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ART FILM FESTIVAL SA KONA POD ZASTITOU
PREZIDENTA SLOVENSKEJ REPUBLIKY,
UNESCO A EUREKA AUDIOVISUEL

ART FILM FESTIVAL TAKES PLACE UNDER
THE AUSPICES

OF THE PRESIDENT OF SLOVAK REPUBLIC,
UNESCO AND EUREKA AUDIOVISUEL







V dnesnej dobe pinej nésilia, ktoré na nds denne pésobi aj
z televiznej obrazovky a filmového pléatna, je nesmierne
dblezité mat moznost stretvat pravé umenie, vnimat jeho
pozitivne zuslachtujice hodnoty. Som velmi rada, Ze sa
podarilo pripravit a uskuto&nit uz druhy roénik ndsho
festivalu. Umelci pre realizaciu svojich ndpadov, pre svoju
tvorbu vZdy Uporne hladali svojich mecénov. AngaZovat sa
vo veciach umenia, podporovat ich znamend obohacovat
a zuslachtovat svoje vnutro.

BoZidara Turzonovovéd
Cestnd riaditelka festivalu

In today’s world, full of violence which engulfs us every
day even from television and the film screen, it is
undoubtedly important to have the opportunity to
encounter exact art and to perceive its positive,
convalescent worth. | am very pleased that it was possible
to prepare and finalise the second year of our festival.
Artists realise their own ideas and creations and
relentlessly search for patrons. | want to believe that a
new era is arriving, one in which patrons of the arts search
for artists. To engage in artistic activities, to support the
arts and its artists is to enrich and enoble our own inner
worth.

BoZidara Turzonovova
Honorary Festival Director




Zamerom festivalu je vytvorit priestor pre tvorcov dokumentérnych
diel o umeni a umelcoch, ako aj pre posluché&éov filmovych a
televiznych §ké! na prezentéciu svojich diel. Z&rovefi chceme zvysit
publicitu a orientovat zéujem distribitorov, producentoyv,
televiznych spolo&nosti a kultrnych inititcii na tito oblast
filmového umenia. Lebo teraz, ked’ méme Slovensku republiku, ide
o to, aby sme si aj my, filmari, vytvorili viastné autentické vztahy k
filmovej Eurépe.

Satazné kategérie su tento rok zmenené. Prvé je zamerané na
dokumentérne filmy, no nebude obmedzen4 Ziadnou témou.
NaSou ambiciou viak je prezentovat nielen filmy o umeni a
umelcoch, lez aj filmové experimenty, &iZze autondmne filmové
diela ako umelecky druh. To sa tyka aj druhej sitaZnej kategérie,
ktord pod ndzvom Na ceste uvadza filmy tudentov. Vel'mi sa na ne
teime, lebo maju Zivd, nekonven&nu re&, bez ndnosov kligé.
Nezmenené ostévajl tiez ceny — pre prvi kategériu Zlaty,
Strieborny a Bronzovy kl'G¢ a pre druhi prémia vo forme prispevku
na prvy profesiondiny film o umeni.

Na rozdiel od minulého ro&nika sme sa rozhodli prezentovat vacsi
pocet hranych filmov vo ve&ernych projekcidch, lebo v budtcnosti
uvaZzujeme roz¥irit sitaZ aj o tato sekciu. Domnievame sa, Ze by v
nej bol priestor na Specifické hrané filmy, ktoré sa nemézu
dostato&ne uplatnit na komerénych festivaloch.

Peter Hledik
Prezident nadécie Art Film

The aim of the festival is to create opportunities for producers of
documentary films on arts and artists and for students of film and
television schools to present their works. At the same time we
would like to increase the publicity to focus on this genre. Since
the establishment of the Slovak Republic, the aim is to create, for
us the film makers, our own authentic relations with film makers
from around the world.

Competitive categories have changed this year. The first category
focuses on documentary films but it will not be restricted to any
topic. However, our ambition is not only to present films on the art
and artists but also to exhibit experimental films, as an artistic
medium. The same emphasis Is valid for the second competitive
category, which is called ,On the Road” and presents student films.
We are looking forward to see the films because they have a vivid
and unconventional style, without any signs of clichés. The prizes
remain unchanged - for the first category the prizes are the
Bronze, Silver and Gold key and for the second category the award
includes money for making a first professional film on the arts.

In contrast with last year, we decided to include a larger number of
feature films In the evening projections because in the future we
plan to broaden the competition to this section. We hope that this
section would create a space for specife feature films that can not
be accepted at commercial festivals.

Peter Hledlk
President of Art Film Foundation




VéaZeni hostia Trenélanskych Teplic!

Dovolte, aby som Vas &o najsrdeénejSie pozdravil a privital v naom
meste. V meste, ktorého histéria | pritomnost je pretkavana
kipelnictvom. Nase mesto na pomerne malom priestore sustreduje
mnozstvo darov nebles, ktoré vo forme liecivych termélnych
pramefiov, prekrésne]j okolitej prirody, bujnych lesov a miernych
klimatickych podmienok Yam ponuka. Som rédd, Ze v naSom meste
mézem v tychto ditoch privitat Vas vietkych, ktori sa na Il. ro&niku
Medzindrodného filmového festivalu ART FILM Tren&lanske Teplice
zGcastfiujete. Vitam Vas, tvorcov umeleckych dokumentoyv,
milovnikov umenia, lasky a vzdjomného porozumenia. Zelém
festivalu, aby oslovil &o najva&si po&et hosti a ob&anov, ktori davaji
prednost umeniu o krase, umeniu o laske, umeniu, ktoré v fudske]
dusi prebldza &o najkrajsie vlastnosti l'udstva vébec. Napliia ma
spokojnostou, Ze v naSom meste sa uskuto&ni uz Il. ro&nik MFF.
Zeldm Vam vela krasnych chvil’ prezitych poéas festivalovych dni v
meste Trencianske Teplice.

Dovolte podakovat vietkym, ktori na¥e mesto navitivite, a ak Vés
mas$e mesto zaujme, prosim o kisok miesta vo Vasich srdciach na
spomienku a tiZbu nase mesto opét navstivit.

Dakujem Vam.

S uctou,

Anton Prokain

primétor mesta Trenéianske Teplice

Greetings from MAYOR OF TRENCIANSKE TEPLICE

Dear guests of Tren&lanske Teplice!

Let me express my best regards and welcome you cordially to our
town. The town whose history and presence is closely connected
to the spa. Our town, covering a relatively small area, Is abundant
with a lot of heavenly gifts that are offered to you in the form of
healing thermal springs, beautiful forests, and a mild climate. | am
happy to welcome you to our town, and all of you who are
participating in the 2nd International Art Film Festival Trencianske
Teplice. | welcome you, creators of the art documentaries, admirers
of the arts, love and mutual understanding. The festival welcomes
many guests and audiences who give priority to the arts on beauty,
to the arts on love, to the arts that evoke the most beautiful
qualities in the spirits of human beings in general. | am extremely
happy that the 2nd International Art Film Festival is taking place in
our town for the second time.

Dear guest, let me offer you everything from the social climate of
our town. | wish you a lot of beautiful moments experienced during
the Festival days in our town.

Let me thank all of you who are visiting our town. If you like it,
please, leave a space in your hearts to keep a memory of it and the
desire to return here again.

Thank-you.

Yours sincerely,

Anton Prokain

Mayor of Trencianske Teplice
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ART FILM FESTIVAL

ORGANIZATORI FESTIVALU / ORGANISERS
Nadacia Art Film
Mesto Trenclanske Teplice

s podporou / with support of
Ministerstva kultary Slovenskej republiky
Ministerstva kultary Ceskej republiky

a Statneho fondu kulttry PRO SLOVAKIA

SPOLUORGANIZATORI / CO-ORGANIZATIONS
Slovensky filmovy Gstav — Ndrodné kinematografické centrum
Slovensky filmovy zvéz

Mesto Trenéin

Mesto Nova Dubnica

Barok Film Bratislava

British Council Bratislava

British Council London

BBC

Institut Francais de Bratislava
Osterreichisches Filmarchiv Wien
Osterreichische Botschaft Bratislava
European Audiovisual Observatory

Flanders Image Bruxelles

Goethe Institut Bratislava

PARTNERI / PARTNERS
Zlaty / Gold
Cabel plus, Ostrava

Strieborny / Silver

Nissan, Auto-Impex Bratislava
Kulturkontakt Wien

Volkswagen Bratislava

ICL Bratislava

Slovensky plyndrensky priemysel

Bronzovy / Bronze
Slovenska filmova tvorba
Crystal Lednické Rovne
Benzinol Bratislava
Slovenskéd polnohospodarska banka Bratislava
Group 333 Praha

SME Bratislava

Rock FM Radio

DCA Dubnica

ALEF Bratislava
MARTIMEX-UNICO Martin
PETRIMEX Bratislava

partner / Partner

Slovenské liecebné kdpele Trenéianske Teplice
Hotel Jalta Tren&ianske Teplice

Polnohospodarske druzstvo podielnikov — Nenince
ARS-MEDIA Bratislava

PH TEL Bratislava




FESTIVALOVY VYBOR / FESTIVAL COMMITTEE

Cestna riaditelka festivalu / Honorary President and Festival Director
Bozidara Turzonovovéa

Umelecky riaditel festivalu / Artistic Festival Director

Peter Hledik

Clenovia / Members

Maéria Bustinova, pravny z&stupca Nadécie Art Film

Méria Dedikov4, prednostka Mestského dradu Trenianske Teplice
Jan Duris, viceprezident Nadécie Art Film

Olga Durmekova, riaditelka MSK Trenéianske Teplice

Milan Hort, primator Mesta Nova Dubnica

Viktéria Hradska, zastipenie pre Ceski republiku

Sergej Kopcak, sblista opery Slovenského narodného divadla
FrantiSek Miklosko, ¢len Rady Nadacie Art Film

Anton Prokain, primator Mesta Trencianske Teplice

Juraj Spitzer, ¢len Rady Nad4cie Art Film

Petr Siroky, generalny riaditel’ Cabe! plus Ostrava

Paul Twaroch, Intendant Landesstudio Nieder&sterreich Wien
Jozef Ziska, zastupca primatora Mesta Trenéina

ORGANIZACNY VYBOR / ORGANISING COMMITTEE

Predseda / Chairman
Viadimir Stric

CLENOVIA / MEMBERS

Martin Ciel, vyber filmov

Vladimir MI€ousek, vyber filmov a tajomnik poroty
Marcela Svedova, produkcia

Iveta PospiSilov4, tlag, propagécia a kontakt so zahranic¢im
Tatjana Onis¢enkova, sprievodné podujatia

Livia Filusov4, festivalova recepcia

Eva Klenovskd, ekonomika

Helena J. Vani¢ek, zahraniéné vztahy




ZAMER

Predstavit najnoviie medzindrodné i ndrodné filmy o umeni a umelcoch,
podhnietit zaujem o tento druh filmového umenia, zvysit jeho publicitu,
ako aj zaujem producentov, distribGtorov, televiznych spolo¢nosti a
kultdrnych institcii ofi.

Podporovat a iniciovat nové diela o umeni a umelcoch u posluchacov
vysokych filmovych a televiznych $kél.

Vytvorit piestor pre kontakty, dialégy a vymenu skisenosti medzi
filmarmi z celého sveta, a tym podporovat kultdrnu integréciu.

SUTAZNE SEKCIE

1. HLAVNA SUTAZ

Dokumentérne filmy o umeni a umelcoch, vyrobené po 1. januari 1991
2. NA CESTE

Sataz tudentskych filmov: dokumentéarne filmy o umeni a umelcoch
posluchacov vysokych $kél s dérazom na nové umelecké smery a
vizudlny experiment. Filmy musia byt vyrobené po 1. januari 1991

INTENTION

To present the latest in international and national documentary films on
the arts and artists, to encourage interest in and publicity of this field of
film production, as well as to attract the attention of producers,
distributors, TV companies and cultural institutions to this field of film
art.

To promote and encourage new work and film art by undergraduates
of film and television academies.

To ceate a forum for contact, dialogue and exchange between
international film-makers so as to promote and support cultural
integration.

COMPETITION SECTIONS

1. MAIN COMPETITION SECTION

Documentary films on art produced since 1991

2. ON THE ROAD

Student competitive section: documentary films on the arts and artists,
produced since 1991; emphasis on new film art and visual
experimentation.




CENY / AWARDS

Hlavna sutaZ / Main competition
Zlaty klu¢, Strieborny kitié, Bronzovy kl'ié
/ Golden Key, Silver Key, Bronze Key

Na ceste / On the Road

Hlavna cena / Main award

Prémia tvorcovi najlepsieho filmu vo forme malého rozpoé&tu na
dalsi film o umeni a umelcoch vo vyske 3000,— USD

/ A premium of 3000,— USD to the author of the best film covering
a small budget for the next film on the arts.

Cena MedZzindrodného fondu na podporu kultdry UNESCO
/ International Fund for the Promotion of Culture Award
Stipendium v hodnote 2500, USD

/ Scholarship od 2500,— USD




P OROTA / THE J URY

RODNEY WILSON

Riaditel poroty.

ReZisér, riaditel Oddelenia filmu, videa a vysielania Umeleckej rady
Anglicka. Maturoval na Berkshire College of Art. VyStudoval maliarstvo na
Camberwell School of Art, Hornsey College of Art /ATD/.

Od roku 1983 je ¢lenom poradnej komisie pre film, video a televiziu
Britskej rady.

Od roku 1994 ¢€len Krél'ovskej televiznej spoloénosti.

Od roku 1970 je vykonnym producentom filmov Umeleckej rady,
okrem inych:

Lautrec /Zlaté palma, Cannes, 1975/

Monet v Londyne /BAFTA - najlepsi faktograficky film 1975/

Tom Philips / Cena Griersona, 1977/

Ubu / Zlaty medved,, Berlin 1979/

Ziskal rad oceneni na medzinérodnych festivaloch v Eurépe, Kanade
a USA.

Chairman of the Jury.

Director, Head of the Department of Film, Video and Broadcasting at the
Arts Council of England.

He graduated from Berkshire College of Art.

Studied fine arts at Camberwell School of Art, Hornsey College of Art.

Since 1983 he has been a member of the Advisory Committe for Film,
Video and TV at British Council.

Since 1970 he has worked as a producer of films for the British Council
Since 1970 he has been producing films for the British Council: Lautrec
(Palm d'Or, Cannes, 1975)

Monet in London (BAFTA - the best factographical film, 1975)

Tom Philips (Grierson’s Prize, 1977)

Ubu (Golden Bear, Berlin, 1979)

He has received many awards at international festivals in Europe,
Canada and U.S.A.

Rodney Wilson ako host 1. ART FILM-u.
Rodney Wilson as a guest at the 1st ART FILM Festival '93.
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P OROTA / THE JJ URY

PATRICK CAZALS

Filmovy scendrista, rezisér, producent a kritik. Vystudoval filozofiu na
parizskej Sorbonne, je absolventom IDHEC-Voltaire. Organizuje rézne
kultdrne aktivity, publikuje. Je spolupracovnikom periodik Libération,
Les Cahiers du Cinéma a France-Culture. S(i¢asne sa venuje ako autor,
porducent a rezisér tvorbe filmov a videofilmov. Od roku 1976 sa
podielal na tvorbe temer 40 kratko- a stredometrdZnych titulov. Jeho
snimky vysiela najmé FR3. P&tdesiatdva mindtovy film Hrabal, nezny
barbar (Hrabal, Le tendre barbare) bol v roku 1992 uvedeny na
festivale v Karlovych Varoch.

A scriptwriter, director, producer and critic. He studied philosophy at
the Sorbonne in Paris and graduated at IDNEC — Voltaire. He is involved
in various cultural activities and publishing. He cooperates with
Libération, Les Cahiers du Cinéma and France-Culture. He also works as
an author, producer and director of films and videos. Since 1976 he
has been involved in the production of nearly 400 short and middle-
footage films. His programmes are broadcasted particularly on FR3. His
527 - long film HRABAL A TENDER BARBARIAN was introduced at the
Festival in Karlovy Vary in 1992.

.................................................................................................................

MARTIN HOLLY

Narodil sa v roku 1931. Po pociatoénom obdobi dokumentarnej tvorby
v Bratislave a Prahe pdsobi ako reZisér Stidia hranych filmov v Bratislave.
V tomto istom roku debutoval filmom Havrania cesta. Po spolupréci na
francizsko-slovenskom filme Muz, ktory klame (1968) s A. Robbe-
Grilletom vytvoril jeden z najpozoruhodnejsich filmov v slovenske;j
histérii Balada o siedmich obesenych (1969) na motivy poviedky L.
Andrejeva. Toto dielo bolo ocenené radom medzinarodnych uznani
vrtane Grand Prix na MTF v Monte Carlo. Medzi najvyznamnejsie diela
jeho tvorby patria socidlne balady Smrt 3itd na mieru (1979), Signum
laudis (1980) a No¢ni jazdci (1981), filmy Kto odchadza v dazdi (1974),
Mftvi ucia Zivych (1983).

Born in 1931. After his first period of documentary production in
Bratislava and Prague, he worked as a director at the Studio of Casted
Films in Bratislava. His debut film was "Raven’s Way”. In cooperation with
A. Robbe-Grillethe, he worked on a Slovak-French coproduction film ,A
Man Who Doesn't Lie” (1968). He is a producer of the most significant
films in the Slovak history "Ballad of Seven Hanged Men” (1969) on the
motifs of L. Andrejev’s short story. This work has been awarded
numbers of international prizes including the Grand Prix in Monte Carlo.
The most significant works include social ballads like: "Death Custom
Taylored” (1979), "Signum Laudis” (1980), "Night Riders” (1981), "Who
Leaves in Rain” (1974), "The Dead Teach the Living” (1983).
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P OROTA / THE J URY

RUDOLF KREJEIK

Narodil sa v roku 1934 v Prahe. V roku 1959 absolvoval FAMU - odbor
dramaturgia. Pocas studii a tesne po ukonceni vystriedal v Kratkom filme
viacero zamestnani (Sofér, osvetlovac, asistent rézie). Od roku 1961 je
rezisérom Kratkeho filmu Praha. Do dnesnych dni vytvoril temer 300
titulov — doma i v 29 Statoch sveta. K Specidlnym oblastiam zaujmu
reZiséra patri histéria, ekolégia, zdravotnictvo, telovychova a $port,
oblast vedy. Realizoval viaceré zaujimavé projekty v zahranici, okrem
inych audio-vizuéiny program "The Birth of Europe” pre pavilon EHS,
Osaka 1969, zUcastnil sa ako expert na semindroch UNESCO. Z
mnoZstva cien uvedieme aspori dve: Cenu $kdtskej televizie —
Edinbourg 1979, Cena festivalu Sportovych filmov — Palermo 1983. V
sti¢asnosti je nielen rezisérom KF, a.s., ale aj ¢lenom jeho spravne;j rady.
Pedagdg FAMU v programe pre cudzincov, prodekan tejto koly.

Born in Prague in 1934. In 1959 he graduated at the Film Academy of
Arts, Department of Dramaturgy. During his studies and immediately
after graduating he had several jobs at "Short Film” (a driver, lighting
engineer, assistant director). Since 1961 he has been a director at
"Short Film Prague”. So far he has created nearly 300 titles — at home
and in 29 states around the world. We can include among his special
spheres of interest: history, ecology, medical care, sports and physical
training, and science. He has worked on several interesting projects
abroad, among them the audio-visual programme "THE BIRTH OF
EUROPE” for the EEC pavillion in Osaka 1969. He has participated as an
expert in Unesco seminars. His numerous awards include:

— Prize of Scottish Television — Edinbourg 1979

— Prize at the Festival of Sport Films — Palermo 1983

Currently he is not only a director at Short Film, but also a member of its
board of directors. He also works as a pedagogue at the Film Academy
of Arts in the international programme, and is the Assistant Dean.
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POROTA / THE J URY

LORDAN ZAFRANOVIC

Filmovy tvorca dalmatského pévodu. Narodil sa v roku 1944 v Maslenici.
V Splite $tudoval literat(ru a potom FAMU v Prahe v triede profesora
Elmara Klosa. StGdium absolvoval v roku 1971. Za&al ako tvorca
amatérskych filmov, od roku 1963 sa venuje filmu profesionalne. Vytvoril
viac nez 30 kratkych a stredometradznych dokumentérnych a hranych
filmov.

V celoveéernej hranej tvorbe debutoval filmom Nedelja Il v roku 1968.
Potom nasledoval film Kronika jedného zlo¢inu, v roku 1977 slavna
Okupécia v 26 obrazoch, Pad Talianska (1981), Pohryzenie anjela
(1983), Velerné zvony (1986) a v roku 1988 Sviatok kurvy.

Od roku 1986 do roku 1993 pracoval na dokumente Testament —
Sumrak storoéia. Je to film zostaveny z dvoch &asti trvajlcich 93 minat,
a epildgu, v ktorom autor uvazuje o stcasnej tragédii na Balkanskom
poloostrove a o tom, akl Ulohu dnes hrad v medziludskej komunikacii
film.

V roku 1991 definitivne opustil byvald Juhoslaviu; Zije striedavo vo
Viedni, Parizi a v Prahe. Cela jeho filmova tvorba je v Chorvatsku
zakazana.

A filmmaker of Dalmatian origin. Born in Maslenica in 1944. He studied
literature in Split, and later at the Film Academy of Music and Arts,
under Professor Elmar Klos. He graduated in 1971.

Zafranovic started as a creator of amateur films. Since 1963, he has
been a professional filmmaker. He has produced more than 30 short
and medium footage documentary and feature films.

Zafranovi¢ made his debut in the feature film production "Nedelja II”
(1968).

Other films include:

1977 - Chronicle of One Crime — famous "Ocupation” in 26 pictures
1981 - Fall of Iltaly

1983 — Angel’s Bite

1986 — Evening Bells

1988 - Feast of a Bitch — his last feature film

From 1986 to 1993 he worked on a documentary film "Testament —
Dusk of the Century”. The film is composed of two parts (93 min.) and
an epilogue, in which Zafranovi¢ contemplates the current tragedy in
the Balkan peninsula, and about the role of film in interpersonal
communication.

In the year 1991, he permanently stopped living in the former
Yugoslavia; he now either lives in Vienna, Paris or Prague. All his films are
banned in Croatia.
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MEDZINARODNY FOND NA PODPORU KULTURY

Fond bol zaloZeny v roku 1974, od roku 1977 existuje ako samostatny
a operativny subjekt v rémci UNESCO.

Do roku 1990 poskytoval iba granty, v sGZasnosti sa snazi hiadat zdroje,
spéjajlce aktivity v rdmci nového programu "Umelci bez hranic”,
vytvoreného na podporu umelcov a G&inkujlcich. Program pozostava z
troch hlavnych &asti:

- "Nové talenty”, umoziiuje mladym umelcom prehlbovat ich umeleckd
zruénost a odbornost a zvacsit ich obzor prostrednictvom
medzindrodnych kultdrnych kontaktov

- "Postihnuti umelci”, zamerany na podporu postihnutych umelcov

- "SOS umelci”, na pomoc umelcom vo vynimoé&nych, naliehavych
situdciach.

Fond poskytuje:

Stipendia a tudijné pobyty

Medzikultirne dielne

Informacné sluzby

INTERNATIONAL FUND FOR THE PROMOTION OF CULTURE
UNESCO

1, rue Miollis

75015 PARIS

Tel +331 4568 4215

Fax +331 4273 3007

INTERNATIONAL FUND FOR THE PROMOTION
OF CULTURE

ACTIVITIES

The IFPC has helped launch some 400 projects in 100 different
countries and in many different forms of cultural expression and the
arts. It has favoured innovative, experimental initiatives. It has promoted
young talent. It has given special attention to disadvantaged groups,
particularly minorities.

SPECIFICITY 2
The IFPC is the only UNESCO body that individuals and associations can
approach directly, without having to go though governments.

RESOURCES

The IFPC’s recources are derived from the interest on its endowment,
built up through contributions from governments, foundations, business
sponsors, and individuals. It builds joint ventures with institutions, both
public and private. It also raises funds on a project-by-project basis
from such sources.

GOVERNANCE

The IFPC’s governing body is an independent Council made up of
eminent persons appointed in their personal capacities by the Director-
General of UNESCO. The current Chairman is Bernard Faivre d’Arcier,
Director-General of the Avignon Festival, France. Other members of the
Council are: H.R.H. Princess Sarvath of Jordan; the American actress
Marisa Berenson; Arja Saijonmaa, the Finnish singer, Goodwill
Ambassador for the United Nations High Commissioner for Refugees
(UNHCR); the industrialist Philippe Braunschweig, founder of the
Lausanne Prize for dance; the writer Ahmadou Kourouma (Cote
d'ivoire), President of "Africréation”; Felipe Massiani, Special Adviser to
the Minister of Culture of Venezuela; and Christopher Thomas (Trinidad
and Tobago), Acting Secretary-General of the Organization of American
States.

for the Promotion

2inyny Jo

c International Fund

O
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HLAVNA SUTAZ
MAIN COMPETITION
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EUROPA - EUROPA

EUROPE - EUROPE

Krajina: Slovenska republika

Rok vyroby: 1992

Scendr: Kvetoslav Hecko, Richard Krivda
Kamera: Richard Krivda

Rézia: Kvetoslav Hecko

Minutdz: 24 min

Nosi¢: BETACAM

Jazykova verzia: bez komentéra
Vyrobca: ARTIFEX, Ltd.

J. Stanislava 37, 841 05 Bratislava

Zijeme v &asoch, v ktorych sa priam neuveritelne meni nas stary Kontinent.
Akoby sme hl'adeli na dve Eurdpy. Na Star( Eurépu, ktoré eite neodisla a na
Mlad( Eurépu, ktord je uz tu. Je to fascinujlce a z&roveri strasné.

Staré Pani Eurdpa stelesfiuje taZiva histériu, ale trpi nostalgiou minulosti. Mlada
Pani Eurdpa stelesiiuje spajanie spolocenstiev, ale I'aka sa agresivnej bud(cnosti.
To je skutoZnost, to je aj divadlo. To je realita, to je aj performance.

Eurdpa - Eurdpa je spolocné divadelné prestavenie, ktoré vzniklo pocas
Medzindrodného kultdrneho a divadelného Projektu CESTA DO DELF v jani 1991
v Arhuse, Neubrandenburgu a Brne.

Toto predstavenie nastudovali a spoloéne hrali tieto divadelné skupiny: DEN BLA
HEST — Dansko, TEATR 77, OSRODEK TEATRU WARSZTATOWA - Pol'sko, DIVADLO
HUSA NA PROVAZKU, HA-DIVADLO - Cesko-Slovensko, RUTO KILLAKUND —
Estonsko, KAMMERTHEATER — Nemecko, MODERNA NALL BALETTEN — Svédsko,
ARVISURA — Madiarsko, LE THEATRE DU LIEN - Svaj&iarsko, EUROPEAN YOUTH
THEATRE ENCOUNTER - Eurdpa.

We are living in the era when our old Continent is being changed unbelievably.
As if we look at two Europes. The OLD EUROPE who has not left yet and the
YOUNG EUROPE who has already come. It is fascinating and terrible at the same
time. The OD EUROPE with her grave history also suffers from the past nostalgy.
The YOUNG EUROPE is enthusiastic for joining the people and communities but
she is also afraid of aggressive future. That is both the reality and the
performance.

EUROPE ~ EUROPE is a common performance, which originated during the
International Culture and Theatre Project JOURNEY TO DELPHI in June 1991 in
Arhuse, Neubrandenburg and Brno. This performance was rehearsed and acted
together by the following theatre groups:

DEN BLA HEST — Denmark

TEATR 77- Poland

DIVADLO HUSA NA PROVAZKU — Czechoslovakia

RUTO KILLAKUND - Estonia

KAMMERTHEATER — Germany

MODERNA NALL BALETTEN — Sweden

ARVISURA — HUNGARY

LE THEATRE DU LIEN - Switzerland

EUROPEAN YOUTH THEATRE ENCOUNTER - Europe

KVETOSLAY HECKO

VyStudoval Vysoka $kolu muzickych umeni v Bratislave, odbor filmove;j a televiznej
dokumentérnej tvorby. Pracoval ako reZisér v Ceskoslovenske;j televizii v
Bratislave, v Ceskoslovenskom armadnom filme v Prahe, ako dramaturg a reZisér v
Slovenskej filmove;j tvorbe v Bratislave, ako nezavisly producent a filmar v
Producentskom centre publicistiky a dokumentu.

Je reZisérom a scendristom dokumentdrnych, hranych, animovanych a
experimentélnych filmov. Ako producent sa prezentoval dokumentarnymi a
experimentalnymi filmami Eurépa — Eurdpa, Scénograficky Gtok na Groningen a
Spod Tatier pod Fudzi.

Graduated at the Academy of Music and Arts in Bratislava, Department for Film
and TV Documentary Production. Worked as a director for Czechoslovak TV in
Bratislava, Czechoslovak Army Film in Prague, as a dramturg and director for
Slovak Film Production in Bratislava, as a freelance producer and filmmaker in his
own company Artifex, and as chief producer for Slovak TV at the
Producers’Centre of TV News and Documentary Film.

Hecko is a director and a script writer of documentary, casted, animated and
experimental films. As a producer, he presented his documentary and
experimental films Europe — Europe, Designer’s attack on Groningen and From
below the Tatras to Fuji.

FILMOGRAFIA

ARS NOVA, 1980

Vysokd skola muzickych umeni v Bratislave

Dokumentarny film o socidlnych podmienkach amatéerskej hudobnej skupiny
ARS NOVA.

Film sa zd€astnil Festivalu kratkych filmov v Kromé&Fizi ARSFILM 1980 a I.
Medzindrodného studentského filmového festivalu v Mnichove 1981.

APOLLO STARTUJE, 1981
Dokumentarny film o Zivote vodica elektricky, kralujiceho na bratislavskych
uliciach.

PRACH, 1983

Dokumentarny film o odumierajlce;j krajine v okoli
magnezitovej tovarne.

SPERK, 1984

Portrét entomoléga, ekoldga a bésnika v jednej osobe.
ZHMOTNENIE OHNA, 1985

Poéma o farbe, kompozicii a svetle skla a keramiky.
ATD..., 1987

O jednom dni v Zivote a o Zivote v jednom dni slovenského
vytvarnika Mateja Kréna.

IBA DEN — Poviedka GITARA, 1988

Poviedkovy hrany film o traumach beatovej generacie
terajSich Styridsiatnikov.

VILIBACI, 1989

Experimentariny film o &smich vytvarnikoch v jednom
suteréne.

TAKY JE FILM, 1990

Experimentélno-animovano-hrany film, ktory je édou na to,
ako sa d4 klamat préve filmom.

PRECO EXPERIMENT, 1990

Dokumentarny film, ktory s humorom opisuje $estroéné
nakrdcanie filmu TAKY JE FILM.

VELKA SKOLA DNi, 1990

Stredometrazny dokument.

SQUAT, 1991

Dokumentarny film o parizskych mladych vytvarnikoch.
PUTOVANIE DO DELF, 1991

Dokumentarny film.

EUROPA — EUROPA, 1992

Filmova verzia divadelného predstavenia "Eurépa — Eurépa”.
SCENOGRAFICKY UTOK NA GRONINGEN, 1992

O generalnom Gtoku eurépskych scénografickych 5kél na
Ubohé holandské mesto Groningen.

APOLLO IS TAKING OFF, 1981

Documentary film about the life of a tram driver who governs
the streets of Bratislava.

DUST, 1983

Documentary film about gradual extinction of the landscape
surrounding.

RARITY, 1984

The portrait of the entomologist, ecologist and the poet in
one person.

MATERIALIZATION OF FIRE, 1985

A poem about the colour composition and light of glass and
ceramics.

ETC..., 1987

About one day in the life and about the life in one day of
Matej Krén, a Slovak visual artist.

ONLY A DAY - A story GUITAR, 1988

A casted film about a traumatic beat generation of
contemporary men and women of forty.

VILIBACI, 1989

Documentary film about desire, happiness, hope, sadness,
but not about resignation of a man, who begins his real life
only after his retirement.

FROM THE BASEMENT, 1989

An experimental film about eight visual artists in one
basement.

THIS IS A FILM, 1990

An experimental animated and casted film about how to
make lies by means of film.

WHY EXPERIMENT, 1990

Documentary film describing, by means of humour, the six-
year production of the film "THIS IS A FILM”"

GREAT SCHOOL OF LIFE, 1990

Middle-footage documentary film

SQUAT, 1991

Documentary film about young visual artists from Paris.
JOURNEY TO DELPHI, 1991

Documentary film.

EUROPE - EUROPE, 1992

A film version of a theatre performance "Europe - Europe”.
SCENOGRAPHIC, 1992

A film about a general attack at the European scenographs
on a poor Dutch town Groningen.
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*PRIDE LOD...”

EXPEDICIA ART-TOUR-RHEINSTEIN

"EIN SCHIFF WIRD KOMMEN...”
DIE ART-TOUR-RHEINSTEIN EXPEDITION
"A SHIP WILL COME..."

