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PODAKOVANIE
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ZAMER
STATEMENT OF PURPOSE

Zamer

Délezitym zamerom Art Film Festu je predstavit vyber z mozaiky

sucasnej svetovej kinematografickej scény v Zénrovej, tematickej
a druhovej rozmanitosti. Ale ponuknut aj nestarnuice a legendar-

ne snimky filmovej histérie, akcentovat domacu narodnt tvorbu
a vyzdvihnat vyznamné osobnosti a spoloc¢ensko-dejinné
udalosti. Ziadand konfrontécia nédzorov a idei profesionalnej a

laickej divackej komunity vytvara jedinec¢ny a autenticky priestor

na interakciu medzi zahrani¢nymi a domécimi navstevnikmi.
Art Film Fest je v maximalnej miere otvorenym podujatim,

ked' poskytuje rovnocenny priestor nielen na prezentaciu
profesiondlnych a Studentskych diel, ale aj pre tvorivé seminére
a workshopy posluchacov umeleckych $kol.

Statutarne ceny
Medzinarodna sutaz hranych filmov

Modry anjel za najlepsi film
je udelovany producentovi filmu

Modry anjel za najlepsiu réziu
je udelovany rezisérovi filmu

Modry anjel za najlepsi Zensky herecky vykon
je udelovany herecke filmu

Modry anjel za najlepsi muzsky herecky vykon
je udelovany hercovi filmu

Medzinarodna sutaz kratkych filmov

Modry anjel za najlepsi kratky film
je udelovany rezisérovi filmu

Zvlastne festivalové ocenenia

Hercova misia

Festival od roku 1995 ocenuje herecké osobnosti za mimoriadny
prinos v oblasti hereckého filmového umenia cenou Hercova
misia — Actor’s Mission Award. Cenu predstavuje mosadzna pla-
keta, ktorti oceneni herci osobne umiestruju na cestné miesto

v Trencianskych Tepliciach. Doteraz ju prevzalo 42 poprednych
svetovych i domdcich hereckych osobnosti.

Zlata kamera

Cena Zlat4 kamera ocenuje domacich a zahrani¢nych filmovych
profesiondlov najroznejsich povolani za dlhodoby a umelecky
vyznamny prinos pre eurdpsku a svetovu kinematografiu.

Statement of Purpose

Art Film Fest’s primary goal is to present a survey of the tapestry of
contemporary world cinema in all its diversity of genres, themes
and varieties, while also featuring timeless and legendary pictures
from throughout film history, emphasizing Slovak cinematic
production and highlighting eminent figures and socio-historical
events. We intend to promote dialogue between the opinions and
ideas of professionals and those of the lay-audience community,
providing a unique and authentic venue for interaction between
our international and Slovak visitors. Art Film Fest is a consumma-
tely inclusive undertaking, providing equal space for the screening
of both professional and student work, as well as for creative
seminars and workshops led by art-school instructors.

Awards
International Competition of Feature Films

Blue Angel for Best Film

Blue Angel for Best Director

Blue Angel for Best Female Performance
Blue Angel for Best Male Performance

International Competition of Short Films

Blue Angel for Best Short Film

Special Festival Awards

Actor’s Mission

Since 1995, the festival has recognised actors for their extra-
ordinary contribution with the Actor’s Mission Award. The
award itself is a brass plaque that is hung in a place of pride
in Trencianske Teplice by the actors themselves. The prize has
been awarded to forty-two leading performers from Slovakia
and abroad.

Golden Camera

The Golden Camera award is awarded to Slovak and foreign
film professionals of various occupations for their long-term
and artistically significant contributions to European and world
cinema.
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Vazeni festivalovi navstevnici,

pred dvoma rokmi sa hviezdou Art Film Fest-u stal Jeremy
Irons. Nielen svojou hereckou kariérou a svojim vykonom

v Swannove;j laske a Prilis dokonalej podobe, ktoré tu
uvadzal, ale aj odmietavym postojom k zékroku slovenskej
policie proti tym, ktori pri vtedajsej navsteve ¢inskeho
prezidenta verejne poukazovali na porusovanie ludskych
prav v tejto krajine.V zaplnenej kinosale si za to vysluzil
dlhotrvajuci potlesk.

Ironsove verejné vyjadrenie nebolo svojvolné. Na festivale
predstavoval dokument Moc bezmocnych o pade komunis-
tického rezimu v byvalom Ceskoslovensku, ku ktorému naho-
voril komentér, a vnimal paralelu so su¢asnostou a potrebu
pripominat si minulost, ktora sa k ndm vracia v stereotypoch,
akymi funguje nasa spolo¢nost.

V tom istom Case sa objavil nazor, ze doslo k,politizacii”
festivalu. Nezmyselnost tohto tvrdenia ma zaskocila. Nielen
nepochopenim, Ze politikum je vietko, ¢o prekracuje hranice
uzko privatneho, ale predovietkym skuto¢nostou, ze umenie
a samotna kultdra su od slobody slova existencne zavislé.
litické” prezentaciou diel zameranych na oblast a problémy,
ktoré su marginalizované medializovanou su¢asnostou. Ich
zasluhou sa tieto témy vracaju do spolo¢enského diskurzu,

z ktorého boli nepravom vytlacené.

Pred ¢asom som sa opat dostal k ivahe o dobe, v ktorej
Zijeme, a ktord mnohi charakterizuju ako medialnu. Ktora

iba zdanlivo prinasa demokratizaciu kultury, ale ktorej
dosledkom je nivelizacia umenia a programové znizovanie
vkusu verejnosti. Priznam sa, Zze podujatia ako Art Film Fest
mi brania podlahnut skepse. Vychovat naro¢ného filmového
divaka - a v tom budu nepochybne organizatori festivalu so
mnou suhlasit - nie je jednoduché, ale stoji to za to, obzvlast,
ak sa tak Uspesne deje uz devatnast rokov.

Daniel Krajcer
minister kultiry SR

Dear festival visitors,

Two years ago, Art Film Fest was star-struck by film celebrity
Jeremy Irons. Not only due to his acting career and perfor-
mances in "Swann in Love” and "Dead Ringers’, both scree-
ned at the festival, but also for his political stance: During a
visit from the Chinese president at the time, demonstrations
against the country’s human rights violations were crushed
by Slovak police. When Irons vocally denounced the police
intervention, he was answered by a full house of resounding
applause.

Irons’ statement was far from arbitrary. At the same festival
he introduced “The Power of the Powerless’, a documentary
narrated by the actor himself on the fall of the Communist
regime in former Czechoslovakia, and he drew parallels
between the present and the need to remember the past,
one that lives on in the form of societal patterns.

At the same time, some felt that the festival was being
"politicized”. The absurdity of these claims shocked me. It
wasn't simply the lack of understanding that everything is
political, including the most private aspects of our lives, but
above all it was the ignorance of the fact that art and culture
themselves are so utterly dependent on the freedom of
speech. In fact, film festivals are in most cases goal-oriented,
overtly “political” presentations of films focused on particular
areas and issues marginalized by today’s mainstream media.
Thanks to film festivals, such topics are brought back into the
public discourse from which they were unjustly expelled.
Some time ago, | was once again prompted to consider the
time we live in, one that many characterize as an age of the
media. One that appears to democratize culture, but also
results in the equalization of the arts and the programmed
degradation of society’s good taste. The truth is that events
such as Art Film Fest prevent me from succumbing to scep-
ticism. No one knows better than the festival organizers that
cultivating a discerning cinema audience is no walk in the
park, but it's worth it, especially when the process is already
nineteen years underway.

Daniel Krajcer
Minister of Culture of the Slovak Republic
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Mili priatelia filmu,

prihovaram sa vam uz po siedmy raz. Uz siedmy rok som
prezidentom tohto festivalu. Znie to honosne, ale funkcia

je to prijemna. Reprezentativna, ako sa zvykne vraviet. Raz
pred rokmi kolega v divadle, trosku pod vplyvom alkoholu,
povedal na schédzi, ked'sa ho riaditel opytal, o ¢o mu vlastne
ide:,Ide mi o to, aby som ¢o najmenej pracoval a ¢o najviac
reprezentoval”. Som na tom skoro rovnako, ale len skoro.
Pravdaze, v podstate o vietko na festivale sa stara festivalovy
Stab pod vedenim pana Négla. Ja vitam hosti, odovzdavam
kytice, otvaram a zakoncujem festival. Okrem toho, aby to
nevyzeralo, Ze nerobim vobec ni¢, zostavujem a uvadzam
svoju sekciu To najlepsie z komédie. N&s festival je maly, da sa
povedat, ze komorny. Myslim, Ze ani nema zmysel konkurovat
velkym svetovym festivalom, ba ani Karlovym Varom. Ale to
neznamenag, ze festival nema velké ambicie. Ukazat, ¢o sa deje
vo filmovom svete, ale aj na nasej domacej scéne. Stary a stale
aktuélny problém nasho festivalu je nedostatok kin. Mame
skratka vicsie ambicie ako moznosti. Ale nevzdavame to. Ze-
ldm vam pekné zazitky a nam uspesny priebeh tohto ro¢nika.

Milan Lasica
prezident festivalu

Dear friends of film,

For the seventh time, | address you as president of this festival.
"Festival President” may sound pretentious, but in factit's a
delightful role. A representative one, as is often said. At a theatre
meeting years ago, when the director asked my colleague

what his modus operandi was, he responded, under the mild
influence of alcohol, thusly: “My primary concern is to work as
little as possible and represent as much as possible." This could
very nearly describe me as well - nearly, mind you. Of course,
virtually the entire festival is organized by our staff, headed by
Mr. Nagel. My job is to welcome guests, distribute bouquets and
conclude the festival. Apart from that, to avoid appearing idle,

| programme and present my own programme section, The Best
of Comedy. Ours is a small festival; one might even call it inti-
mate. In my opinion, there’s no point in competing with major
international festivals, not even Karlovy Vary. But that doesn’t
mean we lack ambitions. We strive to show audiences the latest
cinematic developments around the world, as well as in our
domestic industry. Our festival’s most persistent problem is the
lack of screening venues. In short, our ambitions surpass our
possibilities. But we're not giving up. To you, | wish a pleasant
festival experience; to us, a successful one.

Milan Lasica
President of the Festival
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Mili priatelia filmového umenia,

opat sa stretdvame v prijemnom prostredi kiipelného
mestecka Trencianske Teplice, kde spolo¢ne oslavime velky
kinematograficky sviatok na Slovensku. V takejto slavnostnej
chvili sa nepatri spominat problémy, napriek tomu by som
vsak rad vyjadril delikdtne Gprimny nézor, ze komplikova-
nost priprav nadchadzajuceho ro¢nika sa stala pre mia i
vsetkych kolegov v time velkym dobrodruzstvom - mozno
nie ustavi¢ne prijemnou, ale v kone¢nej miere obohacujicou
skusenostou s Uspesnym zavisenim.

Samozrejme, prevladajlce pocity su z velkej miery pote-
Sujuce. Medzinarodne akceptovatelny a pritazlivy filmovy
program sa pomaly, ale iste stdva spolahlivou znackou Art
Film Festu. Zachytéavat aktudlny tep kinematografickej mo-
derny nie je vobec jednoducha zalezitost. Zostavit divacky
vdacny mix noviniek, diel uznavanych majstrov i archivnych
klenotov je sice jednoduchy recept, jeho realizacia je viak
neskonale zlozita.

Povestnou Cere$nickou na torte je prilezitost uviest v me-
dzindrodnej sutazi domaéci film, ktory zdaleka nie je len do
poctu. Ak navyse slovenskym filmom, dokonca hranym
debutom, mézeme déstojne otvorit cely festival, radost je

o to vacsia. Tym filmom je Dom Zuzany Liovej.

Mozno existuje niekolko pricin, preco dnes nejst do bezného
kina. Existuje vsak omnoho viac dévodov, preco treba navsti-
vit Art Film Fest.

Som rad, Ze aj Vly ste sa prisli presvedcit.

Peter Nagel
riaditel festivalu

Dear cinema supporters,

Once again we meet in beautiful Trencianske Teplice, Slova-
kia, to celebrate a major cinematic holiday. While talk of tro-
ubles doesn't suit such a festive occasion, I'd like to take this
opportunity to respectfully say that despite its complications,
preparing this year’s festival has been a grand adventure for
me and all my colleagues in the programme team. Perhaps
it wasn't always pleasant, but in hindsight, it was certainly an
enriching experience that unquestionably ended in success.
Of course, the predominating feelings are ones of satisfac-
tion. Art Film Fest is slowly but surely becoming synonymous
with a dependably attractive, internationally accepted
cinematic programme. Still, keeping our finger on the pulse
of today'’s film industry is by no means simple. Assembling a
crowd-pleasing mix of new releases, respected masterpieces
and archival gems may sound straightforward, but in practi-
ce itis immensely complex.

The proverbial cherry on the cake is the chance to feature a
film from our own country in our international competition,
one that can hold its own among its formidable peers. If we
can fittingly open the festival with a Slovak film, a feature
debut, no less, then all the better. That film is Zuzana Liova’s
“The House".

Why not go to ordinary cinemas? These days, people may
have their reasons. But there are so many more reasons to
visit Art Film Fest.

I'm delighted that you've come to see for yourselves.

Peter Nagel
Festival Director
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Staré zname veci si obcas stoji za to pripoment aj o sto rokov
neskor. Nové médium - film - sa zrodilo 28. 12. 1895, kedy
bratia Lumiérovci predviedli v Indickom saléne Parizskeho
Grand Café prvé predstavenie. Premietalo sa 11 filmov s prie-
mernou dlZkou 1 minty, celé predstavenie netrvalo viac ako
20 minut. Aj napriek tomu to ludi okamzite nadchlo.

Na premietanie filmu Prichod vlaku prichadzali navstevnici s
nedoverou a podaktori sa zlakli, Ze sa vlak z platna vyrati na
nich a z kina utiekli.

V prvom kine v Trencianskych Tepliciach — Olimpii - sa

zacalo pravidelné premietanie v roku 1911 (pred sto rokmi).
Zachovali sa tituly: Rychlik medzi Kosicami a Bohuminom i
prvy slovensky hrany film — Unos. Kupelni divaci boli novym
médiom nadseni a nikto z kina neutekal. Neskor kino Olimpia
nahradilo kino Pramen. Filmy stéle pdsobili sugestivne. Sve-
dectvé najdeme v dobovej tlaci:,...pri ve¢ernom predstaveni
v miestnom biografe stala sa vzrusujica udalost. Jeden

z divakov rozruseny filmom nahle vypdlil na platno niekolko
ran z flobertky. Privolany straznik zaistil istého Viliama
Schrottera a podal nanho trestné oznamenie” Alebo:,...v¢era
v miestnom biografe dej na filmovom platne tak rozhneval
uz podnapitého Jana Valascina, ze ten nahlas vykrikoval
vulgarne vyrazy na adresu umelcov. Neskor tvrdil, Zze vypil iba
tri malé piva..”

Vsetky tieto udalosti kino prezilo a tesilo sa dlhé roky priazni
divakov. Az prislo 21. storocie, v kine uz nikto nestriela, nena-
dava, ani si nepoplace. Nie su divaci. V minulom roku bol prie-
mer 8 divakov na jedno predstavenie (americké filmy asi 30,
ostatné asi 0). V roku 2011 (po sto rokoch) sa v kine Pramen
skoncilo pravidelné premietanie. Mém rad malé kina a verim,
Ze sa do nich divaci vratia. Mozno ich o tom, Ze je prijemné
chodit aj do malého do kina, presvedcia aj festivalové filmy.

Peter Hledik
viceprezident festivalu
a riaditel Hercovej misie a Zlatej kamery

Even a hundred years after the fact, some events merit
recounting. The cinematic medium was born on December
28, 1895, when the Lumiére brothers organized the first cine-
matographic show in the Indian Salon of Paris’s Grand Café.
In a show no longer than twenty minutes, they screened a
total of eleven films averaging one minute in length. When

it came to the film titled “The Arrival of a Train”, some of the
same viewers who had arrived with scepticism were convin-
ced that the train would burst through the silver screen to
crush them, and they fled in fright. Still, most people were
immediately mesmerized by the new medium.

Olimpia, the first cinema in Trencianske Teplice, began to
screen motion pictures regularly a hundred years ago, in
1911. Some of the titles have been preserved ever since, such
as “"Kosice — Bohumin Express Train” (Rychlik medzi Kosicami
a Bohuminom) or “Kidnapped” (Unos), the first feature film in
Slovakia’s history. The spa guests were fascinated, and no one
ran out of the theatre, either.

Several decades later, Olimpia had changed its name to
Pramen, but film remained a powerful and suggestive me-
dium, evidenced by clippings from period press: “An exciting
incident interrupted an evening show at the local cinema.
One of the patrons, apparently upset by the film, suddenly
fired several shots from his Flobert pistol at the silver screen.
An alarmed police officer detained a certain Viliam Schrétter
and pressed charges against him.” Or: “Jan Valas¢in, a tipsy
patron at the local cinema yesterday, was so irritated by

the onscreen action that he began to yell profanities at the
performers. Later he claimed that he had only drunk three
small beers.”

Cinema has survived all these incidents and won audiences’
favour for many a decade. Until the 21st century, that is.
Today no one fires pistols, curses or even cries in cinemas
anymore, and for one simple reason: there are no viewers.
Last year, the average attendance at Slovak cinemas was ei-
ght viewers per show: about thirty for American films, nearly
zero for others. In 2011, after one hundred years of screening,
Pramen cinema announced the end of regular projections.

I have a fondness for small cinemas and | do believe they can
attract spectators again. Perhaps our festival’s selection of
films will convince audiences that visiting a small cinema can
turn out to be a very pleasant experience.

Peter Hledik
Festival Vice-President
Director of the Actor’s Mission and Golden Camera Awards
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Mili priatelia,

v dramatickej dobe, v ktorej sme sa ocitli, v dobe, v ktorej su
priority celkom inde ako v kulttre, mi neda nezamysliet sa
nad vyznamom Art Film Festu.

Art Film Fest je festival, ktory spaja nespojitelné - kultdry,
Cas a vzdialenosti. Spaja ludi tmavych i bledych, vysokych

i nizkych, veselych i smutnych. Ludi v ¢iapkach i bez klobuka,
fudi z juhu i severu, zo zadpadu i vychodu, mladych i starych.
Intelektualov i takych, ktori holduju neviazanej zabave. Art
Film Fest je mostom, na ktorom sa v3etci tito [udia ocitli,

a kazdoroc¢ne sa k nim pridavaju dalsi a dalsi. Art Film Fest
vtahuje kazdého do uzasného sveta umenia a zdbavy. Art
Film Fest je ta najspravnejsia volba na koniec juna i tento rok!
Kazdy navstevnik Trenc¢ianskych Teplic je pre nas dovodom
na radost. Kombinaciou malého kipelného mesta ukrytého
medzi lesmi a Gzasného sviatku vsetkych, ktori sa sem

prisli dat pohltit filmom, sa kazdoro¢ne snazime navodit tu
najjedine¢nejsiu atmosféru. Ci sa ndm to podarilo aj tentoraz,
posudte sami.

Vitajte! Vitajte v koliske Gizasného festivalu a citte sa u nas ¢o
najlepsie!

Stefan Skultéty
primator mesta Trencianske Teplice

Dear friends,

In this dramatic time we find ourselves in, a time when the
arts are not always a top priority, | cannot help but consider
the significance of Art Film Fest.

Art Film Fest is a festival that joins the unjoinable - cultures
separated by time and distance. It gathers people both dark
and fair, tall and short, joyful and full of woe. People with
hats and without, southerners and northerners, westerners
and easterners, the young and the old alike. Intellectuals, as
well as those seeking unbridled fun. Art Film Fest is a bridge
and a destination for all these people, joined by more and
more every year. Art Film Fest draws everyone into a fantastic
world of art and amusement. There’s no better way to end
the month of June!

We in Trencianske Teplice take delight in every single visitor
to our community, striving every year to create an incompa-
rable atmosphere by combining a small, forest-nestled spa
town with an incredible celebration where people come to
be engulfed by film. Have we succeeded yet again? Come
and see for yourselves.

Welcome! Welcome to the birthplace of this amazing festival,
and make yourselves at home!

Stefan Skultéty
Mayor of the Town of Tren¢ianske Teplice
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Vazeni filmovi priatelia, cteni hostia,

je ném potesenim opat vas privitat v Kipeloch Trencianske
Teplice a.s. na 19. ro¢niku medzinarodného filmového festiva-
lu Art Film Fest.

Minuly rok, ked' nas festival dosiahol vek dospelosti, bol pre
Kupele Trencianske Teplice vyznamny aj tym, Ze sme v jeho
zavere otvorili zrekonstruovany kupelny dom Pax, ktory je
pychou kupelov. Vynoveny Pax sa stava festivalovym kupel-
nym” hotelom - bude v nom ubytovana vacsina hosti Art Film
Festu, budu sa v nom konat stretnutia umelcov a rézne iné
aktivity. Sme radi, ze okrem orientalneho Hammamu a Kapel-
nej dvorany sa stdva sucastou festivalového diania aj jeden

z nasich najoblubenejsich kiipelnych domov v novom 3ate.
Opaét sa spolupodielame na mnozstve sprievodnych akcii,
ktoré sa stali neoddelitelnou sucastou Zivota nasich klientov.
Ti nés vyhladavaju pre silu liecivej vody vyvierajucej z nésho
pramena, a preto si aj vy, filmovi fajnSmekri, nechajte
festivalové dianie sprijemnit rozmaznavanim tiel prijemnymi
procedurami nasich Specialistov.

Za to, aby ste si u nas mohli oblazit nielen telo, ale aj po kva-
litnych filmoch baziacu dusu, sa chceme podakovat vietkym,
ktori vynalozili nemalé Usilie na to, aby festival kazdoro¢ne
mohol zvy$ovat svoju spoloc¢ensku i umelecku kvalitu.
Verime, Ze jedine¢nd a neopakovatelna atmosféra typického
kupelného prostredia prispeje k ispesnému priebehu

19. ro¢nika Art Film Festu a zanecha vo vas prijemné zazitky

z kvalitnych diel.

Vela peknych a hodnotnych umeleckych zazitkov.

Predstavenstvo spolo¢nosti Kupele Trencianske Teplice a.s.

KUPELE
TRENCIANSKE
TEPLICE

Dear cinephiles, esteemed guests,

Itis our pleasure to welcome you again to the Trencianske
Teplice Spas at the nineteenth edition of the International Film
Festival Art Film Fest.

Last year, our festival's coming of age, was also memorable for
us because it marked the opening of our renovated Pax Spa
House, the pride of our institution. The new Pax has become the
festival's official spa hotel, as it will accommodate most of Art
Film Fest's guests and host meetings of artists as well as various
other events. We are glad that one of our favourite spa houses
has joined the Hammam Oriental Spa House and the Spa Hall as
one of the festival’s three main venues.

As in previous years, we have organized a number accompany-
ing events that have become part and parcel of the spa expe-
riences of our clients, who keep coming back to benefit from
the healing power of our springs’ water. We hope that many film
devotees opt for wellness as well and indulge in the relaxing
treatments offered by our specialists.

Our thanks go out to all those who have put significant effort
into increasing the festival’s artistic quality and prestige, thus
allowing our clients to nurture not only their bodies, but also
their souls, fulfilling the need for quality cinema.

We believe that the unique and inimitable festival atmosphere,
enhanced by our typical spa environment will contribute to

the overall success of the nineteenth Art Film Fest and leave
pleasant cinematic memories in all our visitors’ minds.

We wish you many pleasant and memorable artistic experiences.

Executive Board of Kupele Trencianske Teplice, a.s.
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Vazeni navstevnici, mili priatelia Art Film Festu,

filmovy priemysel, podobne ako strojérsky, v ktorom podnika
spolo¢nost OMNIA uz 40 rokov, dnes prechadza rychlymi

a hibokymi zmenami. Produkcia 3D filmov a digitalizacia
zaziva expanziu. Internet a nové média hraju vyznamnu
ulohu vo vsetkych aspektoch filmovej produkcie a distribu-
cie. Globalizacia a digitalizacia je cestou, ako prist k divakovi
azdomov.

Je pre nas potesenim podporit myslienku priameho kontaktu
divaka s filmom prostrednictvom filmového festivalu. Je to
jedine¢na moznost poskytnut naro¢nému divakovi to, ¢o

v beznych kinach neuvidi, ako aj prilezitost pre filmovych
tvorcov ziskat priamu odozvu na prezentovanu produkciu.
Organizatori Art Film Festu na tomto, uz 19. ro¢niku, pre Vas
pripravili v prekrasnom prostredi Tren¢ina a Trencianskych
Teplic program s mnozstvom hodnotnych filmovych titulov
v Sirokej $kale eurdpskej i svetovej produkcie. Sortiment je
siroky, kvalita vynimo¢na. V strojarstve sa hodnoti kvalita
poctom zlych vyrobkov pripadajucich na milién kusov.

Z desiatok filmov prezentovanych na tomto festivale nema
privlastok,zly” Ziaden.

Zeladme Vam, priatelia, aby Vam tohtoro¢ny Art Film Fest pri-
niesol in3piraciu, mnozstvo hodnotnych filmovych zazitkov,
dobru zébavu i oddych.

OMNIA HOLDING, SE

OMNIA®©
Holding SE

Honoured guests, dear friends of Art Film Fest,

Today'’s film industry is rapidly undergoing profound chan-
ges, like the engineering industry, in which OMNIA has been
doing business for forty years. 3D cinema and the use of
digital technology are expanding. The internet and new cine-
matic media are playing a significant role in all aspects of film
production and distribution. Globalisation and digitalisation
are the path to reaching viewers in their own homes.

It is a pleasure for us to support direct audience contact by
means of this film festival, a unique opportunity to offer
discerning viewers films which cannot be seen mainstream
cinemas, as well as giving filmmakers themselves the chance
to receive immediate feedback on their productions. On the
exquisite backdrop of Trencin and Trencianske Teplice, the
organizers of this nineteenth Art Film Fest have prepared

a programme full of excellent titles, spanning an extensive
range of productions from Europe and around the globe. The
assortment is wide; the quality exceptional. In engineering,
quality is measured by the number of defective products per
million. This year’s festival will screen dozens of films, and
there isn't a single “defect” among them.

Friends, we hope that this year’s Art Film Fest inspires you
with its wealth of valuable cinematic experiences, and we
wish you a healthy dose of fun and relaxation as well.

OMNIA HOLDING, SE



PRIHOVORY
FOREWORDS

Vazeni divaci a priaznivci Medzindrodného filmového festiva-
lu Art Film Fest!

V mene spolo¢nosti Aquapark Poprad s.r.o. chceme zazelat
priaznivcom tohto filmového festivalu mnozstvo skvelych za-
Zitkov a nezabudnutelnych momentov. Je ndm ctou byt opat
partnerom a spolupracovat na organizacii tohto vynimoc¢né-
ho kulturneho festivalu, a podporit tak myslienku a aktivity
smerujuce k podpore kultiry, umenia, Sportu a talentov.
Nasa spolo¢nost je iritefom ekologického myslenia, zdra-
vého zZivotného stylu, oddychu, relaxu a luxusu dostupného
pre vietkych. Nositelom tejto myslienky je ¢ista kvapka vody.
Kazda kvapka mé svoj vyznam a aj kvapka filmového umenia
tohto festivalu vo vas zanecha stopy.

Spajame sa teda ako kvapky, aby sme sa spolu s divakmi ne-
chali unasat pridom umenia filmu, hudby a atmosféry reality
a fikcie, ktord so sebou prinasaju dobré myslienky a napady.
Uhaste svoj smad po novych momentoch, novych autoroch
a novom filmovom zazitku pri sledovani filmov 19. ro¢nika
filmového festivalu Art Film Fest.

Aquapark Poprad s.r.o.

N

AQUACITY

Dear visitors and supporters of the Art Film Fest International
Film Festival!

On behalf of Aquapark Poprad, s.r.o., we would like to wish

all of you a great number of wonderful experiences and me-
morable moments. It is our honour to participate as a partner
in organizing this unique cultural event, thus supporting
culture, art, sport and talent.

Our company promotes environmentally friendly thinking,
healthy lifestyles, relaxation and luxury affordable by
everybody. All these values are embodied in a single drop of
pure water. Every single drop counts, just as a single drop of
brilliant cinema will leave long-lasting traces in you.

Then let us all unite like droplets - flmmakers, organizers
and festival-goers — and be taken away by the powerful
stream of film, music, atmosphere, reality and fiction and led
towards inspiration.

Quench your thirst for new connections, new filmmakers and
new cinematic experiences, and enjoy the nineteenth edition
of Art Film Fest.

Aquapark Poprad, s.r.o.
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Juraj Jakubisko

Predseda poroty « chairman

Rezisér, scenarista, kameraman, fotograf, vytvarnik. Vystudo-
val odbor rézie na FAMU v Prahe (1959 - 1966). Debutoval
filmom Kristove roky (1967). Jeho dalsie tri filmy Zbehovia

a putnici (1968), Vtackovia, siroty a blazni (1969) a Dovidenia
v pekle, priatelia (1970, dokonceny v roku 1990) boli zakaza-
né.V roku 1979 sa k hranej tvorbe vratil filmom Postav dom,
zasad strom. Nasledovali Nevera po slovensky (1980), Tisic-
ro¢na vcela (1983), Perinbaba (1985), Sedim na konari a je
mi dobre (1989), Lepsie byt bohaty a zdravy ako chudobny
a chory (1992). Od roku 1993 Zije a pracuje v Prahe. Jeho film
Bathory (2008) sa so 432 tisic divakmi stal najuspesnejsim
domacim titulov v ére samostatného Slovenska. Na festivale
Art Film ziskal Zlatd kameru za celoZivotny prinos slovenskej
kinematografii a na MFF Karlovy Vary Kristalovy gldbus za
mimoriadny umelecky prinos svetovej kinematografii.

Film director, screenwriter, cinematographer, photographer
and artist Juraj Jakubisko studied Film Directing at the Film
and Television School of the Academy of Performing Arts

in Prague (1959-66) and debuted with “The Prime of Life”
(1967). His following three films were all banned - “Deserters
and Pilgrims” (1968), “Birdies, Orphans and Fools” (1969) and
“See You in Hell, My Friends!” (1970, completed in 1990). In
1979 he returned to fiction film directing with “Build a House,
Plant a Tree", followed by “Infidelity, Slovak Style” (1980),

“The Millennial Bee” (1983), “Lady Winter” (1985), “Sitting

on a Branch, Enjoying Myself” (1989) and “It's Better to Be
Wealthy and Healthy Than Poor and 111" (1992). Jakubisko has
lived and worked in Prague since 1993. His film “Bathory”
(2008), with 432,000 tickets sold, became Slovakia’s most suc-
cessful national film in the country’s history, earning Jakubis-
ko Art Film Fest’s Golden Camera award for his contribution
to Slovak cinema and a Crystal Globe for Outstanding Artistic
Contribution to World Cinema at the Karlovy Vary IFF.

Eugenio Caballero

Rodék z Mexico City Eugenio Caballero studoval dejiny ume-
nia a dejiny kinematografie na statnej univerzite v talianskej
Florencii a neskor vyrobny dizajn v Mexiku. Ma na konte cenu
MTV za videoklip Chilanga Banda. V roku 2004 pracoval na
vyprave k filmu Faunov labyrint (Pan's Labyrinth) reziséra
Guillerma del Tora, za ktoru ziskal v roku 2007 Oscara.

V roku 2008 spolupracoval s rezisérom Jimom Jarmuschom

a kameramanom Christopherom Doyleom na filme Hranice
ovladania (The Limits of Control). V roku 2009 bol veducim
vypravy filmu Uteky (The Runaways) rezirovaného Floriou Si-
gismondi a pracoval na roznych projektoch z oblasti divadla
a moderného cirkusu. V roku 2011 dokoncil film Nemozné
(The Impossible) v rézii Juana Antonia Bayonu s Naomi Watts
a Ewanom McGregorom v hlavnych tlohach, na ktorom
pracoval od konca roku 2009. Je ¢lenom Akadémie filmovych
umeni a vied (AMPAS) a aktivnym ¢lenom Mexickej filmovej
akadémie.

Born in Mexico City, Eugenio studied History of Art and
History of Cinema at the state university of Florence, Italy and
later production design in Mexico. He received an MTV award
for his work in the music video “Chilanga Banda”. In 2004, he
worked as a production designer on Guillermo del Toro's “Pa-
n’s Labyrinth’, earning him the 2007 Academy Award for Best
Achievement in Art Direction and the Art Director’s Guild
Award. In 2008, he collaborated with Jim Jarmusch and

DP Christopher Doyle on “The Limits of Control’, while in
2009 he designed “The Runaways’, a film directed by visual
artist Floria Sigismondi, and worked on various theatre and
contemporary circus projects. In 2011 he finished a film in
the making since the end of 2009: “The Impossible’, starring
Naomi Watts and Ewan McGregor, directed by Juan Antonio
Bayona. He is a member of AMPAS (the Academy of Motion
Pictures Arts and Sciences) and an active member of the
Mexican Film Academy.
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Samuel Maoz

Narodil sa v roku 1962 v Tel Avive. Ked mal trinast rokov,
dostal kameru a zacal nakrucat amatérske snimky. V dvad-
siatich bojoval ako ¢len posadky tanku v libanonskej vojne.
V roku 1987 ukoncil studium filmového umenia. V rokoch
1990 - 1992 nakrutil 50 epizéd animovaného televizneho
serialu 008 and his battle against the enemies of the human
race (008 a jeho boj proti nepriatelom [udskej rasy). V rokoch
1993 - 1998 reziroval videoklipy a reklamy a potom nakrdtil
niekolko dokumentov - Total Eclipse (UpIné zatmenie,
2001), The Devil from Moscow (Diabol z Moskvy, 2003), The
Insufferable Lightness of Being (Neznesitelna lahkost bytia,
2005), ale trvalo 20 rokov, kym bol schopny ,vratit sa domov”
a vytvorit Lebanon (Libanon, 2009), svoj prvy hrany film.

Snimka ziskala v Benatkach Zlatého leva za najlepsi film, ceny

Eurépsky kameraman roku 2010 a Eurépsky objav roku 2010
— Prix FIPRESCI na Eurépskych filmovych cendch a mnoho
dalsich oceneni, medzi nimi i Modrého anjela za najlepsiu
réziu na Art Film Feste 2010.

Samuel Maoz was born in 1962 in Tel Aviv. At thirteen, he was

given a video camera and began shooting amateur films.
When he was twenty, he fought in the 1982 Lebanon War as

a member of a tank crew. In 1987 he completed his studies of

cinematography, and in 1990-1992 he made fifty episodes of
the TV Comics Series “008 and his battle against the enemies
of the human race”. He has also made several music videos
and commercials (1993-1998), as well as several documenta-
ries - “Total Eclipse” (2001), “The Devil from Moscow” (2003)
and “The Insufferable Lightness of Being” (2005). But it took
him twenty years to “come back home” and create his feature
debut, “Lebanon” (2009). The film was awarded a Golden Lion
for Best Film at the Venice Film Festival, the European Disco-
very 2010 - Prix FIPRESCI and the Carlo Di Palma & European
Cinematographer Award 2010 at the European Film Awards
2010, among other distinctions including the Blue Angel for
Best Director at Art Film Fest 2010.

Alissa Simon

Alissa Simon, ktord momentélne pracuje ako programova
veduca Medzinarodného filmového festivalu v Palm Springs,
bola viac ako 25 rokov filmovou kuratorkou. Jej spolo¢nost
Cinequanon poskytuje poradenstvo v oblasti programovania
filmovych festivalov. V roku 1999 ziskala za svoju 11-ro¢nu
tvorivl pracu pomocnej programovej riaditelky vo Filmovom
stredisku School of the Art Institute of Chicago titul Chicag-
¢anka roka. Svoju kariéru odstartovala vo filmovom oddeleni
Walker Art Center, odkial odisla pracovat pre Medzinarodné
muzeum fotografie v Dome Georgea Eastmana. Bola po-
rotkyriou medzinarodnych filmovych festivalov v Karlovych
Varoch, Lublane, Belehrade, Amsterdame, San Franciscu,
Sarajeve, Sod¢i, Kluzi, Turine, Montreale, Vancouveri, Plzni

a Trencianskych Tepliciach. O filmoch a filmovych festivaloch
pise pre ¢asopis Variety.

Currently Senior Programmer for the Palm Springs Inter-
national Film Festival, Alissa Simon has been a film curator
for more than twenty-five years and does programme
consulting work through her company Cinequanon. She was
named a 1999 "Chicagoan of the Year” for her innovative
work as Associate Director/Programming at the Film Center
of the School of the Art Institute of Chicago, a position she
held for eleven years. Alissa began her programming career
at the Film Department of the Walker Art Center, moving

on to the International Museum of Photography at George
Eastman House. She has served on international film festival
juries at Karlovy Vary, Ljubljana, Belgrade, Amsterdam, San
Francisco, Sarajevo, Sochi, Cluj, Torino, Montreal, Vancouver,
Plzen and Trencianske Teplice. She also writes about films
and film festivals for the trade paper Variety.
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Zivko Zalar

Zalar zacal nakrucat filmy ako amatér, v roku 1968 odisiel
Studovat kameru na prazskd FAMU. Po ukonéeni $koly v roku
1973 nakrdtil niekolko kratkych filmov a jeho hranym kame-
ramanskym debutom sa stal film reziséra Rajka Grlica Kam
padne, tam padne. Nasledoval film reziséra Kresa Golika Lju-
bica (1978).V rovnakom roku ziskal Zlatu arénu za najlepsiu
kameru vo filmoch Bravo Maestro reziséra Rajka Grli¢a a Vona
polnych kvetin reziséra Srdana Karanovica. Dal3iu Zlatd arénu
ziskal v roku 1983 za film Nie¢o medzi. Z dalsich filmov, na
ktorych sa podielal v 80. a 90. rokoch, spomerime Velvyslanca
(Ambasador, 1984), Na $tastie treba troch (Za srecu je
potrebno troje, 1985) a Ako na mojom ostrove zacala vojna
(Kako je rat poceo na mom otoku, 1996). V roku 2003 ziskal
tretiu Zlatu arénu za film Svedkovia (Svjedoci). Po spolupraci
s mnohymi juhoslovanskymi a chorvatskymi rezisérmi sa Za-
lar na konci 90. rokov prestahoval do Nemecka, kde pracoval
na mnohych televiznych filmoch, seridloch a dokumentoch,
ako aj na medzinarodnych koprodukciach hranych filmov.

Zalar began making films as an amateur, going on to study
cinematography at Prague’s Academy of Performing Arts

in 1968. He graduated in 1973 and made several short

films, before shooting his first feature film in 1974, Rajko
Grli¢'s “Whichever Way the Ball Bounces”. After that he shot
Kreso Golik’s “Violet” (1978), and that same year he won the
Golden Arena for Best Cinematography for his work on Rajko
Grli¢’s "Bravo Maestro” and Srdan Karanovic's “Fragrance of
Wild Flowers". His second Golden Arena came in 1983 for
“Something In-Between”. Other notable films he shot in

the 1980s and 1990s were “Ambassador” (1984), “It Takes
Three for Happiness” (1985) and “How the War Started on
My Island” (1996). In 2003 he won a third Golden Arena for
“Witnesses". After working with many Yugoslav and Croatian
directors, Zalar moved to Germany in the late 1990s, where
he continued to work on a number of television films, series
and documentaries, as well as international feature film co-
-productions.
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Maria Ferenc¢uhova

0d roku 2003 vyucuje na Filmovej a televiznej fakulte VSMU.
V rokoch 2004 - 2007 bola prorektorkou VSMU pre medzi-
narodnu spolupracu, vedu a vyskum a styk s verejnostou.
Od roku 2010 je prodekankou FTF VSMU pre zahrani¢nu
spolupracu. Preklada z francuzstiny (Paul Virilio, Philippe
Brenot, Amélie Nothomb, Philippe Sollers, Samuel Beckett
atd.). Je autorkou dvoch zbierok poézie - Skryté titulky
(Drewo a srd, Bratislava 2003), Princip neistoty (Ars Poetica,
Bratislava 2008) a vedeckej monografie Odlozeny cas. Filmo-
vé pramene, historiografia, dokumentarny film (VSMU a SFU,
Bratislava 2009).

Since 2003, Maria Feren¢uhova has been a lecturer and rese-
archer of film history and theory at the Film and TV Faculty of
the Academy of Performing Arts in Bratislava, Slovakia. From
2004 to 2007, she was the vice-rector for international coo-
peration, research and public relations, and since 2010 she
has been the vice dean for foreign affairs. She also translates
from French (Paul Virilio, Philippe Brenot, Amélie Nothomb,
Philippe Sollers, Samuel Beckett, etc.) and is the author

of two books of poetry, “Skryté titulky” (Hidden Subtitles,
Bratislava, 2003), “Princip neistoty” (The Uncertainty Principle,
Bratislava, 2008), and a scholarly monograph on documenta-
ry film, “Odlozeny ¢as” (Postponed Time, Bratislava 2009).

Jukka-Pekka Laakso

Jukka-Pekka Laakso (1959) je prezidentom predstaven-

stva Filmového festivalu v Tampere a od roku 2002 aj jeho
riaditelom. Pre festival pracoval od zaciatku 80. rokov; zacinal
vyberu filmov a festivalového programu.

Od roku 1998 je zaroven vykonnym riaditefom Pirkanmaa
Film Centre, miestneho filmového strediska v Tampere.
Stredisko je neziskovou organizaciou, ktora prevadzkuje
umelecku kinosélu a extenzivne pracuje v oblasti medilne-
ho vzdeldvania. Pracoval aj ako filmovy kritik na volnej nohe
pre rozhlas a ¢asopisy.

Od roku 2004 do roku 2009 bol predsedom Narodného vy-
boru pre kinematografiu. Vdaka tejto pozicii ziskal aj miesto
v Nérodnej rade pre umenie.

Jukka-Pekka Laakso je ¢clenom Eurdpskej filmovej akadémie.

Jukka-Pekka Laakso (1959) is the festival director (since 2002)
and president of the board of directors at the Tampere Film
Festival. He has worked for the festival since the early 1980s
on the floor level, and has been involved with selection and
programming since 2000.

Laakso is also the executive director for the Pirkanmaa Film
Centre (since 1998), a local film centre in Tampere. The film
centre is a non-profit organisation that runs an art-house
cinema and works extensively with media education. He has
also worked as a freelance film critic for radio and magazines.
From 2004 to 2009, Laakso was chairman of the National
Council for Cinema. This position also afforded him a seat at
the National Council for the Arts.

Jukka-Pekka Laakso is a member of the European Film
Academy.
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MEDZINARODNE POROTY
INTERNATIONAL JURIES

POROTA KRATKYCH FILMOV
SHORT FILMS JURY

Gaia Meucci

V roku 2004 sa prestahovala z Talianska do Velkej Britanie

a odvtedy zastavala vo filmovom priemysle rozne pozicie, na-
priklad v oblasti animécie, produkcie, organizacie filmovych
festivalov a ich dramaturgie. V rokoch 2009 a 2010 mala na
starosti program sekcie kratkych filmov na Medzindrodnom
filmovom festivale v Edinburghu. K festivalom, s ktorymi
spolupracovala, patri aj Medzinarodny filmovy festival

v Londyne ¢i Festival kratkych filmov v Clermont-Ferrand.

V sucasnosti Zije v Parizi, kde sa venuje predaju do zahranicia
a distribucii kratkometraznych filmov produkénej spolo¢nosti
Autour de Minuit, ako aj tvorbe programu Festivalu kratkych
filmov Silhouette. Ako filmova kuratorka pracovala aj pre
organizacie, akymi su Institit moderného umenia v Londyne,
¢i naposledy Forum des Images v Parizi.

Since moving to the UK from Italy in 2004, Gaia Meucii has
been working in the film industry in different capacities
including animation production, film festivals and program-
ming. In 2009 and 2010 she was the short film programmer
of the Edinburgh International Film Festival. Her festival
collaborations also include the London International Film
Festival and more recently the Clermont-Ferrand Short Film
Festival. She’s currently based in Paris, where she is involved
in international sales and distribution of the production com-
pany Autour de Minuit’s short film catalogue, as well as being
one of the programmers of the short film festival Silhouette.
As a film curator, she has also worked for organisations such
as the Institute of Contemporary Arts in London and more
recently the Forum des Images in Paris.
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0oM
THE HOUSE

Film rozpréva pribeh otca, ktory pre
kazdu zo svojich dvoch dcér stavia
dom. Do stavby domov projektuje
vietky svoje sny a ambicie, ktoré
stratil poc¢as komunizmu. Po tom, ¢o
vyZenie zdomu starsiu dcéru, ktord
ho,sklamala’, sustredi vietku silu na
dokoncenie domu pre mladsiu Evu.
Konflikt medzi generaciami sa vyos-
truje v okamihu, ked'sa aj Eva za¢ne
proti otcovi a jeho snu ne¢akanym
sposobom burit. Aku cenu budu
musiet zaplatit vietci zdcastneni, kym
sa na povrch vyplavia vietky skryté
tajomstva?

Vznik hraného debutu je na domace
pomery atypicky. Jeho autorka
najskor v roku 2003 ziskala za scenar
Cenu Tibora Vichtu a o styri roky
neskor aj scenaristické ocenenie
Krzysztofa Kieslowského v Cannes.
Film sa realizoval bez zbyto¢ného
medidlneho rozruchu v skromnejsich
podmienkach, a napriek sloven-
skému autorstvu s vacsinovym
finan¢nym prispevkom ceskej strany.
Film iniciovali dvaja menej znami,
ale ambicidzni a flexibilni producenti
(Michal Kollar a Viktor Taus), ktori

ho napokon dostali na prestizne
Berlinale, kde sa mu dostalo velmi
sympatického prijatia.

The story of a father who is building
a house for each of his two daugh-
ters. The houses become the outlet
for all his dreams and ambitions

that went unfulfilled during the
communist era. When his older
daughter "disappoints" him, he drives
her out of the house, focusing all his
energy on finishing the one for her
younger sister Eva. The intergene-
rational conflict is intensified when
Eva unexpectedly rebels against her
father and his dream. What will be
the cost when all their untold secrets
come to light?

This atypical depiction of domestic
relations is the feature debut of direc-
tor Zuzana Liova, winner of the 2003
Tibor Vichta Screenwriting Competi-
tion and Krzysztof Kieslowski Award
four years later in Cannes. The film
was produced in modest conditions
without superfluous media attention,
with the majority its funding coming
from the Czech Republic, despite its
creator being Slovak. The project was
launched by two little-known but
ambitious and flexible producers,
Michal Kollar and Viktor Taus, who
brought the film all the way to the
prestigious Berlinale, where it was
received brilliantly.

Ceska republika, Slovenska republika/
Czech Repubilic, Slovak Republic
2011, 35 mm, far./col., 97 min.

Rézia/Director: Zuzana Liova Scenar/Scre-
enplay: Zuzana Liovd Kamera/Director of
Photography: Juraj Chlpik, Jan Baset Stfitez-
sky Hudba/Music: Walter Kraft Strih/Editor:
Anna Johnson Ryndové Hraju/Cast: Judit
Bardos, Miroslav Krobot, Maridn Mitas, Tatjana
Medveckd, Lucia Jaskova, Marek Geisberg,
Ester Geislerova Vyroba/Production: Fog'n™-
Desire Films, Samastinor, Ceskd televize, Sokol
Kollar, RTVS Predaj/Sales: Fog'n'Desire Films

Zuzana Liova (1977, Zilina, Slovenska repub-
lika) je absolventkou katedry dramaturgie

a scenaristiky na VSMU v Bratislave (2001). Jej
dlhometrazny televizny film Ticho (2006) zis-
kal Strieborné hrozno na festivale v polskom
Lagowe, nomindciu na Prix-Genéve Europe
a niekolko dalsich ocenent.V roku 2003
ziskala cenu v scendristickej sutazi Tibora
Vichtu. V roku 2006 sa ztcastnila ScripTeastu
ana MFF v Cannes jej udelili hlavni cenu -
Cenu Krzysztofa Kieslowského — za scendr

k filmu Dom. Film mal svetovd premiéru na
Berlinale 2011.

Zuzana Liova (1977, Zilina, Slovak Republic)
studied scriptwriting and script editing at the
Academy of Performing Arts in Bratislava, Slo-
vakia, graduating in 2001. Her first feature film
for television, “Silence” (2006), won the Silver
Grape Award in Lagéw, Poland, as well as

a nomination for the Prix-Genéve Europe and
several other awards. In 2003 she received the
Tibor Vichta Award at the National Screenplay
Contest. She also participated in ScripTeast
2006, winning the programme’s main prize,
the Krzystof Kieslowski Award, in 2007 for

the screenplay “The House” The resulting

film (The House / Dom, 2011) had its world
premiere at the 2011 Berlinale.
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LA FIN DU SILENCE

KONIEC MLCANIA
THE END OF SILENCE

V odlahlom dome kdesi v horach
prepukne zuriva hadka. Mladsi syn
Jean je vyhodeny z domu. Pripoji

sa k skupine lovcov, aby sa naucil
zabijat. Dalsiu noc zhori auto jeho
matky. Jean sa citi byt zodpovedny.
Zmizne lese...

,Prvym napadom pre tento film bola
mapa, teritérium: dva domy, rieka, les
a cesta medzi dvomi domami. Casové
rozpatie pre pribeh bolo kratke - tri
dni - nieco ako v gréckej tragédii.
Potom som zacal hladat svojich her-
cov a obrysy ich charakterov. Verim

v obraz a akciu. Chcel som vytvorit
impresionisticky napinavy pribeh,
ziadnu socialnu dramu.” (Rezisér
Roland Edzard)

A fierce fight breaks out in a secluded
house somewhere in the mountaino-
us hinterlands. The younger son Jean
gets thrown out of the house, and

he joins a group of hunters to learn
how to kill. The following night, his
mother’s car goes up in flames. Jean
feels responsible, and he disappears
into the woods. ..

“The first idea for the film came in

a map, a territory: two houses, a river,
aforest and a road between the

two houses,” says director Roland
Edzard.“It became apparent to me
fairly quickly that everything would
be played out in this exact terrain.
The timeframe for the action would
be short - three days - sort of like

a Greek tragedy. Then | started
placing my players and outlining

the characters, shaping them not

by their psychological makeup but
by their actions. | believe in images
and actions; | wanted to make an
impressionistic suspense movie, not
asocial drama!”

Francuzsko/France
2011, DCP, far./col., 80 min.

Rézia/Director: Roland Edzard Scenéar/Scre-
enplay: Roland Edzard Kamera/Director of
Photography: Frédéric Serve Strih/Editor:
Thomas Marchand, Giséle Rapp-Meichler
Hraju/Cast: Franck Falise, Thierry Frémont,
Maia Morgenstern, Carlo Brandt, Marianne
Basler, Alexis Michalik, Anna Mihalcea, Oscar
Wagner Vyroba/Production: Unlimited, Poly-
-son Predaj/Sales: Doc & Film International

Roland Edzard (1980) — detstvo stravil

v juznom Alzirsku, potom v pohori Vosges
vo vychodnom Francutzsku. Film Studoval
na School of Decorative Arts v Strasburgu
(1999 - 2003) a potom na umeleckej skole
Fresnoy v Tourcoingu (2003 - 2005). V roku
2001 vytvoril prvy kratky film Judas, potom
Dormeurs (2002), La Plaine (2004) a Yeux
(2006). Hrany debut Le fin du silence (Koniec
mlcania) bol uvedeny v sekcii Quinzaine des
realisateurs na 64. MFF v Cannes.

Roland Edzard (1980) spent his childhood

in southern Algeria and later in the Vosges
mountains of eastern France. He studied
cinema at the School of Decorative Arts in
Strasbourg (1999 - 2003) and at the Fresnoy
Art School in Tourcoing (2003 - 2005). In 2001
he shot his short film debut “Judas’, which he
followed with “Dormeurs” (2002), “La Plaine”
(2004) and “Yeux" (2006). His feature debut
“The End of Silence”was screened at the 64th
Cannes Film Festival as part of the section
Directors' Fortnight.
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FRAMTIDENS MELODI

PIESEN ZAJTRAJSKA
SONG OF TOMORROW

Stig Manner nevedie velmi pohodiny
Zivot. Zivi sa kupovanim a predava-
nim veci na blSom trhu, ¢o je nepretr-
Zity boj o kazdodenné prezitie. Jeho
bohémsky priatel, potulny spevak
Janos, sa od pravidiel spolo¢nosti od-
putava este viac. Stig je viak presved-
¢eny o Janosovom talente, a preto sa
rozhodne ujat sa ho a zabezpecit mu
poziciu, z ktorej by obidvaja profito-
vali. Janos ale priatelovym planom
vObec nie je nadseny. Stiga zacne
okrem toho prenasledovat minulost,
¢o moze vietko zmarit.

,Pokusili sme sa vytvorit isty druh
socialneho projektu vychadzajuceho
z neustalej improvizacie. Scenar
nebol vobec dolezity, paralelne sme
strihali nakratené scény, konzultovali
sme s hercami ich vyvoj a brali do
uvahy ich nazory. Pribeh vychadza zo
Zivotnych situdcii oboch protago-
nistov. Tym sme dosiahli Ziaducu
rezonanciu, volny tvorivy proces

so zuc¢astnenymi aktérmi.’ (Jonas
Bergergard, Jonas Holmstrom)

Stig Manner doesn't lead a very
comfortable life. In a never-ending
day-to-day battle for survival, he
makes his living buying and selling
things at a flea market. His bohemian
friend, the wandering singer Janos,
is even further detached from so-
ciety’s norms. Still, Stig is convinced
of Janos'talent, and decides to take
him into his charge, offering him

a position that both will profit from.
But Janos is far from thrilled with

his friend’s plan. On top of that,
Stig's past begins to haunt him,
threatening to ruin everything.
“Song of Tomorrow’ has in many
ways been a sort of social project,
where we have constantly been
working very close together with
the actors. We have persistently
taken their view of the storyline into
consideration, and often we have
created scenes based on the actors'
notions and ideas. The story is based
on a reality not far from the actors'
own life. This fact creates a resonance
that sounds throughout the story.
And with this in mind, we have kept
a free approach as we have listened
carefully to our actors during the
creative process, step by step. We ha-
ven't used a script, but have instead
edited the film parallel to shooting
scenes.” (Jonas Bergergard, Jonas
Holmstrém)

EMBASST O SN

Svédsko/Sweden
2010, 35 mm, far./col., 84 min.

Rézia/Directors: Jonas Bergergard, Jonas
Holmstrém Scenar/Screenplay: Jonas Ber-
gergard, Jonas Holmstrom Kamera/Director
of Photography: Jonas Bergergard Strih/
Editor: Jonas Holmstrém Hraju/Cast: Rolf G.
Ekroth, Sven-Olof Molin, Helena Bengtsson,
Thomas Christensson Vyroba/Producetion:
Daemon Film Predaj/Sales: Daemon Film
Képia/Print: Swedish Film Institute

Jonas Bergergard (1966, Karlstad, Svédsko)
zanechal v dvadsiatich rokoch lekarske
studium a zacal sa venovat hudbe a pisaniu
diel réznych umeleckych zanrov.

Jonas Holmstrém (1964, Karlstad, Svédsko)
sa do roku 1998 Zivil ako maliar. Obaja dlho-
ro¢ni kamarati spolupracuju od roku 2001.
Postupne si vypracovali vizie a koncepcie
spolo¢ného filmového rozpravania a vytvo-
rili jedinec¢ny filmovy $tyl a umelecky jazyk.
Nakrutili niekolko kratkych snimok, z ktorych
najvacsi medzinarodny ohlas ziskal film Natan
(2004) oceneny Velkou cenou v Clermont-
-Ferrande.

Jonas Bergergard (1966, Karlstad, Sweden)
left medical school in his twenties to devote
his time to music and various literary pursuits.
Jonas Holmstrom (1964, Karlstad, Sweden)
made his living as a painter until 1998.

