Festival in
1969 had his passport taken away
when he returned home.

A film not only about a famous
actor, but also about love, friend-
ship, betrayal, inner freedom, truth,
and cinematography, had its world
premiere at the Cinematik IFF in
Piest'any, where it won the Literary
Fund Award.

Slovensko/Slovakia
2022, far./col. +¢b/b&w, 77 min.
dokumentarny/documentary

Rézia/Director: Martin Paltich Scenar/
Screenplay: Martin Palich Kamera/Director
of Photography: Peter Kovac Strih/Editor:
Peter Harum Uéinkuju/Cast: lvan Palich,
Annie Girardot, Eva Ras, Volker Schlondorff
Vyroba/Production: Filmpark production,
v koprod. s/in co-prod. with Rozhlas

a televizia Slovenska, Slovensky filmovy
Ustav Predaj/Sales: Filmpark production
Slovensky distributor/Slovak distributor:
Asocidcia slovenskych filmovych klubov

Martin Paltich (1977, Banské Bystrica, Sloven-
sko) — v roku 2001 ukonil stidium filmovej
vedy na Filmovej a televiznej fakulte VSMU

v Bratislave. V si¢asnosti pdsobi ako riaditel
Ustavu divadelnej a filmovej vedy, CVU SAV

v Bratislave a veduci Katedry filmovej doku-
mentérnej tvorby na Fakulte dramatickych
umeni Akadémie umenf v Banskej Bystrici,
predndsa na FTF VSMU v Bratislave a od mar-
ca 2023 je programovym riaditefom Art Film
Festu. Je autorom niekolkych publikacii.
Odpocitavanie — posledny film lvana Paltcha je
jeho dlhometraznym rezijnym debutom.

Martin Paltich (1977, Banskd Bystrica,
Slovakia) — in 2001 he graduated from the
Film and Television Faculty of the Academy of
Performing Arts in Bratislava. He is currently
the director of the Institute of Theatre and
Film Science, Art Research Centre of SAS in
Bratislava, and the head of the Department
of Documentary Filmmaking at the Faculty
of Dramatic Arts of the Academy of Arts in
Banska Bystrica, lecturer at the Faculty of Film
and Television Studies of the Academy of
Performing Arts in Bratislava, and since March
2023 he has been the programme director of
the Art Film Fest. He is the author of several
publications.

The Countdown — The Last Film of Ivan Paltich is
his feature directorial debut.
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PIARGY
THE BALLAD OF PIARGY

Filmova adaptécia literarnej predlohy
Frantika Svantnera rozprava pribeh
dediny s nazvom Piargy. Mlada, kras-
na a chudobnd Julisa tu zaplati krutu
dan za tuzbu po lepsom Zivote. Ked
sa vyda za Martina - syna najbohat-
sieho statkara, ocitne sa v rodine, kde
vladnu tvrdé pravidla. Nielenze bude
Celit neprijemnému tlaku svokry, ale
nedokaze sa ubranit ani nasilnym
zvodom svokra. Julisa sa napriek
tomu do manzelovho otca zamiluje
a vznikne [ibostny trojuholnik.
Zakazané tajomstvo vsak neostane
dlho utajené a vytazit z neho zatuzia
vsetci: Julisina sestra, fudia v obci,

a dokonca aj dedinsky knaz. Piargy
st symbolom novodobej Sodomy

a Gomory, zrkadlom pokrivenej
moralky spolo¢nosti. Zaroven su na-
turalistickou metaforou o podriade-
nom postaveni zeny v patriarchalnej
spolo¢nosti. Film Piargy ziskal 11 cien
Slnko v sieti za rok 2022 a aj Cenu
divakov.

The film adaptation of Frantisek
Svantner’s literary novel tells the
story of a village called Piargy. Here,
the young, beautiful, and poor Julisa
pays a cruel toll for her desire for

a better life. When she marries Mar-
tin, the son of the richest landowner,
she finds herself in a family of strict
rules. Not only she will face unpleas-
ant pressure from her mother-in-law,
but she will also be unable to resist

her father-in-law’s violent seductions.

Despite this, Julisha falls in love

with her husband’s father and a love
triangle develops. The forbidden
secret, however, will not remain
hidden for long, and everyone is
eager to profit from it: Julisha’s sister,
the people in the village, and even
the village priest. Piargy is a symbol
of modern Sodom and Gomorrah,

a mirror of the warped morality of
society. At the same time, it is a natu-
ralistic metaphor for the subordinate
position of women in a patriarchal
society. The Ballad of Piargy won 11
Sun in the Net Awards in 2022 and
the Audience Award.

Slovensko, Cesko, Severné Macedénsko/
Slovakia, Czech Republic, North Macedonia
2022, ¢b/b&w, 100 min.

Rézia/Director: lvo Trajkov Scenér/
Screenplay: Jana Skofepova, Ivo Trajkov
Kamera/Director of Photography: Peter
Bencsik Hudba/Music: Kiril Dzajkovski Strih/
Editor: Michal Reich Hraja/Cast: Attila
Mokos, Judit Bardos, Maridn Geisberg, lvan
Martinka, Jana Kvantikova, Daniel Fischer,
Lucia Klein Svoboda, Jana Olhova, Peter
Nédasdi, Lucia Siposovd, Verica Nedeska
Vyroba/Production: ARINA, v koprod. s/in
co-prod. with i/o post, STORY SCOPE, Rozhlas
a televizia Slovenska, TOMAJA Predaj/Sales:
REEL SUSPECTS Slovensky distributor/
Slovak distributor: CinemArt SK

Ivo Trajkov (1965, Skopje, Severné Mace-
dénsko) — v roku 1992 Uspesne absolvoval
vysokoskolské stidium na prazskej FAMU, na
ktorej neskor viedol Katedru strihovej skladby
a doteraz na nej poésobi ako pedagdg. Je
rezisérom 6smich celovecernych filmov, ktoré
nakrutil v réznych krajindch — Severné Mace-
dénsko, Cesko, Nemecko ¢i Slovinsko — napr.
Kandrskd spojka (1993), Minulost (1998), Velkd
voda (2004), Movie (2007), Noc bezMoci (2015).
Film Piargy je jeho prvym majoritne sloven-
skym projektom.

Ivo Trajkov (1965, Skopje, Northern Macedo-
nia) —in 1992 he successfully graduated from
FAMU in Prague, where he later headed the
Department of Composition and still works as
a lecturer. He is the director of eight feature
films, which he shot in different countries —
North Macedonia, Czech Republic, Germany,
and Slovenia - e.g., The Canary Connection
(1993), The Past (1998), The Great Water (2004),
Movie (2007), Honey Night (2015). The Ballad of
Piargy is his first majority Slovak project.

119



SLOVENSKA SEZONA

SLOVAK SEASON

SLOVO

SLOVO
THE WORD

Véclav je notarom v malom meste
na sklonku 60. rokov, nie je ¢lenom
Komunistickej strany a jeho okolie
ho vnima ako morélnu autoritu. So
svojou manzelkou a detmi preziva
dobré casy v nelahkej dobe a je
pevnou oporou pre rodinu aj
spolo¢nost. Neustupuje zo svojich
zasad ani zo svojho slova, a hoci je
systematicky nuteny robit Gstupky,
vytrvalo odmieta vstupit do strany.
August 1968 a obavy z toho, ¢o
bude nasledovat po okupdcii, viak
nalomia jeho psychiku. Dobré ¢asy
sa menia na zIé a oporou sa zac¢ina
stavat Véra, ktora manzelovi dodava
silu stat pevne na nohach a drzi
rodinu pokope. Dobovy film Beaty
Parkanovej sleduje silu lasky medzi
dvoma odlisnymi ludmi skdsanymi
nelahkym obdobim. Film Slovo mal
premiéru na MFF v Karlovych Varoch,
kde Beata Parkanové ziskala cenu za
réziu a Martin Finger cenu za muzsky
herecky vykon.
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Véclav is a notary in a small town in
the late 1960s, he is not a member
of the Communist Party and is seen
as a moral authority by those around
him. With his wife and children, he
is having good times in a difficult
period and is a solid support for

his family and society. He does not
back down from his principles or his
word, and although he is systemati-
cally forced to make concessions, he
persistently refuses to join the party.
However, August 1968 and the fears
of what will follow after the occupa-
tion put a strain on his psyche. Good
times turns bad, and Véra becomes
his support, giving her husband the
strength to stand firmly on his feet
and hold the family together. Beata
Parkanovd'’s period film follows the
strength of love between two differ-
ent people tested by difficult times.
The Word premiered at the Karlovy
Vary IFF, where Beata Parkanova
won the directing award and Martin
Finger won the male actor award.

Cesko, Slovensko, Pol'sko/
Czech Republic, Slovakia, Poland
2022, far./col., 100 min.

RézZia/Director: Beata Parkanové Scenar/
Screenplay: Beata Parkanovad Kamera/
Director of Photography: Tomés Juricek
Hudba/Music: Jan P. Muchow Strih/Editor:
Alois Fisarek Hraja/Cast: Martin Finger,
Gabriela Mikulkové, Jenovéfa Bokova, Marek
Geisberg, Antonie Formanova Vyroba/
Production: LOVE.FRAME, v koprod. s/in
co-prod. with AZYL Production, KIJORA Film,
Ceska televize, Bontonfilm Studios Predaj/
Sales: Love.Frame Slovensky distribator/
Slovak distributor: Bontonfilm

Beata Parkanova (1985, Trebi¢, Cesko) — vy-
Préve kraj Viysocina sa stal hlavnou lokalitou
jej snimky Chvilky (2018), ktorou debutovala
necelé tri roky po Uspesnom absolvovani
scenaristiky a dramaturgie na prazskej FAMU.
Jej druhy film Slovo (2022) mal podobne ako
debut Chvilky premiéru na Medzindrodnom
filmovom festivale v Karlovych Varoch. Je tiez
autorkou scenéra k filmu Andilek na nervy

a ako dramaturgicka posobila aj pri filme Jan
Palach. Okrem filmovej prace sa venuije aj
pisaniu knih.

Beata Parkanova (1985, Trebi¢, Czech
Jihlava. It was the Viysocina region that
became the main location of her film Mo-
ments (Chvilky, 2018), which she debuted
with less than three years after her successful
graduation in screenwriting and dramaturgy
at FAMU in Prague. Her second film The Word
(Slovo, 2022), like her debut Moments, pre-
miered at the Karlovy Vary IFF. She also wrote
the screenplay for Victoria Angel (Andilek na
nervy) and worked as a dramaturg on Jan
Palach. In addition to film work, she also
writes books.
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THE GHAMBERMAID

V obdobi prvej svetovej vojny pri-
chéadza 15-ro¢na Anka pracovat ako
sliizka do prazskej vily vysokoposta-
veného rakusko-uhorského tradnika
a jeho manzelky. Ankinou novou
rodinou sa stava zvysné sluzobnic-
tvo - kucharka Kristina, slizka Liza

&i zahradnik Stefan. Okrem nich viak
ziskava aj uhlavného nepriatela - rov-
nako staru dcéru z panskej rodiny,
Resi. Nevrazivost sa viak postupne
premeni na sympatie a medzi mla-
dymi Zenami sa rozvinie romanticky
vztah. To vietko v Case, ked Zzeny
nemali ani volebné préavo, nieto este
pravo na lasku podla vlastného vybe-
ru. Cez historicky pribeh o zakazanej
laske rozprava snimka o délezitych
témach a problémoch, ktorym celi
slovenska spolo¢nost aj dnes. Pribeh
filmu je inSpirovany rovnomennou
kniznou predlohou Hany Lasicovej,
ktora sa spolu s Marianou Cengel
Sol¢anskou podielala aj na scenari.

During the First World War, 15-year-
old Anka comes to work as a maid

in the Prague villa of a high-ranking
Austro-Hungarian official and his
wife. The rest of the servants - the
cook Kristina, the maid Liza and

the gardener Stefan — becomes
Anka’s new family. But besides them,
she also acquires an arch-enemy -
the equally old daughter of the
landlord’s family, Resi. However,

the animosity gradually turns into
sympathy and a romantic relation-
ship develops between the young
women. It all happens at a time
when women did not even have the
right to vote, let alone the right to
the love of their choice. Through the
historical story of forbidden love, the
film explores important issues and
problems that Slovak society faces
today. The story of the film is inspired
by the book of the same name by
Hana Lasicova, who also co-wrote
the screenplay with Mariana Cengel
Solcanska.

Slovensko, Cesko/Slovakia, Czech Republic
2022, far./col., 110 min.

Rézia/Director: Mariana Cengel Sol¢anska
Scendr/Screenplay: Hana Lasicovd, Mariana
Cengel Sol¢anska Kamera/Director of
Photography: Ladislav Janosték Hudba/
Music: Viadimir Martinka Strih/Editor: Ondrej
Azor Hraju/Cast: Dana Droppova, Radka
Caldova, Zuzana Mauréry, Vica Kerekes, Anna
Geislerova, Karel Dobry, Cyril Dobry, Lukas
Pel¢, Peter Nadasdi Vyroba/Production:
Bright Sight Pictures v koprodukcii s/in
co-production with CINEART TV Prague,
Ceska televize, Rozhlas a televizia Slovenska,
Studio 727, TRIGON PRODUCTION Predaj/
Sales: Picture Tree International Slovensky
distributor/Slovak distributor: Continental
film

Mariana Cengel Sol¢anska (1978,

Nitra, Slovensko) — vystudovala politolégiu

a kulturolégiu na Univerzite Konstantina
Filozofa a nasledne filmovu a televiznu

réZiu na Filmovej a televiznej fakulte VSMU

v Bratislave. Politolégiu a filmovu réziu spojila
vo svojich divacky najuspesnejsom tituloch
Unos a Svifia. Okrem politickych trilerov je
tiez rezisérkou rozpravok (Ldska na vidsku,
Zakliata jaskyria) a historickych filmov (Legen-
da o Lietajicom Cypridnovi). Jej najnovsi film
Slizka (2022) mal medzindrodnt premiéru na
Filmovom festivale Black Nights v Tallinne.

Mariana Cengel Sol¢anska (1978, Nitra,
Slovakia) — graduated in political science and
cultural studies at the University of Constan-
tine the Philosopher and then in film and
television directing at the Film and Television
Faculty of the Academy of Performing Arts

in Bratislava. She combined political science
and film directing in her most successful
titles Kidnapping (Unos) and Scumbag (Svina).
In addition to political thrillers, she has also
directed fairy tales (Tangled Love (Laska na
vlasku), The Cursed Cave (Zakliata jaskyna))
and historical films (The Legend of Flying
Cyprian (Legenda o Lietajucom Cypridnovi)).
Her latest film The Chambermaid (2022)
internationally premiered at the Black Nights
Film Festival in Tallinn.
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STINOHRA

TIENOHRA
SHADOWPLAY

Zachranar Jan Kavka sa v ¢ase

rozchodu so svojou manzelkou stane
nepriamym svedkom jej nasilného
zavrazdenia. Je z neho vdovec,

ktory Zije s vedomim, Ze Zeninu

smrt nepriamo zavinil a neprisiel jej
v kritickej chvili na pomoc. Utocisko
pred neodbytnym pocitom viny
nachadza vdaka kamaratovi Micha-
lovi v miestnom boxerskom klube.
Avsak neschopnost policie odsudit
pachatela zloc¢inu ho nuti zobrat
spravodlivost do vlastnych ruk. Film
Tiefiohra neposkytuje zjednodusené
a jednostranné pohlady na protago-
nistov a ich motivacie: predstavitelia
policie konaju v dobrej viere, no
odlisné zaujmy vysetrovatelov z roz-
nych oddeleni vytvaraju priestor na
pochybenia, zatial ¢o hlavny hrdina
v spravodlivosti nehlada pomstu, ale
skor vykupenie. Film predovietkym
otvéra dolezitu otazku o moznosti
vyrovnat sa s traumou a najst odpus-
tenie voci sebe samému.

Milan Ondrik bol nominovany na Sin-
ko v sieti za najlepsi muzsky herecky
vykon v hlavnej dlohe.
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Jan Kavka, a paramedic, becomes
an indirect witness to the violent
murder of his wife at the time of their
separation. He becomes a widower
who lives with the knowledge that
he indirectly caused his wife's death
and did not come to help her at

a critical moment. He finds refuge
from the insistent guilt thanks to

his friend Michal at the local boxing
club. However, the inability of the
police to convict the perpetrator of
the crime forces him to take law into
his own hands. Shadowplay does
not offer a simplistic and one-sided
view of the protagonists and their
motivations: the police officials act
in good faith, but the divergent
interests of the investigators from
different departments create room
for mistakes, while the protagonist
does not seek revenge in justice, but
rather redemption. Above all, the
film raises an important question
about the possibility of coming

to terms with trauma and finding
forgiveness towards oneself.

Milan Ondrik was nominated for

the Sun in the Net for Best Actor in
Leading Role.

Cesko, Slovensko/Czech Republic, Slovakia
2022, far./col., 100 min.

Rézia/Director: Peter Bebjak Scendr/
Screenplay: Vendula Bradacové Kamera/
Director of Photography: Martin Ziaran
Hudba/Music: Avishai Cohen, Juraj Dobrakov
Strih/Editor: Marek Kralovsky Hraju/Cast:
Milan Ondrik, Hynek Cermak, Viadimir
Javorsky, Leona Sklenickova, Kristyna Frejova,
Dominika Moravkova Vyroba/Production:
Hangar Films, v koprod. s/in co-prod. with
Ceska televize, DIN.A, Barletta, Rozhlas

a televizia Slovenska Slovensky distributor/
Slovak distributor: Continental film

Peter Bebjak (1970, Partizénske, Sloven-
sko) — absolvoval Vysoku skolu muzickych
umeni v Bratislave v odbore herectva (1994)
a filmovej a televiznej réZie (1999). Ako herec
Ucinkoval v dlhometraznych filmoch Ucitelka,
Quartétto a Neverné hry. Ako rezisér dlho-
metraznych filmov debutoval romantickou
drdmou Marhulovy ostrov (2011). Nasledoval
horor Zlo (2012) a filmy Cisti¢ (2015), Ciara
(2017), Trhlina (2019), Sprdva (2020), Tieriohra
(2022). Je aj Uspesnym televiznym rezisé-
rom — Najvdcsie krimindlne pripady Slovenska,
Mesto tieriov, Jozef Mak, Pripady 1. oddélent,
Herec, Devadesdtky Ci rozpravka Krakonosovo
tajomstvo.

Peter Bebjak (1970, Partizanske, Slova-

kia) — graduated from the Academy of
Performing Arts in Bratislava in acting in 1994
and film and television directing 1999. As an
actor, he has appeared in the feature films The
Teacher (Ucitelka), Quartetto and Unfaithful
Games (Neverné hry). He made his debut as

a director of feature films with the romantic
drama Apricot Island (Marhulovy ostrov,
2011). He followed with the horror film Evil
(Zlo, 2012) and the films The Cleaner (Cisti¢,
2015), The Line (Ciara, 2017), The Rift (Trhlina,
2019), The Auschwitz Report (Sprava, 2020),
and Shadowplay (2022). He is also a successful
television director — The Greatest Criminal
Cases of Slovakia (Najvacsie krimindlne pri-
pady Slovenska), The City of Shadows (Mesto
tienov), Jozef Mak, Cases of the 1° Department
(Pfipady 1. oddéleni), Actor (Herec), Nineties
(Devadesatky), or the fairy tale Lord of the
Mountains' Secret (Krakono3$ovo tajomstvo).
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TURNUS
THE SHIFT

Dokumentarista Jaro Vojtek vo svojej
najnovsej snimke otvara naliehavu
tému gastarbeiterov, fudi cestujtcich
na tyzdnové pracovné cesty do
zahranicia. Univerzalny fenomén
zobrazuje cez tri individudlne
pribehy: vodic¢a kamiénu, opatrova-
telky v Rakusku a partie robotnikov.
Odzrkadluje ich sny a tuzby, ako aj
obete, ktoré prinasaju, ked su na ich
prijmy odkazani ich blizki, kym oni su
v cudzich mestéach - v ubytovniach,
cudzich domécnostiach. Co sa s nimi
deje? O ¢om snivaju? Jaro Vojtek
spolu so scenaristom Marekom
Les¢akom vo filme skimaju dovody
ich rozhodnuti pracovat mimo rodnej
krajiny a otvaraju délezitu otazku,

¢i praca v zahranic¢i namiesto zabez-
pecenia stabilnej rodinnej situacie

a blizkych vztahov nema za nasledok
presny opak. Film mal svetovu pre-
miéru na ¢eskom Medzindrodnom
festivale dokumentarnych filmov

v Jihlave.

In his latest film, documentary
filmmaker Jaro Vojtek raises the
urgent topic of gastarbeiters — peo-
ple travelling abroad on week-long
business trips. He depicts the
universal phenomenon through
three individual stories: a truck driver,
ananny in Austria and a group of
workers. It reflects their dreams and
aspirations, as well as the sacrifices
they make when their loved ones
depend on their income while they
are in foreign cities - in hostels, in
strangers' homes. What is happening
to them? What are they dreaming
about? In the film, Jaro Vojtek and
screenwriter Marek Les¢ak explore
the reasons of their decision to work
outside their native country and raise
the important question of whether
working abroad instead of providing
a stable family situation and close
relationships results in the exact
opposite. The film premiered at the
Ji.hlava IDFF.