THE ART-TOUR-RHEINSTEIN EXPEDITION

Krajina: Nemecko

Rok vyroby: 1992
Scénar: Ernst Jurgens
Kamera: Hraban Portner
RézZia: Ernst JUrgens
Hudba: Intermission Orchester
Minutdz: 57 min 43 sek
Jazykova verzia: anglickd
Vyrobca: Ernst Jurgens
Vorgebirgstrasse 115
509 69 Kéln, Nemecko

Video dokumentuje chaotickd a vzrusujicu plavbu po rieke Ryn z Kolina
(Nemecko) do Bazileja (Svajéiarsko). Lod' sliZiaca obchodnej doprave bola
$pecidlne upravena pre Ucely stélej lodnej show. Pogas toho, ako lod’ prechadza
dvanastimi pristavmi a mestami, tu po cely €as U¢inkoval orchester v kazdodenne
sa meniacich vecernych koncertoch: tzv. akustickych udalostiach,
kybernetickych zvukovych explézidch vratane "Rieky Ryn”, "Dadaistickej poézie”,
a reprodukovanych predstaveni. Video prenasa umelecky pristup "pohyblivych”
poetickych obrazkov.

"A ship will come... — THE ART-TOUR-RHEINSTEIN Expedition”

The video documents a chaotic and thrilling journey along the river Rhein from
Cologne (Germany) to Basel (Switzerland). The ship has been a ship for
commercial transport, that has been speciall prepared for the needs of the
permanent show on the ship. The orchestra was working during the whole time
on daily changing evening concerts, passing twelve bahours and cities: so called
sonic events, kybernetic sound explosions including "Rhein-River”, "Dada Lyrics",
and high wire performances. The video transforms the artistic atitude in "moving”
poetic pictures.

ERST JURGENS

Pracuje 10 rokov profesionélne na umeleckom videu s tématikou literatary a

hudby.

Natocil cca 70 videosnimok k basnickym textom

1991 - "Selbsterregung. Eine rhetorische Oper zur Erzwingung der Gefiihle" v
cykle Umelci robia film.

1992 — "Die Art Tour Rheinstein Expedition.’

1992 — "Fakty Zivota" v cykle Umelci robia film.

1993 - "Pekné nové Zivotné prostredie,. Perspektivy ekolégie a dizajnu”.

1993 - "Samsara. Silent praying”. Dvojdielny videosnimok o modlitbach réznych
nabozZenstiev vo svete.

U&ast na narodnych a medzinérodnych festivaloch video umenia.

"Mojou 3pecialitou je vynaliezanie prekvapivych obrazovych svetov. Preto mi aj

vyhovuja témy o kulttre, ktoré robim zmyslovo vnimatelnymi.”

Ernst Jrgens has working professionally for ten years on artistic videos, dealing

with literature and music.

Approximately 70 video shots to poetic texts.

1991 — cycle "Artists make film" — with Bazon Brock

1992 - "Art Tour Rheinstein Expedition.

1992 - "Facts of life” in the cycle "Artists make films.

1993 - "Nice New Environment. Perspectives of Ecology and Design”

1993 - "Samsara. Silent praying.” Two-part video shot about the prayers of
various religions in the world.

Has taken part in national and international festivals of video art.

"My speciality is the invention of surprising pictorial worlds. Therefore, | like

cultural topics and | make them experienced with the senses.”
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OKAMIH SVETLA — TANEC EVELYN HART
MOMENT OF LIGHT — THE DANCE OF EVELYN HART

Krajina: Kanada

Rok vyroby: 1992

Scendr: Gordon Reeve

Kamera: Susan Trow

RézZia: Gordon Reeve

Minutdz: 47 min 38 sek.

Nosi¢: 16 mm film

Jazykova verzia: anglicka

Vyrobca: Joe MacDonald, Ches Yetman
3155 Cte de Liesse, Ville St-Laurent, P. Quebec
H4N2N4

OKAMIH SVETLA je nadherne vypracovany hold jedného umelca druhému. Film
mal svetova premiéru 29-eho oktébra 1992,

.Myslim si, Ze byt umelcom znamen4 riskovat vietko. Je to velmi osameld cesta...,
ale myslim, Ze ak sa niekto nepokusi vyuZit td 3ancu... vyjadrit to, v &o veri,
potom si nemyslim, Ze by mal byt umelcom" — Evelyn Hart

Kanadanka Evelyn Hart je povaZovana za jednu z najva&sich svetovych
interpretiek klasického baletu. Této kehké Zena nesmierneho ducha, sily a
Vvytrvalosti je primabalerinou dvoch hlavnych tane¢nych spoloénosti. Royal
Winnipeg Ballet a Bayerisches Staatsballet Mnichov. Film ju sleduje po&as pripravy
na svetovu premiéru v Mnichove s Robertom Machherndlom, po¢as jej debutu v
balete Parizskej opery v slavnej balkdnovej scéne z Rémea a Jilie s Kaderom
Belarbim a na predpremiérach s partnermi Manuelom Legrisom, superhviezdou z
Franczska a s Rexom Harringtonom z Kanadského Nérodného Baletu.

MOMENT OF LIGHT is a beautifully crafted tribute from one artist to another.

The film will have its world premiere on October 29, 1992.

“| think being an artist is totally being at risk. It's walking a very lonely road... but |
think if you don’ take that chance... to express what it is you believe in then |
don’t think you should be an artist.“ — Evelyn Hart

Canadian Evelyn Hart is regarded as one of the world’s greatest interpreters of
classical ballet. This tiny woman of immense spirit, strength and endurance is the
prima ballerina for two major dance companies, Royal Winnipeg Ballet and
Bayerisches Staatsballett, Munich. The film, directed by Gordon Reeve, follows
art preparing for a world premiere in Munich with Robert Machherndl; her debut
at the Paris Opera Ballet in the famous Balcony Scene from Romeo and Juliet
with Kader Belarbi; and in rehearsal with partners Manuel Legris, the French
superstar and Rex Harrington of the National Ballet of Canada.

GORDON REEVE

Filmovy reZisér / producent

Pred budovou stdu vo Winnipegu sa na sinku leskne obrovska kovova socha
nazvand Spravodlivost. Vytvoril ju Gordon Reeve, dihé roky jeden z veducich
umelcov a u€itelov umenia v meste. Aviak v si€asnosti s monumenty Gordona
Reevea vtesané do filmu. Od roku 1987 Reevea uputava tvorba filmov stéle viac.
Nie je teda prekvapenim, Ze Reeveove prvé filmy mali do &inenia s vytvarnym
umenim - 13-dielny dokument o umelcoch pracujlcich v PariZi na zaciatku
storo€ia a film o kanadskom architektovi Carlosovi Ottovi, autorovi novej budovy
Parizskej opery.

Filmom OKAMIH SVETLA: TANEC EVELYN HART Gordon Reeve urcitym spdsobom
mapuje nové Gzemie. Aviak zéroveri initinktivne chape Zivot umelca. Evelyn Hart
odpoveda na toto vcitenie Uprimnym a otvorenym rozhovorom o svojej viastnej
préci. A Reeve déva taneénym sekvencidm vo filme takmer vlastnosti sdch.

Film Director / Producer

There’s a huge metal sculpture called JUSTICE that glitters in the sunshine outside
the Law Courts in Winnipeg. It was created by Gordon Reeve, for many years one
of the city’s leading artists and art teachers. But these days Gordon Reeve's
monuments are engraved on film. Since 1987 Reeve has been increasingly
absorbed by filmmaking.

Not surprisingly, Reeve's first films had to do with the visual arts — a 13 part
documentary on artists who worked in Paris in the early part of the century and
a film about Carlos Ott, the Canadian architect who created the new Paris Opera
House.

With MOMENT OF LIGHT: The Dance of Evelyn Hart, Gordon Reeve is, in some
ways, charting new territory. But, at the same time, he has an instinctive
understanding of an artist’s life. Evelyn Hart responds to that empathy with a
frank and open discussion of her own work. And Reeve gives the dance
segences in the film an almost sculptural quality.
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FILMOGRAFIA:
1981 - Oblak v nohaviciach — animované predmety,
spolurezisér Kilian Dellers
50 festivalovych projekcii
ocenenie: Odense 83: striebornd soska za
najprekvapivejsi film na festivale
v televizii: DRS, WDR, Canal Plus
1982 - Prepustaci otvor ventilu na striekanie okrahlej
nadrZe je v teplarni
— abstraktna animécia z hliny
— 35 festivalovych projekcii
ocenenia: Bludenz 84: jednorozec za najlepsi
experimentalny film
Pieksdmaéki (Finsko) 84: Cena Avant-Garde
Angers 85: Grand Prix mesta Angers a cena divakov
Humboldt Arcata (USA) 85: cena Romana
Robersiniho za najlepsi surealizmus
1983 — Pot avina
— abstraktna animécia z hliny
15 festivalovych projekcii
1984 — Neskor takmer miesto
— kombinovana technika
— 20 festivalovych projekcii
— ocenenia: Festival kratkeho filmu Berlin 85: osobitna
cena poroty
Mons 86: Cena za najoriginalne;si film
1985 - Popri Zltych stenach leta
- redlne zabery
10 festivalovych projekcii
1986 - Biele diefa
— esteticky dokument
1987 - Bez ndzvu
— kombinovana technika, spolurezisér:
Giovanni Saraceno
- 10 festivalovych projekcii
1988 — Baumann
— viacndsobna expozicia
10 festivalovych projekcii
1989 - Polnocné animécie
~ 10 animovanych filmov
spolureziséri: Kilian, Tassilo, Ruben a Til Dellersovci,
Rahel Huggel
— 25 festivalovych projekcii
— ocenenia: Avrillé 90: Cena za experimentdlny film
Gelsenkirchen 90: cena divakov
— televizia: TVE2
1991 - Bulle
— kombinovana technika
10 festivalovych projekcii
1992 - Stado stratené v Cervenom lese
— experimentélna animacia
— 70 festivalovych projekcii
— ocenenia: — Humboldt Arcata (USA) 92:
Cena chlipnych zaujmov
— Wattrelos 92: Cena za filmova monta
— Cork Youth 93: Cena festivalu
— Luzern 93: Anerkennungspreis
— Kroméfiz 93: 2. cena v kategorii experiment
1994 — Samo sinko nevidi
- viacndsobna expozicia
- Od zimy do zimy
— viacndsobna expozicia, jednoduchy 8 mm, 10 min.,
spoluréZia: TAmOS

STADO STRATENE V CERVENOM LESE
IN ROTEN WALD VERLIERT SICH EINE HERDE
A HERD LOST IN THE RED WOOD

Krajina: Svajéiarsko

Rok vyroby: 1992

RéZia, scendr, kamera, strih, zvuk, animécia: Sebastian Dellers

Hudba: Caroline Woreth, Daniel Pap, Giovanni Saraceno, Kilian Dellers,
Lukas Rohner, Pascale Aeby, Sebastian Dellers, TAMOS. Tassilo Dellers
Minutdz: 5 min

Nosi¢: 35 mm, farba

Jazykova verzia: bez komentéara

Vyrobca: DELLERS FILM

Wasserstrasse 23

CH - 4056 Basel, Svajciarsko

Nasilie — Strach — Vasen — Revol(cia — Chlipnost — Pohyb farieb —
Viacndsobné expozicie — Kratke strihy — Jednotlivé snimky — Sialenstvo —
Ni¢enie prostredia — Katastrofa — Smrt a znovunarodenie

Gewalt Violence Violence
Angst Fear Peur
Leidenschaft Passion Passion
Revolution Revolution Révolution
Lust Lust Plaisir

Form Farbe Bewegung  From Colour Motion
Mehrfachbelichtung Multiple Exposures

Forme Couleur Mouvement
Surimpression

Kurzschnitt Short Cuts Montage saccadé
Einzelbilder Single Frames Image par image
Wahnsinn Insanity Démence
Umweltzerstérung Environment Destruction  Destruction de
I'environnement

SEBASTIAN DELLERS

Narodil sa 14. 10. 1963 v Bazileji.

Vo veku od 13 do 17 rokov nakrtcal s bratmi svoje prvé 8 mm filmy, najmé ako
kameraman a strihac.

V roku 1979 naiho hiboko zapdsobilo americké undergroundové kino a
bazilejskd experimentdlna filmova scéna.

Od roku 1981 si buduje svoj individualny filmarsky styl, je uchvateny
experimentovanim a odmieta orientaciu na verejnost.

Od roku 1982 sporadicky koncertuje s volnou improvizacnou hudbou a
tane¢nymi predstaveniami.

Od roku 1986 experimentuje a ziskava sksenosti s viacndsobnou expoziciou a
jednoduchou snimkou: kultivacia zmétku, zhoda ndhody a predurcenia, zmena
priestoru a asu.

1988-1991 pracuje na vedl'ajsi ivdazok ako premietac.

Od r. 1993 u neho rastie zaujem o filmovanie predmetov zo smetiska
zostavenych do obrazov.

Zije v Bazileji ako nezavisly filmar.

Born in Basel on 14 October 1963.

At the ages of 13-17 years he made his first 8 mm films with his brothers, mainly
as cameraman and editor.

In 1979 he was deeply impressed by American underground cinema and the
Basel experimental film scene.

Since 1981 he has been developing an individual style of filming, fond of
experimenting, refusing orientation to the public.

Since 1982 sporadic concerts of free improvisation, music, and dance
performances.

Since 1986 he has been experimenting and working with multiple exposure and
single frame: cultivation of confusion, coincidence of accident and
determination, modifying space and time.

1988-1991 part-time job as a projectionist.

From 1993 he has developed an increasing interest in found-footage.

Lives in Basel as an independant filmmaker.
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FILMOGRAPHY:

1981

1982

1983

1984

1985

1986

1987

1988
1989

1991

1992

1994

WOLKE IN HOSEN

CLOUD IN TROUSERS

animated objects, co-director: Kilian Dellers

50 festival screenings, award: Odense 83: silver statuette for the most
surprising film at the festival, TV: DRS, WDR, Canal Plus )

DER WASSERSCHIEBER FUR DIE BERIESELUNG DES KUGELBEHALTERS IST IN
DER WARMEZENTRALE

THE WATER SLUICE VALVE FOR THE SPRAYING OF THE BALL TANK IS IN THE
HEAT CENTRE

abstract clay animation

35 festival screenings, awards: Bludenz 84: Einhorn for the best
experimental film, Piekséméki (SF) 84: Avant-Garde-Prize, Angers 85:
Grand Prix de la Ville d’Angers et Prix du Public, Humboldt Arcata (USA)
85: Romano Robertsini Banana Slug Award for best Surrealism
SCHWEISS UND SCHULD

SWEAT AND GUILT

abstract clay animation, 15 festival screenings

SPATER GERADEZU ORT

LATER ALMOST PLACE

mixed technique

20 festival screenings, awards: Short Film Festival Berlin 75: Spezialpreis
der Jury, Mons 86: Prix du film le plus original

AN DEN GELBEN MAUERN DES SOMMERS HIN

ALONG THE YELLOW WALLS OF SUMMER

real shots, 10 festival screenings

EIN WEISSES KIND

A WHITE CHILD

aesthetic documentary

OHNE TITEL

NO TITLE

mixed technique, co-director: Giovanni Saraceno

10 festival screenings

BAUMANN

multiple exposure, 10 festival screenings

MIDNIGHT ANIMATIONS

10 animation films, co-directors: Kilian, Tassilo, Ruben and Til Dellers, Rahel
Huggel

25 festival screenings, awards: Avrillé 90: Prix du Film Expérimental,
Gelsenkirchen 90: audience award, T: TVEQ

BULLE

mixed technique, 10 festival screenings

IN ROTEN WALD VERLIERT SICH EINE HERDE

A HERD LOST IN THE RED WOOD

experimental animation

70 festival screenings, awards: Humboldt Arcata (USA) 92: Prurient
Interest Award, Wattrelos 92: Coupe pour le montage cinématographique,
Cork Yourh 93: Cork Festival Award, Luzern 93: Anerkennungspreis,
Kroméfiz 93: 2nd prize category experiment

THE SUN ITSELF SEES NOT

multiple exposure

YON WINTER ZU WINTER

FROM WINTER TO WINTER

multiple exposure, Single 8 mm, 10 min., co-director: TAMOS
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= HEROCHES LFILS

2IvoT MA CARO
LA VIE A DU CHARME
LIFE HAS MAGIC

Krajina: Kanada

Rok vyroby: 1992

Scendr: Jean-Pierre Duval
Hudba: Robert M. Lepag
Kamera: Jean-Pierre Trudel
RézZia: Jean-Pierre Duval
Minutdz: 54 min.

Nosic¢: film 16 mm farebny
Jazykova verzia: francizska
Vyrobca: Les Productions Virage inc.,
6300 Avenue du Parc 605
Montréal

V roku 1966, napriek tomu, Ze svoj prvy roman vydava v zndmom vydavatel'stve
Gallimard, 24-rocny Réjean Ducharme je celkom nezndmy. Neskor sa svojimi
romanmi, divadelnymi hrami, poémami, filmovymi scenarmi a textami piesni stal
jednym z najvyznamnejsich tvorcov st€asnosti, rovnako v Quebecu ako aj v
zahranidi. Film “La vie a du charme" plynie vo virivom rytme Ducharmovho diela,
vystavany z ukazok z filmov a hier, stretnuti, Citani textov, vizuélnej animécie.
Ducharme si zvolil Zivot v Ustrani. Tento fantazijny portrét piny humoru a poézie
odhaluje jedinG tvar, ktord ndm chcel Ducharme ukézat: svoje dielo...

In 1966, despite the fact that his first novel was issued at the famous publisher
Gallimard, 24-year-old Réjean Ducharme was completely unknown. Later he
became one of the most significant contemporary creators in Quebec as well as
well-known abroad by his novels, plays, poems, film scripts and song texts. The
film “LIFE HAS MAGIC" is flowing in a turbulent rhythm of Duchard’s work,
consisting of previews from films and plays, meetings, readings of texts and visual
animation. Ducharme has chosen to live in seclusion. This imaginary portrait, full
of humour and poetry, is disclosing the only face Duchard wished to show: his
work...

JEAN-PHILIPPE DUVAL sa narodil v roku 1968 v Quebecu. Pocas filmarskych stadii
na Univerzite v Montreali sa ako spoluscendrista a spolurezisér podielal so
Stéphanom Thibaultom na svojom prvom kratkometrdznom filme “Yukon Blues”.
Na Medzindrodnom filmovom festivale v Troyes vo Franclzsku (1988) ziskal Cenu
poroty. V roku 1190 sa zG&astnil sutaze “Fictions 16/26/ a realizoval svoj prvy film
uz ako profesionalny rezisér. Kradtkometraznu 26-minGtova snimku “Y noci sd
vsetky macky sivé” (La nuit, tous les chats sont gris) vysielalo Radio-Quebec v
roku 1992.

Vzapéti zakal pisat scenar k dokumentérnemu filmu o diele Réjeana Duchama.
Film ziskal tieto ceny: Najlepsi objav — Medzinarodny festival nového filmu a
videa, Montréal 1992; Najlepsi autorsky dokument a Najlepsi strih v Prix Gémeaux
1992; Najlepsi umelecky, kultarny, Zivotopisny dokument a Specialna cena Ross
Mcleana udelend porotou pri vyhlasovani Hot Docs, februar 1994.

JEAN-PHILIPPE DUVAL was born in Quebec in 1968. During his studies at the Film
University in Montreal he participated as co-scriptwriter and co-director on his
first short-footage film “Yukon Blues” along with Stéphan Thibauilt. The film has
been awarded the Prize of the Jury from the International Film Festival in Troyes,
France (1988).

In 1990, he took part in the competition “Fictions 16/26" and he made his first
film as a professional director. His short - footage film (26 min) “At right all cats
are grey" was broadcast by Radio — Quebec in 1992.

After that he began to write the script for the documentary film on the work of
Réjean Ducharm. The film received the following awards.

— Best discovery — International Festival of New Film and Video, Montreal 1992

— Best author’'s document and best edit — Prix Gémeaux 1992

— Best artistic, cultural and biographical documentary film and Special prize of

Ross McLean awarded by the jury during the proclamation of Hot Docs, February
1994.
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TRI ZIVOTY - FRIDERIKE, LOTTE A STEFAN ZWEIG
DREI LEBEN — FRIEDERIKE, LOTTE A STEFAN ZWEIG
THREE LIVES — FRIDERIKE, LOTTE A STEFAN ZWEIG

Krajina: Rakisko/Nemecko

Rok vyroby: 1992/1993

Scendr: Wilma Kiener

Kamera: Dieter Matzka

Rézia: Wilma Kiener/Dieter Matzka
Minutdz: 52 min

Nosi€: Betacam, 16 mm, farba
Jazykova verzia: anglickd, nemecka
Vyrobca: MATZKA — KIENER FILMPRODUKTION
Bereiteranger 3

D-81541 Miinchen

V roku 1941 pricestoval spisovatel' Stefan Zweig do New Yorku spolu so svojou
druhou manZelkou Lotte. Pri pisani svojej autobiografie “Svet vEerajska“ sa pre
morélnu podporu vrétil ku svojej exmanZelke. Zweigov vztah k jeho stcasnej a
byvalej Zene, a jeho nadSene prijatad autobiografia, tvoria jadro filmu —
dramaticky opis jeho poslednych desiatich rokov. Rakiskeho Zida Zweiga prinatil
kultarny a socidlny kolaps v Eurépe a nelstupné prenasledovanie jeho viery k
exilu do Londyna, neskdr do Nice, Bath a New Yorku. Bolo to tesne pred jeho
pred&asnou smrtou svojou vlastnou rukou.

Festivaly a zvlastne udalosti:

— 8. Internationales Dokumentarfilmfestival Mnichov 1993
- Euro Aim Screenings Donastia 1993, Spanielsko

— Rakusky filmovy festival DIAGONALE Salzburg 1993

- Televizia — Izrael

In 1941 the writer, Stefan Zweig, arrived in New York accompanied by his
second wife, Lotte. To write his autobiography, “The World of Yesterday", he
turned to his exwife, Friderike, for moral support. Zweig’s relationship with his
current and former wives, and his acclaimed autobiography, form the basis of
the film — a dramatic recount of his last ten years. For Zweig, Austrian and jew,
the cultural and social collapse of Europe and the relentless presecution of his
faith forced him from Salzburg into exile in London, then Nice, Bath and New
York. It was just before his untimely death by his own hand.

BIOGRAPHY / FILMOGRAPHY

WILMA KIENER

Born on 10. 11. 1964 in Vocklabruck/Austria. Secondary school with A-level.
1982: Leading part in the feature film “ROLLE RUCKWARTS* (The Backward Roll)
which was supported by the Kuratorium junger deutscher Film (committee for
new German films).

1983-1990: Studies with a degree at the Hochschule fiir Fernsehen und
Film/Munich, department for documentary filming and tv-journalism.

1984: Setting up of Matzka-Kiener Filmproduktion/Munich with cameraman
Dieter Matzka. Since then production of several full-length documentaries and
short films. Cooperation in several tv-documentaries.

1988-1993: Studies leading to the degree of MA in ethnology, folklore and
communication studies at the University of Munich. 1992/93: MA degree with
distinction.

Lectures and talks:

- 3rd symposium of the commission for folklore films of the Deutsche
Gesellschaft fiir Yolkskunde (German Folklore Society), Bonn 1992: “IXOK-
WOMAN?" (lecture and film screening).

- 40th anniversary of the ENZYCLOP:DIA CINEMATOGRAPHICA, Géttingen 1992:
.Nach-Erleben. The ethnographical film as a medium of intercultural
communication®.

DIETER MATZKA

Born on 30. 6. 1939 in Znojmo/Czech Republic.

1957-60: Apprenticeship at the motion picture laboratory Bavaria-Atelier-GmbH.
Since 1960 he has worked work as assistant cameraman, operator, director of
photography and film director-cameraman in about 350 films and programs from
all kinds of genres (fiction films, tv-, ballet-, opera- and concert-programs,
industry films, commercials, documentaries and shows) with directors such as
Fritz Umgelter, Franz Peter Wirth, Peter Lilienthal, Franco Enriques, Robert
Aldrich, Herbert von Karajan, Johannes Schaaf, Peter Zadek, Axel Corti, and
many more.

1972-74: Filmproduction with Gerard Vanderberg. Work as coproducer of
several programs.

Since 1984 joint production with Wilma Kiener.

On-going work as cameraman in other productions.

Lecturer and instructor of camera.

Since 1990, member of the board of the Arbeitsgemeinschaft Dokumentarfilm
(association of the German documentary filmmakers). Head of the board of the
Association Bavaria.

WILMA KIENER

Narodila sa 10. 11. 1964 vo Vocklabruck, v Rakisku
Strednu Skolu absolvovala s vyssim stupriom zaverecne;j
skasky.

1982 - hlavna &ast celove&erného filmu “Kotdlanie
dozadu*, ktory bol podporeny vyborom pre nové
nemecké filmy (Kuratorium junger deutscher Film)

1983-1990 - studuje na Hochschule fur Fernsehen und Film
v Mnichove, odbor dokumentarneho filmu a
televiznej Zurnalistiky.

1984 - s kameramanom Dietrom Matzkom zaklada Matzka-
Kiener-Filmproduktion v Mnichove. Odvtedy vytvorili
niekolko celometraznych dokumentérnych a
kratkych filmov
Spolupracovala na niekolkych televiznych
dokumentoch.

1988-1993 - Studuje a ziskava titul Master of Arts v
etnoldgii, folklére a komunikécii na univerzite v
Mnichove

Prednasky a prejavy.

— 3. sympdzium komisie pre folkldrne filmy Nemeckej
folkloristickej spolo¢nosti (Deutsche Gesellschaft fiir
Volkskunde) — Bonn 1992: “ZENA — IXOK* (prednéaska a
filmova projekcia)

- 40. vyrotie ENZYKLOPADIA CINEMATOGRAPHICA,
Géottingen 1992 “Nach-Erleben. Etnograficky film ako
médium medzikultdrnej komunikacie*,

DIETR MATZKA

Narodil sa 30. 6. 1939 v Znojme, Ceska republika

1957-1960 — ucriovské roky vo filmovom laboratdriu Bavaria-
Atelier-GmbH

od r. 1960 — pracoval ako pomocny kameraman, operétor,
hlavny kameraman a rezisér, asi v 350 filmoch a
programoch vietkych druhov a Zanrov (ve&erné
filmy, televizne, baletné, operné a koncertné
programy, priemyselné filmy, reklamy, dokumentarne
filmy a show-programy) s reZisérmi ako sG: Fritz
Umgelter, Franz Peter Wirth, Peter Lilienthal, Franco
Enriques, Robert Aldrich, Herbert von Karajan,
Johannes Schaaf, Peter Zadek, Axel Corti a mnohymi
dalsimi.

1972-1974 - filmova tvorba s Gerardom Vandenbergom.
Pracoval ako koproducent na niekolkych
programoch

od r. 1984 — zaloZil filmova spolo&nost s Wilmou Kiener

V sti€asnosti pracuje d'alej ako kameraman na dalSich
projektoch.

Pracuje tieZ ako prednasatel a indtruktor pre budtcich
kameramanov.

QOd r. 1990 je ¢lenom vyboru asocidcie nemeckych tvorcov
dokumentérneho filmu Arbeitsgemeinschaft Dokumentarfilm.
Je predsedom predstavenstva spolo&nosti Bavaria.

aditsiaanades
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SUBOJ STROJOV
MASCHINEN KAMPF
DUEL OF MACHINES

Krajina: Rakdsko

Rok vyroby: 1992

Kamera: Josef Francois, Weiser Petr
Rézia: Udo Maurer

Minutéz: 30 min 10 sek.

Nosi¢: BETACAM

Jazykova verzia: nemecka

Vyrobca: VIENNA NEWS INTERNATIONAL
A - 1180 Wien, Theresiengasse 11

SUBOJ STROJOV

“Co uchvatilo moderného Eloveka, celé jeho bytie, jeho konanie a silie, jeho
précu, stalo sa meradlom jeho potesenia, radosti i bolesti viac, ako stroj!

ako ziaden iny v celej historii 'udstva. Bez ohl'adu na nasu vél'u sme zasiahnuti
jeho vplyvom, nastahoval sa bez zabran do nasho bytia, jeho hluény Zivot
neustéle ohrozuje nase usi, bez prestavky uhana jeho motor a neustale Ziada
svoju dan od ludského organizmu. Bez stroja by civilizovany industridiny ¢lovek
nedokézal dalej Zit. Jeho zastavenie by znamenalo smrt a zanik mnohych
miliénov.*

(Anton Liibke, Bad Godesberg am Rhein, 1943)

V lete 1992 sa na Srotovisku jednej oceliarne v Linci uskuto¢nil stiboj gladiatorov
doby industrialnej. Sipermi boli dva bojové stroje vyrobené zo Zelezného §rotu
a riadené na dialku, navrhnuté a zostrojené dvoma rakdskymi umelcami — Leom
Schatzlom a Franzom Xaverom.

Obidva stroje-gladiatori boli zhotovené réznymi technikami po&as
Stvortyzdnového Casového limitu.

Franz Xaver vsadil na jednoduché mechanické zékony a zostrojil bojovy stroj “Big
Bad John*. Tento archaicky p&sobiaci kolos so svojou hrozivo sa hompélajlicou
hviezdicou akoby pochéadzal zo stredoveku.

Vykon: elektromotor, 2,5 kW

Odpovedou mu bol “Bursche" Lea Schatzla, obratne pohyblivé bojové vozidlo s
dialkovo ovladatel'nymi zbrafami.
Vykon: 235 PS

Taktika Lea Schatzla spocivala vo vyuZiti rychlosti vozidla — bleskové vypady do
bokov Gig Bad Johna a rychly Gnik pred jeho oakavanymi protiGtokmi.

Franz Xaver vsadil na techniku pomalych, cielenych a zni€ujlcich Gderov na
citlivi elektroniku svojho protivnika.

Slboj gigantov sa uskutocnil s vylG¢enim verejnosti 31. jala 1992. Cielom bolo
zni¢enie protivnika, alebo jeho vytlatenie za vyznaené bojisko.

Film “Saboj strojov" ukazuje proces vzniku obidvoch strojov, ich testovanie,
rémcovy program a vyvrcholenim je samotny stboj gigantov.

DUEL OF MACHINES

“What caught the modern man, his entire being, his activity and endeavours, his
work, what became a measure of his pleasure, happiness and pain, more than a
machine!

It is the dominant symbol of the era, that towers to heights in our 20th century
as nothing else in the entire history of human beings. Despite our will we are
affected by its influence, it has moved in our lives uninhibited, its noisy life
endangers our ears permanently, its engine is running without a break and takes
its tax from a human organism. A civilized and industrial man can not live witout
a machine anymore. If it stops, if would mean death and extinction of many
millions.“

(Anton Lubke, Bad Godesberg am Rhein, 1943)

In summer 1992, at a scrap-store of one of the steelworsk in Linz, a duel of
industrial gladiators took place. The two rivals were the two fighting machines
assembled from the iron scrap and equipped by remote control that were
designed and constructed by the two Austrian artists — Leo Schatzl and Franz
Xaver.

Both machine-gladiators were constructed by different techniques within a 4-
week time limit.

Franz Xaver has chosen simple mechanical rules and constructed a fighting
machine called ,Big Bad John*“. This archaic colossus with its threatening swinging
rosette seemed as if it came from the Middle Ages.

Performance: electro-motor, 2,5 kW

His rival was “Bursche” of Leo Schatzl, a dexterous fighting vehicle with remote
controlled weapons.
Performance: 235 PS
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The tactics of Leo Schatzl were based on making use of the vehicle’s speed —
blitz attacks to the sides of Big Bad John and quick escape from his expected
counter-attacks.

Franz Xaver used the technique of slow, focused and destructing attacks to the
sensitive electronics of his rival.

The duel of the giants took place without the public on 31 st July 1992, its aim
was to destroy the rival or to push him out of the marked battlefeld.

The film “Duel of Machines" shows the process of construction of both machines,
their testing and a culmination — a duel of giants.

UDO MAURER

Education:

1980-1988 — Academy of Film and Television in Vienna
1986-1987 - Fullbright's Scholarship USA

1988-1990 - Intership at John Bailey, ASC

Photography (selection):
1983 - Mindframes, experimental film

- International Film Days Hof

— International Film Festival Pisa
1986 - Out of Danger — casted film

— Students’ Film Festival Munich
1990 - Fleischwolf — casted film

— International Film Festival Toronto

Direction (selection):
1992 — Macbeth, video-shod, 180 min.
— Duel of Machines — documentary film, ORF, 30 min
— Ein Wurstentraum — documentary film, ORF, 27 min
1993 - Lowrider — documentary film, ORF, 15 min
— Randsburg — documentary film, ORF, 15 min
- Jagd auf Waljager, the documentary, Spiegel TV, 30 min
- FIPA Cannes 1994
1994 - Alles Walzer, documentary film, Spiegel TV, 54 min

UDO MAURER

Vzdelanie:

1980-1988 — Vysoka skola pre film a televiziu Viederi
1986-1987 - Fullbrightove 3tipendium USA
1988-1990 - Intership u Johna Baileya, ASC

Préca kameramana (vyber)
1983 - Mindframes, experimentainy film
— Medzindrodné dni filmu Hof
— Medzinédrodny filmovy festival Pisa
1986 - Ausser Gefahr (mimo nebezpe&enstva), Hrany film
Studentsky filmovy festival, Mnichov
1990 - Fleischwolf, hrany film
— Medzindrodny filmovy festival Toronto

Praca reziséra (vyber)
1992 — Macbeth, videozéznam, VNI, 180 min.
- Maschinenkampf, dokument, ORF, 30 min
- Ein Wistentraum, dokument, ORF, 27 min
1993 - Lowrider, dokument, ORF, 15 min
— Randsburg, dokument, ORF, 15 min
- Jagd auf Waljager, dokument, Spiegel TV, 30 min
— FIPA Cannes 1994
1994 - Alles Walzer, dokument, Spiegel TV, 54 min
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TURBA
TURBA

Krajina: Slovensko

Rok vyroby: 1991

Né&met: Drahomil Sisovi¢

Scenér: Drahomil Sigovi¢

Kamera: Karel Slach

Hudba: Alan Vitous

Rézia: Drahomil Sisovi¢

Minutdz: 44 min

Nosi¢: 35 mm film, farebny

Jazykova verzia: Cesko-slovenskd, franctizska

Medaildn mima, pedagdga, autora a reZiséra Ctibora Turbu. S osobnostou tohto
tvorcu savisi vznik a pdsobenie stiboru “Pantomima Alfreda Jarryho" v Prahe v
60. rokoch. Po zdkaze innosti sboru a jeho zruseni zaujal Turba odborni
kritiku i sirokG verejnost projektom “Cirkus Alfred”. Medaildn sa snazi predstavit
osobnost pozoruhodného tvorcu medzindrodného formétu a pedagdga
komplexne. Dokumentarny film “TURBA" je o sile, ktor4 nedovoli &loveku vzdat sa
a stale ho Zenie vpred... (Turba = latinsky — nepokoj).