The two long-time friends have been collabo-
rating since 2001, gradually developing

a common vision and approach to cinematic
storytelling. It's now safe to say that they've
found a style and artistic language all their
own. Before creating “Song of Tomorrow’,
they directed several short films, out of which
"Natan" (2004) garnered the most interna-
tional acclaim, earning them the Grand Prix
at the Clermont-Ferrand International Short
Film Festival.
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HAN JIA

ZIMNE PRAZDNINY
WINTER VACATION

Nuda v Cine alebo ¢o robit v meste,
kde to nezije. Deti a mladez
pochmurneho provin¢ného mesta
spoznavaju umornost existencie
zbavenej povinnosti skolskej do-
chadzky. To, ¢o na prvy pohlad vyzera
ako dalsia typicka ¢inska festivalova
snimka pIna zdlhavych, dokumentar-
ne Stylizovanych zéberov, sa coskoro
meni na absurdnu frasku parodujicu
tento typ okazalych a zdanlivo hlbo-
komyselnych produkcii. Sekvencie
koncipované ako komiksové scény
pretvaraju kazdodenné situacie do
surreadlnej apatickej parodie samych
seba.

Film ziskal Zlatého leoparda a Cenu
FIPRESCI na MFF Locarno 2010.

Bored in China, or what to do in

a dead town. It's the winter holidays,
and the youth in a dreary provincial
town face an arduous school-free
existence. What looks at first to be
another typical Chinese festival flick,
full of drawn-out, quasi-documenta-
ry shots, quickly transforms into an
absurd parody of such pretentious
and ostensibly profound films.
Intentionally funny sequences shape
everyday situations into surreal,
apathetic parodies of themselves.
“Winter Vacation” won the Golden
Leopard and the FIPRESCI Prize at
Locarno 2010.

Cina/China
2010, digibeta, far./col., 91 min.

Rézia/Director: Li Hongqi Scendr/Screen-
play: Li Hongqi Kamera/Director of Pho-
tography: Qin Yurui Hudba/Music: Zuoxiao
Zuzhou, The Top Floor Circus Strih/Editor:
Li Honggi Hraju/Cast: Bai Junjie, Zhang
Nagi, Bai Jinfeng, Xie Jing, Wang Hui, Bao Lei
Vyroba/Production: EGO SUM art&design
Predaj/Sales: Capricci Films

Li Honggqi (1976, Shandong, Cina) je basnik,
spisovatel a filmdr. V roku 1999 absolvoval
$tudium maliarstva na Ustrednej ¢inskej
akadémii vytvarnych ument. Viydal niekolko
bésnickych a prozaickych diel. Vo filme
debutoval snimkou Hao duo da mi (Prilis
vela ryze, 2005), za ktort ziskal cenu NETPAC
(najlepsi azijsky film) v Locarne. Za druhy titul
Huangjin zhou (Rutinna dovolenka, 2008) bol
nominovany na Cenu FIPRESCI v Londyne.

Li Honggqi (1976, Shandong, China) is a poet,
novelist and filmmaker. In 1999 he earned

a degree in painting from China’s Central
Academy of Fine Arts, and he has published
a number of poetry and prose works. His first
foray into film was with "So Much Rice" (Hao
duo da mi, 2005), which won the NETPAC
Award for best Asian film at the Locarno IFF.
His follow-up, “Routine Holiday” (Huangjin
zhou, 2008) was nominated for the FIPRESCI
Critics' Award at the London Film Festival.
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JEAN GENTIL

JEAN GENTIL
JEAN GENTIL

Haitsky ucitel francuzstiny Jean pri-
chéadza za pracou do Dominikanskej
republiky. Oddany krestan v stred-
nych rokoch by sa sice mohol uplatnit
ako robotnik na stavbe, ale on sa chce
zaoberat niec¢im, ¢o zodpoveda jeho
vzdelaniu. Odchadza teda z mesta,
ale na prekrasnom zelenom pobrezi
sa citi eSte osamelejsi. Krasa prirody
nemoze zahnat neodbytné existenc-
né starosti. Jean je zivou metaforou
neviditelnej masy haitskych emigran-
tov, ktorych Zivoty su napriek tomu,
Ze v minulosti vykonavali kvalifikova-
nu pracu, nevyhnutne degradované
na najzakladnejsie potreby.

Film ziskal Zvlastne uznanie poroty

v sekcii Horizonty na festivale

v Bendtkach 2010 a Cenu za najlepsi
scendr na festivale v Miami 2011.

Jean, a Haitian teacher of French,
arrives in the Dominican Republic
looking for work. The middle-

-aged devout Christian could take

a construction job, but he'd prefer
something more in line with his level
of education, prompting him to leave
the city. The magnificent emerald
seacoast plunges him even further
into loneliness, its natural beauty
unable to lighten his burdenso-

me existence. Jean embodies the
invisible mass of Haitian immigrants,
who, despite having qualified work
experience, are consistently relega-
ted to society's lowest tiers.

The film was awarded with a Special
Mention in Venice 2010's Horizons
section and the Jordan Alexander
Kressler Screenwriting Award at the
Miami Film Festival.

Mexiko, Dominikanska republika, Nemec-
ko/Mexico, Dominican Republic, Germany
2010, 35 mm, far./col., 84 min.

Rézia/Directors: Laura Amelia Guzman, Israel
Cérdenas Ramirez Scenar/Screenplay: Laura
Amelia Guzman, Israel Cardenas Ramirez
Kamera/Director of Photography: Laura
Amelia Guzman, Israel Cardenas Ramirez
Hudba/Music: Ramoén Cordero Strih/Editor:
Israel Cardenas Ramirez Hraju/Cast: Jean
Remy Genty, Paul Henri Presume, Yanmarco
King Encarnacion, Nadal Walcott Vyroba/Pro-
duction: Canana Films Predaj/Sales: Laura
Amelia Guzman, Israel Cardenas Ramirez

Laura Amelia Guzman (1980, Dominikanska
republika) absolvovala Skolu dizajnu, kde $tu-
dovala film a fotografiu. Po niekolkych foto-
grafickych vystavach ukoncila Medzinarodnt
filmovu a televiznu $kolu na Kube. Nakrutila
niekolko krétkych a dokumentéarnych snimok.
Israel Cardenas Ramirez (1980, Monterrey,
Mexiko) zacal po niekolkych filmovych se-
minaroch v New Yorku, na Kube a v Holand-
sku produkovat a rezirovat rézne snimky

a hudobné videoklipy. Debutoval snimkou
Cochochi (2007), na ktorej spolupracoval

s manzelkou Laurou Améliou Guzman ako
rezisér, scenarista, producent a kameraman.

Laura Amelia Guzman (1980, Dominican
Republic) studied film and photography at
the Altos de Chavon School of Design. She
continued at the International School of

Film and Television in Cuba, holding several
exhibitions of her photographs during her
studies. She has also directed a number of
documentaries and short films.

Israel Cardenas Ramirez (1980, Monterrey,
Mexico) After attending several film seminars
in New York, Cuba, and the Netherlands,
Israel Cardenas Ramirez began to produce
and direct a variety of films and music videos.
He made his debut as director, screenwriter,
producer and cinematographer of “Cochochi"
(2007), in collaboration with his wife Laura
Amélia Guzman.
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ZAJTRA
TOMORROW

Sucasna vina minimalistickych ru-
munskych filmov slavi uspechy po ce-
lom svete. Formalne k nej patri aj tato
snimka, pretoze sa odvija v podobne
dlhych pozorovacich zaberoch, ktoré
nezucastnene sleduju kazdoden-

né situacie, a z drobnych detailov
pozvolna skladaju celt zobrazovanu
situdciu. Titul ale zaroven predstavuje
film, ktory chce upozornit na konkrét-
ny spolocensky problém.

Hlavny hrdina, Styridsiatnik Nelu,

Zije blizko rumunsko-madarskej
hranice. Raz pri rybar¢eni narazi

na tureckého imigranta. Nelu sa
rozhodne pristahovalcovi poméct

a privedie ho k sebe domov. Snimka
chce divéka identifikovat s Neluovou
situdciou, v ktorej Turek predstavuje
cudzi element, okrem iného aj tym,
ze Turkove repliky v rodnom jazyku
nemaju titulky.

Film ziskal Zvlastnu cenu poroty,
Cenu Ekumenickej poroty a Cenu
FICC na MFF v Locarne a tiez Cenu za
najlepsiu réziu v Solune.

Riding the globally celebrated wave
of minimalist Romanian cinema, “To-
morrow” unfolds as a series of long,
watchful shots, gradually construc-
ting scenes of everyday life out of
impartially observed details, while at
the same time drawing attention to

a particular societal problem.

The main character, forty-year-old
Nelu, lives near Romania’s border
with Hungary. One day while fishing,
he happens upon a Turkish immig-
rant. Without a second thought, Nelu
decides to help the man, inviting him
home. To emphasize the visitor’s fo-
reignness, his lines in Turkish are left
without subtitles, identifying the
audience with Nelu'’s situation.
"Tomorrow” won the Special Jury
Award, the Award of the Ecumenical
Jury and the FICC Award at the Locar-
no IFF, and the Best Director Award at
the Thessaloniki IFF.

Rumunsko, Madarsko, Franctizsko/
Romania, Hungary, France
2010, 35 mm, far./col., 100 min.

Rézia/Director: Marian Crisan Scenar/Scre-
enplay: Marian Crisan Kamera/Director of
Photography: Tudor Mircea Strih/Editor:
Tudor Pojoni Hraju/Cast: Andras Hathazi,
Yilmaz Yalcin, Elvira Rimbu, Dorin C. Zachel
Vyroba/Production: Mandragora Movies,
Slot Machine, Katapult Film Predaj/Sales: Les
Films du Losange

Marian Crisan (1976, Rumunsko) je absol-
ventom filmovej a televiznej réZie Akadémie
filmu a divadla v Bukuresti. Jeho kratka snim-
ka Megatron (2008) ziskala Zlatu palmu za
krétky film na MFF v Cannes. Morgen (2010)
je jeho hranym dlhometradznym debutom.

Marian Crisan (1976, Romania) is a gra-
duate of the film and television direction
department at Bucharest’s Theatre and Film
Academy. His short film “Megatron” (2008)
earned him the Palme d'Or for best short film
at Cannes. “Tomorrow” (2010) is his feature
debut.

29



MEDZINARODNA SUTAZ HRANYCH FILMOV
INTERNATIONAL COMPETITION OF FEATURE FILMS

OCHOTNIK

LOVEC
THE HUNTER

30

Farmar lvan Dunajev vstava kazdé
rano velmi skoro. Kimi svoje prasiat-
ka, robi si ¢tovnu agendu, opravuje
traktor a vazi méso, ktoré prevaza
starym pickupom do obchodu na
predaj. Ma Zzenu, dcéru v puberte

a malého syna. A je vasnivy polovnik.
Jeho svet tvoria prave tieto veci.

A potom pridu jedného dna pracovat
na farmu dve nové robotnicky Ljuba
a Raja z miestnej vaznice. Ivan si to
najskor nevsima, ale nieco sa v iom
zacina menit...

JTento film hovori o podstate intimi-
ty, 0 nutnosti intimity. Je to najsilne;jsi
pocit, ktory zaziva ¢lovek na tomto
svete. Hrdinom mojho pribehu je
obycajny ¢lovek. Nie v zmysle hrdina
okamihu, hrdina, ktory sa obetuje
alebo vojnovy hrdina. Tento druh
hrdinstva v mojej mysli predstavuje
sposob Zivota, ktory je ukryty v den-
nej, monotdnnej rutine, v neustalom
opakovani. Co sa stane, ked'tento
rozmer kazdodennosti pretrhne
intimita medzi dvoma ludmi? Co

sa stane, ak niekto vstupi do nasho
zivota, hoci nema Ziadne iluzie, ale
potrebuje prave nas?” (Rezisér Bakur
Bakuradze)

Farmer Ivan Dunayev wakes up very
early every morning. He feeds his
pigs, keeps his accounting books,
fixes his tractor and weighs the meat
he then loads into his old pickup
and delivers to the local store. He
has a wife, a pubescent daughter
and a small son. He is an avid hunter.
These things make up his entire
world. But then one day two new
workers from the local prison, Lyuba
and Raya, come to work at the farm.
Ivan ignores them at first, but then
something begins to change inside
him...

“This film is about the nature of
intimacy, about the necessity of inti-
macy,” says director Bakur Bakuradze.
“It is the strongest feeling a person
can experience in this world ... he

is capable of being a hero. Not in

the sense of a hero of the moment,

a hero who sacrifices himself or a war
hero. The kind of heroism | have in
mind is a way of living life that can be
concealed in daily, monotonous rou-
tines, in repetition ... What happens
when this space of the everyday is
ruptured by the intimacy between
two people? What happens when
someone comes into your life who
has no illusions but also needs you?”

Rusko/Russia
2011, 35 mm, far./col., 124 min.

Rézia/Director: Bakur Bakuradze Scenar/
Screenplay: Bakur Bakuradze, Ilja Malachova/
llya Malakhova Kamera/Director of Photo-
graphy: Nikolaj Vavilov/Nikolai Vavilov Strih/
Editor: Daria Gladyseva/Daria Gladysheva, llja
Malachova/llya Malakhova, Arsenij Troickij/
Arseniy Troitskiy Hraja/Cast: Michail Barsko-
vi¢/Mikhail Barskovich, Tatiana Sapovalova/
Tatyana Shapovalova, Gera Avdocenok/

Gera Avdochenok, Vladimir Degilev, Oksana
Semjenova/Oksana Semenova, Katerina
Maksjutova/Katerina Maksyutova Vyroba/
Production: CTB Film Company, Salavador D
Predaj/Sales: Intercinema

Bakur Bakuradze (1969, Tbilisi, Gruzinsko) —
v roku 1993 zacal Studovat réziu na Ruskom
statnom institute kinematografie (VGIK)

v ro¢niku Marlena Chucijeva. V roku 2007 na-
krutil 35-mindtovy film Moskva, ktory uviedli
mnohé medzindrodné festivaly. Svoj hrany
debut Shultes (2008) predstavil v Cannes.
Ziskal Velkd cenu na festivale v So¢i a tiez

na festivale v Kyjeve. Jeho druhy hrany film
Ochotnik (Lovec, 2011) sa dostal do Cannes
(sekcia Un certain regard) v tomto roku.

Bakur Bakuradze (1969, Tbilisi, Georgia)
began to study film direction at the Russian
State Institute of Cinema (VGIK) in 1993, in
the class of Marlen Khutsiyev. In 2007 he shot
a thirty-five-minute film “Moscow” that was
screened at many international film festivals.
His feature debut “Shultes” (2008) was fea-
tured at the Cannes IFF and won the Grand
Prix at the Sochi and Kiev film festivals.“The
Hunter” (Ochotnik, 2011) is his second feature
film, also screened at Cannes (Un Certain
Regard section) this year.
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OSMDESAT DOPISO

OSEMDESIAT LISTOV
EIGHTY LETTERS

Dospievajuci Vasek sa rano prebudi
do obycajného komunistického dna.
PiSe sa 29. marec 1987 a jeho matka
opat beha po najroznejsich uradoch,
aby ziskala dokumenty potrebné

na vycestovanie za manzelom do Vel-
kej Britanie. Predrat sa cez byrokra-
ticky aparat k opatovnémus stretnutiu
rodiny je ale velmi tazké. Kym trady
posvatia cestu svojimi peciatkami,
napise matka presne osemdesiat
listov, v ktorych manzelovi popisuje
utrpné obstrukcie.

Snimka vznikla na zaklade osobnych
spomienok autora a presne vykres-
luje dobovu atmosféru bezmoc-
nosti. Celovecerny debut Véaclava
Kadrnku bol vybraty do sekcie Forum
na tohtoro¢nom Berlinale.

It's March 29™, 1987, and Vasek wakes
up to a usual day in the life of an
adolescent boy during the commu-
nist era. His mother has to make yet
another tour of government offices,
collecting the documents necessary
to join her husband in the UK. But it
proves far from simple to struggle
through the bureaucracy necessary
to reunite the family. In the time it
takes to earn the officials’ rubber
stamps, she manages to write her
husband eighty letters describing the
tortuous (and torturous) process.
Based on the filmmaker’s own memo-
irs, the picture vividly depicts the per-
vasive powerlessness felt by so many
at that time. "Eighty Letters’, Vaclav
Kadrnka's feature-length debut, was
included in the Forum section of this
year's Berlinale.

Ceska republika/Czech Republic
2011, 35 mm, far./col., 75 min.

Rézia/Director: Vaclav Kadrnka Scenar/Scre-
enplay: Jifi Soukup, Vaclav Kadrnka Kamera/
Director of Photography: Braro Pazitka
Strih/Editor: Pavel Kolaja Hraju/Cast: Zuzana
Lapcikova, Martin Paviug, Gerald Turner,
Andrea Miltner, Martin Vrtacek, Radoslav
Sopik Vyroba/Production: Vaclav Kadrnka
Predaj/Sales: Vaclav Kadrnka Képia/Print:
Véclav Kadrnka

Vaclav Kadrnka (1973, Zlin) — v roku 1988

sa s matkou vystahoval do Velkej Britanie za
otcom. Do Ceskoslovenska sa vratil v roku
1992. Pracoval ako asistent rézie u Vojtécha
Jasného. V rokoch 1999 - 2008 studoval réziu
hraného filmu na FAMU v Prahe. Jeho stu-
dentské filmy boli uvedené a ziskali ocenenia
na niekolkych festivaloch.

Vaclav Kadrnka (1973, Zlin) and his mother
moved to the UK in 1988 to join his father.
He returned to then-Czechoslovakia in 1992,
working as a director's assistant to Vojtéch
Jasny. From 1999 to 2008, he studied fiction
film direction in Prague at the Academy of
Performing Arts' Film and TV School, and his
student work was screened and awarded at
several film festivals.
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OVSIANKI

STICHNUTE DUSE
SILENT SOULS

32

Tato kontemplativna snimka zobra-
zuje poslednu rozlicku so zosnulou
manzelkou tak, ako ju tdajne prakti-
zuje mensinova komunita Merjanov.
V stredozapadnej oblasti Ruska
vietko vznika a zanika s riekou Volga.
Dvaja priatelia spolu preto podniknu
cestu na miesto, kde Miron stravil so
zenou medové tyzdne. DIhé statické
zabery rozlahlej krajiny sa volne preli-
naju so scénami pohrebného ritualu.
Kazdé herecké gesto je prirodzené

a ma svoj presny ucel. Film stylovo
nadvazuje na rusku filmovu tradiciu,
jeho vieobecna téma i nenasilna
symbolika vsak oslovili divakov na
viacerych svetovych prehliadkach.
Film ziskal Cenu pre najlepsiu kame-
ru a Cenu FIPRESCI v Benatkach, ako
aj Cenu za najlepsiu réziu a scenar na
festivale v Mar del Plata.

This contemplative work depicts
aman’s final farewell to his deceased
wife, in the traditional manner of the
Merya people, an ostensibly defunct
ethnic group. In west-central Russia,
everything begins and ends with
the Volga, making it the obvious
destination for Miron and his friend,
returning to where the widower and
his late wife spent their honeymoon.
Long, static shots of the vast coun-
tryside are freely interspersed with
scenes from the funeral rites. Every
single gesture on the part of the
performers is imbued with purpose.
While stylistically faithful to Russian
cinematic tradition, the film's univer-
sal theme and unforced symbolism
has captivated audiences at festivals
around the world.

“Silent Souls” won an Osella Award
for Best Cinematography and the
FIPRESCI Prize at the Venice Film
Festival, as well as awards for Best
Director and Best Screenplay from
the Mar del Plata FF.

Rusko/Russia
2010, 35 mm, far./col., 75 min.

Rézia/Director: Alexej Fedorcenko/Alexei
Fedorchenko Scenar/Screenplay: Denis
Osokin Kamera/Director of Photography:
Michail Kircman/Mikhail Krichman Hudba/
Music: Andrej Karasiov/Andrei Karasyov
Strih/Editor: Sergej lvanov/Sergei Ivanov
Hraju/Cast: Igor Sergejev/Igor Sergeev, Viktor
Suchorukov/Viktor Sukhorukov, Julia Aug/
Yuliya Aug, Jurij Curilo/Yuriy Tsurilo Vyroba/
Production: Media Mir Foundation, MIG pic-
tures film company Predaj/Sales: Memento
Films International

Alexej Fedorcenko (1966, Orenburg, Rusko)
- Studoval strojné inZinierstvo, potom drama-
tické umenia na VGIK-u v Moskve. Reziroval
niekolko dokumentov. Zaujal svojim hranym
debutom - fiktivnou drdmou Pervyje na

lune (Prvi na Mesiaci), uvedenou a ocenenou
v Bendtkach v roku 2005.

Alexei Fedorchenko (1966, Orenburg,
Russia) first studied mechanical engineering,
followed by dramatic arts at Moscow's Gera-
simov Institute of Cinematography. He has
directed several documentaries, but he truly
made a name for himself with his feature
debut, the drama "Pervye na Lune” (First on
the Moon), which was screened and awarded
at the 2005 Venice FF.
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SALA SAMDBOJCOW

MIESTNOST SAMOVRAHOV
SUICIDE ROOM

Dominik je normalny chlapec. Ma
vela priatelov, najkrajsiu babu v skole,
bohatych rodicov, peniaze na zna¢-
kové oblecenie. Jeden nevinny bozk
s kamaratom vsak vsetko zmeni. Za-
¢ne sa pred okolim izolovat a vietok
Cas travi za pocitacom. Nadviaze kon-
takt s neznamou diev¢inou, ktora ho
uvedie do,miestnosti samovrahov”
- miesta, odkial niet tiniku. Dominik
sa ocitne v pasci vlastnych pocitov.
Zapletie sa do smrtelného komplotu
a postupne straca to najcennejsie, ¢o
v zivote mal...

Dlhometrazny hrany debut jedného
z najtalentovanejsich polskych rezi-
sérov. Prvykrét sa podarilo vtomto
geografickom priestore vytvorit
dielo, kde je virtualny svet avatarov
rovnako presvedcivy a dolezity

ako vykony hereckych predstavi-
telov. Emotivne vypaty a Sokujuci
pribeh s brilantnymi vykonmi, ktory
posobivo prekracuje obvyklé hranice
predstavivosti.

Dominik is an ordinary boy. He's got
loads of friends, the hottest girl in
school, rich parents and money

to spend on brand-name clothes.
But one innocent kiss with a mate
changes everything. He begins to
isolate himself from the outside
world, spending all his time on his
computer. He meets an anonymous
girl who introduces him to the “suici-
de room’; a place from which there is
no escape. Caught in a trap woven of
his own emotions, Dominik becomes
entangled in a web of intrigue and
gradually loses what he cherishes
most...

"Suicide Room" is the feature debut
of one of Poland's most talented
directors. For the first time in the co-
untry’s history, we have a film where
a virtual world of avatars is every bit
as convincing and significant as its
live-action counterpart. Featuring
brilliant performances, this emotio-
nally charged, shocking and powerful
tale crosses the boundaries of what
most of us imagine possible.

Polsko/Poland
2011, 35 mm, far./col., 110 min.

Rézia/Director: Jan Komasa Scendr/Scre-
enplay: Jan Komasa Kamera/Director of
Photography: Radostaw tadczuk Hudba/
Music: Michat Jacaszek Strih/Editor: Bartek
Pietras Hraju/Cast: Jakub Gierszal, Roma Ga-
siorowska, Agata Kulesza, Krzysztof Pieczynski,
Bartosz Gelner Vyroba/Production: Studio
filmowe ,Kadr” Predaj/Sales: LevelK Film & TV
Distribution

Jan Komasa (1981, Poznan, Polsko) je absol-
ventom rézie na PWSFTvIT v LodZi a filozofie
na Varsavskej univerzite. V druhom roku studif
bol vybraty spomedzi tisicky uchadzacov

do sekcie Cinéfondation v Cannes a za
snimku Fajnie, Ze jestes (Dobre, Ze si, 2004)
ziskal cenu. Je spolutvorcom poviedkového
filmu Oda do radosci (Oda na radost, 2005),
oceneného Zvlastnou cenou poroty na 30.
Festivale polskych filmov v Gdansku. V roku
2007 vytvoril Komasa dlhometrazny doku-
ment Sptyw (Prietok) a o rok neskor televiznu
snimku Golgota wroclawska (podla vlastnej
divadelnej hry).

Jan Komasa (1981, Poznan, Poland) studied
film direction at the National Film School in
t6dz and philosophy at Warsaw University. In
his second year as a student, he was selected
from among thousands of applicants for
Cannes’' Cinéfondation section, and his film
“Nice to See You" (Fajnie, Ze jeste$, 2004) won
third place. He also contributed a segment
to the anthology film “Ode to Joy” (Oda do
radosci, 2005), which was awarded the Spe-
cial Jury Prize at the 30th Polish Film Festival
in Gdansk. He made his feature-length debut
in 2007 with the documentary "Sptyw" (The
Flow), followed a year later by the television
film "Golgota Wroctawska” (The Wroctaw
Golgotha), an adaptation of his own play.
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SUBMARINE

PONORKA
SUBMARINE

Pribeh 15-ro¢ného chlapca, ktory

si ur¢i dva zasadné ciele - prist do
svojich nasledujucich narodenin

0 panictvo a zabranit matke opustit
rodinu kvéli ucitelovi tanca. Mlady
Oliver tak vstupuje do Zivota dospe-
lych a zaziva dovtedy nepoznanu
uroven nadvézovania vztahov a rie-
senia problémov. Nie vsetko je ale
také jednoduché, ako sa z pohladu
dospievajucej naivity moze zdat...
Filmovy prepis oblubenej knihy Joea
Dunthornea o nejednoznacnych
peripetiach dospievania s celkom
nekonven¢nou fazénou. Protagonis-
tom je dokonaly antihrdina, cynicky

a posadnuty sam sebou, predstavitel

postmodernej spolo¢nosti.
Film sa stal divackym hitom na festi-

valoch v Toronte, Sundance a Berline.

The story of a fifteen-year-old boy
who has two goals - losing his
virginity by his next birthday and
preventing a dance teacher from lu-
ring his mother away from the family.
Thus young Oliver enters the adult
world, managing an unprecedented
level of relationship-forging and
problem-solving along the way. But
not everything is as simple as it may
seem from the perspective of a naive
teenager.

This film adaptation of Joe Dunthor-
ne's popular novel takes a truly
unconventional look at the mystify-
ing tribulations of adolescence. The
protagonist is the perfect antihero,

a cynical and self-obsessed represen-
tative of post-modern society.
"Submarine” was a hit among audien-
ces at the Toronto IFF, Sundance and
the Berlinale.

Velka Britania, USA/United Kingdom, USA
2010, 35 mm, far./col., 97 min.

Rézia/Director: Richard Ayoade Scendar/
Screenplay: Richard Ayoade podla rov-
nomenného roménu/based on the novel
by Joe Dunthorne Kamera/Director of
Photography: Erik Wilson Hudba/Music:
Andrew Hewitt Strih/Editor: Chris Dickens,
Nick Fenton Hraju/Cast: Craig Roberts, Sally
Hawkins, Gemma Chan, Paddy Considine,
Noah Taylor, Yasmin Paige Vyroba/Produc-
tion: Warp Films Predaj/Sales: Protagonist
Pictures Képia/Print: Aerofilms

Richard Ayoade (1977, Whipps Cross,
Londyn, Anglicko) — komik, herec, scenarista,
rezisér. Syn nérskej matky a nigérijského
otca vystudoval prava v Cambridge (1995 -
1998). Najskor sa presadil ako herec, potom
ako rezisér reklamnych a hudobnych klipov
a televiznych seridlov — napriklad Garth
Marenghi's Darkplace (Svet temnoty Gartha
Marenghiho, 2004) alebo Man to Man with
Dean Learner (Ako muz s muzom, s Deanom
Learnerom, 2006). Submarine (2010) je jeho
hranym debutom.

Richard Ayoade (1977, Whipps Cross, Lon-
don, England), son of a Norwegian mother
and a Nigerian father, is a comedian, actor,
screenwriter and director. After earning his
degree in law from Cambridge University
(1995 - 1998), he began acting, later directing
promotional spots, music videos and tele-
vision serials such as “Garth Marenghi's Dar-
kplace”(2004) and “Man to Man with Dean
Learner” (2006). "Submarine" (2010) is his
feature debut.
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TOMBOY

CHLAPCICA
TOMBOY

Chlaptica (tomboy) je oznacenie pre
dievca, ktoré sa sprava ako chlapec

a vykazuje vlastnosti typické pre
chlapca, ako su chlapcenské oblieka-
nie a zapdjanie do hier a aktivit, ktoré
pre svoju fyzickd podstatu byvaju
doménou chlapcov.

Desatro¢na Laure sa s rodi¢mi

a mladsou sestrou prave prestaho-
vala do nového bytu v prijemnom
prostredi nedaleko Pariza. V kratkych
nohaviciach, $portovom tricku a s na-
kratko ostrihanou blondavou frizirou
je na nerozoznanie od chlapca. A jej
sa paci,premena” v novom prostredi.
Ako ,Mikaél” sa zicastriuje roznych
sarvatok, dominuje v minifutbale

a uspesne flirtuje s rovesnickou Lisou.
Cim viac sa blizi koniec letnych prazd-
nin, tym viac sa Laure/Mikaél zaplieta
do klamstiev a neprijemnosti, az musi
zaprisahat svoju malu sestru, aby ju
neprezradila. Ked jej viak niekedy
komické, inokedy vaznejsie situacie
za¢nu prerastat cez hlavu, ocitne sa
pred definitivnym rozhodnutim -
vybrat si medzi dvoma identitami.
P&sobiva snimka zaujme svojim
citlivym spracovanim, subtilnostou

a neznym vyrazom pri zobrazovani
nelahkého obdobia dospievania,
kedy sa sexualna nevinnost snubi

s roz¢arovanim a nepochopenim.
Film ziskal Cenu Teddy na Berlinale
2011.

Ten-year-old Laure, along with her
parents and younger sister, has just
moved to a new flat in a nice area
near Paris. With her shorts, t-shirts
and short-cropped blond hair, she is
indistinguishable from a boy, and she
takes advantage of her new environ-
ment by pretending to be one. Taking
the role of “Mikaél’, she brawls with
other boys, dominates at football,
and successfully flirts with Lisa, a girl
her age. As the summer holidays near
their end, Laure/Mikaél gets in dee-
per and deeper over her head, even
begging her little sister not to reveal
her secret. As the awkward situations
ranging from comic to serious beco-
me too much for her to handle, she
finds herself at an impasse, forced to
choose between her two identities.
This powerful film displays sensitivity,
subtlety and affection in its treatment
of adolescence, that difficult time
when sexual innocence mingles with
disillusion and incomprehension.
“Tomboy” won the Teddy Jury Award
at the 2011 Berlinale.

Francuzsko/France
2011, 35 mm, far./col., 82 min.

RézZia/Director: Céline Sciamma Scendr/
Screenplay: Céline Sciamma Kamera/
Director of Photography: Crystel Fournier
Hudba/Music: Jean-Baptiste de Laubier
Strih/Editor: Julien Lacheray Hraju/Cast:
Z0é Héran, Malonn Lévana, Jeanne Disson,
Sophie Cattani, Mathieu Demy Vyroba/Pro-
duction: Hold Up Films Predaj/Sales: Films
Distribution

Céline Sciamma (1978, Pontoise, Franctizsko)
Studovala francuzsku literatdru na Parizskej
zapadnej univerzite Nanterre a sticasne film
na La Fémis (2001 - 2005) so Specializaciou
na scendristiku. Ako scendristka spolupra-
covala na niekolkych snimkach. Pozornost
vyvolala svojim hranym debutom Naissance
des pieuvres (Akvabely), uvedenym na MFF

v Cannes (2007).V roku 2009 nakrdtila kratky
film Pauline.

Céline Sciamma (1978, Pontoise, France)
studied French literature at Paris West Univer-
sity Nanterre La Défense and contemporary
film at La Fémis (2001-2005), specializing

in screenwriting, and she has gone on to
co-write scripts for several motion pictures.
She first attracted widespread attention at
Cannes with her feature debut "Water Lilies"
(Naissance des pieuvres, 2007), which she
followed with the short film “Pauline”.
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DIE VATERLOSEN

SIROTY
THE FATHERLESS

Po Hansovej smrti sa jeho dospelé
deti stretdvaju v dome byvalej hippie
komunity, kde vyrastali. Pride aj Kyra,
ktora na dvadsat rokov prerusila viet-
ky kontakty s rodinou. Kontaktuje sa
s bratmi Nikim a Vitom a po prvy raz
stretava svoju mladsiu sestru Mizzi.
Napété vztahy z minulosti suvisiace
s otcom vsak jatria staré rany a zaci-
naju eskalovat...

Hrany debut nadejnej rakuskej
filmarky predstavuje fascinujucu

a znepokojujucu cestu do minulosti,
rovnako aj putavu studiu spolupat-
ri¢nosti, osamelosti, rodinnych put

a slobody.

Film mal svetovd premiéru na
berlinskom festivale v sekcii Pa-
norama, kde ziskal ¢estné uznanie

za najlepsi debut. Na ndrodnom
festivale rakuskych filmov v Grazi sa
stal jednoznac¢nym vitazom (najlepsi
film, kamera, herec¢ka).

After Hans's death, his adult children
meet at the home of the former hip-
pie community where they grew up.
Even Kyra shows up, who severed all
contacts with her family twenty years
ago. She contacts her brothers Niki
and Vito, finally meeting her younger
sister Mizzi for the first time. But frau-
ght past relationships in connection
with their father open old wounds,
and things begin to escalate...

This feature debut from a promising
Austrian filmmaker is a fascinating
and unsettling journey into the past,
as well as an absorbing study of to-
getherness, loneliness, family bonds
and freedom.

The film had its world premiere in the
Berlinale's Panorama section, where
it received an Honorable Mention as
Best Debut. At the Diagonale Festival
of Austrian Film in Graz, "The Father-
less” was an unequivocal success,
receiving awards for best film, best
cinematography and best actress.

Rakusko/Austria
2011, 35 mm, far./col., 104 min.

Rézia/Director: Marie Kreutzer Scenar/Scre-
enplay: Marie Kreutzer Kamera/Director of
Photography: Leena Koppe Hudba/Music:
David Hebenstreit Strih/Editor: Ulrike Kofler
Hraju/Cast: Andreas Kiend|, Andrea Wenzl,
Emily Cox, Philipp Hochmair, Marion Mitter-
hammer, Sami Loris, Pia Hierzegger Vyroba/
Production: Novotny & Novotny Filmproduk-
tion GmbH, Witcraft Szenario Predaj/Sales:
Doc & Film International

Marie Kreutzer (1977, Graz) studovala
scendristiku a dramaturgiu na Filmovej
akadémii vo Viedni (1977 — 2005). Pracovala
ako dramaturgicka pri televiznych a filmovych
produkciach. Od roku 2007 je ¢lenkou oboch
rakuskych scenaristickych asociacii a od

roku 2008 tiez ¢lenkou Poradného vyboru
pre vyvoj nametov pri Rakuskom filmovom
institute. Prvy kratky film White Box (Biela
skatula) nakrutila v roku 2006. Nasledoval
kratky dokument Weihnachtsdienst (Viano¢-
né sluzba, 2007) a dve dalsie kratke snimky
Punsch Noél (Viano¢ny pung, 2008) a Ingrid
(2009). Die Vaterlosen (Siroty, 2011) je jej
dlhometrazny debut.

Marie Kreutzer (1977, Graz) studied
screenwriting and dramaturgy at the
Viennese Film Academy and has worked

as a dramaturge on film and television
productions. A board member of both the
Austrian Screenwriters’ Association and the
Screenwriting Forum since 2007, she also be-
came a member of the Austrian Film Institu-
te's Development Advisory Board in 2008. She
made her first short film, “White Box”, in 2006,
following with “Weihnachtsdienst” (Christmas
Duty, 2007) and two other shorts - “Punsch
Noél” (Christmas Punch, 2008) and “Ingrid”
(2009).“Die Vaterlosen” (The Fatherless, 2011)
is her first feature.
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ZEFIR

ZEFIR
ZEPHYR

Krehka snimka zachytavajica jemnu
premenu mysle dievciny, ktora sa
snazi vymanit z osamelosti. Hlada
kontakt s prirodou, kde je pritomna
tolerancia, ale aj krutost.
Jedenastroc¢na Zefir travi leto u sta-
rych rodi¢ov v malebnej pahorkatine
vychodného Turecka. Poméha pri
kazdodennych povinnostiach, ale
vietky svoje myslienky upina na
matku. Neprestajne dufa, Ze coskoro
pride a odvedie ju domov. Matka
napokon aj pride, ale len preto, aby
sa rozlucila pred odchodom na dob-
rovolnicku misiu do zahranicia. Zefir
je vsak odhodlana prekazit matkin
odchod za kazdu cenu...

Velmi ocakéavany hrany debut
talentovanej a inovativnej tureckej
rezisérky mal svetovu premiéru

v Toronte a nasledne bol uvedeny na
viacerych festivaloch.

A delicate picture capturing the
subtle psychological transformation
of a little girl attempting to free
herself from loneliness. She yearns
for contact with the natural world,

a place of tolerance and cruelty in
equal measure.

Eleven-year-old Zefir is spending the
summer with her grandparents in the
picturesque rolling hills of eastern
Turkey. She helps with all the chores,
but her every thought is fixated on
her mother, who she constantly
hopes will come soon to take her
home. Her mother does indeed
come, but only to bid her daughter
farewell as she leaves to do volunteer
work abroad. Yet Zefir is determined
to thwart her mother’s departure at
any cost...

The highly anticipated feature debut
of this talented and innovative
Turkish director was premiered at the
Toronto IFF, followed by screenings at
many others festivals.

Turecko/Turkey
2010, 35 mm, far./col., 93 min.

Rézia/Director: Belma Bas Scenar/Scre-
enplay: Belma Bas Kamera/Director of
Photography: Mehmet Zengin Strih/Editor:
Berke Bas Hraju/Cast: S5eyma Uzunlar, Vahide
Gordim, Sevinc Bas, O. Rustl Bas, Fatma
Uzunlar, Harun Uzunlar Vyroba/Production:
FILMiK Produksiyon Predaj/Sales: FiLMiK
Produksiyon

Belma Bas (1969, Ordu, Turecko) ukoncila

v roku 1992 bakalarske studium anglickej
literatdry na Istanbulskej univerzite. V rokoch
1991 az 1998 podsobila v tureckych filmovych
instituciach ako festivalovd manazérka. Kratky
film Poyraz (2006) mal svetovu premiéru

v Cannes.

Belma Bas (1969, Ordu, Turkey) earned

a bachelor's degree in English literature from
Istanbul University in 1992. From 1991 to
1998, she worked at various Turkish cinema
institutions as a festival manager. Her short
film “Poyraz” (Boreas, 2006) had its world
premiere at Cannes.
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Nemecko/Germany
2010, beta sp, far./col., 9 min.
experimentélny/experimental

Island/Iceland
2010, digibeta, far./col., 13 min.
hrany/fiction

Mexiko/Mexico
2010, 35 mm, far./col., 10 min.
hrany/fiction

40

Cheersl!
Na zdravie!
Cheers!

Zabery flias, krémy s lacnou pijatikou i do-
lievania pohdrikov v nébl podnikoch, veselé
oslavy i pitie zo samoty, rozne stavy opitosti
i opice, nehovoriac o vyjadrovani chuti sa
napit — to vetko sa stalo neodmyslitelnou
sticastou mnozstva filmovych pribehov, ako
aj imidzu filmovych hviezd.

Druhy diel Schleicherovej Trildgie o zvislos-
tiach (prvui cast o fajceni a tretiu o drogéch
sme uz uviedli).

Shots of bottles, cheap booze in a dive

bar and glasses being refilled in swanky
clubs, drunken revelry and lonely swigs

of alcohol, various stages of drunkenness
and hangovers, not to mention people
jonesing for a drink — all this has become an
inseparable part of the cinematic tradition, as
familiar as the images of movie stars.

The second part of Schleicher’s Addiction
Trilogy (we've already seen the first part
and third parts, respectively dealing with
smoking and drugs).

Rézia/Director: Harald
Schleicher Scenar/Scre-
enplay: Harald Schleicher
Hudba/Music: Richard
Kristen Strih/Editor: Harald
Schleicher Vyroba/Pro-
duction: Harald Schleicher
Predaj/Sales: Harald
Schleicher

Godur Stadur
Utdpia
Utopia

Student Jon sa nacas zamestnal v odlahlom
domove pre postihnutych niekde na
islandskom vidieku. Spoznéva tam skupinku
podivnych individui na strane opatrovatelov
izverencov, prenikd do ich uzavretého
sveta, kde je hranica medzi normalitou
aialenstvom nejasna. Dal3i tspesny prelet
na kukucim hniezdom.

A student named Jon is temporarily em-
ployed at a home for the disabled somewhere
in the remote Icelandic countryside. There he
meets a group of eccentric individuals, both
the residents and their caretakers, gaining
access to their closed-off world where the
border between normality and madness is far
from clear. Another successful flight over the
cuckoo’s nest.

Rézia/Director: Lars

Emil Arnason Scenar/
Screenplay: Lars Emil
Arnason Kamera/Director
of Photography: J6hann
Méni Jéhannsson Zvuk/
Sound: Birgir Tryggvason
Strih/Editor: Lars Emil
Arnason, Eyrun Helga
Gudmundsdottir Hraja/
Cast: Snorri Engilbertsson,
Magnus Olafsson ai./ et al.
Vyroba/Production: The
Icelandic Film Company
Predaj/Sales: Icelandic
Film Centre

La mina de oro
Zlatd bana
The Gold Mine

Zivotné laska sa hlada tazko, najmé ked'
Clovek dosiahne patdesiatku. Betine sa to na-
priek tomu podari vdaka internetu. Rozhodne
sa preto zahodit svoj monotdnny, kanceldrsky
7ivot, zhalit vetky veci, vybrat Zivotné Gspory
avydat sa na opacnu stranu krajiny, kde na
fiu cakd nielen jej vysnivany manzel, ale aj
skutocne obrovské prekvapenie.

Finding the love of your life isn't easy,
especially when once you reach fifty. But
thanks to the internet, Betina does just

that, deciding to abandon her monotonous
office job, pack everything, including her life
savings, and set off for the other side of the
country where the man of her dreams awaits,
as does a truly tremendous surprise.

Rézia/Director: Jacques
Bonnavent Scenar/
Screenplay: Jacques
Bonnavent Kamera/
Director of Photography:
Ramon Orozco Stoltenberg
Hudba/Music: Marc Le-
jeune Strih/Editor: Alexis
Rodil Hraja/Cast: Paloma
Woolrich, Sonia Couoh,
Alfonso Dosal, Olga Duron,
Guillermo Harrsch Vyroba/
Production: Mexican Film
Institute (IMCINE) Predaj/
Sales: Mexican Film Institu-
te (IMCINE)
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Japonsko/Japan
2010, DVD, far./col., 10 min.
animovany/animation

Rumunsko, Nemecko/Romania, Germany
2010, 35 mm, far./col., 15 min.
hrany/fiction

Ceska republika/Czech Republic
2010, digibeta, far./col., 26 min.
hrany/fiction

Wakaranai Buta
Svinské nedorozumenie
In Pig's Eyes

Velké prasa lezi pred vchodom do domu,

v ktorom Zije otec, matka, stary otec, Sest deti
a pes. Visetci si plne uvedomuju existenciu
velkého prasata a ono si je plne vedomé osa-
denstva rodiny. No nie kazdy tomu rozumie
presne tak, ako tomu rozumie ten druhy,

z ¢oho zdkonite vznikd velké nedorozumenie.

Alarge pig lies at the entrance of a house
that is home to a father, a mother, a gran-
dfather, six children and a dog. Al are fully
aware of the enormous pig’s existence, as
is he of theirs. But not everyone sees things
the same way, which can lead to major
misunderstandings.

Rézia/Director: Atsushi
Wada Scenar/Screenplay:
Atsushi Wada Hudba/Mu-
sic: Luiz Kruszielski Strih/
Editor: Atsushi Wada Ani-
macia/Animation: Atsushi
Wada Vyroba/Production:
Tokyo University of the
Arts Predaj/Sales: Tokyo
University of the Arts

Derby
Derby
Derby

Mircea ma 15-rocn( dcéru a jej frajer je
pozvany na rodinn veceru. Ete pred vecerou
obaja zmiznt v dcérinej izbe. Mircea zatina
mat podozrenie... Navy3e sa pri veceri dozvie,
Ze mladik fandi inému futbalovému muzstvu!

Mircea has a fifteen-year-old daughter,
whose boyfriend is invited to a family dinner.
Before the meal, the two slip away into the
daughter's room. Mircea begins to suspect
something.... At dinner, he discovers the
horrible truth: the boy supports the wrong
football team!

Rézia/Director: Paul Nego-
escu Scenar/Screenplay:
Paul Negoescu Kamera/
Director of Photography:
Andrei Butica Hudba/
Music: Roxana Mocanu
Strih/Editor: Alexandru
Radu Hraju/Cast: Bogdan
Voda, Maria Mitu, Nicolas
Teodorescu, Clara Voda
Vyroba/Production:
Papillon Film Predaj/Sales:
Papillon Film

People Involved
People Involved
People Involved

Mlada Anglicanka sa po autonehode,

pri ktorej zahynul jej cesky priatel, vyddva
na cestu do Ciech za jeho rodi¢mi, kde chce
ndjst odpustenie. Smutny pribeh, kde sa

v priebehu jednej nepozornej sekundy zo
Stastia stava tragédia na cely Zivot; tragédia,
v ktorej je okruh zainteresovanyich ovela Sirsi
ako okruh jej priamych tcastnikov.

After losing her Czech boyfriend in a car
crash, a young Englishwoman heads to his
parents in the Czech Republic in seek of
forgiveness. A sad story about how a single
second of carelessness can turn happiness
into a lifelong tragedy, one that affects many
more than just those directly involved.

Rézia/Director: Jan Tésitel
Scenar/Screenplay: Jan
Teésitel Kamera/Director
of Photography: Marek
Dvorak Hudba/Music:
Andy Wright Becker Strih/
Editor: Darina Moravci-
kova Hraju/Cast: Daniela
Forbes, Miroslav Krobot,
Dana Batulkové Vyroba/
Production: FAMU Predaj/
Sales: FAMU
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Ceska republika/Czech Republic
2010, Blu-ray, far./col., 6 min.
animovany/animation
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Elevator
Vytah
Elevator

Symbolické zhrnutie priebehu ludského
Zivota. Hrdina filmu prechadza roznymi
poschodiami vysokej budovy, tak ako clovek
prechddza roznymi Zivotnymi etapami,
problémami, pokuseniami a pochybnostami
— az dojde na koniec svojej cesty.

A symbolic summary of a human life. The
protagonist passes through the floors of a tall
building, just as everyone passes through
life’s various stages, problems, temptations
and doubts — until the journey comes to
anend.

Rézia/Director: Jan Drozda
Scenar/Screenplay: Jan
Drozda Animécia/Ani-
mation: Jan Drozda, Josef
Prokop Hudba/Music: Jan
Cechticky Strih/Editor:
Jan Drozda Cast/Hraju:
Jan Drozda, Rodan Tuka
Vyroba/Production: VSUP
Praha, Cindy Films Predaj/
Sales: VSUP Praha
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Spanielsko/Spain
2010, 35 mm, ¢b/b&w, 6 min.
hrany/fiction

Norsko/Norway
2010, digibeta, far./col., 8 min.
hrany/fiction

Spanielsko/Spain
2010, miniDV, ¢b/b&w, 4 min.
experimentalny/experimental

La gran carrera
Velky dostih

The Great Race

PiSe sa rok 1914. Na hipodréme sa schyluje

k dostihom s vjnimocnou cenou pre vitaza.
Na Starte stoji osem najlepsich koni sveta.

The year is 1914. A horse race is about to
begin at the hippodrome, one with an
unbelievable first prize. At the starting gate,
the world’s eight greatest horses wait for
their signal. ...

Rézia/Director: Kote
Camacho Scenar/Scre-
enplay: Kote Camacho
Kamera/Director of
Photography: Kote Cama-
cho Hudba/Music: Kote
Camacho Strih/Editor:
Kote Camacho Hraju/Cast:
Eriz Alberdi, Inaki Urrutia,
Charly Urbina, Puri Urreta-
bizkaia, Ana Elordi, Joseba
Apaolaza, Aitor Mendizabal,
ai./etal Vyroba/Produc-
tion: Txintxua Films Predaj/
Sales: KIMUAK

Lasses lodd i livet
A vyhrava €islo...
And the Number is...

Lasse vedie osamely Zivot nuly. Jedného diia

viak zazvoni telefén a neznamy hlas mu
pontkne Zivotnd Sancu...

Lasse leads the lonely life of a nobody. But
one day his phone rings, and an unfamiliar
voice offers him a new lease on life...

Rézia/Director: Robin Jen-
sen Scenar/Screenplay:
Robin Jensen Kamera/
Director of Photography:
Patrik Seefstrom Hudba/
Music: Anders Bortne
Strih/Editor: Rolf Thomas
Lovig Hraju/Cast: Kyrre
Hellum, Anna Bache-Wiig,
Steven Fletch Vyroba/
Production: Vidvinkel Film
Predaj/Sales: Norwegian
Film Institute

The Homogenics
Homogeéni
The Homogenics

Rodinny found footage sitcom odohrdvajtici
sa v jednom dome s postavami z roznych
seridlov. Ten isty pribeh sa hrd aj v inych
domoch ¢i rodindch — v3etci totiZ pozerdme
tie isté sitcomy, tplne rovnaké vo svojej
zékladnej podobe.

A found-footage family sitcom, with cha-
racters from various serials living in a single
home. The same story plays out in other
homes and families, yet we keep watching
the same sitcoms, all based on the same
essential formulas.

Rézia/Director: Gerard
Freixes Ribera Hudba/
Music: Earle Hagen Hraju/
Cast: Dick Van Dyke Vy-
roba/Production: Gerard
Freixes Ribera Predaj/
Sales: Gerard Freixes Ribera
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All-Inclusive
All-Inclusive

All-Inclusive

Rychla cesta priestorom a casom televizneho
prijimaca, alebo ako by to vyzeralo, keby sme
mohli byt priamymi tcastnikmi televizneho
vysielania.

Rusko/Russia
2010, digibeta, far./col., 5 min.
hrany/fiction

Atelevision receiver's swift voyage through
space and time, or how it might look if we
were able to directly participate in a televi-
sion broadcast.

Rézia/Director: Stanislav
Brischuk Scenér/Screen-
play: Stanislav Brischuk
Kamera/Director of Pho-
tography: Yan Yasinskiy
Zvuk/Sound: Timur Maksi-
mov Strih/Editor: Stanislav
Brischuk Hraja/Cast: Yuriy
Vnukov, Svetozar Golovlev,
Sergey Kupchichev, Uliana
Kibireva, Maksim Kostromy-
kin Vyroba/Production:
Studio 217 Productions
Predaj/Sales: Leevandia-
Entertainment

Cagey Tigers

Cagey Tigers

Cagey Tigers

Dve dievcata, najlepsie kamaratky a ldmacky
sfdc, sa naraz zamiluju do rovnakého muza.
Ostanu verné svojim citom alebo dajd

prednost kamaratstvu? Film Studenta 3.
rocnika FAMU.

Ceska republika/Czech Republic
2011, 35 mm, far./col., 23 min.
hrany/fiction

Two best friends and heartbreakers fall for
the same man. Will they remain faithful to
their feelings, or put their friendship first?
Afilm from a third-year student at the
Prague Academy of Performing Arts' Film
and TV School.

Rézia/Director: Aramisova
Scenar/Screenplay: Ara-
misova, Lucie Boksteflova
Kamera/Director of Pho-
tography: Daniel Soucek,
Lukas Hyksa Strih/Editor:
Roman Tesacek Hraju/
Cast: Alena Ninajova, Lyn-
ne Siefert, Marsel Onisko
Vyroba/Production:
FAMU, Fly United Predaj/
Sales: FAMU

LEmployé du mois
Zamestnanec mesiaca
Employee of the Month

Psychicka rozpoltenost medzi jeho

osobnou etikou a fyzickou tizbou mu stazuje
Zivot radového zamestnanca. Nedokaze sa
stistredit na pracu, ani Gplne utiect vo svojich
= myslienkach do fantazijnych svetov. Jedna
Cast jeho ja sa vsak bude musiet vzdat. Ktord
to bude?

Franctzsko/France
2010, digibeta, far./col., 13 min.
animovany/animation
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A run-of-the-mill worker’s life is complicated
by the dissonance between his personal
ethnics and his physical urges. He can't con-
centrate on his work, nor can he completely
escape into the fantasy world of his own
thoughts. He ends up having no other choice
than to give up a part of himself. Can you
guess which one?

Rézia/Director: Clément
Cornu Scenar/Screenplay:
Clément Cornu Hudba/
Music: Aleksi Aubry-Carl-
son Strih/Editor: Clément
Cornu Animacia/Ani-
mation: Clément Cornu
Hraju/Cast: Benjamin
Clavel, Yvette Petit, Pascal
Verrax, Cyril Gastaud,
Aurelie Leroch Vyroba/
Production: Je Suis Bien
Content Predaj/Sales: Je
Suis Bien Content
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Ukrajina/Ukraine
2010, minDV, ¢b/b&w, 5 min.
dokumentarny/documentary

Brazilia/Brazil
2010, Dvcam, far./col., 23 min.
hrany/fiction

Lethargy (Save and Protect)

Letargia
Lethargy (Save and Protect)

Tradi¢né miesta odovzdaného cakania pred
dalSou cestou. Hlavy padaju, teld ochabujti —
svet na chvilu zaspal od tnavy.

In places where people wait for the journey
ahead, heads fall, bodies weaken — for
amoment, the world has dozed off from
sheer exhaustion.

Rézia/Director: Ruslan
Batyts'kyy Scenar/
Screenplay: Ruslan Batyt-
s'’kyy Kamera/Director
of Photography: Ruslan
Batyts'kyy Hudba/Music:
Alfred Schnittke, Salvatore
Sciarrino Strih/Editor:
Ruslan Batyts'kyy Vyroba/
Production: Ruslan Batyt-
s'’kyy Predaj/Sales: Ruslan
Batyts'kyy

Ninjas

NindZovia

Ninjas

Milady policajt pocas jedného zdsahu

v brazilskych slumoch zastreli malého
chlapca namiesto zlo¢inca. Tto nehoda ho
privedie na pokraj Sialenstva, v ktorom ho
prenasledujt duchovia nestastne zabitych.
Poméct sa mu rozhodnd jeho kolegovia, ktori
ho zoberi na nezabudnutelny vyjazd, kde
sa zbavi vietkyich zlych duchov a stane sa
zneho tvrdy policajt. Tvrdy policajt je dobry
policajt a ten sa nehoji zlocincov, ani duchov
mucenyich. A dnes sa Jailton stane jednym
znich. Vhodné od 18 rokov.

During a police intervention in a Brazilian
slum, a young officer mistakenly shoots and
kills a little boy instead of the culprit. This
tragedy drives Jailton to the brink of insanity,
haunted by the ghosts of innocent victims.
His colleagues try to help him, bringing him
on an unforgettable trip that frees him of all
the evil spirits and leaves him a hard-boiled
cop. A hard cop is a good cop, unafraid of
criminals or the ghosts of torture victims.
And today Jailton will become one of them
himself. Not suitable for children under
eighteen.