Slovensko/Slovakia
2022, far./col., 68 min.
dokumentarny/documentary

Rézia/Director: Jaro Vojtek Scenar/
Screenplay: Marek Les¢ak, Jaro Vojtek
Kamera/Director of Photography: Tomas
Stanek, Peter Balcar, Norbert Hudec Hudba/
Music: Michal Nejtek Strih/Editor: Peter
Harum, Maros Slapeta Uéinkuju/Cast: Méria
Rimeukova, Stefan Gondek, Pavol Letkovsky,
Patrik Jendral, Vladimir Bocan Vyroba/
Production: Punkchart films, v koprod. s/in
co-prod. with Rozhlas a televizia Slovenska,
DRYEYE Film Predaj/Sales: Punkchart films
Slovensky distributor/Slovak distributor:
Filmtopia

Jaro Vojtek (1968, Zilina, Slovensko) — ab-
solvoval Filmov a televiznu fakultu VSMU

v Bratislave v odbore rézie dokumentarneho
filmu. Od roku 1993 nakrutil niekolko krétkych
a stredometréznych filmov. Jeho dlhomet-
razny dokumentarny debut s ndzvom My
zdes (2005) bol uvedeny na MFF v Karlovych
Varoch. Jeho druhy dlhometrazny dokument
Hranica (2009) bol ndrodnou nominéciou

na Oscara za najlepsi cudzojazyc¢ny film.
Nasledovali filmy Cigdni idu do volieb (2012)

a dlhometrézny hrany debut Deti (2014). Za
dokumenty Tak daleko, tak blizko (2014) a Raj
na zemi (2019) ziskal narodnt filmovu cenu
Sinko v sieti.

Jaro Vojtek (1968, Zilina, Slovakia) — gradu-
ated from the Film and Television Faculty of
the Academy of Performing Arts in Bratislava.
Since 1993 he has directed several short and
medium-length documentaries. His feature
documentary debut Here We Are (My zdes,
2005) was screened at the Karlovy Vary IFF.
His second documentary feature The Border
(Hranica, 2009) was Slovakia’s nominee for the
Academy Award for Best Foreign Language
Film. He continued with the documentaries
The Gypsy Vote (Cigani idu do volieb, 2014)
and So Far, So Near (Tak daleko, tak blizko,
2014), as well as his first fiction feature Chil-
dren (Deti, 2014).
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UZEMIE FANTAZIE

UZEMIE FANTAZIE
TERRITORY OF IMAGINATION
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Film skiima zobrazenie vojny na
uzemi dlhodobého mieru. Na pozadi
masovych podujati, ktoré slizia
predovsetkym ako nevyhnutna pri-
pomienka historie, ale vyzeraju skor
ako bizarné oslavy vojny, hra film

s divakom pomyselnu hru na telefén,
kde sa pojem vojny meni s variaciami
naprie¢ generaciami. Vojna ako stala
expozicia v muzeu nasej spolo¢nosti.
Snimka Uzemie fantazie vznikala
este pred invaziou ruskych vojsk na
Ukrajinu. V jej désledku ziskala uplne
iné vyznamy a stala sa kritickou
spravou o stave slovenskej armady
zvyknutej na ¢asy mieru a tému
vojny uchopujucu ako hru odtrhnutu
od reality. Uzemie fantdzie je celo-
vecernym debutom rezisérky Pauly
Malérovej a tiez prvym celovecernym
filmom producentky Terezy Tokérovej
a spolo¢nosti CinePunkt. Kratko po
svetovej premiére na prestiznom
festivale dokumentarnych filmov Bel-
docs bude na Art Film Feste uvedeny
v slovenskej premiére.

The film explores the depiction of
war in the territory of long-term
peace. With mass events that serve
primarily as necessary reminders of
history but look more like bizarre
celebrations of war, the film plays
an imaginary game of telephone
with the viewer, where the notion
of war shifts with variations across
generations. War as a permanent
exhibit in the museum of our society.
Territory of Imagination was made
before the invasion of Ukraine by
Russian troops. As a result, it took
on completely different meanings
and became a critical report on the
state of the Slovak army, accustomed
to times of peace, and grasped the
theme of war as a game divorced
from reality. Territory of Imagination
is the feature debut of director Paula
Malérova and the first feature film

of producer Tereza Tokarova and
CinePunkt. Shortly after its world
premiere at the prestigious Beldocs
Documentary Film Festival, it will

be premiered in Slovakia at the Art
Film Fest.

Slovensko/Slovakia
2023, far./col., 70 min.
dokumentarny/documentary

Rézia/Director: Paula Malérova Scenar/
Screenplay: Paula Maldrova Kamera/
Director of Photography: Andrej Dlabac
Strih/Editor: Marek Bihury U¢inkuja/
Cast: Jan Chudik a anonymny dav Vyroba/
Production: CinePunkt, v koprod. s/in co-
prod. with Rozhlas a televizia Slovenska
Predaj/Sales: CinePunkt Slovensky
distributor/Slovak distributor: Film
Expanded

Paula Malarova (1993, Bratislava, Sloven-
sko) — vystudovala Vysoku skolu muzickych
umeni v odbore dokumentarneho filmu. Jej
krétky film Planéta Gelnica (2018) ziskal cenu
za najlepsi dokumentarny film v ndrodnej
Studentskej sutazi na MIFF Listapad a jej film
O(slobode)nie (2018) je sucastou kuratorského
vyberu Projekt: vylet. Po Studidch pracovala
na niekolkych televiznych dokumentarnych
seridloch (Budujeme Slovensko, Radost zo
Zivota) a nedavno dokoncila svoj celovecerny
debut Uzemie fantdzie.

Paula Malarova (1993, Bratislava, Slova-
kia) — graduated from the Academy of
Performing Arts in documentary film. Her
short film Planet Gelnica (Planéta Gelnica,
2018) won the Best Documentary Award in
the national student competition at MIFF
Listapad and her film O(svobode)nie (2018)
is part of the curatorial selection Project: trip.
After her studies, she worked on several

TV documentary series (Building Slovakia
(Budujeme Slovensko), Joy of Life (Radost
70 zivota)) and recently finished her feature
debut Territory of Imagination.
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Juraj Jakubisko

Juraj Jakubisko patri bezpochyby medzi najvyznamnejsich,
svojou obrazotvornostou najoriginalnejsich, slovenskych
filmovych rezZisérov. Narodil sa 30. aprila 1938 v dedinke Koj-
$ov na vychode Slovenska. Po absolvovani Skoly umeleckych
remesiel v Bratislave, kde bol jeho spoluziakom aj Elo Havet-
ta, sa obaja dostali na prazskd FAMU. Uz pocas studia zaujal
kratkymi studentskymi filmami, ktoré ziskali ocenenia na me-
dzinarodnych filmovych festivaloch. Po absolvovani FAMU sa
Jakubisko vracia na Slovensko. V roku 1967 debutuje filmom
Kristove roky, ktory jednoznacne potvrdzuje jeho rodinnu
pribuznost s estetikou a poetikou ¢eskoslovenskej novej viny.
Po Kristovych rokoch v kratkom ¢ase nasleduju filmy Zbehovia
a putnici, Vtdckovia, siroty a bldzni, pricom este do nastupu
normalizécie stihol nakrutit velku cast filmu Dovidenia

v pekle, priatelia. Potom prisli normaliza¢né previerky a na
zaklade posudku hodnotiacej komisie bol Jakubisko v roku
1971 presunuty do Kratkeho filmu. Dalsi hrany film Postav
dom, zasad'strom mohol nakrutit az v roku 1978, lenze tento
film bol opét povazovany za antisocialisticky, postupne bol
stiahnuty z distribucie a ulozeny do trezoru. Nastastie uz Ja-
kubiskovi nezakazali nakrucat, a tak mohol vytvorit trojdielnu
televiznu komédiu Nevera po slovensky. Potom nasledovali di-
véacky mimoriadne Uspesné filmy Tisicroénd véela a Sedim na
kondri a je mi dobre, rovnako aj rozpravky Perinbaba a Pehavy
Max a strasidld. Po Neznej revolucii dokoncil film Dovidenia

v pekle priatelia, ktory zacal nakrucat este v roku 1970, a uz

v stikromnej produkcii Mirofilm Praha nakrdtil film Je lepsie
byt bohaty a zdravy ako chudobny a chory.V produkcii J & J
Jakubisko film nakrutil filmy Nejasnd sprdva o konci sveta, Post
coitum, Bathory, ako aj rozpravku Perinbaba a dva svety, ktora
¢aka na svoju premiéru. Juraj Jakubisko zomrel 24. februara
2023 v Prahe.

Peter Michalovi¢

Juraj Jakubisko

Juraj Jakubisko is one of the most important and original
Slovak film directors in terms of his imagery. He was born
on 30 April 1938 in Kojsov village in eastern Slovakia. After
graduating from the Secondary School of Arts and Crafts in
Bratislava, he and classmate Elo Havetta enrolled at FAMU in
Prague. As a student, he had already caught attention with
short student films that won awards at international film
festivals. After graduating from FAMU, Jakubisko returned to
Slovakia. In 1967, he debuted with The Prime of Life (Kristove
roky), which confirms his family’s affinity with the aesthetics
and poetics of the Czechoslovak New Wave. The Prime of
Life was soon followed by Deserters and Pilgrims (Zbehovia

a putnici) and Birdies, Orphans, and Fools (Vtackovia, siroty

a blazni), while he still shot most of See You in Hell, My Friends
(Dovidenia v pekle, priatelia) before the normalisation
period. With the normalisation screenings and based on the
committee’s judgement, Jakubisko was moved to Short Film
in 1971. He made his next feature film, Build a House, Plant

a Tree (Postav dom, zasad'strom) in 1978, but it was again
considered anti-socialist, withdrawn from distribution, and
archived. No longer banned from filming, Jakubisko made

a three-part television comedy, Infidelity in a Slovak Way
(Nevera po slovensky). This was followed by the extremely
successful films The Millenial Bee (Tisicro¢na vcela) and Sitting
on a Branch | am Fine (Sedim na kondri a je mi dobre) as well
as the fairy tales Lady Winter (Perinbaba) and Freckled Max
and the Ghosts (Pehavy Max a strasidla). After the Velvet
Revolution, he finished See You in Hell, My Friends, (which he
had begun in 1970), and in commercial production Mirofilm
Prague he made It’s Better to Be Wealthy and Healthy Than
Poor and Ill (Je lepsie byt bohaty a zdravy ako chudobny

a chory). In the production of J & J Jakubisko Film, he made
An Ambiguous Report About the End of the World (Nejasna
zprava o konci svéta), Post Coitum, Bathory, as well as the
fairy tale Perinbaba: Two Realms (Perinbaba a dva svety)
which awaits its premiere. Juraj Jakubisko died on 24 Febru-
ary 2023 in Prague.

Peter Michalovi¢
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KRISTOVE ROKY

KRISTOVE ROKY
THE PRIME OF LIFE

Kristove roky su Jakubiskovym
debutom v oblasti dlhometraznych
hranych filmov. Scenar filmu napisal
Jakubisko s Luborom Dohnalom a za
kamerou stél talentovany a inven¢ny
Igor Luther. Film ukazuje pribeh
mladého umelca Juraja, ktory sa vo
veku 33 rokov rozhoduje o dalsom
smerovani svojho Zivota. Zivot po-
vazuje za hru bez pravidiel, rovnako
lahkovazne su jeho vztahy k Zenam.
Je protipdlom svojho brata Andreja,
armédneho letca a racionalne
zmyslajuceho ¢loveka. Jurajov Zivot
sa ne¢akané zmeni v momente, ked’
sa dozvie o nestastnej smrti Andreja.
Vtedy sa rozhodne zacat novy Zivot,
akoby si uvedomil, Ze Zivot je viac
nez hra.

The Prime of Life is Jakubisko's long-
feature debut. The screenplay was
written by Jakubisko with Lubor
Dohnal, and shot by the talented and
inventive Igor Luther. The film tells
the story of 33-year-old artist Juraj
who decides the future direction

of his life. He sees life as a game
without rules, and his relationships
with women are equally frivolous. He
is the opposite of his brother Andrej,
a rational army aviator. Juraj’s life
takes an unexpected turn when he
learns of Andrej’s unfortunate death.
That's when he decides to start a new
life, as if realizing that life is more
than a game.
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Ceskoslovensko/Czechoslovakia
1967, ¢b/b&w, 97 min.

Rézia/Director: Juraj Jakubisko Scenér/
Screenplay: Lubor Dohnal, Juraj Jakubisko
Kamera/Director of Photography: Igor
Luther Hudba/Music: Wiliam Bukovy Strih/
Editor: Bedfich Vodérka Hraju/Cast: Jiff
Sykora, Jana Stehnovd, Vlado Muller, Miriam
Kantorkovd, Maria Sykorova, Viktor Blaho,
Zdenék Tyle, Jitf Stehno Vyroba/Production:
Ceskoslovensky film Bratislava Predaj/Sales:
Slovensky filmovy Ustav

Juraj Jakubisko (1938, Kojsov, Sloven-

sko — 2023, Praha, Cesko) — drzitel mnohych
vyznamnych oceneni. Medzi inymi Kristélo-
vého glébusu za dlhodoby umelecky prinos
svetovej kinematografii z MFF Karlove Vary
2008 a Zlatej kamery z MFF Art Film Trencian-
ske Teplice 2002. Nakrutil 14 dlhometraznych
filmov a jeho Bathory (2008) je so 432300
divékmi divacky najispesnejsim slovenskym
filmom v ére samostatnosti. Z dalsich jeho
filmov mézeme spomenut napr. Kristove roky
(1967), Zbehovia a putnici (1968), Vtdckovia, si-
roty a bldzni (1969), Dovidenia v pekle, priatelia!
(1970/1990), Tisicrocnd vcela (1983), Perinbaba
(1985) i Sedim na kondri a je mi dobre (1989).

Juraj Jakubisko (1938, Kojsov, Slovakia —
Prague, Czech Republic) — the recipient of
numerous distinguished awards, including
Karlovy Vary’s Crystal Globe for Outstanding
Contribution to World Cinema in 2008 and
Art Film Fest's Golden Camera in 2002. He
has 14 feature-length films to his name, and
his Bathory (2008), seen by 432,300 viewers,
is the most successful Slovak film since the
country’s independence. His other most no-
table films include The Prime of Life (Kristove
roky, 1967), Deserters and Pilgrims (Zbehovia
a putnici, 1968), Birdies, Orphans And Fools
(Vtackovia, siroty a blazni, 1969), See You In
Hell, My Friends (Dovidenia v pekle, priatelial,
1970/1990), The Millennial Bee (Tisicro¢na
vcela, 1983), Lady Winter (Perinbaba, 1985)
and Sitting on a Branch | Am Fine (Sedim na
konari a je mi dobre, 1989).
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IBEHOVIA A PUTNICI

IBEHOVIA A PUTNICI
DESERTERS AND PILGRIMS

Poviedkové kinematografické dielo
Zbehovia a putnici pozostava z troch
vojnovych pribehov. Prva poviedka
Zbehovia ukazuje dramaticky pribeh
dezertérov pocas prvej svetovej voj-
ny, ktori sa dostanu do konfliktu so
zandarmi a husarmi. Konflikt eskaluje
a kon¢i smrtou zbehov a mnohych
nevinnych [udi. Druha poviedka
Dominika je zasadend do obdobia
druhej svetovej vojny. Hlavnymi
aktérmi su opiti partizani, ktori ob-
sadia jednu usadlost a terorizuju jej
obyvatelov, a opat kon¢i zbyto¢nym
zabijanim. Posledna poviedka Putnici
sa odohrava v budtcnosti po atbmo-
vej vojne a prepdja vsetky tri pribehy
do jedného celku, ktorého zamerom
je upozornit na nezmyselnost vojno-
vého besnenia. Spojujucim ¢lankom
tychto troch pribehov je jedna posta-
va, a tou je Smrt, ktora sice preziva

a vitazi, v kone¢nom dosledku je
viak tiez porazena, lebo na svete uz
nebude koho zabijat.

The short story cinematographic
work Deserters and Pilgrims consists
of three war stories. The first short
story Deserters shows the dramatic
story of deserters during the First
World War who come into conflict
with gendarmes and hussars. The
fight escalates and ends with the
deaths of the deserters and many
innocent people. The second short
story Dominika is set during the
Second World War. The main actors
are drunken partisans who take over
ahomestead and terrorize its inhab-
itants, and again it ends in needless
killing. The last story Pilgrims is set
in the future after an atomic war
and ties all three stories together
into a single unit aimed at drawing
attention to the pointlessness of
wartime rampage. The connecting
link between the three stories is the
character Death, who, though he
survives and triumphs, is ultimately
defeated as well, for there will be no
one left in the world to kill.
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Ceskoslovensko, Taliansko/
Czechoslovakia, Italy
1968, far./col., 100 min.

Rézia/Director: Juraj Jakubisko Scenar/
Screenplay: Ladislav Tazky, Karel Sidon,

Juraj Jakubisko Kamera/Director of
Photography: Juraj Jakubisko Hudba/Music:
Stépan Konicek Strih/Editor: Maximilian
Remer\ Hraju/Cast: Ferenc Gejza, Mikulds
Ladizinsky, Augustin Kuban, Helena Gorovova,
Magda Vé3aryova Vyroba/Production:
Ceskoslovensky film Bratislava, Ultra Film
Predaj/Sales: Slovensky filmovy Ustav

Juraj Jakubisko (1938, Kojsov, Sloven-

sko — 2023, Praha, Cesko) — drzitel mnohych
vyznamnych oceneni. Medzi inymi Kristélo-
vého glébusu za dlhodoby umelecky prinos
svetovej kinematografii z MFF Karlove Vary
2008 a Zlatej kamery z MFF Art Film Trencian-
ske Teplice 2002. Nakrutil 14 dlhometraznych
filmov a jeho Bathory (2008) je so 432300
divékmi divacky najispesnejsim slovenskym
filmom v ére samostatnosti. Z dalsich jeho
filmov mézeme spomenut napr. Kristove roky
(1967), Zbehovia a putnici (1968), Vtdckovia, si-
roty a bldzni (1969), Dovidenia v pekle, priatelia!
(1970/1990), Tisicrocnd vcela (1983), Perinbaba
(1985) i Sedim na kondri a je mi dobre (1989).

Juraj Jakubisko (1938, Kojsov, Slovakia —
Prague, Czech Republic) — the recipient of
numerous distinguished awards, including
Karlovy Vary’s Crystal Globe for Outstanding
Contribution to World Cinema in 2008 and
Art Film Fest's Golden Camera in 2002. He
has 14 feature-length films to his name, and
his Bathory (2008), seen by 432,300 viewers,
is the most successful Slovak film since the
country’s independence. His other most no-
table films include The Prime of Life (Kristove
roky, 1967), Deserters and Pilgrims (Zbehovia
a putnici, 1968), Birdies, Orphans And Fools
(Vtackovia, siroty a blazni, 1969), See You In
Hell, My Friends (Dovidenia v pekle, priatelial,
1970/1990), The Millennial Bee (Tisicro¢na
vcela, 1983), Lady Winter (Perinbaba, 1985)
and Sitting on a Branch | Am Fine (Sedim na
konari a je mi dobre, 1989).
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PEHAVY MAX A STRASIDLA

PEHAVY MAX A STRASIDLA
FRECKLED MAX AND THE GHOSTS

Filmova rozpravka o vzrusujicom
dobrodruzstve, ktoré jeden chlapec
preZije na hrade baréna Frankenste-
ina v spolo¢nosti strasidelnych, ale
sucasne osamelych, bytosti tuziacich
po troche lasky. Bolo by mozné pove-
dat, Ze je to postmoderna rozpravka,
pretoze jej pddorys je vyslovene
intertextudlny. V jej fikénom svete je
sustredené mnozstvo postav, ktoré
divék pozna odinakial, napriklad
Frankensteina, gréfa Drakuluy, Bielu
pani a pod. Intertextualny pédorys
filmu akcentuje aj hybridizacia réz-
nych zanrovych postupov a dokaze
tym zaujat detského i dospelého
divaka. Toho detského moze fas-
cinovat zaujimavy a vzhladom na
jeho esteticku skusenost aj napinavy
pribeh, dospelého divaka zaujme
diskurz filmu, teda spdsob, akym je
pribeh predvedeny, a rovnako aj in-
tertextualne odkazy spajajuce tento
film s inymi dielami.

Film je aj stcastou sekcie
Filmy pre deti

A tale of one boy’s thrilling adven-
ture in Baron Frankenstein’s castle
with scary yet lonely creatures
yearning for a little love. It could be
considered a postmodern fairy tale
because its ground plan is explicitly
intertextual. In its fictional world,
there is a concentration of characters
that the viewer knows from else-
where, such as Frankenstein, Count
Dracula, the White Lady, etc. The
film’s intertextual ground plan is also
empbhasized by the hybridisation of
different genre practices, and thus it
appeals to viewers of all ages. Young
viewers are attracted to the interest-
ing and, given its aesthetic experi-
ence, thrilling story, while grown-ups
are intrigued by the film’s discourse,
i.e. how the story is presented and
the intertextual references linking
the film to other work.

The film is also part of the
Movies for Kids section
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Ceskoslovensko, Nemecka spolkova
republika/Czechoslovakia, Federal
Republic of Germany

1987, far./col., 100 min.

Rézia/Director: Juraj Jakubisko Scenér/
Screenplay: Jaroslav Dietl, Joachim
Hammann, Juraj Jakubisko, Jozef Pastéka
Kamera/Director of Photography: Jan
Duri$ Hudba/Music: Guido a/and Maurizio
De Angelis Strih/Editor: Patrik Pas$ Hraju/
Cast: Martin Hreber, Gerhard Karzel,

Eddie Constantine, Ferdy Mayne, Jacques
Herlin, Viveca Lindfors, Barbara De Rossi,
Mercedes Sampietro, Andrej Hryc, Bolek
Polivka Vyroba/Production: Slovenské
filmovad tvorba Bratislava, Ceskoslovenska
televizia Bratislava, Taurus Film Predaj/Sales:
Slovensky filmovy Ustav

Juraj Jakubisko (1938, Kojsov, Sloven-

sko — 2023, Praha, Cesko) — drzitel mnohych
vyznamnych oceneni. Medzi inymi Kristélo-
vého glébusu za dlhodoby umelecky prinos
svetovej kinematografii z MFF Karlove Vary

2008 a Zlatej kamery z MFF Art Film Trencian-

ske Teplice 2002. Nakrutil 14 dlhometraznych
filmov a jeho Bathory (2008) je so 432300
divékmi divacky najispesnejsim slovenskym
filmom v ére samostatnosti. Z dalsich jeho
filmov mézeme spomenut napr. Kristove roky

(1967), Zbehovia a putnici (1968), Vtdckovia, si-
roty a bldzni (1969), Dovidenia v pekle, priatelia!
(1970/1990), Tisicrocnd vcela (1983), Perinbaba

(1985) i Sedim na kondri a je mi dobre (1989).