DRAHOMIL 3150vIC

Narodil sa v roku 1953 v Bratislave. Absolvent dokumentdrneho filmu na Vysokej
skole mazickych umeni v Bratislave. V jeho tvorbe dominuje zaujem o
pantomimu, babkové divadlo a sociédlna tematika.

FILMOGRAFIA:

Tazby, 1990 — medailén mima — divadelnika Milana Sladeka, profesora Folwang-
Hochschule v Essene.

Zelania, 1992 — portrét karikaturistu a spisovatel'a Maridna Vaneka.

Zlomok ¢asu, 1992 — dokument z Medzindrodného festivalu pohybového
divadla MIMOS, vznikol s pomocou Franctizskeho institdtu v Bratislave.

DUhovi jazdci, 1993

Dotyky s ohfiom, 1993

DRAHOMIL S150VIC

Born in Bratislava in 1953. Graduated at the Academy of Music and Arts in
Bratislava, Department of Documentary Film. Pantomime, puppet theatre and
social topics are dominant in his productions.

FILMOGRAPHY:

1990 - Desires
A portrait of a mime-artist and actor Milan Slédek, a professor at
Folkwang-Hochschule in Essen.

1992 - Wishes
A portrait of a caricaturist and writer Marian Vanek

1992 - Fragment of Time
A documentary from the International Festival of Theatre of Motion
MIMOS. It was produced with the help of the French Institute in
Bratislava

1993 - Rainbow Riders

1993 - Touch with Fire

A portrait of a mime-artist, pedagogue, author and director, Ctibor Turba. The
personality of this creator is connected with the foundation and performance of
the group “Pantomime of Alfred Jarry" in the 60-ies in prague. After the group’s
activities had been interdicted the group was disbanded. Turba attracted
professional critics and a wide public with the project “Circus Alfred*.

The portrait endeavours to present the personality of a significant creator of
international importance and a pedagogue of the most complex way. The
documentary film “TURBA" deals with a strength that doesn’t allow a man to give
up and that keeps him running forward... (TURBA — in Latin means UNREST)
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OBCAN BARNES, AMERICKY SEN
CITIZEN BARNES, UN REVE AMERICAIN
CITIZEN BARNES, AN AMERICAN DREAM

Krajina: Franctzsko

Rok vyroby: 1993

Scenér: Alain Jaubert, Philippe Pilard
Kamera: Philippe Théaudiére

RéZia: Alain Jaubert, Philippe Pilard
Minutéz: 58 min.

Nosi¢: BETACAM

Jazykova verzia: anglicka

Vyrobca: DELTA IMAGE

2 rue de Valais

750 01 Paris, France

180 Renoirov, 69 Cézannov a 60 Matissov, spolu s mnohymi kresbami Maneta,
Moneta, Degasa, Van Gogha, Toulouse-Lautreca, colnika Rousseaua,
Modiglianiho, Picassa...

Tito tvoria len malt &ast GZasnej Barnesovej zbierky.

Barnesova nadécia, otvorena r. 1925 v Merione nedaleko Philadelphie viastni
pravdepodobne najvyznamnejsiu zbierku francizskych maliarov z prelomu
storoCia. Dr. Albert Barnes (1872-1951) za&al so svojou zbierkou vr. 1912 a
postupne ju rozsiroval az do svojej smrti.

V st&asnosti viak nadaciou prisne vymedzené otvaracie hodiny galérie pre
verejnost, ako i po&et navitevnikov, urobili z Barnesovej nadacie zapadlé a
takmer mytické miesto.

Po prvy raz sa Barnesova nadéacia a jej relativne nezname galérie objavuja vo
filme, fakticky nezmenené od Barnesovej smrti. Tento film tieZ poskytuje
prenikavy objav neobycajného Zivota a fascinujlco bizarnej osobnosti “Ob&ana
Barnesa“.

180 Renoirs, 69 Cézannes and 60 Matisses, along with numerous paintings by
Manet, Monet, Degas, Van Gogh, Toulouse-Lautrec, le Douanier Rousseau,
Modigliani, Picasso...

These make up only a small part of the astonishing Barnes collection.

Opened in 1925 in Merion, near Philadelphia, the Barnes Foundation houses
what is possibly the most prodigious private collection of French paintings from
the turn of the century. Dr Albert C. Barnes (1872-1951) began his collection in
1912 and continually expanded it up until his death.

In the meantime, however, the Foundation’s strict limitations on the gallery’s
opening hours to the public, as well on the number of visitors, have made the
Barnes Foundation an obscure and almost mythical place.

For the first time on film, the Barnes Fondation and its relatively unknown
galleries are releaved, virtually unchanged since Barnes’s death. This film also
offers an insighful discovery of the extraordinary life and fascinatingly bizarre
personality of “Citizen Barnes".

ALAIN JAUBERT
Televizny producent a rezisér. Vysokoskolsky pedagds, novinar.

FILMOGRAFIA:

Pre Océaniques — na FR3:

La bibliotheque idéale, 1988 (Ideélna kniznica)

Le sacrifice, 1990 (Obet — debata s R. Calassom a R. Girardom)
Besedy s:

Jorge Luis Borgesom, 1988

Umbertom Ecom, 1988

Allenom Ginsbergom, 1990-93

a inymi osobnostami

Producent a reZisér magazinu “Umenia“ na France 3 (1990-93):
29 relacii a 2 Specidlne vydania.

Od roku 1992 pripravuje tematické ve&ery pre ARTE (Manifeste, La Beat
Generation, a iné).

Od roku 1987 sa podiel'a ako autor a reZisér na sérii Palety (La Sept-Arte) Delta
Image...)

Film A. Jauberta “Obraz paradoxu — Rembrandt" bol oceneny Zlatym kl'G€om na
1. festivale ART FILM.

ALAIN JAUBERT
TV producer and director. University professor and journalist

FILMOGRAPHY

For Océaniques — on FR3

1988 - Ideal Library

1190 - Victim - discussion with R. Calass and R. Girard
Interviews with:

— Jorg Luis Borges (1988)

— Umberto Eco (1988)

— Allen Ginsberg (1990-93)

and other personalities
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Producer and director of the “ART* magazine on France 3 Broadcasting
(1990-93):

- 29 reportings and 2 special issues

Since 1992 he has prepared thematic evenings for ARTE (manifeste, Beat
Generation, etc...).

Since 1987 he has participated, as an author and director on the series
“Palettes" (La Sept Arte, Delta Image...)

Jaubert’s film “Mirror Image: self — Portraits by Rembrandt" was awareed the
Golden key Award at the 1st ART FILM Festival '93.

PHILIPPE PILARD

Absolvent parizskej Sorbonne (anglo-amerikanistika), diplom na CAV-ENS v Saint-
Cloud. Skér, neZ sa zakal venovat filmu, presiel mnohymi profesiami:
zamestnanec Zeleznic, profesor anglictiny, atd’. Absolvoval rézne stadia filmove;j
vedy a scendristiky v réznych kurzoch. Spoluzakladatel a prezident Agent(ry
krétkometraznej tvorby (1982). Co-prezident Spolo¢nosti filmovych rezisérov
(S.R.F. 1981-83). Spolupracoval na roznych literdrnych a filmografickych
publikacidch. Venoval sa napr. britskému filmu — publikacie “Peter Greeneway"
(edicia Dix-Voir 1987). “Novy britsky film 1979/88 (edicia Hatier 1989), ReZiroval
viaceré kratkometrazne snimky pre Ministerstvo vzdeldvania, pre velké statne
institacie i pre televizne magaziny. Niekolko filmovych portrétov venoval aj
filmovym tvorcom - Karel Reisz (1986), Peter Greeneway (1986), James Ivory
(1987) ai.

FILMOGRAFIA:

La Belle epoque Gastona Coute (La Belle epoque de Gaston Coute, 1979
Jasny Sombre Claire, 1980

Maria Vaureil, 1981

Histoire de Therese, 1983

Moravagine, 1989

Pasmatri, 1991

Le mystere Gericault, 1991

Who's afraid of Robert Crumb!, 1992

Henri Moore: Much Haddam revisited, 1992
Bazille, 1992

Liverpool, 1992

Irlande/irlandes, 1993

PHILIPPE PILARD

A graduate of Sorbonne in Paris (anglo-americal science), qualified at CAV — ENS
at Saint-Cloud. Before he started with film he had several professions ranging
from being a railway officer to a professor of English language. He has undergone
various classes of film science and courses of script-writing. Pilard is a co-founder
and president of the Agency of Short-Footage Production (1982), and a co-
president of the Society of Film Directors (S.R.F. 1981-83). He has cooperated
on various literary and filmographical publications, for example the British film
publications: “Peter Greenaway" (published by Dix-Voir 1987). “New British Film
1979/88" (published by Hatier 1989). He directed several short-footage films for
the Ministry of Education, for large state institutions and TV magazines. He has
dedicated several film portraits to such film producers as Karel Reisz (1986),
Peter Greenaway (1986), and James Ivory (1987).

FILMOGRAPHY

1979 - La Belle Epoque of Gaston Coute
1980 - Bright Sombre Claire

1981 - Maria Vaureil

1983 - History of Therese

1989 - Moravagine

1991 - Pasmatri!

1991 - Le mystere Gericault

1992 - Who's Afraid of Robert Crumb?
1992 - Henri Moore: Much Haddam Revisted
1992 - Bazile

1992 - Liverpool

1993 - Irlande/Irlandes
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SEBALUTOST
ZELFBEKLAG
SELFPITY

Krajina: Holandsko

Rok vyroby: 1993

Scenar: Cyrus Frisch
Kamera: Joost van Gelder
Rézia: Cyrus Frisch
Minutéz: 70 min

Nosi¢: 16 mm film
Jazykova verzia: holandska
Vyrobca: Cyrus Frisch
Palmstraat 56

1015 TW Amsterdam, Holandsko

Film “ZELFBEKLAG" sa zaoberda otazkou preco by mal niekto robit film: hovori o
umeni filmovej tvorby.

ReZisér (Cyrus Frisch) déva autoritativnemu holandskému filmovému kritikovi
(Hans Beerekamp) celt diZku filmu k dispozicii na to, aby povedal verejnosti,
preco s filmy Cyrusa Frischa absol(itne nezaujimavé a zbyto&né.

Tym, Ze Hans Beerekamp analyzuje velmi véZne niec¢o, o ¢om si mysli, Ze je
absolitne nezaujimavé, vyznieva “ZELFBEKLAG" introspektivne a veselo
absurdne. A tym dava inteligentny celkovy pohlad na potrebu filmového umenia
VO Vseobecnosti.

Na Holandskych filmovych diioch 1993 bol “ZELFBEKLAG* oceneny tlacou ako
“Jediny film, ktory je moZno preZit len v kine". Podla nich je “Zelfoeklag" sdm o
sebe umenim.

ZELFBEKLAG deals with the question why anybody should make a film: It's about
the art of filmmaking.

The director (Cyrus Frisch) gives the authoritative Dutch filmcitic (Hans
Beerekamp) all the screentime he needs to tell the public why the films of Cyrus
Frisch are completely uninteresting and superfluous.

Due to the fact Hans Beerekamp is analysing very seriously something he thinks is
completely uninteresting, ZELFBEKLAG becomes introspective and hillariously
absurd. Thereby giving an intelligent overal view of the necessity of filmmaking in
general.

At the Dutch Film Days 1993 ZELFBEKLAG was praised by the press as: “The only
film that can only be experienced in the cinema*. According to them
ZELFBEKLAG in itself becomes art.

CYRUS FRISH

Ako syn holandského maliara Hansa Frischa, natogil Cyrus Frisch niekol'ko filmov
o umeni.

Kratko po skonéeni Holandskej filmovej akadémie v r. 1992 bol Cyrus oceneny
ako ,najtalentovane;si filmovy reZisér roku 1992“ za Styri kratke filmy na
Holandskych filmovych dfioch 1992. Vd'aka tomuto oceneniu mohol Cyrus
natoCit svoj prvy hlavny film o umeni .Zelfbeklag".

FILMOGRAFIA:
1990 - Mériina kunda (8 min.)
1991 - Vitajte 1 (17 min.)
1992 - Vitajte 2 (21 min.)
1992 - Filmové skaska (10 min.)
— Strach (15 min.)
— Zelfbeklag (70 min.)

CYRUS FRISCH

Being the son of the Dutch painter Hans Frisch, Cyrus Frisch made several films on
art.

Shortly after finishing the Dutch Filmacademie in 1992 Cyrus was awarded: “Most
talented film director 1992", with four shorts at the Dutch Film Days 1992.
Thanks to this award Cyrus was able to make his first feature on art: “Zelfbeklag".
The films of Cyrus Frisch include:

MARIA'S CUNT

16 mm 8 minutes 1990

WELCOME 1

16 mm 17 minutes 1991

WELCOME 2

16 mm 21 minutes 1992

SCREENTEST

35 mm 10 minutes 1992

FEAR

16 mm 15 minutes

ZELFBEKLAG

16 mm 70 minutes
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LEONHARD LAPIN

Krajina: Esténsko / Finsko
Rok vyroby: 1991
Scenér: Jaanus Nogisto / Marina Malk
Kamera: Raivo Lugima
RézZia: Jaanus Nogisto Hudba: Jndrek Patte
Minutéz: 19 min 40 sek
Nosi¢: BETACAM
Jazykova verzia: estéonska
Vyrobca: Timo Tuominen
Peeter Eelsaare
Finsko, 33980 Pirkkala

Leonhard Lapin, 47 rocny, je estonsky umelec, ktory tiez Studoval architekttru.
Jeho umelecké ponimanie nema hranice: vietko ide od poézie a vizudlneho
umenia.

Film je zaloZeny na pribehu, ktory napisal a sém ¢ita Leonhard Lapin. Predstavuje
tu rozli€né druhy svojho umenia a svoju schopnost spajat umenie s filozofiou a
kazdodennym Zivotom.

Film tieZ vyjadruje Lapinov ironicky postoj ku kultire Sovietskeho zvédzu a jeho
snahu posilnit nezavislost Esténska pomocou umenia.

Leonhard Lapin, 47, is an Estonian artist, who has also studied architecture. His
artistic quality has no limits: everything goes from poetry to visual art.

The film is based on a story written and read by Leonhard Lapin himself. It
presents the different sorts of his art and his ability to bring together art,
philosophy and everyday-life.

The film also expresses Lapin’s ironic attitude towards the culture of the Soviet
Union and his will to strengthen the independence of Estonian by art.

JAANUS NOGISTO

Je mlady estdnsky filmovy reZisér. Predtym pracoval ako reZisér v estonskej
televizii a teraz v estdnskej komercnej televizii.

ReZiroval napriklad vela krétkych filmov o estonskych umelcoch, a je tiez
uznavany ako talentovany rockovy hudobnik.

JANUS NOGISTO

Janus Naogisto is a young Estonian film-director. He first worked as a director in
Estonian television and now in Estonian commercial television.

He has directed many short films about Estonian artists, and is also recognized as
a talented rock-musician.
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KNIHA
CARTEA
THE BOOK

Krajina: Rumunsko

Rok vyroby: 1992

Scendr: Gabriel Liiceanu

Kamera: Sorin lliesiu Hudba: Andrei Tanasescu

RéZia: Sorin lliesiu

Minutdz: 4 min 40 sek

Nosic¢: Betacam

Jazykova verzia: anglicka

Vyrobca: EDITURA VIDEO
Piata Presei Libere 1
Bucharest 71341, Rumunsko

Kniha je vec. Jej potenciélny, duchovny Zivot sa za&ina v momente, ked' ju
otvor#....
(Film bol vybraty na festival Locarno 1992 vo Svajéiarsku, do sekcie “4 la carte")

The book is an object; its potential, spiritual life starts the moment you open it...
(The film was selected for the Locarno Festival, in Switzerland, 1992, “a la carte*
section.)

SORIN ILIESIU
Narodil sa 12. 12. 1955 v Baia Mare
VyStudoval Institat divadelného a filmového umenia, katedra kamery v Bukuresti,
1978.
Profesiondlna &innost:
- kamera v dlhometréZnych filmoch (35 mm)
- video-filmy: ,9 plus 1“
»Maskovani“
.Vystava daréekov"
»Slobodné Eurépa“
»Boh je s nami“
V stcasnosti pracuje ako profesor na Akadémii divadelného a filmového umenia
v Bukuresti, na katedre kamery.

SORIN ILIESIU was born in Baia Mare on December 12, 1955.
He studied at the Institute for Theatre and Film Arts, Photography section in
Bucharest.
Professional activity: photography for full length films (35 mm);
video-films: “9 plus 1*
“Philoollia
“The Masked"
“Exhibition of presents*
“Free Europe
“God is with us”.
Present status: Associated Professor the department of photography of the
Theatre and Film Arts Academy in Bucharest.
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LISTY, HADANKY A OZNAMY
LETTERS, RIDDLES AND WRITS

Krajina: Anglicko

Rok vyroby: 1991

Scenar: Jeremy Newson

Kamera: Simon Hudba: Michael Nyman

RézZia: Jeremy Newson a Pat Gavin

Minutdz: 29 min 15 sek

Nosic¢: U-matic

Jazykova verzia: anglické

Vyrobca: Elizabeth Quenan (Co-Producer Annette Morreau
Artifax Ltd., Montagu House
Ossingron Buildings, London W1M 3HU

Mozart na jej smrtelnej posteli.... Sniva sa jej. Preco jej na krbe sedia Beethoven s
Haydnom? Kto je ten Elovek, €o spieva Sarastra? Mézu tieto Usta patrit
Leopoldovi? Kto je ten skladatel' o jej kradne akordy? A Co je to vlastne
copyright?

Mozartov tiesnivy vztah k svojmu otcovi je tu preskimany v podrobnej, bohatej
fantazii stavajlcej na pévodnych listoch, hddankach a hudbe, ale s trocha
rozdielnym pristupom...

Mozart is on her deathbed... She dreams. Why are Beethoven and Haydn sitting
on her mantelpiece? Who is the man singing Sarastro? Can this mouth belong to
Leopold? Who is the composer stealing her chords? And what is copyright
anyway?

Mozart's oppressive relationship with his father is explored in an elaborate,
sumptuous fantasy drawing on original letters, riddles and music, treated
somewhat differently...

JEREMY NEWSON sa narodil v Kanade a je vzdelavany ako herec a spisovatel’.
Medzi jeho scenére patria ,Listy JeZiskovi“ od J. R. R. Tolkiena a ,Pribeh Liliany
Alling". Ako scendrista, producent alebo reZisér pracoval okrem inych aj na:
Johanka z Arku" (Channel 4, 1984), ,Imagindrne Zeny" (Channel 4, 1985), ,Ramy
a ndzvy" (Channel 4, 1987) a ,Postel, stolicka, stol, lampa“ (BBC 2, 1989).

PAT GAVIN je najinvencnejsi predstavitel pocitacovej grafiky vo Velkej Britanii,
jeho tvorba pre Britskd televiziu ziskala nespocetné mnozstvo cien.

JEREMY NEWSON was born in Canada and trained as an actor and writer. His
screenplays include ‘The Father Christmas Letters' by J. R. R. Tolkien and ‘The
Liliane Alling Story*. Working as writer, producer or director his credits include:
‘Joan of Arc' (C4 1984), ‘Imaginary Women* (C4 1985), ‘Frames and Titles' (C4
1987) and ‘Bed, Chair, Table, Lamp* (BBC2 1989).

PAT GAVIN is Britain's most innovative exponent of electronic graphics, winning
countless awards for his work on British Television.
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ROSA

Krajina: Belgicko
Rok vyroby: 1992
Kamera: Sacha Vierny
Rézia: Peter Greenaway
Minutéz: 13 min.
Nosi¢: 35 mm
Jazykova verzia:
Vyrobca: ENTROPIE
Hudba: Béla Bartdk
Irvine Arditti
Choreografia:
Anne Teresa de Keersmaeker
v spolupréci s Jean-Luc Ducourtom
DistribGtor: argos
gen. Jacqueslaan 137
1050 Brussels-Belgicko

Demonétracia schopnosti, husarsky kisok reZiséra Petra Greenawaya. Bez
poprenia svojej estetiky nadbytku sa Greenawayovi podarilo ust(ipit do pozadia
Uplne v prospech choreografie Anny Terezy De Keersmaeker.

ROSA médZe celkom dobre byt Greenawayovou tane&nou verziou ‘L‘année
derniére & Marienbad': nevysvetlené stretnutie chlapca a dievéata v klasicistickej
scenérii vo foyer Gentskej opery sa stéva 3tylovou meditéciou o , tristesse* lasky.
Ohromné, zdrvujdce tahy husli v Bartdkovych Sonatach pre husle 3 a 4 (v podani
Irvine Arditti) a pochmdrne, Ciernobiele filmové rémé&eky vytvarajd pre
tanecnicku Fumyo Ikeda rozl'ahly priestor, v ktorom méze uvolnit vietku svoju
blaZenu energiu. Vizualna elegancia jej krehkého, subtilneho a zmyselného
tanca zodpoveda zru€nému Greenawayovmu strihu v juxtapozicidch tvrdych
detailov Ikedinej tvare a dlhych zaberov jej zranitelnej postavy v prazdne;j
miestnosti.

ROSA je zaroveri Gctivym zachytenim elegantného tane¢ného vykonu a
dojimavym pribehom lasky. Ked' v polovici choreografie chlapec néhle vstipi do
haly, zmeniac sélo na napéty duet, urobi to len preto, aby vzapéti
neodvolatelne zanechal svoju chvilkova tane&nl partnerku v zablesku svietnika.
Vyzyvavy a zéroveii krehky spdsob, ktorym lkeda v tichosti vkizne a vykizne zo
svojich baletnych Crieviciek na zaciatku a na konci je charakteristicky pre
vizudlne, sluchové a predovietkym emocionélne bohatstvo tohto
trindstminGtového diela.

A tour de force by filmmaker Peter Greenaway. Without disavowing his
aesthetics of abundance, Greenaway has nonetheless succeeded in effacing
himself totally in favour of Anne Teresa de Keersmaeker's choreography.

ROSA may well be Greenaway's dance version of ‘L‘année derniére a Marienbad®:
an unexplained encounter between a boy and a girl in the somptuous classicistic
scenery of the foyer of the Ghent opera house; it becomes a stylish meditation
on the “tristesse” of love. The overwhelming violinstrokes of Béla Bartdks Sonate
for Violin 3 & 4 (performed by Irvine Arditi) and the solemn, black and white
cinemascope-framing create a vast space in which dancer Fumyo lkeda can free
herself of all of her blissful energy. The visual flair of her subtle and sensual
performance is matched by Greenaway's skilfull editing in juxtaposing hard
closeups of lkeda’s face and long-shots of her vulnerable figure in the empty
room.

ROSA is at once the respectful capturing of an elegant dance performance and a
moving love story. When halfway the choreography the boy suddenly enters the
hall, turning the solo into a tense duet, this is only to irrevocably leave his
momentary dance partner behind in the gleam of a chandelier. The defiant and
at once fragile way lkeda silently slips out and in her stiletto heel shoes at the
beginning and at the end is characteristic for its visual, auditive and above all
emotional richness of this thirteen-minute work.

PETER GREENAWAY

Narodeny v Anglicku r. 1942
Vide3 a filmy:
1966 Vlak
Strom
1967 Revollcia
P&t pohl'adnic z hlavnych miest
1969 Intervaly

1971 Erézia
1973 .D ako Dom*
1975 Okna

Voda

Vodné pohromy
1976 Gulky podla Cisel
Drahy telefon
1978 Jeden ku sto
Prechadzka cez H
Nové spracovanie vertikalnych &ft

1979
1980
1981
1982
1983
1984

1985
1986
1987
1988

1989

1991
1992

Zandra Rhodes

Pady

Vy3sia moc

Umelcova zmluva

Styria americki skladatelia

TV Dante — Spev 5

Robenie dojmu

V miestnostiach - 26 kapelni

Z.0.0. Zet a dve nuly

Architektove brucho

Strach z utopenia

Topenie po Cislach

TV Dante (Spevy I-VIII)

Kuchér, zlodej, jeho Zena a jej milenec
Les morts de la Seine

Podanie ruky Huberta Bala

Prosperove knihy

Nie Mozart: M ako Muz, Muzika, Mozart
Rosa

Born in England in 1942,

video & films
1966 Train
Tree
1967 Revolution
Five postcards from capital cities
1969 Intervals
1971 Erosion
1973 His for house
1975 Windows
Water
Water wrackets
1976 Goole by numbers
Dear phone
1978 One to hundred
A walk through H
Vertical features remake
1979 Zandra rhodes
1980 The falls
1981 Act of god
1982 The draughtsman'’s contract
1983 Four american composers
1984 ATV Dante — Canto 5
Making a splash
1985 Inside rooms — 26 bathrooms
Z.0.0. A zed and two noughts
1986 The belly of an architect
1987 Fear of drowning
1988 Drowning by numbers
TV Dante (Canto’s I-VIIl)
1989 The cook, the thief, his wife and her lover
Les morts de la Seine
Hubert Bals handshake
1991 Prospero's books
Not Mozart: M is for Man, Music, Mozart
1992 Rosa
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GEORG PHILIP TELEMANN - Predehra C dur
GEORG PHILIP TELEMANN - Ouverture C major

Krajina: Ceska republika

Rok vyroby: 1993

Scenér: Milo$ Noll

Kamera: Zdenék Pospisil Hudba: Telemann

Rézia: Milos Noll

Minutdz: 18 min

Jazykova verzia: bez

Vyrobca: Kratky film a.s. Studio Jitiho Trnky
JindFisské 34
11207 Praha 1, Ceska republika

Tento film je pokusem najit rovnovdhu mezi hudbou a obrazem.

Znamena to, Ze nemél byt pouze hudebnim zaznamem, doprovazenym
vytvarnou kolazi, ale pravé tak nechce zUstat vytvarnou reportazi, dokumentem,
podlozenym hudbou.

Hudebni pfedlohou je Telemanova Predehra C dur, v provedeni Prazského
komorniho orchestru fizeného Ulfem Bjorlinem, ze které je pouzito 7 ¢asti.

V obraze se film snazi skladbu neilustrovat, ani neimituje autentické hudebni
néstroje, ale podobné jako kdysi analyticky kubismus, se spise rozklada na
zékladni prvky, aby si pak mohl sém vytvéret fiktivni néstroje nové, formovat si tak
svou vlastni fe¢, kterou pak proti hudbé stavi formou urcité nostalgické
konfrontace.

Hled& nové souvislosti a tvarové pribuznosti s nékterymi nastroji, i s clovékem a
predevsim navazuje na identitu materidlu se kterym pracuje: to je dfevo.

Ve svém resumé, usiluje o to stét se jakousi oslavou krésy tohoto dfeva,
tvarovaného lidskou rukou, ¢ervotocem i staletimi.

The film is a balance between music and pictures. It means that it shouldnot be
mere musical record accompanied by an artistic collage, nor does it want to be
a fine art report with background music.

The Music in the film is based on Telemann's Prelude in C-Major performed by
The Prague Chamber Orchestra under the direction of Ulf Bjorlin of which 7
sections are used in the film.

As far as the visual part of the film is concerned, it affords not to ilustrate the
music, nor even to imitate authentic musical instruments. On the contrary, like
analytical Cubism in the past, it desintegrates the basic elements to create a
independent, new, fictitious instruments, and thus formulates its own kind of
speech, which is then put against the music in the form of a certain nostalgic
confrontations.

It is looking for new contacts and form affinities with several instruments, also
with a human being, and particularly it links up to the identity of the used
material — wood.

In its resumé the film attempts to become a sort of celebration of the beauty of
such wood, formed by a human hand, wood-worm and centuries gone by.
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MILOS NOLL

Malif, grafik, ilustrator, scénograf a scéndrista, narozen 1926 v Praze, kde Zije

a pracuje.

Vystudoval monumentalni malifstvi na Vysoké skole UP v Praze. Ve &tyficatych
letech se UCastriuje jako malif aktivity surrealistické skupiny, v padesatych letech
zaCina ilustrovat (vice nez 90 knih) a sou€asné pracuje s televizi, Laternou
magikou, animovanym i hranym filmem jako vytvarnik a scénérista.

Nékteré scénére a prace na filmech: ;

1966 Gramofon balet / scénar a vytvarnik / rezZie Schorm / CsT

1969 Anatomie milostného vztahu / scénéf Noll — Schorm / CsT
1970 Rondo / scén. Noll — Rychman / reZie Rychman / Laterna mag. Montreal
1970 Jak se chytaji rusalky / scénar 6 filmu / reZie BedFich / WDR K&In
1971-74 Jedna plus jedna / scéndf 26 dilli / rezie Hobl / WDR KIn

1975 Tynka a knizkovy Petr / vytvarnik anim. ser. 7 dil(i / rez. Zr(ibek
1977 Dvacet panen a Pythagoras / spoluscen. a vytvarnik / rezie Hobl
1977 Pohédky pro bilou vranu / scénéf Noll — Brukner / anim. film
1978 Zamecké variace / vytvar. a scénér Noll — Hobl / rezie Hobl KF
1979-82 Vodnik Cepecek / vytvarnik / anim. ser. 7 dildi / rezie Latal
1982 O Markeétce / vytvarnik / anim. seriél 7 dilti / reZie Mikes / CsT
1993 Teleman-Pfedehra C dur / scénéf, vytvarnik, reZie Noll / KF

Vletech 1945-1990 10 samostatnych vystav a G&ast na 40-ti kolektivnich / vystavy
v zahrani€i: Berlin, Bologna, Havana, Wien, Cortaillod, Miinchen, Montpellier,
Toulouse, Avignon, je zastoupen ve sbirkach Narodni galerie v Praze

MILOS NOLL

Painter, graphic, illustrator, set designer and script writer Milo Noll was born in
1926 in Prague, where he still lives and works. He studied monumental painting.
at the Academy of Applied Arts in Prague. In the 40-ies, as a painter, he was
involved in the activities of a surrealistic group, in the 50-ies he began to ilustrate
(more than 90 books). At the same time he cooperated with TV, Laterna Magica,
animated and casted film as a visual artist and set designer.

Some of his scripts and film:

1966 — RECORD PLAYER BALLET - script writer and designer / directed by Schorm
/ Czechoslovak TV

1969 — ANATOMY OF A LOVE AFFAIR - script written by Noll and Schorm /
Czechoslovak TV

1970 — RONDO - script written by Noll and Rychman / directed by Rychman /
Laterna Magica Montreal

1970 — HOW TO CATCH A NYMPH - script of 6 films / directed by Bedfich / WDR
Koln

1971-1974 — ONE PLUS ONE - script in 26 parts / directed by Hobl / WDR Koln

1975 — TINA AND PETER FROM BOOK - designer of animated series — 7 parts /
directed by Zrubek

1977 — TWENTY VIRGINS AND PYTHAGORAS - co-writer of script and designer /
directed by Hobl

1977 — FAIRY TALES FOR A WHITE CROW - script written by Noll and Brukner /
animated film

1978 — CASTLE VARIATIONS - designed and script written by Noll and Hobl /
Short Film .

1979-1982 — WATER SPRITE CEPECEK — designer / animated series — 7 parts /
directed by Latal

1982 — ABOUT MARGARET — designer / animated series — 7 parts / directed by
Mikes / Czechoslovak TV

1983 — TELEMANN — PRELUDE IN C-MAJOR - designed, directed and script
written by Noll / Short Film

From 1945 to 1990 he had 10 independent exhibitions, and he has taken part in
40 collective ones. Exhibitions abroad: Berlin, Bologna, Havana, Vienna,
Cortaillod, Munich, Montpelliere, Toulouse, Avignon.

His work is also on show at the collections of National Gallery in Prague.