Rézia/Director: Dennison
Ramalho Scenar/Scre-
enplay: Marco de Castro,
Dennison Ramalho,
Marcelo Velloso Kamera/
Director of Photogra-
phy: José Roberto Eliezer
Hudba/Music: Paulo Beto
Strih/Editor: Paulo Sacra-
mento Hraja/Cast: Flavio
Bauraqui, Carlos Meceni,
Juliana Galdino, Tatiana
Ribeiro, André Luis Patricio
Vyroba/Production: TC
Filmes Predaj/Sales: TC
Filmes
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La Ducha

Sprcha
The Shower

Elisa dostala pracu mimo krajiny a Manuela,
ktord s fiou pat rokov Zila, sa rozhodla, ze

s Elisou nepdjde. Kto sa vsak postard o mac-
ku? Pohyby dvoch nahyich tiel, ich dotyky,
gestd, pohlady v zrkadlach a zvuk tecticej
sprchy odhaluju smutok poslednych chvil
stravenych v malej kdpelni. Film ziskal tento
rok cenu DAAD na festivale v Berline.

Cile/Chile
2010, 35 mm, far./col., 10 min.
hrany/fiction

Elisa has found a job abroad and Manuela,
who has lived with her for five years, decides
that she isn't coming with her. After all, who
will look after the cat? The movements of
their naked bodies, their touches, gestures,
looks in the mirror, and the sound of the
running shower form a picture of a sad
farewell set in a small bathroom. “The
Shower”received the DAAD Award at this
year's Berlinale.

Rézia/Director: Marfa
José San Martin Scenar/
Screenplay: Marfa José
San Martin, Alicia Scherson
Kamera/Director of
Photography: Inti Briones
Hraju/Cast: Luz Croxatto,
Manuela Oyarzun Vyroba/
Production: Marianne
Mayer-Beckh Predaj/
Sales: Marianne Mayer-
-Beckh

Strips
Pruhy
Strips

¥

L 1 ‘

L] L‘

Zabery z pradévneho striptizového filmu
autor strihd na pruhy a premiestiiuje ich
rdznym spdsobom. Pasy filmu, pruhy v obraze
i samotny striptiz tak tvoria film o prechode
od figurdIna k abstrakcii. Film je zérover poc-
tou dielu kanadského maliara Jacka Busha,
¢lena skupiny abstraktnych expresionistov P
11— jeho malbe Stripes to the Right (1965).

Kanada/Canada
2010, 35 mm, ¢b/b&w, 6 min.
experimentalny/experimental

The filmmaker has cut clips from an ancient
striptease film into strips and rearranged
them. The various “strips” combine into

a statement about the transition between
the figurative and the abstract. The film is
also a tribute to “Stripes to the Right” (1965)
by Canadian painter Jack Bush, a member of
the abstract expressionist P 11 collective.

Rézia/Director: Félix
Dufour-Laperriere Scenar/
Screenplay: Félix Dufour-
-Laperriére Hudba/Music:
Gabriel Dufour-Laper-
riere Strih/Editor: Félix
Dufour-Laperriere Vyroba/
Production: Félix Dufour-
-Laperriére Predaj/Sales:
Félix Dufour-Laperriere

The Kiss
Bozk
The Kiss

Alkohol, nepokojné hormény a vidina chlad-
nej vody zavedu dve dospievajlce tinedzerky
k opustenej vodnej nadrzi. Tu rychlo skonci
priatelstvo, doverné rozhovory o sexe a zacina
sa netiprosny boj o holy Zivot.

Australia/Australia
2010, digibeta, far./col., 16 min.
hrany/fiction
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Alcohol, restless hormones and the tempta-
tion of cool water lures two teenage girls

to an abandoned reservoir. But the friends’
intimate chatting is suddenly interrupted,
and a relentless struggle for survival begins.

Rézia/Director: Ashlee
Page Scenar/Screen-
play: Ashlee Page, Peter
Goldsworthy (podla kratkej
poviedky Bozk)/(based

on his short story “The
Kiss") Kamera/Director

of Photography: Nick
Matthews Hudba/Music:
Quentin Eyers Strih/Editor:
Denise Haratzis ASE Hraju/
Cast: Nicole Gulasekha-
ram, Briony Kent Vyroba/
Production: Sacred Cow
Films Predaj/Sales: Sacred
Cow Films
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Irén, USA/Iran, USA

2010, Blu-ray, far./col., 16 min.

hrany/fiction

Kanada/Canada
2009, Blu-ray, ¢b/b&w, 9 min.
hrany/fiction

Cina, Hongkong/China, Hong Kong
2010, DVD, far./col., 28 min.
hrany/fiction

Dar kouche baad miayad

Vietor vanie mojou ulicou

The Wind is Blowing On My Street

Mladé dievca vybehlo k schrénke pre postu.
Vietor nahle zabuchol dvere a ona sa ocitla
na ulici. Dievca byva v Teherane a doma si
zabudla pokryvku na hlavu.

Ayoung girl runs outside to fetch the post,
and suddenly the wind slams the door shut,
stranding her out in the street. This is Tehran,
mind you, and the girl left her headscarf
inside.

Rézia/Director: Saba Riazi
Scenar/Screenplay: Saba
Riazi Kamera/Director

of Photography: Tooraj
Aslani Hudba/Music:
Namjoo Mohsen, Lhasa
de Sela Strih/Editor: Saba
Riazi Hraju/Cast: Rahman
Houshyar, Sajjad Salehi-
vand, Forough Bonakdar,
Ashraf Abolfazlian Vyroba/
Production: Minara Films
Predaj/Sales: Saba Riazi

Sophie Lavoie
Sophie Lavoie
Sophie Lavoie

Sophie md préve neprijemny pohovor. Otézky
sti velmi osobné. Jej obavy narastaju.

Sophie i at a truly unpleasant interview. The
questions are very personal, and her fears are
worsening....

Rézia/Director: Anne
Emond Scenar/Scre-
enplay: Anne Emond
Kamera/Director of
Photography: Philippe
St-Laurent Lévesque Strih/
Editor: Denis Pilon Hraja/
Cast: Catherine De Léan,
Emile Proulx-Cloutier
Vyroba/Production: Les
Films Laissés en Plans
Predaj/Sales: Vidéographe
Distribution

Crimson Jade
Karminova Jade
Crimson Jade

Film je zaloZeny na miestnej povere, ktord sa
$uskd medzi tinedZermi — ak beriete drogy
pocas tehotenstva, dieta sa narodi zelené.
Jade md Strndst, je zévisla a tehotnd a legen-
de veri. Film ju sleduje pocas jedného diia,

v ktorom sa potdca medzi Zivotom a smrtou,
vinou a odpustenim.

Afilm based on an urban legend circulating
among teenagers that if you take drugs while
pregnant, you'll give birth to a green baby.
Jade is fourteen, addicted, pregnant, and

she believes the rumours. We follow her for
asingle a day as she reels between life and
death, quilt and redemption.

Rézia/Director: King-wai
Cheung Scenar/Screen-
play: King-wai Cheung
Kamera/Director of
Photography: King-wai
Cheung Hudba/Music:
Hidemi Gojo Strih/Editor:
King-wai Cheung Hraja/
Cast: King-wai Cheung,
Chak Pak Koo Vyroba/
Production: Beautiful Pro-
ductions Limited Predaj/
Sales: Beautiful Produc-
tions Limited
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Pol'sko/Poland

2010, digibeta, far./col., 7 min.

animovany/animation
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Millhaven

Millhaven
Millhaven

Pétnéstrocna Loretta Zije svoj Sedivy, nudny
Zivot v provinénom Millhavene, ktory ju
dohana k Gvaham o jeho marnosti a pominu-
telnosti. In3piraciou trochu makabrdzneho,
az surrealistického pribehu bola zndma
psychedelickd balada Nicka Cavea Prekliatie
Millhavenu v zimomriavkovom podani
Katarzyny Groniec, polskej Edith Piaf.

Fifteen-year-old Loretta’s grey, dreary life
in the province of Millhaven drives her

to consider the futility and transience of
existence itself. This somewhat macabre,
even surrealist film was inspired by Nick
Cave's classic psychedelic ballad “The Curse
of Millhaven’, here heard in a spine-tingling
rendition by Katarzyna Groniec, the Polish
Edith Piaf.

Rézia/Director: Bartek
Kulas Scenar/Screenplay:
Bartek Kulas Kamera/
Director of Photography:
Bartek Kulas Hudba/Music:
Nick Cave, Katarzyna Gro-
niec Strih/Editor: Bartek
Kulas Animacia/Anima-
tion: Bartek Kulas Vyroba/
Production: Bartek Kulas
Predaj/Sales: Krakow Film
Foundation
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Portugalsko/Portugal
2010, betacam, far./col., 4 min.
experimentalny/experimental

Slovenska republika/Slovak Republic

2011, Blu-ray, far./col., 15 min.
animovany/animation

Spanielsko/Spain
hrany/fiction
2010, Blu-ray, far./col., 15 min.

| know you can hear me

Viem, Ze ma pocujes
| know you can hear me

Film o l&ske uprostred filmu o vojne. Tvoria
ho zébery z tivodného filmu o Rambovi Prvd
krv (1982). Film pritom pozostdva vylucne
z,prazdnych” zdberov, bez ludskych bytosti.
0 to lahsie naplia obrazy dovtedy neznamy-
mi emdciami Chopinova hudba.

A picture about love in the middle of a war
film, made up of scenes from “First Blood”
(1982), the first Rambo movie. Not just
any scenes — just the "empty" ones, those
with no human beings onscreen, creating
ablank emotional canvas that is filled by
Chopin’s music.

Rézia/Director: Miguel
Fonseca Scenar/Scre-
enplay: Miguel Fonseca
Hudba/Music: Frédéric
Chopin Strih/Editor: Migu-
el Fonseca Vyroba/Pro-
duction: Miguel Fonseca
Predaj/Sales: Portuguese
Short Film Agency

Posledny autobus
Posledny autobus
Last Bus

Zacala lovecka sezona. Lesné zvieratd
nastupuji do malého autobusu a utekaji do
bezpedia. Ked'vozidlo uprostred noci zastavia
polovnici, pasaZieri v existencnom strachu
odhalujui svoj pravy charakter.

The hunting season has just begun. Forest
animals board a small bus and flee to

safety. When hunters stop the vehicle in the
middle of the night, fear of death reveals the
passengers' true characters.

Rézia/Director: Martin
Snopek, Ivana Laucikova
Scenar/Screenplay:
Martin Snopek, Patrik

Pass ml. Kamera/Direc-
tor of Photography:

Juraj Chlpik Hudba/Music:
Jakub Ursiny Strih/Editor:
FrantiSek Krahenbiel Hraja/
Cast: lvan Martinka, Michal
Rovnak, Vit Bednarik, Vlado
Zboron, Zuzana Polonska,
Peter Skala Viyroba/Pro-
duction: feel me films. .
0., AVl Studio, s.r.o, Martin
Snopek Predaj/Sales: feel
me films.r.o.

70 m?

70 m?

70 m?

Ivan sa pondhla k priatelke, aby ju poZiadal

o ruku. Avsak stihrou niekolkych nestastnych
okolnosti sa ocitne v plne cudzom byte.

Ivan is in a hurry, on his way to propose to his
girlfriend. But after a series of unfortunate
coincidences, he ends up in the flat of a com-
plete stranger.

Rézia/Director: Miguel
Angel Carmona Estévez
Scenar/Screenplay:
Miguel Angel Carmona
Estévez, Alvaro Begines
Kamera/Director of
Photography: Alejandro
Espadero Hudba/Music:
Manuel Ruiz del Corral
Strih/Editor: Sergio Roman
Hraju/Cast: Alberto Ama-
rilla, Carlos Alvarez-Névoa,
Isabel Estévez Vyroba/
Production: La Mirada
Oblicua, SL Predaj/Sales:
Agencia Audiovisual Freak
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Pol'sko/Poland

2011, Blu-ray, far./col., 14 min.

hrany/fiction

Holandsko/Netherlands

2010, 35 mm, far./col., 9 min.

animovany/animation

Velka Britania/United Kingdom
2010, digibeta, far./col., 27 min.
hrany/fiction
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Misja na Marsa
Misia na Mars

Mission to Mars

Polsko pred padom Zeleznej opony. Opiti
tinedzeri hraju na pérty jednu hlipu hru.

Zabava sa konci tragédiou a rodi sa sldvna
polskd legenda o misii na Mars.

Poland before the fall of the Iron Curtain. At

a party, drunk teenagers play a foolish game.
The fun ends in tragedy, and the well-known
Polish legend of “the mission to Mars”is born.

Rézia/Director: Haukur

M Scenar/Screenplay:
Haukur M (podla poviedky
Misia na Mars Nikolaja
Galitzineho/based on Ni-
kolai Galitzine's short story
“Mission to Mars") Kamera/
Director of Photography:
Asta Julia Gudjonsdottir
Strih/Editor: Sverrir Krist-
jansson Hraju/Cast: Piotr
Bondyra, Damian Kulec, Ola
Posielezna Vyroba/Pro-
duction: Polish National
Film School, Polski Instytut
Sztuki Filmowej Predaj/
Sales: Haukur M

Little Quentin
Maly Quentin
Little Quentin

Animovana pocta Zanru noir rozpréva

pribeh sexom posadnutého kralika Oswalda,
ktorému jeho kamaréti Jack, klaun Charlie

a astronaut Wilco pomahaju zakryt spachand
vrazdu, no zéroven spolu s nim objavujd
hrzostrasné tajomstvo. Nikto nemd Sancu
unikndt krutému trestu. Vrazda uz totiz nie je
Ziadna detska hra.

This animated tribute to film noir tells the
story of Oswald, a sex-obsessed rabbit, and
his friends Jack, Charlie the Clown and Wilco
the Astronaut. Together they attempt to cover
up a murder, discovering a spine-chilling
secret in the process. No one can possibly
escape the ruthless punishment in store.
Murder isn't child’s play anymore.

Rézia/Director: Albert 't
Hooft, Paco Vink Scenar/
Screenplay: Albert 't
Hooft, Paco Vink Kamera/
Director of Photography:
Albert 't Hooft Hudba/Mu-
sic: Maarten Spruijt Strih/
Editor: Albert 't Hooft Ani-
macia/Animation: Paco
Vink, David de Rooij, Jelle
Brunt, Yi“Shadow Master”
Zhao Vyroba/Production:
il Luster Production Predaj/
Sales: il Luster Production

Until the River Runs Red

Az sa rieka sfarbi nacerveno
Until the River Runs Red

16-rocna Chloe je jedinou dcérou Boha.
Aspori to si o nej myslia jej rodicia, ktori s fiou
v odlahlych, opustenych koncindch cestujd
zjedného miesta na druhé, hladajic mystickd
,Cerventi rieku”. S postupnym rozvijanim
pribehu dievéatka odhalujeme desivd pravdu,
ktord ich k tomuto miestu vedie. Skétsky
rezisér Paul Wright rozvinul $pecificky druh
rozpravania svojich melancholickych pribe-
hov. Na dosiahnutie intenzivneho katarzného
ticinku nevyuziva slova, ale silu obrazu. Film
je cerstvym drZitelom ceny BAFTA.

Sixteen-year-old Chloe is God’s only
daughter, at least according to her parents,
who take her from place to place across
remote, deserted expanses in search of the
mystical “Red River”. As the plot progresses,
we gradually uncover the horrifying reason
why. Scottish director Paul Wright has
developed his own unique style of telling
his melancholy stories, wordlessly achieving
an intensely cathartic effect through images
alone. “Until the River Runs Red” s the latest
winner of the BAFTA Award.

Rézia/Director: Paul
Wright Scenér/Screen-
play: Paul Wright Kamera/
Director of Photography:
Annika Summerson
Hudba/Music: Jean Marc
Petsas Strih/Editor: Mi-
chael Aaglund Hraja/Cast:
Emma True, Jill Bradbury,
Andy Gathergood, Char-
lotte Donnelly, Hannah
Moss Vyroba/Production:
National Film and Televi-
sion School, Beaconsfield
Studios (NFTS) Predaj/
Sales: Lorna Archibald
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Chroniques de la poisse

Permanentna smola

Sticky Ends

Muza s hlavou ryby nepustia do lietadla, pre-  Unable to scan his ticket and holding up his
toze sa mu nedari oznacit si listok a zdrzuje fellow passengers, aman with the head of

ostatnych cestujticich. Rezignovane odchddza  a fish is denied entry to a plane. He finally
z letiska a popri tom vypusta z st bubliny, gives up and leaves the airport, burping up

ktoré spdsobuju nestastie. Jedna z nich trouble-causing bubbles in the process. One

nasleduje chlapca, ktorému sa doslovne of them floats towards a boy, who ends up

zalne lepit smola na paty. literally followed by bad luck everywhere
he goes.

Francuzsko/France
2010, digibeta, far./col., 7 min.
animovany/animation

Rézia/Director: Osman
Cerfon Scenar/Scre-
enplay: Osman Cerfon
Kamera/Director of
Photography: Jean-Paul
Guigue Hudba/Music:
Denis Vautrin Strih/
Editor: Osman Cerfon,
Franck Ekinci Animacia/
Animation: Osman Cerfon,
Grégory Duroy, Ulrich Totier
Vyroba/Production: Je
Suis Bien Content Predaj/
Sales: Je Suis Bien Content
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Chorvatsko/Croatia
2010, minDV, far./col., 10 min.
hrany/fiction

Polsko/Poland
2010, digibeta, far./col., 14 min.
dokumentarny/documentary

Velka Britania/United Kingdom
2010, DVD, far./col., 25 min.
hrany/fiction
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9. oZujak
9. marec
March 9t

Jeden zéber, dve teld a preruseny pohlavny
styk. Film, v ktorom s tvare a hlasy

mimo zaber a hlavni protagonisti sa tak
stavajui nahymi kusmi tela v fubovolny den,
v beznom vztahu, ktory méze byt zaroven aj
beznym klamom.

One take, two bodies, coitus interruptus.
Faces and voices are out of the picture, the
protagonists reduced to naked body parts.
Just your average day, just your average
relationship, just your average illusion.

Rézia/Director: Irena
Skori¢ Scenar/Screenplay:
Irena Skori¢ Kamera/
Director of Photography:
Darko Heri¢ Hraju/Cast:
Asim Ugljen, Mia Biondi¢
Vyroba /Production:
Academy of Dramatic

Art, Zagreb Predaj/Sales:
Artizana - Irena Skori¢

Przyrzeczona
Mlada nevesta
Little Bride

Vsadepritomné domdce nésilie voci Zendm je
v tureckej komunite v Nemecku tabu. Napriek
tomu, Ze sa na tito tému nakrdtilo vela
filmov, nikdy nestrati svoju aktuélnost. Aj
Mlada nevesta — skutocnd osoba (bez mena)
— rozprava svoj pribeh o tom, ako ju rodicia

v trindstich rokoch vydali a ako od toho

Pervasive violence towards women is taboo
within Germany's Turkish community.
Despite the number of films dedicated to
the topic, it remains more relevant than
ever. The titular “little bride” — a real person
(who remains nameless) — tells the story of
how her parents married her off at thirteen,

momentu musela znésat kazdodenné ponizo-
vanie a bitky vlastného muza. Manzelstvo

pre fiu znamenalo nocnd moru a pomyslenie
na ttek neprichddzalo do dvahy, pretoze zai
hrozila smrt.

bandoning her to a fate of daily humiliation
and beating at the hands of her hushand. To
her, marriage was a nightmare from which
there was no escape, as running away would
have meant risking her own life.

Rézia/Director: Lestaw
Dobrucki Scenar/Scre-
enplay: Lestaw Dobrucki
Kamera/Director of
Photography: Piotr
Rosotowski Zvuk/Sound:
Zofia Gotebiowska Strih/
Editor: Jakub Kossak, Bar-
tek Pietras, Lestaw Dobrucki
Vyroba/Production: An-
drzej Wajda Master School
Predaj/Sales: Krakow Film
Foundation

Baby
Dieta
Baby

Mlada Zena prekazi krddez skupinke mladych
vyrastkov na zastdvke autobusu. Jeden z nich
juvak ndsledne zacne prenasledovat. o

sa na zaiatku pribehu javi jednoznacne,

sa postupne premieiia vo svoj opak. Daniel
Mulloy vyborne reziruje hercov v hre plnej
naznakov a mnohoznacnosti a vedie divéka

k Sokujticemu odhaleniu.

A young woman thwarts the efforts of a thie-
ving group of hoodlums at a bus stop. But
then one of them starts to follow her. While
the story seems clear-cut at the start, by the
end it's anything but. Daniel Mulloy deftly
directs his cast in a game of hint-dropping
and ambiguous gestures, leading the viewer
towards a shocking discovery.

Rézia/Director: Daniel
Mulloy Scenar/Scre-
enplay: Daniel Mulloy
Kamera/Director of
Photography: Lol Crawley
Hudba/Music: Alexander
Balanescu, Benny Di Massa
Strih/Editor: Dan Robin-
son Hraja/Cast: Arta Dob-
roshi, Daniel Kaluuya, Etela
Pardo, Celia Meiras, Josef
Altin Vyroba/Production:
Sister Films Predaj/Sales:
Sister Films
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Island/Iceland
2010, digibeta, ¢b/b&w, 4 min.
experimentélny/experiment

Norsko/Norway
2010, digibeta, far./col., 17 min.
hrany/fiction

Magma
Magma
Magma

Magma je prvym filmom série dsmich expe-
rimentélnych kratkych filmov, ktoré objavuju
auchopujui pohyb prostrednictvom kamery.
Filmy sti nakrticané v nehostinnej krajine

na severe odlahlych Faerskych ostrovov.
Zbavené zbytocnych slov, prostrednictvom
opakujtcich sa choreografickych pohybov,
kostymov, hudby, krajiny ¢i inych komponen-
tov pontikajd zaujimav( a tajuplnd atmosféru
surrealisticky krdsneho univerza.

“Magma”is the first in a series of eight
experimental shorts, all of which explore and
capture movement through film. The shorts
are shot in the inhospitable northern wil-
derness of the remote Faeroe Islands. Free of
superfluous dialogue, the film uses elements
such as repetitive choreographed move-
ments, costumes, music and the landscape
itself to create a captivating, mysterious and
surreally beautiful universe.

Rézia/Director: Marianna
Markere, Rannva Karadottir
Scenar/Screenplay:
Marianna Merkere, Rannva
Kéradéttir Hudba/Music:
Jens L. Thomsen Strih/
Editor: Marianna Markere
Hraju/Cast: Armgard
Mortensen, Bui Rouch,
Rakul Winther, Sadie S.V.
Niclasen Vyroba/Produc-
tion: Rammatik Predaj/
Sales: Rammatik

Akvarium
Akvarium
Aguarium

Akvérium je krétky film o hluchonemej diev-
Cine Emme, ktord pre svoje postihnutie Zije

v odltceni od spolo¢nosti a naplno sa venuje
malbe. Jedného diia ndjde pri odpadkovych
kosoch muza v bezvedomi. Zoberie ho

k sebe do bytu a postard sa ofiho. Vo svojom
vlastnom univerze s nim rozvinie vztah, ktory
viak len tazko mdze v jeho redlnom Zivote
ndjst naplnenie. Je to melancholicky film plny
skutocnej tlzby a neopdtovanej lasky.

“Aquarium”is about a deaf-mute girl named
Emma, who due to her disability lives in
isolation from society, devoting all her time
to painting. One day, she finds a man lying
unconscious next to the rubbish bins. She
takes him home to her flat and tends to him.
In her own little universe, a relationship
begins developing between the two, but one
that could hardly carry over to the man's "real
life". A melancholy film full of real desire and
unrequited love.

Rézia/Director: Bard
Rossevold Scenar/Scre-
enplay: Bard Rgssevold
Kamera/Director of
Photography: Magnus
Nordstrand Zvuk/Sound:
Sven Erik Waagan Strih/
Editor: Anders Bergland
Hraju/Cast: Viktoria Winge,
Endre Midtstigen Vyroba/
Production: Stiv Kuling
Produksjoner Predaj/Sales:
Norwegian Film Institute

Svédsko/Sweden
2010, 35 mm, far./col., 14 min.
animovany/animation

Tussilago
Tussilago
Tussilago

V marci 1977 zatkli v Stokholme zapadone-
meckého teroristu Norberta Krochera. Viedol
skupinu, ktord planovala inos védskej poli-
ticky Anny-Grety Leijonovej. Do nepodarenej
akcie namoil aj svoju vtedajsiu priatelku.
Toto je jej pribeh.

In March 1977, West-German terrorist Nor-
bert Krdcher was apprehended in Stockholm.
He was the leader of a group planning the
kidnapping of Swedish politician Anna-Greta
Leijon, involving even his girlfriend in the
failed operation. This is her story.

Rézia/Director: Jonas
Odell Scenar/Screenplay:
Jonas Odell Kamera/
Director of Photography:
Per Helin Animacia/
Animation: Per Helin,
Susanne Sturesson, Johan
Sonestedt, Markus Krupa,
Martin Nystrom Hudba/
Music: Martin Landquist
Strih/Editor: Jonas Odell
Hraju/Cast: Malin Buska,
Camaron Silverek Vyroba/
Production: Filmtecknarna
Fiction AB Predaj/Sales:
Swedish Film Institute
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Holandsko/Netherlands
2010, 35 mm, far./col., 7 min.
hrany/fiction
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Suiker
Cukor
Sugar

Berta navstivi sporo odetd atraktivna suseda
Klaasje s jednoduchou proshou o trochu
cukru. Zo Standardnej situdcie s potencidine
erotickym vydstenim sa vsak stava neuveri-
telnd nocnd mora.

Bert gets a visit from his scantily-clad neigh-
bour Klassje, who has only come to ask for
abit of sugar... This classic wet-dream set-up
turns into a horrifying nightmare.

Rézia/Director: Jeroen
Annokkeé Scenér/Screen-
play: Dennis van de Ven,
Jeroen Annokkeé Kamera/
Director of Photography:
Lex Brand Zvuk/Sound:
Anneloes Pabbruwee
Strih/Editor: Marc Bech-
told Hraju/Cast: Ron de
Groen, Roel Goudsmit, Bert
Hana, Marije Uittenhout,
ArthurVeen, ai./etal.
Vyroba/Production: LEV
Pictures Predaj/Sales: LEV
Pictures
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Svaj¢iarsko/Switzerland

2010, 35 mm, ¢b/b&w, 5 min.

animovany/animation

Izrael, Palestina/lsrael, Palestine
2010, digibeta, far./col., 10 min.

hrany/fiction

Spanielsko/Spain
2010, 35 mm, ¢b/b&w, 7 min.
hrany/fiction

Schlaf
Spénok
Sleep

PInou parou vpred k poslednému pristavu!
Zavrite oci, ponorte sa do mora a do vecného
spanku! Uspavanka o spiacich némornikoch
na potapajlicej sa lodi.

Full steam ahead to the last of all harbours!
Close your eyes, plunge into the sea and into
eternal sleep! A lullaby about sleeping sailors
on asinking ship.

Rézia/Director: Claudius
Gentinetta, Frank Braun
Scenar/Screenplay: Clau-
dius Gentinetta Animacia/
Animation: Claudius
Gentinetta, Delia Hess
Hudba/Music: la Paloma
,Blaskapelle der Krinoline,
Edison Concert Band”
Strih/Editor: Marcel Ram-
say Vyroba/Production:
gentinettafilm Predaj/
Sales: gentinettafilm

Sense of Morning
Chut rana
Sense of Morning

Poslednd noc obliehania Bejriitu pocas vojny
v roku 1982. Mlady palestinsky bésnik sa
napriek bombardovaniu pokusa dostat do
kuchyne a vychutnat'si pravidelny ritual
rannej kdvy a cigarety. Film in3pirovala bésef
Mahmiida Darvisa Pamét zabiidania (1987)
azéroven je sticastou projektu 11 izraelskych
a palestinskych Studujlcich filmarov Coffee
— Between Reality and Imagination, ktori

sa vo svojich krétkych filmoch in3pirovali
fenoménom kavy.

It's the last night of the Lebanon War’s 1982
Siege of Beirut. In the midst of falling bombs,
ayoung Palestinian poet is struggling to

get to his kitchen for his morning ritual of
coffee and a cigarette. Inspired by Mahmoud
Darwish's prose poem “Memory for Forget-
fulness” (1987), “Sense of Morning” is also

a part of the project “Coffee — Between Rea-
lity and Imagination’, a series of short films
by eleven Israeli and Palestinian filmmakers,
united by the common theme of coffee.

Rézia/Director: Maysaloun
Hamoud Scenar/Screen-
play: Maysaloun Hamoud
Kamera/Director of
Photography: Amet Eyni
Strih/Editor: Yoni Man
Hraju/Cast: Ziad Bakri
Vyroba/Production: Tel
Aviv University Predaj/
Sales: Kobi Mizrahi

Protoparticulas
Protocastice
Protoparticles

V dalekej budtcnosti pride ku mne cudzinec
aspyta sama, i nechcem spolupracovat na
experimente,,prapodstaty”. Ja budem sdhla-
sit'a prestahujem sa do ich Ustredia. Tak ako
vietci pracovnici stratim kontakt s okolitym
svetom. Nikdy nespoznajui moje skutocné
meno a ja nikdy nespoznam ich. Protocastice
sti volnym pokracovanim jedinecného sci-fi
filmu z roku 2009, vitaza Sundance, Utok
robotov z Hmloviny - 5.

In the distant future, a stranger comes up to
me and asks if Id like to collaborate on an
experiment involving “protomatter”. | agree
and move to their headquarters. Like the
rest of the researchers, | lose touch with

the outside world. They never learn my real
name, nor | theirs. "Protoparticles”is a loose
sequel to "The Attack of the Robots from
Nebula-5", a unique sci-fi film awarded at
Sundance 2009.

Rézia/Director: Chema
Garcia Ibarra Scenar/
Screenplay: Chema Garcia
Ibarra Kamera/Director
of Photography: Alberto
Gutiérrez Zvuk/Sound:
Chema Garcia Ibarra Strih/
Editor: Chema Garcfa
Ibarra Hraju/Cast: José
Antonio Fernandez, Jose
Manuel Ibarra, Susi Marti-
nez, Pedro de la Ossa Vy-
roba/Production: Chema
Garcia Ibarra Predaj/Sales:
Chema Garcia Ibarra
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Svédsko/Sweden
2011, 35 mm, far./col., 28 min.
hrany/fiction

Slovenska republika/Slovak Republic
2010, 35 mm, far./col., 5 min.
animovany/animation

Portugalsko, USA/Portugal, USA
2010, 35 mm, far./ col., 14 min.
hrany/fiction
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Aterfidelsen
Nezivi
The Unliving

Ludia uZ tridsat rokov bojujui s epidémiou
zombies. Chladne a kruto, s pragmatizmom,
ktory by im mohli zavidiet vSetky ostatné
cicavce, im urobia lobotémiu a potom ich
vyuzivaju ako lacnd pracovnu silu. Zvrhld,
krvava a vizudlne fascinujtica snimka bola
na Berlinale tohto roku nominovand na cenu
Eurdpskej filmovej akadémie.

For thirty years now, humans have been
battling against a zombie epidemic. Coldly,
mercilessly, and with a pragmatism that
would be the envy of any other mammal,
they lobotomize them and use what’s left
as a cheap labour source. This warped,
bloody and visually fascinating picture was
nominated for an award from the European
Film Academy at this year's Berlinale.

Rézia/Director: Hugo Lilja
Scenar/Screenplay: Hugo
Lilja Kamera/Director of
Photography: Benjam
Orre Hudba/Music: Sebas-
tian Lakatos Strih/Editor:
Rickard Krantz, Max Aréhn
Hraju/Cast: Emilie Jonsson,
Jonatan Rodriguez, Anna
Uddenberg, Anneli Martini,
Jacob Molin Vyroba/Pro-
duction: Dramatiska
Institutet Stockholm
Predaj/Sales: Swedish Film
Institute

tWINs
tWINs
tWINs

Siamskeé dvojcata zapasia nielen v ringu, ale
aj mimo neho. Pre svoje postihnutie sa musia
spolu pretlkat sikromnym aj spolocenskym
Zivotom, no kazdy z inej perspektivy.
Slovensky animovany film aj o tom, ako méze
vyzerat bratska ldska a kam az moze zdjst.

A pair of conjoined twins fight both in the
ring and out. Their handicap makes both
their private and social lives a struggle, but
each from a different perspective. A Slovak
animated film about brotherly love and how
farit can go.

Rézia/Director: Peter Bu-
dinsky Scenar/Screenplay:
Patrik Pass Strih/Editor:
Peter Budinsky Animacia/
Animation: Peter Budinsky
Vyroba/Production: VSMU
Predaj/Sales: VSMU

Vicky and Sam
Vicky a Sam
Vicky and Sam

Vicky a Sam je v prvom rade pribehom o tro-
jici spisovatelov, ktori sa v kaviarni pokusaja
odbremenit svoj filmovy scendr od ndnosu
klisé a vystavat pribeh, ako ho piSe sam Zivot.
Zarover je to aj pribeh o Vicky a Samovi;

0 tom, ako sa stretn(i v obchode a zozndmia
sa, ako sa zal(ibia a idd na svoje prvé rande,
zhodou okolnosti do rovnakej kaviarne ako
spominani traja spisovatelia. Je to len ného-
da, alebo sa za tym skryva nieco viac?

“Vicky and Sam” is above all a story about
three writers sitting in a café, trying to rescue
their screenplay from the dregs of cliché and
create a true-to-life narrative. But this is also
the story of Vicky and Sam, how they meet

in a shop and get to know each other, how
they fall for each other, their first date just
happening to be in the same café as our three
writers. Is it just a coincidence, or is there
something more behind it all?

Rézia/Director: Nuno
Rocha Scenér/Screenplay:
Nuno Rocha Kamera/
Director of Photography:
Drew Daniels Hudba/
Music: Daniell Moore, Piero
Piccioni Strih/Editor: Nuno
Rocha Hraju/Cast: Andrew
Hlinsky, Daniel Moore,
Jenny Zhang, Jolyn Janis,
Luke Francis Vyroba/Pro-
duction: Filmes da Mente
Predaj/Sales: Portuguese
Short Film Agency
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KRATKE FILMY VI.
SHORTS VI.

Nemecko/Germany
2010, 35 mm, ¢b/b&w, 6 min.
hrany/fiction

Nemecko, Svajciarsko/Germany, Switzerland
2010, 35 mm, far./col., 15 min.
animovany/animation

Underground Odyssey
Podzemna odysea
Underground Odyssey

Z&hadnd Zena si najme dvoch krimindlnikov,
aby sa postarali 0 jednu neodkladnd
zélefitost. Casu nie je vela, no cestak autu

v podzemnej garazi je dost dIha. Vybornd
prilezitost na jeden krétky pribeh.

A mysterious woman hires two criminals to
attend to an urgent matter. There isn‘t much
time, but it's a pretty long way to the carin
the underground garage. A great opportunity
to tell a quick story.

Rézia/Director: Christos
Dassios, Uli Grohs, Robert
Nacken Scenar/Screen-
play: Christos Dassios,
Robert Nacken Kamera/
Director of Photography:
Uli Grohs Hudba/Music:
Robert Nacken Strih/
Editor: Christos Dassios,
Robert Nacken Hraju/Cast:
Christos Dassios, Robert
Nacken, Ines Szczerbinski
Vyroba/Production:
Olymp Film Predaj/Sales:
Olymp Film

Yuri Lennon’s Landing on Alpha 46
Pristatie Jurija Lennona na Alfe 46
Yuri Lennon’s Landing on Alpha 46

Kozmonaut Jurij Lennon bezpecne pristal na
mesiaci planéty Jupiter, ktory sa vold Alfa
46. Po odpojeni od otravnych Pozemstanov
i rakety je konfrontovany so zvl&tnym para-
doxom. Film tvori jeden 15-minttovy zdber,
ktorého plynutie je zaroven odpocitavanim
jedného z koncov sveta.

Astronaut Yuri Lennon has safely landed on
Alpha 46, a moon of Jupiter. After discon-
necting from the annoying earthlings and
his ship, he is confronted with a curious
paradox. The film is made up of a single
fifteen-minute scene, leading up to one of
the world's possible ends.

Rézia/Director: Anthony
Vouardoux Scenar/
Screenplay: Daniel Young,
Anthony Vouardoux
Kamera/Director of
Photography: Pascal
Walder Hudba/Music: Beat
Soler Strih/Editor: Jochen
Sauer Hraju/Cast: Marc
Hosemann, Milton Welsh
Vyroba/Production: Port
Au Prince Film & Kultur
Produktion Predaj/Sales:
Port Au Prince Film
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BALADA TRISTE DE TROMPETA

SMUTNA BALADA O TRUBKE
THE LAST CIRCUS

Rok 1937. Cirkusové opice divoko
vrestia vo svojich klietkach, zatial ¢o
vonku sa odohréva Uplne iné predsta-
venie - $panielska obcianska vojna.
Klaun je proti svojej voli povolany do
armady, aby bojoval proti frankov-
skym fasistickym jednotkam, ktoré
stina svojou ostrou macetou. Zane-
chéva po sebe syna Javiera, ktory

v 70. rokoch tiez prilne k cirkusu ako
»smutny klaun”. Javier sa zamiluje do
krasnej artistky, ktora patri Sergiovi,
veselému a v sikromi autoritarskemu
klaunovi. Medzi oboma muzmi sa za-
¢ne odohravat smrtelny siboj o srdce
akrobatky. Postavy oboch klaunov
vyjadruju dve vzajomne superiace
podoby Spanielska - na jednej

strane nasilnu autokraciu Frankovho
rezimu a na strane druhej nevinnost.
Brutalny suboj s prvkami divadla
Grand Guignol ziskal Strieborného
leva za réziu a cenu za najlepsi scenar
v Benétkach.

The year is 1937. As circus monkeys
screech wildly in their cages, there is
a very different kind of show going
on outside the big top: the Spanish
Civil War. A clown is conscripted into
the armada against his will, forced to
fight Franco's fascist troops, who he
slaughters with his razor-sharp ma-
chete. He is survived by his son Javier,
who like his father joins the circus

as a“sad clown”in the 1970s. Javier
falls in love with a beautiful acrobat
already in a relationship with Sergio,
a jovial but privately authoritarian
clown, setting in motion a deadly
struggle over the acrobat’s heart
between the two men. The two
clowns represent two competing
influences in Spanish society - the
violent autocracy of Franco’s regime
versus playful innocence. This brutal,
Grand-Guignol-inspired battle won
the Silver Lion for best director and
an Osella for best screenplay at the
Venice FF.

Spanielsko, Francuzsko/Spain, France
2010, 35 mm, ¢b+far./b&w-+col., 107 min.

Rézia/Director: Alex de la Iglesia Scenar/
Screenplay: Alex de la Iglesia Kamera/Direc-
tor of Photography: Kiko de la Rica Hudba/
Music: Roque Barios Strih/Editor: Alejandro
Lézaro Hraju/Cast: Carlos Areces, Antonio de
la Torre, Carolina Bang, Santiago Segura, Fer-
nando Guillén-Cuervo, Raul Arévalo Vyroba/
Production: Tomasol Films, La Fabrique 2,
uFilm Predaj/Sales: Films Distribution

Alex de la Iglesia (1965, Bilbao, Spaniel-

sko) — ako dietatu mu ucarovalo kreslenie

a komiksy. Za kréatku snimku Mirindas asesinas
(Mirindovy vrah, 1991) ziskal niekolko ocenenf
a zadujem Almodadvarovej produkénej spoloc-
nosti El Deseo, kde nakrutil svoj dlhometrazny
debut Accién Mutante (Spolok mutantov,
1993). Jeho druhy film El Dia de la Bestia (Den
bestie, 1995) ziskal Sest ndrodnych cien. Na-
sledovala komer¢ne Uspesna komédia Perdita
Durango (Pravdiva romanca Il, 1997) a filmy
Muertos de risa (Umriet od smiechu, 1999), La
comunidad (Spoloc¢enstvo, 2000), 800 balas
(800 guliek, 2002), ¢i The Oxford Murders
(Vrazdy v Oxforde, 2008).

Alex de la Iglesia (1965, Bilbao, Spain) was
captivated by drawing and comic books

as a child. His short film “Mirindas asesinas”
(Killer Mirindas, 1991) won several awards and
attracted the attention of Pedro Almodé-
var's production company El Deseo, which
produced his feature debut “Accién Mutante’
(Mutant Action, 1993). His second feature, “El
Dia de la Bestia” (The Day of the Beast, 1995),
received six national awards. The director
followed these initial successes with the hit
comedy “Perdita Durango” (1997) and others
like “Dying of Laughter” (Muertos de risa,
1999),“La comunidad” (2000), “800 Bullets”
(800 balas, 2002) and “The Oxford Murders”
(2008).
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ELENA

ELENA
ELENA

Starsi par Elena a Vladimir pochadza-
ju z rozdielnych prostredi. Chladny
Vladimir je zamozny muz, poslusna
Elena vysla zo skromnych pomerov.
Stretli sa v neskorSom obdobi a kaz-
dy ma deti z predchadzajdcich man-
Zelstiev. Elenin syn je nezamestnany
a neschopny zabezpecit vlastnu rodi-
nu. Vladimirova dcéra je bezstarostna
mlada Zena, ktora ma k otcovi rezer-
vovany vztah. Nahly srdcovy infarkt
ho privedie k poznaniu, Ze jeho ¢as
sa pomaly naplnil. Kratke, ale obcas
nezné stretnutia s dcérou vyustia do
dolezitého rozhodnutia: ona bude je-
dinou dedickou rozsiahleho majetku.
Ked'to oznami Elene, jej nadeje, ze

finan¢ne pomoze rodine, sa rozplynu.

Placha a submisivna Zena vymysli
plan, ako zabezpecit syna i vnucata
do dalsieho Zivota.

+Elena mi umoznila skimat klacovu
ideu stucasnosti - ako najlepsie
prezit, prezit za kazdu cenu. Mgj film
predstavuje sucasnu dramu, ktora sa
pokusa spristupnit divakovi ve¢né
otazky o zivote a smrti” (Rezisér
Andrej Zviagincev)

Aging couple Elena and Vladi-

mir come from very different
backgrounds. Cold Vladimir is

a wealthy man, and obedient Elena is
of humbler origins. They met later in
life, and each has their own children
from past marriages. Elena’s son is
unemployed and unable to provide
for his own family. Vladimir's daugh-
ter is a carefree young woman who
has a reserved relationship with her
father. When he is struck by a sudden
heart attack, he comes to realize that
his days are numbered. His short,
but often tender meetings with his
daughter lead to a pivotal decision:
she will be the sole heiress to his ex-
tensive wealth. When he tells this to
Elena, her hopes that he might help
her family financially are crushed. The
timid, submissive woman concocts

a plan to provide for her son and
grandchildren into the next life.
“Elena’ allowed me to explore an
idea central to our age - the best
way to survive, survival at any cost.
My film is a contemporary drama
that attempts to open up timeless
questions on life and death." (director
Andrei Zvyagintsev)

Rusko/Russia
2011, 35 mm, far./col., 109 min.

Rézia/Director: Andrej Zviagincev/Andrei
Zvyagintsev Scenar/Screenplay: Oleg
Negin, Andrej Zviagincev/Andrei Zvyagintsev
Kamera/Director of Photography: Michail
Kri¢cman/Mikhail Krichman Strih/Editor: Anna
Mass Hraja/Cast: Andrej Smirnov/Andrey
Smirnov, Nadezda Markina/Nadezhda Mar-
kina, Elena Ljadova/Yelena Lyadova, Alexej
Rozin/Alexey Rozin, Jevgenija Konuskina/
Evgenia Konushkina Vyroba/Production:
Non-Stop Productions Predaj/Sales: Pyrami-
de International

Andrej Zviagincev (1964, Novosibirsk,
Sovietsky zvédz) — absolvent Novosibirskej
hereckej skoly (1984), zacal hrat v oblastnych
divadlach. Zaciatkom 90. rokov presidlil do
Moskvy, kde chcel herecky prerazit vo filme.
Do roku 2000 sa objavil v mnohych seridloch
a filmoch, ale bez vacsieho tspechu. Potom
vdaka ndhode reziroval niekolko epizod
televizneho v seridlu a v roku 2003 nakrutil
fenomenalny debut Navrat, s ktorym vyhral
Zlatého leva v Benéatkach. Jeho druhy film
Priznanie (2007) mal premiéru v Cannes,
odkial si Konstantin Lavronenko ako prvy
rusky herec odniesol cenu za herecky vykon.
V Cannes mal premiéru aj jeho treti film Elena
(2011).

Andrei Zvyagintsev (1964, Novosibirsk, USSR)
After graduating from the Novosibirsk Acting
School in 1984, Andrei Zvyagintsev began
performing at regional theatres. At the begin-
ning of the 1990s he moved to Moscow to
begin a career as a screen actor. Up to 2000 he
appeared in a number of serials and films, but
without any major success. Chance circum-
stances led to his directing several episodes
of a television serial, and in 2003 he directed
his phenomenal feature debut "The Return’,
winner of Venice's Golden Lion. His second
film “The Banishment” (2007) was premiered at
Cannes, where its star Konstantin Lavronenko
became the first Russian actor to win the
festival’s award for best actor. "Elena” (2011),
his third film, was also premiered at Cannes.
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ESSENTIAL KILLING

NEVYHNUTNE ZABIJANIE
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ESSENTIAL KILLING

Film rozpréva pribeh moslimského
vojaka, ktorého v pusti zajme ame-
ricka vojenska jednotka a nasledne
transportuje do bezmennej eurdép-
skej krajiny. Pri ceste nezndmym
zimnym terénom sa mu podari ujst.
Aby prezil, musi zabit kazdé stvorenie
¢i bytost, ¢o mu skrizi cestu.
+Nechcel som nakrutit politicky
pribeh. Politicky aspekt ma vobec
nezaujimal, politika ostane vzdy
Spinavou hrou. Pre mna bola dolezita
skutoc¢nost, Ze z ¢loveka, ktory utecie
a musi celit extrémnym podmien-
kam, sa stava divoké zviera. Zabija,
aby prezil. Preto nie je ddlezité, ¢i
pribeh zac¢ina v Afganistane alebo
Iraku a pokracuje v inej konkrétnej
krajine!” (Jerzy Skolimowski)

Film mal svetovu premiéru na MFF
Benatky 2010 a ziskal tam Zvlastnu
cenu poroty a Vincent Gallo Cenu za
herecky vykon.
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The film tells the story of a Muslim
soldier who is captured in the desert
by US troops and brought to an
unnamed European country. While
travelling through an unfamiliar
wintry landscape, he manages to
escape, but to survive, he ends up
having to destroy everything that
crosses his path.

“The political aspects of the situation
didn't interest me: to me politics

is a dirty game and | don’t want to
voice my opinions. What is important
is that the man who runs away

is returning to the state of a wild
animal, who has to kill in order to
survive. | don't even say whether

the film starts in Afghanistan, Iraq or
maybe some other place...” (Jerzy
Skolimowski)

The film had its world premiere at the
2010 Venice FF, winning the Grand
Special Jury Prize and earning star
Vincent Gallo the Volpi Cup for Best
Actor.

Pol'sko, Nérsko, lrsko, Madarsko/
Poland, Norway, Ireland, Hungary
2010, 35 mm, far./col., 83 min.

Rézia/Director: Jerzy Skolimowski Scenar/
Screenplay: Ewa Piaskowska, Jerzy Skoli-
mowski Kamera/Director of Photography:
Adam Sikora Strih/Editor: Réka Lemhényi
Hraju/Cast: Vincent Gallo, Emmanuelle
Seigner, Zach Cohen, Iftach Ophir Vyroba/
Production: Skopia Film, Element Pictures,
Mythberg Films, Cylinder Production Predaj/
Sales: HanWay Films

Jerzy Skolimowski (1938, Lod?) je jednym

7 najvécsich zijucich polskych rezisérov. Uz

v ranom veku publikoval basne a poviedky.
Viystudoval etnoldgiu, literatdru a histériu na
Varsavskej univerzite. V roku 1962 absolvoval
Filmovt akadémiu v Lodzi. V 60. rokoch patril
k vrcholnym predstavitelom hnutia obrode-
nia filmového umenia v strednej a vychodnej
Eurépe. Po sedemnastrocnej prestavke sa
vratil k rézii filmom Cztery noce z Anna (Styri
noci s Annou, 2008). Na Febiofeste 2009 bola
uvedena retrospektiva jeho filmov.

Jerzy Skolimowski (1938, £6d7) is one of
Poland’s greatest living directors. The muilti-
-talented filmmaker has published his poetry
and short stories from an early age, studying
ethnology, literature and history at Warsaw
University. After graduating from £6dz's Na-
tional Film School in 1962, he went on to
become one of the decade’'s most important
representatives of the cinematic revival
spreading across Central and Eastern Europe.
His 2008 film “Four Nights with Anna” (Cztery
noce z Anna) marked the director’s return to
film after a seventeen-year hiatus, screened
at the 2009 Febiofest in a retrospective of

his work.
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LE HAVRE
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LE HAVRE
LE HAVRE

Marcel Marx, niekdajsi spisovatel

a uznavany bohém, presidlil do
dobrovolného exilu pristavného Le
Havre, kde pracuje ako prilezitostny
Listi¢ topanok. Uz pochoval svoje
sny o literarnej slave a zije Stastne

v trojuholniku, ktory tvori oblubeny
bar, praca a manzelka Arletty. Jeho
pokojny Zivot vsak osudovo prekrizi
stretnutie s detskym utecencom

z dalekej Afriky.

4Eurdpsky film sa nie prili$ jasne
vyjadruje k pretrvavajucej zhorsenej
finan¢nej, politickej, a predovsetkym
moralnej krize, ktora vedie k perma-
nentne nevyriesenému problému
emigracie a utec¢encov. Utecenci sa
snazia najst cestu do Eurépskeho
spoloc¢enstva, najma protipravnym,
¢asto nestandardnym spdsobom.
Osobne nepoznam odpoved na ten-
to problém, ale chcel som sa podelit
o tuto skutocnost prostrednictvom
hoci aj nerealistického filmu.”
(Rezisér Aki Kaurismaki)

Marcel Marx, former writer and
established bohemian, moves into
self-imposed exile in the port city of
Le Havre, where he works on and off
as a shoe shiner. He has abandoned
his dreams of literary fame and lives
happily in a triangle made up of his
favourite bar, his work and his wife
Arletta. But one day his life of ease
is fatefully interrupted by a meeting
with a refugee child from faraway
Africa.

“European cinema has not done
much to address the continuously
worsening financial, political, and
above all, moral crisis that has led
to the still unsolved question of
refugees - refugees trying to find
their way into the EU from outside,
and their irregular, often substan-
dard treatment. | have no answer to
this problem, but | still wanted to
deal with the matter in this anyhow
unrealistic film.”

(director Aki Kaurismaki)

Finsko, Francuzsko, Nemecko/
Finland, France, Germany
2011, 35 mm, far./col., 93 min.

Rézia/Director: Aki Kaurismaki Scenar/Scre-
enplay: Aki Kaurismaki Kamera/Director of
Photography: Timo Salminen Strih/Editor:
Timo Linnasalo Hraja/Cast: André Wilms,
Kati Outinen, Jean-Pierre Darroussin, Blondin
Miguel, Elina Salo, Evelyne Didi, Quoc-Dung
Nguyen, Laika Vyroba/Production: Sputnik,
Pyramide Productions, Pandora Film Predaj/
Sales: The Match Factory Distributor/Slovak
Distributor: Asocicia slovenskych filmovych
klubov Képia/Print: Cinemart

Aki Kaurismaki (1957, Orimattila, Finsko)
patri k najvyznamnejsim eurépskym
rezisérom a v ramci spolo¢nosti Villealfa,
ktorti zalozil so svojim bratom Mikom (tiez
rezisérom), sa venuje i produkcii. Vo svojich
stylizovanych horkych tragikomédiach,
pravidelne ocenovanych na prestiznych festi-
valoch, sa zameriava najma na osudy roznych
outsiderov a stroskotancov z okraja spolo¢-
nosti. Filmy (vyber): Zlocin a trest (1983), Tiene
v raji (1986), Hamlet podnika (1987), Ariel
(1988), Dievca zo zépalkdrne (1990), Zmluva
s vrahom (1991), Bohémsky Zivot (1992),
Mraky odtiahli (1996), Juha (1998), Muz bez
minulosti (2002).

Aki Kaurismaki (1957, Orimattila, Finland) is
one of Europe’s most distinguished directors;
he is also involved in production via the
company Villealfa, which he established

with his brother Mika (also a director). In his
stylised bittersweet tragicomedies, which
regularly win awards at prestigious festivals,
he focuses in particular on the fates of various
outsiders and drifters from the fringes of
society. Selected filmography: “Crime and
Punishment” (1983), “Shadows in Paradise”
(1986), "Hamlet Gets Business” (1987), “Ariel”
(1988), “The Match Factory Girl”(1990), I Hired
a Contract Killer"(1991), “Bohemian Life”
(1992), “Drifting Clouds” (1996), Juha” (1998),
“The Man Without a Past” (2002)
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HORS-LA-LOI

MIMO ZAKON
OUTSIDE THE LAW

Snimka je volnym pokracovanim re-
Zisérovho filmu Indigénes (Den vitaz-
stva, 2006) o Ucasti alzirskych vojakov
na bojoch francuzskej armady pocas
druhej svetovej vojny. Vojna skoncila
a bratia Said, Messaud a Abdelkader
sa spolu so svojou matkou stahuju do
Francuzska. Messaud odide ako vojak
bojovat do Indociny, z Abdelkadera
sa stane vodca alzirskeho hnutia za
nezavislost a Said sa usadi v PariZi,
kde si zaraba na Zivobytie v pochyb-
nych kluboch na Pigalle. Po rokoch sa
vsetci stretnu v Parizi, kde je potrebné
definitivne vybojovat slobodu.
»Mimo zakon” je franctzsky ekvi-
valent arabského vyrazu ,fellagha”
(rebel), ktorym bojovnici pocas
obcianskej vojny v Alzirsku (1954 -
1962) oznacovali nezavislost. Film
ramcuje dlhoro¢ny boj Alzir¢anov za
nezavislost, ktory sa zacal po nezmy-
selnej masakre v alzirskom Sétife (maj
1945), ¢im sa zmenili dovtedy vcelku
prijatelné alZirsko-franctzske vztahy.

Francuzsko, Alzirsko, Belgicko/
France, Algeria, Belgium
2010, 35 mm, far./col., 138 min.

Rézia/Director: Rachid Bouchareb Scenar/
Screenplay: Rachid Bouchareb Kamera/
Director of Photography: Christophe Be-
aucarne Hudba/Music: Armand Amar Strih/
Editor: Yannick Kergoat Hraju/Cast: Jamel
Debbouze, Roschdy Zem, Sami Bouajila,
Chafia Boudraa, Bernard Blancan, Sabrina
Seyvecou Vyroba/Production: Tessalit Pro-
ductions Predaj/Sales: Studio Canal
Képia/Print: Tamasa Distribution

In this loose sequel to his 2006 film
“Days of Glory’, Rachid Bouchareb
tells the story of Algerian soldiers
who fought in the French army
during World War Il. The war has
ended, and brothers Said, Messaoud
and Abdelkader move to France with
their mother. Later Messaoud goes
off to fight in Indochina, Abdelkader
emerges as a leader of the Algerian
independence movement and Said
settles down in Paris, where he makes
his living working at sleazy clubs in
the city’s Pigalle quarter. Years later
they meet back in Paris to fight for
their freedom once and for all.

The phrase "hors-la-loi”is the French
equivalent of the Arabic expression
“fellagha” or “rebel’, used to refer to
independence by the freedom figh-
ters in the Algerian civil war (1954-
1962). The film depicts Algerians’
protracted fight for liberty, triggered
by the senseless Sétif Massacre of
May 1945, which marked an about-
-face in previously tame Algerian-
-French relations.