Juraj Jakubisko (1938, Kojsov, Slovakia —
Prague, Czech Republic) — the recipient of
numerous distinguished awards, including
Karlovy Vary’s Crystal Globe for Outstanding
Contribution to World Cinema in 2008 and
Art Film Fest's Golden Camera in 2002. He
has 14 feature-length films to his name, and
his Bathory (2008), seen by 432,300 viewers,
is the most successful Slovak film since the
country’s independence. His other most no-
table films include The Prime of Life (Kristove
roky, 1967), Deserters and Pilgrims (Zbehovia
a putnici, 1968), Birdies, Orphans And Fools
(Vtackovia, siroty a blazni, 1969), See You In
Hell, My Friends (Dovidenia v pekle, priatelial,
1970/1990), The Millennial Bee (Tisicro¢na
vcela, 1983), Lady Winter (Perinbaba, 1985)
and Sitting on a Branch | Am Fine (Sedim na
konari a je mi dobre, 1989).
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60 ROKOV SLOVENSKEHO FILMOVEHO USTAVU

60 YEARS OF THE SLOVAK FILM INSTITUTE

60 rokov
Slovenského filmového ustavu

V roku 2023 Slovensky filmovy Ustav oslavuje 60. vyrocie
svojho zaloZenia. Jeho zékladnym poslanim je uchovavat,
spristupnovat, prezentovat a skimat umenie pohyblivého
obrazu so zameranim na filmové dedi¢stvo Slovenskej
republiky. Od roku 2008 plni aj funkciu zédkonného depozi-
tara slovenskych audiovizualnych diel a ich sprievodnych
dokumentov. Jeho zakladnymi organiza¢nymi jednotkami
su Narodny filmovy archiv (pre oblast ochrany a obnovy
audiovizualneho dedi¢stva) a Narodné kinematografické
centrum (pre oblast verejného pristupu ku kinematografic-
kému umeniu a audiovizualnemu dedi¢stvu). Od roku 2011
prevadzkuje Kino Lumiére v Bratislave so $tyrmi kinosalami,
ktorého programova koncepcia je zamerana na slovensky
film, eurépsku kinematografiu a archivne kino. V jeho
priestoroch vybudoval v roku 2014 $pecializované pracovisko
na digitalizaciu filmov v rdmci narodného projektu Digitalna
audiovizia, ktory bol spolufinancovany z prostriedkov Eur6p-
skeho fondu regiondlneho rozvoja.

Do vyberu sa dostalo Sest kinematografickych diel, ktoré

boli digitalne restaurované v digitaliza¢nom pracovisku
Slovenského filmového ustav medzi rokmi 2016 az 2022.

Z nich Pripad pre obhajcu (1964) mali moznost vidiet v takejto
podobe zatial iba divaci na francizskom Festivale klasickych
filmov Lumiére v Lyone v roku 2022. Na tomto festivale mali
predtym premiéru aj digitalne restaurované filmy Lalie polné
(1972) a Pripad Barnabds Kos (1964). KaZdy tyZder sedem dni
(1964) mal zas v roku 2022 premiéru na Medzinarodnom fil-
movom festivale v Rotterdame. Filmom Zbojnik Jurko (1976)
si pripomenieme nestora slovenskej animacie Viktora Kubala,
ktory sa narodil pred 100 rokmi. Digitalne zrekonstruovany
film Po hordch, po doldch (1929) bol prvykrat takto uvedeny
na Medzindrodnom festivale nemého filmu v talianskom Por-
denone v roku 2022. Vdaka digitadlnym technolégiam sa jeho
obraz podarilo ¢iasto¢ne zrekonstruovat a divakovi tak po
niekolkych desiatkach rokoch dat moznost vidiet vysledok
porovnatelny s nitrdtovou kdpiou. Po prvy raz sa takto pred-
stavi aj na Slovensku a ako film bez zvuku bude sprevadzany
Zivou hudbou Davida Kollara a Tomasa Mutinu.

Peter Dubecky
generalny riaditel Slovenského filmového ustavu

60 Years
of the Slovak Film Institute

In 2023, the Slovak Film Institute celebrates its 60™ an-
niversary. Its primary mission is to preserve, make accessible,
present, and research the art of the cinematography focusing
on the Slovak Republic’s film heritage. Since 2008, it has also
served as the legal depository of Slovak audiovisual works
and their accompanying documents. Its main organisational
units are the National Film Archive (for the preservation and
restoration of audiovisual heritage) and the National Cine-
matographic Centre (for public access to cinematographic art
and audiovisual heritage). Since 2011, it has been operating
the Lumiere Cinema in Bratislava with four screening rooms,
whose programme focuses on Slovak film, European cinema-
tography, and archival cinema. In 2014, it built a specialised
workplace for film digitisation within the framework of the
national project Digital Audiovisual, which was co-funded by
the European Regional Development Fund.

The selection includes six cinematographic works that were
digitally restored in the digitisation workplace of the Slovak
Film Institute between 2016 and 2022. One of these, A Case
for the Defence Attorney (1964) has only been seen in this
form by audiences at the French Lumiére Classic Film Festival
in Lyon in 2022. The digitally restored films Wild Lilies (1972)
and The Barbabds Kos Case (1964) have also previously pre-
miered at this festival. In turn, Seven Days Every Week (1964)
premiered at the Rotterdam International Film Festival in
2022.The film Brigand Jurko (1976) commemorates the father
of Slovak animation Viktor Kubal, who was born 100 years
ago. The digitally restored film Over Mountains, Over Valleys
(1929) was first screened at the International Silent Film
Festival in Pordenone, Italy, in 2022. With the help of digital
technology, the image has been partially reconstructed and
after several decades, the viewer can see a result comparable
to the nitrate copy. For the first time, it will be presented in
Slovakia and as a film without sound, it will be accompanied
by live music by David Kollar and Tomas Mutina.

Peter Dubecky
Director General of the Slovak Film Institute
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PO HORACH, PO DOLACH
OVER MOUNTAINS, OVER VALLEYS

»Mdm ja koria Faku, on mria pékne
nosi, po hordch, po doldch, po studenej
rosi.”Narodopisny dokument Po
hordch, po doldch so SirSim geografic-
kym rdmcom a tematickou paletou
etnografickych javov zaznamenéva
klasické formy ludovej kultary. Pozo-
stava z tematickych celkov sekvencii,
stru¢nych monografii rézovitych slo-
venskych obci, kde sa Plicka zameral
na tematicku jedine¢nost obrazov.
Zobrazuje bezstarostné detské hry
odohravajuce sa na pozadi malebnej
¢i¢mianskej architektdry, na svahoch
horehronskej krajiny v Helpe a vo
vysokohorskej scenérii Belianskych
Tatier v Zdiari. Mladost, pohyb,
demonstrovanie fyzickej sily, vynalie-
zavosti, obratnosti a bezprostredna
atmosféra boli Plickovym vyhladava-
nym objektom zaujmu, ktorym sa vo
svojej tvorbe systematicky venoval.

Rastislav Steranka

"Got a horse named Fako, who car-
ries me comfortably, over mountains,
over valleys, over cold dew in the
mornings". An ethnographical
documentary Over Mountains, Over
Valleys with a broader geographical
framework records classical forms of
traditional folk culture. It consists of
sequenced thematic units containing
brief profiles of distinctive Slovak
villages where Plicka focused on the
thematic uniqueness of the paint-
ings. It portrays children’s games

set against the backdrop of the
picturesque architecture of the
village of Ci¢many, the landscape of
the Upper Hron region in Helpa and
the mountain scenery of the majestic
mountain range Belianske Tatras in
Zdiar. Youth, movement, demonstra-
tion of physical strength, ingenu-

ity, dexterity and the immediate
atmosphere of the children’s games
were Plicka’s sought-after object to
which he constantly returned.

Rastislav Steranka
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Ceskoslovensko/Czechoslovakia
1929, ¢b/b&w, 101 min.
dokumentarny/documentary

Rézia, scenar, kamera, strih/Director,
screenplay, director of photography,
editor: Karel Plicka Vyroba/Production:
Matica slovenska Predaj/Sales: Slovensky
filmovy Ustav

Karel Plicka (1894, Vieden, Rakusko — 1987,
Praha, Cesko) — ¢esky fotograf, kameraman,
filmovy rezisér, etnograf, hudobny vedec. Ako
folklorista a etnograf pre Maticu sloven-

sku najskor zaznamenéval fudové piesne

a fotograficky krajinu, architektdru a fudi, ¢o
neskor rozsiril aj o filmové aktivity. Pévodne
islo o kratke segmenty narodopisného
charakteru, ktoré neskor spajal do vacsich
celkov. Prvym z nich bol nezachovany film Za
slovenskym ludom (1928), nasledoval Po ho-
rdch, po doldch (1929), pricom této ¢ast jeho
tvorby vyvrcholia majstrovskym zvukovym
kinematografickym dielom Zem spieva (1933).

Karel Plicka (1894, Vienna, Austria — 1987,
Prague, Czech Republic) - Czech photogra-
pher, cameraman, film director, ethnographer,
and musicologist. As a folklorist and eth-
nographer for the Matica Slovenska, he first
recorded folk songs and photographed the
landscape, architecture, and people, which
he later extended to film activities. Initially,
these were short segments of ethnographic
nature, which he later combined into larger
units. The first of these was the unpreserved
film About the Slovak Folk (1928), followed by
In the Mountains, In the Valleys (1929). This
part of his production culminated with the
masterpiece of sound cinematography The
Earth Sings (1933).
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KAZDY TYZDEN SEDEM DN
SEVEN DAYS EVERY WEEK

Dominantnym motivom Gre¢nerov-
ho hraného debutu je stéle aktualna
hrozba atémovej apokalypsy, ktora
v ¢loveku neustale vyvolava pocity
neistoty, Uzkosti a strachu. Vo filme
Kazdy tyZderi sedem dni sa toto
ohrozenie nespéja s konkrétnym
vojnovym konfliktom, napriek tomu
sa stava kazdodennym pozadim

v pribehu dvoch vysokoskolskych
studentov, Tura a Andreja. Kazdy

z nich inak a z inych dévodov poci-
tuje atomicku Uzkost. Turo ju vnima
ako $tudent astrondmie, Studentovi
sochdrstva Andrejovi sa zase nedari
dokoncit pamatnik hiroSimskej
tragédie. Vnutorne prezivana uzkost
im obom zasahuje do vztahov s os-
tatnymi, a najma do tych milostnych.
Z hladiska formalneho spracovania
sa Gre¢nerovi od prvych zaberov
dari sugestivne evokovat paradox
zivota mladych v odcudzeni a strachu
z konca.

Martin Kaniuch
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The dominant motif of Gre¢ner’s fea-
ture debut is the ever-present threat
of an atomic apocalypse, which
constantly evokes feelings of un-
certainty, anxiety, and fear. In Seven
Days Every Week, this threat is not
linked to a specific war conflict, yet it
becomes the everyday backdrop in
the story of two university students,
Tur and Andrei. Each of them feels
atomic anxiety in diverse ways and
for different reasons. Turo perceives
it as an astronomy student, while
Andrei, a sculpture student, is unable
to complete his memorial to the
Hiroshima tragedy. The internally
experienced anxiety interferes with
both of their relationships with oth-
ers and especially with their loved
ones. In terms of formal treatment,
from the very first shots, Gre¢ner
succeeds in suggestively evoking the
paradox of young people’s lives of
alienation and fear of the end.

Martin Karniuch
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Ceskoslovensko/Czechoslovakia
1964, ¢b/b&w, 90 min.

Rézia/Director: Eduard Grecner Scenar/
Screenplay: Eduard Gre¢ner Kamera/
Director of Photography: Vincent Rosinec
Hudba/Music: llja Zeljenka Strih/Editor:
Bedfich Vodérka Hraju/Cast: Anton Ocelka,
Véra Kresadlova, Elena Scherhauferova,
Frantisek Velecky, Lydia Blechova, Michal
Docolomansky, Otilia Chorvétova, Pavol
Mikulik Vyroba/Production: Ceskoslovensky
film Bratislava Predaj/Sales: Slovensky
filmovy Ustav

Eduard Grecner (1931, Kopcany, Sloven-
sko) — slovensky filmovy rezisér, scendrista,
bésnik, dabingovy rezisér a pedagdg. Ako
rezisér debutoval hranym filmom Kazdy tyz-
deri sedem dni (1964), po ktorom nasledovali
filmové adaptécie literarnych diel Nylonovy
mesiac (1965) a Drak sa vracia (1967).V roku
1971 bol z politickych dévodov odvolany

z nakricania televizneho filmu Sampanské.
Odvtedy s vynimkou televizneho filmu
Pribelskd vzbura Janka Krdla (1978) pracoval az
do roku 1991 len ako dabingovy rezisér. K rézii
hraného filmu sa vrétil v roku 1992 filmom
Pozemsky nepokoj a v roku 1996 filmom
Jaskov sen.

Eduard Grecner (1931, Kopcany, Slovakia) —
Slovak film director, screenwriter, poet,
dubbing director and teacher. He debuted
as a director with the feature film Seven

Days Every Week (1964), followed by film
adaptations of literary works The Nylon Moon
(1965) and The Dragon’s Return (1967). In
1971, he was removed from the filming of
the television film Champagne for political
reasons. Since then, apart from the television
film Pribel Rebellion of Janko Krdl' (1978), he
worked only as a dubbing director until
1991. He returned to directing feature films
in 1992 with The Mortal Coil and in 1996 with
Jasek’s Dream.
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PRIPAD BARNABAS K0S
THE BARNABAS KOS CASE

Satiricka tragikomédia nakrutend
podla poviedky Petra Karvasa zo
zbierky Cert nespi (1954) pranieruje
vzdy aktudlne prejavy karieriz-

mu, diletantstva, byrokratizmu

¢i pokrytectva. Film Petra Solana
rozprava pribeh kariérneho vzostupu
nendpadného snazivého trianglistu
Barnabasa Kosa, ktory sa najma pre
svoju spolahlivost a nekonfliktnost
necakane stane riaditelom symfonic-
kého orchestra. Skromny hudobnik,
ktory nikdy nehral,,prvé husle’, sa
najprv brani, casom vsak podlieha
zvodom funkcie. Nahle uveri vo svoju
predurcenost a hudbe za¢ne vladnut
trianglom. Vrcholom jeho zaslepe-
nosti sa stane koncert pre triangel

a orchester. Kos si najprv uziva ochra-
nu vyssie postavenych a pochlebova-
nie podriadenych, dianie v orchestri
vsak postupne nadobuda kafkovsky
absurdny charakter.

Martin Kaniuch

This satirical tragicomedy - based

on a short story by Peter Karvas from
his collection The Devil Don't Sleep
(1954) - denounces the ever-present
manifestations of careerism, dilettan-
tism, bureaucratism and hypocrisy.
Peter Solan’s film tells the story of
the career rise of an unassuming,
aspiring triangle player Barnabas
Kos, who unexpectedly becomes the
director of a symphony orchestra,
mainly because of his reliability and
non-conflict. The modest musician,
who has never played "first violin', re-
sists at first, but eventually succumbs
to the seductions of the position.
Suddenly he believes in his predesti-
nation and takes over the music with
a triangle. The culmination of his in-
fatuation becomes a concerto for the
triangle and orchestra. At first, Kos
enjoys the protection of his superiors
and the flattery of his subordinates,
but gradually, events in the orchestra
take on a Kafkaesque absurdity.

Martin Karniuch
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Ceskoslovensko/Czechoslovakia
1964, ¢b/b&w, 92 min.

Rézia/Director: Peter Solan Scenar/
Screenplay: Peter Karvas, Albert Marencin
Kamera/Director of Photography: Tibor
Biath Hudba/Music: Pavol Simai s pouzitim
skladieb Piotra lfji¢a Cajkovského, Antonina
Dvordka, Franza Liszta, Jana Cikkera a inych/
Pavol Simai using compositions by Piotr
llyich Tchaikovsky, Antonin Dvorak, Franz
Liszt, Jan Cikker and others Strih/Editor:
Maximilidn Remer Hraju/Cast: Josef Kemr,
Jarmila Kostova, Milivoj Uzelac, Josef Bartl,
Jan Bzduch, Hana Sarvasova, Viliam Polényi,
Eduard Gre¢ner Vyroba/Production:
Ceskoslovensky film Bratislava Predaj/Sales:
Slovensky filmovy Ustav

Peter Solan (1929, Banska Bystrica, Sloven-
sko — 2013, Bratislava, Slovensko) — slovensky
filmovy rezisér a scenarista. Nakrtil viac ako
tridsat filmov a za¢inal dokumentarnou tvor-
bou. Medzindrodné uznanie ziskal filmom Bo-
xer a smrt (1962). Scenéristicky spolupracoval
predovsetkym so spisovatefom a dramatikom
Petrom Karvasom — napr. Pripad Barnabds Kos
(1964), Pdn si nezelal ni¢ (1970), a so scendris-
tom Tiborom Vichtom — Tvdr v okne (1963),
Kym sa skonci tdto noc (1965). V 70. rokoch bol
z politickych dévodov preradeny do Stddia
krétkych filmov. Od 80. rokov sa mohol znova
venovat hranej a televiznej tvorbe.

Peter Solan (1929, Banska Bystrica, Slovakia —
2013, Bratislava, Slovakia) - Slovak film director
and screenwriter. Starting with documentary
work, he made more than thirty films. He
gained international recognition with The
Boxer and Death (1962). As a screenwriter,

he collaborated mostly with the writer and
playwright Peter Karvas — e.g. The Barbabds
Kos Case (1964), Master Did Not Ask for
Anything (1970) — and with the screenwriter
Tibor Vichta on A Face in the Window (1963)
and Before Tonight is Over (1965). In the 1970s,
for political reasons, he was reassigned to

the Short Film Studio. From the 1980s he was
able to devote himself again to feature and
television production.
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PRIPAD PRE OBHAJCU
PRIPAD PRE OBHAJCU

A GASE FOR THE DEFENGE ATTORNEY
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Mestecko, rok 1958. Fero Macejka,
15-ro¢ny chlapec z okraja spolo¢-
nosti, je obvineny zo znasilnenia

a vrazdy dievcata. Traja priatelia

z vysokej skoly — obhajca, prokurator
a sudca. Pre obhajcu Kolara je to
prvy velky pripad. Prokurator Felcan
dostava prileZitost ocistit svoje meno
a prinavratit vieru v sudny systém.
Nad nimi stoji sudkyna Formankova.
Prave ona vynesie rozsudok. Film sa
odohrava kratko po skonceni obdo-
bia, v ktorom vladnuca Komunisticka
strana upevnovala svoju moc pros-
trednictvom politickych procesov.
Ti, ktori eSte prednedavnom sluzili
neobmedzenej moci, teraz sluzia
spravodlivosti. Film obnaZuje korene
metdd kultu osobnosti uplatriova-
nych v policii a sidnictve a zaroven
kritizuje justi¢né praktiky, poukazuje
na zlo kazdého politického systému,
ktory vladne hrubou silou.

Rastislav Steranka

Smalltown, year 1958. Fero Macejka,
a 15-year-old boy from the margins
of society is accused of rape and
murder of a young girl. Three uni-
versity friends — a defence attorney,
a prosecutor, and a judge. For the
defence attorney Kolar, it is his first
big case. The Prosecutor Felcan is
given the opportunity to clear his
name and restore faith in a justice
system. The Judge Formankova
stands above them. It is she, who
will pronounce the final verdict. The
film is set shortly after the end of the
period of consolidation of the ruling
Communist Party’s power through
political trials. Those who served the
unlimited power only a short time
ago shall now serve justice. The film
points to the roots of the methods
of the cult of personality applied

in the police and the judiciary and
at the same time criticizes judicial
practices. A close look at evil of any
political system which rules by sheer
brute force.

Rastislav Steranka
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Ceskoslovensko/Czechoslovakia
1964, ¢b/b&w, 90 min.

Rézia/Director: Martin Holly Scenar/
Screenplay: Tibor Vichta Kamera/Director
of Photography: Karol Krska Hudba/Music:
Jozef Malovec Strih/Editor: Maximilian
Remer\ Hraju/Cast: Karol Machata, Alena
Vrénova, Stefan Kvietik, Julius Pantik, Rudolf
Deyl ml,, Jozef Cierny, Julius Vasek, Karol
Spisak, Jozef Povraznik, Frantisek Velecky, Jan
Izék Vyroba/Production: Ceskoslovensky
film Bratislava Predaj/Sales: Slovensky
filmovy Ustav

Martin Holly (1931, Kosice, Slovensko — 2004,
Bratislava, Slovensko) — slovensky filmovy
rezisér a scendrista. Nakrutil viac ako tridsat
filmov (hranych a dokumentérnych), ale tiez
televizne filmy, inscenécie a serialy. Jeho
filmom dominuju silné, dramaticky dékladne
vystavané pribehy. Nakrutil psychologické
studie Pripad pre obhajcu (1964), Smrt Sitd na
mieru (1979), divacky atraktivne pribehy z tat-
ranského prostredia Medend veza (1970) a Or-
lie pierko (1971), rozpravku Sol'nad zlato (1982)
adrdmu z 1. svetovej vojny Signum laudis
(1980) ¢i dobrodruznu drému Nocni jazdci
(1981) o pasovani koni na slovensko-polskom
pohranici kratko po 1. svetovej vojne.