For the film script and design of the RECORD PLAYER BALLET (directed by
Schorm) he was awarded the Main prize of ARSFILM, Prize of Czechoslovak TV,
Grand Prix MIFED in Milan, Prize of Czechoslovak Literary Fund, and Prize of the
Adelaide Festival.
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DVAJA PADAJU PRILIS DALEKO
TWO FALLING TOO FAR

Krajina: Vel'ka Britania
Rok vyroby: 1991
Scenar: Choreografia: Mark Murphy + Sue Cox
Kamera: Peter Middleton Hudba: Peri Mackintosh
Rézia: Margaret Williams
Minutdz: 12 min
Jazykova verzia: bez slov
Vyrobca: Anne Beresferd / MJW Productions
13 Carlisle RD, London NW 6 6TL
Filmové adaptécia pésobivého duetu Marka Murphyho a Sue Coxove;j.
Film adaptation of Mark Murphy and Sue Cox's forceful duet.

MARGARET WILLIAMS

Ako jedna z prvych Nezavislych v roku 1975 zalozila svoju vlastn produként
spoloénost a od tych &ias pdsobi ako producentka a rezisérka. Dokument TOM
PHILLIPS vyhral v r. 1977 vela oceneni vratane Grierson Award za najlepsi
kratkometrézny film roka. STEVE REICH — NOVY HUDOBNY JAZYK vyhral
Strieborného Tukana za najlepsi dokument na filmovom festivale v Riu. Pre
Channel 4 nafilmovala A LOVE DIVIDED - seridl nakrdcany v Berline, v
Johannesburgu, v Jeruzaleme a Belfaste a v 1991-om rezirovala SCIPIOV SEN,
operu Judith Weir, vo vol'nej adaptéacii z Mozartovho originélu ako &ast serialu
BBC NIE MOZART.

Margaret Williams vzdy nadSene skimala potenciél hudby a tanca vo filme: v
1988-om natocila NOEL a PARIS, specialny hudobny program pre Antenne 2 vo
Francuzsku. Odvtedy nakratila MASO A KRV, DVAJA PADAJUCI PRILIS DALEKO,
filmov( adaptéciu divadelnej hry Marka Murphyho, KRIZOM KANALOM, 30
minGtovy tanecny film pre BBC so sGborom The Cholmondeleys And The
Featherstonehaughs a choreografiou Ley Anderson a za posleny rok TIGHTS
CAMERA ACTION!, stvordielny seridl pre Channel 4, pokracujlc v spolupraci s
Leou Anderson, s kulminaciou v polhodinovom taneénom filme DOKONALY
MOMENT.

V 1993-om Margaret nakratila KYARTETO, 90 minGtovy film o hudobnych
kvartetdch vsetkych Zanrov pre Channel 4, WNET a ARTE a dokon¢ila OUTSIDE IN
pre BBC - v spolupraci s novou choreografkou Victoriou Marks a spoloénostou
CandoCo. Nedéavno v jej produkcii vznikol 30 minGtovy film ROVINNA PIESEN so
skladatel'om Kevinom Volansom pre Hlas filmove;j iniciativy Umeleckej Rady BBC. V
sti¢asnosti pracuje okrem iného na pokracovani TIGHTS CAMERA ACTION! s
dvoma novymi dielmi s choreografiami Ley Anderson a jednym s choreografiou
Victorie Marks.

SLABE SILY VELKY HLUK, sled predstaveni skladieb réznych skladateliek mé byt
nakrateny v aprili a Margaret pracuje na filmovej verzii DER BLOND ECKBERT, novej
opery Judith Weir, ktora ma byt odvysielana na Channel! 4 v juni.

MARGARET WILLIAMS

An early Independent, she formed her own production company in 1975 and
has been working as a Producer/Director ever since. In 1977 the documentary
TOM PHILLIPS won many awards including the Grierson Award for the best short
film of the year. STEVE REICH — A NEW MUSICAL LANGUAGE won a Silver Toucan
for the best documentary at the Rio Film Festival. A LOVE DIVIDED - a series
filmed in Berlin, Johannesburg, Jerusalem and Belfast was made for Channel 4
and in 1991 she directed SCIPIO'S DREAM, an opera by Judith Weir, freely
adapted from the Mozart original as part of the BBC's NOT MOZART series.
Margaret Williams has been keen to explore the potential of music and dance on
film: in 1988 she made NOEL A PARIS, a music special for Antenne 2, France.
Since then she has made FLESH & BLOOD; TWO FALLING TOO FAR, a film
adaptation of Mark Murphy‘s stage piece; CROSS CHANNEL a 30 minute dance
film for BBC with The Cholmondeleys & The Featherstonehaughs, choreographed
by Lea Anderson and last year, TIGHTS CAMERA ACTION! a four -part series for
Channel 4 continuing her collaboration with Lea Anderson, culminating in the
half hour dance film, PERFECT MOMENT.

In 1993 Margaret made QUARTET, a 90 minute film about musical quartets across
all genres for Channel 4, WNET and ARTE and completed OUTSIDE IN for the BBC
—a new collaboration with american choreographer Victoria Marks and the
company CandoCo. She recently produced Plane SONG, a 30 minute film with
composer Kevin Volans for the BBC/Arts Council's Sound on Film Initiative. Current
work includes the second series of TIGHTS CAMERA ACTION! which has 2 new
works chorographed by Lea Anderson and a new piece choreographed by
Victoria Marks.

SMALL FORCES BIG NOISES, a series of performances of music by women
composers is to be shot in April and Margaret is making a film version of the new
opera by Judith Weir DER BLOND ECKBERT to be screened on Channel 4 in June.
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M ako MUZ, MUZIKA, MOZART
M IS FOR MAN, MUSIC, AND MOZART

Krajina: Anglicko

Rok vyroby: 1991

Scendr: Peter Greenaway

Kamera: Sacha Vierney Hudba: Louis Andriessen

RéZia: Peter Greenaway

Minutéz: 29 min 15 sek

Jazykova verzia: bez slov

Vyrobca: Elizabeth Queenan / Co-Producer Annatte Morreau
Artifax Ltd.

Tento hudobno-dramaticky film, prva spolupraca medzi Louisom Andriessenom a
Petrom Greenawayom, je pouZitim pokro&ilych post-produkénych videotechnik
nainscenovany do divadla anatémie zo 16-teho storoéia. S vizudlnymi odkazmi
na Hogartha, Vesalia a Arcimbolda, skima mystéria centraineho pismena
abecedy — M - a stvorenia MuZa, Muziky a Mozarta. Vtelenie Muza a Mozarta hra
tanecnik Ben Craft, apokryfické texty Vesalia, Schultza a Eizensteina st
naspievané jazzovou spevackou Astrid Seriese na Andriessenovu mohutn(i jazz-
funkovd hudbu v prevedeni holandskej skupiny De Volharding.

Using advanced videotape post production techniques, this music theatre film,
the first collaboration between Louis Andriessen and Peter Greenaway, is set in
a 16th century anatomy theatre. With visual references to Howagarth, Vesalius and
Archimboldo, it explores the mysteries of the central letter of the alphabet
~M—, and the creation of Man, Music and Mozart. The incarnation of Man and
Mozart is taken by dancer, Ben Craft, with apocryphal texts by Vesalius, Schultz
and Eisenstein sung by jazz singer Astrid Seriese, to Andriessen‘s powerful
jazz/funk music performed by the Dutch ensemble, De Volharding.

PETER GREENAWAY

Narodil sa v Anglicku v roku 1942. Je jeden z najvyznamnejsich svetovych
rezisérov. Od ¢ias ,Umelcovej zmluvy", ktord v 1982-om zaznamenala enormnd
chvélu zo strany kritikov, je povazovany za jedného z najnovétorskejiich
reZisérov, s vyznaénymi filmami ako ,Zet a dve nuly*, ,Architektove brucho", a
.Kuchér, zlodej, jeho Zena a jej milenec*. Film ,Topenie po &slach” vyhral cenu
za Najlepsi umelecky prispevok 1989 na filmovom festivale v Cannes. Jeho
televizny serial ,TV Dante" je 3iroko obdivovany a jeho posledny hrany film
.Prosperove knihy" sa préve uvadza. Hlavnym kameramanom v ,M ako Muz,
Muzika, Mozart" je vyznamny tvorca Sacha Vierny.

PETER GREENAWAY is one of the world's most important film-makers. Since ‘The
Draughtsman‘s Contract’ which received enormous critical acclaim in 1982, he
has long been regarded as one of the most innovative film-makers, with features
such as ‘A Zed and Two Noughts’, The Belly of an Architect’, and ‘The Cook, the
Thief, his Wife and her Lover*. His film ‘Drowning by Numbers' won the prize for
Best Artistic Contribution at the 1989 Cannes Film Festival. His television series ‘A
TV Dante’, has been widely admired and his latest feature film ‘Prospero’s Books'
with Sir John Gielgud is about to open. For ‘M is for Man, Music, and Mozart', the
distinguished Director of Photography is Sacha Vierny.

Peter Greenaway ako host 1.ART FILM-u Trencianske Teplice.
Peter Greenaway as a guest at the 1st ART FILM Festival *93.
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KAVA A CIGARETY (Niekde v Kalifornii)
COFFEE AND CIGARETTES (Somewhere in California)

Krajina: USA

Rok vyroby: 1993

Scendr: Jim Jarmusch

Kamera: Frederick Elmes Hraju: Iggy Pop; Tom Waits
Rézia: Jim Jarmusch

Minutéz: 12 min

Nosi¢: film 35 mm ¢b

Jazykova verzia: anglickd

Vyrobca: Cinesthesia Prod. Inc.

24 Prince Street, New York NY 10012
DistribGtor: Christa Saredi
Ottilienstrasse 19

CH-8003 Zurich

Epizéda zo seridlu kratkych filmov Jima Jarmuscha. 13y Pop a Tom Waits pijd
kavu a fajéia cigarety niekde v Kalifornii, v bare pri ceste. Rozpravajl sa o
chirurgii, o tom, ako prestat faj¢it, Abbottovi a Costellovi a niekol'kych dialich
témach.

Episode from a series of short films by Jarmusch. Iggy Pop and Tom Waits drink
coffee and smoke cigarettes, somewhere in California, in a bar by the road. They
talk about surgery, the details of stopping smoking, Abbott and Costello and
several other issues.

JIM JARMUSCH (1953, Akron, Ohio) mé za sebou 5 celovecernych filmov, a je uz
uzndvany za jedného z velikanov suc¢asného filmu.

JIM JARMUSCH (1953, Akron, Ohio) has an oeuvre of five full length features and
is already regarded as one of the greats of contemporary film.
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LINIA
LINIEN
THE LINE

Krajina: Dansko

Rok vyroby: 1993

Scendr: Elle-Mie Ejdrup Hansen
Kamera: Torben Madsen

RézZia: Elle-Mie Ejdrup Hansen
Minutdz: 17 min 34 sek

Nosi¢: video BETACAM
Jazykova verzia: anglicka
Producent: Rikke Rorbech
Distributor: Elle-Mie Ejdrup Hansen
Egevang 20

DK-8660 Skanderborg

Film rozpréva o mnoZstve bunkrov na pobrezi Jutska. Dnes tu leZia mierumilovne
a priatel'sky, ich pritomnost ndm viak pripomina vojnu a ni¢enie. LeZia ako
ozvena Druhej svetovej vojny — Atlantickd pevnost- najvécsia stavba tohto
storoCia v Erdpe, stavba, ktora sa tiahne od Severného mysu po franctizsko-
Spanielske hanice.

Viezli sme sa v landroveri po pobrezne; linii zo Skagenu do Sildu, aby sme sa
zmochnili reality priestoru mezi morom a zemou.

REZISERKA O SVOJOM FILME

Film je Castou vizie “Socha mieru 95", tichého a mierumilovného filmu, ktory je
preniknuty vierou v Cas, priestor, more, zem, &loveka, poéziu, lasku. Pokus
vytvorit priestor pre etiku a estetiku.

Predchadzajlca tvorba:

1991 - “Zem darov*

1993 - “Linia“

Visual artist. Previous productions: “Land of Gifts", 1991 og “The Line*, 1993.

The film is about the many bunkers along the west coast of Jutland. Today they
live peacefully and friendly, but their presence draws our attention to war and
destruction. They lie as an echo from World War Il — the Atlantic Fortress — the
biggest construction in Europe in this century, a construction stretching from the
North Cape to the French/Spanish border. We drove in a Land Rover in the
waterline from Skagen to Sild to capture the reality of space between sea and
land.

THE DIRECTOR ABOUT HER FILM:

The film is part of the vision “Peace Sculpture 95,a quiet peace film, a belief in
time, space, sea, earth, man, poety, love. An attemt to have ethics and
aesthetics make space.
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POZNACENI
TOUCHED

Krajina: Anglicko

Rok vyroby: 1994
Hudba: Adrian Johnstn
Kamera: Nic Knowland
RézZia: David Hinton
Minutdz: 15 min

Nosi¢: BETACAM
Jazykova verzia: bez slov
Vyrobca: ARTS COUNCIL
a BBC Television
Distribdtor:

Tento fim je romancou rak a tvére — a nohy naviac. Je choreografiou detailov.
Scénou je bar v severnom Londyne. Postavy s ludia, ¢o rozprévajq, fajcia, piju,
tancujd, bija sa, smeja sa a vzlykaja.

Su to len l'udia na vecierku, ale sa uréitym spdsobom vietci vysinuti.

DAVID HINTON pracoval 10 rokov pre The South Bank Show, hlavnu siet
umeleckych programov Britskej nezavislej televizie. Vytvoril vela dokumentérnych
filmov o umelcoch a hercoch. Okrem inych napr.: filmovy reZisér Michael Powell,
maliar Francis Bacon, spisovatel’ Alan Bennett, komediant John Cleese a
rock’n’rollovy spevék Little Richard. V roku 1989 odisiel z The South Bank Show
aby sa stal nezavislym rezisérom. Odvtedy jeho praca zahriiuje film: ,Stvorenie
legendy: Odviate vetrom" (1989) a ,Vizudlna komédia“ (1992)

ReZisérsky sa podielal aj na dvoch televiznych verziach divadelnych predstaveni
skupiny DV8 Physical Theatre: ,Mftve sny Cierno-bieleho muza“ (1990) a ,Cudna
ryba“ (1992).

CENY:

- Najlepsia adaptéacia na 10. Medzindrodnom FIFA v Montreali za ,Mftve sny
Ciernobieleho muza“ (1990)

— Rockie award v Banffe za ,Francis Bacon" (1986)

— Zlaté plaketa na FF Chicago za ,Michael Powell“ (1987)

— Cena BAFTA za ,Bernardo Bertolucci a posledny cisar (1988)

This film is a romance about hands and faces — and the odd foot. It is a
choreography of close-ups.

The setting is a bar in north London. The characters are people who talk, smoke,
drink, dance, fight, laugh and weep.

They are just people at a party, but in one way or another, they are all touched.

DAVID HINTON worked for ten years on The South Bank Show, the major
network arts programme of British independant television. He has made many
documentaries about artists and performers including film director Michael
Powell, painter Francis Bacon, writer Alan Bennett, comedian John Cleese, and
rock‘n‘roller Little Richard.

In 1989, he left The South Bank Show to become an independent director. His
work since then has included The Making Of A Legend: Gone With The Wind
(1989), and Visual Comedy (1992). He has also directed two television versions
of stage works by the performance group DV8 Physical. Theatre: Dead Dreams Of
Monochrome Men (1990) and Strange Fish (1992).

PRIZE:

Dead Dreams Of Monochrome Men won the IMZ Dance Screen Award and the
Prize For Best Adaption at the 10th International FIFA in Montreal. His films have
won several other awards including a Rockie Award at Banff for the South Bank
Show; Francis Bacon (1986); a Gold Plaque at the Chicago Film Festival for The
South Bank Show: Michael Powel (1987); and a BAFTA award for Bernardo
Bertolucci and The Last Emperor (1988).
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JOZEF RYCHLIK — SKLADATEL
JOZEF RYCHLIK — KOMPOZYTOR
JOZEF RYCHLIK — COMPOSER

Krajina: Pol'sko
Rok vyroby: 1993
Scenar: Jerzy Ridan
Kamera: Andrzej Jeziorek Hudba: Jozef Rychlik
Rézia: Jerzy Ridan
Minutéz: 26 min 30 sek
Nosi¢: BETACAM
Vyrobca: MASZACHABA Al. Pokoju 5
Krakow, Pol'sko

Autentické miesta, slové a zvuky z prostredia okolo krakowského skladatel'a
Jozefa Rychlika tvoria nielen pozadie pre jeho autobiografiu, ale tiez zvyrazfiuja
vzéjomné pdsobenie medzi tvorivym umelcom a civilizédciou. Obmedzenia, ktoré
kladie meniaci sa svet, vedu k izolacii a iteku do prirody, rozjimaniu a hudbe.
Jézef Rychlik skomponoval hudbu 3peciélne pre tento film.

Authentic places, words and sounds from the environment of the Krakéw
composer Jézef Rychlik not only form the background for his autobiography, but
also highlight the interaction between a creative artist and civilization. The
limitations imposed by a changing world lead to isolation and escape into
nature, contemplation and music. Jzef Rychlik composed music especially for
this film.

JERZY RIDAN

V 70. rokoch sa venoval amatérskemu filmu a ziskal mnozstvo oceneni na
medzindrodnych festivaloch.

Po skon&eni Studia na katedre filmovej réZie na Filmovej Akadémii v Lodzi
pracoval ako asistent reziséra a druhy reZisér na celoveéernych filmoch.
Svoje vlastné filmy zacal rezirovat v 80. rokoch. Natogil celovecerny film
+Marymontskéa sonata“ na motivy knihy Mareka Hlaska.

Specializuje sa na dokumentérne filmy, televiznu a divadelna tvorbu. Pide tiez
scendre.

He made amateur films in the 1970's and won many awards and trophies at
international festivals.

After graduating from The Department of Film Directing at the Lodz Film School,
he worked as an assistant and second director on feature films.

He began to direct his own films in the 1980‘s. He made the full length feature
film “Marymont Sonata“, based on the book by Marek Hlasko.

He specializes in documentary films, television and theatrical productions. He
writes screenplays.
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BRIGITTE CORNAND

Odborna novinérka Specializujica sa na vytvarné umenie.
Spolupracuje s Liberation od 1978 a s Magazinom Actuel a
Art Press.

Pravidelne spolupracuje od roku 1987 s CANAL+.

Vyber z programov, na ktorych pracovala ako dramaturg
alebo rezisérka:

C'est comme ca (Tak to je) — séria 15 portrétov sicasnych
umelcov

Tranches de I'art (KGsky umenia), 1989-90, tyZzdennik o
sic¢asnom umeni

Les Magiciens de la terre (Kazelnici zeme), 1989

Andy Warhol, Nothing special, 1990

Années 60: Le journal du Nouveau Réalisme / Roky 60:
Dennik nového realizmu, 1992

Cache toi objet (Skry svoj predmet), 1993

BRIGITTE CORNAND

She is a journalist who specialises in art work. She has been
co-operating with "Liberation” from 1978 and the magazine,
"Actuel” and "Art Press”. She has regularly co-operated with
CANAL+ since 1987.

A selection of films, on which she worked as a drama
director or director:

"C'est comme ca” (It's like this) a series of 15 portraits on
artists

"Tranches de I'art”, (Pieces of Art), 1989-90, a weekly
competition on art

"Les Magicien de la terre” (Magicians of the earth), 1989
"Andy Warhol, Nothing Special”, 1990

"Anneés 60: Le journal du Nouveau Réalisme” (Years 60: The
journal of new realism), 1992

"Cache toi objet’ (Hide your object), 1993

SAMOTNY MARCEL DUCHAMP
MARCEL DUCHAMP, MEME
MARCEL DUCHAMP HIMSELF

Krajina: Francizsko
Rok vyroby: 1993
RézZia: Brigitte Cornand / Mathias Ledoux
Minutéz: 54 min
Jazykova verzia: francizska, anglickd
Vyrobca: CANAL+
85/87 Quai André Citroen
75015 Paris, France

Film je spomienkou na Zivot velkého umelca 20. storocia, ktory sa narodil v roku
1887 vo Franclzsku a v roku 1915 odiSiel do Ameriky, kde zostal natrvalo.
Zivotopis Marcela Duchampa sa vo filme rozvija prostrednictvom rozhovorov,
archivnych zdberov, zéberov z jeho filmov, ukdzok z jeho vytvarnej tvorby
(nasnimané v roku 1993 na posledne;j retrospektive umelca v benatskom Palazzo
Grassi), rodinného fotoalbumu, hudby pisanej pre zédbavu svojich sestier... Film
je jednym z 24 titulov série Palety.

Film is memory of the life of a great artist of the 20th century, who was born in
1887 in France and in 1915 left for America, where he stayed permanently. The
biography of Marcel Duchamp is presented through interviews, archive shots,
previews from his films and extracts from his visual creation (shot in 1993 during
his last retrospective in Palazzo Grassi in Venice), from his family photo-album,
music composed for his sisters' entertainment... The film is one of the 24 titles
from the series “Palettes".

MATHIAS LEDOUX

V roku 1972 absolvoval BTS Image (Ecole Nationale Supérieure Loui Lumiére). Od
roku 1973-79 pracoval v ORTF a potom SFP. Spolupracoval najmé s J. C.
Avertym.

Vyber z televiznych programov a filmov:

Si on jouait au theatre (Ked' sa hralo na divadlo), 1981
Les enfants du rock (Deti roku), 1982-84

Warhol: Northing special, 1990

Objects des années 80 (Predmety rokov 80-tych), 1985
France Gall au Palais des sports: Tout pour la musique
(France Gall v Palaci Sportov: Vsetko pre hudbu), 1983
Johnny Hallyday: Bercy 92, 1992

Vanessa paradise a I'Olympia, 1993

Le retour (Navrat), 1978

Les secres professionnels du docteur Apfelgluck (Profesiondlne tajomstva
doktora Apfleglucka), 1991

MATHIAS LEDOUX

In the year 1972, he graduated from BTS Image (Ecole Nationale Supérieure Loui
Lumiére) From 1973 to 79 he worked for ORTF and later SFP. He mainly worked
with J. C. Averty.

A selection of films and television programs:

"Si on jouait au theatre” (When it was performed in theatre), 1981

"Les enfants du rock” (Kids of rock), 1982-84

"Andy Warhol, Nothing Special”, 1990

"Objets des annees 80" (Objects of the eighties), 1985

"France Gall au Palais des sports: Tout pour la musique” (France Gall in the Spgrt
Palace: Everything for music), 1982

"Johnny Hallyday: Bercy 92", 1992

"Vanessa Paradise a I'Olympia”, 1993

"Le retour” (The return), 1978

"Les secrets professionnels du docteur Apfelgluck” (Professional secrets of
doctor Apfelgluck), 1991
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ALISTAIR FISH

Krajina: Anglicko

Rok vyroby: 1994

Kamera: Alan Almond

Rézia: Tom Cairns

Minutdz: 15 min

Nosi¢: BETACAM

Jazykova verzia:

Vyrobca: ARTS COUNCIL
a BBC Television

ALISTAIR FISH nasiel list od svojej priatelky. Rozhodla sa ho opustit a odcestovat
na sever.

Alistair sa v panike pondhla na stanicu a stihne nastpit do vlaku do Glasgowa v
nédeji, Ze ju ndjde.

Cesta vlakom sa zacina v noci. Zacinajlic Tancom Uvitania na Palube sa rozvija
sled €oraz zvlastnejsich dobrodruZstiev. Cestujeme spolu s Alistairom vo viaku
ratiacom sa krajinou a Zivot na palube sa odvija rytmickym pitim &aju,
poletujicou batoZinou, Roztrasenym Duetom Lasky, konfrontaciami, hrozbami a
hl'adanim.

ALISTAIR FISH has found a letter from his girlfriend. She has decided to leave him
and travel north.

In a panic Alistair rushes to the station and just catches the train to Glasgow in
the hope of finding her.

The train journey begins at night. A series of adventures follow, each stranger
than the one before, starting with the Welcome on Board Dance. We travel with
Alistair as the train hurtles through the contryside and life on board unfolds:
rhythmic tea drinking, flying luggage, The Jolting Love Duet, confrontations,
threats and pursuit.
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PANSKA OPERA
UROPERA
VOID OPERA

Krajina: Madarsko
Rok vyroby: 1993
Scendr: Laszl6 Felugossy
Kamera: Zoltan Krizbai, Péter Josvai
Rézia: Gyorgy Durst, Zoltan Gazsi
Minutdz: 39 min
Jazykova verzia: madarska
Vyrobca: BALAZS BELA STUDIO

Pf. 734

H-1369 Budapest 5

------------------------------------------------------------------------------------------------------------

NOVE SVETLO V SAN MARCO
LUCE NUOVA IN SAN MARCO
NEW LIGHT IN ST. MARK’S

Krajina: Taliansko

Rok vyroby: 1991/92

RézZia: Giacomo Battiato

Minutaz: 8 min

Nosi¢: 35 mm, BETACAM

Jazykové verzia: bez

Vyrobca: COLOURART
Via Giuseppe Libetta 1/A
00154 Roma, Taliansko

Film podZiarkuje hlbokd duchovnost mozaik v benétskej bazilike, vdychuje Zivot
niektorym pasaZam vybranym z Opera Sacra od Emilia de Cavalieri (Rim,
1950-1602) a opisuje vecny konflikt medzi dobrom a zlom, medzi telom a
dusou.

The film underlines the profound spirituality of the mosaics in the Venetian
basilica, breathing life into several passages taken from the Opera Sacra of Emilio
de’ Cavalieri (Rome, 1550 ca. — 1602) depicting the eternal conflict between
good and evil, between body and soul.
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ANNA

Krajina: Holandsko

Rok vyroby: 1993

Scenér: Carina Ellemers

Minutdz: 22 min

Nosi¢: film 16 mm

Jazykova verzia: bez

Vyrobca: Carina Ellemers + Sternwood Film
Neiuwe Amstelstaat log
1011 PL Amsterdam, Holandsko

CARINA ELLEMERS

1965 Narodena v Amsterdame

1985-87 Pracuje pre VPRO (holandsk4 spravodajska televizna stanica) na
magazine Young Heroes (Mladi Hrdinovia), vytvoriac okolo pétnast
vysielani (asi po 5 minut, vietky na videu).

1985-89 Rietveld Academy v Amsterdame. Experimentuje, obzvi&st s tvorbou
Super 8 filmov a malbou.

1987 Pracuje pre VPRO na uvadzani programu Blikskaters.

1987-88 Pracuje pre VPRO na uvadzani a tvorbe 10 vysielani (asi po 10 minat,
v3etky na filme) pre magazin Gasthof zum Postmodernen (Hostinec u
Postmoderny).

1989 Vytvéra animovany film Benina na 16 mm formate (2 minaty)

1989-92 Rijks Academy Amsterdam (3tGdium umeleckych médif).

Vytvéra videoprodukcie, ako:

,Kapil si si kus steny?" (10 minGt)

.Tirabina. Rekviem pre jedného nosorozca“ (12 mindt).
Pokra€uje v mal'ovani.

1991 Vytvéra film ,Otézka chleba" na 16 mm (5 mindt).

1991 Pracuje pre VPRO na umeleckom programe Prima Vista.

1993 Vytvara film Anna na 16 mm (22 minat).

1989-94 Prehliadky filmov a videi na niekolkych festivaloch.

1965 Born in Amsterdam

1985-87 Working for VPRO (dutch television broadcasting station) on the
magazine Young Herpes making about fifteen items (+-5 minutes each on
video).

1985-89 Rietveld Academy in Amsterdam. Experimenting. Especially by making
super 8 films and paintings.

1987 Working for VPRO doing presentation of the programm Blikskaters.

1987-88 Working for VPRO doing presentation and making 10 items (+-10
minutes each on film) for the magazine Gasthof zum Postmodernen.

1989 Making Benina, an animation film on 16 mm (2 minutes).

1989-92 Rijks Academy Amsterdam (art media studies). Making
videoproductions, such as: "Did you buy a piece of wall?* (10 minutes),
and “Tirabina“. Requiem for a rhinoceros (12 minutes). And continuing
painting.

1991 Working for VPRO for the artprogramm Prima Vista.

1993 Exhibited in the Royal Palace in Amsterdam. Shaking hands with the
queen.

1993 Making Anna on 16 mm. (22 minutes)

1989-94 Viewings of films and videos in several festivals.
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SUNNY

PRIMERA
PATROL
UZITKOVA VOZIDLA

AUTO-IMPEX

spol. s r.o.

Trnavské myto 1
832 21 Bratislava

tel 07 / 680 50
fax 07 / 640 09




SUTAZNA KATEGORIA

STUDENTSKYCH FILMOV
STUDENT COMPETITION SECTION

NA CESTE
ON THE ROAD
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CLOVEK O KNIHE, KNIHA O CLOVEKU
THE MAN ABOUT A BOOK, THE BOOK ABOUT A MAN

Krajina: Slovensko

Rok vyroby: 1994

Hudba: Vladimir Godér, Alexej Rybnikov, Arvo Part, Sergej Prokofjev
Scendr: Peter Kerekes

Kamera: Martin Kollar

RézZia: Peter Kerekes

Minutdz: 17 min 43 sek

Nosi¢: BETACAM

Jazykova verzia: slovenska

Vyrobca: STV Kosice

Skola: VSMU, Ventiirska 3, Bratislava 811 01

PETER KEREKES

Narodil som sa tretieho aprila v roku 1973 v Kosiciach.

Po absolvovani zakladnej skoly a gymnézia som zaal studovat filmovd réziu na
VSMU v Bratislave. o

Filmy: Duch, ktory vraZzdi vietky kozy (ro¢nikova praca za |. ro€.), VSMU. Styri
néazorné priklady, ako nova idea méze zmenit Zivot na fiu nepripraveného
€loveka. (adaprécia poviedky Danila Charmsa, ro€nikové préca za Il. roc.), VMU
Clovek o knihe, kniha o ¢loveku, STV Kosice

| was born on 3 April, 1973, in Kosice.
After finishing elementary and secondary (grammar) schools | began to study film
directing at VSMU in Bratislava.

Films:

A Ghost That Kills All The Goats

(Term work for the 1 st schoolyear), YSMU

Four lllustratory Examples Of How A New Idea Can Change The Life Of
An Unprepared Man (Adaptation of a novel by Daniil Charms)

(Term work for the 2nd schoolyear), VSMU

A Man About A Book, A Book About A Man, STV KoSice

PARIZ 900
PARIGI 900

Krajina: Taliansko

Rok vyroby: 1991

Scendr: Francesca Ravello de Santi, Roberto Gigliuca
Kamera: Fabio laquone

Hudba: Fabrizio de Rossi Re

RézZia: Francesca Ravello de Santi

Minutdz: 13 min 30 sek

Nosi¢: 35 mm film

Jazykova verzia: talianska

Vyrobca: CENTRO SPERIMENTALE DI CINEMATOGRAFIA
Via Tuscolana 1520 — 00173 Rim

Skola: CENTRO SPERIMENTALE DI CINEMATOGRAFIA

Via Tuscolana 1520

00173 Rim

Pariz v prvych rokoch 20. storo€ia: kubizmus, vojna, aZ po surrealizmus.

Parigi at the first years of the twentieth century: The cubism, satie, the war, up to
the surrealism.

ANCOVICKOVY PRINC
ANJOVISPRINSEN

THE ANCHOVY PRINCE

Krajina: Finsko

Rok vyroby: 1994

Scendr: Raimo Lang

Kamera: Tuomo Virtanen

RézZia: Raimo Lang

Minutéz: 43 min

Nosi¢: 16 mm film

Jazykova verzia: finska

Vyrobca: We Bop Film + Music Oy
Tehtaankatu 27-29 Ad Astra

00150 Finsko

Distribdtor:

Skola: UNIVERSITY OF ART AND DESIGN HELSINKI
Department of Film and Television
Pursimiehenkatu 29-31 B SF-00150 Helsinki
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ORAMOVANY
FRAMED

Krajina: Holandsko

Rok vyroby: 1991/1992

Scendr: Richard Valk

Kamera: Richard Valk

Hudba: John Lurie

RéZia: Richard Valk

Minutédz: 12 min

Nosi¢: BETACAM i
Jazykova verzia: HOLANDSKA Titulky: nemecké
Vyrobca: Richard Valk

Uilenstede 60-E

1183 AK Amsterdam, Holandsko
Skola: ST. JOOST AKADEMIE

RICHARD YALK

1987-1992 Akadémia Umenia St. Joost, sekcia Breda: fotografia, kamera
a video-dizajn

VLASTNA TVORBA

1989 - reZisér dokumentu o Rotterdame vo vojne

1989 - reZisér videoklipu amsterdamskej skupiny "The Scene” (2. miesto na
Videofestivale "De meervaart” Amsterdam 1990)

1990 - rezZisér filmu o "Marionettentheater Komedie van Hout”

1991 - reZisér tane&ného filmu o brazilskom tane&nikovi

1992 - reZisér a kameraman filmu "Ordmovany” — dokumentu o véziiovi
Martinovi S. (Filmfestival Document Art Neubrandenburg Duitsland
1994)

1992 - reZisér filmu "Ogenschijnlijk” — s Johanom Leysen a Marlies Heuer
(Nederlandse filmdagen Utrecht 1992, Brabants filmfestival 1993 — 1.
miesto, Pytische spelen Tilburg 1993 — 2. miesto)

1993 - rezisér dokumentéarneho filmu "Museum voor Oorlog - en Bezetting te
Overloon”

1993 - rezisér 3 kratkych filmov (Nederlandse filmdagen Utrecht 1993,
Filmfestival "Vrouwen en literatuur” Assen 1994)

1993 - rezZisér v televizii VPRO "Lolapaloeza”

1994 - reZisér dokumentérneho filmu "Taller Amsterdam”

1987-1992 studied photography, cinematography and video-design at the
Academy of Arts, St. Joost, Breda Section.