Rachid Bouchareb (1953, Pariz, Franctzsko)
najskor v rokoch 1977 az 1983 pracoval ako
asistent réZie pre francizsku verejnu televiznu
produként spolo¢nost S.FP, potom pre TV1
a Antenne 2.V roku 1976 zacal s nakriicanim
kratkych snimok.V hranom filme debutoval
v roku 1985 titulom Baton rouge. O tri roky
neskor zalozil spolu so Jeanom Bréhatom
produként firmu 3B. Medzindrodné renomé
dosiahol s filmami Little Senegal (Maly
Senegal, 2000) a Indigéenes (Den vitazstva,
2006), ktory bol oceneny na festivale v Can-
nes a nominovany na Oscara. London River
(Londynska rieka, 2009) bol uvedeny na Art
Film Feste 2009.

Rachid Bouchareb (1953, Paris, France)
began his film career as a director's assistant,
working for the French public television
production company S.FP, channel TV1

and Antenne 2 from 1977 to 1983. He has
been directing shorts since 1976, making his
feature debut in 1985 with “Baton Rouge”.
Three years later, he founded the production
company 3B with Jean Bréhat. Bouchareb ga-
ined international renown with his films “Little
Senegal”(2000) and “Indigenes” (Days of
Glory, 2006), which was awarded the Frangois
Chalais Award at Cannes and nominated for
an Oscar. “London River” (2009) was screened
at Art Film Fest 2009.
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HZEVNEN

LEPSI SVET
IN A BETTER WORLD

Pribeh dvoch rodin, ktorych osudy
sa ndhodne spoja vdaka priatelstvu
ich dvoch dospievajucich synov.
Elias, ktorého otec pracuje ako lekar
v Afrike a prave preziva manzelsku
krizu, je Sikanovany v $kole, zatial
¢o Christian, ktory sa rozhodne

ho brénit, sa do mesta pristahoval

s otcom po nedavnej smrti matky.
Film riesi zdanlivo jasné etické otazky
pomsty a nasilia s fiou spojenym.

A toto vietko na pozadi skuto¢nych
svetovych konfliktov, ktorym celime
a ktoré zastupuje prave postava
danskeho doktora v Afrike. Snimka
je preciznym pohladom do Zivota
dvoch generacii fudi, ktorym sa
predstava lepsieho sveta znenazdaj-
ky zacina vzdalovat.

Film ziskal Zlaty glébus a Oscara
2011 za najlepsi cudzojazy¢ny film.

A tale of two families whose fates are
intertwined by the friendship of their
two adolescent boys. Elias’s father
works as a doctor in Africa as his
marriage crumbles to pieces, and
Elias himself is bullied in school. His
self-appointed protector Christian
just moved to town with his father,
following his mother’s recent death.
The film addresses deceptively
simple ethical issues of vengeance
and the violence associated with it,
all over the backdrop of the actual
global conflicts which confront

the Danish doctor as well as the
audience. Susanne Bier presents an
accurate portrayal of the lives lived
by two generations, separated by
their differing ideas on how to make
the world a better place.

"In a Better World" won this ye-

ar's Golden Globe and Oscar for Best
Foreign Film.

Dansko, Svédsko/Denmark, Sweden
2010, 35 mm, far./col., 119 min.

Rézia/Director: Susanne Bier Scendr/Scre-
enplay: Anders Thomas Jensen Kamera/
Director of Photography: Morten Seborg
Hudba/Music: Johan Séderqyvist Strih/
Editor: Pernille Bech Christensen, Morten
Egholm Hraju/Cast: Mikael Persbrandt, Wil
Johnson, Eddy Kimani, Emily Mulaya, Gabriel
Muli, June Waweru, Mary Ndoku Mbai Vyro-
ba/Production: Danmarks Radio, Det Danske
Filminstitut, Film Fyn, Film i Vast Predaj/Sales:
TrustNordisk Distribator/Slovak Distributor:
Asocidcia slovenskych filmovych klubov

Susanne Bier (1960, Kodan) $tudovala ume-
nie a dizajn na akadémii Nezalel v Jeruzaleme,
architekttru v Londyne a potom réziu na
kodanskej Narodnej filmovej skole. Jej ab-
solventsky kratky film De Saliges vyhral prvd
cenu na festivale filmovych skél v Mnichove
a bol distribuovany spolo¢nostou Channel
Four po celej Eurépe. Nakricala hudobné
vided, kratke i dlhometrazne hrané filmy —
napr. Freud flyttar femifran (Freud odchéadza
z domova, 1990), Det bli'r familien (Rodinné
zélezitosti, 1993), Den eneste ene (Jeden
ajediny, 1999), Elsker dig for evigt (Otvorené
srdcia, 2002), Bratia (Brodre, 2004), Efter
brylluppet (Po svadbe, 2006).

Susanne Bier (1960, Copenhagen) studied
art and design at Bezalel Academy in Jeru-
salem and architecture in London. In 1987
she graduated in direction from Copenha-
gen’s National Film School of Denmark. Her
graduation short, "De Saliges’, took first prize
at the Munich film school festival and was
distributed by Channel 4 television througho-
ut Europe. She has shot music videos, shorts
and feature films, such as “Freud Leaving
Home" (Freud flyttar femifran, 1990), “Family
Matters” (Det bli'r i familien, 1993), “The One
and Only” (Den eneste ene, 1999), "Open
Hearts” (Elsker dig for evigt, 2002), “Brothers”
(Brodre, 2004) and "After the Wedding" (Efter
brylluppet, 2006).
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KHODORKOVSKY

CHODORKOVSKI
KHODORKOVSKY

Michail Borisovi¢ Chodorkovskij -
najskar socialista, potom kapita-

lista a teraz odsudenec. Pribeh
niekdajsieho najbohatsieho Rusa,
dnes najslavnejsieho (prezidentovho)
vazia. Dlhometrazny dokumentarny
film zaznamenéva vzrusujuci pribeh
byvalého komsomolca, ktory ako
jeden z prvych pochopil a uplatnil
nové metddy meniacej sa ekonomiky
sovietskeho impéria. Je to vsak aj
pribeh syna zidovského otca, ktory
sa pre svoj pévod mohol uplatnit

len v obrannom priemysle byvalého
Sovietskeho zvazu. A tiez odysea
oligarchu, ktory nahneval vtedajsieho
prezidenta Putina, ked ohlasil vstup
do politiky.

,Asi kazdy vie o nom nie¢o povedat.
Chodorkovského kariéru sprevadzali
neuveritelné vzostupy a pady. Jeho
pribeh je ako zo shakespearovskej
tragédie. Na jednej strane fantdmova
maska charizmatického muza, na
druhej strane démon Putinovej
propagandy. Ani to vsak nie je jeho
celistvy obraz!” (Rezisér Cyril Tuschi)

Mikhail Borisovich Khodorkovsky —
first a socialist, then a capitalist, and
now a convicted criminal. This is the
story of someone who has gone from
being the richest man in Russia to
Putin’s most famous prisoner. The fe-
ature-length documentary recounts
the electrifying odyssey of a former
Komsomol member who was one of
the first to grasp and take advantage
of the Soviet empire’s changing eco-
nomic policies. It is also a story about
the son of a Jewish father, who due to
his heritage was forced to work in the
arms industry of the former Soviet
Union. And finally, it is the tale of an
oligarch whose entrance into politics
enraged then-president Putin.
“Everyone and anyone has
something to say about him.
Khodorkovsky's career has been one
of dramatic highs and lows - and

the hard fall he has taken measures
up to any Shakespearean tragedy.
'Khodorkovsky' seeks to peer behind
the mask of the charismatic phantom
that is Mikhail Khodorkovsky; it looks
beyond his demonisation through
Putin’s propaganda - but also bey-
ond his idealisation as a mere victim.”
(Director Cyril Tuschi)

Nemecko/Germany
2011, 35 mm, far./col., 111 min.

Rézia/Director: Cyril Tuschi Scenar/Screen-
play: Cyril Tuschi Kamera/Director of Pho-
tography: Peter Dorfler, Eugen Schlegel, Cyril
Tuschi Strih/Editor: Salome Machaidze, Cyril
Tuschi Uginkuju/Cast: Michail Chodorkov-
skij/Mikhail Khodorkovsky, Pavel Chodorkov-
skij/Khodorkovsky, Marina Chodorkovskaja/
Khodorkovskaya, Lena Chodorkovskaja/
Khodorkovskaya, Anton Drel, Joschka Fischer,
Vladimir Putin, George W. Bush Vyroba/Pro-
duction: Lala Films Predaj/Sales: Rezo Films
International

Cyril Tuschi (vl. menom llya Cyril Kade, 1969,
Frankfurt nad Mohanom) je nemecky filmovy
rezisér s ruskymi predkami. Absolvoval stred-
nu skolu v americkom Seattli, potom studoval
filozofiu vo Frankfurte nad Mohanom a tiez
Filmovu akadémiu Baden-Wirttemberg

v Ludwigsburgu. Svoj prvy krétky film
Frankfurt am Meer (Frankfurt pri mori) vytvoril
v roku 1992.V rokoch 1996 az 2001 nakrical
hudobné a reklamné snimky. V roku 2005
nakrutil hrany debut SommerHundeSohne
(Letni parchanti).

Cyril Tuschi (born llya Cyril Kade, 1969, Frank-
furt am Main) is a German director of Russian
descent. He attended secondary school in
Seattle, USA, studied philosophy in Frankfurt
am Main and continued at the Baden-W(rt-
temberg Film Academy in Ludwigsburg.

He directed his first short film “Frankfurt am
Meer” (Frankfurt at the Seaside) in 1992,
focusing on music videos and promotional
spots from 1996 to 2001. In 2005 he made his
feature debut with “Slight Changes In Tempe-
rature and Mind" (SommerHundeSoéhne).
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KLITSCHKO

KLICKD
KLITSCHKD

Jedno meno - dvaja bratia. Vitalij

a Vladimir Klickovci - profesionalni
boxerski majstri sveta v tazkej vahe.
Obaja maju titul univerzitnych dok-
torov, ale do ringu proti sebe nikdy
nevstupia. Komplexny dokument
surodencov z Ukrajiny, z ktorych

sa stali obdivované medzinarodné
Sportové ikony.

Film predstavuje Gprimné rozhovory
s rodi¢mi, ktoré osvetluju ich detstvo
stravené na sovietskej vojenskej zak-
ladni pocas studenej vojny, ich prisny
kazdodenny zivot, ako sa dostali

k boxu, ako ich ovplyvnil Cernobyl.
Stylovy, ilustrativny portrét dvoch
bratov, ktory prostrednictvom
archivnych zaberov a rozhovorov

s inymi boxerskymi osobnostami
ukazuje, Ze su viac nez len Sampién-
mi v ringu.

One name - two brothers. Vitali and
Wiladimir Klitschko have become
professional heavyweight boxing
champions of the world. Both have
university doctor’s degrees and both
have declared they would never
fight each other in the ring. This is

a complex documentary about two
brothers from Ukraine who have
become admired international sport
icons.

The picture includes candid inter-
views with the Klitschko parents
that shed light on the two brothers’
childhood spent at a Soviet military
base during the Cold War, their rigo-
rous everyday life, how they entered
the world of boxing and how the
Chernobyl disaster affected them.
Interweaving archival footage with
comments from other pugilistic cons,
this stylish and illustrative portrait
shows that there is more to the
Klitschko brothers than their prize-
-winning punches.

Nemecko/Germany
2011, digibeta, far./col., 110 min.

Rézia/Director: Sebastian Dehnhardt
Scendr/Screenplay: Sebastian Dehnhardt
Kamera/Director of Photography: Johan-
nes Imdahl Hudba/Music: Stefan Ziethen
Strih/Editor: Lars Roland U¢inkuju/Cast:
Vitalij KlickoyVitali Klitschko, Viadimir Klicko/
Wiadimir Klitschko, Lamon Brewster, Chris
Byrd, Don King, Lennox Lewis, Henry Maske
Vyroba/Production: Broadview TV Predaj/
Sales: Broadview TV

Sebastian Dehnhardt (1968, Oshakati, Nami-
bia) — nemecky rezisér, scenarista, producent.
Od roku 1992 pracuje pre rézne televizne re-
lacie. Okrem rekldm, zabavnych a kultdrnych
relacii nakrucal aj historické dokumenty. Jeho
programy boli ocenené. Je aj autorom knih so
stcasnymi témami.V roku 2002 zalozil v Koli-
ne spolu s Leopoldom Hoeschom produkent
firmu Broadview TV GmbH.

Sebastian Dehnhardt (1968, Oshakati, Nami-
bia) is a German director, scriptwriter and pro-
ducer. He has worked for various TV stations
since 1992, shooting commercials as well as
award-winning entertainment programmes,
arts broadcasts and history documentaries.
He is also the author of books addressing
contemporary issues. In 2002 he founded the
production company Broadview TV GmbH in
Koln together with Leopold Hoesch.
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MELANCHOLIA

MELANCHOLIA
MELANCHOLIA

Zatina to honosnou svadbou, kon¢i
zanikom sveta. Novy film permanent-
ného dénskeho provokatéra rozprava
uhrancivy pribeh dvoch sestier,

z ktorych ta mladsia sa prave vydava
a Caka dieta. Svadobna slavnost sa
odohrava na starobylom vidieckom
sidle a vSéeobecnu povznesenu
néladu pokazi nahla hrozba v podobe
cervenej planéty, ktora vystupila
spoza Slnka, ¢o pre Zem znamena
bezprostrednu katastrofu.

Rezisér Trier je povestny precizne
gradovanou atmosférou s neocakava-
nymi zépletkami i zvratmi, ktoré Ustia
do este neocakavanejsieho konca.
Znamy je aj naro¢nym vedenim her-
cov - najma hereciek. Pred svetovou
premiérou v Cannes uviedol:,Konce
vietkych svojich predchadzajucich fil-
mov pokladédm za $tastné. Toto je mdj
prvy film s nestastnym vydstenim.”
Kirsten Dunst ziskala na MFF Cannes
2011 Cenu pre najlepsiu herecku.

It starts with an opulent wedding,
and concludes with the end of the
world. The new film from insatiable
Danish provocateur Lars von Trier
tells the spellbinding story of two sis-
ters, the younger of which is getting
married and expecting a child. The
wedding celebration is held in an an-
tiquated country estate, but the high
spirits are interrupted by the sudden
threat posed by a red planet that has
emerged from behind the sun, spel-
ling certain doom for the Earth.

Von Trier is known for his precise
orchestration of mood and surprising
twists and turns, often culminating in
an unexpected finale. He is also noto-
rious for the demands he puts on his
performers, above all his actresses.
Before the film's world premiere at
Cannes, he said that he considers all
of his previous films to end happily,
and that this will be the first with an
unhappy ending.

Kirsten Dunst won Best Actress
award at the Cannes IFF 2011.

Dansko, Svédsko, Franctizsko, Nemecko,
Taliansko/Denmark, Sweden, France,
Germany, Italy

2011, DCP, far./col., 130 min.

Rézia/Director: Lars von Trier Scendr/Scre-
enplay: Lars von Trier Kamera/Director of
Photography: Manuel Alberto Claro Strih/
Editor: Morten Hgjbjerg, Molly Marlene
Stensgaard Hraju/Cast: Kirsten Dunst, Char-
lotte Gainsbourg, Kiefer Sutherland, Charlotte
Rampling, John Hurt, Alexander Skarsgard,
Stellan Skarsgérd, Brady Corbet, Udo Kier Vy-
roba/Production: Zentropa Entertainments,
Memfis Film, Slot Machine, BIM Distribuzione,
Zentropa International KéIn Predaj/Sales:
TrustNordisk Distributor/Slovak Distribu-
tor: Asociécia slovenskych filmovych klubov
Képia/Print: Aerofilms

Lars von Trier (1956, Kodan) v roku 1983
absolvoval Dansku filmovu $kolu. Pozornost si
ziskal uz svojim debutom Forbrydelsens ele-
ment (Prvok zlocinu, 1984 — Cena technickej
komisie na MFF v Cannes). Nasledovali filmy
Eurdpa (Europa, 1991 — Zvlastna cena poroty
na MFF v Cannes), Idioti (Idioterne, 1998),
Prelomit viny (Breaking the Waves, 1996 —
Velka cena poroty na MFF v Cannes, cena EFA
za najlepsi eurdpsky film), Tanec v temnotach
(Dancer in the Dark, 2000 - Zlata palma na
MFF v Cannes), Dogville (2003), Manderlay
(2005) a Kto je tu riaditel? (Direkteren for det
hele, 2006). Spoluzalozil produként spoloc-
nost Zentropa.

Lars von Trier (1956, Copenhagen) gradua-
ted from the Danish Film School in 1983. He
immediately gained recognition with his first
film “The Element of Crime” (Forbrydelsens
element, 1984 — Technical Grand Prize at the
Cannes IFF). He then shot "Europa” (1991 —
Special Jury Prize at the Cannes IFF), followed
by a film made in the spirit of the Dogma 95
manifesto, “The Idiots” (Idioterne, 1998) as well
as "Breaking the Waves" (1996 — Grand Prix at
the Cannes IFF; EFA Award for Best European
Film), “Dancer in the Dark” (2000 — Cannes
Palme d'Or), "Dogville” (2003), "Manderlay”
(2005) and “The Boss of It All" (2006). He is
co-founder of the production company
Zentropa.
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NEDS
NEDS

Glasgow, rok 1972. John je plachy

a malovravny chlapec, ktory pricha-
dza do novej skoly s vidinou Ziarivej
buducnosti na univerzite. Zla povest
brata Bennyho, ktory sa po vyhodeni
zo Skoly pridal k miestnemu gangu,
sposobi, Ze John je povaZzovany za
dalsieho stroskotanca. Inteligentny
chlapec tvrdo narazi na pevny mur
spolocenskych predsudkov a pred
vzdelanim za¢ne déavat prednost
»Skole ulice”. Po niekolkych rokoch
je aj zneho NED (non-educated
delinquent - vytrznik bez vzdelania),
ktory si povest buduje Sirenim
strachu a nenavisti a postupne stéle
viac zintenziviiuje svoje socialne
vylucenie.

Ostra realistickd drama prinasa tem-
ny a bezdtesny pohlad na problema-
tickd mladost, od ktorej sa vzdelavaci
systém distancuje. Film ziskal Zlatu
muslu za najlepsi film a Striebornu
muslu za najlepsi muzsky herecky
vykon na MFF v San Sebastiane.

Glasglow, 1972. John is a shy, quiet
boy entering a new school with
dreams of a bright future at the uni-
versity. But due to the bad reputation
of his brother Benny, a gang member
who was expelled from school, John
is seen as yet another bad apple.
Butting against a rigid wall of social
prejudice, the intelligent boy begins
to favour the school of the street
over his formal education. After a few
years, he himself becomes a NED
(non-educated delinquent), gaining
notoriety through the spread of fear
and hatred, and increasingly rejected
from society.

This scathingly realistic drama

is a grim and pessimistic look at
problematic youth and an education
system that distances itself from
them. The film won the Golden Shell
for best film and the Silver Shell for
best actor at the San Sebastian IFF.

Velka Britania, Francuizsko, Taliansko/
United Kingdom, France, Italy
2010, 35 mm, far./col., 124 min.

Rézia/Director: Peter Mullan Scenar/
Screenplay: Peter Mullan Kamera/Director
of Photography: Roman Osin Hudba/
Music: Craig Armstrong Strih/Editor: Colin
Monie Hrajui/Cast: Conor McCarron, Mhairi
Anderson, Martin Bell, Marcus Nash Vyroba/
Production: Blue Light, Fidélité Films, Studio
Urania Predaj/Sales: Wild Bunch

Peter Mullan (1959, Peterhead, Skdtsko)
studoval ekonémiu a dramatické umenie na
Glasgowskej univerzite. Viyprofiloval sa na
znameho herca — napr. Riff-Raff, Shallow Gra-
ve (Plytky hrob), Braveheart (Stato¢né srdce),
Trainspotting. Za Ulohu v Loachovom filme
My name is Joe (Voldm sa Joe, 1998) ziskal
Cenu pre najlepsieho herca v Cannes (1998).
Herecky sa objavil doposial v 60 filmoch. Ako
rezisér debutoval kratkou snimkou Close
(1993). Hrany debut Orphans (Siroty, 1998)
ziskal ocenenie v Benatkach, odkial si v roku
2002 odniesol Zlatého leva za svoj druhy
hrany film The Magdalene Sisters (Padlé zeny).

Peter Mullan (1959, Peterhead, Scotland) stu-
died economics and dramatic arts at Glasgow
University. He has since made a name for
himself as an actor, appearing sixty films such
as "Riff-Raff” “Shallow Grave’ “Braveheart”,

and “Trainspotting”. His performance in Ken
Loach’s "My Name is Joe" (1998), earned him

a Best Actor award at the 1998 Cannes IFF.
Mullan made his directorial debut with the
short film “Close” (1993). His first feature, “Or-
phans”(1998) was awarded at the Venice FF,
where he also won the 2002 Golden Lion for
his second feature “The Magdalene Sisters”.
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NEKA OSTANE MEDJU NAMA

ZOSTANE TO MEDZI NAMI
JUST BETWEEN US

Nikola je muz, ktory si rad ,uziva”. Brat
pred jeho zéletmi zatvara oci a ani on
nema cisté svedomie. Mozno ngjst na
nevere aj pekné veci alebo si zasluzi
uplné opovrhnutie, obzvlast, ak je
skor premyslena nez spontanna? Tato
vztahovd mozaika mozno pdsobi ako
komediélne odlahcena, prazdnota,
ktora postavy obklopuje, ma viak
trpku prichut.

Tragikomicka drdma zo sucasné-

ho Zahrebu, v ktorej sa pozitky

a priatelstvo postupne transformuju
na pohfdanie a samotu. Pévodne
sympatické postavy si koleduju

o opovrhnutie, snimka vsak na také
nieco jednoznac¢ne nenabada.

Rajko Grli¢ ziskal na 45. MFF Karlovy
Vary Cenu za réziu.

Nikola is a guy who likes “a good
time”. His brother turns a blind eye
to his womanizing, but his own con-
science is also far from clear. The film
asks: Is there anything positive about
infidelity, or is it undeniably contem-
ptuous? And does it matter whether
it's premeditated or spontaneous?
This mosaic of modern Zagrebian
relationships is leavened by comedy,
but the emptiness enveloping its
characters is infused with bitter truth.
The resulting tragicomic drama
shows how joy and friendship can
gradually transform into contempt
and loneliness. As the film progres-
ses, the initially likeable characters
are just begging to be hated, but
nevertheless, the picture retains

a decidedly sympathetic stance
towards them.

“Just Between Us” earned Rajko Grli¢
a Best Director award at the forty-fifth
Karlovy Vary IFF.

Chorvatsko, Srbsko, Slovinsko/
Croatia, Serbia, Slovenia
2010, 35 mm, far./col., 87 min.

Rézia/Director: Rajko Grli¢ Scenar/Scre-
enplay: Rajko Grli¢, Ante Tomi¢ Kamera/
Director of Photography: Slobodan Trnini¢
Hudba/Music: Alan Bjelinski, Alfi Kabiljo
Strih/Editor: Andrija Zafranovi¢ Hraja/

Cast: Miki Manojlovi¢, Bojan Navojec, Ksenija
Marinkovic, Daria Lorenci, Natasa Dorci¢, Nina
Ivanisin, Buga Simic Vyroba/Production: Ma-
inframe Productions, Yodi Movie Craftsman,
Studio Maj Predaj/Sales: Wide Management
Distributor/Slovak Distributor: Film Europe
Képia/Print: Wide Management

Rajko Grli¢ (1947, Zahreb) absolvoval v roku
1971 prazskd FAMU a postupne sa stal
jednym z najvyznamnejsich chorvétskych
rezisérov. Jeho filmy boli uvedené v Cannes
- Bravo, maestro (1978), Samo jednom se
ljubi (Len raz sa miluje, 1981) — a na dal3ich
vyznamnych festivaloch, kde ziskali mnoho
oceneni. Na piatich filmoch sa podielal ako
scendrista a na piatich ako producent. Je
autorom oceneného instruktdzneho CD Ako
nakrutit svoj film: Interaktivna filmova skola.
Posobi ako lektor na univerzite v Ohiu a je
umeleckym riaditelom filmového festivalu

v chorvétskom Motovune.

Rajko Grli¢ (1947, Zagreb) graduated from
Prague’s FAMU in 1971 and has established
himself as one of Croatia’s most prominent
directors. His films such as “Bravo, Maestro”
(1978) and “You Love Only Once” (1981) have
been screened at Cannes and other leading
international festivals, where they have
received numerous awards. He has written
the screenplays to five feature films and
produced five as well. He is also the creator
of the award-winning instructional CD-ROM
“How to Make Your Movie: An Interactive Film
School” Grli¢’s current positions include Ohio
Eminent Scholar in Film at Ohio University
and Artistic Director of Croatia’s Motovun
Film Festival.
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OBCANSKY PROKAZ

OBCIANSKY PREUKAZ
IDENTITY CARD

Trpka komédia reziséra Ondieja
Trojana Obciansky preukaz na motivy
rovnomennej knihy Petra Sabacha
sleduje osudy Stvorice dospievaju-
cich mladikov, ich priatelov, lasok
arodicov. Od okamihu, kedy v pat-
nastich rokoch dostanu obciansky
preukaz, az do chvile, kedy sa ako
osemnastro¢ni snazia uniknut vojne
a pokusaju sa ziskat modru knizku.
Petr, Ales, Popelka a Mita dospievaju
v 70. rokoch, v dobe, ked' vyjst na
ulici bez ob¢ianskeho preukazu
znamenalo koledovat si o problém,

a kedy povinna vojenska sluzba bola
pre mnohych tym najvacsim strasia-
kom. Kazdy po svojom a spolo¢ne

sa snazia nestratit v totalitnom State
zdravy rozum a zmysel pre humor, ale
tiez nezacinat si s rezimom. PrezZivaju
cely rad epizdd, niektoré si ismevné,
s nadychom absurdnej grotesky, iné
dramatické a fatalne.

Obciansky preukaz rozprava o tom
zvlastnom zivotnom obdobi, kedy
detstvo pozvolna prechadza do
dospelosti, a tato cesta v kazdej dobe
vedie cez buranie konformizmu

a rodicovskych idealov, revoltu voci
spolo¢nosti, hladanie a nachadzanie
sebacty. Vtedy rovnako ako dnes.

"ldentity Card", a bittersweet comedy
directed by Ondfej Trojan and based
on the novel by Petr Sabach, follows
the lives of four boys - their friends,
first loves and conflicts with their
parents - from the age of fifteen,
when they receive their state identity
cards, to eighteen, when they try
everything possible to get out of
military service.

Petr, Ales, Cinderella and Mita

are growing up in totalitarian
Czechoslovakia of the 1970s, a time
when leaving your identity card at
home could get you into trouble
and the prospect of compulsory
military service was dreaded. They
try, individually and collectively, to
retain their perspective and sense of
humour and to avoid compromising
themselves for the regime’s sake.
Their journey is imbued with
comedy, absurdity, drama and even
tragic loss.

“Identity Card” is about that special
time between childhood and
adulthood, a time of revolt against
conformism, parental ambitions
and society, and about the quest for
self-respect, which rings just as true
today as in the 1970s.

Ceska republika, Slovenska republika/
Czech Republic, Slovak Republic
2010, 35 mm, far./col., 137 min.

Rézia/Director: Ondej Trojan Namet/Story:
Petr Sabach - romén/novel Scenér/Screen-
play: Petr Jarchovsky Kamera/Director of
Photography: Martin Strba Hudba/Music:
Petr Ostrouchov Strih/Editor: Viadimir Barak
Hraju/Cast: Libor Kovar, Matous Vrba, Jan
Vieek, Jakub Sarka, Anna Geislerova, Martin
Mysicka, Marek Taclik, Kristyna Liska-Bokova,
Magdalena Sidonové Vyroba/Production:
Total Helpart TH.A, Ceska televize, PubRes
Predaj/Sales: PubRes Distributor/Slovak
Distributor: Continental Film/PubRes Képia/
Print: PubRes

Ondrej Trojan (1959, Praha) je producent,
rezisér a herec prazského Divadla Sklep.

V roku 1985 zacal Studovat réziu na FAMU.
Debutoval dlhometraznou komédiou Péjme
piser dohola (1990). S kolegami z divadla za-
loZil spolo¢nost Total HelpArt TH.A. zameranu
na produkciu filmov a audiovizuélnych diel.

V nej produkoval niekolko dlhometraznych
filmov, napr. Sakalf éta (1993), Pelisky (1999),
Musime si poméahat (2000) a Pupendo (2003)
Jana Hrebejka ¢i Cestu z mésta (2000) Tomasa
Vorla. Jeho film Zelary bol nominovany na
Oscara v kategdrii Najlepsi cudzojazy¢ny film.

Ondiej Trojan (1959, Prague) is a producer,
director and actor who made a name for
himself with Prague’s Sklep Theatre. He
enrolled at Prague’s Film and TV School of the
Academy of Performing Arts (FAMU) in 1985.
“Let’s All Sing Around” (1990) was his first
feature. With his colleagues from Sklep he
founded Total HelpArt TH.A, a company ai-
med at producing films and other audiovisual
work. He has produced a number of feature
films there, including Jan Hrebejek's “Big
Beat”(1993), "Cosy Dens" (1999), "Divided

We Fall”(2000) and “Pupendo” (2003), and
Tomas Vorel's “Out of the City” (2000). His film
“Zelary” was nominated for an Oscar in the
Best Foreign Film category.
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ODCHAZENI

DDCHAZENI
LEAVING

Snimka rozprava pribeh zliomového
bodu v ludskom zivote. Dr. Vilém Rie-
ger zastaval dIhé roky post kancelara,
nedavno on vsak prisiel a zrejme sa

s tym nedokaze vnutorne vyrovnat.

| ked'sa snazi nedat to najavo,

v podstate sa mu zrutil svet. Musi sa
vystahovat z vladnej vily, ktora sa

uz za tie roky stala jeho domovom,

a zUcastnit nedostojnej proceddry
oddelovania erarnych veci od veci su-
kromnych. Zaroven - a hlavne - musi
prezit rozklad svojho okolia, svojho
,dvora” a uvedomit si, ako malo ho
vlastne poznal.

Vo filme nejde len o odchéadzanie
jedného politika z funkcie, ale vse-
obecne o samotny fenomén zmeny:
kazdu sekundu nieco prichadza

a nie¢o nenavratne kon¢i. Nevieme,
odkial sa vietko vynara a eSte menej
vieme, kam sa to ponara. Vlastne ide
o klasickd tému dramy, ktorou je ko-
niec. Koniec ¢loveka, koniec epochy,
koniec urcitého spolocenstva. Koniec
lasky.
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A film about a turning point in
aman's life. Dr. Vilém Rieger has

held the post of chancellor for many
years, and when he finally loses it, he
is left deeply unsettled. Through he
tries not to let it show, his world has
fundamentally changed. He has to
move out of his state-owned villa, his
home for many years, and submit to
the demeaning process of separating
government property from his own.
Worst of all, he is forced to watch the
disintegration of his former life and
“court’, realizing how little he actually
knew about it.

This is not just a film about the depar-
ture of a single politician, but one
about the phenomenon of change
itself. Every second of our lives,
something arrives and something

is irretrievably lost. No one knows
where these things come from, to

say nothing of where they disappear
to. In fact, the film revolves around
one of drama's age-old themes: how
things end. The end of a person, the
end of an epoch, the end of a particu-
lar society. The end of love.

Ceska republika/Czech Republic
2011, 35 mm, far./col., 94 min.

Rézia/Director: Vaclav Havel Scendr/Screen-
play: Vaclav Havel podla vlastnej divadelnej
hry/based on his own play Kamera/Director
of Photography: Jan Malit Hudba/Music:
Michal Pavlicek Strih/Editor: Jifi Brozek
Hraju/Cast: Josef Abrham, Dagmar Havlova,
Vlasta Chramostovd, Eva Holubova, Tatiana
Vilhelmovd, Jan Budar, Ivana Uhlifova, Jifi
Labus, Oldrich Kaiser, Vyroba/Production:
Buc-Film, Ceska televize Predaj/Sales:
Buc-Film Distributor/Slovak Distributor:
Garfield Film

Vaclav Havel (1936, Praha, Ceskd republika)
- spisovatel, dramatik, herec a rezisér. Jedna
z hlavnych postav Charty 77 a tzv. Neznej
revollcie, posledny prezident Cesko-Sloven-
ska a prvy prezident Ceskej republiky. Film
Odchézeni (2011) je jeho filmovym rezijnym
debutom.

Vaclav Havel (1936, Prague, Czech Republic)
is a writer, a dramatist, an actor, a director and
a politician: one of the original founders of
the Czecho-Slovak Charter 77 movement as
well as the Velvet Revolution, Czechoslova-
kia's last president and the first president of
the modern Czech Republic.“Leaving” (2011)
is his cinematic debut as a director.
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LA PIEL QUE HABITO

KOZA, V KTOREJ ZIJEM
THE SKIN I LIVE IN

Dramaticky pribeh o nemilosrdnom
plastickom chirurgovi, ktory usiluje

o pomstu. Prenasleduje muza, ktory
znasilnil jeho dcéru.

Film je prepisom roménu francuzske-
ho spisovatela Thierryho Jonqueta
Tarantula (1995) a predstavuje

zmes velmi réznorodych prvkov
typickych pre Aimoddvara - od filmu
noir a trileru, cez sci-fi az po horor.
,Moje filmy je vzdy naroc¢né Zanrovo
zaradit, pretoze Zanre s oblubou
mieSam,” poznamendva uznavany
tvorca. Film je prvou snimkou po
dvadsiatich rokoch, v ktorej sa opéat
pod Almodévarovym vedenim obja-
vuje Antonio Banderas. Spanielskeho
herca etablovaného v Hollywoode
preslavili prave Alimoddvarove filmy
v 80. rokoch minulého storocia.

A dramatic tale of a plastic surgeon
who longs for pitiless revenge on the
man who raped his daughter.

This adaptation of French author
Thierry Jonquet’s novel “Tarantula”
(1995) features Almodovar’s trade-
mark melange of styles - from film
noir and thriller to sci-fi and even
horror."All my movies are difficult

to classify because they are very
eclectic in mixing genres,” explains
the respected filmmaker. The film
marks the director's first reunion with
Antonio Banderas since the 1980s,
when they collaborated on a series
of films that catapulted the Spanish
actor to worldwide fame.

Spanielsko/Spain
2011, 35 mm, far./col., 120 min.

Rézia/Director: Pedro Aimoddvar Scendr/
Screenplay: Pedro Aimodévar podfa romanu
Thierryho Jonqueta/based on the novel

by Thierry Jonquet Kamera/Director of
Photography: José Luis Alcaine Hudba/
Music: Alberto Iglesias Strih/Editor: José
Salcedo Hraju/Cast: Antonio Banderas, Elena
Anaya, Marisa Paredes, Blanca Sudrez, Barbara
Lennie, Fernando Cayo, Jan Cornet Vyroba/
Production: El Deseo S.A. Predaj/Sales: Sony
Pictures Classics Képia/Print: Hollywood C. E.

Pedro Almodoévar (1949, Calzada de Calatra-
va, Spanielsko) za¢al s nakrdcanim kratkych
filmov v sedemdesiatych rokoch na 8 mm
kameru. Je jednym z najznamejsich, najoso-
bitejsich a najocenovanejsich spanielskych
rezisérov. Do zahranicia prenikol s filmom
Qué he hecho para merecer esto? (Co som
komu urobila?, 1984), celosvetovu sldvu mu
priniesli Zeny na pokraji nervového zritenia
(1987 — nominacie na Oscara a Felixa). Za
filmy V3etko o mojej matke (Todo sobre mi
madre, 1999) a Hovor s ou (Hable con ella,
2002) ziskal Oscara. Za Volver (2006) ziskal 5
Eurépskych filmovych cien vratane ceny za
najlepsi film.

Pedro Almodovar (1949, Calzada de Calatra-
va, Spain) started making short films in the
1970s using the 8mm format. He is one of the
best-known, most distinctive and most awar-
ded Spanish directors. He began to make

a name for himself internationally with "What
Have | Done to Deserve This?" (Qué he hecho
para merecer esto?, 1984), and world-wide
success came with the film “Women on the
Verge of a Nervous Breakdown” (1987 — Oscar
and Felix nominations). His films “All About
My Mother” (Todo sobre mi madre, 1999) and
“Talk To Her" (Hable con ella, 2002) both won
Oscars. 2006's “Volver”won five European Film
Awards, including Best Film.
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PINA

PINA
PINA

Neobycajny tane¢ny film z dielne
svetoznameho nemeckého reziséra

o legendarnej choreografke Pine
Bausch. Okrem toho jedna z prvych
umeleckych snimok vo forméte 3D.
Divak dostava pozvanku na podma-
nivu a vizualne ohromujucu cestu do
novej dimenzie uprostred tane¢nych
kreacii vynikajuceho suboru Tanzthe-
ater Wuppertal. Tu viac ako 35 rokov
tvorila aj Pina Bausch, kde sa s rnou
Wim Wenders v roku 1985 zoznémil.
Zo stretnutia postupne vzniklo
dlhotrvajuce priatelstvo a tiez tuzba
vytvorit spolo¢ny film. Tento zémer
sa dlho nedaril. ReZisér sa domnieval,
Ze stale neobjavil kltu¢ alebo formulku
na odkrytie tajomstva tane¢ného
umenia svojej priatelky. Az uvidel film
U2 3D a bolo mu jasné, akym smerom
sa musi vydat. Po dlhych pripravach
vsak jeho muza v lete 2009 necakane
zomrela a zdalo sa, Ze nevsedny
projekt definitivne skoncil. Vdaka
nezdolnému odhodlaniu stboru Piny
Bausch sa ho vsak predsa len podarilo
uskutocnit. Obrovsky uspech pri
svetovej premiére v Berline bol pre
vsetkych viac ako zadostucinenim.

A far-from-ordinary dance film from
the studio of a world-renowned
German director, on the legendary
choreographer Pina Bausch. It also
marks one of the first applications of
the 3D medium to art-house cinema.
Wim Wenders takes the viewer on

a fascinating and visually astonis-
hing journey to a new dimension of
dance with the brilliant Tanztheater
Wuppertal troupe, home for over
thirty-five years to the late Pina
Bausch, who the director knew since
1985. Their periodic encounters
developed into a lifelong friendship
and a common cinematic vision,
long unfulfilled. Wenders surmises
that he had yet to discover the key
or formula to unlock the secret of his
friend's dance artistry. But when he
saw “U2 3D" it all became suddenly
clear. When the film’s muse unexpec-
tedly passed away in the summer of
2009, it seemed that the extraordina-
ry project had truly come to an end,
even after months of preparation. But
thanks to the unstoppable determi-
nation of Bausch’s troupe, they were
able to complete the film after all.
Their efforts were rewarded by the
enormous success of the film’s world
premiere in Berlin.

Nemecko, Francuzsko, Velka Britania/
Germany, France, United Kingdom
2011, DCP, far./col., 106 min.

Rézia/Director: Wim Wenders Scenér/
Screenplay: Wim Wenders Kamera/Director
of Photography: Hélene Louvart Hudba/
Music: Thom Strih/Editor: Toni Froschham-
mer Hraju/Cast: Regina Advento, Malou
Airaudo, Ruth Amarante, Pina Bausch, Rainer
Behr, Andrey Berezin Vyroba/Production:
Neue Road Movies GmbH Predaj/Sales:
Hanway Films Képia/Print: Hollywood Classic
Entertainment

Wim Wenders (1945, Disseldorf, Nemecko)
je jednou z najvyraznejsich osobnosti nového
nemeckého filmu, prezident Eurdpskej
filmovej akadémie. Jeho filmy - napr. Stav
veci (Der Stand der Dinge, 1982), Pariz, Texas
(Paris, Texas, 1984), Nebo nad Berlinom (Der
Himmel tber Berlin, 1987), Tak daleko, tak
blizko! (In weiter Ferne, so nahl, 1993), Buena
Vista Social Club (1998), The Million Dollar
Hotel (2000), Land of Plenty (Krajina hojnosti,
2004), Nechod klopat na dvere (Don't Come
Knocking, 2005) mu priniesli mnoho ocenent.

Wim Wenders (1945, Disseldorf, Nemecko)
is a leading personality of new German
cinema and President of the European Film
Academy. His numerous award-winning
films include “The State of Things” (Der Stand
der Dinge, 1982), "Paris, Texas” (1984), “Wings
of Desire” (Der Himmel Uber Berlin, 1987),
“Faraway, So Close!" (In weiter Ferne, so nah!,
1993), “Buena Vista Social Club”(1998), “The
Million Dollar Hotel” (2000), “Land of Plenty”
(2004) and “Don’t Come Knocking” (2005).
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LE ROMAN DE MA FEMME

ROMANCA MOJEJ ZENY
MY WIFE'S ROMANCE

Jedného diia sa Paul nevréti zo
svojho ranného behu. Manzelka Eve,
zvyknuta na bezstarostny a zamozny
Zivot, je velmi neprijemne zaskocena,
ked'zisti, ze manzel mal velké finan¢-
né a osobné problémy. Naporudzi je
vsak stary priatel manzela, pravnik
Chollet, ktory sa snazi véemozne
pomahat. Eve a Chollet maju k sebe
blizko, mozno az prili$ blizko, takze
ich vztah vzbudi podozrenie policie.
Prvy autorsky projekt Uspesného ta-
dzického reziséra mimo svojej vlasti
v Zanri noir trileru a s odkazom na
diela Alfreda Hitchcocka a Georgesa
Simenona. Ide o ambiciézny pokus
uznavaného tvorcu, oceneného na
viacerych festivaloch, prekrocit priro-
dzeny limit cudzieho prostredia.

One day Paul doesn’t come back
from his morning jog. His wife Eve,
accustomed to a carefree, affluent
lifestyle, is shocked to find that her
husband had major financial and
personal problems. Luckily the lawy-
er Chollet, her husband’s old friend,
comes to her rescue, ready to help

in every way. Eve and Chollet grow
close, perhaps too close, arousing the
suspicions of the police.

The successful Tajik filmmaker’s first
project outside of his homeland,
Usmonov’s "My Wife's Romance” is
anoir thriller a la Alfred Hitchcock
and Georges Simenon. Awarded at
numerous festivals, this ambitious
experiment from a renowned auteur
explores uncharted territory.

Francuzsko/France
2011, 35 mm, far./col., 100 min.

Rézia/Director: DZzamsed Usmonov/
Djamshed Usmonov Scendr/Screenplay:
Dzamsed Usmonov/Djamshed Usmonov,
Veronique Marty Kamera/Director of Photo-
graphy: Lubomir Bakcev/Lubomir Bakchev
Hudba/Music: Pierre Aviat Strih/Editor:
Frédéric Baillehaiche, Jean-Baptiste Beaudoin,
Dzamsed Usmonov/Djamshed Usmonov
Hraju/Cast: Olivier Gourmet, Léa Seydousx,
Maruf Pulodzoda, Gilles Cohen, Thibault
Vincon, Sacha Bourdo Vyroba/Production:
Elzévir Films Predaj/Sales: Films Distribution

Dzamsed Usmonov (1965, Ast) je tadzicky
filmovy rezisér, producent, scendrista a jedna
z najpozoruhodnejsich osobnosti sticasnej
perzskej kinematografie. Studoval na VGIK-u
v Moskve. Debutoval filmom Parvaze zanbur
(Let veely, 1998). Jeho dalsi film Fararishtay
kifti rost (Anjel na pravej strane, 2002) ziskal
v roku 2002 cenu FIPRESCI na Londynskom
filmovom festivale. Jeho film Bihisht fagat
baroi murdagon (Aby ste sa dostali do neba,
musite zomriet, 2006) bol uvedeny na MFF
Cannes v sekcii Un Certain Regard.

Jamshed Usmonov (1965, Asht) is a Tajik film
director, producer, scriptwriter and one of
most notable figures of contemporary Persian
cinema. He studied at Moscow’s Gerasimov
Institute of Cinematography, going on to
direct his debut "Flight of the Bee" (Parvaz-e
zanbur) in 1998. His following film "Angel on
the Right" (Fararishtay kifti rost, 2002) won
the FIPRESCI prize at the 2002 London Film
Festival. His film “To Get to Heaven, First You
Have to Die” (Bihisht fagat baroi murdagon,
2006) was screened at the Cannes IFF in the
Un Certain Regard section.
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ROUTE IRISH

ROUTE IRISH
ROUTE IRISH

Legendarny anglicky tvorca, ktory

sa vo svojich filmoch zameriava na
socialne citlivé témy, si tentoraz

zvolil problematiku vojny v Iraku

a jej komercializaciu. Dvaja britski
vojaci pdsobia na Blizkom vychode
ako zasobovatelia americkej armady.
Jeden z nich ale nestastnou ndhodou
zahynie, ¢o druhého podnieti

k pétraniu a privedie k podozreniu,

¢i priatelova smrt nebola vopred
pripravend a zinscenovana.

Nazov filmu oznacuje nebezpecnu
transportnu trasu na bagdadské
letisko. Aj v tejto snimke Ken Loach
variuje svoje oblubené témy, akymi
su Statom tolerovana trestna ¢innost,
nezmyselnd brutalita vojny, zneuziva-
nie nizsich vrstiev spolo¢nosti a necit-
livd manipulacia s verejnostou.

This legendary English filmmaker,
known for addressing sensitive social
issues in his films, takes on the war in
Iraq and its commercialization. Two
British soldiers are on duty in the
Middle East as suppliers for the US
military. When one is unfortunately
killed in what seems to be an acci-
dent, the other decides to do some
investigating, fuelled by a growing
suspicion that his friend’s death may
have been planned or even staged.
The title of the film refers to the tre-
acherous transport route leading to
the Baghdad airport. Ken Loach fans
will recognize variations on some of
the director’s favourite topics, such
as state-tolerated criminal activity,
the senseless brutality of war, the
exploitation of lower social classes
and the cynical manipulation of
public opinion.

Al

CLROFTbS LA A Ly 8 et N 1

Taany

Velka Britania, Francuzsko, Taliansko,
Belgicko, Spanielsko/United Kingdom,
France, Italy, Belgium, Spain

2010, 35 mm, far./col., 109 min.

RézZia/Director: Ken Loach Scenar/Scre-
enplay: Paul Laverty Kamera/Director of
Photography: Chris Menges Strih/Editor:
Jonathan Morris Hraju/Cast: Mark Womack,
Andrea Lowe, John Bishop, Trevor Williams,
Talib Rasool, Stephen Lord Vyroba/Produc-
tion: Sixteen Films, Why Not Productions
Predaj/Sales: Wild Bunch

Ken Loach (1936, Nuneaton, Velka Britania)
studoval pravo na Oxforde, kde sa venoval

i divadlu.V roku 1962 zacal rezirovat
programy pre BBC.V roku 1968 zalozil vlastnu
produként spolo¢nost Kestrel Films. Nakrica
socialnokritické filmy, ¢asto z prostredia okra-
jovych vrstiev britskej spolo¢nosti. Za film Kes
ziskal Kristalovy glébus na MFF v Karlovych
Varoch 1970, jeho filmy Riff-Raff (1991) a Land
and Freedom (Zem a sloboda, 1995) ziskali
cenu FIPRESCI v Cannes a The Wind That
Shakes the Barley (Zdviha sa vietor, 2006) si
odtial odniesol Zlatu palmu.

Ken Loach (1936, Nuneaton, UK) studied

law at Oxford, where he also participated

in theatre productions. In 1962, he began

to direct programmes for the BBC. In 1968,

he founded his own production company,
Kestrel Films. His films are socially critical,
often about the marginalised classes of British
society. His film “Kes”won the Crystal Globe at
the Karlovy Vary IFF in 1970. "Riff-Raff" (1991)
and“Land and Freedom” (1995) both won

the FIPRESCI Award at Cannes and “The Wind
That Shakes the Barley” (2006) won the same
festival’s Palme d'Or.
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LA SOLITUDINE DEI NUMERI PRIMI

OSAMELOST PRVOCISEL
THE SOLITUDE OF PRIME NUMBERS

Filmovy prepis rovnomenného best-
selleru Paola Giordana, ktory ziskal
vyro¢nu taliansku cenu za najlepsi
debut roka 2008.

Sedemroc¢na Alice prili$ neoblubuje
skolu a nevykazuje ziadne zvlastne
$portové nadanie. Napriek tomu ju
otec nuti do lyZovania, v désledku
¢oho sa v rdmci vycviku vézne

zrani a zostane mrzackou. Mattia,
inteligentny a nadany chlapec, Zije
na rozdiel od autizmom postihnutej
mladsej sestry Michele viac-menej
izolovane od rovesnikov. Jedného
dna sa vsak zucastni narodeninovej
oslavy, pre ktoru na Michele zabud-
ne, a td nenavratne zmizne v malom
parku. Tieto dve zZlomové udalosti
hlboko a natrvalo poznamenaju ob-
dobie ich dospievania, ale aj dalsich
usekov Zivota.

Nazov filmu odkazuje na oboch
osamelych protagonistov, ktori
maju rovnako ako prvocisla vyznam
len sami osebe a pre seba. Vyrazna
psychologicka studia s hororovymi
prvkami, ale aj pohnuta meditacia na
tému osamelosti, lasky a osudovych
dosledkov detstva.

The film adaptation of Paolo Gior-
dano’s bestseller of the same name,
awarded as Italy’s best literary debut
of 2008.

Seven-year-old Alice doesn't care
much for school, nor does she

show any particular knack for sport.
Nonetheless, her father pressures
her to ski, and she is seriously injured
during training, leaving her a cripple.
Mattia is an intelligent and gifted
boy, but unlike his autistic younger
sister Michele, he is rather isolated
from his peers. One day he decides to
attend a birthday party for a change,
forgetting about Michele, who
disappears in a small park never to
be found again. These traumatizing
experiences leave scars on Alice and
Mattia’s psyches that last into their
adolescence and beyond.

The film’s title refers to the loneliness
of its two protagonists, who like
prime numbers are left completely to
themselves. This striking psychologi-
cal study, while sometimes tending
towards the horrific, also offers

a moving meditation on loneliness,
love and childhood's fateful con-
sequences.

Taliansko, Nemecko, Francuzsko/
Italy, Germany, France
2010, 35 mm, far./col., 118 min.

Rézia/Director: Saverio Costanzo Scenar/
Screenplay: Paolo Giordano, Saverio Costan-
zo Kamera/Director of Photography: Fabio
Cianchetti Hudba/Music: Mike Patton Strih/
Editor: Francesca Calvelli Hraju/Cast: Alba
Rohrwacher, Luca Marinelli, Martina Albano,
Isabella Rossellini, Arianna Nastro, Tommaso
Neri Vyroba/Production: Offside, Bavaria
Pictures, Les Films des Tournelles, Le Pacte
Predaj/Sales: Le Pacte Distributor/Slovak
Distributor: Asocicia slovenskych filmovych
klubov Képia/Print: Le Pacte

Saverio Costanzo (1975, Rim) studoval
socioldgiu a tedriu komunikacie na rimskej
univerzite La Sapienza. Absolvoval v roku
1998 pracou o americkych Talianoch v Bro-
oklyne, predtym bol na dvojro¢nom pobyte
v New Yorku, kde okrem iného pracoval ako
kameraman a nakrutil tam dokument Caffe
Mille Luci, Brooklyn, New York (1999). Za svoj
dlhometrazny hrany debut Private (2004)
ziskal Zlatého leoparda na festivale v Locarne
a Donatellovho Davida pre najlepsieho
nového reziséra v Taliansku. Jeho druhy film
Na moju pamét (In memoria di me, 2007) bol
volnou adaptaciou roménu Lacrime impure
od Furia Monicelliho.

Saverio Costanzo (1975, Rome) studied
sociology and communication theory at
Sapienza University of Rome. He graduated in
1998 with a dissertation on American Italians
in Brooklyn. Before this he spent two years

in New York where, among other things,

he worked as a cinematographer and also
directed the documentary “Caffe Mille Ludi,
Brooklyn, New York” (1999). His feature-length
fiction debut “Private” (2004) won the Golden
Leopard at Locarno and Italy’s David di Dona-
tello award for best new director.“In Memory
of Myself”(In memoria di me, 2007), a loose
adaptation of the novel “The Perfect Jesuit” by
Furio Monicelli, was his second film.
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Policajt Amadeus sa odjakziva citil
odstrceny, pretoze na rozdiel od
vietkych svojich pribuznych nema
hudobné nadanie, a navyse trpi
silnym odporom k hudbe. Teraz sa
dostava na stopu hudobnikom, ktori
sa rozhodli ovladnut verejny priestor
akustickymi atokmi. Podari sa mu
prekazit kompoziciu pre $est lekérov,
pacienta a operacnu sélu, alebo sa
sam stane obetou vojny vedenej
pomocou hudby?

Tvorcovia filmu naplno zdrocuju
svoju fascinaciu mestskym prostre-
dim. K zvukom, ktoré nas obklo-
puju, pristupuju s obdivuhodnou
kreativitou. Spdsobom, akym proti
sebe stavia hlavné postavy a ich roz-
dielne postoje, bojuje snimka proti
tichu, nudnému strednému pradu

i hudobnému snobstvu, ale tiez
ukazuje, ze hudobna moderna méze
byt zébavna.

As the one member of his family
with no musical talent, police officer
Amadeus has always felt rejected, de-
veloping an intense hatred towards
music of any kind. Now he’s hot on
the track of some musicians who've
decided to invade public space with
an acoustic assault. He manages to
thwart a composition for six doctors,
a patient and an operating room,
but will he himself fall victim to this
musical battle?

The filmmakers put their fascinating
urban setting to excellent use as the
backdrop for sounds that surround
the viewer with their admirable
creativity. Pitting the characters and
their opposing attitudes against each
other, the film wages a war against
silence, the dull mainstream and
musical snobbery, while proving that
modern music can be fun, too.

Svédsko, Francuzsko/Sweden, France
2010, DCP, far./col., 102 min.

Rézia/Director: Ola Simonsson, Johannes
Stjdrne Nilsson Scendr/Screenplay: Jim
Birmant, Ola Simonsson, Johannes Stjarne
Nilsson Kamera/Director of Photography:
Charlotta Tengroth Hudba/Music: Fred Avril,
Magnus Bérjeson, Six Drummers Strih/Editor:
Stefan Sundlof Hraja/Cast: Bengt Nilsson,
Peter Schildt, Bjérn Granath, Sanna Persson,
Magnus Bérjeson, Marcus Boij, Fredrik Myhr,
Anders Vestergard Vyroba/Production: Bliss,
Nordisk Film Predaj/Sales: Wild Bunch
Distributor/Slovak Distributor: Continental
Film

Ola Martin Simonsson (1969) a Johan-

nes Stjarne Nilsson (1969) sa poznaju od
detstva. Johannes vystudoval umenie v Sto-
kholme a Zivi sa ako grafik, kreslic a rezisér.
Ola absolvoval hudobné konzervatérium

v Malmo a pracuje ako hudobnik a ucitel
spevu. Medzindrodné renomé ziskali kratkym
filmom Music for One Apartment and Six
Drummers (Hudba pre jeden byt a Siestich
bubenikov, 2001). Bol uvedeny na MFF

v Cannes a na Artfilme 2002 ziskal Strieborny
kiac. Ajich dlhometrazny debut Zvuk hluku
mal premiéru v Cannes.

Ola Martin Simonsson (1969) and Johan-
nes Stjarne Nilsson (1969) have known each
other since childhood. Johannes studied art
in Stockholm and makes his living as a gra-
phic artist, illustrator and director. Ola holds
a degree from the Malmo Academy of Music
and works as a musician and vocal coach.
They gained international renown in 2001
for their short film “Music for One Apartment
and Six Drummers’, which was screened at
Cannes and won the Silver Key at the 2002
Artfilm IFF (now Art Film Fest).“Sound of
Noise’, their feature-length debut, was also
premiered at Cannes.
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A TORINOI LO

TURINSKY KON
THE TURIN HORSE

Ciernobiely pribeh za¢ina monolé-
gom pripominajucim historku, ktora
sa odohrala 3. januara 1899 v Turine,
ked'sa filozof Nietzsche stal svedkom
bi¢ovania kona, v désledku ¢oho
postupne prepadol sialenstvu. Hlas
rozpravaca uzatvéra:,Nevieme, ¢o sa
stalo s korlom.”