Martil Holly (1931, Kosice, Slovakia — 2004,
Bratislava, Slovakia) - Slovak film director

and screenwriter. He made more than thirty
films (fiction and documentary), as well as
television films, productions, and series. His
films are dominated by strong, dramatically
thoroughly constructed stories. He made
psychological studies A Case for the Defence
Attorney (1964), Custom-Tailored Death (1979),
the audience-appealing stories from the Tatra
mountains The Copper Tower (1970) and Eagle
Feather (1971), the fairy tale Salt More Than
Gold (1982), the World War | drama Signum
laudis (1980) and the adventure drama Night
Riders (1981) about horse smuggling on the
Slovak-Polish border shortly after the World
War .
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LALIE POLNE
WILD LILIES

,Clovek si cely Zivot mysli, Ze je
slobodny len vtedy, ked nie je s nikym

a ni¢im zviazany. Ked'sa méZe volne,
bezstarostne tulat po svete. Az vtedy

si vSak uvedomi, Ze sloboda naozaj
znamend mat vlastny kusok zeme pod
nohami, mat svoj domov, kam sa méze
vzdy vratit” Hlavnymi postavami
filmu Lalie polné su ludia. Obycajni,
kazdodenni [udia. Patnici, Zobraci,
Jvecnituldci”. Lalie polné su vojnovy
film odohravajuci sa vSak po skonce-
ni vojny. Film o jazvach, ktoré vojna
zanechava na dusiach tych, ktori ju
zazili a prezili. Vojnovi veterani sa
vracaju zo zakopov prvej svetovej
vojny do rodného kraja s vidinou
domova a zapustenia korenov.
Rovnako silnd je vsak aj ich tuzba po
tulactve a volnom zivote. Lalie polné
Ela Havettu su polyfonickou filmovou
symfoniou, tvorivou parafrazou prézy
Vincenta Sikulu Nebyva na kazdom
visku hostinec.

Rastislav Steranka

“A human being thinks all one’s life
that one’s free only when one doesn’t
have any ties with anyone, anything.
When one can roam around the
world freely, recklessly. It is only then
when one realizes that freedom re-
ally means to have your own piece of
land beneath your feet, to have your
home where you can always return”
Wild Lilies is a film with common

folk as main characters. Ordinary,
everyday folk. Pilgrims, beggars,
“eternal wanderers”. A war film set

in its aftermath. A film about the
scars that war leaves on the souls of
those who have lived through it and
survived. War veterans return from
the trenches of World War | to their
homeland. They dream about home
and putting down their roots. Equally
strong, however, is their longing for
wanderlust and a life of freedom. Elo
Havetta’s Wild Lilies - a polyphonic
cinematic symphony - is a creative
paraphrase of Vincent Sikula’s prose
There Isn’t an Inn on Every Hill.

Rastislav Steranka
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Ceskoslovensko/Czechoslovakia
1972, far./col., 81 min.

Rézia/Director: Elo Havetta Scendr/
Screenplay: Vincent Sikula Kamera/Director
of Photography: Jozef Simon¢i¢ Hudba/
Music: Zdenék Liska Strih/Editor: Alfréd
Benci¢ Hraju/Cast: Lotar Radvanyi, Viadimir
Kostovi¢, Zofia Martiov4, Ivan Krivosudsky,
Emil Tomascik, Ludovit Kroner, Jan Melkovic,
Marian Filadelfi, Augustin Kubén, Peter
Debnér Vyroba/Production: Ceskoslovensky
film Bratislava Predaj/Sales: Slovensky
filmovy Ustav

Elo Havetta (1938, Velké Vozokany, Sloven-
sko — 1975, Bratislava, Slovensko) — slovensky
filmovy rezisér, scendrista, kameraman

a fotograf. Nakrutil len dva celovecerné filmy,
ktoré viak svojou kvalitou a originalitou
presahuju velku cast dovtedajsej doméacej
tvorby — Sldvnost v botanickej zdhrade (1969)
a Lalie polné (1972).

Elo Havetta (1938 Velké Vozokany, Slova-
kia — 1975, Bratislava, Slovakia) - Slovak film
director, screenwriter, cinematographer

a photographer. He made only two feature-
length films, but their quality and originality
exceed much of the previous domestic
work — Celebration in the Botanical Garden
(1969) and Wild Lilies (1972).
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ZBOJNIK JURKO
BRIGAND JURKO
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Za cely ¢as spoluprace na filme Zboj-
nik Jurko nepresiel jediny den, v kto-
rom by Viktor Kubal nezaspominal

na detstvo prezité v Terchovej s dru-
zinou malych rovesnikov. Vymyslali
pestva, riskantné zabavky s nozikom,
hadzanie valasiek, preskakovanie nad
ohnikom, lozenie po strmych skalach.
To vsetko patrilo k detskému svetu.
Len tak sa mohol zrodit pribeh z rodu
legiend, rozpravok a balad o hérnom
chlapcovi, ktory bol chvilu Janosi-
kom, ale omnoho viac zbojnikom Jur-
kom. Dycha na nas z kazdého zéberu,
z kazdej animatorskej fazy, z kazdej
noty Lexmannovej hudby. Zbojnicke
dobrodruzstva, zabavné a pévabné
az po ten necakany vesely koniec
presli viacerymi generaciami, aby

sa natrvalo usadili v tom unikatnom
diele, vytvorenom rukou scenaristu,
vytvarnika, animatora a reziséra

v jednej osobe. Vo filme Zbojnik Jurko
ozivil Viktor Kubal svoj detsky sen.

Rudolf Urc

Throughout cooperation on Brigand
Jurko not a single day passed in
which Viktor Kubal didn’t reminisce
about his childhood spent in Ter-
chova with a group of young peers:
they were inventing pranks, having
risky fun with a knife, throwing

a shepherd’s axe, jumping over a fire,
and climbing steep rocks. All part
and parcel of children’s world. A story
born from the family of legends, fairy
tales, and ballads about a mountain
boy who was a Janosik for a while,
but much more a brigand, Jurko.

He breathes on us from every shot,
from every animation phase, from
every note of Lexmann’s music. The
brigand’s adventures, funny and
charming, right up to the unexpect-
edly hilarious ending, have passed
through several generations to settle
permanently in this unique work,
created by the hand of a writer,
artist, animator, and director in one
person. Viktor Kubal has brought his
childhood dream to life in the film
Brigand Jurko.

Rudolf Urc
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Ceskoslovensko/Czechoslovakia
1976, far./col., 79 min.
animovany/animation

Rézia/Director: Viktor Kubal Scenar/
Screenplay: Viktor Kubal Kamera/Director
of Photography: Jozef RuZicka Hudba/
Music: Juraj Lexmann Strih/Editor: Margita
Kovécové Animacia/Animation: Viktor Kubal
Vyroba/Production: Slovenskd filmova
tvorba Bratislava Predaj/Sales: Slovensky
filmovy Ustav

Viktor Kubal (1923, Svaty Jur, Slovensko —
1997, Bratislava, Slovensko) — slovensky
filmovy rezisér, animator, vytvarnik. Nestor
slovenského animovaného filmu, ktorého
prvé diela vznikali v 40. rokoch 20. storocia.
ReZisér a animdtor mnozstva kratkych kresle-
nych filmov, ale aj prvého slovenského dlho-
metrazneho animovaného filmu Zbojnik Jurko
(1976) a druhého Krvavd pani (1980), ktory bol
inspirovany historickou legendou o Alzbete
Batoriovej, krvavej Cachtickej panej.

Viktor Kubal (1923, Svaty Jur, Slovakia —
1997, Bratislava, Slovakia) - Slovak film direc-
tor, animator, artist. Nestor of Slovak animated
film, whose first works were created in the
1940s. Director and animator of numerous
short cartoons, as well as the first Slovak
feature-length animated film Brigand Jurko
(1976) and the second one The Bloody Lady
(1980) which was inspired by the historical
legend of Elizabeth Bathory, the Bloody Lady
of Cachtice.
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Milan Lasica miloval film. S oblubou spominal na svoje prvé
kontakty s filmom, ked'este ako chlapec travil vela ¢asu

v kine v bratislavskej Liga pasazi. Ako sam hovoril, chodil

na vietko, film ho jednoducho fascinoval, sledoval Zurnaly,
budovatelské filmy, ale najradsej mal ,bojové’, a samozrej-
me grotesky. Neskér, uz ako fajnsmeker, pozorne sledoval
produkciu réznych svetovych kinematografii. Bol naozaj
znalcom. Julius Satinsky, ktory sa nikdy netajil tym, Ze do kina
¢asto nechodi, hovoril, Ze netreba, lebo ak chce nie¢o nové

o filme vediet, spyta sa Lasicu. Jeho zaujem o film bol naozaj
obdivuhodny, nebol priebercivy, pozrel si vietko, az potom si
vytvoril nazor, ale jednoznacny. Pochopitelne, samostatnou
kategériou boli komédie, a Specialne herci v nich. Do konca
svojich chvil bol pravidelnym navstevnikom kina a vobec mu
nevadilo, Ze niekedy (hlavne dopoludnia a hlavne v multi-
plexe) bol v kinoséle celkom sam. Nechat si odporucit dobry
film Milanom Lasicom bola stévka na istotu.

Tribute to the President

Milan Lasica loved films. He fondly recalled his first youthful
contacts with the silver screen, spending much time at
Bratislava’s Liga Pasazi cinema. He confessed to watching
everything. He was simply fascinated by cinema, watching
newsreels, socialism propaganda films, his favourite "fighting
films', and of course slapstick comedies. He subsequently
followed international cinematic output. He was truly a con-
noisseur. Julius Satinsky said he rarely went to the cinema,
because if he wanted to know something about a new

film, he would simply ask Lasica. Lasica’s interest in film

was admirable - he was not picky, he watched everything,
then formed a firm opinion. Comedies and comedy actors
formed a separate category. He was a regular cinemagoer till
the end of his days and didn’t mind that sometimes he was
quite alone in the screening hall (especially in mornings and
at multiplexes). Having Milan Lasica greenlight a film was

a good recommendation.
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ANNIE HALL

ANNIE HALL
ANNIE HALL

Annie Hall je jednym z Allenovych
najlepsich diel. S hlavnym hrdinom
filmu - UspeSnym newyorskym
televiznym komikom Alvym Singe-
rom - vstupila na platna kin postava,
ktora sa stala typickou pre vacsinu
jeho dalsich filmov: mestsky neuro-
tik. V postave ¢udackeho zakom-
plexovaného intelektuéla uprostred
manhattanskej dZzungle nasiel Allen
konecne sam seba.

Alvyho prave opustila jeho priatelka
Annie Hall. On teraz v retrospektivach
spomina na svoju velku lasku a snazi
sa ndjst priciny jej stroskotania.

V epizédnych tlohach sa mihnu
hollywoodske hviezdy Jeff Goldblum,
Beverly D’Angelo a Sigourney
Weaver.

Film ziskal $tyroch Oscarov (rézia,
povodny scendr, film, Zensky herecky
vykon) a Woody Allen navyse no-
minaciu na Oscara pre najlepsieho
herca, nomindciu na Zlaty glébus

za réziu a Zlaté globusy za herecky
vykon v muzikéli/komédii a za scenar.

Annie Hall is one of Allen’s best
works. With the film's protagonist of
the successful New York TV comedian
Alvy Singer, a typical character for his
movies entered the silver screen: the
urban neurotic. Allen finally found
himself in the character of a strange
intellectual full of complexes in the
middle of the Manhattan jungle.
Alvy’s girlfriend, Annie Hall, has just
dumped him. He now remembers his
great love in flashbacks and tries to
find the reasons for her shipwreck.
Hollywood stars Jeff Goldblum, Bev-
erly D'Angelo, and Sigourney Weaver
flash in cameo roles.

The film won four Academy Awards
(Best Directing, Best Original
Screenplay, Best Picture, and Best
Actress), and Woody Allen addition-
ally received an Academy Award
nomination for Best Actor, a Golden
Globe nomination for Best Director,
and Golden Globe nominations for
Best Actor — Motion Picture Musical
or Comedy and for Best Screenplay.

USA/USA
1977, far./col., 93 min.

Rézia/Director: Woody Allen Scenar/
Screenplay: Woody Allen, Marshall Brickman
Kamera/Director of Photography: Gordon
Willis Hudba/Music: rézne skladby/various
songs Strih/Editor: Ralph Rosenblum, Wendy
Greene Bricnont Hraj/Cast: Woody Allen,
Diane Keaton, Tony Roberts, Carol Kane, Paul
Simon, Shelley Duvall, Janet Margolin, Colleen
Dewhurst, Christopher Walken Vyroba/
Production: A Jack Rollins and Charles H.
Joffe Production Predaj/Sales: MGM Képia/
Print: Park Circus

Woody Allen (1935, New York City, New York,
USA) — rezisér, scenarista, herec, spisovatel,
dramatik a hudobnik. Jedna z najvyraznejsich
osobnosti svetového filmu. Od svojho rezij-
ného debutu nakrdtil 53 filmov, teda takmer
kazdy rok jeden. Allen bol dvadsatstyrikrat
nominovany na Oscara za réziu, pévodny
scendr alebo herecky vykon. Ziskal ho za
pévodny scenar (Annie Hall, Hana a jej sestry,
Polnoc v Parizi) a za réziu Polnoci v Parizi. Allen
je i autorom divadelnych hier (napr. Nepi tu
vodu) a piatich zbierok poviedok a autobio-
grafie Mimochodom.

Woody Allen (1935, New York City, New York,
USA) - director, screenwriter, actor, writer,
playwright and musician. One of the most
outstanding personalities of world cinema.
Since his directorial debut, he has made 53
films, that is almost one every year. Allen

has been nominated for an Academy Award
twenty-four times for Best Directing, Best
Original Screenplay or Best Actor. He won
them for Best Original Screenplay (Annie Hall,
Hannah and Her Sisters, Midnight in Paris) and
for Best Directing (Midnight in Paris). Allen is
also the author of plays (e.g., Don't Drink the
Water) and five collections of short stories
and an autobiography: Aprospos of Nothing.
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SLADKE HRY MINULEHO LETA

SLADKE HRY MINULEHO LETA

SWEET GAMES OF THE LAST SUMMER

e

Fa‘: archiv RTVS

Impresionisticky ladeny tragicky
pribeh mladej pracky Musky, ktora
svojou cistotou a bezhrani¢nou
radostou zo Zivota fascinuje muzov
okolo seba. Partia Muskinych piatich
napadnikov — bohémov svojim
sposobom Zivota narisa miestne
konvencie, dokaze sa uvolnene
zabdvat, snivat a radovat z kazdej
chvile a unikat pred mestiackou
kazdodennostou. Film je oslavou
radosti zo Zivota a tuzby po nemoz-
nom. Milan Lasica si v tejto adaptacii
poviedky Guya de Maupassanta
Muska zahral jednu z hlavnych udloh.
Film v3ak po niekolkych projekciach
putoval do trezoru. Este predtym
vak stihol v roku 1970 ziskat Zlatu
nymfu a Zvlastne uznanie za najlepsi
farebny film na televiznom festivale
v Monte Carle.

JTen film nezostarol. M4 totiz v sebe,
povedal by som, stéle pritomného
ducha mladosti, tym je neodolatelny.
A myslim si, Ze to v iom bude ve¢ne
zivé," povedal Milan Lasica o Sladkych
hrdch minulého leta v roku 2020

v rozhovore pre mesacnik Film.sk.
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An impressionistic yet tragical story
of a young washerwoman Muska
who by her chastity and limitless

joy of life fascinates the men around
her - mainly five bohemians. Those
keep on breaking the local conven-
tions with their lifestyle. They have
fun, dream, and enjoy the pleasure
of each moment, thus escaping the
boring everyday of the bourgeoisie.
The movie celebrates the joy from
life and the longing for what is
impossible. Milan Lasica played one
of the main roles in this adaptation of
Guy de Maupassant’s short story The
Fly. However, after several screenings,
the film went into the vault. Before
that, it managed to win the Golden
Nymph and the Special Mention for
Best Colour Film at the Monte Carlo
Television Festival in 1970.

"The film has not aged. It has an
ever-present spirit of youth, which
makes it irresistible. And | think that
will make him alive forever," Milan
Lasica said about Sweet Games of the
Last Summer in 2020 interview for the
monthly Film.sk.

Ceskoslovensko/Czechoslovakia
1969, far./col., 66 min.

Rézia/Director: Juraj Herz Scenar/
Screenplay: Alta Vasova, Juraj Herz Kamera/
Director of Photography: Jozef Simon¢i¢
Hudba/Music: Stépan Konicek Strih/Editor:
Jaromir Janacek Hraju/Cast: Jana Plichtovd,
Frantisek Velecky, Milan Lasica (Baron),

Julius Satinskym Lubomir Zahon, Peter
Debnar, Marta Raslova, Miriam Kantorkova,
Mikula$ Ladizinsky Vyroba/Production:
Ceskoslovensk4 televizia Bratislava Predaj/
Sales: Rozhlas a televizia Slovenska

Juraj Herz (1934, Kezmarok, Sloven-

sko — 2018, Praha, Cesko) — rezisér, scenérista
a herec. Debutoval stredometraznym filmom
Sbérné surovosti (1965) podla poviedky Bohu-
mila Hrabala. V nasledujucich rokoch sa zara-
dil medzi najoriginalnejsich filmarov — Zna-
meni Raka (1966), Spalovac mrtvol (1969),
Petrolejové lampy (1971), Morgiana (1972),
Panna a netvor (1979). Na Slovensku nakrutil
komédiu Sladké starosti (1984), rozpravku
Galose Stastia (1986) a televizny film Sladké
hry minulého leta (1969). Na MFF Karlove Vary
2010 ziskal Kristalovy globus za mimoriadny
umelecky prinos k svetovej kinematografii.

Juraj Herz (1934, Kezmarok, Slovakia — 2018,
Prague, Czech Republic) — director,
screenwriter, and actor. He debuted with

the medium-length film Junk Shop (Sbérné
surovosti, 1965) based on a story by Bohumil
Hrabal. In subsequent years, he became

one of the most innovative filmmakers (The
Sign of Cancer (Znameni Raka, 1966); The
Cremator (Spalova¢ mrtvol, 1969); Oil Lamps
(Petrolejové lampy, 1971); Morgiana (1972);
Beauty and the Beast (Panna a netvor, 1979). In
Slovakia, he made the comedy Sweet Troubles
(Sladké starosti, 1984), the fairy-tale The Ga-
loshes of Fortune (Galo3e $tastia, 1986) and tv
film Sweet Games of Last Summer (Sladké hry
minulého leta, 1969). At the 2010 Karlovy Vary
IFF, he won the Crystal Globe for Outstanding
Artistic Contribution to World Cinema.
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BAMSE OCH VULKANON

BAMSE A SOPECNY 0STROV
BAMSE AND THE VOLGANO ISLAND

Najmocnejsi medvedik na svete
Bamse sa spolu so svojimi najlepsimi
priatelmi Malym Hopom a Pancier-
nikom vydavaju na dobrodruznu
vypravu, aby nasli Panciernikovu
davno stratent kamaratku Beanku.
Ta zdhadne zmizla pocas vypravy na
severny pol. Ich nové dobrodruzstva
sa nezaobidu ani bez lezenia na
sopku ¢i putovania do stredu Zeme.
Bamse a sopecny ostrov je dal$im

z radu celovecernych animovanych
filmov o medvedikovi Bamsem, kto-
rého pozna vo Svédsku uz niekolko
generacii (autor postavicky a pévod-
ného komiksu: Rune Andréasson),
nakratenych rezisérom Christianom
Rylteniom (v roku 2019 uviedol Art
Film Fest jeho film Bamse a ¢arovné
zvonceky). Kazdé nové Bamseho
dobrodruzstvo na filmovom platne je
uzasnym zazitkom pre celd rodinu.

Bamse, the world’s strongest bear,
and his best friends Little Hop and
Shellman are on a mission to find
Shellmans long-lost friend Beanka.
She mysteriously disappeared during
an excursion to the North Pole. Their
new adventures include climbing
avolcano and journey to the centre
of the Earth. Bamse and the Volcano
Island is the latest addition to a series
of animated feature-length films
about Bamse, who has been known
in Sweden for generations (creator
of the character and original comic:
Rune Andréasson), made by director
Christian Ryltenius (his film Bamse
and the Thunderbell was screened

at Art Film Fest in 2019). Each new
Bamse's adventure on the movie
screen is an amazing experience for
the whole family.

Svédsko/Sweden, 2021, far./col., 67 min.
animovany/animation

Rézia/Director: Christian Ryltenius Scenar/
Screenplay: Calle Marthin Kamera/
Director of Photography: Filmgate/Elin
Kothe Hudba/Music: Henrik Lorstad Strih/
Editor: Christian Puille Animacia/Animation:
Slugger Film / BV Animation Hlasy/Voices:
Rolf Lassgard, Johan Glans, Johan Ulveson,
Rachel Mohlin, Sissela Kyle Vyroba/
Production: Nordisk Film Production Sverige
AB, Sluggerfilm, SVT, Film i Vast, Swedish Film
Institute Predaj/Sales: Trust Nordisk Kopia/
Print: Swedish Film Institute

Christian Ryltenius (1964, Malmg, Svéd-
sko) — zacal kariéru vo svédskom studiu Penn
Film. Neskor Studoval klasickd animdciu na
Sheridan College v Kanade. V roku 1995
odisiel do Nemecka a pracoval napr. na fil-
moch Kapitdn Blaubdr alebo Momo. Pracoval
tiez pre Warner Brothers, a to na projektoch
Space Jam a Carovny me¢. V roku 2004

zalozil spolo¢nost Sluggerfilm. Od roku 2014
reziroval Sest celovecernych animovanych
filmov — Bamse a mesto zlodejov, Bamse a dcé-
ra carodejnice, Pelle Svanslds, Mama Mu nasla
domov a Bambse a blesk.