OWN PRODUCTIONS

1989 - director documentary about Rotterdam in war.

1989 - director videoclip Amsterdam group 'The Scene'.
(Videofestival 'De meervaart' Amsterdam 1990 2e price)

1990 - director film about 'Marionettentheater Komedie van Hout'

1991 - director dancefilm about Brazilian dancer.

1992 - director/camera film: 'FRAMED* documentary about prisoner Martin S.
(Filmfestival Document Art Neubrandenburg Duitsland 1994)

1992 - director film: 'OGENSCHIINLIJK* film with Johan Leysen and Marlies
Heuer.
(Nederlandse filmdagen Utrecht 1992, Brabants filmfestival 1993
1e price, Pytische spelen Tilburg 1993 2e price)

1993 - director documentary about 'Museum voor Oorlog- en Bezetting te
Overloon.*

1993 - director 3 short films (Nederlandse filmdagen Utrecht 1993, Filmfestival
'Yrouwen en literatuut' Assen 1994)

1993 - director VPRO television 'Lolapaloeza’

1994 — director documentary about 'Taller Amsterdam’
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VIDIM NIECO, €O TY NEVIDIS
ICH SEHE WAS, WAS DU NICHT SIEHST
| SPY WITH MY LITTLE EYE

Krajina: Nemecko

Rok vyroby: 1993

Scendr, kamera, rézia: Vladimir Majdandzic a Luke McBain
Minutdz: 61 min

Nosic: film 16 mm

Jazykova verzia: nemeckd, anglicka

Hudba: Hannes Perkunder

The Rolling Stones

Vyrobca: DEURSCHE FILM UND FERNSEHAKADEMIE Berlin
Pommernallee 1

D-14052 Berlin, Nemecko

Skola: DFFB

Pommernallee 1

14052 Berlin, Nemecko

Austrélia je koti¢om vo vesmire, pritmie zvadza k spachaniu samovrazdy a teleso
mizne. Vidia kameramani svet inak, alebo svet sa stéva inym, ked' ho
pozorujeme?

Pocas 60 minGt st kameramanom Carlovi di Palma, Robbymu Miuillerovi, Miklosovi
Gurbanovi, Michaelovi Ballhausovi, Haskellovi Wexlerovi a Billymu Williamsovi
kladené otazky, preco myslienky a pocity zachytavaju do obrazov. Ako host
vystupuje Wim Wenders.

Australia is a disc in a space, twilight encourages to commit a suicide, and the
object is disappearing. Do the cameramen see the world in a different way than
we observe it?

During 60 minutes, cameramen Carlo di Palma, Robby Muller, Miklos Gurban,
Michael Ballhouse. Haskell Wexler and Billy Williams are being asked why do they
catch ideas and feelings into the pictures.

Wim Wenders in presented as a guest.

LUKE MCBAIN — narodeny v Kanade r. 1967
— tiez Studuje na DFFB
- natocil niekolko kratkych filmov a umelecké video

LUKE MCBAIN - born in 1967 in Canada, he is also student at the DFFB, he has
made some short fims and video art.

VLADIMIR MAJDANDZIC — narodeny r. 1962 v byvalej Juhoslavii (teraz Chorvétsko)
- Studuje na filmovej akadémii DFFB v Berline

— nakrutil niekol'ko kratkych hlavnych a dokumentarnych filmov

— teraz pripravuje svoj diplomovy film

VLADIMIR MAJDANDZIC - born in 1962 in former Yugoslavia (now Croatia).
Student at the Filmschool DFFB in Berlin, made some short feature and
documentary films. Naw he is preparing his diploma film.
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DELFY 1830
DELPHI 1830

Krajina: Nemecko

Rok vyroby: 1993

Kamera: Richard Minnich

Rézia: Richard Minnich Hudba: Robert Henke
Minutaz: 3 min

Nosié: film 16 mm farebny

Jazykova verzia: bez slov

Skola: HOCHSCHULE fur FILM und FERNSEHEN
"Konrad Wolf”

Karl-Marx-Strasse 33/34

14482 Potsdam-Babelsberg

Vyuzivajlc animéciu zastavovaného pohybu, portrétuje film "Delfy 1830” jeden
defi pocas Berlinskeho filmového festivalu 1993. Rychly pohyb obrazov
sprevadzany asociativnou zvukovou montazou koresponduje s hektickym
krokom, akym filmom posadnuty protagonista uhafa z jedného kina do
dalsieho. Rozjarenym a Easto komickym sp&sobom opisuje DELFY 1830 ako
vidime a pocujeme, alebo ako nase zmyslové vnimanie reaguje predtym, ako ho
spracuje mozos.

Using stop motion animation, DELPHI 1830 portrays one day during the 1993
Berlin Film Festival. The rapid speed of the images accompanied by the
associative sound montage convey the hectic pace with which the film-obsessed
protagonist races from one cinema to the next. In an exhilarating, often comical
way, DELPHI 1830 depicts how we see and hear or how our sensory perceptions
operate before our brain processes them.

Festivaly:

— Britsky festival kratkeho filmu Londyn 15.-21. oktdbra 1993

— CERTAMEN INTERNATIONAL DE CINE AMATEUR CIUTAT D'IGUALADA, 18.-20. 11.
1993

- 2. Kurzfilmfest 'Camera im Tacheles”, Berlin, 16.-19. 12. 1993

Festivals:

* The British Short Film Festival London, 15.-21. Oktober 1993

* CERTAMEN INTERNATIONAL DECINE AMATEUR CIUTAT D'IGUALADA, 18.-29.
Oktober 1993, Spanien

* Pike Street Cinema Experimental Film Festival, Seattle, Washington, 19.-20.
November 1993

* 2. Kurzfilmfest "Camera im Tacheles”, Berlin, 16.-19. Dezember 1993

RICK MINNICH

14. 6. 1968 — narodeny v meste Pomona, v §tate Kalifornia, USA

odr. 1988 — rézne kratke filmy a videa

1990 - ziskal titul Bakaldr umeni v anglickej literatre na Kolumbijskej univerzite

6/90-8/90 - pracoval ako asistent kameramana pre litovsk( televiziu v Rige

1991-1992 — akademické $tadium na Skole filmu a videa pri Kalifornskom institGte
umenia

1992-1993 - postgraduéine 3tipendium v rémci Nemeckej akademickej vymeny
(DDAAD) na Hochschule fur Film und Fernsehen "Konrad Wolf* Potsdam —
Babelsberg

od 6/93 - v slobodnom povolani — pracuje pre Deutsche Welle TV v Berline

FILMOGRAFIA (vybrana)
1988 - "Idedlna spotreba”
1990 - "Poslednd apoldgia Alfréda J. Rockprufa”
1991 - "Jazdenie s Haroldom”
- "Dejiny Vlancie v siedmych domoch”
1992 - "Christov G€inok”
— "Néade;j”, fikcia
- "Der Jasager” — dokumentérny film o opernom predstaveni Brechta a
Weilla, ktoré nastudovali posluchaéi CalArts v réZii Ricka Minnicha
1993 - "Delfy 1830" — experimentéine animécia
- "Dezertér v Amerike” — dokumentérny film o vyrobe nemecko-americkej
koprodukcie "Neznamy dezertér”
1994 - "Nabuduce bude vietko lepsie” - fikcia

RICK MINNICH

June 14, 1968 born in Pomona, California, USA

since 1988 various short films and videos

1990 Bachelor of Arts degree in English literature from Columbia University

6/90-8/90 Internship as camera assistant for Latvian Television in Riga

1991-1992 Graduate studies in the School of Film and Video at California Institute
of the Arts.

1992-1993 Graduate fellow of the German Academic Exchnge Service (DAAD) at
the Hochschule fur Film und Fernsehen "Konrad Wolf* Potsdam-Babelsberg.

since 6/93 Freelancer for the Deutsche Welle TV in Berlin

FILMOGRAPHY (selected)

1988
1990
1991

1992

1993

1994

"The Ideal Consumption”

"The Last Apology of Alfred J. Rockpruf”

"Riding with Harold"

"A History of Valencia in 7 Homes"

"The Christo Effect”

"Trust”, fiction

"Der Jasager”, documentary of Brecht/Weill oper
performance, staged by students of CalArts, directe«
by Rick Minnich

"DELPHI 1830", experimental animation

"A Deserter in America”, documentary about th
making of the German - U.S. Student Coproductiol
"The Unknown Deserter”

"Beim néchsten mal wird alles besser”, fiction

("Next Time Everything Will Be Better")
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JEDNA SETINA
ONE HUNDREDTH

Krajina: Ceska republika

Rok vyroby: 1993

Scenér: Tomas Hejtmanek

Kamera: Martin Douba Hudba: Petr Maldsek

Rézia: Tomas Hejtmének

Minutéz: 16 min 40 sek

Nosi¢: film 16 mm

Jazykova verzia: Ceska

Vyrobca: Cesk4 televize, Kavei hory, 140 70 Praha 4
Studio FAMU, Klimentsk& 4, 110 00 Praha 1

Skola: FAMU, Smetanovo nabf. 2, Praha 1

Film "JEDNA SETINA" je filmem o minulosti — filmem artefaktd. Filmem o Vladimiru
Boudnikovi — o muzi z tovarny — o grafikovi, "ktery cely svlj Zivot stravil bez oné
ochrany, kterou jinde umélci skytd umélé prostfedi, jemuz se fika umélecky
svet'”.

'Citace: Jindfich Chaloupecky

The film 'One Hundredth” is a film about the past and it is a film of artefacts. It is
a film about Vladimir Boudnik — about a man from a factory — a graphic artist,
"who lived all his life without that kind of protection, which is elsewhere offered
to an artist by the artificial environment called the world of art'.”

'Quotation by Jindfich Chalupecky

TOMAS HEJTMANEK se narodil v roce 1971 v Praze. Po maturité na gymnéaziu
pracoval ve filmovém archivu.

QOd roku 1990 studuje obor dokumentérni tvorby na FAMU v Praze. V pribéhu
studia natocil dva dokumentdrni filmy — pracuje také v oblasti videoartu. V roce
1992 byl na staZi ve francouzském Montpellier (oblast videoart).

Zuastnil se nékolika studentskych filmovych festivalCl.

Film "JEDNA STETINA" je filmem tfetiho ro€niku.

Filmografia: 1992 — Sprava z cesty

1993 - Jedna setina

TOMAS HEJTMANEK was born in 1971 in Prague. After having completed his
studies at high school he worked at the film archives.

Since 1990 he has been a student of the Documentary Film Department of the
Film and TV Academy of Performing Arts in Prague. During his studies there he has
made two documentaries — he also works in the sphere of video art. In 1992 he
was at a short-term attachment in Montpellier in France (the shpere of video
art).

He has entered his films for several students’ film festivals (a.o0. Potsdam, Munich)
Filmography: 1992 — Report about Yourney (Festivals: Miinchen, Potsdam,
Augsburg)

1993 — One Hundedth
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HRAVOSVET — HLAVOSVET
HEADWORLD — MADWORLD

Krajina: Slovensko

Rok vyroby: 1993

Scendr: Jan Stracina

Hudba: Juraj Hatrik a deti Bratislavskych Z3

RéZia: Jan Stradina

Minutéz: 8 min

Nosi¢: BETACAM

Jazykova verzia: bez slov

Vyrobca: Slovenské televizia v koprodukcii MONARCH a.s.
Mlynska dolina Panenské 34
845 45 Bratislava 811 01 Bratislava

Skola: VSMU Bratislava

Film svojrdznym obrazovym jazykom interpretuje vystavu HLAVOSVET —
HRAVOSVET, inStalovan( v BIBIANE, medzindrodnom dome umenia pre deti.
Tvorba G. ARCIMBOLDA sa stala podnetom k uvaZovaniu nad potrebou
harmonického vnimania sveta. Vystava bola koncipovana ako vystava — akcia —
instalacia, do ktorej mohol aktivne, tvorivo vstpit kazdy n&vitevnik. Deti mali
prileZitost uvedomit si, Ze nielen dielo G. ARCIMBOLDA ale aj svet okolo nas
moZzno vnimat vietkymi zmyslami — vidiet, po€ut, dotykat sa, vofat aj ochutnat.
Bibiana, medzindrodny dom umenia pre deti

Bratislava 28. 9.-31.12. 1993

The film presents, in an original language of pictures, an exhibiton called
HEADWORLD — MADWORLD, installed in BIBIANA — Children’s International House
of Arts.

The work of Arcimbold became a starting-point for the contemplation of the
need for harmonious perception of the world. The basic conception of the
undertaking was: exhibition — activities — installation, where every visitor was
allowed to take an active and creative part. Children had the opportunity to
realize that not only the work of Arcimbold, but also the world around us can
be perceived by all the senses: we can see it, listen to it, touch it, smell it and
taste it as well.

Bibiana, Children’s International House of Arts Bratislava

28.9.-31. 12. 1993

JAN STRACINA

Narodeny 21. 4. 1964 vo Zvolene

V rokoch 1982-87 absolvoval stidium odboru robotika na EF SVST v Bratislave.
V rokoch 1989-92 pracoval v réznych asistentskych funkcidch v Slovenskej
televizii. V roku 1992 bol prijaty na VSMU, kde momentéline studuje druhy ro&nik
dokumentdrnej tvorby.

born 21. 4. 1964 in Zvolen

From 1982-87 he studied and graduated at the Slovak Technical University,
Faculty of Electrical Engineering, Department of Robotics. From 1989 to 1992 he
worked in several assistant’s jobs for Slovak TV. In 1992, he was accepted to the
Academy of Music and Arts, where he currently studies in his 2nd year of
documentary production.
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IKSJONOV KRUH
KOLO IKSJONA
IKSJON'S CIRCLE

Krajina: Pol'sko

Rok vyroby: 1993

Scendr: Zbigniew Rybczynski

Kamera: Zbigniew Rybczynski Hudba: Wojciech Stawinski
Rézia: Zbigniew Rybczynski

Minutdz: 20 min

Nosi¢: film 35 mm

Jazykova verzia: bez slovy

Vyrobca a Skola: POLYSH NATIONAL FILM SCHOOL
90-323 Lodz

ul. Targowa 61/63, Pol'sko

Narodenie byva sprevadzané vykrikmi bolesti a strachu. Zivot je neustéle
hladanie a objavovanie. Stane sa vietko, o bolo objavené, len phou iliziou?
Birth is accompanied by cry of pain and fear. Life is a constant search and
discovery. Will everything that has been discovered appear as only illusion?

ZBIGNIEW RYBCZYNSKI sa narodil roku 1968 vo Wroclavi. Studuje na oddeleni
kamery na filmovej skole v pol'skej LodzZi.

ZBIGNIEW RYBCZYNSKI — born in 1968 in Wroclaw. He's a student at the Camera
dept. film school - Poland, Lodz.
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NEMAM CHUT SE BAT
I HAVE NO DESIRE TO BE IN FEAR

Krajina: Ceska republika

Rok vyroby: 1993

Scendr: Judita Krizova

Kamera: Richard Reficha

Rézia: Judita Kfizova

Minutdz: 12 min

Nosic: film 16 mm

Jazykova verzia: Ceska

Vyrobca: Studio FAMU, Klimentska 4, Praha 1
Skola: FAMIU, Smetanovo nébf. 2, Praha 1

Portrét Pavla Opocenského, sochéra, ktory sa po névrate z emigracie "preslavil”
ako &lovek, ktory zabije sedemnéstroéného skinheada.

Portrait of pavel Opocensky, a Czech sculptor. After his return from emigration
he "became famous” as a man, who has killed a 17-year-old skinhead.

JUDITA KRIZOVA

Narodila sa roku 1971. Studuje na FAMU dokumentérny film. Terazjev4.a5.
ro€niku a Coskoro bude absolvovat.

Film NETUZIM SA BAT je jej filmom 3. ro¢nika. Hovori o osude &eského sochara,
ktory sa vrétil z emigrécie a stala sa mu nehoda. Zabil pri nej chlapca. Film
nerozpréva len o tejto udalosti, ale i o praci a zivote tohto muza.

“I was born in 1971. I'm studiing documentary film at FAMU, now I'm in the 4th
and 5th year and will finish very soon.

This film, | have no desire to be in fear, is my finishing film of the 3 rd year. It is
about the destiny of czech sculptor, who back from emmigration experiences an
incident. He kills a boy. The film isn’t only about the incident, but about the
work and life of this man."
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S POTOM A DUSOU
MIT SCHWEISS UND SEELE
WITH SWEAT AND SOUL

Krajina: Nemecko

Rok vyroby: 1993

Hudba: Take 5, Offenbach, Grieg

Scendr: Markus Kramer — Katrin Richthofer
Kamera: Markus Kramer

RéZia: Markus Kramer — Katrin Richthofer
Minutéz: 24 min

Nosic¢: BETACAM

Jazykova verzia: nemecka

Vyrobca a Skola: HFF Miinchen, Frankenthalerstr. 23
815 39 Miinchen, Nemecko

Mark je sélistom baletného siboru v Stuttgarte. Je vynikajlci v technike i vo
vyraze. KedZe je jedinym "farebnym” tane&nikom spolo&nosti Marcie Haydee,
pdsobi trochu exoticky. V Stuttgarte je Marc mila&ikom poblika.

Vo svojich 32 rokoch Marc uvazuje o ukonéeni svojej tane&nej kariéry. Za&ina
citit Gnavu svojho tela. V budicnosti si Zeld pracovat tvorivo ako choreograf. S
malou skupinou taneénikov pripravuje veéer tanca.

Film ukazuje Marca Mc Claina na doskéch a za oponou pri kazdodennych
tréningoch a napokon pri tvorbe choreografie. Jeho spdsob prace s tane&nikmi
sa Uplne odliSuje od klasickej baletnej hierarchie a my vidime, Ze tito "profesia
snov” mdze byt celkom veseld, aj napriek obrovske;j drine.

Mark McClain is soloist at the Stuttgart Ballet. His technique and expression are
excellent. Being the only coloured dancer in Marcia Haydée's company, he in
certain ways is "exotic”. In Stuttgart he is a darling of the public.

Being 32 years old now, Mark already starts thinking about the end of his career
as a dancer. he is feeling the beginning decline of his body. His greatest wish is
to work as a choreographer in the future, thus being able to work creatively.
With a small group of dancers he prepares a ballet gala on his own.

The film regards Mark McClain on and backstage, at the daily martial training and
finally while creating his own choreography. The way he is working with his
dancers gives a completely different impression from the classical ballet hierarchy
and we experience, how much fun this "dreamjob” can be, despite all the hard
work.

MARKUS KRAMER

Narodeny 1969 v Stuttgarte.

Od r. 1982 amatérske prace so Super-8.

Od r. 1990 3tuduje na Filmovej vysokej $kole v Mnichove dokument a televiznu
publicistiku. Mit Schweiss und Seele je jeho prvou vé&sou préacou.

Was born in Stuttgart in 1969.

Since 1982 — non-professional works with Super-8

Since 1990 - studies at the Film Academy in Munich documentary film and TV
journalism

His first larger work: Mit Schweiss und Seele

KATRIN RICHTHOFER

Narodend 1970 v Pforzheime.

Od r. 1989 do 1990 studovala film a média, sGasne so $panieléinou a
francdzstinou na univerzite Sterling. Od r. 1990 §tuduje na Vysoke; filmove;j $kole
v Mnichove dokument a televiznu publicistiku. Po kamerovom cvi¢eni Am
laufenden Meter je film Mit Schweis und Seele jej prvy dokumentdrny film.

Was born in Pforzheim in 1970. After finishing high school in 1989 she studied
film and media, French and Spanish at Stirling University for one year. Since 1990
she has been a student of the documentary film class at Munich film school. After
her short camera exercise FROM A WALKING METER, WITH SWEAT AND SOUL is
her first documentary.

KONTRATANEC
KOHTPAAHU
COUNTER DANCE

Krajina: Rusko

Rok vyroby: 1994

Scenér: Tinatin Barkalaya Hudba: Anton Steinecker
Kamera: Andrew Makarov

Rézia: Tinatin Barkalaya

Minutaz: 13 min

Nosi¢: BETACAM

Jazykova verzia: bez slov

Vyrobca: YPTO Videofilm Corp. + VGIK

Skola: VGIK, Wilhelm Pic 7, Moskva, Rusko
Reminiscencie a fantézia na domov detstvo, hudbu, tanec,
atd’ — kazd4 blazniva vec, ktord ma napadla, ked' som tocila
film.

Reminiscences and fantasy on home, childhood, music,

dance etc. — any mad thing than came on my mind when
making the movie.

TINATIN O. BARKALAYA

Narodend 4. marca 1972 v Moskve, Rusko

Po skonceni Skoly, v r. 1989, odisla na VGIK, kde je

momentéine v zavere¢nom ro&niku.

Pocas Studii reZirovala nasledovné filmy:

1990 - "Rubato” ocenené ako najlepsie zenské dielo na
medzindrodnom festivale Post-Montreux, 1992

1992 - "Pravidl& ako pouZivat atrakcie” — cena za najlepsi
debut na medzindrodnom festivale Post-Montreux
1992, Grand Prix na 1. medzindrodnom festivale Art
Film Trencianske Teplice 1993

Popri filmoch natocila mnozstvo reklamnych klipov, z
ktorych jeden bol odmeneny Bronzovym cyprusom v oktdbri
1993 na Jalte.

Born on March 4th, 1972, in Moscow, Russia.

After school, 1989, went to VGIK, now in her graduation
year.

The following films were directed during the studies:
"PYBATO" ("RUBATO"), 1990 — Awarded as best woman's
work on the Inernational Post-Montreux festival, 1992
"MPABWNA NONL30BAHNSA ATTPAKLIMOHAMM” ("RULES ON
USING ATTRACTIONS"), 1992 — Award for the best debut on
the International Post-Montreux festival, 1992, Grand Prix on
the 1st International Art Film Festival, Trencianske Teplice,
1993

Along with films, many advertisement clips have been made,
with one of those being awarded the Bronze Cypress in
October 1993, in Yalta.
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JERUSALEM — RYTMY VZDIALENEHO MESTA
URSHALAYM
JERUSALEM — RHYTHMS OF A DISTANT CITY

Krajina: 1zrael

Rok vyroby: 1993

Scenér: Dan Geva

Rézia: Dan Geva

Minutaz: 12 min 49 sek

Nosi¢: 16 mm film, farebny

Jazykova verzia: hebrejskd, anglické titulky

Skola: The Jerusalem Film and Television School (JFTS) Israel

Portrét mnohotvarneho mesta, ktoré hra kontrastné historické role pre
judaizmus, islam a krestanstvo. Pométené mesto je zmietané histériou ludstva.
A portrait of the multi-faceted city which fulfils contrasting historical roles for
Judaism, Islam and Christianity. An insane city shooting on the pooltable of
human history.

FESTIVALY

Jeruzalem (1993)

Oberhausen (1993)

Edinburgh (1993)

Festival Britského kratkeho filmu (1993)
Studentsky filmovy festival v Mnichove (1993)
Uppsala (1993)

Rotterdam (1994)

Dokumentart (Nemecko, 1994)

Larissa (Grécko, 1994)

Festival kratkeho filmu v Augsburgu (Nemecko, 1994)
Vila do Conde (Portugalsko, 1994)
Medzinarodny festival v Melbourne (1994)

OCENENIA

Filmovy festival v Jeruzaleme '93 — Prva cena za najlepsi krétky film roka na tému
socidlneho uvedomenia.

Filmovy festival v Jeruzaleme '93 — Osobitné Eestné uznanie za vynikajdci
vytvarny styl.

Sutaznd prehliadka zvézu izraelskych kinematografov — prva cena za najlepsiu
dokumentérnu kinematografiu.

SutaZ izraelského krétkeho filmu — Prva cena za kinematografiu.

Film vznikol pocas autorovho studia druhého roénika filmovej $koly.

FESTIVALS

Jerusalem ('93); Oberhausen ('93); Edinburg ('93);

British Shortg Film Festival ("93);

Munchen Student Film Festival ('93); Uppsala ('93); Rotterdam ('94);
Dokumentart (Germany, '94); Larissa (Greece, '94); Augsburg Short
Film Festival (Germany, '94); Vila do Conde (Portugal, '94);
Melbourne International Film Festival ('94),

PRIZES

Jerusalem Film Festival '93 - First Prize for the best short film of the year on social
awareness theme.

Jerusalem Film Festival '93 — Special Honorary Mention for unique forceful visual
style.

Israel Cinematographers Union Competition — First Prize for best documentary
cinematography.

Israel Short Film Competition - First Prize for cinematography.

The film was made during the student’s second year studies.

DAN GEVA

Narodil sa v roku 1964 v izraelskom meste Haifa. SIGZil v armadne;j elitnej bojovej
jednotke. Studoval jeden rok film v "Camera Obscura” v Haife. Od roku 1990
Studuje v Jeruzaleme na filmovej a televiznej skole.

FILMOGRAFIA

1992 - "Hodina milosti” — 10 min., dokument.
1993 - "Jeruzalem — rytmy vzdialeného mesta”
1993-94 — "Zober si teraz svojho syna” — 10 min.

Born 1964 in Haifa, Israel; Served in an Army top elite combat unit; Studied one
year Cinema in "Camera Obscura”, Haifa; since 1990 a student at the Jerusalem
Film & Television School.

FILMOGRAPHY

1992 — "Hour of Grace” (10 min. Doc).

1993 - "Jerusalem — Rhythms Of A Distant City”.
1993/94 — "Take Now Your Son” (Fic. 10 min.).
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VOUNE UZLY
KNOOPKWUT
LOOSE KNOTS

Krajina: Holandsko

Rok vyroby: 1991

Scenar: Miriam Corzilius
Kamera: André Plug

Rézia: Miriam Corzilius
Minutdz: 20 min

Nosic: film 16 mm
jazykova verzia: Holandské

Skola: DUTCH FILM AND TELEVISION ACADEMY
Ite Boeremastraat 1
1054 PP Amsterdam, Holandsko

Pim, mlada sochérka, veseld a aktivna dievcina, dostala objedndvku, aby vytvorila
objekt z vibovych pratov pre Holandskd ndrodnd vzdeldvaciu vystavu 1991. 20
minGt ozivenych snov a reality, slovné asociacie, zvuky, obrazy a sekvencie so
stéle sa vracajlcou a rozsirujicou témou: Zena zvana Pim.

Pim, a young female sculptor, bright and active with a strong presence, has
received the assignment to build a stand out of willow twigs for the Dutch
National Education Exhibiton 1991. 20 minutes of re-enacted dreams and reality:
association of words, sounds, images and sequences with a recurring and
expanding theme: a woman called Pim.

MIRIAM CORZILIUS

Narodila sa v roku 1960. V r. 1972-1979 vy3tudovala Atheneum B. Absolvovala
Dutch Film and Television Academy. Debutovala ako scénaristka a reZisérka filmu
Peniaze, chlieb a hry (Geld, Brood en Spelen).

Was born on August 19, 1960.

Education: Atheneum B: 1972-1979

NFTVA - Dutch Film and Television Academy.

1985: SCENARIO/DIRECTOR/EDITOR of: "GELD, BROOD EN SPELEN”

FILMOGRAFIA/FILMOGRAFY:

1991: "LIFE IS CRAZY"

1992: Die Millionen Erben

1992: "WIND VAN ZEE"

1993: "ACTIVE MEMBERS FOR AMNESTY INTERNATIONAL"

1993: "DE SCEPTER ZWAAL"

1993: "EEN DAK BOUWEN OM IK TE ZEGGEN"

1994: "KONING KLOVIS HEFFT DE PIP EN PRIMUS WEET HET BETER"
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FRANCUZSKE FILMY O UMENI(

PREDSTAVUJEME
MEDZINARODNY FESTIVAL FILMOV O UMENI, FIFA PARIZ
vyber z vitaznych filmov 17. ro&nika festivalu

XVIl. Medzinarodny festival filmov o umeni (FIFA) sa konal od 18. do 30.
novembra 1993 v Palci UNESCO, v spolupréci s Uradom verejnych
informacii (OPI) Unesco, pod patronatom Franczskeho ministerstva
kultary a frankofénie, Franclzskeho ministerstva vzdelavania a
Nérodného kinematografického centra (C.N.C.).

Diia 29. novembra 1993 FIFA v spolupraci s COMIFAP (Vybor pre
organizaciu medzindrodného trhu filmov o umeni a pedagogickych
filmov) zorganizoval kolokvium na tému: ,Vyvoj, Gloha a funkcia
pedagogického filmu v témach umenia a kultdry”. Produkcia (verejné a
stikromné organizécie), Distriblcia, Vysielanie (3kolské zariadenia,
videotéky, komeréné vysielanie, televizia).

Do stitaZe bolo vybranych 65 filmov z 20 krajin. Vyber sa uskuto&nil zo
188 filmov zaslanych do sitaZze. Slovenska republiku v sGtaZi
zastupovali snimky ,Sano Eckerdt" (réZia Petr Ruttner, produkcia Eva
Kratochvilova Stadio ATAN) a Drotarska put (réZia Helena Slavikova-
Rabarov4, koprodukcia Ministerstva kultdry SR a Stidia ATAN). Cesky
film reprezentoval titul ,Cesky Krumlov, perla Ciech®.

P&tnastélennd porota s predsedom Pierre-Yvesom Trémoisom udelila 17
filmom ceny a Cestné uznania. V kolekcii vybranej pre ART FILM Festival
budl uvedené &tyri snimky.

,Na okraji obrazovej tvorby sa postupne rozvija smer, ktorému sme sa
rozhodli venovat osobitni pozornost: pedagogické filmy, t. j. také,
ktoré rozvijaji komunikéciu vo vyuébe na principe podobnom
televizii...

Sme presvedceni, Ze tato ,mediatizécia” cez obraz zavedie sti¢asne
rozsirenie umeni a ich dékladné skdmanie na vietkych Grovniach.
Umelci budu postaveni pred nevyhnutnost nauéit sa komunikovat
prostrednictvom videa so svojim publikom, ale aj pred moderné
poziadavky tvorby...

Zajtra sa historia, literatura, geografia a vietky vedecké odbory budu
vyuéovat s vyuZitim videa.

Medzindrodny festival filmov o umeni na svojom valnom zhromazdeni
rozhodol o pripojeni slova ,pedagogicky" k svojmu ndzvu, aby tak
charakterizoval tito situéciu a Usilie prispiet k analyze nového
filmového fenoménu.

...Pedagogika a poézia kracaju spolu ako pravda a objektivita. Nech Zije
FIFAP — Medzinérodny festival filmov o umeni a pedagogickych filmov.
André Parinaud

prezident festivalu

November 1993 ~ ,Buddcnost filmu o umeni“

Né&zov FIFAP bude festival pouzivat od roku 1994.
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FRANCAIS
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FRENCH FILMS ON ARTS

INTERNATIONAL FESTIVAL OF FILMS ON ARTS FIFA PARIS
Selection of winning films of the 17th Festival

The 17th International Festival of Films on Arts (FIFA) took place at
Unesco Palace from 18-30 November 1993, in cooperation with the
Unesco Public Information Authority (OPI), under the auspices of the
French Ministry of Culture, French Ministry of Education and the National
Cinematographical Centre (C.N.C.).

On November 29, 1993 FIFA, in cooperation with COMIFAR —
(Committee for Organization of International Market of Artistic and
Pedagogical Films), organized a colloquium on the following topic:
“Development, aim and function of a pedagosgical film on the topics of
art and culture*.

Production: public and private organizations

Distribution

Broadcasting: schools, video archives, commercial broadcasting, TV

65 films from 20 countries were chosen. They were selected from 188
films received for the contest, Slovak Republic was represented by
“SANO ECKERDT" - directed by Petr Ruttner, production: Eva
Kratochvilova, ATAN Studio, and “TINKER’S JOURNEY* — directed by
Helena Slavikova-Rabarovd, coproduction of Slovak Ministry of Culture
and ATAN Studio. L

Czech film was represented by “CESKY KRUMLOV — PEARL OF BOHEMIA®.

A Jury of 15 members, chaired by Mr. Pierre-Yves Trémois, decided to
award 17 films with prizes and honourable mentions. Four of them will
be presented in the collection chosen for the Art Film Festival.

“At the edge of film production there exists a category that is gradually
developing and is called “pedagogical films“, e.g. films that develop
communication in education on a principle similar to TV. We have
decided to pay special attention to this category.

We are convinced that this “mediazation” through the screen will
initiate a spread of the arts and their thorough study on all levels. Artists
will have to face the necessity to learn how to communicate by means
of video with their audience, and to accept modern requirements of
creation...

Tomorrow, history, literature, geography and all scientific disciplines will
be studied with the help of video.

The general assembly of the International festival of films on arts has
decided to add the adjective “pedagogical“ to the festival's title, and
thus to characterize this situation, with the effort to contribute to the
analyzation of a new film phenomenon.