Film ponuka predpokladany osud
kona, ale v skor tusenych obrysoch.
Stroha dejova linia sa odohrava

v priebehu piatich dni na odlahlom
gazdovstve pocas nevltudnej veternej
smrste, kde v netprosnych podmien-
kach a ml¢anlivosti Ziju starntci muz
s dospelou dcérou. Ich priam asketic-
ky rutinny stereotyp je inscenovany

s dokonalou preciznostou a umy-
selnym opakovanim kazdodennych
ukonov. Zdanlivo realisticka dejova
linka usti viacvyznamovym posunom
do metafyzického podobenstva,

a vlastne ,metafilmového” rébusu.
,Je to film o tazobe ludskej existen-
cie. Chceli sme skratka vidiet, aké

je tazké a hrozné, ked musite ist
kazdy den k studni po vodu, v lete,

v zime... Vetky dennodenné rutinné
opakovania ukazuju, Ze nieco je

v neporiadku s tymto (ich) svetom.”
(Rezisér Béla Tarr)

It begins with a monologue, taking
us back to January 3rd, 1899 in Turin,
Italy, when the philosopher Friedrich
Nietzsche witnessed the beating of
a horse, an experience that triggered
his descent into madness. The narra-
tor closes by saying:“No one knows
what happened to the horse."

The remainder of the film proposes

a rough five-day outline of one of his
possible fates. In stark black-and-whi-
te, we are transported to a severe
windstorm on a remote farm, whose
harsh conditions are home to an
aging man and his adult daughter.
Their utterly Spartan daily routine

is staged with flawless precision

and deliberate repetition. The plot,
while realistic on the surface, begins
to take the form of a metaphysical
parable, a“metacinematic” puzzle.
“The Turin Horse'is about the
heaviness of human existence. We
just wanted to see how difficult and
terrible it is when every day you have
to go to the well and bring the water,
in summer, in winter... The daily
repetition of the same routine makes
it possible to show that something

is wrong with their world! (director
BélaTarr)

Madarsko, Francuzsko, Nemecko, Svaj-
¢iarsko, USA/Hungary, France, Germany,
Switzerland, USA

2011, 35 mm, ¢b/b&w, 146 min.

Rézia/Director: Béla Tarr Scenar/Screenplay:
L&szI6 Krasznahorkai, Béla Tarr plus Ricsi (kor/
horse) Kamera/Director of Photography:
Fred Kelemen Hudba/Music: Mihaly Vig
Strih/Editor: Agnes Hranitzky Hraja/Cast:
Janos Derzsi, Erika Bok, Mihdly Kormos Vyro-
ba/Production: TT Filmmuhely, Vega Film,
Zero Fiction Film, Movie Partners in Motion
Film, Werc Werk Works Predaj/Sales: Films
Boutique Distributor/Slovak Distributor:
Asocidcia slovenskych filmovych klubov

Béla Tarr (1955, Pécs, Madarsko) je jednym
z najvyznamnejsich madarskych rezisérov.
Pracoval v studiu Bélu Baldzsa a absolvo-

val budapestiansku Divadelnu a filmovu
akadémiu. Na filme Prekliatie (Karhozat, 1988)
s nim po prvy raz spolupracoval spisovatel
L&szl6 Krasznahorkai. Podla jeho roménu
nakrutil svoje sedemhodinové majstrovské
dielo Satanské tango (Satdntango, 1994).
Do madarského prostredia zasadil i snimku
Werckmeisterove harmonie (Werckmeister
harmaoniak, 2000). Muz z Londyna bol v roku
2007 vybraty do sutaze v Cannes.

Béla Tarr (1955, Pécs, Hungary) is one of Hun-
gary's most prominent directors. As a student
at Budapest’s Theatre and Film Academy,

he worked in the studio of Béla Baldzs. The
film “Damnation” (Karhozat, 1988) marked

his first collaboration with writer Laszld
Krasznahorkai, whose novel he also adapted
for his seven-hour masterpiece “Satan’s Tango”
(Satantango, 1994). His "Werckmeister Har-
monies” (Werckmeister harmoéniak, 2000) was
also set in Hungary."The Man from London”
was selected to compete at Cannes in 2007.
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HIEM TIL JUL

DOMOV NA VIANOCE
HOME FOR CHRISTMAS

Je Stedry vecer a niekolko obyvatelov
zasnezeného ndrskeho mestecka sa
pripravuje na délezity okamih roka.
Milenka pripravuje romantickd atmo-
sféru pre svojho Zenatého milenca;
opusteny manzel sa prezlecie za San-
ta Clausa, aby mohol stravit chvilu so
svojimi detmi; iny muz uprednostni
pracu pred spolo¢nym vec¢erom so
zenou. Chlapec zalibeny do spolu-
Ziacky zaklame, len aby s iou mohol
byt o nieco dlhsie; milenci na dteku
potrebuju pomoc cudzieho ¢loveka

a stary manzelsky par prichadza o to
najcennejsie, ¢o v zivote mal.

Siesty celovecerny film jedného

z najslavnejsich norskych rezisérov
sucasnosti, realizovany na motivy
niekolkych poviedok spisovatela Levi-
ho Henriksena. Jednotlivé pribehy,
viac alebo menej prepletené, ramcuje
mestecko Skogli. Zu¢astnené postavy
variuju rézne Zivotné situacie a emo-
tivne zlomy. Tragické a melancho-
lické aspekty sa miesaju s humorom
aistou frivolnostou riesenia.

It's Christmas Eve, and the inhabi-
tants of a snowy Norwegian town are
preparing for one of the year’s most
cherished events. A woman is
arranging a romantic evening for

her married lover; a divorced father
changes into a Santa Claus costume
for a precious moment with his
children; another man gives priority
to his work over spending Christmas
Eve with his wife. A boy in love with
his schoolmate tells a lie to spend

a bit more time with her; eloping
lovers ask a stranger for help; and an
elderly married couple risks losing
what means most to them.

This sixth feature film from one of
modern Norway’s most distinguished
directors is based on several short
stories by writer Levi Henriksen. The
individual storylines, interconnected
to various degrees, all take place in
the Norwegian town of Skogli, and
their characters go through a variety
of circumstances and emotional
transformations, with moods ranging
from tragic and melancholy to funny
and frivolous.

Nérsko, Svédsko, Nemecko/
Norway, Sweden, Germany
2010, 35 mm, far./col., 90 min.

Rézia/Director: Bent Hamer Scenar/Screen-
play: Bent Hamer, Levi Henriksen Kamera/
Director of Photography: John Christian
Rosenlund Hudba/Music: John Erik Kaada
Strih/Editor: Pal Gengenbach, Silje Nordseth
Hraju/Cast: Nina Andresen Borud, Trond
Fausa Aurvaag, Arianit Berisha, Joachim
Calmeyer, Levi Henriksen, Cecilie Mosli
Vyroba/Production: Bulbul Film, Pandora
Filmproduktion, Filmimperiet Sverige Predaj/
Sales: The Match Factory Distributor/Slovak
Distributor: Asocidcia slovenskych filmovych
klubov

Bent Hamer (1956) je reZisér, scendrista

a producent. Uspesny bol uz jeho prvy
dlhometrazny film Eggs (Vajicka, 1995). Po
trpkej komédii Salmer fra kjokkenet (Poviedky
z kuchyne, 2003) reziroval adaptéciu knihy
Charlesa Bukowského Faktotum (Faktotum,
2005). Jeho O'Horten (2007) bol uvedeny

v sekcii Un certain regard na MFF v Cannes
2008. Hamerove filmy si ziskali priazen diva-
kov i kritikov jemnym humorom, origindlnym
scendrom a nezabudnutelnou atmosférou.

Bent Hamer (1956) is a director, screenwriter
and producer. His successes, starting with
his very first feature-length film “Eggs” (1995),
include the acerbic comedy “Kitchen Stories”
(Salmer fra kjgkkenet, 2003), an adaptation
of Charles Bukowski’s “Factotum” (2005) and
“O’'Horten" (2007), featured in the “Un certain
regard” section of Cannes 2008. His work has
earned the acclaim of audiences and critics
alike with its understated humour, original
scripts and memorable atmosphere.
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Novinarka Hanna a architekt Simon
tvoria Uspesny par Zijuci v Berline

v harmonickom zvézku, ktory trva uz
dvadsat rokov. Rozne aférky, plano-
vanie dietata a svadby, kazdodenné
starosti i radosti mileneckého paru,
to vietko maju za sebou. Az do
okamihu, kedy do ich zivota vstupi
atraktivny Adam. Problém je v tom,
Ze Hanna ani Simon o svojich vza-
jomnych citoch k Adamovi netusia.
Labostny pribeh, v ktorom nechyba
zmysel pre humor, necakané

zvraty a prekvapenia, je nakruteny

s dynamikou a s citom pre vytvarnu
stranku. Kazda cast pribehu zapada
do dokonalej mozaiky, v ktorej sa
osudy troch hlavnych hrdinov spoja.
Tom Tykwer aj vo svojom poslednom
filme riesi svoju oblubenu tému las-
ky, medziludskych vztahov a dotyka

sa nadcasovych otazok zivota a smrti.

Film ziskal v roku 2011 dve narodné
nemecké filmové ceny za réziu
a strih.

Hanna, a journalist, and Simon, an ar-
chitect, are a successful Berlin couple
living in a harmonious, twenty-year-
-strong union. Organizing the wed-
ding, planning for children, infidelity,
the everyday ups and downs of

a loving relationship - they've seen
it all. That is, until the dashing Adam
steps into the picture. The problem
is that neither Hanna nor Simon has
any idea of their partner’s feelings
towards Adam.

This is a romance with a sense of hu-
mour, unexpected twists and turns,
and dynamic, tasteful camerawork.
Each chapter is part of a flawless mo-
saic which interconnects the three
characters' fates. In his latest motion
picture, Tom Tykwer returns to his re-
curring themes of love, interpersonal
relationships and timeless questions
of life and death.

At this year's German Film Awards,
the film won two prizes for its direc-
tion and editing.

Nemecko/Germany
2010, 35 mm, far./col., 119 min.

Rézia/Director: Tom Tykwer Scendr/Screen-
play: Tom Tykwer Kamera/Director of
Photography: Frank Griebe Hudba/Music:
Reinhold Heil, Johnny Klimek, Gabriel Isaac
Mounsey, Tom Tykwer Strih/Editor: Mathilde
Bonnefoy Hraju/Cast: Sophie Rois, Sebastian
Schipper, Devid Striesow, Annedore Kleist,
Angela Winkler, Alexander Horbe Vyroba/
Production: X-Filme Creative Pool Predaj/
Sales: The Match Factory Distributor/Slovak
Distributor: Asocicia slovenskych filmovych
klubov

Tom Tykwer (1965, Wuppertal) nakrutil

prvy film na Super 8 uz ako jedenéstrocny.

V roku 1993 reziroval svoj dlhometrazny
debut Smrtiaca Maria (Die Todliche Maria).
Jeho druhy film Zimni spaci (Winterschlafer,
1997) bol sice dobre prijaty, ale az jeho tretia
snimka, Lola beZi o Zivot (Run Lola Run, 1998),
sa stala hitom a urobila z Tykwera hviezdu
nového nemeckého kina. Nasledovali filmy
Princezna a bojovnik (Der Krieger und die
Kaiserin, 2000), Nebo (Heaven, 2002), Parfum:
Pribeh vraha (Perfume: The Story of a Murde-
rer, 2006) a International (The International,
2009).

Tom Tykwer (1965, Wuppertal) made his
first film on Super 8 at the age of eleven. He
made his first feature, “Deadly Maria” (Die
Todliche Maria) in 1993. His second film,
"Winter Sleepers” (Winterschlafer, 1997), was
well received, but his first major hit came
with his third film, “Run Lola Run”(Lola rennt,
1998), catapulting Tykwer to the fore of New
German Cinema. He followed it with “The
Princess & the Warrior” (Der Krieger und die
Kaiserin, 2000), “Heaven” (2002), “Perfume:
The Story of a Murderer” (2006) and “The
International” (2009).
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V SUBBOTU

vV SOBOTU
INNOCENT SATURDAY

Sobota 26. april 1986, Cernobyl.

VeZza jadrového reaktora prave
explodovala a ocitym svedkom je aj
Valerij, byvaly bubenik, teraz lojalny
¢len strany. Sleduje bezprostrednu
paniku skuto¢nych vinnikov a chépe,
Ze o dalsom Zivote rozhoduje kazda
sekunda. Pred katastrofou chce ujst
so svojou milenkou, ale napriek viet-
kému nevie mesto opustit. Je sobota,
ludia nakupuju, idu na prechadzku,
chystaju svadbu, deti sa hraju na
ihrisku... Valerij vie, Ze na mesto sa vali
smrtiaca katastrofa, ale sInko svieti,
trava je zelend, kamarati hraju na
svadbe a flase vodky su este pIné...
Snimka, ktora po svetovej premiére
v Berline rozputala vasnivé diskusie.
Zrejme nikto iny ako rusky tvorca by
nepristupil k osudovej atbmovej ska-
ze z natolko odvrateného, zdanlivo
banalneho uhla pohladu. Predsa viak
vypoveda o skuto¢nom stave ruskej
duse ovela viac ako uchvatny drama-
ticky zéznam pamatnej udalosti.

It's Saturday, April 26th, 1986 in
Chernobyl, Ukraine. Valery, a former
drummer who is now a loyal party
member, has just witnessed the
explosion of the city’s ill-fated
reactor. He watches as panic breaks
out among the ones responsible,
and realises that he has a matter of
seconds to escape alive. Even before
the catastrophe, he had wanted to
skip town with his girl, but could
never manage to do so. It's Saturday:
people are shopping, going for walks,
preparing a wedding, and children
are frolicking in the playground...
Valery knows that a deadly catastro-
phe is nearing the city, but the sun is
shining, the grass is green, his friends'
band is playing at the wedding and
the bottles of vodka are still full...
This is a film that provoked heated
controversy at its Berlin premiere.
Only the iconoclastic Mindadze
would approach a fateful atomic
crisis from such a skewed, seemingly
banal perspective. Nevertheless, the
film attests much more to the true
condition of the Russian soul than
any overwrought dramatic rendition
of the events.

Rusko, Nemecko, Ukrajina/
Russia, Germany, Ukraine
2011, 35 mm, far./col., 99 min.

Rézia/Director: Alexander/Aleksandr
Mindadze Scenar/Screenplay: Alexander/
Aleksandr Mindadze Kamera/Director of
Photography: Oleg Mutu Hudba/Music: Mi-
chail Kovalev/Mikhail Kovalev Strih/Editor:
Dasa Danilova/Dasha Danilova, Ivan Lebedev
Hraju/Cast: Anton Sagin/Anton Shagin, Svet-
lana Smirnova, Stanislav Riadinskij/Stanislav
Ryadinskiy, V. Guzov, Alexej Demidov/Aleksej
Demidoyv, Viaceslav Petkun/Vyacheslav
Petkun Vyroba/Production: Passenger Film
Studio, Bavaria Pictures, Sota Cinema Group,
Non-Stop Productions Predaj/Sales: Bavaria
International

Alexander Mindadze (1949, Moskva) stu-
doval scendristiku na VGIK-u. Ako scenérista
debutoval filmom Vesenij priziv (Volanie jari,
1976, r. Pavel Ljubimov). Spolupracoval hlav-
ne s rezisérom Vadimom Abdrasitovom, pre
ktorého napisal 11 scendrov — v 1995 ziskal
cenu Nika za scendr k filmu Piesa dla pasazira
(Hra pre pasaziera). Ako rezisér debutoval
snimkou Otriv (Oddelenie, 2007), uvedenou
na MFF v Benéatkach. Svoj druhy film filmV
subbotu (V sobotu, 2011) uviedol v sttazi na
Berlinale 2011.

Aleksandr Mindadze (1949, Moscow) stu-
died screenwriting at the Gerasimov Institute
of Cinematography, making his screenwri-
ting debut with “Vesenniy prizyv” (Spring
Selection, d. Pavel Lyubimov) in 1976. He has
gone on to collaborate mainly with director
Vadim Abdrashitov, for whom he has written
eleven scripts including 1995's “Pyesa dlya
passazhira” (A Play for a Passenger), which
earned Mindadze a Nika Award for Best
Screenplay. He made his directorial debut
with 2007's "Soaring” (Otryv), screened at the
Venice FF.“Innocent Saturday", his sophomore
work, was featured at the 2011 Berlinale.
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Laska a anarchia

Nesutazna programova sekcia s ndzvom Laska a anarchia
mapuje najsucasnejsie trendy a moznosti tzv. nezavislého
filmu. Nesustreduje sa na Ziadny konkrétny regién, pontkne
celovecerné diela eurdpske, ruské, americké i azijské. Spolo¢-
na im je vysoka miera inovativnosti. Su to filmy, ktoré dnes
formuju rézne smery filmovej reci, od paradokumentarneho
spoOsobu rozpravania az po originadlnu stylizaciu skuto¢nosti.
Autenticita a chut experimentovat su im vlastné.

Laska a anarchia v tomto pripade neznamena len tematické
ohranicenie. Ide v neposlednom rade o lasku k filmu a pun-
kovu anarchiu pri pouZivani jeho vyrazovych prostriedkov.

Martin Ciel, zostavovatel sekcie

Love and Anarchy

This non-competition section surveys the latest trends

and possibilities of what many call “independent cinema”.
Instead of focusing on one particular region, the program-
me includes films from Europe and Russia to Asia and the
Americas, all tied together by their sheer originality. These
are pictures that blaze new trails in the language of cinema,
from quasi-documentary storytelling to originally stylized
real-life events. Authenticity and the urge to experiment are
their stock-in-trade. In this case, “Love and Anarchy" refers
to more than just thematic boundaries; it stands for love

of cinema and its use as a means of expression steeped in
punk-tinged anarchy.

Martin Ciel, Section Programmer
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Styridsatdvaroé¢ny Viorel ma problé-
my. Rozvod a komplikované vztahy

s okolim, skratka tazké Zivotné obdo-
bie. Ale v Ziadnom pripade nie je jas-
né, i su prave toto dovody, ktoré ho
privedu k strelbe. Anatémia vrazdy

a sucasného sveta podla Cristi Puiua
je pozoruhodna. Hlavna i vedlajsie
postavy st odpsychologizované,
svoje pohnutky nevysvetluju ani ony,
ani rezisér. Aj spdsob rozpravania je
v tomto filme v mnohom vynimocny.
Pouziva princip dedramatizacie,
nendjdeme tu ziaden efekt, ani von-
kajskovu atraktivitu. 181 minut bez
oddychu si divdk musi odpovedat na
otazky, ktoré film prinasa. Civilné he-
rectvo spolu s dal$imi vyjadrovacimi
prostriedkami vytvaraju realisticky,
skoro dokumentarny zéznam, kde
suvislosti hlada a interpretuje divak
sam. Vytvara sa tak pocit neustaleho
napadtia a neistoty. Nendpadny zabi-
jak Viorel je sice beznou anonymnou
postavickou, ale zaroven akoby
existoval trochu mimo realitu. Alebo
je mimo celé jeho okolie? Suvislost

s existencialnym Cudzincom Alberta
Camusa je zjavna...

Forty-year-old Viorel has problems.

A divorce, complicated relationships;
in short, a difficult phase. But it is far
from clear that this could be what
leads him to homicide. With “Aurora’,
Cristi Puiu presents a fascinating
study of a murder and the modern
world. The characters, both major
and minor, are depsychologized,
their motives explained by neither
themselves, nor the director. The fil-
m's narrative style is also remarkable
in many respects. It is essentially
dedramatized, giving us an expe-
rience devoid of effects and surface
beauty. For 181 straight minutes,

the film poses questions that the
viewer has no choice but to answer.
Understated performances and
other expressive techniques produce
a realistic, documentary-like account,
leaving the audience to their own
associations and interpretations,

and evoking a feeling of constant
tension and uncertainty. While Viorel,
the unassuming killer, is an ordinary,
anonymous character, he also seems
to exist somehow outside of reality.
Or is it everything else that’s outside?
Comparisons to Albert Camus'“The
Stranger” are unavoidable...

Rumunsko, Franctizsko, Svajciarsko, Nemecko/
Romania, France, Switzerland, Germany
2010, 35 mm, far./col., 181 min.

Rézia/Director: Cristi Puiu Scenar/Scre-
enplay: Cristi Puiu Kamera/Director of
Photography: Viorel Sergovici Strih/Editor:
loachim Stroe Hraju/Cast: Cristi Puiu, Clara
Voda, Valeria Seciu, Luminita Gheorghiu,
Catrinel Dumitrescu, Gelu Colceag, Valentin
Popescu Vyroba/Production: Mandragora,
Sociéte Parisienne de Production, Bord Cadre
Films, Essential Filmproduktion Predaj/Sales:
Coproduction Office

Cristi Puiu (1967, Bukurest) studoval v Ze-
neve.V roku 2001 debutoval celove¢ernym
filmom Marfa si banii (Tovar a peniaze), ktory
bol uvedeny na MFF Cannes. Jeho najslav-
nejsim a najzndmejsim dielom sa stal viak az
druhy film Moartea domnului Lazarescu (Smrt
péna Lazarescu), jeden z najvyznamnejsich
filmov nakrutenych v roku 2005. Tento film
odstartoval skuto¢ne neuveritelny Gspech
rumunskej novej viny, ktory trva dodnes.
Film Aurora (2010) ziskal Cenu Na vychod od
Zapadu na MFF Karlovy Vary.

Cristi Puiu (1967, Bucharest) studied in
Geneve. He made his feature-length debut in
2001 with “Stuff and Dough” (Marfa si banii),
screened at Cannes. But his most celebrated
and best-known work thus far has been his
second film “The Death of Mr. Lazarescu”
(Moartea domnului Lazarescu), one of the
most acclaimed pictures of 2005. Its success
jump-started the unbelievably fruitful Roma-
nian New Wave, which has persisted to this
day."Aurora” (2010) won the East of the West
Award at the Karlovy Vary IFF.
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GANG DE QIN

KLAVIR V TOVARNI
THE PIANO IN A FACTORY

Novy ¢insky film Klavir v tovarni,
divacky hit na tohtoro¢nom MFF
Rotterdam, sa odohrava zac¢iatkom
90. rokov, ked'sa v ¢inskej ekonomike
(nie vak politike) zacinala rodit
burliva ponéaska na kapitalizmus.
Sprievodnym javom bol krach ¢asto
nezmyselne obrovskych statnych
tovarni a Zeleziarni a s tym spojena
nezamestnanost. Partiu byvalych
kovorobotnikov privadza tato situécia
do zufalstva, napriek tomu sa viak
snazia zachovat si ludsku dostojnost.
Dej sa toci okolo Chena, s ktorym sa
rozvadza manzelka, pretoze si nasla
bohatsieho muza. Chenova mala
talentovana dcéra ostane Zit s otcom
len vtedy, ak jej zoZenie klavir. Chen
sa preto rozhodne vyrobit klavir pod-
la starych ruskych planov v opustenej
tovarni, ¢o uz samé osebe je dost
absurdné. Treba vsak este dodat, ze
ide o muzikal! Prelinanie ,neorealistic-
kého" zobrazenia reality a muzika-
lovych scénok posobi v tomto filme
mimoriadne inovativne a zabavne.

This new Chinese film, a hit with
audiences at the Rotterdam IFF, is set
in the early 1990s, when China began
its tumultuous attempts to adopt

a quasi-capitalist economic (but not
political) system. This was accompa-
nied by the collapse of often unne-
cessarily bloated state-run factories
and steel mills, and the consequent
unemployment. Despite their inten-
tions, a gang of former metalworkers’
attempts to preserve human dignity
ends in tragedy. The plot centres on
Chen, whose wife has recently left
him for a wealthier man, and will only
get to keep his talented little daugh-
ter if he can find her a piano. Using
some old Russian plans, he decides
to build her one in an abandoned
factory, which may in itself sound
rather absurd, not to mention that
the film is a musical! The resulting
blend of a“neorealistic” portrayal of
reality with musical numbers makes
for an extraordinarily innovative and
entertaining experience.

Cina/China
2010, 35 mm, far./col., 119 min.

Rézia/Director: Zhang Meng Scenér/Scre-
enplay: Zhang Meng Kamera/Director of
Photography: Shu Chou Hudba/Music: Oh
Young-mook Strih/Editor: Gao Bo, Lu Yun
Hraju/Cast: Wang Qianyuan, Amanda Qin
Hailu, Jang Shin-yeong Vyroba/Production:
Etoile Pictures Predaj/Sales: Golden Network
Asia Ltd.

Zhang Meng (1975, Fakuxian) v roku 1999
absolvoval Akadémiu dramatickych ument.
V roku 2007 debutoval ako filmovy rezisér fil-
mom Lucky Dog (Stastny pes), za ktory ziskal
Asian New Talent Award na MFF v Sanghaji

a ktory filmova kritika zaradila do vyberu
najlepsich ¢inskych filmov vietkych ¢ias.
Klavir v tovarni ziskal na MFF Miami Hlavnu
cenu poroty, s Uspechom bol uvedeny na
festivaloch v Sydney a Rotterdame.

Zhang Meng (1975, Fakuxian) graduated
from Beijing’s Central Academy of Drama

in 1999. He debuted as a director in 2007
with the film "Lucky Dog", earning him the
Shanghai IFF’s Asian New Talent Award at the
Shanghai IFF and hailed by critics as one of
the best Chinese films of all time. "The Piano
in a Factory”was screened to great acclaim
at festivals in Sydney, Rotterdam and Miami,
where it won the Grand Jury Prize.
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CHAIRS MISSING

CHYBAJUCE STOLICKY
CHAIRS MISSING

Najnovsi kratky film vyznamnej
nezavislej rezisérky sa tentoraz odo-
hrava na starej plavarni tesne pred
jej zatvorenim. Vyrazové prostriedky
balansuju na hranici dokumentu,
hraného filmu a experimentu, pricom
zaner je zamerne zahmlievany.
Sledujeme niekolko postav uzavre-
tych vo zvlastnom priestore velkej
krytej plavarne, ktorej architektura

a konstruk¢na cistota je vizualne
velmi atraktivna. Meditativny sposob
zdanlivo ndhodného rozpréavania
vylu¢ne pomocou obrazu (film neob-
sahuje ziadne dialégy) nardsaju hry

s o¢akavanim, ako sa jednotlivé scé-
ny ,vyriesia“, ¢i ako budu pokracovat.
Skoci stary pan nakoniec z mostika?
Co sa odohréva v $atniach? Kto vlast-
ne je a kam kraca spravca plavarne,
ktory v jednote priestoru zjednocuje
dej? Zvlastna metafora o nemoznosti
komunikacie, osamelosti a nostalgii
ma osobité ¢aro a vyzaduje velké
sustredenie, ale rozhodne stoji za to.
Film Chybajuce stolicky bol uvedeny
na tohtoro¢nom MFF Cannes v sekcii
kratkych filmov.

The latest film from prominent
independent director Bea de Visser
is set in an old swimming pool that is
soon to be closed. Blurring the lines
between documentary, fiction, and
experimental cinema, the picture
follows several characters confined
to the odd surroundings of an indoor
swimming pool, whose austere
architecture provides captivating
visuals. The film's meditative,
seemingly random, and exclusively
visual narrative is disrupted when the
audience's expectations are toyed
with, leaving them with questions

as to how the scenes resolve. Does
the old man finally jump off the
diving board? What's going on in

the changing rooms? Who is the
mysterious caretaker who unifies

the narrative, appearing in various
parts of the building, and where is
he going? This unusual metaphor

on loneliness, nostalgia and the
impossibility of communication has
a distinctive charm and demands,
but also rewards, the viewer’s com-
plete attention. “Chairs Missing"

was included in this year’s short film
section at Cannes.

Holandsko/Netherlands
2011, digibeta, far./col., 18 min.

Rézia/Director: Bea de Visser Scendr/Scre-
enplay: Bea de Visser Kamera/Director of
Photography: Gregg Telussa Kamera pod
vodou/Underwater camerawork: Jan Wich
Hudba/Music: Fred Frith Strih/Editor: Bea
de Visser Hrajua/Cast: Simon Versnel Vyroba/
Production: Anotherfilm Predaj/Sales:
Anotherfilm

Bea de Visser je rezisérka experimentélnych
filmov, vizudlna umelkyna a pedagogicka.
Posobi v réznych krajinach, ziskala mnoho
oceneni na medzinarodnych festivaloch, pre-
hliadkach a vystavach. Na Art Film Feste boli
uvedené jej kratke filmy A Breath Hush (Dych,
1995), Another, another (Dal3f, dalsf, 1999),
The Barren Land (Pustatina, 2001) a Mama
Superfreak (2009).

Bea de Visser is an experimental film direc-
tor, a visual artist and a teacher. She works in
various countries, and has received numerous
awards at international festivals and exhibi-
tions. Her films screened at previous Art Film
Fests include “A Breath Hush” (1995), “Another,
another”(1999), “The Barren Land” (2001) and
“Mama Superfreak" (2009).
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CHANTRAPAS

CHANTRAPAS
CHANTRAPAS

Otar losseliani, gruzinsky rezisér zijuci
vo Francuzsku, je dnes jednym z naj-
vyznamnejsich Zzijucich filmovych
tvorcov. Vo svojom najnovsom filme
Chantrapas sa Specificky gruzinsky
humor miesa s franciizskym - ide
totiz o retropribeh mladého gru-
zinskeho filmara Nikolasa, ktorého
poeticky Stylizované videnie sveta
rozhodne nevyhovuje sovietskej
cenzure. Jeho film (fragment zo sku-
to¢ného davneho losselianiho filmu)
je zakdzany a Nikolasovi sa podari
emigrovat do Pariza. Ako ohnostroj sa
spusta ironicka historka plna starych
emigrantov, bohatych producentov,
prislusnikov oddelenia KGB na soviet-
skej ambasade a inych kuriéznych
postaviciek, ktoré sa Nikolasovi bud'
pletd pod nohy, alebo mu pomahaju
pri jeho Uprimnej, ale i nekompro-
misnej ceste charakterizovanej

laskou ku kinematografii. Chantrapas
formalne evokuje nostalgicku naladu
starych gruzinskych filmov, zaroven
vsak ide o veselé a mudre rozprava-
nie pIné nonsensov od autora, ktory
uz zazil vo svete takmer vietko a ma
nam ¢o povedat.

A Georgian director living in France,
Otar losseliani is one of today's most
distinguished living filmmakers. In
his latest picture, “Chantrapas’, he
mixes a French sense of humour with
a distinctively Georgian one. The
Soviet-era story centres on Nikolas,

a young Georgian filmmaker, whose
poetically stylized way of seeing the
world doesn't agree with the Soviet
censors. His film (a fragment from an
actual early work of losseliani’s) ends
up banned, and Nikolas manages to
emigrate to Paris. The deeply ironic
tale goes off like a fireworks display,
full of old immigrants, rich producers,
KGB agents at the Soviet embassy
and other whimsical characters, who
either get in Nikolas's way or aid him
in his genuine, uncompromising
quest that embodies true love for
cinema. In its form, “Chantrapas”
evokes the nostalgic ambience of old
Georgian films, while displaying the
joyful, wise, and absurd storytelling
of a filmmaker who has lived through
just about everything you could
imagine, and has something to say
about it too.

Francuzsko, Gruzinsko/France, Georgia
2010, 35 mm, far./col., 122 min.

Rézia/Director: Otar losseliani Scenar/
Screenplay: Otar losseliani Kamera/Director
of Photography: Julie Griinebaum, Lionel
Cousin Hudba/Music: Djardji Balantchivadze
Strih/Editor: Emmanuelle Legendre, Otar los-
seliani Hraju/Cast: Dato Tarielashvili, Tamuna
Karumidze, Fanny Gonin, Givi Sarchimelidze,
Pierre Etaix, Bulle Ogier, Bogdan Stupka,
Lasha Shevardnadze, Nika Endeladze, Nino
Tchkheidze Vyroba/Production: Pierre Grise
Productions, Sanguko Films Predaj/Sales: Les
Films du Losange

Otar losseliani (1934, Tbilisi, Gruzinsko), je-
den z najvplyvnejsich a najrespektovanejsich
rezisérov sucasnosti. Narodil sa v Gruzinsku

a nakrutil tam i niekolko filmov, potom
emigroval do Franctzska podobne ako hrdina
7 jeho zatial posledného diela Chantrapas.
Ziskal mnoho cien na medzinarodnych filmo-
vych festivaloch a jeho filmy, ako napriklad

Zil peveij drozd (Zil spievajuci drozd, 1970) ¢i
Lundi matin (Rano v Benatkach, 2002) sa stali
klasikou kinematografie. Pre jeho rukopis je
prizna¢ny jednoduchy, autenticky vizualny
styl s dérazom na pribeh a ironicko-nostal-
gicky humor.

Otar losseliani (1934, Tbilisi, Georgia) is one
of today’s most influential and respected
directors. Like the protagonist of his latest
work “Chantrapas’, he himself was born in
Georgia and shot his first few films there, later
emigrating to France. He has won numerous
awards at international film festivals with
classic pictures such as “Lived Once a Song-
-Thrush” (Iko shashvi mgalobeli, 1970) and
“Monday Morning” (Lundi matin, 2002),
characterized by his signature emphasis on
narrative, authentic visual style and a sense of
humour imbued with irony and nostalgia.
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JA

JA
| AM

Prelom 80. a 90. rokov 20. storocia

v ZSSR bol pozoruhodnou dobou.
Milicia si uz nebola ista ni¢im,

hudba bola ¢oraz agresivnejsia a do
niekdajsej komunistickej rise zla sa
dostali v nebyvalej miere drogy. Film
Ja je pozoruhodnym zaznamom
Zivota alternativnych subkultur, ktoré
pri rozpade rezimu vznikali ako huby
po dazdi. Tato ruska odpoved na Tra-
inspotting je pribehom mladika zo
Sevastopola, ktory sa pred povinnou
vojenskou sluzbou ukryva v psychiat-
rickej liecebni. Psychedelicky ladeny
vizuél filmu podporeny punkovou

a rockovou hudbou srsi opojnou
energiou a nebezpecenstvom.

The turn of the 1990s was a remar-
kable time for the former USSR. The
Soviet militia stood on shaky ground,
music was becoming more and more
aggressive, and the former commu-
nist "Evil Empire" was plagued by

an unprecedented influx of drugs.

"I Am" is a fascinating record of the
alternative subcultures that emerged
from the ashes of the former regime
like mushrooms after Chernobyl. This
Russian answer to “Trainspotting”

is the story of a young man from
Sevastopol, Ukraine, who enters

a psychiatric hospital in lieu of mili-
tary service. The film's psychedelic-
-tinged visuals, backed by punk and
rock music, abound with intoxicating
energy and menace.

Rusko/Russia
2009, Betacam SP PAL, far./col., 88 min.

Rézia/Director: Igor Volosin /Igor Voloshin
Scendr/Screenplay: Igor Volosin/Igor
Voloshin Kamera/Director of Photography:
Dmitrij Jasonkov/Dmitry Yashonkov Hudba/
Music: Alexander Kopejkin /Alexander
Kopeykin Strih/Editor: Tatiana Kuzmiceva/
Tatyana Kuzmicheva Hraju/Cast: Artur
Smolianinov/Artur Smolyaninov, Oxana
Akinsina/Oxana Akinshina, Alexej Gorbunov/
Alexey Gorbunov, Anna Michalkova/Anna
Mikhalkova Vyroba/Production: VVP Alians
Predaj/Sales: VVP Alians

Igor Volosin (1974, Sevastopol) v roku 2000
absolvoval moskovsky VGIK. Nakrutil niekolko
dokumentarnych a krétkych filmov. V oblasti
hraného filmu debutoval snimkou Nirvana
(Nirvana, 2008), vyrazne stylizovanou, surrea-
listickou viziou drogovej scény v Petrohrade.
Film ziskal cenu za debut na Filmovom festi-
vale Kinotavr v So¢i. Jeho druhy film Ja (2009)
ziskal na tom istom festivale Cenu za kameru.

Igor Voloshin (1974, Sevastopol) Since gra-
duating from Moscow’s Gerasimov Institute
of Cinematography in 2000, Igor Voloshin has
directed several documentaries and short
films. He made his feature debut in 2008 with
"Nirvana', a sharply stylized, surreal vision of
St. Petersburg’s drug scene. Film won Best
debut Prize at the Kinotavr Open Russian Film
Festival in Sochi. The director's second film

“I Am”(2009) won the cinematography award
at the same festival.
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KOCEGAR

KURIC
A STOKER

Protagonistom najnovsieho
Balabanovho filmu je byvaly major,
veteran vojny v Afganistane, nositel
vyznamenania Hrdina ZSSR. Jeho
pribeh sa odohrava zaciatkom 90.
rokov. Po vaznom zraneni je zmene-
ny, mentalne i fyzicky Ubohy dedo
kuri¢com v obrovskej kotolni jedného
bloku na petrohradskom sidlisku.
Kuri¢ nema vela navstevnikov. Jeho
uz dospela dcéra, ktord si obcas pride
po peniaze, dve malé dievcatka,
ktorym rozprava pribehy a legendy.
A dvaja byvali poddostojnici, ktori

z ¢asu na Cas privezd mitvoly ,zlych
ludi”, ktoré v kotolni palia. Kuri¢ sa

0 ni¢ nezaujima, uz davno na vietko
rezignoval. Cas mu vyplia len pisanie
zvlastnej historickej knihy... az dovte-
dy, kym miestna mafia neurobi chybu
a nezavrazdi jeho dcéru. Balabanov
sa v tomto svojom najnovsom diele
zabdava na Zanri aj na divakovi, ponu-
ka mu nekone¢né zabery na postavy
chodiace sprava dolava a naopak,
jedina dramaticka scéna trva asi tri
sekundy. Prekvapujuco zabavny rusky
Jnezavisly” film.

The protagonist of Balabanov’s latest
film is a former major and a veteran
of the Soviet-Afghan war, honoured
with the official title of USSR Hero.
His story, however, is set in the 1990s.
His serious injuries have changed
him both mentally and physically,
reducing him to a pitiful old stoker,
tending the boiler room of a block of
flats in a St. Petersburg housing esta-
te. The stoker’s visitors are limited to
his adult daughter, who stops by on
occasion to ask for money, two little
girls who he tells stories and legends
to, and two former officers who peri-
odically bring him the corpses of “bad
people”to burn in the furnace. It's all
the same to the stoker, who has long
given up on everything. He occupies
his time writing strange historical
books... until the local mafia makes
the mistake of killing his daughter.

In his latest work, Balabanov plays
with genre and the audience as well,
presenting them with endless shots
of characters walking back and forth,
while the pivotal dramatic scene lasts
a mere three seconds. A surprisingly
entertaining "independent" Russian
film.

Rusko/Russia
2010, 35 mm, far./col., 80 min.

RézZia/Director: Alexej Balabanov/Alexey
Balabanov Scenér/Screenplay: Alexej Bala-
banov/Alexey Balabanov Kamera/Director
of Photography: Alexander Simonov Strih/
Editor: Tatiana Kuzmiceva/Tatyana Kuzmiche-
va Hraja/Cast: Michail Skriabin/Mikhail Skry-
abin, Jurij Matvejev/Yuriy Matveeyv, Alexander
Mosin, Aida Tomutova, Anna Korotajeva/Anna
Korotaeva, Viaceslav Telnov/Vyacheslav Telnov
Vyroba/Production: CTB Film Company
Predaj/Sales: Intercinema Agency

Alexej Balabanov (1959, Sverdlovsk) je
jednym z najzndmejsich stcasnych ruskych
rezisérov a v neposlednom rade treba
povedat, Ze aj vdaka komerc¢nej Uspesnosti
jeho rozporuplnych filmov. Debutoval v roku
1991 ¢iernobielym experimentom S¢astlivie
dni (Stastné dni), v roku 1994 nakrutil pozoru-
hodny prepis Kafkovho Zédmku. Velky tspech
mu u divékov priniesol az preslaveny akény”
film Brat (1997), neskér nakrutil pokracovanie
Brat 2 (2000), alebo Gruz 200 (N&klad 200),
ktory vzbudil v Rusku rozne skandalézne
reakcie. Na konte ma 15 filmov, Kuri¢ je zatial
poslednym.

Alexei Balabanov (1959, Sverdlovsk) is one
of Russia’s best-known directors today, due

in no small part to the commercial success

of his oft-contradictory body of work. He
debuted in 1991 with the experimental black-
-and-white film “Happy Days" (Schastlivye
dni), later directing a remarkable adaptation
of Kafka's “The Castle” (Zamok, 1994). But his
first major box-office success was with the
renowned "action” film "Brother" (Brat, 1997),
which he followed with a sequel, “Brother 2"
(Brat 2, 2000) and “Cargo 200" (Gruz 200), the
focus of a national scandal. In total, Balabanov
has directed fifteen films to date, "A Stoker"
being his latest.
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MY PERESTROIKA

MOJA PERESTROJKA
MY PERESTROIKA

Dokumentarne filmy o minulosti su
v poslednom case ¢oraz popularnej-
sie. A vdaka dostupnosti archivov
Coraz lepsie. Moja perestrojka je
brilantnou filmovou spomienkou

na zvlastnu dobu, ktorad sa tykala
zésadne i nas vo vtedajsej CSSR - na
dobu Gorbacovovej,perestrojky”.
Komunisticky rezim uz zneistel, tajné
sluzby policie a cenzori boli v rozpa-
koch, rozpadali sa zésadné hranice

a pravidla spravania. Ako burka vtrhla
do vtedajsieho ,vychodného bloku”
rockova a punkova hudba, relativiza-
cia vsetkych hodno6t a velmi smiesne
ucesy. Tento film divakom velmi
presne, podrobne a zaroven po-
merne zabavne, i ked's istou mierou
nostalgie, ukazuje, ako sa koncom
80. rokov menil svet. To vietko vdaka
skupine spoluZiakov, ktori to vietko
zazili a st ochotni o tom rozpravat,
ale hlavne vdaka mnozstvu archivne-
ho obrazového materialu.

In recent years, documentaries
focusing on past events have incre-
ased in popularity; and in quality,
thanks to easier access to historical
archives.“My Perestroika” is a brilliant
cinematic flashback to a fateful time,
certainly for us in former Czechoslo-
vakia: Gorbachev's “perestroika”. The
communist regime was already falte-
ring, the KGB and the Soviet censors
were at a loss, and the fundamental
boundaries and rules governing
behaviour were disintegrating. The
former “Eastern Bloc” was being
stormed by rock and punk music, the
total relativization of social values,
and seriously goofy hairstyles. With
an eye for detail and accuracy, a bit
of nostalgia, and a great deal of fun
to boot, the film demonstrates how
the end of the 1980s changed the
world, all through the eyes of a group
of former schoolmates who lived
through it all and are willing to talk
about it, but above all using a wealth
of archival footage.

USA, Velka Britania/USA, United Kingdom
2010, Dvcam, far.+¢b/col.+b&w, 87 min.

Rézia/Director: Robin Hessman Scendér/
Screenplay: Robin Hessman Kamera/
Director of Photography: Robin Hessman
Hudba/Music: Lev Zurbin/Lev Zhurbin Strih/
Editor: Alla Kovgan, Garret Savage Vyroba/
Production: Red Square Productions, Bun-
galow Town Productions, ITVS International
Predaj/Sales: Red Square Productions

Robin Hessman studovala na Brown Univer-
sity rustinu a film, neskor absolvovala studium
filmovej rézie na moskovskom VGIK-u. V 90.
rokoch Zila v Rusku. Uz 15 rokov sa zaoberd
dokumentarnou tvorbou, zvac¢sa ako pro-
ducentka a organizatorka réznych podujati.
Debutovala v roku 1994 kratkym dokumen-
tom Portrait of Boy with Dog (Portrét chlapca
so psom), jej novy film Moja perestrojka mal
premiéru na Sundance Film Festival.

Robin Hessman majored in Russian and film
at Brown University and later studied film
direction at Moscow’s Gerasimov Institute of
Cinematography, continuing to live in Russia
during the 1990s. She has devoted the last
fifteen years to documentary work, mainly
as a producer and an organizer of various
events. She debuted as a director in 1994
with the short documentary "Portrait of Boy
with Dog" Her latest film "My Perestroika" was
premiered at the Sundance Film Festival.
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OCTUBRE

OKTOBER
OCTOBER

Film Oktdber je dlhometraznym
debutom Daniela a Diega Vegovcov,
ktorym vzdavaju poctu svojim oblu-
benym rezisérom Jimovi Jarmuschovi
a Akimu Kaurisméakimu. Ide viak

o $pecificky originalny film, ktory sa
len velmi volne in3piruje civilnym sty-
lom priznacnym pre tzv. nezavislu ki-
nematografiu. Oktdber je autenticky
posobiaci pribeh osamelého Uzernika
Clementa, ktory sa uz zmieril so svo-
jim nudnym Zivotom a automaticky
vykondva kazdodenné rutinné ste-
reotypy. To sa vSak zmeni nec¢akanym
a burlivym vpadom novorodenca do
Clementovho bytu. Reakcie okolia na
seba nedaju dlho ¢akat. Lakonické
rozpravanie, minimalizmus vyrazovej
zlozky a ¢ierny humor robia z tohto
diela malé, komorné, ale vyznamné
umelecké dielo. Film mal premiéru
na MFF Cannes v sekcii Un certain
regard a ziskal tam cenu poroty.

In their feature-length debut
"October', brothers Daniel and Diego
Vega pay homage to their favourite
directors: Jim Jarmusch and Aki
Kaurismaki. The result is an original
film only loosely inspired by the
understated style typical of "indepen-
dent" cinema. It tells the authentic,
powerful story of Clemente, a lonely
moneylender who has resigned
himself to a boring life, automatically
following a humdrum daily routine.
But his life is turned upside-down
when his flat is unexpectedly and
turbulently invaded by a newborn
baby, and people’s reactions come
hard and swift. Pithy storytelling,
minimalist means of expression and
black humour elevate this intimate
little film to a significant work of art.
"October" was premiered in the Can-
nes IFF's "Un certain regard" section,
winning the Prix du Jury.

Peru/Peru
2010, 35 mm, far./col., 81 min.

Rézia/Director: Daniel Vega, Diego Vega
Scenar/Screenplay: Daniel Vega, Diego Vega
Kamera/Director of Photography: Fernand
Chévez-Ferrer Strih/Editor: Gianfranco
Annichini Hraja/Cast: Bruno Odar, Gabriela
Veldsquez, Carlos Gasols, Marfa Carbachal
Vyroba/Production: Maretazo Cine Predaj/
Sales: Umedia

Daniel a Diego Vegovci sa narodili v Lime.
Daniel studoval na Univerzite Carlosa lll.

v Madride a Diego na Medzindrodnej filmovej
a televiznej skole na Kube. Daniel pracoval

v oblasti reklamy, Diego ako scenarista. Pred
Oktébrom nakrutili spolu krétky film Interior
bajo izquierda (Suterén vlavo, 2008), ktory
ziskal mnoho ocenent.

Daniel and Diego Vega were born in Lima,
Peru. Daniel studied at Madrid's Charles Il
University and Diego at the International
School of Film and Television in Cuba. Daniel
went on to work in advertising, Diego as

a screenwriter. Prior to making “October”,
they co-directed an award-winning short
film, "Interior bajo izquierda” (Inside Down
Basement, 2008).
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POST MORTEM

POST MORTEM
POST MORTEM

Tony Manero, film reZiséra Pabla
Larraina, sa stal v roku 2008 jednym
z najvyznamnejsich a medzinarodne
najuspesnejsich juhoamerickych
filmov. Aj vo svojom novom diele sa
Larrain zamysla nad moralnym vply-
vom Pinochetovej (ale v podstate
akejkolvek) diktatury. V hlavnej tlohe
vystupuje opat charizmaticky Alfredo
Castro a aj preto byva Post Mortem
Casto oznacovany za pokracovanie
Tonyho Manera. Castro so svojou
typickou pokerovou tvérou tentoraz
vystupuje ako subalterny zamest-
nanec mestskej marnice. Je rok

1973 a jednotky generala Pinocheta
preberaju moc. Mérnicu zacina za-
plhat ¢oraz viac mitvych tiel, zjavne
mucenych a zastrelenych. A jedno

z tychto tiel je mimoriadne délezité.
Nas hrdina, vytrhnuty z nudného
Zivota plného stereotypov, nadviaze
kontakt s diev¢atom, ktoré pracuje
pre odboj. Zacina tak bludny kruh
kons3piracie v atmosfére vsadepri-
tomnej hrdzy. Pribeh je zobrazeny
velmi civilne a autenticky, Larrain

v iom vyuZiva svoje typické dlhé
uzke zabery a minimum dialégov.

Director Pablo Larrain's “Tony Mane-
ro” was one of the most distinguis-
hed and internationally successful
South American films of 2008. In

his latest work, Larrain continues

to address the moral influence of
dictatorships, specifically that of Au-
gusto Pinochet. Like its predecessor,
"Post Mortem” stars the charismatic
Alfredo Castro, leading many to
label it as a sequel to “Manero”. With
his trademark poker face, this time
Castro plays a low-ranking attendant
at a city morgue. It's 1973, and Pino-
chet is leading a brutal coup d'état.
The morgue begins to fill with more
and more corpses, visibly tortured
and shot, including a particularly
important one. Torn from his tedious,
stereotypical life, our hero becomes
involved with a girl who works for
the resistance, beginning a vicious
circle of conspiracy and constant
dread. Larrain tells the story with
restraint and authenticity, using his
signature long, claustrophobic shots
and keeping dialogue to a minimum.

Cile, Mexiko/Chile, Mexico
2010, 35 mm, far./col., 98 min.

Rézia/Director: Pablo Larrain Scenar/Scre-
enplay: Pablo Larrain Kamera/Director of
Photography: Sergio Armstrong Hudba/
Music: Juan Cristébal Meza Strih/Editor:
Andrea Chignoli Hraju/Cast: Alfredo Castro,
Antonia Zegers, Amparo Noguera, Marcelo
Alonso, Jaime Vadell Vyroba/Production:
Fabula Producciones Predaj/Sales: Funny
Balloons Distributor/Slovak Distributor:
Asocidcia slovenskych filmovych klubov
Képia/Print: Funny Balloons

Pablo Larrain (1976, Cile) vystudoval odbor
audiovizualnej komunikécie na UNNIAC Uni-
versity. Je zakladajuicim ¢lenom produkénej
spolo¢nosti Fabula. V roku 2006 debutoval
filmom Fuga. V roku 2008 bol s velkym Uspe-
chom uvedeny na MFF v Cannes a v roku
2009 na MFF v Rotterdame jeho film Tony
Manero. Je povazovany za jeden z najvéacsich
juhoamerickych objavov poslednych rokov.
Post Mortem je jeho tretim a zatial najnovsim
filmom.

Pablo Larrain (1976, Chile) studied audio-
visual communication at Chile’s UNNIAC
University, going on to co-found the produc-
tion company Fabula. “Fuga”was his 2006 di-
rectorial debut, which he followed with “Tony
Manero’, a major success at Cannes 2008 and
Rotterdam 2009. Larrain is considered one

of South American cinema's greatest recent
discoveries, and “Post Mortem”is his third and
latest film.
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LA VIDA UTIL

UZITOCNY ZIvOT
A USEFUL LIFE

45-ro¢ny Jorge byva u rodicov

a dvadsatpat rokov pracuje v Ci-
nematéke, vo filmovom archive
kombinovanom s filmovym klubom.
Robi tam dramaturga, ma na starosti
program, technické prace, lektorské
uvody a dokonca i rozhlasové
vysielanie o filmoch. Z budovy ani
velmi nevychéadza. Jedného dia vsak
pride o zamestnanie - Cinematéka je
zrudena. Co bude Jorge robit? Ako sa
vyrovna so zivotom vonku? Pomoéze
mu pri tom kinematografia? Tato
mimoriadna vizualna baser so skvele
pouzitou hudbou a ob¢asnym tan-
com zasadena do prisne realistického
prostredia je jednym z najvacsich
filmovych zazitkov roka. Film je
prespikovany mnohymi nepriamymi
citdciami starych filmov, pouziva
minimum dialégov a dlhé, obcas
statické zabery plné Ciernobielej
krasy. Vdaka autenticite pouzitych
prostriedkov a v prvom rade vdaka
protagonistovi su niektoré scény,
napriklad improvizovana prednaska
na univerzite o potrebe IZi a iluzie,
doslova neopakovatelné. Ide o jeden
z najzasadnejsich filmov o laske k fil-
mu od Truffautovej Americkej noci
aWendersovho Stavu veci.

Forty-five-year-old Jorge lives with
his parents and works at Cinemate-
ca, a combination film archive/film
club. His responsibilities include the
programme, technical maintenance,
introductory lectures and even radio
broadcasts on the films, effectively
confining him to the archive's premi-
ses. One day, the Cinemateca closes
down, leaving Jorge unemployed.
What to do now? How to cope with
the outside world? Will cinema come
to his aid? With its brilliant use of mu-
sic and occasional dance, combined
with harsh realism, this extraordinary
visual poem is one of this year’s most
impressive cinematic experiences.
The minimalist script is peppered
with numerous oblique references
to old films, while the camerawork
favours long, even static shots full of
black-and-white beauty. Literally un-
repeatable scenes, like an improvised
university lecture on the need for lies
and illusion, highlight the authen-
ticity of the film and its performers.
"A Useful Life" ranks among films like
Truffaut's "Day for Night" and Wen-
ders' "The State of Things" as a classic
cinematic depiction of love for film.

Uruguaj, Spanielsko/Uruguay, Spain
2010, 35 mm, ¢b/b&w, 67 min.

Rézia/Director: Federico Veiroj Scenar/Scre-
enplay: Inés Bortagary, Arauco Herndndez,
Gonzalo Delgado, Federico Veiroj Kamera/
Director of Photography: Arauco Hernan-
dez Hudba/Music: Leo Masliah & Macuna-
ima, Eduardo Fabine Strih/Editor: Arauco
Hernadndez, Federico Veiroj Hraju/Cast: Jorge
Jellinek, Manuel Martinez Carril, Paola Vendit-
to Vyroba/Production: Cinekdoque Predaj/
Sales: FiGa Films

Federico Veiroj (1976, Montevideo) od

roku 1996 reziroval kratke filmy. Debutoval
celovecernym filmom Acné (2008), ktory mal
premiéru na MFF Cannes roku 2008 a bol
nominovany na Cenu Goya 2009 za najlepsi
zahrani¢ny film v $panielskom jazyku (Best
Spanish Language Foreign Film). UzZito¢ny
Zivot je jeho druhym, zatial najnovsim autor-
skym dielom. Ziskal Zvlastne uznanie na MFF
San Sebastian a bol uruguajskym kandidatom
na Oscara za rok 2010.

Federico Veiroj (1976, Montevideo) has been
directing short films since 1996. He made

his feature-length debut in 2008 with "Acné’,
premiered at Cannes and nominated as Best
Spanish-Language Foreign Film at the Goya
Awards. “A Useful Life”, his second and latest
feature film, won a Special Mention at the
San Sebastian IFF and was Uruguay’s official
selection for the 2010 Academy Awards.
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WASTED YOUTH

PREMARNENA MLADOST
WASTED YOUTH

Grécko/Greece
2011, 35 mm, far./col., 98 min.