Christian Ryltenius (1964, Malmo, Swe-
den) - started his career at the Swedish
studio Penn Film AB. He studied classical
animation at Sheridan College in Canada. In
1995, he moved to Germany and worked on
projects such as Captain Blaubdr and Momo.
He was hired by Warner Brothers to work on
Space Jam and Quest for Camelot. He founded
Sluggerfilm in Sweden in 2004. Since

2014 he has directed six animated feature
films — Bamse and the Thief City, Bamse and
the Witch’s Daughter, Pelle Svanslos, Mamma
Moo Finds Her Way Home and Bamse and the
Thunderbell.
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MAVKA. LISOVA PISNA/MAVKA. LISOVA PISNYA

MAVKA: STRAZKYRNA LESA

MAVKA: THE FOREST SONG

Lesna vila Mavka celi nemoznej
volbe medzi laskou a povinnostou
strazkyne Srdca lesa. Zamiluje sa
totiz do ¢loveka, obycajného chlapca
Lucasa, ktory ju dokdze ocarit svojou
hudbou. Hlboké lesy skryvaju od
nepamati nespocetné mnozstvo

tajomstiev a nevyspytatelnych zahad.

Su domovom podivuhodnych mytic-
kych tvorov, ktori Ziju medzi prasta-
rymi stromami a verne strazia svoju
posvatnu lesnu risu. A prave vila
Mavka je novozvolenou strazkyrnou
a dusou lesa. Jej hlavnym poslanim
je chranit pred akymkolvek zlom, aj
pred svetom [udi, posvatné Srdce
lesa, zdroj samotného Zivota. Vela
obyvatelov lesa ma ale pochybnosti,
¢i mild a jemna vila Mavka zvladne
svoje nové povinnosti. Navyse, ked'
im do cesty vstupuju dalsie a vacsie
prekazky.

Zapletka filmu Mavka: strdzkyna lesa
uputa pozornost dospelych aj deti,
¢i uz svojim duchom a originalitou,
alebo humorom a dobrodruzstvom.

Forest fairy Mavka faces an impos-
sible choice between love and her
duty as the Heart of the For-

est’s guardian. She falls in love with
aman, an ordinary boy named Lucas,
who manages to enchant her with
his music. From time immemorial,
the deep forests hide countless
secrets and unfathomable mysteries.
They are home to wondrous mythi-
cal creatures who live among the
ancient trees and faithfully guard
their sacred forest realm. And it is the
fairy Mavka who is the newly elected
guardian and soul of the forest. Her
main mission is to protect the sacred
Heart of the Forest, the source of

life itself, from all evil, even from

the world of men. But many of the
forest’s inhabitants have their doubts
about whether the kind and gentle
fairy Mavka can handle her new du-
ties, especially when more and more
obstacles come their way.

The plot of Mavka: The Forest Song
captures the attention of both adults
and children, whether with its spirit
and originality or its humour and
adventure.

Ukrajina/Ukraine 2023, far./col., 90 min.
animovany/animation

Rézia/Director: Oleh MalamuZz/Oleg
Malamuzh, Olexandra Ruban Scenar/
Screenplay: Jaroslav Vojcesek/Yaroslav
Voytseshek Art Director: Kristian Koskinen
Kamera/Director of Photography: Viktor
Korol Hudba/Music: Maksym Berezhnyak/
Maxym Berezriuk, DachaBracha/DakhaBrakha,
Dario Vero Hlasy/Voices: Natalija Denysenko/
Nataliya Denisenko, Artom Pyvovarov/

Artem Pivovarov, Olena Kravec/Elena Kravets
Vyroba/Production: Animagrad, FILM.UA
Predaj/Sales: Animagrad (FILM.UA Group)
Slovensky distributor/Slovak Distributor:
CinemArt SK

Olexandra Ruban (Ukrajina) - jej dlho-
metraznym rezijnym debutom je Mavka:
strdzkyria lesa (2023).

Oleh Malamuz (Kyjev, Ukrajina) — rezisér

a producent animovanych filmov. Jeho
dlhometrdznym rezijnym debutom bola
Ukradnutd princeznd (2018). Svoj druhy film,
Mavka: strdzkyna lesa (2023), nakrutil spolo¢ne
s Olexandrou Ruban. Film mal domacu
premiéru v marci 2023 a za prvy vikend ho
videlo rekordnych 189042 divékov, teda viac
ako film Avatar 2: Cesta vody (Avatar 2: The
Way of Water).

Olexandra Ruban (Ukraine) - her feature
directorial debut is Mavka: The Forest Song
(2023).

Oleg Malamuzh (Kiev, Ukraine) — director
and producer of animated films. His feature
directorial debut was The Stolen Princess
(2018). He made his second film, Mavka: The
Forest Song (2023), together with Olexandra
Ruban. The film had its domestic premiere
in March 2023 and was seen by a record of
189,042 viewers in its first weekend, more
than Avatar 2: The Way of Water.
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MIMI
SHEHERD

Pribeh sedemrocnej Romy, ktorej sa
stratila andulka Mimi. Odhodlanie
ndjst Mimi ju vedie cez prastary du-
najsky les, v ktorom stretava postavy
so zdanlivo viednymi pribehmi.
Romy sa sice mozno Mimi najst
nepodari, no objavi toho ovela viac,
napriklad dobrodruzstvo a novych
kamosov, a upevni aj kamaratstvo

s Cypkom. Mimi je film venovany
detom, stromom a rieke, lebo su pre
nas vsetkych jedinou buducnostou.
Film Mimi mal svetovu premiéru na
73. ro¢niku Berlinale a ziskal Grand
Prix medzinarodnej poroty v sutaznej
sekcii Generation Kplus za najlepsi
film.

The story of a seven-year-old girl
Romy whose little budgie Mimi went
missing. Her determination to find
Mimi leads her through the ancient
Danube forest, where she meets
characters with seemingly mundane
stories. Romy may not find Mimi,

but she discovers much more, such
as adventure and new friends, and
strengthens her friendship with
Cypek. She-Hero is a film dedicated to
children, trees, and the river, because
they are our only future.

She-Hero had its world premiere

at the 73rd Berlinale and won the
Grand Prix of the Generation Kplus
International Jury for the Best Film.

Slovensko/Slovakia
2023, far./col., 83 min.

Rézia/Director: Mira Fornay Scenar/
Screenplay: Mira Fornay Kamera/Director
of Photography: Simona Weisslechner
Hudba/Music: Michal Kindernay Strih/
Editor: Mira Fornay Hraju/Cast: Rozmarina
Willems, Cyprian Sulej, Dagmar Kusa, Veronika
Kofinkova, Roman Lipka, Margita Mrvova,
Médria Fornayova Vyroba/Production:
Mirafox v koprodukcii s/in co-production with
Rozhlas a televizia Slovenska Predaj/Sales:
Mirafox SR Distributor/Slovak Distributor:
Filmtopia

Mira Fornay (1977, Bratislava, Sloven-

sko) — vystudovala réziu na prazskej FAMU,
ktort absolvovala snimkou Mald nesdéleni
(2002). V studiu pokracovala na National Film
and TV School v Londyne, kde absolvovala
filmom Alzbeta (2004). V roku 2009 debuto-
vala hranymi Listickami, uvedenymi v sekcii
Tyzden kritiky v Benatkach. Za svoj druhy
hrany film Méj pes Killer (2013) ziskala ako
prvé slovenska filmarka prestizneho Tigra na
festivale v Rotterdame (2013). Jej treti hrany
titul Zaby bez jazyka (Z&by bez jazyka, 2019)
mal svetovu premiéru na filmovom festivale
Tallin Black Nights.

Mira Fornay (1977, Bratislava, Slovakia) —
studied directing at FAMU in Prague, graduat-
ing with the film Small Untold Things (Mala
nesdéleni, 2002). She continued her studies
at London’s National Film and TV School,
directing the thesis film Alzbeta (2004). In
2009 she made her feature debut with Little
Foxes (Listicky), screened as part of the Venice
IFF's Critics'Week. In 2013 Fornay became
the first Slovak filmmaker to win Rotter-
dam’s prestigious Tiger Award for her second
feature My Dog Killer (M&j pes Killer, 2013).
Her third fiction film Cook F**k Kill (Zaby bez
jazyka, 2019) had the world premiere at the
Tallin Black Nights Film Festival.
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EVA HOLUBOVA

Eva Holubova patri k najobsadzo-
vanejsim ¢eskym hereckam. Len za
poslednych pat rokov hrala v trinastich
filmoch a 6smich seridloch. Jej postavy
su precitené a uveritelné.

V roku 1986 absolvovala prazsku
DAMU, kde jej spoluziakmi boli napri-
klad Ivana Chylkové, Karel Roden, Jitka
Asterova ¢i Vilma Cibulkova, s ktorymi
si zahrala v debute Ireny Pavlaskovej
Cas sluht (1989). Ako here¢ka viak de-
butovala uz pocas studii v Studentskom
filme Toméas Vorla To mdj Ldda (1981),

s ktorym ju spédja priatelstvo i spolupra-
ca (Prazskd pétka, Kour, Cesta z mésta,
Skitek — nominécia na Ceského leva za
zensky herecky vykon v hlavnej tlohe,
Gympl). Zasadny prelom v jej kariére
znamenala Uloha po boku Rudolfa
Hrusinského vo filme Knoflikdri (1997),
za ktord bola nominované na Ceského
leva pre najlepsiu herec¢ku vo vedlajsej
ulohe. Druht nominaciu ziskala za film
Pelisky (1999), a napokon si odniesla
Ceského leva za film Ene Bene (1999).

Mimoriadny Uspech u divakov mal i film
Jana Hiebejka Pupendo (2003) a za
svoju tlohu v komédii Ucastnici zdjezdu
(2006) ziskala cenu pre najlepsiu he-
re¢ku na festivale Tribeca v New Yorku

a dal$iu nominaciu na Ceského leva. Od
konca 80. rokov Ucinkovala i v mnohych
televiznych inscenéciach, rozpravkach
a seridloch.

V divadle pdsobila na niekolkych avant-
gardnych scénach ako Mimoéza, Studio
Boufte, v rokoch 1995 - 2002 mala
angazman v Divadle Na zabradli, kde
vynikla v realizacidch Petra Lébla ako
Ujo Vdria, Ivanov ¢i Cabaret.V sucasnos-
ti hostuje prazskych divadlach Studio
Dva a Divadlo Kalich.

Eva Holubova is one of the busiest
Czech actresses. In the last five years
alone, she has starred in thirteen films
and eight TV series. Her characters are
deeply felt and believable.

In 1986 she graduated from DAMU in

Prague, where her classmates included

Ivana Chylkové, Karel Roden, Jitka
Asterova and Vilma Cibulkova, with
whom she starred in Irena Pavlasko-
vé's debut Time of the Servants (Cas
sluhd, 1989). However, she made her
debut as an actress during her studies
in Tomas Vorel's student film That was
Ldda (To mUj Lada, 1981), with whom
she has a friendship and collaboration
(The Prague Five (Prazska pétka), Smoke
(Kouf), Out of the City (Cesta z mésta),
Elf (Sk¥itek) — nominated for the Czech
Lion Award for Best Actor in Leading
Role, The Can (Gympl). A breakthrough
in her career was her role alongside Ru-
dolf Hrusinsky in Buttoners (Knoflikafi,
1997), for which she was nominated
for the Czech Lion Award for Best
Supporting Actress. She received

a second nomination for Cosy Dens
(Pelisky, 1999), and finally took home
the Czech Lion for Ene Bene (1999). Jan
Hiebejk’s film Pupendo (2003) was also
a particular success with audiences,
and for her role in the comedy Holiday
Makers (Ucastnici zajezdu, 2006) she
won the Best Actress Award at the
Tribeca Film Festival in New York and
another Czech Lion nomination. Since
the late 1980s she has also appeared in
numerous television productions, fairy
tales and series.

In theatre, she worked on several avant-
-garde scenes such as Mimdza, Studio
Boufe, in 1995-2002 she had an enga-
gement at Divadlo Na zabradli, where
she excelled in Petr Lébl’s productions
such as Uncle Vanya (Strycek Vana),
Ivanov and Cabaret. She is currently

a guest in Prague theatres Studio Dva
and Divadlo Kalich.
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PELISKY
PELISKY
GOSY DENS

Pri pisani scenara tejto retrokomé-
die zo 60. rokov sa Petr Jarchovsky
in$piroval vlastnymi rodinnymi
spomienkami, ale aj motivmi z knihy
Petra Sabacha Hovno hofi. Dej filmu
sa odohrava medzi Vianocami roku
1967 a okupéciou Ceskoslovenska

v auguste 1968 v dvojposchodovej
vilke, v ktorej Zije Stvorclenna rodina
majora Sebka a troj¢lenna rodina
byvalého odbojéra Krausa. Dospieva-
juci Michal Sebek miluje spoluziacku
JindFisku Krausovu, lenze ta ma rada
frajerského Eliena, ktorého rodicia su
sluzobne v Amerike.

Tvorcovia sa sustredili na dobové
redlie a atmosféru dokresluju piesne
Vaclava Neckafa, Karla Gotta, Deza
Ursinyho, Vladimira Misika ¢i Blue
Effect.

Film ziskal Zvlastne uznanie a Cenu
FIPRESCI na MFF Karlove Vary,
Ceského leva za muzsky herecky
vykon v hlavnej tlohe (Jiii Kodet)

a zvitazil v ankete ¢eskych filmovych
kritikov o najlepsi ¢esky film rokov
1990 - 2019.

When writing the script of this
retro-comedy from the 1960s, Petr
Jarchovsky was inspired by his own
family memories, but also by the
motifs from Peter Sabach’s book Shit
Burns (Hovno hofi). The film is set
between Christmas of 1967 and the
occupation of Czechoslovakia in Au-
gust 1968 in a two-storey villa where
the Major Sebek’s family of four and
the former resistance fighter Kraus’
family of three live. The teenage bogy
Michal Sebek loves his classmate
Jindfiska Krausova, but she is fond
of the dandyish Elien, whose parents
are in America on business.

The filmmakers concentrated on
contemporary realities and the
atmosphere is enhanced by songs
by Vaclav Neckar, Karel Gott, Dezo
Ursiny, Vladimir Misik and Blue Effect.

The film won a Special Jury Mentions
and the FIPRESCI Award at the
Karlovy Vary IFF, the Czech Lion
Award for Best Actor in Leading Role
(Jifi Kodet) and won the Czech Film
Critics' Poll for the best Czech film of
1990-2019.

Cesko/Czech Republic
1999, far./col., 116 min.

Rézia/Director: Jan Hiebejk Scenar/
Screenplay: Petr Jarchovsky, Jan Hrebejk
Kamera/Director of Photography: Jan Malif
Hudba/Music: rézne piesne/various songs
Strih/Editor: Vladimir Bardk Hrajui/Cast:
Kristyna Novakové, Michael Beran, Jifi Kodet,
Miroslav Donutil, Emilia Vaséryova, Simona
Stasové, Eva Holubové (ucitelka Eva), Boleslav
Polivka, Jaroslav Dusek Vyroba/Production:
Ceska televize, Total HelpArt T. H. A, Predaj/
Sales: Ceské televize — Telexport

Jan Hrebejk (1967, Praha, Cesko) — vystu-
doval scendristku a dramaturgiu na prazskej
FAMU. Debutoval snimkou Sakali léta (1993).
Preslavili ho kultové retrokomédie Pelisky
(1999) a Pupendo (2003). Za film Musime si
pomdhat (2000) bol nominovany na Oscara

v kategérii Najlepsi cudzojazycny film.
Nakrutil niekolko tragikomédif zo stc¢asnosti —
Medvidek (2007), U mé dobry (2007), Nestyda
(2008). V roku 2006 ziskal Zvlastnu cenu
poroty v Karlovych Varoch za film Krdska v ne-
sndzich. Nasledovali Kawasakiho rize (2009),
Nevinnost (2011), Libdnky (2013), Zakdzané
uvolnéni (2014), Ucitelka (2016) a trilégia
Zdhradnictvo (2017).

Jan Hrebejk (1967, Prague, Czech Republic) —
studied screenwriting and dramaturgy

at FAMU in Prague. After debuting with
1993's Big Beat, he won renown with the
cult-classic retro comedies Cosy Dens (1999)
and Pupendo (2003). 2000's Divided We Fall
received an Oscar nomination for Best For-
eign Language Film. He followed with several
tragicomedies set in the present day — Teddy
Bear (2007), I'm All Good (2007) and Shameless
(2008). In 2006 he earned the Special Prize of
the Jury at Karlovy Vary for Beauty in Trouble.
His work since includes Kawasaki’s Rose
(2009), Innocence (2011), Honeymoon (2013),
Icing (2014), The Teacher (2016) and the
Garden Store (2017) trilogy.
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IDENA STUDENKOVA

Je jednou z najpopulérnejsich sloven-
skych hereciek. Narodila sa v Bratisla-
ve. Vystudovala odbor fotografie na
Strednej umeleckopriemyselnej skole
v Bratislave a herectvo na VSMU. V ro-
koch 1977 - 1978 bola ¢lenkou ¢inohry
Novej scény a do roku 2022 ¢lenkou
¢inohry SND. V sucasnosti tam posobi
ako hostujuca herecka v inscenaciach
Apartmdn v hoteli Bristol Roalda Dahla
a Bdl Bozeny Slancikovej-Timravy

a Daniela Majlinga. Po Slovensku
cestuje s hrou pre jednu herecku Shirley
Valentine.

Na filmovom platne sa po prvy raz obja-
vila ako 20-ro¢na v poviedkovom filme
Motiv pre vrazdu.V roku 1982 stvarnila
Gabinu v ¢eskej komédii storocia S te-
bou mé bavi svét. Nasledne hrala vo
filmoch Otakara Vavru Putovdni Jana
Amose, Petra Solana O sldve a trdve,
Stanislava Parnického Kdra pind bolesti,
JuzZnd posta, Dusana Hanédka Stikromné
Zivoty & Martina Sulika Vsetko ¢o mdm
rdd. Divaci ju poznaju aj z mnohych
televiznych filmov — Milenec lady Chat-
terleyové a Hodina tance a Idsky Viktora
Polesného, ako aj inscendcii a serialov.
V roku 1995 jej vysiel hudobny album

Dotyky noci. U¢inkovala aj v mnohych
muzikéloch na Novej scéne v Bratislave,
v Kosiciach, v Nitre a v Prahe.

Je autorkou knih Recepty so stipkou
hereckého korenia (2004), Nové recepty
so Stipkou hereckého korenia (2006)

a Aj varenie je umenie (2022).V roku
2006 vysla kniha Zdena Studenkova,
Jan Strasser: Som here¢ka. V roku 2011
napisala knihu pre deti Moji mildcikovia,
ktora je doplnena o CD skupiny Fragile.
Zdena Studenkova ziskala 6x cenu

OTO (Osobnost televiznej obrazovky)

v kategorii Herecka a 2x bola Absolutna
vitazka OTO. V roku 2014 ziskala Cenu
Literarneho fondu a cenu Dosky za
postavu Leni v rovnomennej inscendcii
a v roku 2018 Cenu Literdrneho fondu
za celozivotné dielo. V roku 2020 ziskala
mimoriadne ocenenie Slovenka roka.
She is one of the most popular Slovak
actresses. She was born in Bratisla-

va. She studied photography at the
Secondary School of Arts and Crafts in
Bratislava and acting at the Academy
of Performing Arts in Bratislava. From
1977 to 1978 she was a member of

the New Scene Drama and until 2022

a member of the Drama Company

of the Slovak National Theatre. She

is currently a guest actress in Roald
Dahl’s The Hotel Bristol Apartment

and Bozena Slanc¢ikova-Timrava and
Daniel Majling’s The Ball. She is touring
Slovakia with a one-actress-play Shirley
Valentine.

She first appeared on screen at the age
of 20 in the short story film The Motive
for Murder. In 1982, she portrayed
Gabina in the Czech comedy of the
century | Enjoy the World with You.
Subsequently, she starred in Otakar
Vavra's The Wanderings of John Amos,
Peter Solan’s About Fame and Grass, Sta-
nislav Péarnicky’s A Cart Full of Pain, The
Southern Post Office, Dusan Hanak'’s Pri-
vate Lives and Martin Sulik’s Everything
I Like. The audience also knows her
from many television films - Viktor
Polesny’s Lady Chatterley’s Lover and
The Hour of Dance and Love, as well as
productions and series. In 1995, she
released the musical album Dotyky
noci. She has also performed in many
musicals at the New Scene in Bratislava,
Kosice, Nitra and Prague.

She is the author of Recipes with a Pinch
of Actor’s Spice (2004), New Recipes

with a Pinch of Actor’s Spice (2006) and
Cooking is an Art (2022). In 2006, the
book I am an actress by Zdena Studen-
kova and Jan Strasser was published.

In 2011, she wrote a children’s book My
Darlings, which is accompanied by a CD
by Fragile.

Zdena Studenkova won six times the
OTO (Television Screen Personality)
Award in the Actress category and she
was the Absolute winner of the OTO
two times. In 2014 she received the
Literary Fund Award and the Dosky
Award for the character Leni in the pro-
duction of the same name and in 2018
the Literary Fund Award for Lifetime
Achievement. In 2020, she received the
Slovak Woman of the Year Award.