...Pedagogy and poetry go together like truth and objectivity. Long live
FIFAP! International Festival of Films on Arts and Pedagogical Films.
André Parinaud

President of the Festival

November 1993 — “Future of film on arts"

The title FIFAP will be used by the festival from 1994,
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KIJU JOSHIDA STRETAVA MADAME BUTTERFLY
KIJU YOSHIDA RENCONTRE MADAME BUTTERFLY
KIJU YOSHIDA MEETS MADAME BUTTERFLY

Oceneny Grand Premier Prix

Francizsko

U-matic,

50 min., hudobny

Scendr: Philippe JACQUIER

RéZia: Olivier HORN

Kamera: Mourad CHEFAI

Hudba: PUCCINI  ~

Producent: Philippe JACQUIER / Sepia Production
Distriblcia: Sepia Production

V roku 1990 Lyonské opera pozvala japonského filméra Kiju Yoshida, aby
reziroval operu. V roku 1992 sa vrétil, aby zopakoval tito réZiu.

Awarded by Grand Premier Prix
France

Format: U-matic

Running time: 50 min.

musical film

Screenplay. Philippe Jacquier
Direction: Oliver Horn
Photography: Mourad Chefai
Music: Puccini

Produced by: Philippe Jacquier / Sepia Production
Distributed by: Sepia Production

In 1990 Lyons’ opera invited a Japanese filmmaker, Kiju Yoshida, to stage
Puccini's “Madame Butterfly“. And thus Kiju Yoshida directed an opera for the
first time in his life. In 1992 he returned to repeat his directing performance.

.................................................................................................................

JEJ PRVA LASKA
SU PRIMER AMOR
HER FIRST LOVE

Oceneny Grand Prix za objavnost Cenou Enrico Fulchignoniho
Spanielsko

35 mm

15 min., esej

Scendr a réZia: Mercedes GASPAR

Kamera: Alfonso SANZ

Hudba: J.C.MAC

Produkcia: Carmelo LOPEZ / Pablo FERNANDIZ

Potiatky lasky a sexuality jedného dietata.

Film sa usiluje ukézat imaginarny svet, pIny animovanych hraciek, rastlin a zvierat,
ktoré Zija ako l'udia.

Méria, desatro&né dievéatko, pouZiva televiziu ako osobnost zo svojho sveta, z
ktorej néhle pride jej prva laska.

Film awarded by a Grand Prix a new discovery — Prize of Enrico
Fulchignoni

Spain

Format: 35 mm

Running time: 15 min.

Direction/screenplay: Mercedes Gaspar

Photography: Alfonso Sanz

Music: J.C.Mac

Production: Carmelo Lopez, Parlo Fernandez

The first experiences wih love and sexuality of a child.
The film tries to create an imaginary world full of animated toys, plants and
animals who live like people.

Mary, a 10-years-old girl considers television a reality, and this is where she finds
her first love.
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NOVE SVETLO V SAN MARCO
LUCE NUOVA IN SAN MARCO
NEW LIGHT IN SAN MARCO

Oceneny Grand Prix za kvalitu obrazového stvarnenia
Taliansko

35 mm

8 min., historicky

Scendr a rézia: Giacomo BATTIATO

Kamera: Felice DE MARIA

Hudba: Emilio DE CAVALIERI (okolo 1550-1602)
Produkcia: Franca GONELLA pre ENEL/Colourart s.r.o.

Spolu s iniciativou ,Svetlo do umenia* si ENEL zaumienil zhodnotit niektoré z
najvacsich diel talianskeho umenia.

Film je oslavou hlboke;j spirituality mozaik benétskej Baziliky San Marco, ozivujic
niektoré fragmenty z diela Emilia de Cavalieriho a predstavujic veény konflikt
medzi zlom a dobrom, medzi telom a dusou.

Awarded by Grand Prix for quality of image conception
Italy

35 mm

8 min., historical

Direction / screenplay: Giacomo Battiato

Photography: Felice De Maria

Music: Emilio De Cavalieri (around 1550-1602)
Produced by: Franca Gonella for ENEL Colourart Itd.

Together with an initiative “Light to Art“, ENEL has decided to evaluate

some of the greatest masterpieces of italian art.

The film is a celebration of the deep spirituality of mosaics in a Venetian basilica,
San Marco. This film revives several fragments from the work of Emilio de
Cavallieri and presents an eternal conflict between evil and good, between
body and spirit.

...............................................................................................................................

TAM KAM VANIE VIETOR
LA OU VA LE VENT
THERE, WHERE THE WIND BLOWS

Oceneny Grand Prix za réziu

Pol'sko, Holandsko

35 mm

24 min., esej

Scendr a rézia: Andrzej PAPUSZINSKI

Kamera: Zbigniew HALATEK

Hudba: Zygmunt KONIECZNY

Strih: Dorota WARDESZKIEWICZ

Koprodukcia: WFO Film Studio (Lodz, Polsko) — Krysztof SULEK, Robert
WEBSTER (Holandsko)

»Scendr Andrzeja Papuszinského mozno zhrnit asi takto: po hladani a
pozorovani réznych miest, neslic pod pazuchou lepenkovi krabicu skryvajicu
poskladany predmet, vystdpil som napokon na vezu kostola Zuider v
Amsterdame a odtial' som zhodil predmet, na spdsob 3arkana. Tento sa vznagal
sem a tam Holandskom nez pristél vo Var$ave pred touto fasddou na ulici
Sniadeckich, ktor( som Easto predstavoval na mojich obrézkoch.

Cely film je nakrateny z hl'adiska maliara; kamera sa pozera mojimi o¢ami.”
(Robert Webster, 10. 9. 1992, Amsterdam)

Awarded by Grand Prix for direction

Poland, Netherlands

Format: 35 mm

Running time: 24 min. essay

Direction/screenplay: Andrzej Papuszinski

Photography: Zbigniew Halatek

Music: Zygmunt Konieczny

Editing: Dorota Wardeszkiewicz

Co-production: WFO Film Studio (LodZ, Poland) — Krysztof Sulek,
Robert Webster (Netherlands)

“Andrzej Papuszinski’s screenplay can be characterized as follows: after
searching and observing of various places, carrying a paper-board box with a
hidden folded object under my am, | finally mounted the tower of Zuider church
in Amsterdam and threw the object like a dragon. It was hovering to and fro
over the Netherlands until it had landed in Warsaw in front of the facade on




Sriadeckich street that | often portrayed in my pictures.
The film is made from a painter's point of view; the camera is looking through my
eyes." (Robert Webster, 10. 9. 1992, Amsterdam!)

ALAIN RESNAIS

Franclzsky rezisér. Narodil sa v roku 1922. UZ pocas stidia a neskér nakrical 16
mm filmy, najmé krétke filmy (Van Gogh, Gaugin, Guernica). Velk( pozornost
vzbudil stredometraznym filmom o vytvarnych prejavoch africkych domorodcov
Les statues meurent aussi (Aj sochy umieraja), ktory vytvoril spolu s Ch.
Markerom. Yyznamny medzinarodny Uspech ziskal dokumentom o fasistickych
koncentranych tdboroch Nuit et brouillard (Noc a hmla). Prvy dlhometrézny film
Hiroshima mon amour (Hirosima, moja laska — 1959) patri medzi najvyznamne;jsie
diela povojnovej franclzskej kinematografie.

FILMOGRAFIA:

Vietka pamét sveta, 1956
Vlani v Marienbade, 1961
Muriel, 1963

Vojna sa skoncila, 1966
Milujem ta, milujem ta, 1960
Rok nula jeden, 1973
Staviski, 1974

Providence, 1977

M&;j stryko z Ameriky, 1980
Zivot je roman, 1983

Laska na smrt, 1984

Mélo, 1986

Chcem ist domov, 1989

French director, born in 1922. During his studies and afterwards, he filmed, with
16 mm film, in particular short films: Van Gogh, Gaugin, Guernica. With great
caution he inspired an intermediate film on the manifestation of African
inhabitants, “les statues meurent aussi* (Statues die aldo), wich he produced
with Ch. Marker. He gained international attention with the documentary film on
the fascists concentration camps, “Nuit et brouillard* (Night and Fog). His first
feature film, “Hiroshima mon amour* (Hiroshima, my love — 1959) belongs to the
highest level of films dealing with war in French cinematography.

FILMOGRAPHYs:

All the Memories of the World, 1956
Last year in Marienbade, 1961
Muriel, 1963

The War is Over, 1966

| love you, | love you, 1968
Year zero one, 1973

Staviski, 1974

Providence, 1977

My uncle from America, 1980
Life is a Novel, 1983

Love of Death, 1984

Mélo, 1986

| want to go home, 1989

VAN GOGH, 1948

Z maliarovych obrazov vyrasta drama jeho Zivota.

GUERNICA, 1950

Nie je film ani tak o Picassovi, ako o $panielskej vojne, &o zdéraziiuje basen
Paula Eluarda, ktora tvori sprievodné slovo. Tému spomienky nijdeme este
vyraznejsie v dalsich Resnaisovych filmoch.

VSETKA PAM}'\T SVETA, 1956

TOUTE LA MEMOIRE DU MONDE

Je to film o franclzskej narodnej kniznici.

VAN GOGH, 1948

From the works of Yan Gogh emerges his life.

GUERNICA, 1950

This film isn’t as much about Picasso as it is on the Spanish War, emphasised by
poet Paul Eluard, who creates the accompanying words.

ALL THE MEMORIES OF THE WORLD, 1956

TOUTE LA MEMOIRE DU MONDE

A film about the French National Library.
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Eurdpsky leader
informacnych
technologii

ponuka

na architekture
otvorenych
SYStemov:

Hardwarové produkty
$pickové notebooky ErgoLITE
vysokovykonné a spolahlivé PC ErgoPRO
a ValuePlus
monitory so zniZenou radidciou
nova rada serverov (superserver, teamserver,
megaserver)
mainframe Serie 36

Komplexné softwarové rieSenia
na baze UNIX
Max — systém pre riadenie vyrobného podniku
OFFICEPOWER - kancelérsky systém
CHAMELEON 2000 — systém pre riadenie
obchodnej ¢innosti
EPIC — EIS - systém pre vrcholovy management

Pokladniéné systémy

Komplexné rieSenie poéitacovych sieti

L Referencie ICL v SR:

ZSR Ustredie vypoctovej techniky dopravy, Bratislava
Statna sprava hmotnych rezerv, Bratislava
Vojenska zdravotna poistoviia, Bratislava

VUB Invest, i.a.s., Bratislava
Ustredna colna sprava SR
Gumarne, a.s. Puchov
HC&CS

ICL Slovakia s.r.o.
Panenska 31
Bratislava 811 03
Slovakia
Tel. +42 (0)7 335 285
Fax +42 (0)7 335 944
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Slovensky plynarensky priemysel
Statny podnik

Riaditelstvo Statneho podniku
Divizia Slovtransgas

Divizia prepravy plynu
Divizia distribucie plynu
Odstepny zavod Bratislava
Odstepny zavod Nitra
Odstepny zavod Komarno
Odstepny zavod Nové mesto n/Vahom
Odstepny zavod Prievidza
Odstepny zavod Zvolen
Odstepny zavod Zilina
Odstepny zdvod Lucenec
Odstepny zavod Poprad
Odstepny zavod Kosice
Odstepny zavod Michalovce
Zavod Velké Kapusany
Zavod Jablonov n/Turriou
Zavod Velké Zlievce

Zavod Ivanka pri Nitre
Zavod Roznava

Zavod Nitra

Zavod Senica

Zavod Gazing Bratislava

Zemny plyn — palivo budiucnosti




nasej modernej finanénej insti-

ticii ndjdete oporu pre Vase
silkromné potreby i pri podnikatelskej
¢innosti. Vasa spokojnost bude pre
nis odmenou za vynaloZené usilie.
Podobne ako ocenenie Eurépskej
banky pre obnovu a rozvoj nasho
vyznamného akciondara. Meno pre
déveru poznaju klienti v 15 filidlkach

a 9 expozitirach Polnobanky.

SLOVENSKA
POLNOHOSPODARSKA
BANKA, a.s., BRATISLAVA
Banka so zdravymi korefimi.

Centrala: Bratislava, Vajnorska 21, tel. 07/2021289, Filialky: Bratislava, Krizna 50, tel. 07/666 31, Tmava, Trojiéné nam. 48, tel. 0805/220 36, Dunajska Streda, Sturova 41, tel. 0709/269 14
Nové Zamky, Svétoplukova 1, tel. 0817/216 22, Nitra, Vystavna 4, tel. 087/533 625, Prievidza, Marinska 6, tel. 0862/263 80, Martin, Osloboditefov 1, tel. 0842/356 31, Zilina, Narodna 12,
tel. 089/622 244, Zvolen, Nam. SNP 50, tel. 0855/236 95, Lugenec, Zelezniéna 15, tel. 0863/ 249 38, Liptovsky Mikulas, Kollarova 2, tel. 0849/246 28, Poprad, Karpatska 3056/15, tel. 092/227 70
Spigska Nova Ves, Odborérov 12, tel. 0965/256 47, PreSov, Kupefna 6, tel. 091/221 35, Kosice, Trieda SNP 48/A, tel. 095/42 42 30, Expozitury: Michalovce, Sama Chalupku 1244,
tel. 0946/218 89, Roziava, Namestie banikov 33, tel. 0942/219 81, Povaiska Bystrica, M. R. Stefanika 161, tel. 0822/242 95, Tatranska Lomnica, Dom sluzieb, tel. 0969/96 75 11, Bardejov,
Dihy rad 17, tel. 0935/67 45, Malacky, Zahoracka 51, tel. 0703/37 54, Galanta, Revolu&na $tvrt &. 1, tel. 0707/2994, Levoca, Kosicka 11, tel. 0966/47 41, Zlaté Klasy, tel. 0708/930 15
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USTANOVENIE BBC
Charta, licencia a dohoda

BBC je verejno-préavna spolo&nost, ktora bola zalozena v r. 1927 Kralovskou
chartou, aby poskytovala vysielanie doma a neskér i v zahraniéi.

BBC pracuje na zéklade dvoch Ustavnych dokumentov — Charty a Licencie od
$tatneho tajomnika. Charta déva spolo&nosti pravnu opodstatnenost, stanovuje
jej ciele a zloZenie, a tieZ sa zaobera takymi zaleZitostami ako st poradné
organy. Licencia, ktord je spojena s Dohodou medzi ministrom a spolo&nostou,
je v prvom rade dokumentom o pravidlach a podmienkach, na zaklade ktorych
mobZe BBC vysielat. SG tam tieZ dolezité ustanovenia, ktoré sa tykajl financovania
a programoy.

Zatial, ¢o sa pravomoci viady teoreticky rozsirujd, v praxi neboli nikdy pouzité k
tomu, aby zabranili vysielaniu akéhokolvek $pecifického programu. V oktdbri
1988 viak vldda pouZila tieto prévomoci na to, aby zakézala BBC (a nezavislym
vysielacim staniciam) vysielat programy, ktoré podporujt alebo hovoria v mene
organizacii spojenych s terorizmom v Severnom lrsku.

Toto je relativne mélo aktivit, ktoré BBC nesmie robit. Nesma napriklad vysielat
reklamy alebo programy zamerané na podvedomie konzumenta, pri ktorych
propagalny text alebo obraz na chvilu preruiuje vysielany program. Spolo&nost
tieZ nesmie vyjadrovat svoje vlastné redakéné nazory na si€asné dianie alebo na
verejno-politické zaleZitosti okrem tych, ktoré sa tykaja vysielania. Nemozno,
samozrejme, povedat, Ze sa nikdy nevysielaji kontroverzné témy, no BBC sa
snazi dosiahnut vieobecnu nestrannost a slugnost.

Uloha miestodrzitel'ov BBC

Na Cele BBC stoji Zbor miestodrzitelov, ktorého &lenovia st menovani kralovnou
Rady na zéklade odporuceni viady. Tito pochadzajd z rozliénych sociélnych a
profesnych skupin. Momentélne je to 12 miestodrzitelov, vratane predsedu,
podpredsedu a narodnych miestodritelov Skétska, Walesu a Severného irska.
MiestodrZitelia obycajne pracuji vo svojich funkciach 5 rokov.

Nérodné vysielacie rady

Miestodrzitelia v Skétsku, Walese a Severnom lrsku sa o svoje zodpovednosti za
programovy obsah vysielania delia s Narodnymi vysielacimi radami. Predsedami
tychto rad st vZdy nérodni miestodrzitelia danych regiénov.

Hlavnou funkciou vysielacich rad je riadenie politiky a programového obsahu
rozhlasového a televizneho vysielania BBC, ktoré je zamerané predovietkym na
nérodné regidny, pricom berie do Gvahy rozdielnu kultdru, jazyk, zaujmy a vkus
ich obyvatel'ov. Rady tieZ navrhuja BBC dalsie vysielacie sluzby, ktoré by mohli
ovplyvnit zaujmy ich narodnych regiénov.

Clenov rady menuje Spoloénost BBC na zéklade odporuéeni Generélnej
Poradnej Rady BBC.

CONSTITUTION OF THE BBC

The BBC is a public corporation set up in 1927 by Royal Charter to provide a
broadcasting service at home and, later, abroad.

The BBC operates under two constitutional documents — its Charter and a
Licence from the Home Secretary.

While the powers of the Government are in theory extensive, in practice these
have never been used to prevent the transmission of any specific programme. In
October 1988, however, the Government did use these powers to restrict
broadcast coverage of statements by the BBC (and the independent
broadcasters) supporting or on behalf of organisations associated with terrorism
in Northern Ireland.

There is a relatively small number of things which the BBC may not do. It may not,
for example, carry advertising or broadcast subliminal messages. Neither can the
Corporation express its own editorial opinion about current affairs or matters of
public policy, other than broadcasting. That is not to say, of course, that
controversial programmes are never broadcast, but the BBC undertakes to
achieve overall impartiality and fairness.

The BBC is headed by a Board of Governors, whose members are appointed by
the Queen in Council on the advice of the Government.

The Governors, who are drawn from a variety of social and professional
backgrounds, legally constitute the BBC.

There are 12 BBC Governors including the Chairman, Vice-Chairman and a
National Governor each for Scotland, Wales and Nothern Ireland; Governors
usually serve for five years.

The National Broadcasting Councils

The Governors' responsibility for programmes is shared in Scotland, Wales and
Northern Ireland with the National Broadcasting Councils. The Chairpersons of
these Councils are the National Governors for the respective regions.

The main function of the Broadcasting Councils is to control the policy and
content of BBC radio and television programmes which are provided primarily for
the national regions, taking into account the distinctive culture, language,
interests and tastes of their people. The Councils also advise the BBC on any
other broadcasting services which may affect the interest of their national
regions.

Members of the Council are appointed by the Corporation on the
recommendation of panels drawn from the BBC's General Advisory Council.

ERB BBC

V marci 1927 udelili Kréli erbov, traja zéstupcovia
heroldského Gradu, BBC pravo na vlastny vysostny znak (itit,
korunka, Stitonosci a motto).

Priblizny preklad heraldického jazyka na erbe BBC je asi taky,
Ze tit obsahuje zemegul'u na modrom podklade, ¢o
predstavuje éter, s dalSimi siedmimi planétami na oblohe
okolo nej. (Samozrejme, malo by tam byt osem planét, ale
Pluto bolo objavené az v roku 1930, ked' uz bol erb BBC
schvéleny, navrhnuty a zaregistrovany). Zemegula a vesmir
odréazaju rozsah a Sirku spolo&nosti BBC.

Lev v korunke indikuje to, Ze ide o britskd spoloénost. Blesk,
ktory drzi v prednej labe, predstavuje podla heraldickej
metddy vysielaci prenos.

Orly po bokoch symbolizujd rychlost a trabky na ich krku
predstavuja oslovenie verejnosti.

Vroku 1987, ked' bolo po prvy raz predstavené nové
Stvorfarebné logo a emblém BBC, bol tento erb obnoveny
pod dohl'adom heraldského Gradu. Novy erb je historicky i
heraldicky verny origindlnemu.

Sucasna farebnd verzia erbu obsahuje 3 farby, ktoré
reprezentujl tri ndrodné regiény BBC: modra reprezentuje
Skétsko, Eervena Wales a zelena Severné irsko.

BBC COAT OF ARMS

In March 1927, the Kings of Arms, the three senior heralds at
the College of Arms, granted the BBC the right to its own
Armorial Bearings (Coat of Arms, Crest, Supporters and
Motto).

In 1987 when the new four-colour BBC logo and livery were
first introduced, the Coat of Arms was revitalised under the
supervision of Arundel Herald of the College of Arms. The
new Armorial Bearings are completely faithful, historically
and heraldically, to the original Grant.

The colour version of the Coat of Arms, printed on the back
cover of this Guide and the Annual Report, incorporates the
three colours representing the BBC's three national regions:
blue for Scotland, red for Wales and green for Northern
Ireland.
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PAWEL PAWLIKOWSKI

1957
1977

- Born in Warsaw, Poland
— Settled in England

1977-1982 - Graduate and post-graduate studies in

1981

1983
1984

German and French literatures at Oxford University.
Doctoral thesis on poetry of Georg Trakl

— Co-Founder and editor of film monthly ,Stills"

8 and 16 mm films at Oxford Filmmakers Workshop
— Moved to Turin to teach at Turin University

- Joined “Eurofilm“ to work on a Peter Greenaway
project about contemporary composers for Channel
Four.

1986 — Joined BBC
FILMOGRAPHY
1987 — LUCIFER OVER LANCASHIRE

1987

1988

1988

1989

1990

1991

1992

1994

1994

An Evangelist preacher in a derelict Lancashire
milltown mobilizes the faithful into a struggle against
Satanists and witches

— IN THE BLOOD

A journey of a young writer, Robert McCrum, to the
village which his Protestant grandfather built in county
Armagh, the bandit country of Northern Ireland.

— EXTRAORDINARY ADVENTURES

Picaresque story of Vladimir Voinovich’s return to
Moscow eight years after his expulsion by Brezhnev.
— VACLAYV HAVEL; A CZECH DRAMA

A portrait of Vaclav Havel featuring the Head Censor
of Prague.

Royal Television Society Nomination Unitéd Nations
Media Peace Prize

— HAVEL'S RETURN

Three days on the road with Havel during the Velvet
Revolution

— FROM MOSCOW TO PIETUSHKI

A film about the novel “Moscow Pietushki“ and its
author, Vyenedict Yerofeyev.

International Emmy Prix Italia

Royal Television Society Award Canadian “Rocky” at
Banff Festival

— DOSTOEVSKY'S TRAVELS

Fyodor Dostoevsky's great grandson, Dmitri, a tram
driver from leningrad, sets out on a journey through
Western Europe.

Accidentally invited by the German Dostoevsky
Society to hold an inaugural lecture, the penniless
tram driver, Dmitri, seizes the opportunity to realize
his dream of buying himself a second hand Mercedes
Benz.

In the process, however, he has to become a
gambler, a painter, a religious thinker, a monarchist
and a movie actor.

Royal Television Society Award

Canadian “Rocky" at Banff Festival

Prix Italia Nomination, 1992

Felix — Special Mention, 1992

— SERBIAN EPICS

A film about the return of the Middle Ages in the
mountains of Bosnia.

Gran Prix, Marseille Documentary Festival

Gran Prix, Festival del Popoli, Florence

— THE GRAVE CASE OF CHARLIE CHAPLIN

A fictional account of a real case involving 3 Eastern
European refugees who “kidnapped" and held to
ransom the mortal remains of Charlie Chaplin

— A Retrospective at the San Francisco International
Film Festival

PAWEL PAWLIKOWSKI

1957
1977

— narodeny vo Varsave v Pol'sku
— usadil sa v Londyne

1977-1982 - absolvoval riadne a postgradudline stidium nemeckej a francazskej

1981

1983
1984

literat(ry na univerzite v Oxforde

Doktorsk( précu pisal o poézii Georga Trakla

- Spoluzakladatel’ a redaktor filmového mesacnika “STILLS®

— 8 a 16 mm filmy vo filmarskej dielni v Oxforde

- Prestahoval sa do Turina, kde uéil na turinskej univerzite

— Zacal pracovat pre Eurofilm“ na projekte Petra Greenawaya o si¢asnych
skladateloch pre Channel 4

1986 - Zamestnal sa v BBC
FILMOGRAFIA
1987 — LUCIFER NAD LANCASHIRE

1987

1988

1988

1989

1990

1991

1992

1994

1994

Evanjelicky kazatel' v zapadlom mestecku v okrese Lancashire mobilizuje
veriacich do boja proti satanistom a ¢arodejniciam

-V KRVI

Cesta mladého spisovatel'a Roberta McCruma do dediny, ktord vybudoval
jeho stary otec — protestant v County Amagh, oblasti banditov v
Severnom Irsku

— POZORUHODNE DOBRODRUZSTVA

Pikareskny pribeh o navrate Vladimira Vojnovica do Moskvy 8 rokov po
tom, ako ho odtial' vyhostil BrezZnev

— VACLAY HAVEL, CESKA DRAMA

Portrét Vaclava Havla

Nomindcia Krél'ovskej televiznej spoloénosti

United Nations Media Prize

— HAVLOV NAVRAT

Tri dni na cestach s Vaclavom Haviom pocas Neznej revol(cie

— Z MOSKVY DO PIETUSKY

Film o roméane ,Moskva Pietusky" a jeho autorovi Vienediktovi Jerofejevovi
Medzinarodna cena EMMY

Prix Italia

Cena Kral'ovskej televiznej spolocnosti

Kanadsky ,Rocky" na festivale v Banffe

— DOSTOJEVSKEHO CESTY

Velky vnuk Fiodora Dostojevského, Dimitri, vodic¢ elektricky z Leningradu,
sa vydava na cestu Zdpadnou Eurépou

Néhodne pozvany nemeckou spoloénostou Dostojevského, aby
predniesol inauguracny prihovor, vodi¢ elektricky, Dimitri, ktory nema ani
halier, sa chopi prileZitosti, aby zrealizoval svoj sen a kapil si Mercedes
Benz z druhe;j ruky.

Casom sa viak z neho stava hazardny hra&, maliar, ndboZzensky myslitel,
monarchista a filmovy herec.

Cena Krél'ovskej televiznej spolocnosti

Kanadsky “Rocky" na festivale v Banffe

Nomindcia na Prix Italia, 1992

Felix — ZvlaStne uznanie, 1992

— SRBSKA EPIKA

Film o navrate stredoveku do hor Bosny

Gran Prix. Dokumentarny film Marseille

Gran Prix. Festival Dei Popoli, Florencia

— PRIPAD HROBU CHARLIE CHAPLINA

Fiktivny vyklad skutoéného pripadu, v ktorom traja vychodoeurépski
utecenci ,uniesli* a drzali ,v zajati* za vykupné telesné pozostatky Charlie
Chaplina

— Retrospektiva na Medzindrodnom filmovom festivale v San Francisco.
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RAKUSKA FILMOVA RETROSPEKTIVA
AUSTRIAN FILM RETROSPECTIVE

RAKUSKY FILMOVY ARCHIV
AUSTRIAN FILM ARCHIVES

RAKUSKE VELVYSLANECTVO BRATISLAVA
AUSTRIAN EMBASSY BRATISLAVA

Havran

Helnwein

Ticha velkost — Raphael Donner

Prihovérajd sa k nédm umelci

Hundertwasser

Benétky

Prienik do Zeme nikoho

Kurt Moldowan

Alfred Kubin — Dobrodruzstva pera na kreslenie

Raven

Helnwein

Silent Greatness

The Artists speak

Hundertwasser

Venice

Breakthrough into No Mans Land

Kurt Moldowan

Alfred Kubin — Adventures of a drawing pen

OSTERREICHISCHES
.  FILMARCHIV _J




RAKUSKY FILMOVY ARCHIV

Rakusky filmovy archiv zaloZeny v roku 1955 je institlciou, ktoré viastni
najvaésiu zbierku filmov Rakiska. Zakladom zbierky st materidly z SHB —
Medienzentrum, Rakiskeho spolkového instititu vedeckého filmu OWF
a Rakuskej nédrodne;j kniZnice. Vlastna aktivna zberatel'skad éinnost
spojend s restaurovanim diel z raného obdobia filmu s ich naslednym
kopirovanim (od r. 1965) zvysila stav zbierky na 110 tisic kott¢ov a 38
tisic titulov z obdobia medzi rokmi 1896 az 1992.

Zbierka sa dopliia cestou cieleného archivovania dokumentaéného
materialu k filmom, ako su fotografie, plagéty, programy, knihy, atd'.
Filmy s uloZené vo Filmovom sklade Forthaus Laxenburg, v
miestnostiach, ktoré st optimélne klimaticky uspdsobené na
skladovanie filmového materidlu.

Dal$ou aktivitou archivu je organizovanie vystav a retrospektiv. Na tento
Gcel prebudoval Rakusky filmovy archiv &ast Starého zamku v
Laxenburgu na vystavné centrum, kde sa prezentuji témy ako napr.
Rakuska filmova kultdra vo svete.

Vel'kd pozornost sa venuje kopirovaniu rakiskeho filmového dedi¢stva
(hrané a dokumentérne filmy, Zurnély). Naklady st vysoké, do roku
2000 bude treba zahranit vyse 6000 kotGéov z rokov 1910 az 1950.
Akykolvek finanény prispevok pomdéze zachranit metre filmu.

Pre Studentov a svojich ¢lenov formou prednéasok a veéernych
predstaveni prezentuje Rakusky filmovy archiv vo svojich priestoroch na
Rauhensteingasse dokumenty k dejindm filmu a dejindm Rakuaska.

AUSTRIAN FILM ARCHIVES

The Austrian Film archive, established in the year 1955, is an institution
that owns the largest selection of films in Austria. The main collection
contains material from SHB — Medienzentrum, the Federal Austrian
Science Film Institute OWF and the Austrian National Library. Their own
collection activity is connected with the restoration of work from the
early era of film and further copying of these films (from 1965). This has
increased the size of the collection to 110 thousand reels and 38
thousand titles of films made between 1896 and 1992.

The collection is supplemented with the aim of archiving documentary
material to the films, like photographs, posters, programs, books etc.
The films are placed in a film storage in Forthaus Laxenburg, which is
precisely optimised, in tems of climate, for the storage of film material.
The other function of the archive is to organise retrospective
exhibitions. For this reason a part of the Austrian film archive, at the
ancient Laxenburg keep, was rebuilt to house the exhibition.
Presentations on different themes are displayed here, as, for example:
Austrian Film culture in the world.

Great care in ensured in the copying of films of the Austrian film
heritage (feature and documentary films, journals). The demand is high,
for the year 2000, 6000 reels have to be saved from the years 1910 to
1950. Any financial donations may help save a metre of film.

Students and their members formed a evening performance for Austrian
Film Archive, in their own place, at Rauhensteingasse which documents
the history of film and the history of Austria.
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HAVRAN
DER RABE
RAVEN

Produkcia: Schénbrunn-Film Ernst Miller, Vieden

Scenaér: Curt Stenvert, Wolfgang Kurdnofsky podl'a rovnomennej bésne
E. A. Poea

Kamera: Wolfgang Kudnofsky

Hudba Paul Kont

Hré: Leopold Rudolf

Jeden z prvych rakuskych experimentélnych filmov, ovplyvneny expresionizmom.
Autorom zaujimavého konceptu je Wolfgang Kurdnofsky, odvézna strihové
technika, vynikajica hudba komponistu Paula Konta. Rakisky prispevok na
Benétsky filmovy festival, 1951.

Production: Schénbrunn - Film Ernst Miiller, Vienna
Screen Play. Curt Stenver, Wolfgang Kudnofsky
Written by: E. A. Poea

Camera: Wolfgang Kudnofsky

Music: Paul Kont

Play: Leopold Rudolf

One of the first Austrian experimental films, influenced by expressionism.

The author of the concepts of the editing and cutting technique is Wilfgang
Kudnofsky. Superb music composed by Paula Konta. The Austrian selection for
the Yenice Film Festival, 1951.

.................................................................................................... ETTRTTR YT

HELNWEIN

Film o a s Gottfriedom Helnweinom od Petra Hajeka.
Scendr a rézia: Peter Hajek

Kamera: Hans Selikovsky

Strih: Silvia Wallner

.Je to maliarstvo na vecné veky" (Wolfgang Bauer o Gottfriedovi Helnweinovi)
+Niekto vytvori stpis svojich pozorovani v tomto svete babrakov a démonov.
Vypocuje vykriky vykachlickovanych strasidelnych snov existujicich mimo syteho
sveta. Pocuje tych, ktori kriCia tak hlasno, azZ sa z toho triesti mozog."

(H. C. Artmann o Gottfriedovi Helnweinovi)

.Moje obrazy st priehladné, plytke, trividine a Spekulativne* (G. H. 0 G. H.)

Koprodukcia ORF a ZDF, vyrobené v ,mungo-Film“, Vieden, 1984.

Film about and with Gottfried Helnwein from Peter Hajek

Screen play and director: Peter Hajek

Camera: Hans Selikovsky

Editing: Silvia Wallner

“It is a painting for all time.“ Wolfgang Bauer on Gottfried Helnwein
“Somebody makes a list of his observations in this world of losers and demons.
Listen to the screams which exist outside this world. Can you hear them, the
screams which echo so loudly, until one’s brain explodes." H. C. Artmann on
Gottfried Helnwein.

“My paintings are transparent, shallow, trivial and speculative". Gottfried
Helnwein on himself.