Rézia/Director: Argyris Papadimitropou-

los, Jan Vogel Scenér/Screenplay: Argyris
Papadimitropoulos, Jan Vogel Kamera/
Director of Photography: Jan Vogel, Manu
Tilinski Hudba/Music: Fabrika Sonic Arts
Strih/Editor: Yiannis Chalkiadakis Hraju/Cast:
Harris Markou, leronimos Kaletsanos, Artho-
uros Kiviliov, Jason Wastor, Syllas Tzoumerkas,
Maria Skoula, Marissa Triantafillidou Vyroba/
Production: Oxymoron Films, Stefi Produc-
tions Predaj/Sales: Elephant Eye Films

Premarnena mladost je autentickym
filmovym obrazom eurépskeho
mesta v krize, v letnej horucave.
Vlddne tu nervozita a chaos, nepokoj
a napétie. Autori bravirne zvladaju
atmosféru svojho pribehu, v ktorom
vystupuje 16-ro¢ny skejtbordis-

ta so svojimi priatelmi, ktori sa

pocas prazdnin potlkaju po uliciach
a hladaju rozne zabavky. Rovnako
doleZitou postavou je viak i policajt
Vasilis bojujuci s krizou stredného
veku a so vietkym, ¢o k tomu patri:

s pochybnostami o sebe, s tizbou po
zmene, s nervozitou a otradvenostou
z vlastného Zivota, rodiny, kariéry...
Cesty tychto dvoch postav sa jednej
noci tragicky pretnu. Film je volne
in$pirovany skuto¢nou udalostou (ale
i filmami Gusa van Santa), nie je Ziad-
nou presnou rekonstrukciou letnych
aténskych nepokojov, ale vysostne
modernou metaforou sti¢asného
problematického Zivota v Eurdpe,

v ktorom sa pod $krupinou nudy, po-
hodlia a relativneho dostatku skryva
sud s pusnym prachom.

“Wasted Youth”is an authentic cine-
matic portrayal of a European city in
crisis, a scorching summer reigned
by anxiety and chaos, restlessness
and tension. In a story told with
bravura and thick with atmosphere,
a sixteen-year-old skateboarder

and his friends wander the streets
looking for a good time. An equally
important character is that of Vasilis,
a police officer struggling through

a midlife crisis with all the trappings:
self-doubt, a longing for change,
restlessness, and dissatisfaction with
his life, family, and career. One night,
the two characters' fates tragically
intertwine. Loosely inspired by real
events (as well as the films of Gus van
Sant), "Wasted Youth" is decidedly
not an exact reconstruction of last
summer's Athenian unrest; instead, it
is a truly modern metaphor represen-
ting the problematic Europe of today,
where a thin shell of monotony, com-
fort and relative abundance hides

a powder keg ready to explode.

Argyris Papadimitropoulos (1976, Atény,
Grécko), Jan Vogel (1973, Ekvador) su reziséri,
ktori Studovali film v Britanii, Nemecku a USA.
Papadimitropoulos nakrutil od roku 2003 nie-
kolko kratkych filmov a v roku 2008 debutoval
celovecernym filmom Bank Bang, za ktory zis-
kal Cenu Gréckej filmovej akadémie. Zaroven
nakrutil vyse 100 rekldm. Jan Vogel od roku
1997 nakrucal ako rezisér alebo kameraman
krétke filmy a reklamy, Preméarnenéd mladost je
jeho dlhometraznym debutom.

Argyris Papadimitropoulos (1976, Athens,
Greece) and Jan Vogel (1973, Ecuador) have
studied film in Britain, Germany and the USA.
Papadimitropoulos has directed several short
films since 2003, making his feature-length
debut in 2008 with "Bank Bang', which

won the Hellenic Film Academy’s First Time
Director Award. He has also filmed over 100
advertisements. Jan Vogel has been shooting
and directing short films and advertisements
since 1997. "Wasted Youth'is his feature-len-
gth debut.
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THE BEAVER

BOBOR
THE BEAVER

Riaditel hrackarskej firmy, ktory trpi
depresiami, dostane ako darc¢ek
plySového bobra. Na tom by nebolo
ni¢ ¢udné, keby sa k nemu nechoval
ako k zivému tvorovi. Ma mu totiz
poméct zlepsit komunikaciu s man-
zelkou a synmi...

Jodie Foster naposledy rezirovala

v roku 1995 (Domov na sviatky).
Film Bobor, pévodne dokon¢eny

v roku 2009, mal americkd premiéru
azv maji 2011 a vzapati medzinarod-
né uvedenie v Cannes.

The clinically depressed director of

a toy company receives a stuffed
beaver as a gift. There wouldn't be
anything odd about that, if he didn't
start treating it like a living thing,
one that might even help him to
better communicate with his wife
and sons...

Jodie Foster’s first stint as a director
since 1995's “Home for the Holidays",
“The Beaver’, originally finished in
2009, wasn't released until May 2011,
including a screening at Cannes.

?Mlquell,

USA/USA
2011, 35 mm, far./col., 91 min.

Rézia/Director: Jodie Foster Scenar/Scre-
enplay: Kyle Killen Kamera/Director of
Photography: Hagen Bogdanski Hudba/
Music: Marcelo Zarvos Strih/Editor: Lynzee
Klingman Hraju/Cast: Mel Gibson, Jodie Fos-
ter, Anton Yelchin, Jennifer Lawrence, Zachary
Booth, Michelle Ang Vyroba/Production:
Summit Entertainment, Participant Media
Predaj/Sales: Summit Entertainment Képia/
Print: Hollywood C. E. Distributor/Slovak
Dsitributor: Palace Pictures

Jodie Foster (1962, Los Angeles) je sldvna he-
re¢ka. Za svoj vykon vo filme Taxi Driver (Taxi-
kér, 1976) ziskala prvi nomindciu na Oscara.
Oscara pre herecku v hlavnej lohe ziskala za
filmy The Accused (Znésilnenie, 1988) a The
Silence of the Lambs (MI¢anie jahniat, 1991).
Ako rezisérka debutovala filmom Little Man
Tate (Cloviec¢ik Tate, 1991), po ktorom nakruti-
la Home for the Holidays (Domov na sviatky,
1995). Za vykon vo filme Nell (1994) ziskala
Stvrtd nomindciu na Oscara a cenu Screen
Actors Guild. The Beaver (Bobor, 2011) je jej
najnovsim rezisérskym pocinom.

Jodie Foster (1962, Los Angeles) is a re-
nowned actress. Her illustrious career began
with her performance in “Taxi Driver”(1976),
earning her first Oscar nomination. She later
won the Oscar for Best Actress with her
leading roles in“The Accused”(1988) and
“The Silence of the Lambs”(1991), and for
her performance in“Nell”(1994) she gained
her fourth Academy Award nomination

and won a Screen Actors Guild Award. As

a director, she debuted with “Little Man Tate”
(1991), followed by "Home for the Holidays”
(1995). “The Beaver”(2011) is her latest film
as a director.
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FAIR GAME

FAIR GAME
FAIR GAME

Téma vojny v Iraku je vda¢nym
zdrojom filmovych nametov, ktorymi
sU najéastejsie zbytocnost vojnovych
operacii a zlyhanie americkej admi-
nistrativy. Zatial ¢o v Zelenej zne
(2010) reziséra Paula Greengrassa

sa v podobe letného blockbusteru
spracuval hlavny motiv vojny - zbra-
ne hromadného nic¢enia, tato snimka
k nemu pristupuje v Zanri politického
trileru.

Agentka CIA Valerie Plame vedie

tim, ktory sa pokusa odhalit zbrane
hromadného nicenia. K vysetrovaniu
je prizvany aj jej manzel, byvaly
diplomat Joe Wilson, ktory by mal
potvrdit informaciu o nékupe obo-
hateného uranu z Nigeru. Vlada ale
celkom ignoruje nepohodIné zistenia
a Joe vsetko zverejni. Krok adminis-
trativy je zakerny - odhali Valerie ako
agentku CIA...

The war in Iraq has been a fruitful
source of ideas for many films, most
often focused on the war’s futility
and the failure of the US govern-
ment. In his summer blockbuster
“Green Zone” (2010), director Paul
Greengrass dealt with war and
weapons of mass destruction. “Fair
Game” addresses similar topics,
turning a true story into a compelling
political thriller.

CIA agent Valerie Plame is leading

a search for weapons of mass
destruction. The investigation ends
up involving her husband, diplomat
Joe Wilson, who is called in as

a witness to the purchase of enriched
uranium from Niger. But when the
government ignores his inconvenient
findings, Joe goes public with them.
In response, the treacherous admi-
nistration goes so far as to expose
Valerie as a CIA agent...

USA, Spojené arabské emiraty/
USA, United Arab Emirates
2010, 35 mm, far./col., 108 min.

Rézia/Director: Doug Liman Scenar/
Screenplay: Jez Butterworth, John-Henry
Butterworth Kamera/Director of Photo-
graphy: Doug Liman Hudba/Music: John
Powell Strih/Editor: Christopher Tellefsen
Hraju/Cast: Naomi Watts, Sean Penn, Sonya
Davison, Anand Tiwari, Stephanie Chai, Noah
Emmerich Vyroba/Production: River Road
Entertainment Predaj/Sales: Summit Enter-
tainment Képia/Print: Hollywood C. E.
Distributor/Slovak Distributor: Palace
Pictures

Doug Liman (1965, New York) vystudo-

val strednu skolu International Center of
Photography, Brownovu univerzitu (1988)

a postgradualne USC School of Cinema-
-Television (1992). Upozornil na seba filmami
Swingers (1996) a Go (1999), ale najma ko-
merc¢nymi hitmi The Bourne Identity (Agent
bez minulosti, 2002) a Mr. & Mrs. Smith (Pan
a pani Smithovci, 2005).

Doug Liman (1965, New York) earned his
bachelor’s degree from Brown University’s In-
ternational Center of Photography in 1988
and his master’s in 1992 from the University
of Southern California's School of Cinema
and Television. He stepped into the spotlight
with "Swingers" (1996) and "Go" (1999), but
his greatest successes to date have been
blockbusters such as "The Bourne Identity"
(2002) and “Mr. & Mrs. Smith (2005).
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GENPIN
GENPIN

Dokumentdrna snimka prinasa jemny
a pokojny pohlad na prirodzeny
porod a evokuje vizualne meditacie
na tému neotrasitelného puta medzi
matkou a dietatom. Vysledkom je
odusevneny dokument natoceny s in-
teligenciou, citom a jemnostou.
Znama japonska rezisérka stravila
rok v,Dome narodenia” - klinike,
ktoru zalozil a viedol doktor Tadashi
Yoshimura. Ten Styridsat rokov
asistoval pri viac ako dvadsiatich tisi-
coch prirodzenych pérodov, pricom
pocas tohto obdobia bezprostred-
ne sledoval osudy Zien réznych
spolocenskych skupin v poslednych
mesiacoch tehotenstva.

Tehotné Zeny spriaznené s priro-
dou, daleko od hlué¢nosti mesta, su
chranené a lekdrom pripravované
na,cas narodenia”. Rezisérka velmi
citlivo ukazuje, ako sa tento akt moze
stat takmer prijemnym zazitkom

pre rodiacu Zenu a v symbidze krasy
prirody a Zivota sa stane trvalou,
uspokojujicou pamiatkou.
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Japonsko/Japan
2010, Blu-ray, far.,/col., 92 min.

Rézia/Director: Naomi Kawase Scenar/Scre-
enplay: Naomi Kawase Kamera/Director of
Photography: Naomi Kawase Hudba/Music:
Rocket Matsu Strih/Editor: Yusuke Kaneko

Vystupuju/Cast: Tadashi Yoshimura Vyroba/
Production: Kumie Predaj/Sales: Kumie Inc.

This documentary is both a gentle,
level-headed look at natural child-
birth and a visual meditation on the
unshakable bond between mother
and child. The result is a soulful film
shot with intelligence, feeling and
subtlety.

The noted Japanese director Naomi
Kawase spent a year observing an
unorthodox clinic, founded and run
by Doctor Tadashi Yoshimura, who
over a forty-year period assisted more
than twenty-thousand natural births,
while also directly observing the lives
of pregnant women from a variety of
social classes.

Connected to nature and far from
the noise of the city, the women are
protected and prepared to give birth.
The director sensitively shows how,
through a symbiosis of nature's be-
auty and life, this event can actually
be a positive experience for a mother,
leaving a lasting, satisfying memory.

Naomi Kawase (1969, Nara) v roku 1989
absolvovala Osaka School of Photography.
Nakrdtila mnoho dokumentov vratane filmov
Embracing (Objimat) o patrani po otcovi, kto-
ry ju ako dieta opustil, a Katatsumori o starej
mame, ktord ju vychovala. Kawase sa na MFF
Cannes 1997 stala najmladsou drzitelkou
Zlatej kamery za svoj dlhometrazny debut
Moe no Suzaku (Suzaku). V roku 2007 ziskala
v Cannes Grand Prix za film Mogari no Mori
(Les triachlenia). Jej najnovsi film Hanezu mal
premiéru v sttazi na MFF Cannes 2011.

Naomi Kawase (1969, Nara) graduated from
the Osaka School of Photography in 1989.
Many of her works have been documentaries,
including “Embracing’, about her search for
the father who abandoned her as a child, and
“Katatsumori’, about the grandmother who
raised her. She became the youngest winner
of the Caméra d'Or at the 1997 Cannes Film
Festival for her first feature "“Moe no Suzaku”
and later won the Grand Prix at the Cannes
2007 for"Mogari no mori” (The Mourning Fo-
rest). Her latest film, "Hanezu’, was premiered
in the competition at Cannes 2011.
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THE HUMAN RESOURCES MANAGER

MANAZER LUDSKYCH ZDROJOV
THE HUMAN RESOURCES MANAGER

I1zrael, Nemecko, Francuizsko/
Israel, Germany, France
2010, 35 mm, far./col., 103 min.

Rézia/Director: Eran Riklis Scenar/Scre-
enplay: Noah Stollman podfa roméanu
Abrahama B. Jehoshuu/based on the novel
by Abraham B. Jehoshua Kamera/Director
of Photography: Rainer Klausmann Hudba/
Music: Cyril Morin Strih/Editor: Tova Asher
Hraju/Cast: Mark Ivanir, Reymond Amsalem,
Gila Almagor, Noah Silver, Rosina Kambus,
Guri Alfi Vyroba/Production: 2-Team
Productions, EZ Films, Pie Films Predaj/Sales:
Pyramide International Képia/Print: Atlantis
Entertainment Distributor/Slovak Distribu-
tor: Atlantis Entertainment

Tragikomédia o personalistovi naj-
vacsej jeruzalemskej pekarne, ktory
nema vela dévodov na spokojnost.

S manzelkou momentélne neZzije,
chyba mu dcéra a okrem toho robi
pracu, ktord nenavidi. Po smrti jed-
ného zo zahrani¢nych zamestnancov
pri bombovom utoku je vyslany do
Rumunska k rodine obete, aby to celé
vyzehlil. Lenze, ako to uz tak byva,
cesta do neznamej krajiny sa zaroven
stane cestou do hrdinovho vnutra...
Na rozdiel od predchadzajucich
filmov Erana Riklisa nejde o expli-
citne politicky film. Je skor subtilne
emocionalny, poctivy a dostojny

v celkovom vyraze.

Film dostal Cenu divakov na festivale
v Locarne 2010, osem izraelskych
narodnych cien a bol izraelskym kan-
didatom na Oscara 2011 v kategorii
Najlepsi zahrani¢ny film.

%r Ji

. N o
b

A tragicomedy about none other
than the human resources manager
at Jerusalem's largest baking firm. His
life leaves much to be desired: he is
separated from his wife, estranged
from his daughter, and besides all
that, he hates his job. After one of
his company’s foreign employees is
killed in a bombing, he is sent to the
victim’s family in Romania to some-
how patch things up. But as is the
nature of such things, this journey
to an unfamiliar country becomes

a voyage of self-discovery...

Unlike director Eran Riklis's previous
work, this is not an explicitly political
film. It could be better described

as a subtly emotional, honest, alto-
gether dignified motion picture.
"The Human Resources Manager”
received the Audience Award at Lo-
carno 2010 and eight national Israeli
prizes, as well as being Israel’s na-
tional candidate for the Academy
Awards’Best Foreign Film.

Velvyslanectvo Izraela na Slovensku
Embassy of Israel in Slovakia

Eran Riklis (1954, Jeruzalem), rezisér a pro-
ducent, studoval na Nérodnej filmovej skole
v anglickom Beaconsfielde. Jeho absolvent-
skym filmom bol politicky triler s ndzvom On
a Clear Day You Can See Damascus (Ked je
jasno, vidno aj Damask, 1984) vychadzajuci
70 skuto¢nych udalosti. V obdobi rokov

1995 - 1999 nakrutil viacero televiznych
filmov a seridlov. Jeho doteraz medzinarodne
najuspesnejsim dielom je film The Syrian
Bride (Syrska nevesta, 2004). Jeho film Lemon
Tree (Citrénovnik, 2008) ziskal Cenu divakov
v sekcii Panordma na Berlinale a bol uvedeny
na Art Film Feste 2008.

Eran Riklis (1954, Jerusalem), director and
producer, studied at the National Film School
in Beaconsfield, England. His graduation
film was a political thriller based on true
events entitled “On a Clear Day You Can

See Damascus”(1984). From 1995 t01999

he made several television films and series.
His feature “The Syrian Bride” (2004) was his
most internationally successful work to date,
and his film “Lemon Tree” (2008) won the
Audience Award in the Panorama section at
the Berlinale and was screened at Art Film
Fest 2008.

101



102

OKOLD SVETA
ALL AROUND THE WORLD

JODAEIYE NADER AZ SIMIN

DDOLUCENIE NADERA A SIMIN
NADER AND SIMIN, A SEPARATION

Nader a Simin Ziju spolu $trnast rokov
a vychovavaju 11-ro¢nu dcéru Temeh.
Manzelka sa nahle rozhodne opustit
krajinu, pretoze nechce, aby v nej
dcéra vyrastala. Jej presvedcenie viak
nezdiela Nader, ktory okrem toho
nechce opustit svojho otca postihnu-
tého Alzheimerovou chorobou. Ked'
sa manzel definitivne rozhodne ostat
v Irdne, Simin poziada o rozvod. Ne-
usporiadana situacia sa ale este viac
skomplikuje, ked Nader najme ako
opatrovatelku Razieh, mladu, tehotnu
a hlboko veriacu Zenu z chudobného
predmestia...

Realisticka drdma s vaznymi témami
(manzelska kriza, snaha o odchod

z totalitného rezimu, choroba, chu-
doba). Striedma snimka v narativnej
rovine, komplexna v morélnych,
psychologickych a socidlnych aspek-
toch, ¢o v kone¢nom vyzneni prinasa
pomerne ojedinely pohlad na irdnsku
spolo¢nost.

Prvy iransky film, ktory vyhral Zlatého
medveda na berlinskom festivale, ale
aj Strieborného medveda pre styroch
hereckych predstavitelov a Cenu
Ekumenickej poroty. Na festivale

v Teherane ziskal sedem narodnych
cien vratane cien za najlepsi film,
réZiu, scenar a kameru.

Together for fourteen years, Nader
and Simin are raising their eleven-
-year-old daughter Temeh. Simin sud-
denly decides to leave the country,

as she doesn't like the idea of Temeh
growing up there. But she fails to
convince Nader, who is unwilling to
leave his Alzheimer’s-afflicted father.
When her husband absolutely refuses
to leave Iran, Simin files for divorce.
And from there on, their predicament
only gets thornier when Nader hires
the babysitter Razieh, a pregnant

and devout young woman from the
city's impoverished outskirts...

This realistic drama addresses serious
topics such as marital crises, attempts
to escape a totalitarian regime,
disease and poverty. It is a sparsely
narrated and morally, psychologically
and socially complex film that in its
final impression offers a relatively rare
look at Iranian society.

“A Separation” was the first Iranian
film to win the Berlinale's Golden
Bear, as well as the Silver Bear for

four of its performers and the Prize of
the Ecumenical Jury, while in Tehran
it received seven national awards,
including those for best film, director,
screenplay and cinematography.

Irdn/Iran
2011, 35 mm, far./col., 123 min.

Rézia/Director: Asghar Farhadi Scenar/Scre-
enplay: Asghar Farhadi Kamera/Director

of Photography: Mahmoud Kalari Hudba/
Music: Sattar Oraki Strih/Editor: Hayedeh
Safiyari Hraji/Cast: Peyman Moaadi, Leila
Hatami, Sareh Bayat, Shahab Hosseini, Sarina
Farhadi, Babak Karimi Vyroba/Production:
Asghar Farhadi Production Predaj/Sales:
Memento Films International

Asghar Farhadi (1972, Isfahan, Iran) za¢inal
nakrdcanim amatérskych snimok. V roku 1998
absolvoval odbor filmovej rézie na Teheran-
skej univerzite a este pocas Studif reziroval
pre televiziu a pisal rozhlasové hry. Ako rezisér
debutoval snimkou Raghs dar ghobar (Tanec
v prachu, 2003) ocenenou na MFF v Moskve.
Jeho druhy Shah-re ziba (Krdsne mesto, 2004)
a treti film Chahar shanbeh souri (Ohnostro-
jova streda, 2006) boli uvedené na roznych
festivaloch. Stvrty film O Elly (2009) sutazil na
berlinskom festivale.

Asghar Farhadi (1972, Isfahan, Iran) began
his career as an amateur filmmaker. In 1998
he earned a degree in film direction from
Tehran University, having already directed
television and written radio dramas during
his studies. He made his cinematic debut as
a director with 2003's "Dancing in the Dust”
(Raghs dar ghobar), awarded at the Moscow
IFF. His second and third films, “The Beautiful
City" (Shah-re ziba, 2004) and “Fireworks
Wednesday” (Chahar shanbeh souri, 2006)
were screened at a variety of festivals, and his
fourth, “About Elly" (2009) competed at the
Berlinale.



OKOLD SVETA
ALL AROUND THE WORLD

NORUWEI NO MORI

NORSKE DREVO
NORWEGIAN wOOD

Filmova podoba knizného bestselleru
Haruki Murakamiho rozprava rovna-
ko ako kniha pribeh o nostalgii lasky,
strate a prebudzajucej sa sexualite.
Dej sa odohrava koncom 60. rokov

v Japonsku na pozadi studentskych
nepokojov. Toru Watanabe je tichy

a uzavrety vysokoskolak, ktory sa

v Tokiu znovu stretava s krehkou
Naoko, priatelkou z detstva. Ich vztah
sa postupne prehlbuje, zaroven je ale
vystaveny rasticemu tlaku minulosti,
ktord poznamenala tragédia ich
spolo¢ného priatela. Pocas divokych
nocnych vecierkov, na ktoré Torua
berie jeho kamarat Nagasawa,
stretne Toru impulzivnu mladud Zzenu
menom Midori. T4 mu razantne
vstupi do zivota a mladik sa ocitd

v situdcii, kedy si musi vybrat medzi
dvoma Zenami, medzi vasnou a svo-
jimi principmi, medzi budtcnostou

a minulostou.

Film ziskal ocenenie pre hudobného
skladatela na festivale v Dubaji 2010,
Azijska cenu za najlepsiu kameru
2011 a cenu FIPRESCI na festivale

v Istanbule 2011.

This is an adaptation of Haruki
Murakami’s bestselling novel, a story
of romantic nostalgia, loss, and awa-
kening sexuality set during a time
of great student unrest in 1960s
Japan. Toru, a quiet and withdrawn
university student in Tokyo, reunites
with his former schoolmate, the
fragile Naoko. Their relationship gra-
dually deepens, fuelled by a shared
tragedy from the past concerning
their mutual friend. At the same time
Toru's friend Nagasawa starts taking
him to wild late-night parties, where
he meets the impulsive Midori. The
young woman forces herself into his
life, and Toru ends up having to cho-
ose between two women, between
passion and principle, and between
future and past.

The film won an award for Best
Composer at the 2010 Dubai IFF,

the 2011 Asian Film Award for Best
Cinematographer and the FIPRESCI
Prize at the 2011 Istanbul IFF.

Japonsko/Japan
2010, 35 mm, far./col., 133 min.

Rézia/Director: Anh Hung Tran Scenar/
Screenplay: Anh Hung Tran Kamera/Direc-
tor of Photography: Ping Bin Lee Hudba/
Music: Jonny Greenwood Strih/Editor: Mario
Battistel Hraju/Cast: Kenichi Matsuyama,
Rinko Kikuchi, Kiko Mizuhara, Tetsuji Tamay-
ama, Reika Kirishima, Kengo Kéra Vyroba/
Production: Asmik Ace Entertainment, Fuji
Television Network, Toho Company Predaj/
Sales: Fortissimo Films Distributor/Slovak
Distributor: Asocidcia slovenskych filmovych
klubov

Anh Hung Tran (1962, Danan, Vietnam)

ako dvandéstro¢ny emigroval do Francuzska.
Absolvoval Ecole Lumiére v PariZi (1987). Jeho
debut Mui du du xanh (Véna zelenej papdje,
1993) ziskal Zlat kameru v Cannes a nomi-
naciu na Oscara za najlepsi cudzojazyc¢ny film.
Nasledujuci film Cyclo (1995), v ktorom hrala
popredna hongkonska hviezda Tony Leung
Chiu Wai, ziskal Zlatého leva v Benétkach.
Mua he chieu thang dung (Na vertikale leta,
2000) bol tretim filmom jeho vietnamskej
trilégie”. Po trileri | Come With The Rain (Pri-
chadzam s dazdom, 2008) reziroval adaptéciu
romanu Haruki Murakamiho Nérske drevo.

Anh Hung Tran (1962, Danan, Vietnam)
emigrated to France at the age of twelve,
later graduating from Paris's Ecole Lumiére in
1987. His debut "“Mui du du xanh” (The Scent
of Green Papaya, 1993) won the Caméra d'Or
at the Cannes IFF and an Oscar nomination
for Best Foreign Language Film. He followed
up with “Cyclo”(1995), featuring top Hong
Kong movie star Tony Leung Chiu Wai,
which won the Golden Lion at the Venice
IFF. 2000's “Mua he chieu thang dung”(The
Vertical Ray of the Sun) was the third film in
what many now consider to be his "Vietnam
trilogy." After the thriller /Il Come with the
Rain” (2008), he directed his adaptation of
Haruki Murakami's novel “Norwegian Wood".
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RABBIT HOLE

KRALICIA NORA
RABBIT HOLE

Zivot Beccy a Howieho sa radikéalne
meni po tom, ¢o ich $tvorro¢ny syn
zomrie pri autonehode. Predtym
Stastny pdr sa snazi vyrovnat so
smrtou svojho jediného dietata. Aj
Beccyna matka i sestra by radi obom
pomohli. Mladého Studenta Jasona,
ktory zrazil ich dieta, Becca kontak-
tuje, akoby proti svojej voli. Spolu
rozvijaju diskusiu o kvantovej tedrii
nesmrtelnosti, ako sa o nej hovori

v Jasonovom komiksovom pribehu.
Tam piSe o mieste, kde do paralel-
ného vesmiru vedie  krali¢ia nora".
Postupne sa ukazuje, Ze tato téma

je spésobom, akym ludia zvladaju
smutok (Umrtie dietata, samovrazdu
¢lena rodiny), a nie teériou ¢i hlada-
nim kvantovej nesmrtelnosti.
Filmovy prepis rovnomennej divadel-
nej hry Davida Lindsay-Abairea ziskal
po svetovej premiére na festivale

v Toronte uznanie americkej kritiky
a Nicole Kidman bola nominovana
na Oscara za najlepsi Zzensky herecky
vykon v hlavnej tlohe.
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Becca and Howie's lives are radically
altered when their four-year-old

son dies in a car accident. The
formerly happy couple struggles

to come to terms with their loss,

and Becca’s mother and sister try to
help, but to avail. Then, seemingly
involuntarily, Becca contacts Jason,
the young student who accidentally
killed her child. They begin to discuss
Jason’s alternate-universe theory of
immortality, which forms the basis of
the comic books he writes, describing
a "rabbit hole" which leads to a pa-
rallel universe. It gradually becomes
apparent that Jason’s ideas are a way
for people to deal with death (such
as the loss of a child or the suicide of
a family member), not a search for
immortality.

An adaptation of David Lindsay-Aba-
ire’s play of the same name, the film
was premiered at the Toronto IFF to
great critical acclaim, and Nicole Kid-
man's starring performance earned
her an Academy Award nomination.

USA/USA
2010, DVD, far./col., 91 min.

Rézia/Director: John Cameron Mitchell
Scenar/Screenplay: David Lindsay-Abaire
Kamera/Director of Photography: Frank

G. DeMarco Hudba/Music: Anton Sanko
Strih/Editor: Joe Klotz Hraju/Cast: Nicole
Kidman, Aaron Eckhart, Dianne Wiest, Miles
Teller, Tammy Blanchard, Sandra Oh, Giancarlo
Esposito Vyroba/Production: Olympus Pic-
tures, Blossom Films, Odd Lot Entertainment
Predaj/Sales: Lionsgate Distributor/Slovak
Distributor: Magic Box Slovakia

BOx

John Cameron Mitchell (1963, El Paso, USA)
- spisovatel, herec a rezisér. Ako syn profe-
siondlneho vojaka vyrastal na americkych zék-
ladniach v Nemecku, USA a Skétsku. Studoval
divadlo na Northwestern University (1981 —
1985). Po réznych divadelnych angazménoch,
kde vystupoval ako herec, sa presadil aj v te-
levizii. V roku 1998 napisal muzikdl Hedwig
and the Angry Inch (Hedwig a Mizerny
palec), ktory o tri roky uviedol ako svoj rezijny
filmovy debut. Velky skandal vyvolal svojim
druhym filmom Shortbus (2006) najmé pre
explicitne vyjadrené sexudlne scény. Kralicia
nora je jeho tretim filmom.

John Cameron Mitchell (1963, El Paso,

USA) is a writer, actor and director. As the

son of a professional soldier, he grew up

on US military bases in Germany, the USA
and Scotland. After studying theatre at
Northwestern University (1981 — 1985), he
held engagements as an actor at various the-
atres and later began working in television. In
1998 he wrote the musical "Hedwig and the
Angry Inch’, filming it three years later in his
cinematic debut as a director. His second film,
“Shortbus” (2006), was a commercial success,
despite causing a major scandal, mainly for its
explicit sex scenes. "Rabbit Hole" is his third
motion picture.
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THE TREE OF LIFE

STROM ZIVOTA
THE TREE OF LIFE

Film, ktory zacina v 50. rokoch
dvadsiateho storocia, ramcuje pribeh
jedenastro¢ného Jacka, jedného

z troch synov priemernej rodiny

z amerického stredozapadu. Zivot vo
svete spociatku zdanlivo idylickom
sa postupne zmeni v zlozity labyrint
plny rozhodnuti a vnutornych bojov.
Dospely Jack pokracuje vo svojej
Zivotnej puti a svojom byti ako stra-
tend dusa a postupne si uvedomuje,
ako vsetko v skuto¢nosti funguje.
Dokéaze v tom vietkom objavit krasu
a zaroven odpustit?

Dlhoocakavany film Terrencea Ma-
licka, ktory najskor rozdelil svetové
publikum na festivale v Cannes, aby
si napokon odniesol Zlatu palmu.
Ako sa na legendérneho filmara patri,
ide o velmi osobiti a komplikovanu
umelecku vypoved. Film hlada od-
povede na otazky o pévode a zmysle
Zivota a ponuka aj otazky o existencii
viery. Autorska interpretacia zobrazu-
je krutd prirodu a tiez duchovné mi-
losrdenstvo utvarané nielen nasimi
Zivotmi, jednotlivcami a rodinami, ale
vsetkym Zivotom vokol nas.

Beginning in the 1950s, this film

is the life story of eleven-year-old
Jack, one of three sons in an average
American Midwestern family. Idyllic
at first appearances, his life begins to
transform into a complex labyrinth
of difficult choices and internal
struggle. As Jack enters adulthood,
he continues life's voyage as a lost
soul, gradually realizing how reality
actually functions. Despite all this,
will he still manage to discover beau-
ty and gain the capacity to forgive?
This long-anticipated film by Terren-
ce Malick divided international au-
diences at the Cannes IFF, nonethe-
less winning the festival's Palme d'Or.
As we've come to expect from the
legendary filmmaker, “The Tree of
Life”is a highly distinctive and com-
plicated artistic statement, searching
for the origin and meaning of life
itself, as well as posing questions on
the existence of faith. This cinematic
interpretation captures the cruelty of
the natural world as well as spiritual
mercy, shaped not only by the lives
of individuals and families, but also
by every living thing around us.

rsnerlirquell

USA/USA
2011, 35 mm, far./col., 138 min.

Rézia/Director: Terrence Malick Scendr/
Screenplay: Terrence Malick Kamera/Di-
rector of Photography: Emmanuel Lubezki
Hudba/Music: Alexandre Desplat Strih/
Editor: Hank Corwin, Jay Rabinowitz, Daniel
Rezende, Billy Weber, Mark Yoshikawa Hraja/
Cast: Brad Pitt, Sean Penn, Jessica Chastian,
Hunter McCracken, Laramie Eppler, Tye Sheri-
dan, Fiona Shaw, Irene Bedard, Jessica Fuselier
Vyroba/Production: River Road Entertain-
ment, Summit Entertainment Predaj/Sales:
Fox Searchlight Pictures Distributor/Slovak
Distributor: Film Europe

Terrence Malick (1943, Ottawa, lllinois)
studoval filozofiu na Harvarde a Oxforde. Jeho
film Badlands (1973) patri k najocenovanejsim
debutom americkej povojnovej kinema-
tografie. Status kultového reziséra ziskal
svojim druhym filmom Nebeské dni (Days

of Heaven, 1978). A potom dalsich dvadsat
rokov nenakrutil Ziadny film. K réZii sa vratil
vojnovou dramou Tenkd cervend linia (The
Thin Red Line, 1998) a poetickou evokéciou
historického pribehu Pocahontas Novy svet
(The New World, 2005). Jeho drama The

Tree of Life (Strom Zivota, 2011) ziskala Zlata
palmu v Cannes.

Terrence Malick (1943, Ottawa, lllinois)
studied philosophy at Harvard and Oxford.
His film “Badlands” (1973) is among the most
highly-regarded debuts in American post-war
cinema. Malick earned his cult status with

his second picture “Days of Heaven”(1978),
after which he took a twenty-year hiatus. He
returned to direction with the war drama
“The Thin Red Line" (1998), which he followed
in 2005 with a poetic portrayal of the Poca-
hontas legend entitled “The New World". His
drama“The Tree of Life” (2011) won the Palme
d'Or at the Cannes IFF.
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Prisluby z vychodu

Prisluby z vychodu ponukaju filmy z Japonska, Kérejskej
republiky, Ciny, Hongkongu, Taiwanu a Singapuru, ktorym sa
podarilo uspiet u divakov i kritiky, a tentoraz sa nesu v linii
romantiky, humoru, ale i napatia.

Kriza, posledné roky skloriovana najma v spojeni s korejskym
filmom, sa vyhyba cinskej kinematografii, v ktorej sa v po-
slednom case uchytili remaky americkych filmov s patri¢ne
hviezdnym obsadenim. Prikladom je remake rovnomennej
romantickej komédie Po ¢om zZeny tuzia.

Romantika a humor tento rok prevazili aj vo vybere filmov

z Juznej Kérey, Hongkongu a Taiwanu. Ostrovy menom Kim,
Laska na dva tahy a Hovor so mnou stc¢asne pracuju s javmi
rezonujucimi v konkrétnej krajine, ¢i uz presahuju jej hranice,
alebo nie. Izolécia vo vlastnych svetoch-ostrovoch je priznac¢-
na pre pana Kima a sle¢nu Kim, legislativa na ochranu nefaj-
Ciarov, ktoru v roku 2007 zaviedol Hongkong, sa primiesa do
zivotov Cherie a Jimmyho a hluchota sa ukaze byt vietkym,
len nie prekazkou pre hlavnych aktérov Hovor so mnou.
Napatie a akciu prinesi hongkonska kriminalka Informator
Dante Lama a singapursky triler Unosca. Zatial ¢o Informator
potvrdzuje, Ze ,staré dobré” moze byt dobré, Unosca, raziaci
cestu v Singapure vlastne zriedkavému Zanru, zasa ukazuje,
Ze zévany Cerstvého vzduchu tiez stoja za to.

Napokon, podobne ako minuly rok, asi najzvlastnejsi film

z vyberu je japonsky. Mystika, osudovost, humor a singel
zroku 1975. Fish Story je vlastne lepsie vidiet, ako sa ho
snazit popisat.

Adrian Ziska, Kristina Aschenbrennerova
zostavovatelia sekcie

Eastern Promises

This year’s Eastern Promises features films from Japan, South
Korea, China, Hong Kong, Taiwan and Singapore, running the
gamut from romance and comedy to suspense.

China has managed to avoid the crisis that has struck Korean
cinema in recent years, exhibiting a trend of remaking
American films with star-studded casts, one example being
“What Women Want’, the Chinese adaptation of the popular
romantic comedy.

Romance and humour also play a major role in our selections
from South Korea, Hong Kong and Taiwan. “Castaway on the
Moon”, “Love in a Puff”and “Hear Me” address themes that re-
sonate in their respective countries, extending beyond their
borders as well. They introduce characters like Mr. and Miss
Kim, literally living on their own isolated islands, Cherie and
Jimmy, who get mixed up in Hong Kong's 2007 smoking ban,
and the stars of "Hear Me”, for whom deafness is anything
but a barrier.

Fans of action and suspense can look forward to Dante

Lam’s “The Stool Pigeon”, a Hong Kong mystery that puts the
"good" in "good old whodunnit", as well as the refreshing
“Kidnapper’, a Singaporean thriller that blazes new trails for
the genre, a relative rarity in the country’s film industry.

Like last year, the prize for the section’s most bizarre film
goes to Japan. Featuring mysticism, cataclysm, humour and
an obscure 1975 single, “Fish Story” is a film better seen than
described.

Adrian Ziska, Kristina Aschenbrennerova
Section Programmers
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BANG FEI

UNOSCA
KIDNAPPER

Lim je chudobny, Zivotom sa pretl-
kajuci taxikar, ktorého pred rokmi
opustila manzelka. V opatere mu
ostal spolo¢ny syn Wei Siang. V den
svojich narodenin ide Wei so svojim
kamaratom, synom zo zdmozne;j
rodiny, do zébavného centra. Tam je
kratko po prichode omylom uneseny
namiesto svojho bohatého kamarata.
Unosca po zisteni omylu pozaduje
od Lima milién dolarov do 36 hodin,
inak jeho syn umrie. Limov netpros-
ny boj s ¢asom, v ktorom obetuje
vsetko pre zachranu svojho syna,
prave zacina. Rezisér Kelvin Tong
nakratil pri obomedzenom rozpocte
za 14 dni zanrovo funk¢ny, intenzivny
kriminalny triler. Dynamikou oplyva-
juci film vyvolava v zvolenom style

i pribehu permanentné napétie od
momentu Unosu az po zavere¢né
titulky. Dej sa ani na chvilu nezastavi.
Po vytazeni urcitej, pre dany zaner
typickej situdcie sa vzdy posuva
casto prekvapivym krokom dalej. Aj
napriek faktu, Zze v hlavnych ulohach
hraju malajzijski herci a vacsina
dialégov je v mandarinskej ¢instine,
sa film v doméacom multikultdrnom
Singapure stal divacky dspesnym
titulom.

Lim makes a precarious living as

a taxi driver who was left by his wife
years ago and now takes care of their
son, Wei Siang. On the day of his
birthday, Wei and his friend from an
affluent family visit an entertainment
centre. Shortly upon arrival, he is
mistakenly kidnapped instead of his
friend. The kidnapper demands from
Lim a ransom of one million dollars
within thirty-six hours in return for
his son’s life, starting off a desperate
race against time in which Lim must
sacrifice everything to rescue Wei.

In fourteen days and on a limited
budget, director Kelvin Tong has
managed to shoot a dynamic, in-
tense, pure-genre crime thriller that
constantly builds suspense, from the
moment of the abduction until the
end credits. The action never slows
down, taking unexpected twists and
exploiting every situation that is ty-
pical for the genre. And although the
lead roles are played by Malaysian
actors and most of the dialogue is

in Mandarin, the picture was a box
office hit in multicultural Singapore.

Singapur/Singapore
2009, 35 mm, far./col., 98 min.

Rézia/Director: Kelvin Tong Scendr/Screen-
play: Kelvin Tong, Ken Kwek Kamera/Direc-
tor of Photography: Chiu Wai Yin Hudba/
Music: Joe Ng Strih/Editor: Chung Wai

Chiu Hraja/Cast: Christopher Lee, Jack Lim,
Phyllis Quek, Jerald Tan, Regene Lim Vyroba/
Production: Boku Films Pte Ltd Predaj/Sales:
Media Asia Distribution Group

Kelvin Tong je filmovy reZisér, scenérista

a producent pésobiaci hlavne v Singapure.
Zactinal ako filmovy recenzent. V roku 1999
nakrutil svoj debut Eating Air (Stravovanie
vzduchom, 1999), akénu bojovi komédiu,
ktord bola priaznivo prijata. Este véacsie
nadsenie divékov si ziskal jeho nasledujuci
film, hororovy triler The Maid (Slizka, 2005),
ktory sa svojho Casu stal komer¢ne najuspes-
nejsim filmom v Singapure a ziskal viaceré
ocenenia na zahrani¢nych festivaloch. Spolu
s bratom vlastni produként spolo¢nost Boku
Films. Na zaciatku roka 2011 bol v Singapure
s Uspechom uvedeny jeho zatial posledny
film It's a Great, Great World (Je to skvely svet,
2011) — omnibus 5 kratkych filmov o histérii
znameho zédbavného parku.

Kelvin Tong is a film director, scriptwriter and
producer, working primarily in Singapore. He
began his career as a film reviewer. Today he
and his brother own the production com-
pany Boku Films. In 1999 he shot his debut
“Eating Air"(1999), a martial-arts action come-
dy that was well received by audiences. His
next film, the horror thriller“The Maid” (2005),
was the most commercially successful film of
its time in Singapore, winning a number of
awards at film festivals abroad as well. In early
2011 in Singapore, Tong released his latest
picture titled “It's a Great, Great World’, an
omnibus of five short films about the history
of a popular theme park.
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FISSHU SUTORI

FISH STORY
FISH STORY

V roku 2012 sa k Zemi blizi obrovsky
meteor a do,konca sveta” ostava iba
par hodin. Vyludnené ulice dokonale
odrazaju beznadej ludstva.V jednom
obchode s hudobninami pocuva
skupina [udi ddvno zabudnutu
skladbu Fish Story, ktord v roku 1975
nahrala ako sucast svojho jediného,
rovnomenného albumu, dnes uz dav-
no zabudnuté punkrockova kapela.
Film Fish Story ukazuje, ako mézu
osudy roznych skupin ludi aj na
zaklade zdanlivo banalnej veci ¢casom
prerast do rozhodujucich Zivotnych
okamihov nielen pre jednotlivcov, ale
aj pre celé ludstvo. Rezisér rozohrava
pribeh s nddychom tajomna para-
lelne v réznych ¢asovych obdobiach
s inymi postavami a podrobnostami.
Zdanlivo nesuroda séria epizéd

s Usmevnym podtextom sa dokonale
spoji vo velkolepom zavere a spatne
tak odhali premyslené vyskladanie
pribehu.

In 2012, the end of the world is

only a few hours away as Earth is
approached by a huge meteor.
Deserted streets reflect the utter
hopelessness of mankind. A group of
people in a music store listen to Fish
Story, a long-forgotten song from an
album of the same name recorded in
1975 as the only album of an equally
forgotten punk-rock band. The film
shows how seemingly banal things
may in time evolve into decisive
factors that will profoundly affect the
fates of individuals, various groups
of people and mankind alike. With

a touch of mystery, the director tells
several parallel stories that take place
in different time periods and feature
different characters and details.

The seemingly random sequence

of episodes with cheerful underto-
nes eventually syncs into a grand
finale, revealing artful storytelling in
retrospect.

Japonsko/Japan
2009, 35 mm, far./col., 112 min.

Rézia/Director: Yoshihiro Nakamura Scendr/
Screenplay: Tamio Hayashi Kamera/Director
of Photography: Takashi Komatsu Hudba/
Music: Kazuyoshi Saito Strih/Editor: Eisuke
Oohata Hraja/Cast: Atsushi [t6, Kengo Koéra,
Mikako Tabe, Mirai Moriyama, Nao Omori
Vyroba/Production: DUB Predaj/Sales: CJ
Entertainment

Yoshihiro Nakamura (1970, Japonsko)
debutoval divacky Uspesnym filmom Local
News (Miestne spravy, 1999). Nasledne sa
venoval pisaniu scendrov pre inych tvorcov
a k rézii vlastného pribehu sa vrétil az v roku
2005 bizarnym hororom The Seat Over There
(Vedlajsie sedadlo, 2005). Typickym znakom
Nakamurovych filmov je hra s divackym
ocakavanim, ked do beznych situécii vklada
mysteriéznu linku. Uspe$nost zmieneného
pristupu si preveril vo viacerych zanroch - ¢i
uz v detektivnom diptychu z lekarskeho
prostredia The Glorious Team Batista (Sldvne
muzstvo Batista, 2008 — 2009), trileri Golden
Slumber (Zlaty spanok, 2010) alebo prave aj
vo filme Fish Story (2009), ktory je kombina-
ciou dramy, sci-fi, mystery a apokalypsy.

Yoshihiro Nakamura (1970, Japan) debuted
in 1999 with a commercially successful
picture titled “Local News" He subsequently
focused on writing screenplays for other
filmmakers and did not return to the direc-
tor’s chair until 2005, when he shot a bizarre
horror film titled “The Seat Over There”. Typical
hallmarks of Nakamura's films include toying
with viewers'expectations and inserting
mysterious references into ordinary situations.
He has tested this approach in various genres,
such as the medical mystery double-feature
“The Glorious Team Batista” (2008 — 2009), the
thriller “Golden Slumber” (2010) or “Fish Story”
(2009), with its combination of drama, sci-fi,
mystery and apocalypse.
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CHI MING YU CHUN GiU

LASKA NA DVA TAHY
LOVE IN A PUFF

V roku 2007 zaviedol Hongkong nové
opatrenie na ochranu nefajciarov.
Okrem tabuliek s népisom Tu sa ne-
smie fajcit bola zavedena nova dan

a ceny cigariet zo dna na den prudko
stupli. ESte predtym, nez v Hongkon-
gu vypukol sialeny lov na posledné
lacné cigarety, sa pri jednom popol-
niku stretli Cherie a Jimmy a potom
zotrvali v,ndhodnom” stretavani, az
kym sa jeden do druhého definitivne
nezamilovali.

Laska na dva tahy v sebe nesie
lahkost, $arm a zanrovu hravost.
Nenechajte sa vystrasit hororovo
Stylizovanym zaciatkom filmu, ale ani
prisladko znejucim popisom deja.
Kombinacia franctzsky hravej hudby,
za vlasy pritiahnutého humoru

¢i rezisérovho cynického postoja

k postavam robi z Lasky na dva tahy
jednu z najlepsich hongkonskych
romantickych komédii za posledné
roky.

Film ziskal Hongkonsku filmovu cenu
za najlepsi scenar a Miriam Yeung
Chin-Wah bola nominované na cenu
pre najlepsiu herecku.

In 2007, Hong Kong came up with

a new measure designed to protect
non-smokers. Besides “No Smoking”
signs, it introduced a new tax that
sent cigarette prices soaring over-
night. Before the crazy hunt for the
last cheap cigarettes breaks out in
Hong Kong, Cherie and Jimmy meet
by a public ashtray and then keep on
meeting there “by chance” until they
fall in love with each other.

The film's message is conveyed with
ease, charm and little concern for the
confines of genre. Don't be scared
away by the horror-style opening

or fooled by the plot's sweetness
and simplicity on paper. A combi-
nation of playful French-sounding
music, far-fetched humour and the
director’s cynical attitude towards
his characters makes “Love in a Puff”
one of Hong Kong's best romantic
comedies in years.

The picture won the Hong Kong

Film Award for best screenplay and
Miriam Yeung Chin-Wah was nomina-
ted for the Best Actress award.

Hongkong/Hong Kong
2010, 35 mm, far./col., 104 min.

Rézia/Director: Pang Ho-Cheung Scenar/
Screenplay: Pang Ho-Cheung, Heiward Mak
Kamera/Director of Photography: Jason
Kwan Hudba/Music: Ngai Lun Wong, Janet
Yung Strih/Editor: Wenders Li Hraja/Cast:
Miriam Yeung, Shawn Yue, Cheung Tat-ming,
Miao Feilin, Tsui Tin-Yau Vyroba/Production:
Media Asia Films Predaj/Sales: Media Asia
Distribution Group

Pang Ho-Cheung uz ako 15-ro¢ny s bratom
nakrucal kréatke filmy na digital. K praci
scendristu a reziséra sa vsak dostal az neskor.
Ako 24-ro¢ny vydal svoj prvy romdn Fulltime
Killer (Vrah na plny Gvézok, 1997), ktory sa stal
okamzitym hitom a bol adaptovany pre roz-
hlas i rovhomenny film. Ako rezisér debutoval
v roku 2001 filmom You Shoot, | Shoot (Strelis,
strelim) o partnerstve ndjomného zabijaka

a reziséra. Pang vie vystihnut absurditu

v beznom Zivote a nasledne ju vyjadrit roz-
norodym humorom (od ironického po tazko
cynicky) vo filmoch rézneho Zanru. V roku
2010 dokoncil este jeden film, reakciu na
ceny bytov v Hongkongu, vynaliezavy splatter
Dream Home (Vysnivany domov).

Pang Ho-Cheung began to shoot short films
on a digital camera together with his brother
at the age of fifteen; however, it took him
some time to become a full-fledged scriptwri-
ter and director. At the age of twenty-four he
published his first novel titled “Fulltime Killer”
(1997), which became an instant hit, adapted
for radio and made into a film of the same
name. Four years later he made his directorial
debut with “You Shoot, | Shoot” (2001), a film
about the partnership between a hired killer
and a director. Pang has a sense for the absur-
dity of ordinary life and a knack for expressing
it through different types of humour (ranging
from ironic to heavily cynical) and different
film genres. In his most recent picture he
chastises housing prices in Hong Kong, the
imaginative splatterfest "Dream Home” (2010).

111



PRISLUBY Z VYCHODU
EASTERN PROMISES

KIMSSI PYORYUGI

OSTROVY MENOM KIM

CASTAWAY ON THE MOON

" §

Nielen Cina, ale aj Kérea siahla po
in$piracii zapadom. Tentoraz bud’
Robinsonom Crusoeom, alebo Rober-
tom Zemeckisom. Pan Kim je az po
usi v dlhoch a celkovi nezmyselnost
vlastnej existencie sa rozhodne riesit
skokom do rieky Han. Samozrejme
prezije a ocitne sa na opustenom
ostrovéeku Bam uprostred Soulu,
odrezany od civilizacie. Bizarnym
sposobom (vdaka Mesiacu a velkym
napisom v piesku) viak nadviaze
kontakt so sle¢nou Kim, ktora si
izolaciu medzi stenami svojho bytu
zvolila spolu s rutinou 3 000 krokov
denne a pozorovanim no¢nej oblohy
¢i prazdnych ulic pocas vojenskych
cviceni.

Ostrovy menom Kim dokazu vela
vytazit z mali¢kosti, ¢i uz ide o vy-
bornych hlavnych predstavitelov
(Jeong Ryeo-Won, Jung Jae-Young),
pozmurkévanie na Zemeckisovho
Stroskotanca alebo excentricky
korejsky humor, hlavné postavy
nevynimajuc. A stale ostava otvoreny
aj pre zapadny zmysel pre humor, ¢im
dosahuje kvality osviezujuceho filmu,
ktory by ste si nemali nechat ujst.
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Korea has followed China’s example
of seeking inspiration in the West,
this time in the form of Robinson Cru-
soe and Robert Zemeckis. Mr. Kim is
up to his ears in debt and decides to
resolve his completely meaningless
existence by jumping into the Han
River. He survives, however, and ends
up stranded on Bam, a small deser-
ted island in the middle of Seoul,
completely cut off from civilization.
In a rather bizarre way (thanks to the
Moon and messages in sand), Mr. Kim
establishes contact with Miss Kim,
who has chosen isolation in her own
flat along with the routine of taking
3,000 steps a day and observing the
night sky or the empty streets during
military manoeuvres.

The film is able to make much of its
modest means, be it with excellent
lead performances by Jeong Ryeo-
-Won and Jung Jae-Young, references
to Zemeckis's “Castaway” or the
eccentric Korean humour shared by
the main characters while appealing
to the western sense of humour,
making it a refreshing picture you
should not miss.

Kérejska republika/Republic of Korea
2009, 35 mm, far./col., 119 min.

Rézia/Director: Lee Hey-jun Scenar/Scre-
enplay: Lee Hey-jun Kamera/Director of
Photography: Kim Byung-seo Hudba/Music:
Kim Hong-jip Strih/Editor: Nam Na-young
Hraju/Cast: Jung Jae-young, Jeong Rye-won,
Park Yeong-Seo, Yang Mi-Kyung Vyroba/
Production: Banzak Banzak Film Company
Predaj/Sales: CJ Entertainment

Lee Hey-jun vystudoval Institit umeni

v Soule. Ostrovy menom Kim st jeho tretim
scendristickym a druhym rezijnym pocinom.
Uvidime, ako bude pokracovat, ale zatial

10 vyzerd, ze vo svojich filmoch sa bude
zaoberat najma spolo¢enskymi outsidermi.
V Leeovej prvotine Like a Virgin (Ako panna,
2006), ktoru reziroval spolu s kamaratom
Lee Hae-Youngom, bol hlavnou postavou
maly silnejsi stredoskoldk snivajuci o zmene
pohlavia. Leeova sila, zda sa, je v schopnosti
vystrelit si z postav s neobvyklymi zalubami ¢i
obsesiami, no nezosmiesnit ich.

Lee Hey-jun graduated from the Institute of
Arts in Seoul. “Castaway on the Moon”is his
third work as a scriptwriter and second as

a director. We can't say what the future holds,
but so far it seems that his films focus parti-
cularly on social outsiders. In his debut “Like
a Virgin"(2006), which he co-directed with
his friend Lee Hae-Young, the lead is a short
chubby secondary-school boy who dreams
of a sex-change. It seems that Lee’s forte rests
in his ability to gently poke fun at characters
with unusual preferences or obsessions
without mocking them.
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SIN YAN

INFORMATOR
THE STOOL PIGEON

Informator je ukazkovym prikladom
$pecifického hongkonského zanru,
tzv.,cop soap-opera”. Jeho pozna-
vacim znakom su dynamické akéné
sekvencie (povinné zastupenie v nich
maju automobilové nahanacky,
prestrelky a kontaktné suboje),
prostrednictvom ktorych sa definuju
aj vacsinou moralne nejednoznacné
hlavné postavy pribehu. Policajny in-
$pektor Lee hlada nového informéto-
ra, ktory by mu na zéklade ziskanych
informacii pomohol dolapit zlodeja
$perkov Tai Pinga. Jeho volba padne
na mladého, z vézenia cerstvo pre-
pusteného delikventa s prezyvkou
,Duch’, ktory ma z minulosti kontakty
na Pingovu skupinu. Duch jeho
ponuku najprv odmietne, Lee ma
vsak v zélohe ponuky, ktoré sa neod-
mietaju. Kazda minca ma viak dve
strany a cena za zradu byva obycajne
privysoka. Informator Gspesne kibi
dramatické linie so spektakularnou

a drsnou akciou. Svojim spracovanim
je esenciou nielen sucasnej tvorby
samotného reziséra, ale aj celého,
divacky obltbeného subzanru poli-
cajného akéného trileru.

This is a perfect example of a home-
grown Hong Kong film genre called
“cop soap-opera” Its chief hallmark is
dynamic action sequences (speeding
car races, shootouts and hand-to-
-hand combat are a must) that also
help define the protagonists’ mostly
morally ambivalent characters. In
“The Stool Pigeon’, police inspector
Lee seeks a new informer to help
him bust the jewellery thief Tai Ping.
He recruits a young delinquent
nicknamed Ghost, who used to be
connected to Ping’s gang and has
just been released from prison. Ghost
declines the offer at first, but Lee

has trumps up his sleeve that are
hard to refuse. Indeed, each coin has
two sides and the price of betrayal
runs high. The film skilfully blends
dramatic plotlines with spectacular,
gritty action, which makes it a must-
-see not only of director Dante Lam
but of the entire popular sub-genre
of police action thriller.