HERGOVA MISIA

ACTOR'S MISSION

ANDEL $ DABLEM V TELE

ANDEL $ DABLEM V TELE
ANGEL DEVIL

Komédia Andél s ddblem v téle evoku-
je atmosféru luxusného prvorepub-
likového nevestinca s klientelou

z najvyssich kruhov. Novou akviziciou
Riviéry sa stane zvodna Renata, ktora
za anjelskou tvarou skryva temnu
dusu ziskuchtivej intriganky. V pros-
tredi, ktoré praje najréznejsim machi-
nacidm a podvodom, sa dievca snazi
vdaka sobasu s naivnym milionarom
ziskat vlastnictvo podniku, ktorému
kraluje energicka a noblesna Madam,
ktoru stvarnila Bozidara Turzonovova.
Rezisér Matéjka vyuZiva nielen
elegantné kostymy a dekoracie,
dobové redlie a hudobné ¢isla, ale aj
atraktivne herecké obsadenie

Film zvitazil na 22. festivale ¢esko-
slovenskych filmov v Banskej Bystrici
v roku 1984.

A pretoze mal uspech aj u divékov,

o pat rokov neskor rezisér Matéjka
nakrutil jeho pokracovanie s nazvom
Andél svadi dabla.

,Bola by som rada, aby sa divaci prisli
do kina zabavit a zabudli na kazdo-
denné starosti, ktoré doba prinasa.”
Zdena Studenkova

The comedy Angel Devil evokes

the atmosphere of a luxurious First
Republic brothel with a clientele
from the highest circles. The
seductive Rendta becomes the new
acquisition of the Riviera, hiding
the dark greedy soul behind her
angel face. In an environment that
favours all sorts of machinations and
deceit, the girl tries, thanks to her
marriage to a naive millionaire, to
seize the ownership of the business,
which is ruled by the energetic and
refined Madame, played by Bozidara
Turzonova.

Director Matéjka uses not only
elegant costumes and sets, period
realism, and musical numbers, but
also an attractive cast.

The film won the 22" Czechoslovak
Film Festival in Banska Bystrica in
1984.

It was so successful with the audi-
ence that five years later director
Matéjka made its sequel, Angel
Seduces Devil (Andél svadi dabla).

"l would like the audience to come
to the cinema to have fun and forget
about the everyday worries that the
time brings."

Zdena Studenkova

Ceskoslovensko/Czechoslovakia
1983, far./col., 99 min.

Rézia/Director: Vaclav Matéjka Scendr/
Screenplay: Drahoslav Makovicka, Vaclav
Matéjka Kamera/Director of Photography:
Jitf Machané Hudba/Music: Jifi F. Svoboda
Strih/Editor: Josef Valusiak Hraju/Cast:
Zdena Studenkova (spevacka Rendta
Vankové — hovorf Eva Hudeckova), BoZidara
Turzonovové, Karel Hefmanek, Milos Kopecky,
Radoslav Brzobohaty, Josef Vinklar, Jiif Korn,
Hana Bustikovd, Susan Baker, Josef Vétrovec,
Josef Somr Vyroba/Production: Filmové
studio Barrandov Predaj/Sales: Narodn{
filmovy archiv

Vaclav Matéjka (1937, Katovice u Strakonic,
Cesko) — za¢nal ako asistent rézie u Ladislava
Helgeho a Jifiho Menzla. Debutoval filmom
Nahota (1970). Nasledne reziroval trindst
dlhometraznych filmov. Napriklad psycholo-
gicky film Ndvraty (1972), detektivku Zld noc
(1973), filmy Pomerancovy kluk (1975), Hodina
pravdy (1977), Sélo pro starou ddmu (1978),
Svitalo celou noc (1980), Md Idska s Jakubem
(1982), Andel s dablem v téle (1983), Noc
smaragdového mésice (1974), Mdj hiisny muz
(1986), Andel svdadi ddbla (1988) a Uzavieny
okruh (1989).

Vaclav Matéjka (1937, Katovice u Strakonic,
Czech Republic) - started as assistant director
under Ladislav Helge and Jifi Menzel. He
made his debut with Nudity (Nahota, 1970).
He subsequently directed thirteen feature
films. For example, the psychological film

The Return (Névraty, 1972), the detective film
Bad Night (ZI4 noc, 1973), the films Orange
Boy (Pomerancovy kluk, 1975), The Hour of
Truth (Hodina pravdy, 1977), A Solo for an Old
Lady (S6lo pro starou dédmu, 1978), The Day
Dawned All the Night (Svitalo celou noc, 1980),
My Love for Jakub (Ma laska s Jakubem,
1982), Angel Devil (1983), The Night of the
Emerald Moon (Noc smaragdového mésice,
1974), My Sinful Husband (MGj hiisny muz,
1986), Angel Seduces Devil (1988) and Closed
Circuit (Uzavieny okruh, 1989).
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BELA TARR

Béla Tarr zacal svoju kariéru v Sest-
nastich rokoch ako amatérsky filmar.
Neskor pracoval v najvyznamnejsej
dielni madarského experimentéalneho
filmu, Baldzs Béla Studié, kde debutoval
ako rezisér. V rokoch 1977 az 1981 stu-
doval na Divadelnej a filmovej akadémii
v Budapesti. V roku 1981 bol jednym

zo zakladatelov Tarsulds Filmstudié. Od
jeho zrusenia v roku 1985 pracuje ako
nezavisly filmar. V rokoch 1989 a 1990
Zil v Berline v rdmci rezidencného
programu pre umelcov DAAD Berliner
Kiinstlerprogram a v rokoch 1990 az
2011 posobil ako docent na Nemeckej
filmovej a televiznej akadémii v Berline.
V roku 1997 sa stal ¢lenom Eurdpskej
filmovej akadémie.

V roku 2003 zalozil nezavislu filmovu
dielfiu TT Filmmuihely, ktort viedol do
roku 2011.TT Filmm{hely produkovala
aj jeho posledné filmy. Tarr posobil ako
producent na filmoch dal3ich pozoru-
hodnych filmérov vratane Miklésa Jan-
csoa. V roku 2012 zaloZzil Medzinarodnu
filmovu skolu film.factory v Sarajeve.
Tarr nadalej pésobi ako hostujuci profe-
sor na viacerych filmovych akadémiach.
Je predsedom Asociacie madarskych
filmovych tvorcov, ¢clenom Szécheny-
iho akadémie literatiry a umenia a je
drzitelom najprestiznejsej madarskej
ceny pre umelcov, Kosutovej ceny, ako

aj madarskej ceny pre filmarov, Ceny
Bélu Baldzsa. Bol vymenovany za rytiera
Radu umeni a literatury a ziskal mnoz-
stvo narodnych a medzinarodnych
oceneni, ¢estnych doktoratov a cien za
celozivotné dielo.

Na novu tvorivu cestu sa vydal vysoko
ocenovanou vystavou AZ na koniec
sveta, ktoru v roku 2017 videlo 40000
navstevnikov filmového muzea Eye

v Amsterdame. Jeho monumental-

nu produkciu Nezvestni exkluzivne
uviedli pocas Wiener Festwochen 2019.
Ukazala, Ze Tarr experimentuje s novym
forméatom na pomedzi filmu, instalacie
a predstavenia, ktory oznacil za ,vizual-
nu basen”.

Béla Tarr began his career at sixteen as
an amateur filmmaker. Later he worked
at Balazs Béla Studié, the most impor-
tant workshop of Hungarian experi-
mental film, where he made his feature
directorial debut. Tarr was a student

of the Academy of Theatre and Film

in Budapest between 1977 and 1981.
In 1981 he was one of the founders of
Tarsulas Filmstudio. Since its closure in
1985 he has worked as an independent
filmmaker. In 1989 and 1990 he lived in
Berlin as a guest of the DAAD Berliner
Klnstlerprogramm, between 1990 and
2011 he was an associate professor at

the DFFB in Berlin. He became a mem-
ber of the European Film Academy in
1997.

In 2003 he founded TT Filmmuhely, an
independent film workshop that was
led by him until 2011.TT Filmm(hely
produced his latest films and Tarr acted
as a producer on other remarkable
filmmakers’ movies, including Miklos
Jancso. The international film school
film.factory in Sarajevo was founded
by Tarr in 2012. Tarr remains a visiting
professor at several film academies.
He is the president of the Hungarian
Filmmakers’ Association, a member

of the Széchenyi Academy of Letters
and Arts, and has been given the most
prestigious Hungarian prize for artists,
the Kossuth Prize, and the Hungarian
prize for flmmakers, Balazs Béla Prize.
He was named a Chevalier dans I'Ordre
des Arts et Lettres and was honored
with numerous national, international
awards, honorary doctorates, and life
achievement awards.

He embarked on a new creative path
with his highly acclaimed exhibi-

tion Till the End of the World seen by
40000 visitors at the Eye Film Museum
Amsterdam in 2017. His monumental
production Missing People present-

ed exclusively during the Wiener
Festwochen 2019, has shown Tarr
experimenting with a new format in
the intersection of film, installation, and
performance, which he described as
a“visual poem”.

Dlhometrazne filmy/Feature films:
Rodinny kozub/Family Nest/Csalddi
tlizfészek (1977), Outsider/The Outsider/
Szabadgyalog (1981), Panelové vztahy/
The Prefab People/Panelkapcsolat
(1982), Jesenny almanach/Almanac of
Fall/Oszi almanach (1985), Zatratenie/
Damnation/Kdrhozat (1988), Satan-
ské tango/Satantango/Sdtdntangé
(1994), Werckmeisterove harménie/
Werckmeister Harmonies/Werckmeister
harménidk (2000), MuZ z Londyna/The
Man from London/A londoni férfi (2007)
a Turinsky kéri/The Turin Horse/A torindi
16 (2011).
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SATANSKE TANGO
SATANTANGO

Satanské tango je sugestivna vypo-
ved o potencidlnej zmene. Dedina
kdesi mimo ¢asu a priestoru, hoci

s akceptovatelnymi atributmi refe-
ren¢ného pozadia akéhosi sic¢asného
okraja Eurdpy, sa stdva smutnym,
bezvychodiskovym modelom (po-
dobne ako casopriestor v Turinskom
koriovi) filozofickej $pekulacie o moz-
nosti ¢i nemoznosti ovplyvnit Osud.
Dvaja priselci, byvali, ddvno strateni
rodéci tu postupne buraju nastavené
struktury a konvencie spolocenskej
hierarchie a davaju impulz k psycho-
logickej analyze nelasky, krutosti, ale
aj nadeje na vymanenie sa z tohto
stredoveku dusi, ktoré nezazili
osvietenstvo. Jednotlivé postavy ich
nasleduju bez toho, aby vedeli, ¢i su
to provokatéri, policajni donasaci ale-
bo poslovia Mesiasa. Nasleduju ich
preto, lebo maju dost zufalstva, $piny,
biedy, blata a depresie? Mozno. Ale
nasleduju ich kam? Na tdto otazku si
musi odpovedat kazdy sam.

Poznamka: projekcia s dvoma
prestavkami.

Restaurovana 4K verzia k 25. vyrociu
filmu.

The Satantango is a suggestive state-
ment of a potential change. A village
somewhere outside of time and
space, though with the acceptable
attributes of a referential backdrop of
some contemporary edge of Europe,
becomes a sad, dead-end model (like
the space-time in The Turin Horse)

of philosophical speculation about
the (im)possibility of influencing
Fate. Here, two newcomers, former,
long-lost natives, gradually demolish
the set structures and conventions of
social hierarchy, giving impetus to a
psychological analysis of dislike, cru-
elty, but also hope for the emergence
from this medievalism of souls who
have not experienced the Enlighten-
ment. The individual characters fol-
low them without knowing whether
they are provocateurs, police inform-
ers or messengers of the Messiah. Do
they follow them because they have
had enough of despair, filth, misery,
mud, and depression? Maybe. But
where do they follow them? That is a
question everyone must answer for
themselves.

Note: projection with two
intermissions.

25" Anniversary - 4K Restoration.

Madarsko, Svaj¢iarsko, Nemecko/
Hungary, Switzerland, Germany
1994, ¢b/b&w, 422 min.

Rézia/Director: Béla Tarr Namet/Story:
Német: Laszl6 Krasznahorkai — rovnomenny
roman Scendr/Screenplay: Laszlé
Krasznahorkai, Béla Tarr Kamera/Director
of Photography: Gabor Medvigy Hudba/
Music: Mihaly Vig Strih/Editor: Agnes
Hranitzky Hraja/Cast: Mihdly Vig, Dr. Putyi
Horvéth, Erika Bok, Peter Berling, Eva Almassy
Albert, Janos Derzsi, Irén Szajki, Alfréd Jérai,
Miklds Székely B., Erzsébet Gadl, Gyorgy
Barkd, Andrés Bodnar Vyroba/Production:
Mozgokep Térsulds, Von Vietinghoff
Filmproduktion Predaj/Sales: Luxbox

Béla Tarr (1955, Pécs, Madarsko) — jeden

z najznémejsich a svetovo najocenovanejsich
madarskych filmérov. Tento solitér o sebe

rad hovori, ze viac ako filmovi tvorcovia

ho kumstu priucili prave maliari a hudobnf
skladatelia. Tvorbu filmov vnima takmer

ako malbu, pricom nezobrazuje len dianie
odohrdvajuce sa na povrchu a rozprava viac
obrazom nez slovom. Béla Tarr je zndmy

pre svoje extrémne dlhé kamerové jazdy,
brilantni kompoziciu a hru so svetlom. Jeho
stalymi spolupracovnikmi su spisovatel Laszl6
Krasznahorkai, hudobny skladatel Mihaly Vig
a jeho manzelka, strihacka a spolurezisérka
Agnes Hranitzky.

Béla Tarr (1955, Pécs, Hungary) — one of

the most famous and world-renowned
Hungarian filmmakers. This solitaire likes to
say that it was painters and composers, more
than filmmakers, who taught him the art of
filmmaking. He sees filmmaking almost as
painting, not only depicting the action taking
place on the surface and telling the story
more in pictures than in words. Béla Tarr is
known for his extremely long camera runs,
brilliant composition and play with light.

His regular collaborators are writer Laszlé
Krasznahorkai, composer Mihaly Vig and his
wife, editor, and co-director Agnes Hranitzky.
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WERCKMEISTEROVE HARMONIE
WERCKMEISTER HARMONIES

Obraz hlavnej postavy, unavené-

ho Valusku, neustéle putujiceho
sem a tam v tmavych uli¢kach
provin¢ného labyrintu, ktory sa vzdy,
chtiac-nechtiac dostane na namestie,
je zakladnym vizualnym a kon-
strukénym principom tejto filmove;j
interpretacie Melanchdlie odboja.
Vedlajsimi motivmi su politické hry
(vratane ,pistolového tanca” $éfa
policie). Dalej absurdna velryba,
zlovestne fanaticky Princ a manipula-
cia davu. Zavaznym je prvok autority
Skladatela - intelektudla a jeho pre-
pojenie s hlavnym motivom, poku-
som o revoluciu. Film Werckmeistrove
harménie je bezchybne fungujuci
systém funkénych prvkov, navzajom
suvisiacich a riadiacich sa podla
$pecifickych konstrukénych principov
rezijnej orchestracie. Béla Tarr reziruje
svoje postavy, ¢as, priestor, pohyb

v zvla§tnom tempe a rytme, nezvy-
¢ajnom a osudovom. V podobnom,
ako ked jeho Valuska organizuje

v Uvode krémovy tanec planét. Ale
robi to na rozdiel od svojej hlavnej
postavy komplexnejsie.

Restaurovana 4K verzia z roku 2022.
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The image of the main character, the
exhausted Valusek, constantly wan-
dering to and fro in the dark alleys

of the provincial labyrinth, always,
willy-nilly, reaching the square, is the
basic visual and structural principle
of this film interpretation of Melan-
cholia of the Resistance. Secondary
motifs are political games (including
the police chief's "gun dance"). Then
there's the absurd whale, the sinister-
ly fanatical Prince, and the manipula-
tion of the crowd. The element of the
authority of the Composer-intellec-
tual and its connection to the main
motif, the attempted revolution, is a
serious one. Werckmeister Harmonies
is a flawlessly functioning system of
functional elements, interrelated and
governed by specific design prin-
ciples of directorial orchestration.
Béla Tarr directs his characters, time,
space, and movement in a peculiar
tempo and rhythm, unusual and
fateful. In a similar way to when his
Valuska orchestrates the pub dance
of the planets in the opening. But he
does it in a more complex way, unlike
his main character.

4K Restoration 2022.

Madarsko, Nemecko, Franctizsko, Taliansko/
Hungary, Germany, France, Italy
2000, ¢b/b&w, 145 min.

Rézia/Director: Béla Tarr Spolurézia/
Co-director: Agnes Hranitzky Namet/
Story: Ndmet: LaszI6 Krasznahorkai — roman
Melanchélia odporu Scendr/Screenplay:
L&szl6 Krasznahorkai, Béla Tarr Kamera/
Director of Photography: Patrick de

Ranter, Mikl6s Gurban Hudba/Music:
Mihaly Vig Strih/Editor: Agnes Hranitzky
Hrajua/Cast: Lars Rudolph, Peter Fitz, Hanna
Schygulla, Ferenc Kéllai, Jdnos Derzsi Vyroba/
Production: Goéss Film Airtime Intern. Cotta
Media Entertainment Predaj/Sales: Luxbox

Béla Tarr (1955, Pécs, Madarsko) — jeden

z najznémejsich a svetovo najocenovanejsich
madarskych filmérov. Tento solitér o sebe

rad hovori, ze viac ako filmovi tvorcovia

ho kumstu priucili prave maliari a hudobnf
skladatelia. Tvorbu filmov vnima takmer

ako malbu, pricom nezobrazuje len dianie
odohrdvajuce sa na povrchu a rozprava viac
obrazom nez slovom. Béla Tarr je zndmy

pre svoje extrémne dlhé kamerové jazdy,
brilantni kompoziciu a hru so svetlom. Jeho
stalymi spolupracovnikmi su spisovatel Laszld
Krasznahorkai, hudobny skladatel Mihaly Vig
a jeho manzelka, strihacka a spolurezisérka
Agnes Hranitzky.

Béla Tarr (1955, Pécs, Hungary) — one of

the most famous and world-renowned
Hungarian filmmakers. This solitaire likes to
say that it was painters and composers, more
than filmmakers, who taught him the art of
filmmaking. He sees filmmaking almost as
painting, not only depicting the action taking
place on the surface and telling the story
more in pictures than in words. Béla Tarr is
known for his extremely long camera runs,
brilliant composition and play with light.

His regular collaborators are writer Laszlé
Krasznahorkai, composer Mihaly Vig and his
wife, editor, and co-director Agnes Hranitzky.
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16.6.2023/14:00
Galéria ALFA Kulturpark

Filmové miesta na vychodnom Slovensku

Prezentacia venovana filmovym lokalitdm v Kosickom a Preovskom
kraji je prehliadkou obci, miest a objektov, ktoré boli v minulosti
vyuzité pri nakracani filmov a seridlov slovenskej aj zahrani¢nej
produkcie. Divakov sprevédza lokalitami, kultirnymi pamiatkami aj
miestami, ktoré filmarom poskytli exteriéry a interiéry, a tym sa stali
vizudlnou stcastou réznorodych zénrov - od rozpravok az po filmy

a serialy nabité akciou. Uvddza mieru vyuZitia aj pripadné filmové
Upravy, ktoré si miesto vyziadalo, pojednava o miere popularity
niektorych miest medzi filmarmi a poukazuje na réznorodost

a atraktivitu takychto miest, ¢im zaroven prinasa pohlad a in3piraciu
na prilezitosti v cestovnom ruchu. Prezentaciou sprevadza Mgr. Tomas
Galierik, $pecialista na filmovy turizmus. Vystudoval kulturolégiu

a riadenie turizmu, posobil v zndmej cestovnej kancelarii a je autorom
kniznej encyklopedickej série Filmové miesta (2021) a Filmové miesta
2(2022).

Film Locations in East Slovakia

This presentation of film locations in the Kosice and PreSov regions
looks at communities, specific places and buildings that have served
as sets for Slovak and international film and television productions.
Attendees will be introduced to various areas and cultural landmarks
that have provided filmmakers with exterior and interior backdrops,
thus becoming a visual part of productions spanning a wide range of
genres from works for children to action-packed movies and series.
The extent of these locations' use, any modifications they required
for filming purposes, and particular locations’ popularity among film-
makers will be presented, as well as their diversity and appeal, which
also serves to highlight and stimulate their potential for the tourism
industry. Mgr. Tomas Galierik, a specialist in film tourism, will host
the presentation. Following his studies of culturology and tourism
management, he worked at a well-known travel agency, and he is
also the author of the encyclopedia series Filmové miesta (2021) and
Filmové miesta 2 (2022).

16.6.2023/16:00
Galéria ALFA Kulturpark

Filmové vysoké skolstvo na Slovensku
av Cesku - prezentacia FTF VSMU,
Akadémie umeni a FAMU

Aké moznosti studia filmu ponukaju vysoké filmové skoly pre slo-
venskych $tudentov a Studentky na Uzemi Slovenska a Ceska? Akym
vyzvam v sti¢asnom vzdeldvacom prostredi ¢elia a aka je ich buduc-
nost? V industry programe sa na Art Film Feste odprezentuju tri rézne
filmovych vysokych 3kdl. Slovenské prostredie predstavi Darina Smr-
20vé, dekanka Filmovej a televiznej fakulty Vysokej skoly mazickych
umeni v Bratislave, a Peter Nevedal, pedagdg Akadémie umeni v Ban-
skej Bystrici. Prazsku Filmovu a televiznu fakultu Akadémie muzickych
umeni odprezentuje prodekan pre zahranicie David Cenék.