Co-production ORF and ZDF, made by “mungo-Film*, Vienna, 1984.
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TICHA VELKOST
DIE STILLE GROSSE
SILENT GREATNESS

1959

Produkcia: Lotsch-Film, Viedef

Vyprava a kamera: Bruno Létsch

Manuskript a

umenovedné sprac.: Dr. Rupert Feuchtmdiller

Hudba: Karl Eisele

Georg Raphael Donner — barokovy maliar (1693-1741) a jeho diela vo Viedni, v
Déme v Bratislave, Heiligenkreuzi a v Gurku.

Production: Létsch-Film, Vienna.

Camera: Bruno Létsch

Screenplay: Dr. Rupert Feuchtmuller

Music: Karl Eisele

Georg Raphael Donner - Baroque painter (1693-1 741) and his works in Vienna,
in the Dome of Gurk, Heiligenkranz Cathedral and Dome

in Bratislava.

PRIHOVARAJU SA K NAM UMELCI
KUNSTLER REDEN ZU UNS
THE ARTISTS SPEAK

1954

Produkcia: Dr. Ann Matzner, Vieder

Odb. poradca: Prof. Eduard Gartner

Kamera: Ali Kubesch

Hudba: Erich Markaritzer

Dynamicky prierez tvorbou rakuskych sochérov ako Wotruba, Vanda, Bertoni,
Hauer, Treber-Trebersburg, Hoflehner, Bilger, Beckmann, Ritte a
Schneider-Mansell.

Production: Dr. Ann Matyer, Vienna

Special Advisor: Prof. Eduard gartner

Camera: Ali Kubesch

Music: Erich Markaritzer

A dynamic investigation of the making of Austrian sculptors like Wotruba, Vanda,
Bertoni, Hauer, Treber-Trebersburg, Hoflehner, Bilger, Beckmann, Ritte and
Schneider-Mansell.

HUNDERTWASSER

1965-66

Scenar, kamera, triky, strih, réZia: Ferry Radax

Biologické zobrazenie Hundertwassera v obrazoch. Struktdru a rémec filmu
Vytvérajl jeho miesta pobytu vo Viedni, Benatkach, vo Franctzsku... Film je
Stylizovany do naivnej formy, v akej Hundertwasser il a pracoval. Sicasne sa
uskutoZnila neopakovatelna vystava origindlov v Mdzeu 20. storogia vo Viedni.

Screen play, camera, special effects, editing, director: Ferry Radax

Biographic depiction of Hundertwasser in pictures. The structure and framework
of the film is created as to show Hundertwassers residences in Vienna, Venice,
France... The film is stylised in a naive form, one in which Hundertwasser lived
and worked. At the same time, there occurred an unrepeatable exhibition at the
Museum of the 20th century in Vienna.

BENATKY
VENEDIG
VENICE

1961

Produkcia: Kurt Steinwendner, Vieden

Scendr a rézia: Kurt Steinwendner

Kamera: Eric Sidey

Benatky s zndme, ale obraz Benatok zrkadliaci sa vo vode kandlov je novy
fojem. Tvorca Kurt Steinwendner sa pokdisil objavit Benatky, aku prady turistov a
navitevnikov nepoznajd.

Production: Kurt Steinwendner, Vienna

Screen Play: Kurt Steinwendner

Camera: Eric Sidey

Venice is famous, but the painting of Venice reflected in the waters of the canals
is a new concept. Creator Kurt Steinwendner tried to find Venice the way
tourists and visitors do not.
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PRIENIK DO ZEME NIKOHO
VORSTOSS INS NIEMANDSLAND
BREAKTHROUGH INTO NO MANS LAND

1972

Produkcia: Curt Stenvert, Vieden

Odb. poradca: Dr. W. Mrazek

Kamera: R. Sandtnet, Sepp Kettere

Komentar: Fritz Fied!

Hl'adanie novej l'udskosti. Dokument o funk&énom umeni 21. storocia Curta
Stenverta — objektové umenie.

Production: Curt Stenvert, Vienna.

Special Advisor: Dr. W. Mrazek

Camera: R. Sandtnet, Sepp Kettere

Commentator: Fritz Fied|

The search for a new humanity. A documentary on the function of art in the 21st
century of Curt Stenvert — objective art

KURT MOLDOVAN

1970

Produkcia: Regler-Film, Vieden

Scenar a réZia: Harald Zusanek

Kamera: Grinter Degn

Film sa poku3a ukazat a zjednotit Zivot a précu zndmeho maliara, grafika a
nositel'a statnej ceny v umeleckom sebavyjadreni.

Production: Regler-Film, Vienna

Screen Play and Director: Harald Zusanek

Camera: Glnter Degn

This films tries to show the life and work of the famous painter, graphic artist and
a man who received the prize for artistic self expression. 1970

ALFRED KUBIN — DOBRODRUZSTVA PERA NA KRESLENIE
ALFRED KUBIN — ABENTEUER EINER ZEICHENFEDER
ALFRED KUBIN — ADVENTURES OF A DRAWING PEN

1957

Produkcia: Hoela Film, Vieder

Rézia: Kurt Steinwendner

Scendr: Walter Kasten, Kurt Steinwendner

Hudba: Helmut Eder

Narréator: Alfred Kubin, Antonia Mittrowsky, Helmut Janatsch

Hra: Alfred Kubin

Alfred Kubin bol jednym z najvyznamnejsich grafikov 20. storocia. Od roku 1906
Zil v Zwikledte pri Schérdingu. Tu boli natoéené aj zébery ukazujtice umelca pri
praci.

Production: Hoela Film, Vienna

Director: Kurt Steinwendner

Screen Play: Walter Kasten, Kurt Steinwendner

Music: Helmut Eder

Narrator: Alfred Kubin, Antonia Mittrowsky, Helmut Janatsch

Play: Alfred Kubin

Alfred Kubin was one of the most famous graphic artists in the 20th century.
From the year 1906 he lived in Zwikledt close to Scharding. Here, the artist was
filmed at work.
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STENVERT CURT (KURT STEINWENDNER)

nar. 7. 7. 1920 vo Viedni, zomrel 3. 3. 1993 v Koline

Strednd Skola. 1945-49 stadium na Akadémii vytvarnych umeni vo Viedni
(maliarstvo u Prof. Parisa Gustersloha, sochérstvo u Prof. Fritza Wotrubu). Maliar
dekorécii vo filme, neskar filmovy archivar, scendrista. Od 1951 filmova rézia.
Jeho film Der Rabe (Havran), scendr spolu s Wolfgangom Kurdnofskym, je viastne
vychodiskovym bodom rakiskeho avantgardného hnutia. Filmovy producent.
Vystavy v Eurdpe a v USA. Od zatiatku 60-rokov predovietkym producentom
"kultarnych a priemyselnych” filmov. Od roku 1962 opét viac &inny ako maliar
(tentokrat pod pseudonymom Curt Stenvert), okolo roku 1970 vplyv pop-artu a
hnutia hippies. Po 1971 kybernetické obrazy, ktoré boli svojou formou velmi
blizke filmu. V r. 1970 docentom na Vysoke;j skole vytvarnych umeni v Kessel,
1970-71 docentom na Akadémii vytvarnych umeni v Karlsruhe.

Filmy:
1951 Der Rabe
1952 Wienerinnen im Schatten der Grofstadt (Vieden&anky v tieni velkomesta)
1953 Flucht ins Schilf (Utek do trstiny)
Die 5 Karnickel (5 pokusnych krélikov)
1955 der Gigant und das Madchen (Gigant a diev&a)
1957 Ein Leben lang Schule (CeloZivotna skola)
Alfred Kubin — Abenteuer einer Zeichenfeder (Alfred Kubin —
Dobrodruzstvo pera na kreslenie)
Land Im Schatten (Zem v tieni)
1958 Ennsfahrt
Am Tage X (V den X)
1959 Auf allen Strafen (Na vietkych cestéch)
1960 Glockner — Karpun (Zvonar — Karpun)
1961 Gliickliches Osterreich (Stastné Raktisko)
Glasmosaik einst und jetzt (Sklenend mozaika v minulosti a dnes)
1967 Mit dem Auto durch Osterreich (Autom cez Rakusko)
1969 Freizeit (Volny ¢as)
1972 Vorstof ins Niemandsland — Auf der Suche nach einer neuen Heimat
(Prienik do Zeme nikoho - Hl'adanie nove;j viasti).

Born 07. 07. 1920 in Vienna. Died 03. 03. 1993 in Cologne

University: 1945-49 studied at the Art Academy in Vienna (painting under Prof.
Paris Gustersloh, sculpting under Prof. Fritz Wotrubu). Painted decorations in
films, later a film archiver, and screen writer. From 1951 a film director. His film,
Der Rabe (Raven), screen written with Wolfgang Kurdnofsky, is the one of the
most important avant-garde films in Austria. Film producer: Exhibitions in Europe
and the U.S.A. At the beginning of the sixties he was, first of all, a producer of
"culture and industry” films. From 1962 he painted (under the pseudonym of
Curt Stenvert) and around the year 1970 was influenced by Pop-Art and the
hippie movement. After 1971 he painted cybernetic paintings, which were close
in form to his films. In 1970 he was an assistant professor in a Art university in
Kessel and 1970-71 was an assistant professor at the Academy of Fime Arts in
Karlsruhe.

PETER HAJEK

nar. 1941, Viederi

Studoval tedriu Zurnalistiky a od roku 1959 pracoval vo viedenskom denniku
«Kurier". Svoje prispevky uverejiioval, okrem iného v &asopisoch ,Twen*,
JPardon“ a ,Spiegel".

Svojim vy3e stodielnym programom “APROPOS FILM" (ZDF/ORF) vyznamenanym
Zlatou kamerou sa stal Hajek znamym Sirokému okruhu publika.

Jeho prvou televiznou inscenaciou bolo “Wer war André Heller? (Kto bol André
Heller?). Dalsie Hajekove prace: “Margot Wernerl, “Margot bis Montag" (Margot
do pondelka), “Die Dé&mmerung der Sehnsucht* (Simrak tuzby).

V roku 1982 mal premiéru prvy Hajekov hrany film, komédia “Sei zértlich, Pinguin®
(Bud' nezny, tu¢niak) s Marie Colbin.

Vr. 1983/84 bol nato&eny film “Helnwein®.

born 1941, Vienna

Studied journalism theory and from the year 1959 he worked for a Viennese
daily called the “Kurier*. His contributions were evident in the magazines
“Twen", “Pardon* and “Spiegel”.

For his work on the series of films called “APROPOS FILM1 (ZDF/ORF) he received
the Golden Camera award which gave him fame throughout the public eye.

His first television film was “Wer war André Werner". Other works of Hajek
include: "Margot Werner", “Margot bis Montag" and “Die Dammerung der
Sehnsucht"”.

In the year 1982, Hajek had the premier of his first feature film, a comedy called
“Sei zértlich, Pinguin“ with Marie Colbin. In 1983/84 the film “Helnwein* was
filmed.
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FERRY RADAX

nar. 26. 6. 1932, Viedef

Syn postového Uradnika. 1948-52 rekonstrukcie scenérov celovecernych filmov
(K&utner, Orson Welles, Joris Ivens st jeho vzormi). Od 1953 kamera, strih,
scendr, asistencia pri dokumentérnych filmoch. Vecerné kurzy na Viedenske;j
filmovej akadémii, kde sa zoznamuje s Petrom Kubelkom. V r. 1954 vystavuje
surrealistické obrazy vo viedenskom Art-Clube. V r. 1954-55 kamera, strihova
spolupraca, spoluautorstvo scendra Kubelkovho prvého filmu Mosaik im
Vertrauen. V roku 1956 kréatky Cas straveny v Cinecitte a studium filmu v Centro
Sperimentale di Cinematografia. To¢i dokumentarne a reklamné filmy v Rakasku a
Svajciarsku. Po troch rokoch névrat do Viedne. V hlavnej Glohe s Konradom
Baxerom toci avantgardné filmy Sonne halt! (Sinko stoj!) a Am Rand (Na pokraji)
v rokoch 1959 az 1963. V roku 1964 reserse pre film o Joyceovi, pritom konflikty
s cudzineckou policiou, zrusenie pracovného povolenia a vycestovanie. V
Rakusku experimentélne filmy, dokument o Hundertwasserovi, 1967-68 hrany
experiment” Der Testament” (Testament). Pre Nachtstudio v ORF TV film o
Artmannovi. Od 1969 pracuje pre nemecky TV vysiela. Oceneny troma cenami
Adolfa Grimmeho za film "Der Italiener” (Talian) v 1972. Od r. 1974 opét
obcasné praca pre ORF. V 1980 dokonéenie pldnovaného filmu o Joyceovi.

FILMY:
1959 Geheimnisvoller Kaffee (Tajomna kava)
Die Milch kommt in die Stadt (Mlieko prichddza do mesta)
1959-62 Sonne halt! (Sinko stoj!)
1961-62 Am Rand (Na pokraji)
1966 Hundertwasser
Grof3e Liebe (Velka laska)
Trigon Graz 67
1968 H. C. Artmann
Das Testament (Testament)
1969 Konrad Bayer
Wiener Phantastische Realisten in Israel (Viedenski fantasticki realisti v Izraeli)
1970 Meister des Wiener Phanstastischen Realismus (Majstri viedenského
fantastického realizmu)
1971 Der Kopf des Vitus Bering (Hlava Vitusa Beringa)
1972 Der ltaliener (Talian)
1973 Berg, Berg (Hora, Hora)
1974 Der Mann, der liber Kafka schrieb (Muz, ktory pisal o Kafkovi)
1976 Steckbrief (Zatykac) N
1977 A la carte - Unter Freunden (A la carte — medzi priatelmi)
1980 Terror Kongre3
Koeppen in Venedig (Koeppen v Benatkach)
Joyce in Zirich (Joyce v Zurichu)

Born 26. 06. 1932, Vienna

The son of a post officer. 1948-52 reconstructed the screenplays of feature films
(Kauter, Orson Welles, Joris Ivens were his idols.) From 1953, he was the
cameraman, editor, screen writer and assistant for documentary films. He took
evening courses at the Vienna Film Academy where he got acquainted with Peter
Kubelka. In 1954, there was an exhibition of surrealistic paintings in the Vienna
Art Club. 1954-55, camera, editing, co-working, co-screen writing with Kubelkas
first film Mosaik im Vertrauen. In the year 1956 a short time was spent in Cinecitta
and the study of film in Centro Sperimentale di Cinematografia. Filmed
documentaries and advertising films in Austria and Switzerland. After three years
he returned to Vienna. His main works with Konrad Bayer was the avant-garde
film Sonne halt! and Am Rand in the year 1959 to 1963. In 1964, during the
selection of materials for a film about James Joyce, arose conflicts with a foreign
police and ended with the cancellation of a work permit and his ability to travel
in Switzerland. Austrian experimental films, documents on Hundertwasser,
1967-68 feature experimental film "Der Testament”. He worked for nachstudio in
ORTF TV and made a film on Artmann. From 1969 he worked for German TV
broadcasting. He won three awards from Adolf Grimm for the film "Der Italiener”
in 1972. From 1974 he worked occasionally for ORF. In 1980 he finished the
planned film about Joyce.

FILMS:
1959 Geheimnisvoller Kaffe
Die Milch kommt in die Stadt
1959-62 Sonne halt!
1961-62 Am Rand
1966 Hundertwasser
Grosse Liebe
Trigon Graz 67
1968 H. C. Artmann
Das Testament
1969 Konrad Bayer
Wiener Phantastische Realisten in Israel
1970 Meister des Wiener Phantastischen realismus
1971 Der Kopf des Vitus Bering
1972 Der ltaliener
1973 Berg, Berg
1974 Der Mann, der uber Kafka schrieb
1976 Steckbrief
1977 A la carte — Unter Freunden
1980 Terror Kongress
Koeppen in Venedig
Joyce in Zurich
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FLAMSKE FILMY O UMENI[
FLEMISH FILMS ON ART

PLACE HASARD
HOPPLA
BRUEGHEL
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PLACE HASARD

Je to ndhoda, Ze kamera sa spusti v momente, ked' sloboda vébi
Skolaka spoza plota, a Ze telefénnu blidku obsadil cestovatel, takze
niekto dalsi musi &akat. Nahoda chce dokonca viac ako oby&ajné veci,
chce vietko. Chce, aby sa z lietajlceho stroja stal herec, a ten
manipuluje slusnymi f'udmi, bud’ hrubym spdsobom, alebo jemnymi
technikami ako je zrychlenie ¢asu, tak, Ze dvaja milenci si odkr(tia svoj
vztah za niekolko minlt, od vasne cez nudu, averziu aZ po zatvrdilost.
Necudo, Ze v tejto atmosfére st dvaja stahovéci pine zaujati skladanim
ndbytku na chodnik, a tak sa vytvéra Zivotny priestor. Véetky udalosti sa
odohrévajl v uvolnenej atmosfére.

Tito robotnici st viak zaujati tym, &o robia — prendsanim veci - a
nakoniec sU divéci transportovani do nakladného auta, pretoZe aj nimi
treba pohndt.

TECHNIKA VYROBY:

Je to jednokoticovy film, ktory obsahuje len jeden zéber. Kamera sa
pritom obmedzuje na pribliZovanie a odd'alovanie. Z&vere¢né okienko
Jje oddialené, je to stabilny rém, v ktorom sa vietko odohréva, zéplata
vystrihnutd z okolitého sveta. Tato vedomé ohrani¢enost dédva moznost
zva&3it obraz o vizélne a auditivne asociacie. Ziskavanie informéacie od
veci, ktoré sa zjavujl na pravej a lavej strane statického obrazu,
ziskavame dojmy z toho, o sa odohréava za kamerou a za mGrom, na
ktory je nasmerovand. Této metéda samozrejme ovplyviiuje réZiu a
herecké vykony. Scéna nahradza strih. Siesti herci a tri vozidla musia
vykonat svoju ginnost bez prerugeni v jednom komplikovanom zabere,
ako na divadelnom javisku.

Chance has it that a camera is put into operation at the moment that
freedom lures a schoolboy over the wall and that the telephone-box is
occupied by a traveller so that someone else has to wait. Chance even
wants more than ordinary things, it wants everything. It wants that a
flying machine becomes an actor and manipulates respectable people,
either in a rude way, or by means of subtle techniques such as the
acceleration of time, whereby two lovers reel off their relationsphip in a
few minutes, from passion over boredom and aversion to petrifaction.
It is no wonder that in this atmosphere two furniture removers are busy
placing furniture on the sidewalk and in so doing, a living space in
created. All events take place in a relaxed environment.

But these workers are busy dong what they do — moving things — and
finally the audience is transported into the van, because they too are to
be moved.

TECHNICAL

The movie is a one-reeler that contains only one shot. Besides, the
camera is restricted to the zoom-in and -out. The ultimate picture-
window is the zoom-out, that is the steady frame in which everything is
enacted, the patch cut out of the environment. This conscious
restriction offers the possibility to enlarge the image with visual and
auditive suggestions, we obtain information from things that occur left
and right of the static image, we get impressions from what happens
behind the camera and behind the wall on which it is pointed. Of
course this method influences the direction and acting. The setting
replaces the editing. The six actors and three vehicles must accomplish
their actions without interruptions in one complicated shot, as on a
theatre stage.

RézZia / Directors:

Yves Opstaele, Erik Bassier
Kamera:

Patrick Berx

Produkcia / Production:
ENACT




HOPPLA!

Rézia: Wolfgang Kolb

Choreografia: Anne Teresa De Keersmaeker

Hudba: Béla Barték

Tanec: Johanne Saunier, Jean-Luc Ducourt, Anne Teresa De
Keersmaeker, Nadine Ganase, Roxane Hilmand, Fumiyo Ikeda
Mikrokosmos — 7 opusov pre 2 klavire

hraja Walter Hus, Stefan Poelmans

Quatuor No 4.

interpretuje Mondiaankwartet

Kamera: Phillippe Maendly

Redaktor: Rudi Maerten

Produkcia: A. O. Productions, Kaaitheater, La SEPT, Arcanal, RTBF

Dve choreografie, dve Zivé hudobné vystlpenia.

Odohravajul sa v priestore Citdrne Univerzitnej kniZnice v Gente, ktora je
vysledkom preciznej prace architekta Henri Van de Veldea. Ide o diela
Bélu Bartoka Mikrokosmos, Quatuor N°. 4

A film by
Wolfgang Kolb

choreography:
Anne Teresa De Keersmaeker

music by: Béla Bartok

danced by:

Johanne Saunier, Jean-Luc Ducourt

Annie Teresa De Keersmaeker, Nadine Ganase
Roxane Huilmand, Fumiyo lkeda

MIKROKOSMOS

7 PIECES FOR 2 PIANOS
performed by

Walter Hus, Stefan Poelmans

Quatuor No 4
performed by the
MONDRIAANKWARTET

photography
Phillippe Maendly

Production
A. O. Productions, Kaaitheater, La SEPT, Arcanal, RTBF

Two choreographies, two live performed pieces of music.
The set is the result of the rigorous work of the architect henri Van de
Velde: the reading room of the Library of the University of Ghent.

These are Béla Bartok’s works:
Bartok’s Mikrokosmos
Bartok’s Quatuor No 4,
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PIETER BRUEGHEL
(Génius fldmskeho umenia)

VERNY ZIVOTU

Regard sur I'Art — Fascinujdci filmovy pribeh o troch muzoch, ktori st
velkymi osobnostami v maliarskom svete: Van Eyck, Brueghel a Rubens,
ktory reZiroval Anton Stevens.

Tento Sestdielny televizny dokument prindsa osobny pohlad
neuveritelny svojou originalitou Harolda Van Perre, flimskeho
sti¢asného umelca. Odhaluje vyznam tychto troch géniov v historii
umenia, ich skvely vytvarny talent a ich poetické posolstvo. Van Eyck,
Brueghel a Rubens vedU rozhovor medzi sebou o kompletne;j histérii
umenia, od minulosti aZ po st&asnost.

Pieter Brueghel — V prvej €asti "Visionnaire de tous les temps” (Vizionar
vietkych &ias.) — reprezentuje najvacsieho romanopisca medzi maliarmi
v histérii umenia. Brueghel namaloval spletitd knihu, v ktorej zobrazil
vidiek, vidiecky zivot, mesto, vojnu a evanjelium.

V druhej €asti "Peintre de tous les temps” (Mal'ba vsetkych cias)—
rozobera velmi podrobne Brueghelovu techniku: jeho maliarsky
rukopis, zloZenie farieb. Brueghelov 3tyl je tak komplikovany ako jeho
Zivot samotny: Takisto ako kronika dedinského Zivota tak aj univerzalny
monument.

Vision on Art — The fascinating story of three men of genius in the world
of painting: Van Eyck, Brueghel and Rubens, dierected by Anton
Stevens. This six part TV series develops the personal and highly original
view of Harold Van de Perre, a Flemish contemporary artist and lets us
discover the significance of these three masters in the history of art,
their exquisite plastic talents and their poetical message. This novel
vision functions as a real “eye—opener” revealing a dialogue between
Van Eyck, Brueghel and Rubens and the complete history of painting,
from its origins right up to the present, covering every age and every
man.

Pieter Brueghel the Elder — In part one — Prophet for all Seasons —
Brueghel is represented as painting’s greatest “storyteller”. As a universal
novelist he paints the intricate book of the village, peasant life, the city,
war and the gospels. In part two — Painter for all Seasons — the authors
investigate in particular the wholly individual way Brueghel paints, his
brushwork and his colour composition. His “True to Life* — style is as
complex as life itself: as much a chronicle of village as a universal
monument.

Scenér / Screenplay
Harold Van de Perre
RézZia / Directed by:
Anton Stevens
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MOC OBRAZOV

KRASNY A HROZNY ZIVOT LENI RIEFENSTAHLOVEJ
DIE MACHT DER BILDER

WONDERFUL, HORRIBLE LIFE OF LENI RIEFENSTAHL

NEMECKO — FLAMSKA KOPRODUKCIA

1993

182 minat

originalna verzia nemecka

Scendr a rézia: Ray Muller

Kamera: Walter A. Franke, Michel Baudour, Jirgen Martin

Hudba: Ulrich Bassenge, Wolfgang Neumann

Produkcia: Omega Film, Nomad Films, Channel Four, ZDF, ARTE
Producenti: Hans-Jirgen Panitz, Jacques de Clerg a Dimitri de Clerg

V roku 1933, na vysini svojho filmu "Modré svetlo”, sa okGzlujica a krasna Leni
Riefenstahl citila otravena medzindrodnym Uspechom. Vtedy na naliehanie svojho
horlivého obdivovatel'a Adolfa Hitlera natodila film "Triumf vole” — Sokujuci
dokumentdrny film, ktory glorifikoval Hitlera a na veky spojil jej meno s
nacistickou stranou. | ked’ neskér natocila film "Olympia”, bohato oceneny
epicky dokument z Olympijskych hier v roku 1936, nikdy sa jej nepodarilo
uniknat z kontoverznej role, ktor zohrala v nacistickom Nemecku. Dnes stéle
piné Zivota vo svojom 91. roku, reviduje Leni Riefenstahl milniky svojho barlivého
Zivota. Nelstupny dokument Ray Millera rekapituluje vzostup a o&ividny pad
tejto rozporuplnej bytosti, od jej zaciatkov ako nebojacnej herecky v
nemeckych horskych filmoch, az po jej sicasné filmovanie pod vodou. Zriedkavy
archivny materiél zostal nezverejneny vratane nato¢eného materidlu o dnes uz
vyhynutych kmerioch Nuba. Leni Riefenstahl je konfrontovana s otdzkami, ktoré
prenasleduiju jej minulost, a po prvy raz odpovede prezradzajd, preco je
"filmova bohyria Tretej rise” nenavidend i milovana, zatracovana a obdivovana.
Na Filmovom festivale v Montreale bol film oceneny cenou National Film Board
Canada, v Chicagu vyhral strieborného "Huga”, v New Yorku dostal cenu "Emmy
International” a v San Franciscu "Golden Gate Award".

CREDITS:

director / screenplay: Ray Miller

photography: Walter A. Franke, Nichel Baudour and Jirgen Martin
editing: Beate K&ster, Stefan Mothes and Vera Dubsikova
production: OMEGA FILM, NOMAD FILMS, CHANNEL FOUR, ZDF, ARTE
producers: Hans-Jlrgen Panitz, Jacques de Clercq and Dimitri de Clercq
original version: German

subtitling: English

running time: 182°

format: 1,66/35 mm/color

world rights: OMEGA FILMS/NOMAD FILMS, FILMS TRANSIT INC.

year of production: 1993

release: 1993

In 1933, riding on the success of her film "The Blue Light”,

Leni Riefenstahl, glamorous and beautiful, seemed poised for international
stardom. Then at the insistence of her ardent admirer, Adolf Hitler, she made
"Triumph of the Will", a startling documentary which glorified Hitler and forever
associated her name with the Nazi Party. Although she went on to make
"Olympia”, her lavishly praised epic documentary of the 1936 Olympic games,
she has never escaped the controversy surrounding her role in Nazi Germany.
Today, still vibrant at 91, Leni Riefenstahl has revisited the landmarks of her
turbulent life. Ray Muller's unflinching documentary retraces the rise and
apparent fall of this living contradiction, from her beginnings as a daredevil
actress in Germany's mountain films, to her current underwater photography.
Rare archival material is uncovered, including her footage of the now extinct
Nuba tribes of Africa. Riefenstahl is confronted with questions that have haunted
her past and for the first time her answers reveal why "the film Goddess of the
Third Reich” is hated and loved, damned and admired.

EMMY pre LENI

Dimitri de Clerq, ako ste prisli na myslienku nato&it dokumentarny film o Leni
Riefenstahl?

Videl som filmy a dokumenty od Leni Riefenstahl po&as mojich 3tidii v New Yorku
a mal som z4ujem robit produkciu na jej filme. Oslovil som ju, ona viak bola
osobne viac uchvatend myslienkou natofenia dokumentu o jej Zivote. V tom
Case bola Riefenstahl v kontakte s Hansom Jirrgenom Panitzom (producent
Omega film, Mnichov), a tak sme sa rozhodli pre koprodukciu. Neskdr sme tiez
ziskali finanéna podporu od Channel 4, ZDF a Arte. Nomad Films financoval
projekt na 50 % (sikromny kapitél). Media Programme nés podporil cez "Ad
Scheme” Euro Aidu (prispevok na propagacny material).

Co znamené Cena Emmy pre Vas a pre film?

Boli sme vel'mi §tastni uZ z toho, Ze sme boli nominovani na medzinarodnt cenu
Emmy (najddleZitejSie ocenenie pre televiznu produkciu). V skutoénosti sme si
nemysleli, Ze by sme mohli vyhrat cenu, ktora sa udeluje politicky zavaznym
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témam. Boli sme vel'mi prekvapeni, najma Leni Riefenstahl, tymto ocenenim. Po
prvy raz bola cena Emmy udelené belgickému tvorcovi. Toto bude uiite
stimulovat obchodnikov, i ked' velky zaujem bol uz predtym (najma v
projekciach Euro Aim), a hoci sme uzZ dostali dve dalsie ocenenia. Uréite to
pomdbZe buraniu tabu. V budicnosti sa bude na Leni Riefenstahl a jej filmy
pozerat z iného uhla. Film sa objavi v Nemecku, Rakusku, Franctzsku, Kanade,
USA...

AN EMMY FOR LENI

Dimitri de Clerg, how did you conceive the idea to produce a documentary
about Leni Riefenstahl?

I had seen the films and documentaries of Leni Riefenstahl during my studies in
New York and | was personally more fascinated by the idea of making a
documentary on her life. At that time, Riefenstahl was also in touch with Hans-
Jurgen Panitz (producer of Omega film, Munich) and so we decided to set up a
co-production. Later we also got financial support from Channel 4, ZDF and
Arte. Nomad Films financed the project dor 50% (private capital). The Media
programme gave its support through Euro Aim’s "Ad Scheme” (aid for
promotional material).

Did you also play a role in the choice of the director?

Indeed. We looked for about a year to find the right director. A lot of people
refused because of the subject: Leni Riefenstahl was a very controversial person.
In the end we found Ray Miller who had already quite some experience with
the shooting of documentaries. We have been working 3.5 years on the film,
from concept to release.

What does the Emmy Award mean to you and the film?

We were already very happy to be nominated for the International Emmy Awards
(most important awards for TV-productions). We did not really think we would
win an award, given the politically loaded subject, so we, and Leni Riefenstalhl in
particular, were very surprised with the award. It is the first time an Emmy has
been awarded to a Belgian producer. Obviously this will stimulate the sales even
though there was already a lot of interest before, (notably at the Euro Aim
Screenings) and though we already received 2 other awards (see box). It will
certainly help to break down the taboos. In the future Leni Riefenstahl and her
films will be looked at in a different perspective. The film will be released in
Germany, Austria, France, Canada, the U.S.A....

Ray Miller: "Ked' sme film pripravovali a natacali, v Méline a Solingene eite
nehorelo. Napriek tomu si myslim, Ze préve teraz je ten spravny &as pre nas film.
Musime sa vyrovnat s tym, €o bolo Gzko spété s ndrodnym socializmom. Musime
sa zaoberat tym démonom, odhalit korene. Len tak mozno l'udi varovat.”

Ray Miller: "When we were preparing and shooting the film, there were still no
fires in M&lIn and Solingen. Despite | think that it is the right time for our film. We
must come to terms with those things that were closely connected to the
national socialism. We must be engaged in this demon and uncover the roots.
This is the only way of warning people.”
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SLOVENSKA
FILMOVA
TVORBA

V Bratislave na Kolibe je uzavretym komplexom
technickej zakladne, umoZniujlcej realizaciu i
najndrocnejsich filmovych zamerov.

Ma vyhodnu polohu na kriZovatke eurdpskych ciest,
v prijemnom prostredi lesoparku nad hlavnym
mestom Slovenska.

Viastni 4 filmové haly:

maly ateliér pre babkovy film (420 m?), dva stredné
ateliéry (726 m?) a velky ateliér (1386 m*®), v ktorych
viastnymi kapacitami zabezpecuje stavbu a
kompletizaciu dekoracii zo svojho fondusu.

Vo filmovych laboratéridch sa vyvolavaju a kopiruju
vSetky druhy 35 mm farebnych a Ciernobielych filmov,
spracovavaju optické triky a vyrabaju kombinované
kopie pre distribuciu.

Studio disponuje modernou kamerovou, zvukovou
a osvetlovacou technikou.

Oddelenie videotechniky je vybavené modernymi
videokamerami, strihovymi, prepisovymi

a rozmnoZovacimi zariadeniami.

SFT zabezpecuje specidlne i komplexné sluZzby pri
vyrobe filmov v profesiondlnom formate 35 mm a na
videonosicoch.