Hongkong/Hong Kong
2010, 35 mm, far./col., 111 min.

Rézia/Director: Dante Lam Scenér/Scre-
enplay: Jack Ng Kamera/Director of Pho-
tography: Kenny Tse Hudba/Music: Henry
Lai Strih/Editor: Chan Ki-hop, Matthew Hui
Hraju/Cast: Gaku Hamada, Atsushi [t6, Kengo
Kora, Mirai Moriyama, Yoshihiro Nagata Vy-
roba/Production: Emperor Motion Pictures,
Huayi Brothers, Sil-Metropole Organisation,
Visual Capture Predaj/Sales: Emperor Motion
Pictures

Dante Lam si uz od svojho debutu G4 te
gong (Moznost nula, 1997) ziskal reputaciu
respektovaného hongkonského reziséra
orientujuceho sa prevazne na ak¢ny Zéner.
Jeho filmy su prizna¢né sviznou kinetikou

a drsnou akciou s dérazom na vykreslenie
charakterov hlavnych postav. V roku 1999 zis-
kal doma v Hongkongu za akény triler Yeshou
xingjing cenu za réziu. Odvtedy nakrutil sériu
kritikou i divakmi ocerniovanych akénych
titulov, napr. Kong woo giu gap (2000),
Chung chong ging chaat (2001), Ching yan
(2008), Sun Cheung sau (Ostreflovac, 2009),
For lung (2010) a na festivale uvadzany Sin
Yan (Informator, 2010).

Dante Lam has built his reputation as a Hong
Kong action icon ever since his debut “Option
Zero"(1997). His films' hallmarks include raw,
kinetic action with an emphasis on character
development. In 1999, he won the Hong
Kong Film Award for Best Director for the
action thriller “Beast Cops”. Since then he

has directed a series of commercially- and
critically-acclaimed action films, including
“Triad Zone" (2000), "Hit Team” (2001), “The
Beast Stalker”(2008), “The Sniper” (2009), “Fire
of Conscience”(2010) and “The Stool Pigeon”
(2010), which is being screened at this

year's Art Film Fest.
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TING SHUO

HOVOR SO MNOU
HEAR ME

114

Komeréne najuspesnejsi taiwansky
film uplynulého roka je romantic-
kym pribehom o zblizovani dvoch
mladych ludi. Tian-kuo vypomaha

v restauracii svojich rodicov s roz-
vozom jedal, okrem iného aj pre
dievcensky deaflympijsky tim pocas
pravidelnych tréningov na plavarni.
Kedze ovlada znakovd re¢ pre nepo-
¢ujucich, nema problém komuniko-
vat s diev¢atami z timu. Jedného dia
na plavarni stretne krehku Yang Yang,
ktora chodi na tréningy povzbudzo-
vat svoju sestru. Yang Yang je napriek
nelahkému udelu postarat sa o sestru
bez rodi¢ovskej pomoci takmer stale
usmiata a v dobrej nalade. Tianovi

sa postupne podari ziskat jej priazen
a pozvat ju na schodzku. Dokaze si
ale ziskat jej srdce, ked'v ceste stoja
viaceré prekazky? Zasadenie pribehu
do komunity ludi s komunika¢nou
bariérou, kde sa vacsina dialégov
odohrava v znakovej reci, tcinne
zvyraznuje obrazovo-zvukovu zlozku
filmu, herecké vykony hlavnych
predstavitelov a samotnd romanticku
liniu.

The most commercially successful
Taiwanese picture of 2010, “Hear Me”
tells a romantic story of two young
people growing close. Tian-kuo

helps out in his parents’ restaurant
by waiting tables, their customers
including members of a female
deaflympic team during their regular
training at a swimming pool. With

his knowledge of sign language, he
has no problem communicating with
the girls on the team. One day at the
swimming pool, he meets Yang Yang,
afragile girl who comes to encourage
her sister during practices. Although
Yang Yang bears the difficult task

of taking care of her sister without
their parents’ help, she is almost
constantly smiling and maintains

a sunny disposition. Tian gradually
manages to win her favour and asks
her out. But will he be able to win her
heart in spite of numerous obstacles?
Setting the story in a community
with a communication barrier, where
most dialogues take place in sign lan-
guage, highlights the picture’s audio-
visual aspects, the lead performances
and the romantic storyline.

Taiwan/Taiwan
2009, 35 mm, far./col., 109 min.

Rézia/Director: Cheng Fen-fen Scenar/Scre-
enplay: Cheng Fen-fen Kamera/Director of
Photography: Chin Ting-chang Hudba/Mu-
sic: Huang Kay, Baby-C Strih/Editor: Lin Po-
chang, Liao Chingsong, Ku Hsiao-yun Hraja/
Cast: Peng Yuyan, Chen Yihan, Chen Michelle,
Lo Peian, Lin Meihsiu Vyroba/Production:
Trigram Films Predaj/Sales: Trigram Films

Cheng Fen-fen na seba najprv upozornila
tvorbou reklamnych videoklipov, ku ktorym
si pisala aj scenére. Za hranicami Taiwanu

sa Uspesne presadila uz svojim debutom
Keeping Watch (Na strazi, 2007), ktory si

z festivalu v Singapure odniesol cenu za
najlepsi scenar. Uznania verejnosti i kritiky
zdobia aj jej televiznu tvorbu. Dékazom je
vitazstvo v kategorii Najlepsi televizny film na
udelovani cien Taiwan Golden Bell Awards za
film Long Vacation (DIhd dovolenka, 2008). So
scenarom Hear Me (Hovor so mnou, 2009) za-
bodovala u organiza¢ného vyboru 21. letnej
deaflympiady v Taiwane 2009, ktory nasledne
financoval jeho filmovu realizaciu.

Cheng Fen-fen first gained recognition as

a director and writer of commercial spots.
Outside Taiwan’s borders, she won acclaim for
her debut "Keeping Watch” (2007), winner of
the Best Screenplay award at the Singapore
International Film Festival. Her television
work has also met with commercial as well

as critical success, attested to by her film
“Long Vacation” (2008), recipient of the Best
Television Film award at the Taiwan Golden
Bell Awards. In 2009, her screenplay for "Hear
Me"attracted attention from the Organization
Committee of the 21st Summer Deaflympics
in Taiwan, which subsequently agreed to
finance the picture’s production.
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WO ZHI NU DA XIN

PO COM ZENY TUZIA
WHAT WOMEN WANT

Muzské ego sériového monogamistu
Sun Ziganga dostane ranu pod pas,
ked'v reklamnej agentuire namiesto
neho povysia hviezdu konkuren¢nej
agentury Li Yilong. Pri doméacom
pokuse o odhalenie tajomstva Zien

si Sun spdsobi mensi kuipelfiovy Uraz
a zobudi sa bohatsi o Siesty zmysel.
Namiesto mftvych ludi vsak pocuje,
po ¢om Zeny tuzia. Aj vdaka tomu
naberie rivalské iskrenie medzi nim
a Li zaujimavejsie obratky.

Azia vracia Spojenym $tatom rema-
kovy uder a tentoraz je vysledkom
podarend romanticka komédia

s Andy Lauom a Gong Li v hlavnych
rolach. Rezisér a scenarista Chen
Daming prevzal pribeh roman-
tickej komédie Po ¢om Zeny tuzia

od Nancy Meyer, prepisal dialdgy,
upravil postavy a dodal mu osobity
¢insky raz, a to nielen v podobe
narazok a postrehov z pekinskej
vyssej spolo¢nosti, ale najma silného
emocionalneho naboja.

Po ¢om Zeny tuzia sa zaroven stal
jednou z vlajkovych lodi obrazu
novej, modernej a médnej Ciny, ale
aj reakciou na rastuci pocet Zien vo
vrcholovych manazérskych poziciach
v krajine.

Serial monogamist Sun Zigang rece-
ives a low blow to his male ego after
his advertising agency skips him for
a promotion in favour of competitive
star employee Li Yilong. Trying to
discover the secret of women, Sun
knocks himself unconscious in his
bathroom and wakes up to discover
he has a sixth sense, only instead of
dead people he hears women'’s secret
desires. His new ability turns up the
heat on his rivalry with Li.

Asia gives the USA a run for their mo-
ney with this hilarious remake star-
ring Andy Lau and Gong Li. Director
and scriptwriter Chen Daming took
the storyline of Nancy Meyer’s ro-
mantic comedy “What Women Want’,
re-wrote dialogues, altered certain
characters and added a certain Chi-
nese touch, through insinuations and
references to Beijing’s high society
but most of all through a powerful
emotional charge.

“What Women Want” has become
one of the flagships of a new,
modern and fashionable China; at
the same time, it is a reaction to the
growing number of women holding
top managerial posts around the
country.

Cina/China
2011, 35 mm, far./col., 116 min.

Rézia/Director: Chen Daming Scenar/Scre-
enplay: Chen Daming Kamera/Director of
Photography: Max Wang Da-Yung Hudba/
Music: Christopher O'Young Strih/Editor:
Nelson Quan Hraju/Cast: Gong Li, Andy Lau,
Osric Chau, Kelly Hu Vyroba/Production:
Beijing Poly-bona Film Publishing Company,
Bona Entertainment, CJ Entertainment,
Emperor Motion Pictures, Focus Films Predaj/
Sales: Distribution Workshop

Chen Daming nebol Ziadnym novacikom,
ked v roku 2004 debutoval filmom Manhole.
Po skonceni Filmovej akadémie Pekinskej
univerzity sa mu uz od zaciatku roka 1990
darilo ako hercovi. Vdaka kratkemu filmu
Peering from the Moon (Zizajuc z Mesiaca)
uvedenému v roku 1990 na Sundance sa
uplatnil v Hollywoode este skor, nez tam do-
razili John Woo ¢i Chow Yun Fat.V sticasnosti
ho v Cine vnimaju ako slubného véestranné-
ho scenaristu a reziséra, a to pracuje len na
svojom piatom filme s ndzvom Seven Steps
(Sedem krokov).

Chen Daming was no rookie when he
made his directorial debut with 2004s “Man-
hole” Upon graduating from Beijing Univer-
sity’s Film Academy, he had already enjoyed
success as an actor since early 1990s. Thanks
to a short film “Peering from the Moon"that
was screened in 1990 at the Sundance Film
Festival, he was acknowledged in Hollywood
before John Woo or Chow Yun Fat even bou-
ght their plane tickets. He is regarded as

a versatile scriptwriter and a promising
director in China, despite currently working
on what is only his fifth picture, titled “Seven
Steps”.
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Nebezpecné deti

Art Film Fest 2011 predstavi divakom oblast kinematografie,
ktora na rozdiel od prevaznej vacsiny beznych ,detskych”
filmov ukazuje detstvo ako tazké obdobie, ako problém

s dramatickym konfliktom, a nielen ako veselé zjednodusenie
skutoc¢nosti s milymi, neznymi a sympaticky priatelskymi
detskymi hrdinami a la Timur a jeho druzina ¢i Sdm doma.
Tato programova sekcia bude prezentovat filmové diela,

v ktorych st hlavnymi postavami deti (od novorodencov do
cca 13 rokov). Na rozdiel od rozpravok ¢i detskych filmov je
vsak ich obraz realisticky, a to vratane detskej krutosti, hltipo-
sti ¢i naivity. Nevyhyba sa problematike drogovej zavislosti,
vzajomnej detskej nevrazivosti, detskych gangov ¢i inych
javov, s ktorymi byva detstvo, zial, ¢asto redlne spaté.

Martin Ciel, zostavovatel sekcie

Dangerous Kids

Unlike the overwhelming majority of "children's" films which
simplify reality with cute, friendly child protagonists a la
"Timur and His Team” and “Home Alone”, Art Film Fest 2011
focuses on a cinematic genre that portrays childhood as

a difficult time, often involving dramatic conflict.
"Dangerous Kids" features pictures starring children from
infants to thirteen-year-olds, but unlike mainstream
children's films, they realistically include these characters’
cruelty, foolishness and naiveté. Nor do they shy away from
issues of drug addiction, mutual hatred, child gangs and
other phenomena that are unfortunately often a part of real
children’s lives.

Martin Ciel, Section Programmer
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BEBES
DETIEKY
BABIES

Deticky su zvlastny film. Bez diald-

gov. Odohrava sa v styroch krajinach:

Namibia, Mongolsko, Japonsko
a Spojené staty americké. Ziju v nich

Ponidzao, Bajardzargal, Mari a Hattie.

Ledva vedia chodit. A nevedia
rozpravat. Su totiz este velmi, velmi
malé. Styri deti, ich prvé kré¢iky,
prvé zvuky. Prvé mlatenie inych deti
po hlavicke kvoli hracke. Ale i prvé
Gsmevy. Styri odli$né kultury, vtipné
a dojemné chvile detstva. Bezsta-
rostnost bez ohladu na chudobu ¢i
bohatstvo. RezZisér do ich pribehov
nijako nezasahuje, nearanzuje
realitu, len” ju zaznamenava. Vdaka
autenticite a rytmickému strihu je
tento dokument o svete ocami deti
skuto¢ne pozoruhodny. A ak mate
radi deti, tak aj ocarujuci.

“Babies”is an odd film. Free of
dialogue, it takes place in four
countries: Namibia, Mongolia, Japan,
and the United States, and stars four
characters: Ponijao, Bayarjargal, Mari
and Hattie. They can barely walk.
They don't know how to speak. As

a matter of fact, they are very, very
small - four babies, their first steps,
their first sounds. Their first tussles
with other children over a toy. Even
their first smiles. Carefree childhood
moments both funny and touching,
set on the backdrop of four distinct
cultures, without concern for poverty
or wealth. The director refrains

from rearranging or interfering

with their stories; he merely records
them, which is in fact no small feat.
With its authenticity and rhythmic
editing, this documentary on the
world through children’s eyes is truly
remarkable. And if you like children,
it'll win your heart, too.

Francuzsko/France
2010, 35 mm, far./col., 76 min.

Rézia/Director: Thomas Balmés Scenar/
Screenplay: Thomas Balmes Kamera/Direc-
tor of Photography: Jérome Alméras, Frazer
Bradshaw, Steeven Petitteville, Eric Turpin
Hudba/Music: Bruno Coulais Strih/Editor:
Reynald Bertrand, Craig McKay Vyroba/
Production: Studio Canal, Chez Wan, Canal+
Predaj/Sales: Hollywood Classic Entertain-
ment

Thomas Balmeés pdsobi od roku 1992 ako
rezisér a producent. Zaobera sa hlavne doku-
mentarnym filmom. Film A Decent Factory
(Slusna tovéren, 2004) o indpekcii Specialistu
firmy Nokia v tovamni na mobily v Cine bol
uvedeny na vyse 50 festivaloch a ziskal
Europa Award. Deticky st jeho najnoviim
dlhometraznym dielom.

Thomas Balmes has been a director and
producer since 1992, focusing mainly on
documentaries. His film “A Decent Factory”
(2004), following an inspector in a Chinese
Nokia plant, was featured at more than
fifty film festivals and won a Europa Award.
“Babies”is his latest feature-length work.
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THE CHILDREN

DETI
THE CHILDREN

,Priviedli ste ich na tento svet. Ony
vas z neho odvedu.”

V roku 2008 nakrutil Tom Shankland
podla predlohy Paula Andrewa
Williamsa svoj pravdepodobne
najlepsi film. Aj v iom tento britsky
$pecialista na horory vyuziva formal-
ne standardné, konvenéné riesenia

a bezpriznakovy styl, pricom sa mu
vsak neda upriet, Ze svoj zaner pozna
dokonale a bezchybne ho vie vyuzit.
Film Deti je inteligentnou zébavou
balansujicou na ostri noza, ,vyvraz-
dovackou” pre divékov s pevnymi
nervami. Tom Shankland svoj pribeh
vytvara s dérazom na atmosféru a pri-
rodzenost hereckych vykonov a dari
sa mu to: zaciatok viano¢nych oslav
na vidieckej samote je nakrateny
velmi autenticky. A potom uvidime
prvy flashforward deti na krvavu
buducnost... Od tohto filmového
diela necakajte vyznamné umelecké
hodnoty, ak sa viak v kine radi myka-
te od strachu, tak do toho.
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“You brought them into the world.
They will take you out”

In 2008, Tom Shankland turned

a story by Paul Andrew Williams into
what may well be his best film. While
the British horror master’s style could
be described as by-the-book, it can’t
be denied that his deep under-
standing of the genre is flawlessly
implemented here.“The Children”

is an intelligent, fun balancing act
on a razor's edge, a gorefest for
viewers with nerves of steel. Putting
an emphasis on atmosphere and
believable performances, Shankland
begins his tale with an authentically-
-shot Christmas celebration in a rural
hamlet, soon to become the scene
of a brutal bloodbath at the hands
of its children... Audiences expecting
high art may be disappointed, but if
you like being scared out of your wits,
you've come to the right place.

Velka Britania/United Kingdom
2008, 35 mm, far./col., 84 min.

Rézia/Director: Tom Shankland Scenar/
Screenplay: Tom Shankland Kamera/Direc-
tor of Photography: Nanu Segal Hudba/
Music: Stephen Hilton Strih/Editor: Tim
Murrell Hraja/Cast: Eva Birthistle, Stephen
C. Moore, Jeremy Sheffield. Vyroba/Produc-
tion: Vertigo Films Predaj//Sales: EEAP
Képia/Print: Time Code Media

Tom Shankland je britsky reZisér a scendrista.
Reziroval kratkometrézne filmy a jeho Bait
(Navnada, 1999) bol nominovany na cenu
BAFTA. Po niekolkych televiznych filmoch

a seridloch debutoval dlhometraznym horo-
rom w Delta z (2007). Jeho druhy film Deti
uviedlo v roku 2009 niekolko medzindrod-
nych filmovych festivalov.

Tom Shankland is a British director and
screenwriter. He began his career by
directing several shorts, including “Bait”
(1999), nominated for a BAFTA Award. Several
television films and serials later, he made his
feature-length horror debut with “w Delta z"
(2007). "The Children” his second feature, has
been screened at a number of international
film festivals.
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LIDERI KHOVELTVIS MARTALIA

VODCA MA VZDY PRAVDU
THE LEADER IS ALWAYS RIGHT

Novy dokumentérny film rezisérky
Salomé Jashi sa sustreduje na deti

v gruzinskych tzv. letnych taboroch,
ktoré financuje prezident. Od roku
2005 nimi preslo uz stotisic chlapcov
a diev¢at. Zmes nacionalizmu,
fasizmu a komunizmu v nich vedie

k absolutnej poslusnosti a nenavisti.
Ide o strasidelny obraz propagandy
a manipulacie celej jednej generacie.
Desivy mechanizmus tdborov
sugeruje prostrednictvom vodcov/
oddielovych veducich detom krivdy,
ku ktorym doslo v priebehu vojny

v Abchézsku, a pomocou sugestiv-
nych prednasok a divadelnych hier

z nich vychovéva novych vojaci-

kov s tuZbou po pomste. Salomé
Jashi ukazuje, aky silny a zaroven
nendpadny moéze byt emocionalny
natlak, a ¢o znamend postkomunis-
tickd nacionalisticka propaganda pre
detskych hrdinov jej filmu.

Director Salomé Jashi’s new do-
cumentary focuses on children in
Georgia's so-called "summer camps"
financed by the president. Attended
by roughly 100 000 boys and girls
since 2005, the camps offer a mix of
nationalism, fascism and commu-
nism, instilling the children with
complete obedience and hatred. The
resulting film is a chilling portrayal of
propaganda and the manipulation
of an entire generation. The camps'
guides and group leaders fill the
children's young minds with tales of
the atrocities committed during the
war in Abkhazia, using suggestive
lectures and plays to convert them
into young soldiers craving revenge.
Salomé Jashi shows viewers how
powerful, yet also how inconspi-
cuous emotional coercion can be,
while asking what post-communist
nationalist propaganda means to the
film’s young protagonists.

Gruzinsko/Georgia
2010, Betacam SP, far./col., 43 min.

Rézia/Director: Salomé Jashi Scendr/
Screenplay: Salomé Jashi Kamera/Direc-
tor of Photography: Shalva Sokhurashvili,
Salomé Jashi Strih/Editor: Salomé Jashi
Vyroba/Production: Sakdoc Film Predaj/
Sales: Sakdoc Film

Salomé Jashi (1981) studovala najprv Zzurna-
listiku v Thilisi a potom dokumentarnu tvorbu
na University of London. Nakrutila niekolko
kratkych dokumentarnych filmov, napr. Their
Helicopter (Ich vrtulnik, 2006), A Mr. Minister
(Pan minister, 2008) a Speechless (Nemy,
20009), ktoré boli uvedené na viacerych
medzinarodnych filmovych festivaloch. Vodca
ma vzdy pravdu je jej najnovsi film.

Salomé Jashi (1981) studied journalism in
Tbilisi and documentary at the University

of London. She has directed several short
documentaries, such as "Their Helicopter”
(2006), "A Mr. Minister” (2008) and “Speechless”
(2009), which have been featured at various
international film festivals. “The Leader is
Always Right”is her latest film.
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LORD OF THE FLIES

PAN MUCH
LORD OF THE FLIES

Roman nositela Nobelovej ceny
Williama Goldinga Pan much predsta-
vuje pravdepodobne najrozporupl-
nejsie prijimané epické dielo druhej
polovice 20. storocia. Vyprovokoval
dodnes trvajuce diskusie a zaroven
podnietil vinu interpretécii. Vznikli
stovky jeho divadelnych dramatizécii,
in$piroval mnozstvo rozhlasovych
hier, komiksov a filmov. Najzasadnej-
$im z nich je preslaveny Pan much
Petera Brooka z roku 1963. Film je po-
merne presnou adaptaciou roménu.
Dej sa odohréva po blizsie neurcenej
globdlnej katastrofe. Na osamelom
ostrove stroskotd lietadlo pIné deti

z jednej britskej skoly. Piloti su mftvi.
Zasoby ziadne. Otazkou je, ako sa
budu hladné deti bez dozoru spra-
vat? Golding predstavil apokalypticku
moznost - tvrdil, Ze deti ponechané
napospas sebe samym podlahnu
zvieracim instinktom, stratia moralku
a civilizovanost. Tym narusil dovtedy
uzndavané romantické predstavy

o preziti stratenych deti v ohrozeni

a Uplne zrelativizoval predstavu

o nevinnosti detstva.
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Velka Britania/United Kingdom
1963, 35 mm, ¢b/b&w, 92 min.

Rézia/Director: Peter Brook Scenar/Scre-
enplay: Peter Brook, podfa rovhomenného
romanu/based on the novel by William
Golding Kamera/Director of Photography:
Tom Hollyman Hudba/Music: Raymond
Leppard Strih/Editor: Peter Brook, Gerald
Feil, Jean-Claude Lubtchansky Hraju/Cast:
James Aubrey, Tom Chapin, Hugh Edwards,
Roger Elwin, Tom Gaman, Roger Allan, David
Brunjes, Peter Davy Vyroba/Production: Two
Arts Ltd. Predaj /Sales: Hollywood Classics
Képia/Print: British Film Institute

Nobel-prize-winning author William
Golding's novel “Lord of the Flies” mi-
ght well be the most divisive literary
work of the twentieth century's se-
cond half, provoking enduring de-
bates and a cascade of various inter-
pretations, including dramatizations,
radio plays, comics and films. But

the novel's most definitive rendition
remains Peter Brook’s comparatively
faithful cinematic adaptation from
1963. The story begins soon after an
unspecified global catastrophe. An
airplane full of British schoolchildren
has crash landed on a remote island.
The pilots are dead. Provisions are
nowhere to be found. The question
is, how will hungry children with no
supervision react? Golding suggested
an apocalyptic possibility, claiming
that children left to their own devices
will succumb to animal instinct, lea-
ving morals and civilization behind.
This challenged the romantic ideas
Golding’s contemporaries entertai-
ned about lost children in danger and
their survival, putting the cherished
concept of "childish innocence” into
perspective.

Peter Brook (1925, Londyn) je jednym

z najvyznamnejsich a najrespektovanejsich
divadelnych rezisérov vietkych ¢ias. Studoval
v Oxforde a zac¢iatkom 50. rokov vstUpil do
umeleckého sveta ako radikélny zakladatel
modernej divadelnej rézie. V 60. rokoch sa
kratko venoval filmu, okrem Pana much
nakrutil v roku 1966 aj fascinujtce dielo The
Persecution and Assassination of Jean-Paul
Marat as Performed by the Inmates of the
Asylum of Charenton under the Direction of
the Marquis de Sade (Marat-Sade), najin3pi-
rativnejsiu filmovu adaptéciu divadelného
textu, aka kedy vébec vznikla.

Peter Brook (1925, London) is one of the
most distinguished and respected theatre
directors of all time. After completing his
studies at Oxford, he burst into the 1950s

art world as a radical co-founder of modern
theatre. The sixties saw him briefly venturing
into cinema, directing films such as "The Lord
of the Flies" and the fascinating "The Persecu-
tion and Assassination of Jean-Paul Marat as
Performed by the Inmates of the Asylum of
Charenton under the Direction of the Marquis
de Sade” (also known as “Marat/Sade"), the
play’s most inspiring film adaptation ever.
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PANGPANGBRODER

DVOJICKY, 53 SCEN Z DETSTVA
TWIN BROTHERS, 53 SCENES FROM A CHILDHOOD

Film Dvojicky, 53 scén z detstva
nakrucal Axel Danielson desat rokov.
V patdesiatich troch scénach zazna-
menal peripetie detstva a dospieva-
nia dvoch chlapcov, postupom casu
velmi rozdielnych dvojic¢iek. Vlastne
zasadne rozdielnych. Prvé kroky, prvé
chuligénstva, prvy alkohol, prvé lasky
a prvé hadky. Tento film obsahuje

v podstate vsetko, ¢o Zivot prinasa,

a vdaka svojej dokumentérnej
autentickosti je omnoho zaujima-
vejsi a posobivejsi ako akykolvek
hrany film na danu tému. Chlapci sa
volaju Oskar a Gustav a rezisér Axel
Danielson je ich stryko. Nakrucal ich
vo veku od devit do osemnast rokov.
Ako a preco sa stal z Oskara rebeluju-
ci milovnik hard rocku a pre¢o Gustav
rad hra na klaviri? A ¢o je to vlastne
detstvo? Hnusné obdobie pIné
neistoty alebo radost z poznévania

a milujuci rodicia? Tento film odpove-
da aj na iné otazky. Svetovu premiéru
mal vo februari na MFF Rotterdam.

"Twin Brothers, 53 Scenes From

a Childhood" is the product of ten
years'work on the part of filmmaker
Axel Danielson. In fifty-three scenes,
he has recorded the tumultuous
childhood and adolescence of two
twins who grow up to be very diffe-
rent people. Fundamentally different.
The film shows every side of their
lives - their first steps, first flirtations
with delinquency, first sips of alcohol,
first loves and first quarrels - and

its authenticity as a documentary
makes it infinitely more interesting
and powerful than any fiction film
on the same themes. The boys are
named Oskar and Gustav, and Axel
Danielson is their uncle. He recorded
them from age nine to eighteen.
How and why did Oskar grow up to
be a rebellious hard rocker, while
Gustav likes to play piano? And what
exactly is childhood? A nausea-

ting period full of uncertainty, or

a wondrous time of discovery and
parental adoration? These are among
the questions the film attempts to
answer. “Twin Brothers, 53 Scenes
From a Childhood” was premiered in
February at the Rotterdam IFF.

Svédsko, Dansko/Sweden, Denmark
2011, digibeta, far./col., 85 min.

Rézia/Director: Axel Danielson Scenéar/Scre-
enplay: Axel Danielson Kamera/Director of
Photography: Axel Danielson Hudba/Music:
Holme Torstensson Strih/Editor: Mikel Cee
Karlsson, Niels Pagh Vyroba/Production:
Plattform Produktion Predaj/Sales: Plattform
Produktion Kontakt/Contact: Swedish Film
Institute

Axel Danielson (1976, Svédsko) za¢inal ako
vodic¢ kamidénu a hasic. V roku 2004 absolvo-
val studium rézie na Univerzite v Géteborgu
a nakrutil niekolko krétkych experimental-
nych a dokumentarnych filmov. Dvojicky, 53
scén z detstva su jeho prvym dlhometraznym
filmom pre kina.

Axel Danielson (1976, Sweden), after
working as a lorry driver and a fire-fighter,
graduated in directing from the University of
Gothenburg in 2004, and he has shot several
short experimental and documentary films
since."Twin Brothers, 53 Scenes From a Child-
hood" is his first feature film.
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SUSA

SUSA
SUSA

Na pustej a smutnej periférii jedného
z dne$nych gruzinskych miest Zije so
svojou matkou dvanastro¢ny chlapec
Susa. Mama vedie ilegalnu vyrobu

a predaj niecoho, ¢o sa viac-menej
podoba na vodku. Kazdé rano Susa
vyraza do mesta a v beznadejnom
stereotype roznasa tovar, prebera
objednavky, inkasuje peniaze...

A mama ho neustale uistuje, ze ked'
sa jedného dna konecne vrati otec,
vietko sa zmeni. Susa je osamely

a naivny, je lahkou obetou okolia, ale
neprestava dufat. Az do momentu,
ked myticky otec kone¢ne naozaj
pride. Zobrazenie tohto smutného
pribehu v $tyle pripominajicom nie-
kdajsi slavny taliansky neorealizmus
ukazuje novy rukopis mladej gruzin-
skej kinematografie vymedzujucej sa
k starym majstrom, ako je Otar losse-
liani. Predlohou filmu su realne fakty.
Priznakom tohto pésobivého filmu
je minimalne vyuZivanie Stylizacie

a pozoruhodne autentické herectvo
hlavného detského hrdinu, ktorého
nakoniec situacia donuti robit veci,
ktoré od dietata neocakédvame.
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Susa is a twelve-year-old boy who
lives with his mother in the bleak
outskirts of a present-day Georgian
city. His mother illegally produces
and sells something that bears

a vague resemblance to vodka. Every
morning, Susa sets off for the city and
goes through his hopeless routine

of delivering merchandise, sorting
through orders and collecting mo-
ney. Yet his mother constantly assures
him that one day his father will finally
return, and everything will change.
Susa is lonely and naive, a helpless
victim of his circumstances, but he
never gives up hope, until finally his
mythical father actually shows up. Ba-
sed in truth, this sad story is depicted
in a style reminiscent of Italian neore-
alism, drawing comparisons between
the new Georgian cinema and old
masters like Otar losseliani.“Susa" is

a powerful film with a minimum of
stylization and a remarkably authen-
tic performance from its young star,
whose role demands behaviour one
doesn't usually expect from a child.

Gruzinsko/Georgia
2010, 35 mm, far./col., 85 min.

Rézia/Director: Rusudan Pirveli Scendr/Scre-
enplay: Giorgi Chalauri Kamera/Director

of Photography: Mirian Schengelaia, Irakli
Geleishvili Hudba/Music: Temur Bakuradze
Strih/Editor: Zviad Alkhanaidze Hraju/

Cast: Avtandil Tetradze Vyroba/Production:
Caucasian Filmodrom, J.5.C,, Georgian Film
Predaj/Sales: Caucasian Filmodrom

Rusudan Pirveli (1975) vystudovala japonci-
nu na Univerzite v Thilisi a réziu na Gruzinskej
filmovej a divadelnej vysokej skole. Nakrutila
niekolko dokumentarnych a kratkych filmov.
Susa je jej dlhometrdznym debutom, sve-
tovd premiéru mal na MFF Rotterdam 2010

v programovej sekcii Bright Future, ktord sa
venuje mladym talentom a nddejam sui¢asnej
kinematografie.

Rusudan Pirveli (1975) studied Japanese at
the University of Thilisi and film direction at
the Georgian State Institute of Theatre and
Film, directing several documentaries and
short films after graduating. “Susa’, her fea-
ture-length debut, had its world premiere at
the 2010 Rotterdam IFF as part of the Bright
Future section, which focuses on promising
young cinematic talent.
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THALASSA, THALASSA. RUCKKEHR ZUM MEER

THALASSA, THALASSA. NAVRAT K MORU
THALASSA, THALASSA. RETURN TO THE SEA

Thalassa, Thalassa. Navrat k moru

je originadlne road movie o piatich
rumunskych chlapcekoch a jednom
dievcatku, ktori ndjdu v opustenej
stodole biely jaguar plny alkoholu

a cigariet a vydaju sa na iom k moru.
Tento vysnivany vylet sa viak skonci
uplne inak, ako si predstavovali. Ide

o variaciu na pravdepodobne najzna-
mejsi a najrozporuplnejsie prijimany
roman o detoch Pan much Williama
Goldinga. S malé deti v principe
dobré alebo zIé? Ako sa budu spravat
bez vychovy a dozoru dospelych?
Spadne z nich skrupinka slusnosti

a civilizacie a zmenia sa na nemoral-
ne zvery? Zaujimavo nakruteny film
vytvéra na zaklade uvedenych otazok
alegériu a predkladéd ndm mozné od-
povede. V ¢ase svojho vzniku bol film
vysoko hodnoteny kritikou i divakmi,
uviedlo ho mnoho vyznamnych
medzindrodnych festivalov (okrem
inych MFF Rotterdam a MFF Karlovy
Vary). Na Slovensku zatial premietany
nebol.

In this original road movie, five

little Romanian boys and one girl
happen upon a white Jaguar in an
abandoned barn. They take the car,
full of alcohol and cigarettes, and set
off for the sea. But this trip of their
dreams ends up taking a comple-
tely unexpected turn, ending up as

a variation on William Golding’s “Lord
of the Flies", quite possibly the most
famous and divisive novel ever
written about children. Are young
children fundamentally good or
bad? How do they behave without
adult supervision and nurturing? Will
they shed their veneer of obedience
and turn into immoral animals?

With a distinct air of allegory, this
compellingly shot fable provides
some possible answers to questions
like these. Upon its release, the film
was greeted with acclaim from critics
and audiences alike, featured at
numerous international film festivals
such as Rotterdam and Karlovy Vary.
In Slovakia, however, this will be its
very first screening.

Rumunsko, Nemecko/Romania, Germany
1994, 35 mm, far./col., 87 min.

Rézia/Director: Bogdan Dumitrescu Scenar/
Screenplay: Bogdan Dumitrescu Kamera/Di-
rector of Photography: Doru Mitran Hudba/
Music: Adrian Enescu Strih/Editor: Adina

G. Obrocea Hraju/Cast: Silvia Gheorghe,
Alexandru Cristea, Alexandru Anghel, Cristian
Paulica, Viorel Patrut Vyroba/Production:
Daniel Zuta Filmproduktion Predaj/Sales:
Seawell Films

Bogdan Dumitrescu (1962) emigroval v roku
1980 z Rumunska do vtedajsej NSR, neskor il
v Spanielsku a Taliansku, kde aj $tudoval. Je
scendristom a rezisérom, nakrutil zatial Styri
dlhometrazne hrané filmy pre kind, niekolko
kratkych a televiznych snimok. Najznamejsi

a najviac ocenovany je jeho druhy film
Thalassa, Thalassa. Navrat k moru z roku 1994,
jeden z najlepsich hranych filmov 90. rokov

o detoch.

Bogdan Dumitrescu (1962) emigrated to
former West Germany in 1980, continuing

to live and study in Spain and Italy. The
screenwriter and director has four feature
films to his name, as well as several shorts
and films for television. “Thalassa, Thalassa.
Return to the Sea" is his second and most
acclaimed feature, surely one of the best
child-focused films to come out of the 1990s.

125



PRISPOSOBTE SI OBCHOD

A USETRIT

OMNIPO L

WWW.omDnipo

e A, B, Cstandardy
e dostatocné parka




‘\./ .
BUSINESS ALL INCLUSIVE
AQUACITY

POPRAD

HOTEL SEASONS ***
HOTEL MOUNTAIN VIEW ****

dvojlozkové, mezonetové izby a luxusné apartmany

ranajky a vecere formou bufetovych stolov v cene ubytovania
volny vstup do Aquaparku s 13 bazénmi a Vitalnym svetom
bezplatné wi-fi pripojenie a hotelové parkovisko
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lukrativne priestory kongresovej saly s kapacitou
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moderné technické vybavenie, systém reprodukujiici
prirodné svetlo, ozvuéovaci systém a vizualne vystupy
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VUJE, a. s. — inzinierska spolo¢nost, vykondva projekené,

dodavatelské, realizacné, vyskumné a Skoliace ¢innosti
v oblasti jadrovej a klasickej energetiky.

VUIJE, a. s.
Okruzna 5,918 64 Trnava
www.vuje.sk, vuje@vuje.sk
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Tisicro¢iami uchovavand v hlbinach Santovskej pahorkatiny prijala vzécne mineraly
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FESTIVALOVY HOTEL ol
PAX

doprajte si s nami luxusny odpocinok

Obluabeny novozrekonstruovany kupelny hotel sa nachadza priamo v centre mestecka
na peSej zoéne. Svojim hostom prindSa komfort v podobe prijemného ubytovania,
stravovania a moznosti relaxacnych a lie¢ebnych sluZieb pod jednou strechou.

Celkova kapacita je 275 posteli. Hostom su k dispozicii jednol6zkové izby, dvojl6zkoveé
izby, na najvy$8om poschodi sa nachadzaju luxusné apartmany s jedineénym vyhfadom na
kupelné mesto.

Restauracia je situovana na prvom poschodi, hostom st k dispozicii dve denné
kaviarne. Stre$na kaviareri Panorama ponuka malebny vyhlad na celé kipelné mestecko.

Hostia ocenia prepojenie hotela Pax s okolitymi budovami kupelov, v ktorych sa

poskytuju rézne kupelné procedury. Novinkou je prepojenie budovy s novym nerezovym
bazénom MUDr. Antonina Capka s termalnou vodou alebo prepojenie na historickl
odpocivareri Hammam a termalny bazén Sina. Priamo v budove su ordinacie lekarov
a niektoré procedury. K vybaveniu hotela patri i kongresova miestnost s kapacitou 100
miest a kozmeticky salén. Na kongresové ucely vo vaéSom rozsahu je k dispozicii
komplex nedalekej Kupelnejdvorany, s kapacitou 450 miest, s kaviarriou a reStauraciou.

slovenské kupele zamerané na Ilecbu aprevenciu ochoreni pohyboveho aparatu.
Specialna ponuka pocas festivalu Artfilmfest 17.6.-25.6.2011

cena od 45€ osoba v dvojlozkovej izbe
V cene je zahmuté ubytovanie s rafajkami, 1x termalny kipel, denne vstup do vonkajSieho bazénu Grand, cinepass/vstupy na ARTFilmfest

Info a rezervacie: Kupele Trencianske Teplice, a.5., obchodné odd. T.G.Masaryka 21, 914 51 Trencianske Teplice
obchod@slktn.sk, tel.: +421/32/6514 000, www.kupele-teplice.sk
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® Stan sa
dobrovol'nikom!
Zmenajev
tvojich rukach...

Eurépsky rok dobrovolnictva mé styri hlavné ciele:

© znitenic maoistva prekidiok, ktoré stoja v ceste
&uhnwl'ni:hj Fl'i'ﬁl"l‘ El-ll

© posilnenie postavenia dobrovolnickych organizacii
a 1lepienie kvality dobrovolnickej prace,

© ocenenic a uznanie dobrovolnickych Ginnosti,

© zvyfovanie povedomia o hodnole a vyzname
dobrovolnickej prace.
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37. Letni filmova skola
Uherské Hradisté 2011

Vitejte ve filmovém rajil | 22.-31.7.2011 | wwwilfs.cz
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Pod zdstitou primdtora hlavného mesta SR Bratislavy Milana Ftdénika

Kultarne leto
a Hradné slavnosti
Bratislava 2011

ROZPRAVKOVY
PALAC

HUDBA
NA DUNAJI

36. rocnik najvacsieho festivalu ' : dalsich
T programov

ku ary v hlavnom meste -

vam p ontika bohaty a multizdnrovy program!
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AQUACITY

POPRAD

g < = c c WELLNESS & SPA

VONKAJSIE TERMALNE A RODINNE BAZENY L
~& sauny, inhalécie a snezna jaskyia

& plavecky, sedaci a relaxaény termalny bazén & klasické masaze a zabaly

& tobogany Twister, Black hole, Kamikaze, Family Slide <& origindlne Thajské masazne

<&  detsky bazén so Smykackou, Mayska pyramida a relaxacné centrum

& masazne trysky, virivky, perlicky a vodné hriby <& manikiira, pedikiira, starostlivost

<& Aquazorbing — adrenalinova zabava o plet a nechtovy design

VNUTORNE TERMALNE A RELAXACNE BAZENY  ZDRAVIE A KONDICIA

~E vecerné kiipanie a diskotéky.v luxusnych bazénoch <& lokalna a celotelova kryoterapia,

Blue Sapphire a Blue Diamond s napojovymi barmi kinezoterapia

~= vySe 350 vodnych atrakcii a chromoterapia <& 50m plavecky bazén, parné sauny
<X fitnes, kardio centrum, spinning

OSKAROV DETSKY SVET

<&  detskeé party s maskotom Oskarom a maskotkou Oliviou
<& pieskoviska, detskeé kiitiky, ihriska, hojdacky a preliezacky
<& nafukovacie atrakcie, skakacie hrady, trampoliny

www.aquacity.sk  marketing@aquacity.sk < Info: 052 / 7851 111
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www.omniaholding.sk

OMNIA Holding SE, Tomasikova 30, 821 01 Bratislava
Tel.: 2/482 402 00, Fax: 2/482 402 51
E-mail: omniaholding@omniaholding.sk
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Focus: Quebec Screen

V programovej ponuke Art Film Festu sa pravidelne objavuju
sekcie zamerané na vybrané filmové kultary, rézne vzdialené
¢i nepoznané kinematografie sveta. Tentoraz sme sa zamerali
na Quebec, jedno z najprogresivnejsich filmovych teritdrii
celej kanadskej kinematografie. Ide zaroven o celkom prvé
obsiahlejsie predstavenie aktualnej quebeckej filmovej
produkcie na Slovensku.

Prvotnym impulzom na pripravu sekcie bolo nadviazanie
spoluprace s organizatormi filmovej prehliadky Les Rendez-
-vous du cinéma québécois, ktora sa pravidelne kona

v Montreale. Jej generalna riaditelka Ségoléne Roederer

a programovy riaditel Dominique Dugas pri navsteve
Slovenska ponukli moznost prezentacie sucasnej quebeckej
filmovej tvorby.

Reprezentativnu zostavu nakoniec tvori sedem (z toho

tri debuty) hranych dlhometraznych filmov, ktoré vznikli

v obdobi rokov 2008 - 2010. Vyber sa pochopitelne sustredil
na najuspesnejsie tituly daného obdobia, filmy nominované
alebo ocenené na prestiznych filmovych podujatiach. Na
strane druhej chce predstavit Siroké spektrum zaujimavych
osobnosti - tvorcov, ktori stoja za Uspechmi si¢asného
quebeckého filmu.

Na priprave sekcie Focus: Quebec Screen sa vyrazne
podielala spolo¢nost Sodec, ktora produkuje, distribuuje a
propaguje quebecku kultiru a umenie vo svete.

Daniel Vadocky, Martin Kariuch - zostavovatelia sekcie

Focus: Quebec Screen

Art Film Fest’s programme regularly incorporates a section
focusing on a specific film culture, a distant or obscure corner
of the cinematic world. This time we've chosen Quebec,

a province with one of the most progressive film industries in
all of Canada, and the result is the first comprehensive over-
view of contemporary Quebecois cinema in Slovak history.
The section’s development was driven by ongoing collabo-
ration with the organizers of the Montreal film festival “Les
Rendez-vous du cinéma québécois”. While visiting Slovakia,
the festival’s general director, Ségoléne Roederer, and its
programme director, Dominique Dugas, suggested the possi-
bility of presenting contemporary Quebecois cinema.
Naturally focusing on the most successful titles, nominees or
winners of awards at prestigious festivals, we've settled on an
impressive line-up of seven feature films dating from

2008 to 2010, including three debuts. At the same time,

we'd also like to introduce a wide spectrum of intriguing
cinematic personalities — the filmmakers behind the success
of today’s Quebecois film scene.

The section “Focus: Quebec Screen” was prepared with a
major contribution from the Quebec government agency
Sodec, which produces, distributes and promotes Quebecois
arts and culture around the world.

Daniel Vadocky, Martin Kariuch - Section Programmers
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Desatapolroc¢ny Tommy bol odobraty
mentélne zaostalej matke a otec sa

k nemu prilis nehlasi. Aj vdaka tomu
sa v jeho pripade moze beztrestne
rozvijat nesputanost, neposlusnost

a miestami az neovladatelna chorob-
nd agresivita. Je poslany do detského
domova Le Tremplin, kde sa mu
socialni pracovnici snazia pomoct,
hoci on na ich pomoc kasle a este
viac sa im snazi robit napriek. Postup-
ne vsetci na chlapcovu prevychovu
rezignuju, len vychovavatel Gilles je
stale presvedceny, ze laskavy pristup
a trpezlivost dokazu chlapca zmenit.
Podobne ako pri rezisérovom debute
7 dni nenecha dramaticky a napinavy
pribeh Ziadneho divéka lahostajnym.
Scendrista Claude Lalonde, ktory p6-
sobil aj ako vychovavatel' v podobnej
institucii, vystaval pribeh na vlastnej
skusenosti. K celkovo vybornému
vyzneniu snimky dopomaha aj
strhujuci vykon v ¢ase nakrucania len
trinastro¢ného Roberta Naylora.

Ten-and-a-half-year-old Tommy has
been taken away from his mentally
retarded mother and repudiated by
his father, bringing out unruliness,
insubordination and at times incon-
trollable, pathological aggressiveness
in the boy. He is sent to Le Tremplin,
a children’s home where social wor-
kers try to help him, but he remains
resistant to their efforts and takes
every chance he gets to spite them.
By and by, all those responsible

for the boy's re-education give up
except for his caregiver Gilles, who
still believes that a kind approach
and patience will eventually change
the boy’s ways.

As in his debut, “Les 7 jours du talion”
(Seven Days), the director’s dramatic
and suspenseful storytelling won't
leave the viewer cold. Scriptwriter
Claude Lalonde, who used to work
as caregiver in a similar institution
himself, based the story on his own
experience. The picture’s generally
convincing impression is supported
by the riveting performance of its
star Robert Naylor, who was only thir-
teen at the time of shooting.

SODEC
Québec mm

Kanada/Canada
2010, 35 mm, far./col., 108 min.

Rézia/Director: Daniel Grou Scenar/Screen-
play: Claude Lalonde Kamera/Director of
Photography: Bernard Couture Strih/Editor:
Valérie Héroux Hraju/Cast: Robert Naylor,
Claude Legault, Eugénie Beaudry, Blaise Tardif,
Martin Dubreuil Vyroba/Production: Zoo
Films Predaj/Sales: Zoo Films

Daniel Grou (1958) - ,Podz" ako sa rdd necha
prezyvat, za¢inal ako tvorca hudobnych
klipov ¢i televiznych rekldam. Neskor dIhé roky
pracoval v televizii, kde vytvoril niekolko velmi
Uspesnych seridlov, napriklad The Hunger
(Hlad, 1999), ktory bol nominovany na cenu
Emmy. Taktiez je drzitelom ceny Gemeaux

za televizny film Exils (Vyhnanci, 2003).
Medzindrodnu pozornost ziskal vdaka svojmu
dlhometrdznemu debutu Les 7 jours du ta-
lion (7 dni, 2010) o otcovi, ktory sa rozhodne
kruto pomstit vrahovi svojej dcérky. Film bol
premietany na festivale v Sundance.

Daniel Grou (1958), who prefers the nickna-
me “Podz’, began his career as a creator of
music videos and TV commercials. Later he
worked for many years in television where

he authored a number of very successful

TV series, including Emmy-nominated “The
Hunger”(1999). His TV film “Exils” (Exiles, 2003)
earned him a Gemeaux award. He received
international acclaim for his feature debut
“Les 7 jours du talion” (Seven Days, 2010), abo-
ut a father who decides to cruelly avenge his
daughter’s death. The picture was screened
at the Sundance Film Festival.
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A LORIGINE D'UN CRI

VYKRICAT SA
CRYING OUT

Film rozpréva pribeh o troch ge-
neraciach muzov jednej absolutne
nefunkénej rodiny. Cerstvy vdovec
sa nedokdze zmierit so smrtou svojej
druhej Zeny a plny smutku, trdpenia
a dostatocne posilneny alkoholom
sa odhodla vykopat jej mitve telo

a odist s nim na daleku cestu. Jeho
syn s mrzutym starym otcom sa ho
rozhodnu ist hladat. V3etci traja muzi
maju svoje problémy a tazké srdce
na ostatnych, preto sa spijaju do
nemoty, len aby ich spolo¢ne medzi
sebou nemuseli riesit.

Vykricat sa je ten druh filmu, ktory
zobrazuje Quebec ako vzdialené,
podivné miesto utapajlice sa vo
vlastnej, Gprimne depresivnej realite,
kde sice vobec ni¢ nejde podla toho,
ako jeho obyvatelia chcu, no kde
vsetci piju a st schopni smiat sa na
spolo¢nych tragédiach vo vacsom
style ako my.

The picture tells the story of three ge-
nerations of men in one completely
dysfunctional family. A recently wi-
dowed man is unable to get over his
second wife’s death. Overcome with
grief, anguish and alcohol, he decides
to exhume her dead body and take it
with him on a long journey. His son
and the son’s grumpy grandfather
decide to search for him. All three
men have their own issues and
grudges against each other; in order
to avoid sorting them out together,
they prefer drinking themselves
unconscious.

“Crying Out”is the kind of picture
that portrays Quebec as a remote
and odd place, stuck in its own truly
depressing reality, where absolutely
nothing works out the way people
would like it to, yet they are able to
drink away their sorrows together
and laugh about them in a grander
style than ours.

SODEC
Québec mm

Kanada/Canada
2010, 35 mm, far./col., 115 min.

Rézia/Director: Robin Aubert Scenar/
Screenplay: Robin Aubert Kamera/Director
of Photography: Steve Asselin Hudba/
Music: Yves Desrosiers Strih/Editor: Karina
Baccanale Hraju/Cast: Jean Lapointe, Michel
Barrette, Patrick Hivon, Véronique Beaudet,
Louise Latraverse Vyroba/Production: Max
Films International Predaj/Sales: Max Films
International

Robin Aubert (1972, Ham-Nord) je zndmy
filmovy a televizny herec, scenarista a rezisér.
Ma na svojom konte desiatky hereckych

Uloh a dokumentov, niekolko krétkych a tri
dlhometrazne filmy. Medzinarodne sa pre-
sadil s kratkym filmom Lila (2000), s ktorym
sutazil na najprestiznejsom kratkometrdznom
festivale na svete v Clermont-Ferrand. Za
dlhometrazny debut Saints-Martyrs-des-
-Damnés (Svati mucenici zatratenia, 2005)
ziskal cenu za najlepsiu réziu na festivale
Fantasporto v Portugalsku. V roku 2009 este
nakrutil experimentalny film A quelle heure le
train pour nulle part (Vlak nikam, 2009).

Robin Aubert (1972, Ham-Nord) is a well-
-known film and television actor, scriptwriter
and director. He has dozens of roles and
documentaries to his credit, as well as several
shorts and three feature-length films. He won
international recognition with “Lila" (2000),

a short film presented at Clermont-Ferrand,
the world’s most prestigious short film
festival. His feature debut “Saints-Martyrs-
-des-Damnés” (Saint Martyrs of the Damned,
2005) earned him the Best Director Award

at Portugal’s Fantasporto film festival. In

2009 he shot an experimental film titled “A
quelle heure le train pour nulle part” (Train to
Nowhere, 2009).
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CE QU'IL FAUT POUR VIVRE

CO POTREBUJEME PRE ZIVOT
THE NECESSITIES OF LIFE

Na prelome 40. a 50. rokov sa v ark-
tickych oblastiach severovychodnej
Kanady $irila epidémia tuberkulézy,
ktora vyrazne zasiahla populaciu
Inuitov, pévodnych obyvatelov. Aj
pocas kratkeho leta roku 1952 do
tejto oblasti priplava zdravotnicka
lod, aby diagnostikovala chorych

a zastavila Sirenie epidémie. Film za-
chytéva pribeh inuitského lovca Tiivi-
ia, ktorému réntgen potvrdi chorobu.
Odlucia ho od rodiny a poslu na juh
do lie¢cebného sanatéria v Quebec
City. Cudzie prostredie, neznama
kultura, neznalost reci, smutok za
Zenou a detmi v nom vsak vyvolavaju
uzkost, sklu¢enost a odmietanie
stravy, a tak komplikuju celkovu reha-
bilitaciu. AZ stretnutie s inuitskym
chlapcom Kakim, ktory uz pozna

obe kultdry, mu vracia nadej i chut
do Zivota. Tiivii chce chlapcovi jeho
pomoc oplatit. V tomto pribehu
nejde o nepriatelstvo, ovladnutie, ¢i
o kontrast nekompatibility celkom
odlisnych kultur. Pilona zaujimaju

len zdkladné otazky a potreby zivota
¢loveka odtrhnutého od domova

a najblizsich.

At the turn of the 1940s and the
1950s, the Arctic territories of
Northeast Canada were struck by

an epidemic of tuberculosis that
decimated the indigenous Inuit po-
pulation. During the short summer
of 1952, a medical boat sails into
these waters to diagnose the sick and
prevent the epidemic from spreading
further. The film tells the story of
Tiivii, an Inuit hunter diagnosed with
the disease. He is separated from his
family and sent south to a sanato-
rium in Quebec City. The combina-
tion of the strange environment,
unknown culture, language barrier
and longing for his family leads to
anxiety, despondence and loss of
appetite, hindering Tiivii's recovery. It
takes meeting Kaki, an Inuit boy who
has become more familiar with the
new culture, to restore Tiivii's hope
and zest for life, and Tiivii wants to
repay the boy for his help. This is

not a story about hostility or the
incompatibility of totally different
cultures. Pilon is more interested in
exploring the basic needs of a man
who has been torn away from his
home and family.

Kanada/Canada
2008, 35 mm, far./col., 102 min.

Rézia/Director: Benoit Pilon Scenar/Screen-
play: Bernard Emond, Benoit Pilon Kamera/
Director of Photography: Michel La Veaux
Hudba/Music: Robert Lepage Strih/Editor:
Richard Comeau Hraju/Cast: Natar Ungalaag,
Eveline Gélinas, Paul-André Brasseur, Vincent-
-Guillaume Otis, Antoine Bertrand, Guy Thau-
vette, Louise Marleau Vyroba/Production:
ACPAV Quebec Predaj/Sales: Films Séville

Benoit Pilon (1962, Montreal) $tudoval film
na Concordia University v Montreale, v roku
1988 spoluzakladal spolo¢nost Les Films de
I'autre, ktord produkuje a propaguje tvorbu
nezavislych autorskych filmov v Severnej
Amerike. Posobi ako producent, scenérista

a rezisér hranych a dokumentarnych filmov.
Po sérii dlhometraznych dokumentdrnych
filmov — najzndmejsi je Roger Toupin, épicier
variété (Toupinove potraviny, 2003) — nakrutil
svoj hrany celovecerny debut Ce qu'il faut
pour vivre (Co potrebujeme pre Zivot, 2008),
ktory bol kanadskym narodnym nominantom
na Oscara v kategorii Najlepsi cudzojazy¢ny
film.

Benoit Pilon (1962, Montreal) studied film-
making at Concordia University in Montreal.
In 1988 he co-founded Les Films de l'autre,

a company that produces and promotes
independent auteurist films in North Ame-
rica. He works as producer, scriptwriter and
director of fiction and documentary films.
After a series of feature-length documenta-
ries, including “Roger Toupin, épicier variété”
(2003), he shot his feature debut “Ce qu'il
faut pour vivre” (The Necessities of Life, 2008),
which earned Canada’s national Academy
Award nomination for Best Foreign Language
Film.
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CURLING

CURLING
CURLING

Kanada/Canada
2010, 35 mm, far./col., 92 min.