Slovak and Czech Film Schools - FTF VSMU,
the Academy of Arts and FAMU

What opportunities to study film do Slovakia and Czechia offer
Slovak students? What are the challenges they face in today’s educa-
tion landscape, and what are their future prospects? Part of Art Film
Fest's industry programme, this event will present three different
entryways for Slovak students into what may be these countries' most
important film schools. The Slovakia portion will be presented by
Darina Smrzova, dean of the Film and Television Faculty at the Acad-
emy of Performing Arts in Bratislava (FTF VSMU) and Peter Nevedal,
an instructor at the Academy of Arts in Banska Bystrica. The Film

and Television School at the Academy of Performing Arts in Prague
(FAMU) will be presented by Dévid Cenék, Vice-Dean for International
Relations at FAMU.
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18.6.2023/13:00
Galéria ALFA Kulturpark

Masterclass: Peter Bebjak - Ako vznika serial

Kde vznika namet? Kto namet predklada televizii? Ako financie
ovplyviujui pdvodnu tvorbu? Preco sa televizie rozhodnd radsej pre
adaptaciu zahrani¢ného formatu ako pre vyvoj vlastného projektu?
Ako prebieha casting? Ako sa vyberaju lokécie? Ako sa natdca? Ako
sa serial dokoncuje? Je rezisér neobmedzenym panom nad tvorbou
serialu? Aky je rozdiel medzi ¢eskou a slovenskou seridlovou tvorbou?
Aky je rozdiel medzi tvorbou filmu a seridlu? To vSetko z pohladu
tvorcu a zéroven aj producenta. Peter Bebjak je autorom najuspes-
nejsich televiznych seridlov v slovenskom i ceskom prostredi. Jeho
projekty pre Cesku televiziu s nazvami Deveitdesiatky a Herec ziskali
Ceského leva za najlepsi televizny film alebo minisériu a zaradili sa
k najsledovanejsim televiznym seridlom su¢asnosti v Cesku. Peter
Bebjak momentalne pripravuje dalsiu kriminalnu televiznu sériu
zalozenu na skutocnej udalosti a populdrnom podcaste s ndzvom
Matematika zlocinu.

Masterclass: Peter Bebjak -
How a Series Comes To Be

Where does a concept come from? Who proposes it to the TV
network? How do finances influence original productions? Why

do television companies tend to adapt formats from abroad rather
than develop their own projects? How does casting work? How are
locations selected? How is a series shot? And how is it brought to
completion? Does the series director have total creative control?
What's the difference between Czech and Slovak series? What about
between creating a film and a series? All this will be presented from
the perspective of filmmaker and producer Peter Bebjak, creator of
the most successful television series in both Slovakia and Czechia. His
projects for Czech Television Devadesdtky (Nineties) and Herec (Actor)
won Czech Lions for Best TV Series and Best TV Film or Miniseries,
respectively, and they are among the most-watched TV series in
Czechia today. Bebjak is currently working on another crime series
for TV based on actual events and the popular podcast Matematika
Zlo¢inu (The Mathematics of Crime).

19.6.2023/10:00
Galéria ALFA Kulturpark

Diskusia o rozvoji pracovnej sily v audiovizii

Rozvoj audiovizualneho priemyslu so sebou prinasa dolezité vyzvy,
pred ktorymi sucasna kinematografia stoji. Narast produkcie vyvolava
krizu filmovych profesionélov a profesionalok, konkrétne ich nedo-
statok. Akym spdsobom maozeme podporit vzdelévanie a uplatnenie
Studentstva na trhu préace prave v oblasti audiovizualneho priemyslu?
Ako vieme zlepsit funkénu infrastrukturu a navysit ludské zdroje?

Na tieto otazky budu v diskusiach odpovedat manazérka Slovenskej
filmovej agentury Zuzana Bielikova, zastupca Kreativneho centra
Rozhlasu a televizie Slovenska a producent zo spolo¢nosti Mee Rasto
Kuril.

Discussion on Expanding
the Audiovisual Workforce

Developments in the audiovisual industry are presenting contem-
porary cinema with major challenges. The increase in production

has given rise to a workforce crisis, specifically the shortage of film
professionals. How can we support students'training and subsequent
employment in the audiovisual industry? How can we improve the
functional infrastructure and expand the workforce? In this discus-
sion, these questions will be answered by Zuzana Bielikova, manager
of the Slovak Film Agency, and Rasto Kuril, representative of the RTVS
Creative Centre and producer at the production company Mee.
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19.6.2023/14:00
Galéria ALFA Kulturpark

Green filming - envirokonzultacie na filmovych
setoch a buducnost udrzatelhého filmovania

Ako je mozné implementovat udrzatelné opatrenia vo filme a ¢o robi
produkciu skutocne ,udrzatelnou” alebo produkujticou ¢o najmensiu
uhlikovu stopu? Julia Tordai a Zsdfia Szemerédy, zakladatelky
spolocnosti GreenEyes Production, sa $pecializujd na udrzatelnost
vo filmovom, televiznom a mediélnom sektore a prezradia vam, ¢o

je najdolezitejsie vediet, ked'ide o udrzatelnost na placi. Julia Tordai
a Zso6fia Szemerédy prezentovali svoje Uspechy v mnohych prestiz-
nych institdcidch vratane Madarského narodného filmového institutu,
zUcastnili sa stretnuti zainteresovanych stran eurépskych komisérov,
boli pozvané prezentovat svoje poznatky na Eurpskom filmovom
fore na filmovom festivale v San Sebastiane alebo na BFI. Hostky
uvedie veduca Slovenskej filmovej agentury Zuzana Bielikova.

Green Filmmaking - Environmental Consulting on
Film Sets and the Future of Sustainable Cinema

How can sustainability measures be implemented in film, and

what makes a film production truly sustainable or minimizes its
carbon footprint? Julia Tordai and Zséfia Szemerédy, founders of the
company GreenEyes Production, specialize in sustainability in the
film, television and media sectors, and they will reveal what is most
important to know when it comes to sustainability on set. Tordai

and Szemerédy have presented their success stories at numerous
prestigious institutions, including Hungary’s National Film Institute,
taken part in stakeholder meetings with EU commissioners, and have
been invited by the European Film Forum to share their knowledge at
San Sebastian and the BFI. The two guest speakers will be introduced
by Zuzana Bielikova, head of the Slovak Film Agency.

20.6.2023/11:00
Galéria ALFA Kulturpark

Arténa od RTVS

Posilfiujeme doméci kreativny priemysel. Verime, Ze kreativne talenty
na Slovensku si zasluzia lepsie podporné prostredie, preto sme vytvo-
rili siet kreativnych centier Arténa, kde mézete naberat skdsenosti,
zlep3ovat zru¢nosti ¢i hladat in3piraciu. Pre koho su uréené? A ktori
tvorcovia budu mat pristup do novozrekonstruovanych priestorov

so $pickovou technoldgiou, v ktorych najdu dabingové studid, color
grading, zvukové a grafické stddia, kinosélu a dalie profesionalne
zariadené priestory? To vietko a este aj viac o portféliu programov,
fungovani kreativneho centra a jeho benefitov sa dozviete v ramci
predstavenia Artény s jej zastupcami a RTVS.

Arténa from RTVS

We're powering up the domestic creative sector. It was clear to us that
Slovakia's creative talent deserved a more supportive environment, so
we established a network of Arténa Creative Centres, where creatives
can gain experience, hone their skills and seek inspiration. Who are
these centres oriented towards? And which creative professionals

will have access to these newly renovated centres complete with
cutting-edge technology, including dubbing studios, colour grading,
sound and graphics studios, a cinema, and other professionally
equipped spaces? You'll learn about all this, along with more about
our programme portfolio, how the creative centres operate, and their
benefits, at this presentation of Arténa by its representatives and
RTVS.
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20.6.2023/13:00
Galéria ALFA Kulturpark

Masterclass: Peter Nevedal
Produkcia vianoénych rozpravok

Jedna z mala skoro pravidelnych filmovych produkcii v nasom audio-
vizudlnom priestore sa viaze na tradiciu a vyrobu hranych televiznych
rozprévok. Dve z troch nasich velkych televizii a vietky tri hlavné
Ceské televizne kandly maju s touto produkciou skisenosti. Tento
pravidelny viano¢ny program sa stal prestiznou zalezitostou, sitazou
o divdka a meradlom Uspechu samotnej stanice. Prednaska by mala
posluchacom priblizit tvorbu takéhoto diela, jeho $pecifikd, moznosti.
Poslucha¢om na nazornych prikladoch predstavi pracu produkénej
spolo¢nosti Filmpark production.

Podujatie sa organizuje v spolupraci s Kreativnym centrom Arténa.

Masterclass: Peter Nevedal
The Production of Christmas Specials

One of the few types of film production that comes at nearly regular
intervals in this corner of the audiovisual world is the tradition of
live-action Christmas television specials. Two of the Slovakia’s three
largest networks and all three leading Czech television channels
have experience with such productions. The dependable Christmas
programme has become a matter of prestige, a competition for
viewership, and a measure of a television station’s overall success.
This talk will acquaint attendees with the process of creating such

a programme, its specifics and its possibilities, presenting the work of
production company Filmpark Production as illustrative examples.
This event is organized in cooperation with the Arténa Creative
Centre.

20.6.2023/15:00
Aupark

SFX efekty

Praktické Specidlne efekty (SFX) boli od nepamati stcastou vytvérania
iluzii vo filme. Pred prichodom pocitacovych vizudinych efektov (VFX)
to bola jedind moznost, ako stvarnit predstavu reziséra. Profesionali
$pecialnych efektov dokéazu na placi vytvorit dokonalt iluziu burky,
hmly, snehu, mrazu, vojny a vietkého, na ¢o si spomeniete. Vyhoda
oproti pocitatovym vizudlnym efektom je, ze praktické triky su
priamo viditelné na mieste nakrdcania, st nad¢asové a zachovavaju
skuto¢nt magiu filmového remesla. Obsahom prezentécie v podani
Slovak Action Company budu praktické ukazky z vytvarania filmovej
iluzie v redlnom prostredi.

Special Effects — SFX

Since day one, practical special effects (SFX) have been a part of creat-
ing cinematic illusions. Before the arrival of computer visual effects
(VFX), they were the only way to bring the director’s vision to the
screen. Special effects professionals can craft flawless illusions right
on set, creating storms, fog, snow, frost, warfare, and anything else
you can imagine. Their advantage over visual effects is that practical
effects are directly visible during the film shoot, and they preserve
the timeless magic of cinematic craft. The event will be led by Slovak
Action Company, who will present actual examples of how cinematic
illusions are created in a real setting.
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21.6.2023/11:00
Galéria ALFA Kulturpark

Masterclass: Martin Paluch
Praca s archivnym filmovym materialom a tvorivé
pristupy pri realizacii strihovych filmov

Strihovy film je dynamicky sa rozvijajica forma stcasnej filmo-

vej tvorby. Prca s archivnym filmovym materidlom sa uplatriuje
nielen v Zanroch dokumentérneho filmu, ale stretdvame sa s ou aj
v hranom filme alebo pri vyrobe videoklipov. ReZisér inovativne pra-
cuje najma s archivnymi zdrojmi, ktoré byvaju v strihovych filmoch
pouzité v prekvapivych a ne¢akanych suvislostiach. Slizia bud'na
reinterpretaciu historickych udalosti, alebo sa daju vyuzit ovela
kreativnejsie - napriklad pri kolazovych avantgardnych snimkach,
vo found footage tvorbe ¢i pri hybridnych experimentoch v hranom
filme. Prednaska by mala objasnit zakladné charakteristiky tvorby,
rézie a vyroby strihovych filmov a osvetlit sposoby prace s archivnym
filmovym materidlom v sti¢casnom filme.

Podujatie sa organizuje v spolupraci s Kreativnym centrom Arténa.

Masterclass: Martin Paltich
Working with Archive Footage and Creative
Approaches to Making Compilation Films

The compilation film is a dynamically developing form of contem-
porary filmmaking. Archive footage is used not only in documentary
genres, but also in feature films and music videos. In compilation
films, directors work with such footage inventively, often using it in
surprising, unexpected ways. This can be used to reinterpret historical
events or put to far more creative use, such as avant-garde collage
films, found-footage work, or hybrid experiments in narrative cinema.
This lecture aims to clarify the basic features of devising, directing
and producing compilation films and shed light on the ways archive
footage is used in contemporary cinema.

This event is organized in cooperation with the Arténa Creative
Centre.

21.6.2023/14:00
Galéria ALFA Kulturpark

VFX day - prezentacia Studia 727

Studio 727 je slovenska postprodukéna spolo¢nost, ktord sa od
svojho zalozenia v roku 1997 podiela na mnohych filmovych, re-
klamnych a hernych projektoch. Masterclass v podani jej zakladatela
Ladislava Dedika bude zamerany na problematiku postprodukénych
digitalnych technik (VFX) a bude obsahovat interaktivnu prezentéciu
technolégii, ktoré pomocou $pecialnych, pocitacom generovanych,
efektov formuju vysledny obraz diela na filmovom platne. V ramci
prezentécie budete mat prilezitost medzi prvymi vidiet aj vybraté
ukazky z pripravovaného posledného filmu reziséra Juraja Jakubiska
Perinbaba a dva svety, na vyrobe ktorého sa Studio 727 postproduk¢-
ne podiela.

VFX Day - A Studio 727 Presentation

Since its founding in 1997, the Slovak postproduction company
Studio 727 has contributed to numerous projects in film, advertising
and gaming. Led by the company’s founder Ladislav Dedik, this mas-
terclass will focus on the subject of digital postproduction technology
(VFX), including an interactive presentation of technologies that use
special computer-generated effects to bring cinematic images to

the screen. During the presentation, you will be among the first to
see selected clips from late director Juraj Jakubisko's upcoming final
film: Perinbaba a dva svety (the sequel to the 1985 classic Perinbaba),
which Studio 727 is currently working on in postproduction.
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22.6.2023/11:00
Galéria ALFA Kulturpark

Masterclass: Radka Sisulakova
Kameramanské postupy pri tvorbe
dokumentarneho filmu

Ciefom masterclassu bude divakom pribliZit kameramanské postupy
vo vybratych dokumentarnych filmoch. Na Slovensku aj v zahra-

nici vzniklo v poslednom ¢ase velmi vela dokumentarnych filmov

s inovativnymi postupmi. Na teoretickom masterclasse sa budeme
venovat tym najzaujimavejsim z nich, a $pecidlne pouzitiu skrytej
kamery. Radka Sisuldkova, absolventka VSMU, dokonéuje prace na
dokumentarnych filmoch Becoming Ema (r. Patricia Drati), It's Not Your
Fault (r. Paula Durinova) a Jesté nejsem, kym chci byt (r. Kldra Tasovska).
Popritom sa stale prileZitostne venuje tvorbe televiznych seridlov

a dokumentov.

Masterclass: Radka Sisuldkovd
Cinematographic Techniques in Documentary
Filmmaking

This masterclass aims to familiarize participants with the cinemato-
graphic techniques used in selected documentaries. In Slovakia and
abroad, recent years have seen a massive wave of documentaries fea-
turing innovative techniques. This masterclass will take a theoretical
approach to the most interesting among them, particularly the use
of hidden cameras. Radka Sisulakové, a graduate of Bratislava’s Acad-
emy of Performing Arts, is currently in the final phases of her work

on the documentaries Becoming Ema (d. Patricia Drati), It's Not Your
Fault (d. Paula Durinova) and I'm Not Everything | Want To Be (d. Klara
Tasovska). She also contributes to the creation of television series and
documentaries.

22.6.2023/15:00
Galéria ALFA Kulturpark

Masterclass: Béla Tarr

Svoj masterclass osobne uvedie jeden z najzndmejsich a svetovo
najocenovanejsich madarskych filmérov. Vynimocna je predovsetkym
autorska pozicia Bélu Tarra, ktory o sebe povedal, Ze nikdy nechcel
byt filmarom, ale filozofom. Jeho myslenie filmom je nekompro-
misné, viziondrske, a teda aj nezamenitelné. Venoval sa zlyhévaniu
¢loveka, krehkosti jeho vztahov s druhymi. Neriesi to viak na Urovni
tradi¢ného realistického filmového rozpravania, konkrétnej socialnej
reality, ale postupne zacal skimat fudské charaktery z ontologického
hladiska. Zbavuije sa slova, ostavaju hlavne sugestivne, dihé zabery,
ktoré odpUtavaji divaka od merania ¢asu a vtahujd ho do hibok
vnutornych zépasov ¢loveka. Nenakrucal vela, o to viac rozvijal svoj
vizudlny $tyl, spdsob komponovania obrazov, ich skladby, rytmu,
prelinania s hudbou. Tarrova filmové metéda rezonuije v tvorbe dal-
Sich vynikajucich filmarov sticasnosti, od Gusa Van Santa po Benceho
Fliegaufa.

Podujatie sa organizuje v spolupraci s Kreativnym centrom Arténa.

Masterclass: Béla Tarr

A masterclass led by one of Hungary’s most famous and interna-
tionally award-winning filmmakers. Most remarkable of all is Béla
Tarr's outlook as an auteur, having said that he wanted to be a philos-
opher, not a filmmaker. His thinking through film is uncompromising,
visionary, and thus also inimitable. His work explores themes such

as human failure and the fragility of relationships with others, but

not through conventional, realistic cinematic storytelling or concrete
social reality. Instead, he has increasingly investigated the human
character from an ontological perspective. Words are dispensed with,
mainly replaced by long, suggestive shots that free the viewer from
measuring the passage of time and draw them into the depths of
humankind’s inner struggles. Rather than focusing on the quantity of
his output, he has developed his own visual style, his own approach
to composing images, their arrangement, their rhythm, their interplay
with music. The influence of Tarr’s cinematic method can be felt in the
work of other outstanding contemporary filmmakers, from Gus Van
Sant to Bence Fliegauf.

This event is organized in cooperation with the Arténa Creative
Centre.
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17.6.2023/19:30
Historicka radnica

Vecer Milana Lasicu

Pavol Danidovi¢ a jeho hostia. Program venovany tvorbe Milana
Lasicu. Piesne s jeho textami zazneju v podani zndmych osobnosti

s excelentnou kapelou, ktoru zostavil Martin Valihora. Nebudu chybat
ani osobné spomienky, ¢itacky a pribehy spojené so Zivotom a tvor-
bou tohto velikdna. Svoju Ucast prisltbili Ady Hajdu, Dorota Nvotova,
Natalia Puklusova, Peter Lipa a originalne duo Dominika Kavaschova
a Andrea Bucko, ktoré pripravuju dokonca Speciélne verzie piesni na
texty Milana Lasicu. Urcite sa v programe objavia este dalsi hostia

a nebude sa iba spievat, ale aj s humorom spominat, lebo inak sa to
ani neda.

An Evening for Milan Lasica

Host Pavol Danisovi¢ and his guests present an evening dedicated to
the work of the late Milan Lasica. The legendary Slovak actor, come-
dian, writer, lyricist and singer - to name only a few of his many pur-
suits — was also Art Film Fest's president. Songs featuring Lasica’s lyrics
will be performed by well-known figures, backed by an excellent
band brought together by famed Slovak drummer Martin Valihora.
The evening will also include personal stories, readings and memories
of the luminary Lasica’s life and work. So far, actor Ady Hajdu, actress/
musician Dorota Nvotovd, actress Natdlia Puklusova and jazz singer
Peter Lipa have confirmed their attendance, along with the original
musical duo Dominika Kavaschova and Andrea Bu¢ko, who have even
prepared special versions of songs using Lasica'’s lyrics. The evening
will undoubtedly include even more guests, who will not only sing,
but also reminisce - how else? - with a generous dose of humour.

17.6.2023/22:00
Pivovar Hostinec

[rare e.(b)eats]

Hudobno-tane¢né podujatie s Dj-mi pre fanusikov hudby bez kom-
promisov. Hrat bude Dj Vanko z Prahy (Molecul rec.).

[rare e.(b)eats]

A music and dance event with DJs for fans of music without compro-
mises. Featuring DJ Vanko from Prague (Molecul Records).

18.6.2023/16:00
Kulturpark

TV JOJKO uvadza: Zabavna show Snicka Maxa

Program je venovany detskym navstevnikom, ktori sa so Snickom
Ma-xom vydaju po zdbavnej ceste pinej piesni a tanca. Pocas
hudobného vystipenia plného darcekov, tanca a skvelej zabavy sa
deti okrem iného naucia slusnému spravaniu, spoznaju jednotlivé
Casti [udského tela a mnoho dalsieho.

TV JOJKO Presents:
The Dreamland Max Variety Show

This event is for our smaller visitors. Dreamland Max will take kids on
a fun-filled journey packed with songs and dance. With lots of free
prizes, movement and plain old fun, this musical performance will
also teach kids good manners, the parts of the human body and
much more.

18.6.2023/19:00
Historicka radnica

MEZZOFORTE

Koncert legendarnej jazzfunkovej iiderky Mezzoforte, ktora minuly
rok oslavila 45 rokov svojej existencie. Priekopnici eurdpskych fusion-
-funkovych smerovani pobléznili v polovici 80. rokov svetovu klubovu
scénu svojim hitom Garden Party. Islandski majstri sa predstavia

v $pecidlnej zostave, ktorej sticastou je aj slovensky bubenik Martin
Valihora. Ten s Mezzoforte spolupracuje uz niekolko rokov. Koncert
prebehne v spolupraci s festivalom ONE DAY JAZZ, ktory tento rok
oslavuje 15 rokov od zalozenia, a podpori ho doméce zoskupenie
Cha Bud! prepdjajtice sucasny jazz a funk s tane¢nymi prvkami.
Kompaktny zvuk osem¢lennej zostavy neustrnul vo fusion hudbe 70.
a 80. rokov, ale reflektuje aktualne dianie na hudobnej scéne. Bude to
Zivelna narodeninova oslava, ako sa patri!