83



G benzinol




POLNOHOSPODARSKE DRUZSTVO
PODIELNIKOV
NENINCE

vyroba vina CEBOVCE vyrdba vysokokvalitné odrodové prirodné vina
Miiller Thurgau, Veltlin zeleny, Rizling vlassky, Rulandské biele, Rynsky rizling,
Tramin, Frankovka, Vavrinecké

Kontaktné adresy:

Ing. Celleng Ondrej, vedtci vyroby vina
telefon, telefax: 0042 854 / 95236
JUDr. Fabian Dusan, obchodny z4stupca
telefon: 0042 854 / 94111
telefax: 0042 854 / 94136, -37

Volkswagen
Bratislava
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MARTIN HOLLY

Krajina: Slovensko

Rok vyroby: 1994

RéZia: Miro Sindelka

Jazykova verzia: slovenska

Vyrobca: Slovenské televizia, Staré grunty, 845 45 Bratislava

MIRO SINDELKA
vyber z krdtkometréznej tvorby:
1988 ...a tak som zacal utekat
1989 Chvenie
1991 Hore dole

Napisané
1992 Velka potreba

Narodil sa v roku 1963. V roku 1988 absolvoval FAMU v Prahe. Nakrica
dokumentérne filmy, animované filmy a videoklipy. Z(&astnil sa na mnohych
medzindrodnych filmovych festivaloch. Na 13. festivale absolventov filmovych
$k&l v Tours v roku 1989 jeho film ...A tak som za&al utekat ziskal Cenu poroty.

Was born on June 27, 1963.
A graduate from the Film Faculty of the Academy of Performing Arts in Prague

(FAMU, 1988) where he studied at the educational branch of the film expression

and form. He makes documentaries, animated cartoons and videoclips. He has
participated successfully in several international film festivals. At the 13th Festival
of graduate Films in Tours in 1989. He was awarded the Award of Juries for his
film AND THEN | BEGAN TO RUN.

.................................................................................................................

KAREL KRYL — KDO JSEM...?
KAREL KRYL — WHO | AM...?

Krajina: Slovensko

Rok vyroby: 1993

Scendr: Erika Vincourekova, Dusan Rapos
Kamera: Jifi Fojtik

RéZia: Dusan Rapo3 Hudba: Karel Kryl
Minutéz: 85 min

Nosi¢: BETACAM

Jazykova verzia: ¢eska

Vyrobca: WELCOME FILM

Moskovska 21, Bratislava

Hudobno-poeticky film, v ktorom si slévny pesnickar, basnik a filozof Karel Kryl
kladie prostrednictvom piesni, poézie a dialégu s vami jednu zo zékladnych
otdzok ludského bytia.

A musical and poetical film, in which the famous song-writer, poet and
philosopher Karel Kryl asks one of the basic questions of human existence
through songs, poetry and dialoque with you.

DUSAN RAPOS

Filmovy a telvizny rezisér, scenarista, dramatik, hudobny skladatel’ a basnik.
Narodil sa v roku 1953. Po uskonéeni §tidia Zurnalistiky na Filozofickej fakulte
Univerzity Komenského v Bratislave pokracoval v §tadiéch na Vysokej skole
muzickych umeni - odbor filmova a televizna rézia. VSMU absolvoval v roku
1982, Ziskal viacero oceneni na domacich a medzindrodnych festivaloch.

FILMOGRAFIA:

Falosny princ, 1984

Fontana pre Zuzanu, 1985
Utekajme, uz ide, 1987

F.T., 1988

Rabaka, 1989

Studria mladosti, 1990
Dido, 1991

Fontana pre Zuzanu 2, 1993

DUSAN RAPOS

A film and television director, scriptwriter, playwright,
composer and poet. Born in 1953. He graduated from the
Philosophical Faculty of Comenius University in Bratislava,
Department of Film and Television Direction in 1982. He was
awarded several prizes at national and international festivals.

FILMOGRAPHY:

1984 - False Prince

1985 - Fountain for Susanne
1987 — Hurry Up, He's Coming
1988 -F.T.

1989 - Rabaka

1990 - Well of Youth

1991 -Dido

1993 - Fountain for Susanne 2
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HLEDANI

Krajina: Ceska republika

Rok vyroby: 1979

Namet, scendr: Drahomira Vihanova

Kamera: Jan Spéta

RéZia: Drahomira Vihanova

Minutédz: 15 min

Nosi¢: 35 mm film, farebny

Portrét vyznamného Eeského reziséra Frantiska VIacila, natoceny pri
prileZitosti realizacie filmu "Koncert na konci Iéta”.

DRAHOMIRA VIHANOVA

31. 7. 1930 — Ceska reZisérka.

Vr. 1965 absolvovala filmovi réziu a strih na FAMU filmom Fuga na ernych
klavesach (1964) o ¢ernochovi studujicom v Prahe; film bol odmeneny 1. cenou
na Festivale Studentského filmu v Marseille a cenou na prehliadke filmov pre
mlddez v Cannes 1966. Ako pomocna reZisérka spolupracovala s O. Vavrom na
realizécii filmu Tfindctd komnata (1968). Nakrutila jediny dihometrazny hrany film
Zabitd nedéle (1968, uvedeny 1990), expresivne evokujlci prazdnotu jedného
volného dita mladého déstojnika v malom meste. Ako dokumentaristka
vyrazného rukopisu zachytdvala pracovné Usilie jednotlivcov alebo celych
kolektivov, napr. vo filmoch Dva tydny se spravnymi chlapy (1977), Dalsicka suita
(1978), Rozhovory (1983), Den hlavniho inZenyra (1981). Vo filme Pocitané dny
(1980) zobrazuje véziov, ktory sa prvy raz dostali do rozporu so zékonom, v
snimke Zahrada plna plenek (1982) nefahky Gdel obyvatelky ostravského
domova pre slobodné matky.

Z FILMOV:
1974 Rehabilitace v geriatrii;
1975 Kritickd léta v Zivoté Zeny:
Zeny socialistického Ceskoslovenska;
1977 Umél4 plicni ventilace;
Posledni z rodu;
1978 Zivot s paprskem svétla (tv.);
1980 Ve znameni orla;
1984 Otézky pro dvé Zeny;
1985 Posedlost.

SEARCHING
A portrait of a significant Czech director, FrantiSek VI&cil, made during his
direction of the film "Concert at the End of Summer".

DRAHOMIRA VILHANOVA

A Czech director, born on July 31, 1930. In 1965 she graduated from the Film
Academy of Music and Arts, Department of Film Direction and Edition, with the
film "Fugue on Black Keys” (1964). The film deals with a black student in Prague.
It was awarded the First Prize at the Festival of Student Film in Marseille, and first
prize at the Festival of Films for Youth in Cannes, 1966. As an assistant director
she collaborated with O. Vévra on the following films: "Romance for a Bugle-
Horn" (1966) and "The Thirteenth Chamber” (1968), 1990), describing the
emptiness of a free day of a young officer in a small town. her documentary films
include: "Two Weeks with Good Fellows" (1977), "Suite of Dalesice” (1978),
"Conversations” (1983), "Day of a Manin Engineer” (1981), "Counted Days"
(1980), "Garden Full of Napkins” (1982) and others. In collaboration with J.
Spéta, a cameraman, she has made an essaystic documentary film "Searching”
(1979), presenting F. VI&Cil, a director, during his creative works on the film
"Concert at the End of Summer”.

HER FILMS INCLUDE:

1973 - "Rehabilitation in Geriatry”

1975 - "Critical Years in the Life of a Woman"
"Women of Socialist Czechoslovakia”

1977 - "Artificial Lungs: Ventilation”
"The Last of the Kin"

1978 - "Life with a Beam of Light” (TV)

1980 - "In a Sign of Eagle”

1984 - "Questions for Two Women”

1985 - "Obsession”




EVROPSKE RODINNE SAGY — RUSKY KLAN
EUROPEAN FAMILY SAGAS — RUSSIAN CLAN

Krajiny: Ceské republika

Rok vyroby: 1994

Német, scendr: Kamila Kytkova
Kamera: Ales Cigdnek

Hudba: Jifi Kloko&ka, Pavol Simai
RéZia: Kamila Kytkova
Minutéz: 28 min 52 sek

Nosi¢: BETACAM

Jazykova verzia: Ceskd
Vyrobca: Ceska televize

Kavé&i hory, 140 70 Praha 4

Dokumentarni cyklus Evropské rodinné ségy, si klade za cil pfedstavit nejen
jednotlivé osobnosti vymykajici se z priméru, ale celé rodiny, které vyraznym
zpUsobem ovlivnily evropské svétové uméni, védu, politiku & pramysl.

Rodina Michalkovovych je typickou a pfece netypickou ruskou rodinou. Dnes se
jiz hrdé hlasi ke svému Slechtickému plvodu - jejich prvni znadmy predek stlal
postele caru lvanu Hroznému. Jsou spfiznéni s mnoha velikény ruské kultury —
napf. spisovatelem L. N. Tolstym a malifem Vasilijem Surikovem. Pravé diky
Surikovovi, ktery byl Stalinem oznacen za jednoho z deseti idol ruského uméni,
preZila rodina bez problémd nejhorsi obdobi ruskych déjin Sergej Michalkov,
ktery v lofiském roce oslavil osmdesété narozeniny, je vyznaénym ruskym
spisovatelem.

S otcem v rozporu stéli jeho synové, reZisér Andrej Michalkov Konéalovskij
(druhé jméno prevzal po matce) a herec a reZisér Nikita Michalkov. Andre;j
Kongalovskij se pocétkem 80. let oZenil s Francouzkou — od té doby Zije
prevaZné v USA, kde také natocil vétsinu svych filmd. Nikita Michalkov, ktery se
Iéta vyhybal jakymkoliv funkcim, i pouhému &lenstvi v uméleckych svazech, je
dnes poradcem prezidenta Jelcina pro kulturu, prezidentem Fondu ruské
kultury a kromé toho Rusko zastupuje v organizaci UNESCO.

The documentary series "European Family Sagas” not only represent the average
personalities, but the families that have influenced European and world-wide
arts, science, politics or industry to a great extent.

Michalkow’s family is a typical, and yet untypical Russian family. Today it proudly
claims its noble birth: their first known ancestor made beds for the tsar, Ivan the
Terrible. They are connected to many geniuses of Russian culture, like L. N.
Tolstoy, a writer, or Vasilij Surikow, a painter. Thanks to Surikow, who had been
proclaimed to be one of the ten idols of Russian arts by Stalin, the family
survired the worst periods of Russian history without any problems. Sergej
Michalkow, who celebrated his 80-th birthday last year, is a significant Russian
writer.

His sons, Andrej Michalkov-Kontchalovski (the second name he took from his
mother), a director, and Nikita Michalkov, an actor and director, were both in
controversy with their father. Andrej Kontchalovski married a French lady at the
beginning of the 80-ies, and since then he’s been living mostly in the U.S.A.,
where he has made most of his films. Nikita Michalkov refused every office
position offered to him for many years, even a membership in artistic unions.
Today he is an advisor to President Yeltsin on culture, president of the Russian
Cultural Fund and, furthermore, he is a Russian deputee to UNESCO.
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OTAZKY PRO DVE ZENY
QUESTIONS FOR TWO WOMEN

Krajina: Ceska republika
Rok vyroby: 1984

Scenar: Drahomira Vihanovéa
Kamera: Ivan Vojnér

Hudba: Jifi Stivin

Rézia: Drahomira Vihanova
Minutédz: 22 min

Nosi¢: 35 mm film, &b
Jazykova verzia:

Vyrobca: Krétky film Praha

Film sleduje dve diametrélne odlidné Zeny - ktoré sa v skutoénom Zivote nikdy
nestretli. Dva protichodné charaktery maji nie€o spoloéné — aktivny vztah k
Zivotu, urity druh posadnutosti, tGzbu borit hranice a vytvorit nieco, €o stoji za
to, a nielen pre seba. ReZisérkina myslienka paralelnej montéze dvoch Zenskych
citov a nézorov prindsa "podobnost” oboch i v najmensich podrobnostiach.

KAMILA KYTKOVA

Narozena 22. 8. 1939 v Liptovském Mikulasi
1957-1960 Filozoficka fakulta Bratislava
1962-1966 FAMU denni studium reZie dokumentarniho filmu
— katedra dokumentarni tvorby
Dokumentarni filmova tvorba:
1966-1970 Cs. televize Bratislava:
— Tanec okolo tanca - scénér, rezie
— Jan Kostra — scénéf, rezie
— Spisovatelka Zuzka Zguriska - reZie
— Imro Weiner-Krél — rezie
— Zlaté jablko Viery B. - rezie
— Architektura Slovenska — reZie
— Tri groSe nédeje — scénéf, rezie
— Dominik Tatarka — scénét, reZie
1978 - Clovek a ¢as — audiovizudlni vystava, autorské
fotografie, film, rezie
1994 - serial dokumentarnich filma ,Evropské rodinné sagy*,
Ceska televize, Praha:

Born in Liptovsky Mikul&s on 22 August 1939.
Education:
1957-1960 - Philosophical Faculty Bratislavy
1962-1966 — Film Academy of Music and Arts (FAMU),
Department of Documentary Production — direction of
documentary films
Documentary film production:
1966—-1970 - Czechoslovak TV Bratislava

- Dance Around Dance - screenplay, direc tion

- Jan Kostra, a Poet — screenplay, direction

— Zuzka Zguriska, a Woman Writer — direction

- Imro Weiner-Kral - direction

— Golden Apple of Viera B. — direction

— Slovak Architecture — direction

— Three Coins of Hope — screenplay, direction

— Dominik Tatarka, a Writer — screenplay, direction

- and others
1987~ Man and Time - audio-visual exhibition, photographs,
film, direction
1994 - series of documentary films, “European Family Sagas®,
Czech TV Prague

Two very different women — who in real life never meet —
are singled out in the document. The two striking characters
have something very much in common, an active approach
to life, a kind of obsession, a desire to conquer limitations,
to create something worthwhile and be of some use to
others. The directos’s idea of a parallel montage for the
women’s sentiments and viewpoints brings out the
"alikeness” of the two women, even in small details.
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PORTRETY VYHUBENYCH PTAKU
aneb Vyznéni Vladimira Svobody

Krajina: Ceska republika

Rok vyroby: 1993

Scenér: Josef Souchop, Karel Slach, Richard Tomének

Rézia: Karel Fuksa

Minutaz: 29 min 53 sek.

Nosi¢: UMATIC LB

Jazykova verzia:

Vyrobca: Ceska televize Brno, BEhounska 18, 65888 Brno
Dokumentérny film o tvorbe a Zivotnej filozofii brnenského maliara Vladimira
Svobodu, prezentuje ndzory a myslienky jeho priatelov.

Documentary film about the work and life philosophy of Vladimir Svoboda, a
sculptor from Brno, and about the opinions and the ideas of his friends.

KAREL FUKSA

Zije v Brne, kde len tak tak presiel réznymi skolami. Pre zly prospech ho rodicia
dali vyuéit na reziséra. Inam, nez na FAMU by ho totiz uréite neprijali.

Dnes, v dobe nedostatku vhodnych kadrov, sa vydvihol aZ na post 3éfredaktora
producentského centra publicistickych programov Ceske;j televizie Brno.

lives and has studied in Brno. Since he was a very poor student, his parents sent
him to a film academy to become a director. Other schools would not accept
him. Due to the insufficiency of good specialists, he has climbed to the position
of chief-editor of the Producer‘s Centre of Political Journalism in Czech Television
in Brno.

.................................................................................................................

ROCNIK 1919
YEAR 1919

Krajina: Ceska republika

Rok vyroby: 1993

Scendr: Marek Straka

Kamera, rézia: Marek Straka

Minutdz: 18 min

Nosi¢: BETACAM

Jazykova verzia: Ceské

Vyrobca: Ceska televize, Kav¢i hory, Praha 4 140 70

LADISLAY SITENSKY

patfi k pfednim Eeskym fotografim. Svym Zivotem, protoZe se narodil r. 1919,
obséahl trvani Ceskoslovenské republiky, ve svém dile zachytil vyznamné udalosti
v jejich déjinach. V dobé 2. svétové vélky jako vojak slouZil na vojenském letisti v
Anglii, kde plsobili Ceskoslovensti letci. Zde vytvoril mnoZstvi portrétll svych
spolubojovniki a reportéznich fotografii ze Zivota Eeskoslovenskych vojaka. S
touto tvorbou L. Sitenského se mohla verejnost seznédmit az dnes, po padu
komunistického rezimu, ktery kazdou zminku o U¢asti Eeskoslovenskych vojaku
na zapadni fronté umiCoval.

Dokumentarni film studenta prazské FAMU Marka Straky seznamuje ve zkratce s
§ifi umélcova dila a predstavuje L. Sitenského jako pohotového reportéra i jako
tvlirce emocionélnich snimk( z rznych obdobi lidského Zivota a jeho rodné
Prahy.

is a distinguished Czech photographer. Since he was born, in 1919, his life
encompassed the period of the Czechoslovak Republic, and in his works he
captured the important moments in its history. During World War Il he served in a
military airport in England, where Czechoslovak pilots were on duty. There he
made great amounts of portraits of his fellow men and documentary photos
from the lives of Czechoslovak soldiers. These works, of L. Sitensky, could be
introduced to the public only recently, after the downfall of the communist
regime, which tried to silence every voice speaking about the participation of
Czechoslovak soldiers on the Western front.

The documentary film by Marek Straka, a student of FAMU Prague, briefly
introduces the width of the artist's work and shows L. Sitensky as a prompt

reporter as well as the author of emotional shots from various stages of human
life in his native Prague.

MAREK STRAKA

narozen: 25. 9. 1970

Marek Straka je poslucha€em katedry dokumentarniho filmu prazské FAMU.
Film ,Roé&nik 1919" natoCil v Ceské televizi jako svou roénikovou praci.

Born on 25th Sept. 1970

Marek Straka is currently studying at the Department of Documentary Films at
FAMU in Prague.

He filmed the movie “Year 1919 on Czech TV, as his term work.




SCENOGRAFICKY UTOK NA GRONINGEN
SCENOGRAPHIC ATTACK ON GRONINGEN

Krajina: Slovensko
Rok vyroby: 1992
Scenar: Kvetoslav Hec¢ko, Richard Krivda
Kamera: Richard Krivda
RézZia: Kvetoslav He¢ko
Minutdz: 47 min
Nosi¢: 16 mm film, farebny
Jazykova verzia: slovenska
Vyrobca: ARTIFEX
Drevend 4, 811 06 Bratislava

Experimentélny film o Medzindrodnom dizajnérskom festivalé scénografickych
$kdl z Berlina, Bruselu, Varsavy, Prahy, Bratislavy, Mildna, Helsink, Londyna a
Groningenu. Studenti a profesori tychto &kél v septembiri pripravovali svoje
skupinové projekty a posledny tyZdefi ich predstavili v performences vo velkom
Gtoku na kultdrne chudobné mesto Groningen v Holandsku.

MIMO RAMEC sa vola tento festival a to je dévod, preco tento film nemdze
popisat vietky fakty, ale transformuje idey festivalu do $pecidlneho diela
filmového dizajnu.

An experimental film about The International festival of set design of the
scenographic schools from Berlin, Brussels, Warsaw, Prague, Bratislava, Milano,
Helsinki, London and Groningen. Students and professors from these school
prepared in September 1991, their set designing projects and in the last week
they acted out the performances in one big attack on the poor cultural city of
Groningen in the Netherlands.

OUT OF FRAMES is the name of this Festival and that is why this film could not
describe all the events, all the facts, but could transform the ideas of this Festival
in one special film set design.

KVETOSLAY HECKO

Vy3tudoval Vysokud skolu mazickych umeni v Bratislave, odbor filmovej a televiznej
dokumentérnej tvorby. Pracoval ako reZisér v Ceskoslovenskej televizii v
Bratislave, v Ceskoslovenskom armadnom filme v Prahe, ako dramaturg a rezisér v
Slovenske;j filmovej tvorbe v Bratislave, ako nezévisly producent a filmar vo
vlastnej firme Artifex, ako $éfproducent v Slovenske;j televizii v Producentskom
centre publicistiky a dokumentu.

Je reZisérom a scenaristom dokumentarnych, hranych, animovanych a
experimentalnych filmov. Ako producent sa prezentoval dokumentarnymi a
experimentélnymi filmami Eurdpa — Eurépa, Scénograficky Gtok na Groningen a
Spod Tatier pod Fudzi.

Graduated at the Academy of Music and Arts in Bratislava, Department of Film
and TV Documentary Production. Worked as a director for Czechoslovak TV in
Bratislava, Czechoslovak Army Film in Prague, as a dramaturg and director for
Slovak Film Production in Bratislava, as a freelance producer and filmmaker in his
own company Artifex, and as chief producer for Slovak TV at the Producers’
Centre of TV News and Documentary Film.

Hecko is a director and a script writer of documentary, feature, animated and
experimental films. As a producer he presented his documentary and
experimental films Europe-Europe, Designer's attack on Groningen, and From
below the Tatras to Fuji.
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MARTIN BENKA farebny, rok vyroby: 1954

Német a scenar: Jan Beer, Ladislav U¢nik. RéZia: Jan Beer.

Kamera: Jozef Mi¢ek. Hudba: Tibor Andrasovan. Distrib(icia: Ndrodné
kinematografické centrum.

Medajlén o vytvarnom diele maliara ndrodného umelca Martina Benku.

JAN BEER - redaktor, dramaturg, scendrista a rezisér. Narodil sa 11. 6. 1922 v
Slatinke. V slovenskom filme pdsobil od r. 1948 v rdznych funkcidch do r. 1980.
Vyber z filmografie: Slovenské réno (1949), Vitazstvo na pustatine (1949),
Stokholmsk4 rezolucia (1950), Dedina mlddezZe (1952), Horehronie (1953),
Vitazna piesen (1954), Dobytie pustatiny (1955), Stredoeurdpsky pohar 1955
(1955), Kysucky lekar (1956), Jan Nélepka (1957), Sldvnost na Orave (1953).

MAJSTER FARBY farebny, rok vyroby: 1958

Német, scendr, rézia: Jaroslav Pogran. Kamera: Milan Petovsky.
Hudba: llja Zeljenka. Distriblcia: Narodné kinematografické centrum.
Dokument o tvorbe maliara Ludovita Fullu.

MAJSTER PAVOL Z LEVOCE farebny, rok vyroby: 1955

Német, scendr, rézia: Frantidek Kudl&&. Kamera: FrantiSek Hajek.

Hudba: Simon Jurovsky. Distriblicia: Ndrodné kinematografické centrum.
Dokument o najvzacnejSej rezbarskej pamiatke gotiky na Slovensku,
oceneny na MFF v Bendtkach 1956.

FRANTISEK KUDLAC — maliar, grafik, ilustrator, scénograf, divadelny a filmovy
rezisér. Narodil sa 22. 7. 1909, zomrel 1. 12. 1990 v Bratislave.

Roku 1934 skonCil Umeleckopriemyselnt skolu v Prahe a prisiel na Slovensko,
kde p&sobil ako profesor na gymnaziu v Dolnom Kubine, Kremnici, Martine. Od
roku 1946 Zil a tvoril v Bratislave, pdsobil i ako rezisér divadla a filmu. Realizoval
dva dokumentaérne filmy Majster Treborisky (1951) a uvddzany dokument o
Majstrovi Pavlovi z Levoce (1955). O viestrannosti umelca sved&ia i jeho dva
celovecerné hrané filmy: Posledny névrat (1958) a Na pochode sa vzdy nespieva
(1960). Prvy z nich ziskal na prvom festivale Ceskych a slovenskych filmov v
Banskej Bystrici 1959 Cestné uznanie. Film Majster Treborisky ziskal na MFF v
Edinburgu 1951 Cestné uznanie.

MARTIN BENKA Colour, made in 1954, 428 m

Screenplay: Jan Beer, Ladislav U&nik.

Director: Jan Beer

Camera: Jozef Micek

Sound: Tibor Andrasovan

Distribution: National Cinematography Centrum

Artistic biography on the work of the national painter, Martin Bank.

JAN BEER - editor, drama, screenplay and director. Born on 11. 6. 1922 in
Slatinka. He worked in Slovak film from 1948 and assumed different functions
until 1980.

Films: Slovakian Morning (1949), Victory in the Wasteland (1949), Stockholm
Resolution (1950), Young Village (1952), Horehronie (1953), Victory Song
(1954), Conquest of the Wasteland (1955), Middle European Cup 1955 (1955),
Doctor from Kysuke (1956), Jan Nélepka (1957), Celebration in Orava (1953).

MASTER OF COLOUR colour, made in 1958, 410 m
Screenplay and Director: Jaroslav Pogran

Camera: Milan Petovsky.

Music: llja Zeljenka

Distribution: National Cinematography Centrum

A documentary about the art work of painter Ludovit Fulla

MASTER PAVOL IN LEVOCE colour, made in 1955, 746 m
Screenplay and Director: Frantidek Kudl&e

Camera: FrantiSek Hajek

Music: Simon Jurovsky

Distribution: National Cinematography Centrum

A documentary about the best gothic woodwork remembrances in
Slovakia, prized at the International Film Festival in Venice, 1956.

FRANTISEK KUDLAC - painter, graphic artist, illustrator, scenographer, dramatist
and film director. Born on 22. 7. 1909 and died 1. 12. 1990 in Bratislava.

In 1934 he graduated from an art school in Prague and came to Slovakia, where
he worked as a professor in a high school in Dolna Kubina, Kramnici, Martin.
From the year 1946 he lived and worked, as a director of drama and film, in
Bratislava. He made two documentary films: Master Trebori (1951) and Master
Pavol from Levoce (1955), about an universal artist's testifications. His two
feature films were “The Last Comeback" (1958) and “You don't have to sing
during a march” (1960). He achieved an honorary acknowledgement in the first
festival of Czech and Slovak Film in Banska Bystrica in 1959. The film, Master
Trebofi achieved honorary acknowledgement in International Film Festival in
Edinburgh, 1951.
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PETRIMEX

DEUTSCHE PETRIMEX
PETRIMEX NORDEN
PETRIMEX WIEN
PETRIMEX BENELUX
PETRIMEX LJUBLJANA
PETRICHEM SCHWEIZ
PETRIMEX BUDAPEST
PETRIMEX MOSCOW
PETRIMEX WARSZAW
PETRIMEX BEIJING
AGROFERT PRAHA
PETRIMEX KYJEV

PETRIMEX

Dr. VI. Clementisa 10

826 02 Bratislava

Slovak Republic

Phone: 2902 111

Fax: 238 148, Telex: 925 25

—dennik
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POCTA JIRIMU LEHOVCOVI

JIRI LEHOVEC

Klasik ¢eského dokumentérneho filmu, pedagdg FAMU a tvorca, ktory
ovplyvnil niekolko generécii dokumentaristov. Prislusnik ¢eskej
medzivojnovej umeleckej avantgardy, filmovy kritik, fotograf, tvorca
filmov o umeni. Spoluzakladatel’ ARSFILMU Kroméfiz — prehliadky filmov
o umeni.

Narodil sa v roku 1909, studoval estetiku na filozofickej fakulte. Uz ako
stredoskolék pisal filmové kritiky. Filmovej tvorbe sa venuje od roku
1934. Venoval sa filmovému portrétu a vyznamne prispel do zbierky
filmovych pragensii. Film Praha, matka mést (1958) ziskal Velkd cenu na
Svetovej vystave EXPO v Bruseli.

Z FILMOGRAFIE:
Kameraman - P&si druzstvo jako priizkumna hlidka, 1936
Nase arméda, 1938
Scendrista - Hlas zemé, 1949
Vézské stupné, 1956
ReZisér - Ludvik Kuba, 1951
Hudebni jaro, 1952
Jifi Trnka, 1967
Krajina jako obraz svétla, 1981
Filmy prezentované na ART FILM Festivale ‘94:
Divotvorné oko
Rytmus
Nejskromnéjsi uméni
Pribéh staré reky
Barevny svét Otakara Nejedlého

JIRT LEHOVEC

A legend of Czech documentary film, pedagogue at the Film Academy
of Music and Arts, and a creator, who has influenced several
generations of documentarists. A member of the Czech artistic avant-
garde movement between the two world wars, a film critic,
photographer, producer of films on arts. A co-founder of ARSFILM
Kroméfiz - a film festival about arts.

He was born in 1909, studied aesthetics at the Philosophical Faculty. As
a secondary-school pupil he wrote film reviews. He has been producing
films since 1934,

He was interested in film portraits. His film “Prague, Mother of Towns"
(1958) won the Grand Prix at the world exhibition EXPO in Brussels.

FILMOGRAPHY:
Cameraman: Foot Battalion as a Reconnaissance Patrol (1936)

Our Army (1938)
Scriptwriter: Yoice of Earth (1949)

Vah River Cascades (1956)
Director: Ludvik Kuba (1951)

Musical Spring (1952)

Jifi Trnka (1967)

Countryside Like a Picture of Light (1981)

Films presented at the ART FILM Festival ‘94:
“Wonderful Eye*

llRYthmu

“The Most Humble Art"

“The Story of an Old Lake"

“The Colourful World of Otakara Nejedly”
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MARTIMEX

Akciova spoloCnost
Cervenej armady 1
036 01 Martin @ g
telefon 0842/ 338 45 -

31822,31983,  Nakup, predaj a sprostredkovanie

321 29,314 24, vyrobkov a sluzieb
telefax 359 46 Organizqvanie kooperacii
telex 75379, 75524 Dalej pontkame /

vysokozdvizné voziky a prepravné
mampulatory, buldozéry,

naftové motory Lombardini,
malotraktory, drevo a V)'Irobky

z neho, komponenty, vazbové obchody,
servis, sluzby

Vyuzite nase dlhoro¢né skisenosti!
VAS KONTAKT SO SVETOM-
VAS KONTAKT S MARTIMEXOM

From 1993
‘ Projects
. ‘ In PRODUCTION

and DISTRIBUTION

‘ . History of Slovakia

‘ ‘ . / 26 documentary
films of various
. . authors /

In PREPRODUCTION

Contact / PAPER HEADS
ALEF studio Ltd. L E F / Full- lenght
833 14 Bratislava documentary film

- Koliba of Du$an Handk /
Bredtanova 1 FILM VIDEO TV [ DEVELOPMENT

telephone 374 60, DISTRIBUTION PHOTO ¢BBILON
ull- 1en
7724371725 PRINT ART AGENCY feature filn by

CONSULTING P. PiStanek's novel /
PROMOTION
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The British Council
 NoNOoX NoXNOoX |

The British Council is Britain’s principal agency for cultural relations overseas.
It is a non-political organization that operates independently and its aim is to
create an enduring understanding and appreciation of Britain in the countries
where it is represented. It does so by providing access To British expertise in
a number of areas, including education, English language teaching, science
and culture.

In Slovakia the British Council has a presence in Bratislava, Kosice and
Banska Bystrica. The main office in Bratislava includes a Public Reading
Room, a Resource Centre for teachers of English, an English Teaching Centre
and a coffee bar. The resource centres in Banska Bystrica and Kosice serve
the needs of local teachers of English, and all three offices provide information
of all kinds on Britain, especially in education.

The English Teaching Centre in Bratislava offers English tuition at all levels,
and customized courses for organizations and business. It is staffed entirely
by qualified, experienced British native speakers of English. The latest
educational technology and a Self-Access Centre for students are important
supporting features.

The Council’s programme in Slovakia includes the support of English
language teaching, exchanges of persons between Slovakia and the UK for
co-operation in study, research, training, management, consultancy, business,
conferences, university and organizational links, environmental issues and
artistic events.

Address

The British Council

Panska 17

PO BOX 68

814 99 Bratislava

Tel 07/331 074, 331 185, 331 261, 331 793
Fax 07/334 705
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REGISTER FILMOV ZARADENYCH DO PROGRAMU / A LIST OF FILMS PRESENTED AT

ART FILM TRENCIANSKE TEPLICE 1994

Alfred Kubin-Abenteuer einer Zeichenfeder
Alistair fish

Anjovisprinsen

Anna

Bdjecni muzi s klikou

Barevny svét Otakara Nejedlého
Brueghel

Cartea

Coffee and Cigarettes

Citizen Barnes, un réve américain
Clovek o knihe, kniha o &loveku
Delphi 1830

Der Rabe

Die stille Grosse-Georg Rafael Donner
Divotvorné oko

Drei Leben-Friderike, Lotte und Stefan Zweig
Ein Schiff wird kommen
Europa—Europa

Framed

Georg Philip Teleman

Guernica

Helnwein

Hledani

Hoppla

Hravosvet—Hlavosvet

Hundertwasser

Ich sehe was, was du nicht siehst

Im roten Wald verliert sich eine Herde
Jedna setina

Jézef Rychlik — kompozytor

Karel Kryl — Kdo jsem?

Kiju Yoshida rencontre Madame Butterfly
Kolo lksjona

Knoopkwiijt

Kontrdans

Klnstler reden zu uns

Kurt Moldowan

La ou va le vent

La vie a du charme

Leonhard Lapin

Letters, riddles, and writs
Linien

Luce nuova in San Marco
M is for Man, Music, Mozart
Majster farieb

Majster Pavol z Levoce
Marcel Duchamp, méme
Martin Benka

Martin Holly

Maschinen Kampf

Mit Schweiss und Seele
Moments of light
Nejskromnéjsi uméni
Nemam chut se bat

Otazky pro dvé zeny

Parigi 900

Place Hasard

Portréty vyhubenych ptakd aneb vyznani
Vladimira Svobody

Pribéh staré reky

Rosa

Rocnik 1919

Rusky klan

Rytmus

Scénograficky utok na Groeningen
Su primer amor

The wonderful, horrible life of Leni Riefenstahl

Touched

Toute la mémoire du monde
Turba

Two falling too far

Uropera

Urshalaym

Yan Gogh

Venedig

Yorstoss ins Niemandsland
Zelfoeklag
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