MEZZOFORTE

A concert by the legendary jazz-funk shock brigade Mezzoforte,
who celebrated their 45" anniversary last year. Pioneers of European
fusion-funk, they swept the global club scene off its feet with the
mid-80s hit “Garden Party". The Icelandic funkmasters will appear in
a special line-up, including eminent Slovak drummer Martin Valihora,
who has been playing with Mezzoforte for several years now. The
concert is being held in cooperation with the One Day Jazz Festival,
which is celebrating its 15% anniversary this year. Audiences can also
look forward to opening band Cha Bud!, who combine modern jazz
and funk with dance elements. Instead of sticking to the fusion of
the 70s and 80s, the eight-piece band’s compact sound reflects the
trends on today’s music scene. Prepare yourselves for a properly wild
birthday party!
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19.6.2023/17:30
na pozvanku / invitation only

Slavnostna prezentacia knihy
Rodinné filmové striebro

Slovensky filmovy Ustav - jedina $tatna institticia u nas, ktora sustre-
duje, uchovava, skiima a spristupriuje kinematografické dedicstvo - si
v aprili tohto roka pripomenula 60. vyrocie svojho zaloZenia. Pri tejto
prileZitosti vychadza unikatna publikacia, zbornik eseji o vyznamnych
i zabudnutych dielach slovenskej kinematografie, ktoré spravuje v Na-
rodnom filmovom archive. SFU oslovil 60 domacich a zahrani¢nych
autoroyv, estetikov, filozofov, umelcov, filmovych historikov ¢i kritikov,
prispevky ktorych obsiahnu celé dejiny slovenskej kinematografie.

Celebrating the Publication of the Book
Rodinné filmové striebro

The Slovak Film Institute - Slovakia’s only state institution that col-
lects, preserves, studies and provides access to cinematic heritage -
celebrated the 60™ anniversary of its founding this April. This occasion
has inspired the release of a unique book, a collection of essays about
noteworthy and forgotten works of Slovak cinema contained in the
National Film Archive. The Slovak Film Institute gathered 60 authors
from Slovakia and beyond - including aestheticians, philosophers,
artists, film historians and film critics - whose contributions span the
entire history of Slovak cinema.

19.6.2023/19:00
Kino Veritas

Po horach, po dolach
(r. Karel Plicka, 1929, €eskoslovensko)

Projekcia digitalne rekonstruovaného nemého filmu so Zivym hudob-
nym sprievodom Davida Kollara a Tomasa Mutinu sa uskuto¢ni pri
prilezitosti oslav 60. vyrocia Slovenského filmového Ustavu.

Over Hill and Dale
(d. Karel Plicka, 1929, Czechoslovakia)

This screening of a digitally restored silent film, with live musical ac-
companiment by David Kollar and Tomé$ Mutina, commemorates the
60" anniversary of the Slovak Film Institute.

od 20. 6.2023
Synagéga / Synagogue

Vystava: Zuzana Roskovanyiova -
Dialég s dusou divaka

Zuzana Roskovanyiova (1979) vystudovala malbu a histériu na Fakulte
humanitnych a prirodnych vied Presovskej univerzity v PreSove. Je
kosickou predstavitelkou figuralneho expresionizmu a pokracova-
telkou odkazu svojho otca - zndmeho slovenského akademického
maliara Stefana Roskovényiho. Na aktuélnej vystave v Synagége na
Zvonarskej ulici s ndzvom Dialdg s dusou divéka predstavi maliarka
Zivot ako divadlo a,genius loci Koic”. Odbornou kuratorkou vystavy
je riaditelka Adela Art Gallery Adela Capcarova.

Exhibition: Zuzana Roskovdnyiovd -
A Dialogue with the Viewer’s Soul

Zuzana Roskovényiova (1979) studied painting and history at the Uni-
versity of PreSov’s Faculty of Humanities and Natural Sciences. She is
Kosice's resident representative of figurative expressionism, continu-
ing the legacy of her father — eminent Slovak academic painter Stefan
Roskovanyi. Held at the synagogue in Zvonarska ulica, the exhibition
is entitled A Dialogue with the Viewer’s Soul. In it, the painter presents
life as theatre as well as Kosice’s genius loci. The exhibition’s expert
curator is Adela Capcarova, director of the Adela Art Gallery.
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20.6.2023/19:00
Artforum

Laszl6 Krasznahorkai: Satanské tango

Laszl6 Krasznahorkai je svetozndmy madarsky spisovatel, ktory od
roku 1987 ako scendrista spolupracuje s Bélom Tarrom. Krasznahorkai
debutoval roménom Satanské tango a v roku 1994 mal premiéru
rovnomenny film nakruteny podla neho. Satanské tango po prvy

raz vychadza v slovenskom preklade a jeho uvedenie sa bude konat

20. juna 2023 v knihkupectve Artforum na Hlavnej ulici 87 v Kosiciach.

Uvedenia sa zUcastnia prekladatelka Timea Beck, autor doslovu Peter
Michalovi¢ a konatel vydavatelstva Brak Frantisek Malik. Knihu uvedie
rezisér a scendrista Béla Tarr.

LdszIo Krasznahorkai: Satantango

World-famous Hungarian writer Laszl6 Krasznahorkai has worked
with director Béla Tarr as a screenwriter since 1987. His debut novel,
Satantango, whose film adaptation premiered in 1994, is only now
being published in Slovak translation. Held on 20 June 2023 in the
bookshop Artforum at Hlavna ulica 87 in Kosice, the book launch will
be attended by its translator Timea Beck, the author of the foreword
Peter Michalovi¢ and publisher Brak’s director Frantisek Malik. The
book will be presented by director and screenwriter Béla Tarr.

20.6.2023/20:00
Historicka radnica

Sedem
Glosatori zo Sedem nazivo
na Art Film Feste v KoSiciach

Mate radi kultdru, umenie, film a ste su¢asne fantsikom spolocenskej
satiry? Nevahajte prist do hladiska oblubenej zabavnej relacie SEDEM.
Glosétorska zostava obltbenej relacie TV JOJ Sedem prichddza nazivo
za svojimi fanusikmi a zaroven navstevnikmi kultového Art Film Festu.
Tesit sa mozete na spisovatelku a glosatorku Olgu Feldekovu v sprie-
vode jej troch kolegov - publicistu Mariana Leska a standupistov
Sama Trnku a Tomésa Huddka. Chybat samozrejme nebude ani mode-
ratorka relacie Elena Vacvalova. Relacia Sedem vas pobavi glosovanim
tych najroznejsich spolocenskych, politickych, ale aj viednych tém zo
Zivota Slovékov, ale aj zo zahranicia.

Commentators from Sedem
Live at Art Film Fest in KosSice

Do you fancy culture, the arts, and film, as well as social satire? If

s0, don't miss this chance to join the live audience of the popular,
entertaining talk show Sedem. The cast of commentators from TV
JOJ's widely loved programme are coming to delight their fans here
at Art Film Fest. You can look forward to writer and commentator
Olga Feldekova along with her colleagues journalist Marian Lesko,
stand-up comedians Samo Trnka and Tomas Hudak, and of course,
the show’s host, Elena Vacvalova. The cast of Sedem is bound to de-
light you with their witty comments on social, political, and everyday
goings-on in Slovakia and beyond.
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21.6.2023
Balaz a Hubinak

Verejna nahrévka obltibenej relacie Rédia FM. Dvojica jeho ikonickych
moderatorov a sticasne filmovych nadsencov sa opét vracia na Art
Film Fest, aby vyspovedala jeho vzacnych a siicasne ni¢ netusiacich
hosti vratane laureatky ocenenia Hercova misia Evy Holubovej. Takze
je predpoklad, Ze si podrobne rozoberu sldvne hlasky z filmu Pelis-

ky - napriklad:,rozmohl se nam tady takovy nesvar..."

Baldz and Hubindk

A live, public recording of the popular Radio FM show BaldZ and
Hubindk. The two iconic radio hosts and film fans are returning to
Art Film Fest yet again, with the plan to interrogate the festivals
esteemed, unsuspecting guests, including Actor’s Mission Award
laureate Eva Holubova. We can thus expect that they'll be analysing
her classic lines from the film Cosy Dens, such as “There is a bad habit
spreading here...”

21.6.2023/21:00
Tabacka

Stredavka

Streddvka je pravidelna porcia listeningovej elektroniky v Tabacke
Kulturfabrik, ktora tvori podhubie kosickej elektronickej scény. Tesit
sa mozete na stretnutia s reziden¢nymi a hostujdcimi DJ-mi a VJ-mi
Tabacky.

Streddvka
Streddvka is Tabacka Kulturfabrik’s regular Wednesday portion of

electronica for listening, forming the bedrock of the Kosice electronic
scene and served up by resident and guest DJs and VJs.

Zmena programu vyhradend. Podrobnejsie informécie na aff.cinepass.sk.

22.6.2023/22:00
Jazz Club Café Restaurant

Kubanska noc

Jazz Club Café Restaurant startuje leto hordcimi latino rytmami
priamo z Kuby. Noc plna drinkov, tanca, pravej kubanskej atmosféry
a latina. DJ Jose Garcia (PERU), jeho hortice latino rytmy a Skola tanca
sa postaraju o jedinecny Stvrtkovy vecer. ClubStage ovlddne DJ
Roland Kadela.

Cuban Night

The Jazz Club Café Restaurant is kicking off summer with red-hot
Latin rhythms straight from Cuba. A night full of drinks, dance,
authentic Cuban atmosphere and Latin music. DJ Jose Garcia (Peru),
his blistering Latin beats and his dance school are sure to provide

a one-of-a-kind Thursday evening. The ClubStage will feature DJ
Roland Kadela.

23.6.2023/22:00
Pivovar Hostinec

Lager.House

Residentnd noc pivovaru Hostinec s prezentéciou novych piv, Dj-mi
a hudobno-produkénym Labom.

Lager.House

Resident night at the brewery Hostinec, featuring a presentation of
new beers, DJs and a music production lab.

The programme of events is subject to change. For more detailed information, see aff.cinepass.sk.
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Register filmov - originalne nazvy
Index of films - by original title

+90

13 exorcismos

1970

48 Hours

7H15 - Merle noir

Aaaah!

Aftersun

Al Murhagoon

Amazing Grace

Anahit

And the King Said,

What a Fantastic Machine
Andél s dablem v téle

Andy Warhol - americky sen
Annie Hall

Arbete at alla!

As Sacrificadas

Asteroid City

Bamse och vulkanon

Beau is Afraid

Béke — a nemzetek felett
Berg

Bergie

Blackbird Blackbird Blackberry
Blaze

Cailin Cidin, An

conte de fées tchécoslovaque, Un
Cierne na bielom koni
Cornobyl' 22

Dalva

Dark Moment of Faith, A
Dearest

Domingo y la niebla

Exodus

Fairplay

Four Chambers to the Heart
Golem

Great White Silence, The
Hadik

Heroji radnicke klase

11
a4
69
39
36
33
45
46
70
34

47
151
112
141

30

37

48
144

49

83

71

40

20
21
51
13
39
22
34
39
23
52
31
36
33
72
84
53

hijas, Las

History of the World According
to Getty Images, A

Chlieb nas kazdodenny
Chornobyl 22

Ice Merchants

I'm On Fire

immensita, L'

Intregalde

Invalid

JaiFelix

Kapag wala nang mga alon
Kazdy tyzden sedem dni
Khadiga

Kiev Trial, The

Koniunkcja

Kristove roky

Kun Shou

Lalie polné

Magma

Malmkrog

Mavka. Lisova pisna
Mediterranean Fever

Mimi

Moc

Muanyag égbolt

Musime prezit: Fukusima!
Mutzenbacher

Na zywo

Natural History of Destruction, The
Niebezpieczni dzentelmeni
Obet

Odpocitavanie -

posledny film Ivana Palicha
Pehavy Max a strasidla
Pelisky

Pentola

Phayasohk phiyohkyam
Piargy

Please Make It Work

PLSTC

Plus que jamais

Po horach, po dolach

54

31
32
39
41
35
55
73
114
85
56
134
40
74
35
127
38
137
32
75
145
24
146
115
25
116
86
38

87
17

18
129
149
31
76
119
32
37
58
133

Pohani

Powernapper’s Paradis
Poznamky z Eremocénu
Pripad Barnabas Kos
Pripad pre obhajcu
proces Goldman, Le
Qing bie gua duan
Reckless

Ridder lykke

Runner

Satantango

Shao

Shark

Shturm

Sigurno mjesto

Silent Twins, The

Sladké hry minulého leta
Slovo

Slizka

sol dellavvenire, Il
Sonne

Stinohra

Strigov

Studio 666

Sur 'Adamant

Sve je i$lo sigurnim tokom
Sturm

Tengo suenos electricos
Tori et Lokita

Turnus

Uzemie fantazie
Vanskabte land

Vinland

Werckmeister Harméniak
Will My Parents Come to See Me
Wir kdnnten genauso gut tot sein
Ya i Felix

Yan xun dao le yan jing
Zbehovia a putnici
Zbojnik Jurko

Zumiriki

88
36
77
135
136
59
35
37
40
26
155
33
34
78
27
60
142
120
121
61
89
122
41
62
63
30
78
28
64
123
124
65
30
156
38

85
41
128
138
79
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Register filmov - slovenské nazvy Kadiga 40 | Pripad pre obhajcu 136
Index of films - by Slovak title Kamen. Papier. Granat. 85 | Rajské driemky 36
Kazdy tyzden sedem dni 134 | Rytier Stasteny 40
+90 111 | Ked viny ustupia 56 | Satanské tango 155
13 vyhanani diabla 44 | Konjunkcia 35 | Sladké hry minulého leta 142
1970 69 | Kristove roky 127 | Slovo 120
48 hodin 39 | Kyjevsky proces 74 | Sluzka 121
7:15 - Drozd 36 | Lalie polné 137 | Sonne 89
Aal 33 | Magma 32 | Stredomorska hori¢ka 24
Aftersun 45 | Malmkrog 75 | Strigov 41
Anahit 34 | Mam elektrické sny 28 | Svetla buducnost 61
Andél s dablem v téle 151 | Mavka: strazkyna lesa 145 | Studio 666 62
Andy Warhol — americky sen 112 | Mily/a 39 | Styri komory srdca 36
Annie Hall 141 | Mimi 146 | Temny okamih dévery 34
Aretha Franklin: Amazing Grace 70 | Moc 115 | Tienohra 122
Asteroid City 48 | Mohli by sme byt aj mftvi 66 | Tiché dievcatko 21
Bamse a sopecny ostrov 144 | Musime prezit: Fukusima! 116 | Tiché dvojcata 60
Berg 71 | Mutzenbacherova 86 | Toria Lokita 64
Bergie 40 | Nalodi Adamant 63 | Turnus 123
Bezohladne 37 | Nasvitani 76 | Umelohmotné nebo 25
Bezpecné miesto 27 | Nazivo 38 | Urobte to, prosim 32
Bezec 26 | Nebezpec¢ni dzentimeni 87 | Utok 78
Blackbird Blackbird Blackberry 50 | Nesmiernost 55 | Uvéaznené prasa 38
Blaze 20 | Obet 117 | Uzemie fantazie 124
Cernobyl 22 39 | Obetované 37 | Velké biele ticho 72
Ceskoslovensky rozpravkovy pribeh 51 | Obchodnici s ladom 41 | Viac nez kedykolvek predtym 58
Cierne na bielom koni 113 | Obycajné dejiny nicenia 57 | Vinland 30
Dalva 22 | Odpocitavanie — Vsetko islo hladko 30
Dar za mier 83 | posledny film Ivana Palticha 118 | Werckmeisterove harménie 156
Dcéry 54 | On sa boji 49 | Zabudnuta zem 65
Dejiny sveta podla Getty Images 31 | Pélenie 33 | Zatazeni 46
Domingo a hmla 23 | Pehavy Max a strasidla 129 | Zézra¢ny aparat 47
Dym v ociach 41 | Pelisky 149 | Zbehovia a putnici 128
Exodus 52 | Pentola 31 | Zbojnik Jurko 138
Fairplay 31 | Piargy 119 | Zumiriki 79
Goldmanov pripad 59 | PLSTC 37 | Zralok 34
Golem 33 | Po horach, po dolach 133
Hadik 84 | Pockajte na linke, prosim 35 | Register filmov - anglické nazvy
Horim 35 | Pohania 88 | Index of films - by English title
Hrdinovia robotnickej triedy 53 | Poznamky z Eremocénu 77
Chlieb nas$ kazdodenny 32 | Pracu pre vietkych! 30 | £90 m
Intregalde 73 | Pridu ma pozriet rodicia 38 | 07:15 - Blackbird 36
Invalid 114 | Pripad Barnabas Kos 135 | 13 Exorcisms 44
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1970

48 Hours

Aaaah!

Aftersun

Amazing Grace

Anahit

And the King Said,

What a Fantastic Machine
Andy Warhol - The American Dream
Angel Devil

Annie Hall

Assault

Asteroid City

Ballad of Piargy, The

Bamse and the Volcano Island
Barnabas Kos Case, The

Beau is Afraid

Berg

Bergie

Blackbird Blackbird Blackberry
Blaze

Brigand Jurko

Brighter Tomorrow, A
Burdened, The

Burning

Case for the Defence Attorney, A
Chambermaid, The
Chornobyl 22

Cosy Dens

Countdown - The Last Film
of Ivan Paltich, The
Czechoslovak Fairy Tale, A
Dangerous Men

Dark Moment of Faith, A
Dearest

Deserters and Pilgrims
Domingo and the Mist

Edge of Daybreak, The
Exodus

Fairplay

Four Chambers to the Heart
Freckled Max and the Ghosts
Godland

69
39
33
45
70
34

47
112
151
141
78
48
119
144
135
49
71
40

20
138
61
46
33
136
121
39
149

118
51
87
34
39

128
23
76
52
31

129
65

Goldilocks and the Glorious Losers
Golem

Great White Silence, The
Hadik

Heathens

History of the World According
to Getty Images, A

| Have Electric Dreams
Ice Merchants

I'm On Fire

Intregalde

Invalid

Jobs for All!

Khadiga

Kiev Trial, The

Knight of Fortune

Left Behind, The
Limmensita

Liquid Bread

Live

Love According to Dalva
Magma

Malmkrog

Mavka: The Forest Song
Mediterranean Fever
Misaligned

More Than Ever
Mutzenbacher

Natural History of Destruction, The
Notes from Eremocene
On the Adamant

Over Mountains, Over Valleys
Peace Over the People
Pentola

Please Hold the Line
Please Make It Work
PLSTC

Power

Powernapper’s Paradise
Prime of Life, The

Quiet Girl, The

Reckless

Rock. Paper. Grenade.

13
33
72
84
88

31
28
a1
35
73

114
30
40
74
40
37
55
32
38
22
32
75

145
24
35
58
86
57
77
63

133
83
31
35
32
37

115
36

127
21
37
85

Runner

Safe Place

Satantango

Seven Days Every Week
Shadowplay

Shark

She-Hero

Shift, The

Silent Twins, The

Sister & Sister

Smoke Gets in Your Eyes
Sonne

Steady Flow

Strigov

Studio 666

Sweet Games of the Last Summer
Territory of Imagination
The Goldman Case

Tori and Lokita

Trapped Pig, The

Victim

Vinland

We Have to Survive: Fukushima!
We Might As Well Be Dead
Werckmeister Harmonies
When the Waves Are Gone
White Plastic Sky

Wild Lilies

Will My Parents Come to See Me
Word, The

Working Class Heroes
Zumiriki

Register — reziséri
Index of directors

Aertryck, Maximilien Van
Aeschbacher, Zoel
Alegria, Oskar

Allen, Woody

Anderson, Wes
Arabzadeh, Samir

Aster, Ari

26
27
155
134
122
34
146
123
60
54
41
89
30
41
62
142
124
59
64
38
117
30
116
66
156
56
25
137
38
120
53
79

30,47
31

79
141
48

36

49
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Atef, Emily

Auffray, Judith
Ayub, Kurdwin
Bairéad, Colm
Bandczki, Tibor
Barton, Del Kathryn
Bebjak, Peter
Beckermann, Ruth
Bednarikova, Alica
Bereznakova, Barbora
Blasko, Michal
Boros, Rastislav
Cerfon, Osman
Cilyk, Iryna
Crialese, Emanuele
Cékanyova, Viera
Cengel Sol¢anska, Mariana
Cernic, Leo
Dabrowska, Olga
Danielson, Axel
Dardenne, Jean-Pierre
Dardenne, Luc
Diaz, Lav
Dimitrova, Zornitsa
Ecoffey, Julie
Edgerton, Nash
Elliott, Alan

Fornay, Mira
Gamal, Amr
Gonzalez, Joao
Grec¢ner, Eduard
Grimonprez, Johan
Haj, Maha

Hao, Tang

Harawe, Mo
Hassan, Abbe
Havetta, Elo
Hermanides, Laura
Herz, Juraj

Holly, Martin
Hrebejk, Jan
loannidis, Kostas
Jakubisko, Juraj

58
36
89
21
25
20
122
86
32
41
117
113
33
85
55
77
121
31
88
30,47
64
64
56
34
39
34
70
146
46
41
134
36
24
33
38
52
137
34
142
136
149
36
127-129

Jerzanov, Adilchan
Jovanovi¢, Anja
Kagerman, Pella
Kahn, Cédric
Karasek, Jonas
Kawalski, Maciej
Krupa, Tomas
Kuba, Martin
Kubal, Viktor
Kubos, Marek

Lee, Alvin

Leroti¢, Juraj

Lin, Binghan
Loznica, Sergej
Loznitsa, Sergei
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