Rézia/Director: Denis Coté Scenar/Scre-
enplay: Denis Coté Kamera/Director of
Photography: Josée Deshaies Zvuk/Sound:
Frederic Cloutier Strih/Editor: Nicolas Roy
Hraju/Cast: Emmanuel Bilodeau, Philomene
Bilodeau, Sophie Desmarais, Muriel Dutil, Roc
LaFortune, Johanne Haberlin Vyroba/Pro-
duction: nihilproductions Predaj/Sales: Doc
& Film International

V snehom zaviatej, zabudnutej obci
niekde na quebeckom vidieku vedie
Jean-Francois jednoduchy a samotar-
sky Zivot otca, ktory sa predovietkym
prisne stara o svoju jedinu dcéru,
dospievajucu Julyvonne. Pracuje

v curlingovej hale a jeho jedinym
Zivotnym poslanim je vychova,

a najma ochrana dcéry pred hroz-
bami vonkajsieho sveta. Namiesto
chodenia do skoly sa u¢i sama, ne-
stretava a nezabdava sa s rovesnikmi,
vacsinu casu travi doma. Izolovana

a nepreniknutelne chranend sav 12
rokoch stala podobnym ¢udakom

ako jej otec. Zabehnuty vztah a jeho
krehku rovnovahu vsak narusuju
nahodné a znepokojujtce odhalenia.
Dvoch emocionélne chladnych fudi
vsak uz neprekvapuju stopy krvi,

ani najdené mrtvoly. Film je velmi
pozornym, minimalistickym nahliad-
nutim do nezvycajného rodi¢ovského
vztahu (v podani skuto¢ného otca
Emmanuela Bilodeaua a jeho dcéry
Philomeéne), zdiznamom stéle napa-
tejsej situdcie v klietke ich samovazby
a odlucenia od sveta.
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In a snowy one-horse town
somewhere in the Quebecois
countryside, Jean-Francois leads the
simple and reclusive life of a curling-
-hall attendant whose only concern
is the strict upbringing of his only
daughter, twelve-year-old Julyvonne,
and most of all to protect her from
dangers of the outer world. Instead of
attending school, she studies alone;
she does not meet her peers to have
fun, as she spends her days at home.
Isolated by her father’s suffocating
overprotection, she becomes as
eccentric as he is. The fragile balance
of the established relationship is
disturbed by accidental and unsett-
ling discoveries; however, the two
emotionally cold people are hardly
surprised when they find traces of
blood and corpses. The picture is

a very attentive and minimalistic ex-
ploration of an unusual parent-child
relationship (played by Emmanuel
Bilodeau and his real-life daughter
Philoméne), a story of increasing
tension in a cage of solitude and
isolation.

Denis Cété (1973, New Brunswick) studoval
film na Ahuntsic College v Montreale.
Produkoval a nakrdtil 15 kratkych filmov,
posobil aj ako filmovy kritik. Zalozil viastnu
produként spolo¢nost nihilproductions. Od
svojho hraného debutu Les états nordiqu-

es (Severské stéty, 2005), za ktory ziskal
Zlatého leoparda v sutazi videofilmov na MFF
Locarno, sa mu na tomto festivale dari. Za
Elle veut le chaos (V3etko, ¢o ona chce, 2008)
tam ziskal Strieborného leoparda za najlepsiu
réziu a Curling tam v roku 2010 ziskal dal3ich
leopardov - strieborného za najlepsiu réziu

a pre najlepsieho herca.

Denis Cété (1973, New Brunswick) studied
filmmaking at Ahuntsic College in Montreal.
He has produced and shot fifteen short films,
worked as film critic, and founded his own
production company called nihilproductions.
His continuing success at Locarno began
when his feature debut “Les états Nordiques”
(Drifting States, 2005) won the festival's Gol-
den Leopard in the competition of video
films. His picture “Elle veut le chaos” (All

That She Wants) received the Silver Leopard
for best director in 2008, and “Curling”also
received the Silver Leopard for best director
and best actor in 2010.
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INCENDIES

POZIARE
SCORCHED

Matkina posledna véla vysiela dvoch
suirodencov z Montrealu na strasti-
pInd cestu na Stredny vychod, do
centra hlboko zakorenenej nenavisti,
nekonecnej vojny, no zaroven aj
vytrvalej lasky, kde sa maju dozvediet
pravdu nielen o svojom skuto¢nom
otcovi, ale aj o sebe samych. Villene-
uvovo vizualne velmi pésobivé dielo
rozprava epicky pribeh o rodinnom
tajomstve, ktoré je klasickou gréckou
tragédiou prenesenou do nasich
nepokojnych ¢ias. Velmi silny pribeh
s miestami dusivou atmosférou,
podfarbeny clivou hudbou sku-

piny Radiohead a s vynimo¢nymi
hereckymi vykonmi (skvela Lubna
Azabal) prinasa divakom maximalny
emocionalny zazitok.

Film je adaptaciou velmi Uspesnej
rovnomennej divadelnej hry z roku
2003 libanonského dramatika
narodeného v Montreale Wajdi
Mouawada, na ktorej Villeneuve
pracoval od roku 2004, pricom mnohi
kritici ju povazuju za jeho doteraz
najlepsie dielo. Okrem mnohych na-
rodnych oceneni bol tohto roku film
nominovany na Oscara v kategorii
cudzojazy¢ného filmu.

A mother’s final will sends two twins
on a painful journey from Montreal
to the Middle East, into a hotbed of
deeply rooted hatred and constant
warfare but also endless love, to
learn the truth about their true father
but also about themselves. Villeneu-
ve's visually impressive picture tells
the epic tale of a family secret, a clas-
sic Greek tragedy transposed to our
troubled times. Very powerful and
even stifling at times, accentuated by
Radiohead'’s gloomy soundtrack and
great performances (Lubna Azabal

in particular is spectacular), the film
guarantees an intensely emotional
experience.

“Scorched”is an adaptation of a very
successful stage play of the same
name released in 2003 and written
by Wajdi Mouawad, a Montrealer
dramatist of Lebanese descent. Ville-
neuve began the project in 2004, and
many critics consider it his best work
to date. Besides a number of national
awards, the film was nominated for
the 2011 Academy Award for Best
Foreign Language Film.

Kanada, Francuzsko/Canada, France
2010, 35 mm, far./col., 130 min.

Rézia/Director: Denis Villeneuve Scenér/
Screenplay: Denis Villeneuve, Wajdi
Mouawad, Valérie Beaugrand-Champagne
Kamera/Director of Photography: André
Turpin Hudba/Music: Grégoire Hetzel Strih/
Editor: Monique Dartonne Hraju/Cast:
Lubna Azabal, Mélissa Désormeaux-Poulin,
Maxim Gaudette, Rémy Girard, Abdelghafour
Elaaziz, Allen Altman Vyroba/Production:
Micro Scope Inc. Predaj/Sales: Films Seville

Denis Villeneuve (1967, Trois-Rivieres) zaci-
nal na prelome 90. rokov ako rezisér kratkych
filmov, z ktorych najznamejsi je experimental-
ny dokument REW-FFWD. Po dlhometrdznom
debute Un 32 aoUt sur terre (32. august na
Zemi, 1998) nakrutil velmi Uspesny film Ma-
elstrom (2000) - alegoricky pribeh o druhej
sanci, ktoru v Zivote nedostane kazdy,
vyrozpravany filozoficky meditujlicou rybou.
Po tomto filme sa na niekolko rokov filmarsky
odmlcal, aby v roku 2009 prisiel s vizualne
bravirnou rekonstrukciou tragickych udalosti,
ktoré sa odohrali na vysokej skole v Montreale
v roku 1989, vo filme Polytechnique.

Denis Villeneuve (1967, Trois-Riviéres) began
his career in the early 1990s by shooting short
films, the most acclaimed being experimental
documentary "REW-FFWD". Shortly after his
feature debut“Un 32 aodt sur terre” (32nd
Day of August on Earth, 1998), he shot a very
successful film titled “Maelstrom” (2000) — an
allegoric tale about a second chance in life
that not everyone gets, told philosophically
by a meditating fish. He then took a break
from filmmaking until his 2009 comeback
with “Polytechnique’, a visually brilliant recon-
struction of tragic events that took place at

a Montreal university in 1989.
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SNOW & ASHES

SNEH A POPOL
SNOW & ASHES

T
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Blaise Dumas je vojnovy korespon-
dent pdsobiaci v ramci ozbrojeného
konfliktu na blizsie nespecifikovanom
uzemi vychodnej Eurdpy. Ked'sa jed-
ného dna preberie zkémy v rodnom
Quebec City, zisti, ze fotograf, jeho
dlhoroc¢ny spolupracovnik, sa s nim
nevrétil. Pokusa sa preto preskimat
udalosti, ktoré viedli k zmiznutiu
kamarata a takisto k jeho zéhadnému
uniku z vojnovej zény.

Sneh a popol je podmanivy, fudsky,
postmoderny western, ktory nas

nuti zamysliet sa nad mnozstvom ne-
predvidatelnych moznosti, ktoré nam
ponuka Zivot.,Z ruky” nakricana
drama v ocarujucej zimnej kanadskej
krajine s vybornymi hereckymi
vykonmi je zaujimavou Studiou
miestami sialenych popudov, ktoré
privadzaju vojnovych novinarov do
Zivotu nebezpecnych situdcii. Snimka
ziskala v roku svojho vzniku hlavnu
cenu poroty na festivale Slamdance.

Blaise Dumas is a war correspondent
who covers an armed conflict in an
unspecified corner of Eastern Europe.
One day he wakes up from a coma

in his native Quebec City to find out
that his long-time colleague, a pho-
tographer, has not returned with him.
He therefore resolves to investigate
the circumstances of his friend’s di-
sappearance and his own mysterious
escape from the warzone.

“Snow & Ashes” is a captivating, po-
stmodern and very human western
that makes the viewer ponder the
multitude of unpredictable possi-
bilities life offers us. Featuring great
performances and hand-shot against
a stunning backdrop of Canadian
wilderness, the film is a fascinating
study of the sometimes crazy impul-
ses that attract war correspondents
to dangerous situations. In the year
of its release, the picture received
the Jury Grand Prix at the Slamdance
film festival.

Kanada/Canada
2010, Blu-ray, far./col., 110 min.

Rézia/Director: Charles-Olivier Michaud
Scenar/Screenplay: Charles-Olivier Michaud
Kamera/Director of Photography: Jean-
Frangois Lord Hudba/Music: Louis Coté
Strih/Editor: Elisabeth Tremblay Hraju/Cast:
Rhys Coiro, David-Alexandre Coiteux, Marina
Eva, Marianne Farley, Frédéric Gilles, Alex
Kudrytsky, Jean Lapointe, Lina Roessler Vyro-
ba/Production: Storm Pictures, lkuwa Films
Predaj/Sales: Empress Road Pictures

Charles-Olivier Michaud (1979, Quebec
City) vyrastol v kanadskom Quebec City. Ako
zamestnanec medzinarodnych obchodnych
spolo¢nosti v Eurdpe, Singapure a Kanade
precestoval cely svet, pricom objavoval cu-
dzie kultury a spoznéval fudi. O jeho véasni pre
svet, ktort filmarsky vyjadril vo svojej hranej
prvotine Sneh a popol, svedc¢i fakt, ze plynulo
hovori Siestimi cudzimi jazykmi.

Charles-Olivier Michaud (1979, Quebec
City) grew up in Quebec City, Canada. He
has travelled around the world discovering
cultures and people, working in international
business in Europe, Singapore and Canada.
His passion for the world, captured on filmin
his debut feature “Snow & Ashes” is attested
to by his fluency in six foreign languages.
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THE WILD HUNT

DIVOKY LOV
THE WILD HUNT

Erik Magnusson sa nevie zmierit

s rozchodom. Hlada milovanu Evelyn,
ktora vsak — podobne ako jeho brat
Bjorn - pred skuto¢nostou rada unika
do sveta hry. Aktualne je totiz jednou
z hlavnych ucastnicok hry LARP (live
action role-playing), ktora nazivo

v prirode inscenuje stredoveku
realitu bojov o moc medzi Keltmi

a Vikingami. Erik nevéaha vstupit do
hry, najprv sa vSak musi upisat brato-
vi a jeho Vikingom. Evelyn medzitym
uprostred hry zviedol $aman Mur-
tagh, charizmaticky lider barbarov.
Dochédza k stretu réznych ,drovni”
skutocnosti a hry, reality a fantazie,
hlavni protagonisti stracaju sudnost
a schopnost dodrziavat este nejaké
pravidla... Prebudena animalita sa

uz neda udrzat na uzde. Divoky lov
sa odohrava v prostredi pseudo-
stredovekej dediny z hry Duché de
Bicolline, ktoru postavili nedaleko
mesta Shawinigan v Quebecu a ktora
redlne sluzi hram LARP. Jednu z hlav-
nych postav pribehu, Bjorna - vodcu
Vikingov a majitela Thorovej sekery
Mjolnir, si napisal spoluscendrista

a velky hra¢ Mark Antony Krupa.

Erik Magnusson is unable to get over
a break-up with his beloved Evelyn,
who - like his brother Bjorn - seeks
escape from reality in the world

of games. At the moment, she is

one of the main players in a LARP

(a live-action role-playing game)
whose players re-enact medieval
struggles between the Celts and the
Vikings. Erik does not hesitate to join
the game, but he is forced to sign

up with his brother and his Vikings.
Meanwhile, Evelyn falls for the
charms of Murtagh, the charismatic
barbarian leader. The various levels
of reality and fantasy inevitably clash,
as most of the main characters lose
their common sense and their ability
to abide by any rules, unleashing
their dormant bestiality. “The Wild
Hunt”was shot in a pseudo-medieval
village near the town of Shawinigan,
Quebec, built as the set for the play
“Duché de Bicolline” and used as a lo-
cation for LARP games today. One of
the main characters — namely Bjorn,
leader of the Vikings and owner of
Thor’s axe Mjolnir — was specifically
created for himself by Mark Antony
Krupa, co-scriptwriter and an avid
LARP player.

SODEC
Québec mm

Kanada/Canada
2009, 35 mm, far./col., 96 min.

Rézia/Director: Alexandre Franchi Scenar/
Screenplay: Mark Antony Krupa, Alexandre
Franchi Kamera/Director of Photography:
Claudine Sauvé Hudba/Music: Gabriel
Scotti, Vincent Hanni Strih/Editor: Stephen
Philipson, Arthur Tarnowski Hraja/Cast: Mark
A. Krupa, Ricky Mabe, Tiio Horn, Trevor Hayes,
Kent McQuaid, Nicolas Wright , Claudia Jurt,
Kyle Gatehouse, Spiro Malandrakis, Victor
Trelles, Holly O'Brien, Martin Stone Vyroba/
Production: TVA Films, Animist Films Predaj/
Sales: Arclight Films

Alexandre Franchi (Montreal) sa po
Uspesnej kariére v bankovnictve presadil aj vo
filme. Od roku 2001 nakrdtil 6 kratkych filmov
s rozpravkovymi ¢i mytologickymi motivmi.
Zalozil vlastnt produkent spolo¢nost Animist
Films, v ktorej produkoval aj svoj celovecerny
hrany debut The Wild Hunt (Divoky lov, 2009).
Film ziskal cenu divakov na Slamdance Film
Festival 2010, cenu za najlepsi kanadsky
hrany debut na MFF Toronto v roku 2009

a nominécie na ndrodnu filmovu cenu Genie
za kameru, ndvrhy kostymov a masky.

Alexandre Franchi (Montreal) entered the
film industry after a successful banking career.
Since 2001, he has shot six short films based
on fairy tales and mythology. He has also
founded his own production company, Ani-
mist Films, which produced his 2009 feature
debut, “The Wild Hunt". The picture won the
Audience Award at the Slamdance Film Fes-
tival in 2010, the Best Canadian First Feature
Film award at the Toronto International Film
Festival in 2009 and was nominated for three
Genie Awards for cinematography, costume
design and make-up in 2011.

155






LATE NIGHT SHOW



158

NOCNA PREHLIADKA
LATE NIGHT SHOW

POCHOVANY ZA ZIVA
BURIED

Paul Conroy je americky ndjomny
robotnik v Iraku. Po Utoku skupiny
Ira¢anov sa preberie pochovany
zaziva v drevenej truhle niekolko
stdp pod zemskym povrchom. Nevie,
kto ho tam dal a preco, jeho jedinou
sancou na oslobodenie z tejto nocnej
mory je mobilny telefén. V tomto boji
s ¢asom su jeho najvacsimi nepria-
telmi slaby signal, limitovana batéria
a nedostatok vzduchu: Paul mé iba 90
minut na to, aby sa zachranil z tejto
klaustrofobickej pasce.

Paul Conroy is a US contractor
working in Irag. After an attack by

a group of Iraqis, he wakes up buried
alive in an old wooden coffin, several
feet below ground. Not knowing who
might have put him there or why,

his only chance to escape from this
nightmare is a cell phone. Poor recep-
tion, battery and lack of oxygen are
his worst enemies in a race against
time: Paul has only ninety minutes to
be rescued from this claustrophobic
death trap.

Spanielsko, USA, Franctizsko/
Spain, USA, France
2010, 35 mm, far./col., 93 min.

Rézia/Director: Rodrigo Cortés Scenar/
Screenplay: Chris Sparling Kamera/Director
of Photography: Eduard Grau Hudba/Mu-
sic: Victor Reyes Strih/Editor: Rodrigo Cortés
Hraju/Cast: Ryan Reynolds, Robert Paterson,
José Luis Garcfa-Pérez Vyroba/Production:
Versus Entertainment, The Safran Company,
Dark Trick Films Predaj/Sales: Kinology
Distributor/Slovak Distributor: Hollywood
Classic Entertainement Képia/Print: Kinology

Rodrigo Cortés (1973, Spanielsko) sa
nadchol filmom uz vo velmi mladom veku.
V16 rokoch nakrutil svoj prvy kratky film

na Super 8.V roku 1998 reziroval kratky film
Yul, ktory vyhral viac ako dvadsat ocenent,

v roku 2001 uviedol svoj film 15 Days (15 dni),
fiktivny dokument, ktory ziskal viac ako 57
oceneni na filmovych festivaloch, a stal sa tak
najviac oceriovanym $panielskym kratkym
filmom svojej doby. V roku 2007 reziroval film
The Contestant (Sutaziaci), svoj celovecerny
debut, ktory si vysluzil obdiv kritiky, ako aj
niekolko ocenenti, vratane ceny kritiky na
filmovom festivale v Malage.

Rodrigo Cortés (1973, Spain) developed his
fondness for filmmaking at an early age. At
sixteen he had already directed his first short
film in Super 8.1n 1998 he directed the short
“Yul’, earning him over twenty awards, and in
2001 he released "15 Days’, a short faux docu-
mentary that earned over fifty-seven festival
awards, making it the most awarded Spanish
short film of the time. In 2007 he made his
feature debut with “The Contestant”, released
to critical acclaim and earning several prizes,
including the Critics Award at the Malaga
Film Festival.
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DAD MADE DIRTY MOVIES

OTEC NAKRUCAL NESLUSNE FILMY
DAD MADE DIRTY MOVIES
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Az doteraz si niektori mysleli ze je
mitvy. Ini zase tvrdili, Ze nikdy neexis-
toval. Dalsi zastavali extravagantnt
tedriu, Ze on a neslavne slavny Ed
Wood boli jedna a ta istd osoba. Teraz
je ale skuto¢ne mrtvy. Jeden z naj-
vacsich tvorcov erotickych filmov

v USA Stephen C. Apostolof (alias A.
C. Stephen) utiekol na nékladnej lodi
pred komunistickym rezimom v Bul-
harsku, aby uskutocnil svoj americky
sen - a stal sa jednym zo zakladate-
lov sexploitation cinema. Americky
sen sa stal skuto¢nostou, reziroval ho
samotny Hollywood.

Until recently some people thought
he was dead. Others thought that
he'd never existed. Some suggested
the extravagant theory that he and
infamous Ed Wood were one and the
same person. Now he really is dead.
One of the greatest erotic filmmakers

in the US, Stephen C. Apostolof (a.k.a.

A. C. Stephen) escaped a Communist
dictatorship in Bulgaria in the cargo
compartment of a ship to fulfil his
American dream - and become one
of the fathers of sexploitation cine-
ma. An American dream come true,
directed by Hollywood itself.

Bulharsko, Nemecko/Bulgaria, Germany
2011, digibeta, far./col., dok./doc, 58 min.

Rézia/Director: Jordan Todorov Scenar/
Screenplay: Jordan Todorov Kamera/Direc-
tor of Photography: Georgi Bogdanov, Boris
Missirkov Strih/Editor: Kevork Aslanyan Ani-
maécia/Animation: Svilen Dimitrov Vyroba/
Production: Agitprop, Filmtank, ZDF Predaj/
Sales: Autlook Filmsales

Jordan Todorov je scenarista a rezisér. Ab-
solvoval studium filmovej kritiky na Narodnej
akadémii divadla a filmového umenia v Sofii,
v Bulharsku. Debutoval dokumentom Betonni
faraoni (Betonovi faradni, 2010), ktory bol
prvym pévodnym bulharskym projektom

pre HBO. Bol vybraty na mnoho eurépskych
filmovych festivalov, nominovany na cenu
Silver Eye a taktiez ziskal cenu za najlepsi de-
but na Festival bulharskych dokumentarnych
a animovanych filmov Golden Rhyton v Plov-
dive.V roku 2011 nakrdtil film Dad Made Dirty
Movies (Otec nakrucal neslusné filmy).

Jordan Todorov is a screenwriter and

a director. He graduated in film criticism
from the National Academy of Theatre

and Film Arts in Sofia, Bulgaria. His debut
documentary “Concrete Pharaohs” (Betonni
faraoni, 2010) is the first original Bulgarian
programme produced for HBO. It has been
officially selected at a number of European
film festivals, nominated for the Silver Eye
Award and it won the award for best debut
at Plovdiv’s Golden Rhyton — Bulgarian Film
Festival of Documentary and Animation. In
2011 he made the documentary “Dad Made
Dirty Movies”.
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JIN YI WEI

14 MECOV
14 BLADES

Jinyiwei boli od mali¢ka trénovani

v tajnom bojovom umeni. Hovorili si
majstri 14 mecov. Stali nad zdkonom
a mali povolenie zabijat, svoje Zivoty
a stato¢nost venovali sluzbe samot-
nému cisarovi. Ked vsak cisarsky tron
zaberie zlodus$sky eunuch Jia, ten
najlepsi zo 14 mecov, Qinglong, je
povereny ukradnit zoznam s me-
nami tych, ktori ostali verni cisarovi.
Qinglong, ktory ni¢ netusi o tom, ze
14 mecov ovlada eunuch Jia, je pocas
svojej misie podvedeny a ledva sa
mu podari zachranit si Zivot. Stava

sa najhladanejsim muzom v krajine.
Musi ndjst a zhromazdit vietkych ver-
nych, postavit sa proti eunuchovi Jia
a vratit moc do ruk cisara. Brania mu
v tom v3ak najnebezpecnejsi zabijaci
v krajine, a to jeho byvali bratia zo

14 mecov.

Trained in clandestine combat from
childhood, the Jinyiwei were masters
of the Fourteen Blades. Above the
law and with a license to kill, they de-
voted their lives and lethal prowess
to the service of the Emperor alone.
When the Imperial Court is taken
over by evil eunuch Jia, the best of
the Jinyiwei, Qinglong is assigned

to steal a list identifying those still
loyal to the Emperor. Unbeknown

to Qinglong, the Jinyiwei have

fallen under the control of Jia, and
during the mission he’s betrayed,
barely escaping with his life. Now as
the most wanted man in the land,
Qinglong must seek out and rally the
loyalists to rise against Jia and restore
the Emperor to power.

In his way stand the country’s dead-
liest assassins — his former brethren,
the Jinyiwei.

Hongkong, Cina, Singapur/
Hong Kong, China, Singapore
2010, 35 mm, far./col., 114 min.

Rézia/Director: Daniel Lee Scenar/Scre-
enplay: Daniel Lee, Abe Kwong Kamera/
Director of Photography: Tony Cheung
Tung Leung Hudba/Music: Henry Lai Strih/
Editor: Ka Fai Cheung Hraju/Cast: Donnie
Yen, Wei Zhao, Chun Wu, Kate Tsui Vyroba/
Production: Visualizer Film Production Pre-
daj/Sales: Arclight Films Distributor/Slovak
Distributor: Vapet Production Képia/Print:
Arclight Films

Daniel Lee (1960, Hongkong) absolvoval $tu-
dium vizuélnej komunikdacie na University of
Windsor v kanadskom Ontériu. V roku 1984 sa
vratil do Hongkongu a zacal sa venovat filmu.
Debutoval filmom What Price Survival? (Aka
je cena prezitia?, 1994). Nasledovali ak¢ny
film s Jetom Liom Black Mask (Cierna maska,
1996), Moonlight Express (Polnocny expres,
1999), A Fighter's Blues (Blues bojovnika,
2000), Dragon Squad (Draci tim, 2005). V roku
2006 mu vysiel bestseller Three Kingdoms

- Resurrection of the Dragon (Tri krlovstva

— vzkriesenie draka). Rovnhomenny film sa stal
v Azii velkym filmovym trhakom.

Daniel Lee (1960, Hong Kong) graduated
from the University of Windsor in Ontario,
Canada, majoring in visual communications.
In 1984 he came back to Hong Kong and got
involved in various film productions. Daniel
made his directorial film debut with “What
Price Survival?”in 1994. He went on to direct
Jet Li's action film “Black Mask” (1996), and
since 1999 has directed "Moonlight Express”
(1999), “A Fighter's Blues” (2000) and “Dragon
Squad” (2005). In 2006, Daniel's novel "Three
Kingdoms — Resurrection of the Dragon" was
published and became a bestseller. The film
of the same title topped the Asian box-office
charts upon its release.
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THE LOVED ONES

MILOVANI
THE LOVED ONES

Brent je 17-ro¢ny stredoskolak, ktory
Ziali za svojim nedavno zosnulym
otcom. Slusne odmietne pozvanie
na stredoskolsky predmaturitny
vecierok Lole, najnenapadnejsiemu
dievcatu na skole. Lola, zdevastovana
tymto odmietnutim, vSak Brenta
unesie a spolu so svojim abnormal-
ne starostlivym otcom ho prinutia
zUcastnit sa desivého vecierka podla
ich vlastného scenéra.

Brent, a seventeen-year-old student
grieving after the recent loss of his
father, politely declines an invitation
to the school formal from Lola, the
quietest girl in school. Devastated by
the rejection, Lola and her overly pro-
tective father kidnap Brent and force
him to endure a macabre Formal of
their own creation.

Australia/Australia
2009, 35 mm, far./col., 84 min.

Rézia/Director: Sean Byrne Scenar/Screen-
play: Sean Byrne Kamera/Director of Pho-
tography: Simon Chapman Hudba/Music:
Ollie Olsen Strih/Editor: Andy Canny Hraju/
Cast: Xavier Samuel, Robin McLeavy, John
Brumpton, Richard Wilson, Victoria Thaine,
Jessica McNamee Vyroba/Production: Am-
bience Entertainment Predaj/Sales: Arclight
Films Képia/Print: Arclight Films

Sean Byrne sa narodil v Tasmanii a vyrastol
na spolo¢nom pozerani hororov v autokine
so svojim otcom. Neskor zanechal $tadia
préva a zacal sa venovat filmom. Jeho kratky
film Advantage (Vyhoda) mal medzinarodnu
premiéru na filmovom festival Sundance

v roku 2008. Ked dokoncoval magisterské
studium na Australian Film Television & Radio
School, ziskal si¢asne ceny Australian Direc-
tor's Association a Screen Sound Australia

za vynikajucu réziu svojich kratkych filmov:
Work?, Sport, Sunday (Praca?, Sport, Nedela)
a Ben.V roku 2009 dokon¢il svoj hrany debut,
horor The Loved Ones (Milovani).

Sean Byrne was born in Tasmania and grew
up watching horror flicks at the drive-in with
his dad. Later, he turned his back on his law
degree to make movies. His short film “Advan-
tage’, had its international premiere at the
Sundance Film Festival in 2008. While doing
his Master’s at the Australian Film Television &
Radio School, Sean received both the Austra-
lian Screen Director’s Association and Screen
Sound Australia Awards for Excellence in
Drama Directing for his shorts “Work?",“Sport’,
“Sunday”and “Ben”. His 2009 horror film “The
Loved Ones’is his first feature.
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MONSTERS

MONSTERS
MONSTERS

Pred $Siestimi rokmi objavila NASA
existenciu mimozemského Zivota

v nasej sinecnej sustave. Na zozbie-
ranie vzoriek bola vyslana sonda, té
vsak havarovala niekde nad Strednou
Amerikou. Kratko nato sa zacali ob-
javovat nové formy Zivota a polovica
Mexika sa ako nakazend zéna dostala
do karantény. Americka a mexicka
armada doteraz zapasi s ,priserami’.
Film zacina v momente, ked' americky
novindr suhlasi s tym, Ze prevedie
rozrusenu americku turistku cez za-
morenu zénu v Mexiku do bezpecia
za americku hranicu.

Six years ago NASA discovered
possible signs of alien life within our
solar system. A probe was launched
to collect samples, but crashed upon
re-entry over Central America. Soon
after, new life forms began to appear
there and half of Mexico was quaran-
tined as an infected zone. Today, the
US and Mexican military still struggle
to contain “the creatures”. Our story
begins when a US journalist agrees
to escort a shaken American tourist
through the infected zone in Mexico
to the safety of the US border.

Velka Britania/United Kingdom
2010, 35 mm, far./col., 94 min.

RézZia/Director: Gareth Edwards Scenar/
Screenplay: Gareth Edwards Kamera/
Director of Photography: Gareth Edwards
Hudba/Music: Jon Hopkins Strih/Editor:
Colin Goudie Hraju/Cast: Scoot McNairy,
Whitney Able Vyroba/Production: Vertigo
Films Predaj/Sales: Protagonist Pictures Dis-
tributor/Slovak Distributor: Blue Sky Media
Képia/Print: Blue Sky Media

Gareth Edwards absolvoval filmovu skolu
jednym z prvych studentskych filmov, v kto-
rych boli spojené hrané scény s digitalnymi
efektmi. Vzdy sa snazil postvat hranice
filmovej tvorby a zviditelnil sa predovsetkym
tvorbou digitalnych a vizuélnych efektov. Ci
uzZ to boli vizudlne efekty na projekte Attila
the Hun (Hun Attila, 2008) pre televiznu sériu
dokumentov BBC Heroes and Villains (Hrdi-
novia a zlocinci) — sém ich vytvoril 250, alebo
jeho dlhometrazny debut Monsters (2010).

V sticasnosti pripravuje remake filmu Godzilla.

Gareth Edwards’ graduation film was one of
the first student films to combine live-action
with digital effects. He has always pushed
the boundaries of filmmaking, from his visual
effects work on BBC's “Attila the Hun"for the
TV documentary series "Heroes and Villains’,
where he created 250 visual effects by
himself, to his groundbreaking debut feature
“Monsters” (2010). He has recently signed on
to direct a remake of “Godzilla"
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SUPER
SUPER

Frank je obycajny chlapik, ktory sa

po tom, ¢o ho manzelka Sarah opusti
pre drogového dilera Jacquesa,
zacne obliekat ako superhrdina The
Crimson Bolt. Frankovi chybaju su-
perschopnosti, ale to ho netrapi a ve-
die svojou vlastnu vojnu s malymi
kriminalnikmi. Ci uz superschopnosti
ma alebo nie, kazdy superhrdina
potrebuje svojho pomocnika. A tym
je mlada blazniva predavacka Libby
z obchodu s komiksami, z ktorej sa
stava Boltie. A tak vznika Bolt a Boltie,
bldzniva dvojica, ktora bojuje so
zlo¢inom, aby vas zachranila. Alebo
aspon poriadne zbila.

Frank is an average guy who starts
dressing up as a superhero called
“The Crimson Bolt” after his wife
Sarah leaves him for smooth-talking
drug dealer Jacques. What Frank
lacks in superpowers, he makes up
for with a trusty spanner in his one-
-man war on petty criminals. Powers
or not, every superhero needs

a sidekick. Enter Libby, a cute psy-
chopath working at the local comic
book shop. Transforming into “Boltie’,
Libby teams up with Frank to take
Jacques down. Here they come, Bolt
and Boltie - a crazed crime-fighting
duo here to save the day, or at least
to beat you up.

USA/USA
2010, 35 mm, far./col., 96 min.

Rézia/Director: James Gunn Scenar/Screen-
play: James Gunn Kamera/Director of
Photography: Steve Gainer Hudba/Music:
Tyler Bates Strih/Editor: Cara Silverman
Hraju/Cast: Rainn Wilson, Ellen Page, Liv Tyler,
Kevin Bacon Vyroba/Production: This Is That
Productions, Ambush Entertainment Predaj/
Sales: Hanway Films Képia/Print: The Festival
Agency

James Gunn (1970, St. Louis, Missouri, USA)
uz ako12-ro¢ny zacal nakricat filmy na
8-milimetrovd kameru. Jeho film Tromeo and
Juliet (Tromeo a Julia, 1997) sa stal kultom.

V roku 2000 napisal, reziroval a hral vo filme
The Specials (Specidly), a v tom istom roku
napisal knihu The Toy Collector (Zberatel
hraciek). V roku 2002 napisal scenar k filmu
Scooby-Doo. Jeho laska ku komédiam a ho-
rorom vyustila do filmu Slither (2006), ktory
Casopis Rue Morgue oznacil za najlepsi horor
roku 2006. James Gunn ziskal za tento film
ceny Saturn a Fangoria Chainsaw. V roku 2010
nakrutil film Super.

James Gunn (1970, St. Louis, Missouri, USA)
began his filmmaking career at the age of
twelve with an eight-millimetre camera. In
1997, his film “Tromeo and Juliet” became

a cult hit. He later wrote, directed and stared
in"The Specials”(2000), as well as writing the
novel “The Toy Collector”. In 2002 Gunn wrote
the screenplay for the film “Scooby-Doo”. His
love for the comedy and horror genres coa-
lesced in the humorous horror film “Slither”
(2006), named “Best Horror Film of 2006" by
Rue Morgue Magazine, and earning Gunn

a Saturn Award and a Fangoria Chainsaw
Award. “Super”was released in 2010.
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TROLLIEGEREN

LOVEC TROLOV
THE TROLL HUNTER

Lovec trolov je vynimo¢ny doku-
ment, ktory rozprava o obrovskej
snahe noérskej vlady utajit neuveritel-
nu informaciu o skutocnej existencii
trolov v Noérsku. A dari sa jej to uz
tisicrocia. V ramci vlady existuje tajné
oddelenie - trolské tajné sluzby —
ktorého praca spociva v monito-
rovani trolov. Ma tiez moc povolat
lovca trolov, aby zahladil stopy, ak
trol unikne z rezervacie. Film ukazuje
skutocnych trolov v ich prirodzenom
prostredi a rozprava tragicky pribeh
filmarov, ktori odhalili toto statne
tajomstvo.

“The Troll Hunter”is an exceptio-
nal documentary which exposes
the Norwegian government's
monumental efforts to hide the
sensational news that trolls actually
exist in Norway - and have done so
for millennia. Within the corridors
of the government there is a secret
department - the Troll Security
Service - whose are responsible

for monitoring the creatures. They
also have the power to call in a Troll
Hunter to cover up problems if they
break out of their reservations. The
film features actual footage of trolls
in their natural environment, while
also asking what tragic fate befell the
young film team who came across
this state secret.

Nérsko/Norway
2010, 35 mm, far./col., 103 min.

Rézia/Director: André @vredal Scenar/
Screenplay: André @vredal Kamera/Direc-
tor of Photography: Hallvard Braein Strih/
Editor: Per Erik Eriksen Hraju/Cast: Otto
Jespersen, Glenn Erland Tosterud, Tomas Alf
Larsen, Johanna Merck, Urmila Berg-Domaas
Vyroba/Production: Filmkameratene AS
Predaj/Sales: Norwegian Film Institute Dis-
tributor/Slovak Distributor: Blue Sky Media
Képia/Print: Blue Sky Media

André @vredal (1973) je jednym z najuspes-
nejsich rezisérov rekldm v Nérsku aj mimo
neho. Na Brook Institute of Photography and
Motion Pictures v Kalifornii ziskal titul bakaldr
umenti. Tam aj spolureziroval prvy dlhomet-
razny hrany film v 50-ro¢nej histérii Skoly.
Tento triler Future Murder vysiel na DVD ako
jeden z osemdesiatich debutov v $pecialnej
DVD sérii. Film bol v roku 1997 uvedeny na
MFF Santa Barbara a distribuovany v niekol-
kych krajinach. Odvtedy sa reZisér venuje
tvorbe rekldm a krétkych filmov. Lovec trolov
je jeho prvy samostatny hrany film.

André @vredal (1973) has made a name for
himself as one of most successful advertise-
ment directors in Norway and abroad. He has
a Bachelor of Arts degree from the Brooks
Institute of Photography and Motion Pictures
in California, where he co-directed the first
feature in the school’s history. This thriller
“Future Murder”was released in the USA as
one of eighty debut films in a special DVD
series. It was also shown at the Santa Barbara
International Film Festival in 1997 and rele-
ased in several countries. Since then he has
focused on his advertisement career, as well
as directing award-winning short films.“The
Troll Hunter"is Ovredal’s first feature film as an
independent director.
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VANISHING ON 7™ STREET

ZMIZNUTIE NA 7. ULICl
VANISHING ON 7™ STREET

Zmiznutie na 7. ulici je desivy apoka-
lypticky triler, ktory stavia na jednom
z najvacsich ludskych strachov: stra-
chu z tmy. Nevysvetlitelny vypadok
elektriny uvrhne Detroit do absolut-
nej tmy. Ked'rano vyjde sinko, prezije
len par ludi. Su obklopeni prazdnymi
haldami iat, opustenymi autami

a predIzujucimi sa tienmi. Histku fudi,
ktora prezila tuto noc, zvedie osud
dokopy v starom bare, fungujicom
iba vdaka benzinovému generatoru
a bohatym zésobam jedla a pitia. Cim
viac sa vytraca denné svetlo, tym viac
sepkajuce cierne tiene obklucuju
tych, ¢o prezili. Najvacsim nepriate-
fom sa stdva samotnd tma.

“Vanishing on 7 Street” s a terri-
fying, apocalyptic thriller that taps
into one of humankind’s most primal
anxieties: fear of the dark. An unex-
plained blackout plunges the city of
Detroit into total darkness, and by
the time the sunrises, only a few pe-
ople remain — surrounded by heaps
of empty clothing, abandoned cars
and lengthening shadows. A small
handful of strangers that have
survived the night each find their
way to a rundown bar, whose petrol-
-powered generator and stockpile of
food and drink make it the last refuge
in a deserted city. With daylight be-
ginning to disappear completely and
whispering shadows surrounding the
survivors, they soon discover that the
enemy is the darkness itself.

USA/USA
2010, digibeta, far./col., 90 min.

Rézia/Director: Brad Anderson Scenér/
Screenplay: Anthony Jaswinski Kamera/
Director of Photography: Uta Briesewitz
Hudba/Music: Lucas Vidal Strih/Editor:
Jeffrey Wolf Hraja/Cast: Hayden Christensen,
Thandie Newton, John Leguizamo, Jacob
Latimore, Taylor Groothuis Vyroba/Produc-
tion: Herrick Entertainment, Mandalay Vision
Productions Predaj/Sales: IM Global

Brad Anderson (1964, USA) bol vdaka
svojmu prvému filmu The Darien Gap (1996),
ktory sa premietal v sutazi na festivale
Sundance, oceneny ¢asopisom Variety

ako jeden z hlavnych nezavislych tvorcov,
ktorych filmy treba urcite vidiet. V roku

1998 bol film Next Stop Wonderland (Dalsia
zastavka Krajina zazrakov) vybrany opat na
filmovy festival Sundance. V roku 2001 mal
Brad Anderson v kindch naraz dva filmy,
ktoré ziskali pozornost kritiky: romantickd
komédiu Happy Accidents (Stastné nehody)
a psychologicky triler Session 9.V roku 2005
bol na Sundance a Berlinale uvedeny film
The Machinist (Mechanik). V roku 2008 bol
rezisérom a scendristom filmu Transsiberian
(Transsibirsky).

Brad Anderson (1964, USA) Thanks to his first
film “The Darien Gap’, screened in a competi-
tion at the 1996 Sundance Film Festival, Brad
Anderson was honoured by Variety in 1997
as one of the “Ten Leading New Independent
Directors to Watch”. In 1998 “Next Stop Won-
derland”was also selected for the Sundance
Film Festival. In 2001 he had the unusual
experience of having two of his films simulta-
neously hit cinemas, both to overwhelming
critical praise: the romantic comedy “Happy
Accidents’, and the psychological thriller
“Session 9" His following film, “The Machinist”
(2005), was premiered at Sundance and
Berlin, and in 2008 he directed and co-wrote
"Transsiberian”.
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CAS GRIMAS

CAS GRIMAS
TIME OF GRIMACES

Pribeh excentrického sochéra z te-
rezidnskeho obdobia Franza Xavera
Messerschmidta, ktory Zil v rokoch
1736 az 1783, hovori o Zivote a diele
zahadného Majstra, ktorého tvorba
irituje, fascinuje a zaroven nechava
nezodpovedané vzrusujuce otazky

o zmysle, motivoch a nevysvetlitel-
nom mystériu tvorivého procesu. Ma
ambiciu preniknut do tajomstva kon-
troverznej a rozpoltenej duse umelca,
ktory predstihol svoju dobu.

Film je hranym dokumentom, v rdmci
ktorého su v hranom deji organicky
zakomponované Messerchmidtove
plastiky velkej série dnes uz zlatého
fondu eurdpskej kultury, tzv.,cha-
rakterovych hlav”. Sustreduje sa na
posledné obdobie jeho Zivota, ktoré
prezil v Presporku, dnesnej Bratislave.

This is the story of the eccentric
sculptor Franz Xaver Messerschmidt,
who lived from 1736 to 1783 during
the reign of Hapsburg Empress Maria
Theresa. The film looks at the life and
work of the mysterious master, who-
se creations have irritated, fascinated,
and still leave intriguing, unanswe-
red questions about the meaning,
motives and inexplicable mystery of
the creative process.”

Time of Grimaces” attempts to
unearth the innermost secrets of

the controversial and complex artist,
a man definitely ahead of his time.
Messerschmidt’s greatest series of
sculptures and now an invaluable
part of European cultural heritage,
the “character heads” themselves
plays an integral role in this docudra-
ma. The action focuses on the final
period of the artist’s life, which he
spent in Pressburg, now known as
Bratislava, Slovakia’s capital.

Slovenska republika/Slovak Republic
2011, DVD, far./col., 63 min.

Rézia/Director: Peter Dimitrov Scendr/
Screenplay: Dusan Mitana, Peter Dimitrov
Kamera/Director of Photography: Dodo 5i-
monci¢ Hudba/Music: Peter Martincek, Peter
Kucera Strih/Editor: Dusan Milko Hraji/Cast:
Marek Vasut, Attila Mokos, Juraj Simko, Imre
Boréros, Dusan Varno, Frantisek Kovér, Eva Ban-
dor Vyroba/Production: ARINA, Slovenska
televizia, Filmpark production, Opona Studio
Predaj/Sales: Outcome Distributor/Slovak
Distributor: Continental Film

Peter Dimitrov (1958, Bratislava) Studoval

na Pravnickej fakulte UK v Bratislave a v roku
1995 absolvoval odbor Dokumentérna tvorba
na Filmovej a televiznej fakulte VSMU v Bra-
tislave. Nakrutil filmy Sluzobnici a milionari,
Clest la vie, Grafiti — umenie ulice, Tentet,
Stred krizovatky, Missa Danubia, Sklarsky stol,
Vizie z Inferna, Ten isty svet, Jas is Jazz. Uviedli
ich na festivaloch Oberhausen, Pariz, TV Fest
de Cannes, Vieden, Olomouc, Praha, Krakov,
Budapest, Moskva, New York, Buenos Aires.
Cas grimas je jeho dlhometraznym debutom
pre kina.

Peter Dimitrov (1958, Bratislava) studied at
the Faculty of Law of Comenius University

in Bratislava. In 1995 he graduated from the
Film and Television Faculty of the Academy
of Performing Arts in Bratislava, majoring

in documentary filmmaking. He has shot

a number of films, including “Servants and
Millionaires’ “C'est la vie”, “Graffiti — Art of the
Street” “Tentet”, “Centre of the Crossroad’,
“Missa Danubia’, “Glassmaker’s Table” “Visions
from Inferno” “Same Old World” and “Shine

Is Jazz" They have been screened at film
festivals in Oberhausen, Paris, TV Fest de
Cannes, Vienna, Olomouc, Prague, Krakow,
Budapest, Moscow, New York and Buenos
Aires."Time of Grimaces"is his feature-length
cinematic debut.
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DEVINSKY MASAKER

DEVINSKY MASAKER

MASSACRE OF DEVINSKA

Film Devinsky masaker ponutka
divéakom dokumentérny a ciastocne
stylizovany pohlad na udalosti, ktoré
sa odohrali v Devinskej Novej Vsi

v suvislosti s vrazednym vycinanim
Lubomira Harmana. Ide o jeden

z najzavaznejsich pripadov masovych
vrazd v historii Slovenska a zaroven

o jednu z najmedializovanejsich
udalosti za posledné roky. Média od
prvej chvile ponukali rozne dohady,
informacie, fotografie a videa. Uda-
losti, ktoré boli tragické a zaroven
kontroverzné, sa stali témou, ktora
ludi zaujimala a nenechala ich laho-
stajnymi. Tento film ponuka divakom
uceleny pohlad na udalosti samotné,
ale aj na okolnosti, ktoré im predcha-
dzali, ¢i ktoré nasledovali.

Devinsky masaker pracuje s celym
spektrom materialov a informécif

z médii, so synchréonnymi vypoveda-
mi svedkov, pozostalych, rodinnymi
prislusnikmi vraha, psycholégov

a inych $pecialistov. Zaroven pred-
stavuje niektoré kluc¢ové okamihy
udalosti ako hrané scény.

‘!_:luhllﬂmmmlt;\

“Massacre of Devinska” offers viewers
a documentarial and partially stylized
view of Lubomir Harman’s killings in
Devinska Nova Ves. This is one of the
worst mass murders in Slovak history,
as well as one of the most media-
-covered events of the past few
years. From the beginning, the media
proposed various speculations, infor-
mation, photos and video footage on
the tragic and controversial incident,
raising people’s interest and concern.
This film presents a self-contained
view of the tragedy itself, but also
the circumstances that led to and
followed it.

“Massacre of Devinska" utilizes

a wide range of materials and media
information, with concurrent testi-
monies of the witnesses, bereaved,
family members of the murderer,
psychologists and other specialists,
while also featuring dramatic re-
-enactments of key events.

Slovenska republika/Slovak Republic
2011, DVD, far./col., 69 min.

Rézia/Director: Gejza Dezorz, Jozef Pélenik
Scendr/Screenplay: Gejza Dezorz, Jozef
Pélenik Kamera/Director of Photography:
Ivo Miko Hudba/Music: Marian Curko Strih/
Editor: Gejza Dezorz Hraju/Cast: Pavel
Vrabec, Yoshua Kanélosh, Cecilia Maderové
Vyroba/Production: Fur¢a Film Predaj/
Sales: Furca Film Distributor/Slovak Distri-
butor: Continental Film

Jozef Palenik (1973, Smolenice) je rezisér,
kameraman a fotograf. Studoval dokumen-
tarmu tvorbu na VSMU v Bratislave. Ako
kameraman sa na Slovensku podielal na
mnozstve nezavislych i televiznych projektov.
Ako fotograf pdsobil v Londyne v oblasti
portrétnej a médnej fotografie.

Gejza Dezorz (1978, Kosice) je filmovy,
televizny a divadelny rezisér a principal De-
zorzovho lutkového divadla. Reziroval seridly
pre TV Nova, TV Joj, TV Markiza i Slovensku te-
leviziu. Ako reZisér sa podiela na reklamnych
kampaniach a nakruca videoklipy.

Devinsky masaker (2011) je ich prvym dlho-
metraznym filmom.

Jozef Palenik (1973, Smolenice) is a director,
cinematographer and photographer.

He studied documentary filmmaking at
Bratislava's Academy of Performing Arts. As

a cinematographer, he has filmed numerous
independent and television projects in
Slovakia. As a photographer he was based
in London, focusing on portrait and fashion
photography.

Gejza Dezorz (1978, Kosice) is a film,
television and theatre director. He is the head
director of the Dezorz's Puppet Theatre. He
has also directed series for channels such

as TV Nova, TV Joj, TV Markiza, and Slovak
Television, as well as creating a number of
promotional campaigns and music videos.
“Massacre of Devinska” (2011) is their feature
debut.
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CHCELA SOM BYT MATKA

CHCELA SOM BYT MATKA
| WANTED TO BE A MOTHER

Film Chcela som byt matka z cyklu
Nechcené deti po dvanastich rokoch
je o zene, ktora pred Sestnastimi
rokmi prijala do pestunskej starost-
livosti dvoch bratov, Jozefa a Karola.
Obaja predtym vyrastali v socidlne
rozvratenej rodine a mladsi Karol
dokonca prezil prvé tri roky zavrety
v detskej postielke. K pani Jarmile sa
obaja dostali ako deti s velkymi zdra-
votnymi problémami, bez socialnych
a hygienickych navykov, s destruktiv-
nymi sklonmi.

Napriek obrovskym problémom

s vychovou chlapcov sa Jarmila citila
stastna a naplnena. Jej usilie neostalo
bez efektu, Jozef sa naucil hrat na
harmonike, dokon¢il strednt skolu

a dostal sa na vysoku. Karol sa vak uz
z trdum detstva nedostal, s velkymi
komplikaciami dokoncil u¢novku.
Jarmila okrem radosti prezivala ob-
rovsky strach o deti, uz z jej vypovede
natocenej v roku 1999 je citit strach,
Ze o chlapcov pride. O to viac je zaver
tohto pribehu vo svojej tragickosti
absurdny.

The film“l Wanted to be a Mother”
from the TV series “Unwanted
Children Twelve Years Later”tells

the story of a woman who sixteen
years ago adopted two brothers,
Jozef and Karol. Both brothers had
grown up in a broken home; younger
Karol had spent the first three years
of his life locked in his crib. Both
children suffered from serious health
problems at the time of adoption,
showing an inclination towards
destruction and a lack of social skills
and proper hygienic habits.

Despite tremendous problems with
the boys’ upbringing, Jarmila felt
blessed and fulfilled. Her endeavour
was not in vain. Jozef learned to play
the accordion, finished secondary
school and even made it to univer-
sity. Karol, for his part, was unable

to wrench himself out of childhood
traumas, and he barely finished voca-
tional school. Jarmila’s children have
always given her joy, but great anxie-
ty as well; her testimony recorded in
1999 betrays fears of losing her boys,
which makes the ending of this tragic
story that much more senseless.

Slovenska republika/Slovak Republic
2011, digibeta, far./col., 26 min.

Rézia/Director: Marek Sulik Scenar/Scre-
enplay: Marek Sulik Kamera/Director of
Photography: Tomas Stanek Hudba/Music:
Martin Burlas Strih/Editor: Marek Sulik Vyro-
ba/Production: Navrat, Slovenska televizia
Predaj/Sales: Navrat

Marek Sulik (1974, Zilina) absolvoval v roku
1997 odbor Dokumentérna tvorba na FTF
VSMU v Bratislave. V roku 2005 ziskal na Me-
dzindrodnej prehliadke filmu, televizie a videa
Febiofest Cenu Zentivy pre mladého filmara.
Na filmoch spolupracuje aj s neziskovymi
organizaciami ako Media 3, Navrat, IVO, Ob-
¢an a demokracia. Vo svojej tvorbe sa venuje
najma socidlnemu dokumentarnemu filmu.
Okrem rezijnej prace — napr. Nechcené deti
(1999), Sedem magickych rokov (2005), Cesta
Magdalény Robinsonovej (2008), Cigarety

a pesnicky (2010) sa podiela na tvorbe filmov
i ako striha¢ — napr. Ako sa varia dejiny (2008).

Marek Sulik (1974, Zilina) graduated with

a degree in documentary filmmaking in 1997
from the Academy of Performing Arts’Film
and Television Faculty in Bratislava. In 2005,
he won the Zentiva Award for young filmma-
kers at the International Film, Television and
Video Festival Febiofest. He cooperates with
non-profit organizations (Media 3, Névrat,
IVO, Ob¢an a demokracia / Citizen and De-
mocracy..) and focuses on social documen-
tary. In addition to directing, e.g.”(Un)wanted
children”(1999), “Seven Magical Years” (2005),
“The Journey of Magdaléna Robinson”(2008),
“Cigarettes and Songs”(2010), he is also an
editor, e.g."Cooking History” (2008).
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MARHULOVY OSTROV
APRICOT ISLAND

Marhulovy ostrov je film o spoluziti
ludi réznych narodnosti na tzemi
juzného Slovenska. O spoluZziti, ktoré
sa netvari bezkonfliktne, no zaroven
ponuka moznost blizkeho vzéjomné-
ho spoznania a pochopenia, Ze nie je
dolezity nas etnicky pdvod, ale nase
ludské srdce schopné davat i prijimat
lasku. Na opustenej samote ukrytej

v marhulovom sade sa odohrava pri-
beh mladej Zeny, ktora rozputa vasne
medzi dvoma bratmi. Nikto z okolia
netusi, ¢o sa medzi nimi deje, obyva-
telia blizkej dediny sleduju ich zivoty
z dialky, z tepla svojich domovov.
Jedinym svedkom ich nenapadne
ukrytej a prudko prebudenej lasky,
ktora ich beznadejne Zenie k tragic-
kému koncuy, je len nadherna priroda
v okoli dunajskych ramien. Film
veselo i vazne rozprava o dvoch néro-
doch, dvoch odlisnych kulturach,
ktoré suhrou osudu ziju vedla seba,

a nikde inde uz zit nemézu. Aj preto
si jeho hrdinovia dokazu najst k sebe
cestu a pochopit jeden druhého...

“Apricot Island”is a film about people
of different nationalities living
together in a region in southern Slo-
vakia. The film is about a coexistence
which does not pretend to be witho-
ut conflicts, but which at the same
time offers a deeper understanding
of the view that ethnic origin is not
important, if our hearts are open to
giving and receiving love. The story
is about a girl living in abandoned
seclusion, who arouses passion

and subsequent rage between two
brothers. People in the neighbour-
hood have no idea what is going on
between them; the inhabitants of
the nearby village watch their lives
from far away, from the warmth of
their homes. The only witness to their
unassuming, hidden and suddenly
awakened love, which drives them
hopelessly towards a tragic end, is
the beautiful wilderness surrounding
the Danubian backwaters. The film
both jovially and seriously examines
two nationalities, two different
cultures, which thanks to a twist

of fate live next to each other and
cannot live anywhere else, leading
the protagonists to finally find the
way to each other and to understand
one another.

Slovenska republika/Slovak Republic
2011, 35 mm, far./col., 102 min.

Rézia/Director: Peter Bebjak Scendr/Scre-
enplay: Peter Lipovsky Kamera/Director of
Photography: Martin Ziaran Hudba/Music:
Juraj Dobrakov, Tamas Szarka (Ghymes) Strih/
Editor: Ondrej Azor Hraju/Cast: Szidi Tobias,
Attila Mokos, Peter Nadasdi, Gyorgy Cserhal-
mi Vyroba/Production: D.N.A. Production,
Slovenska televizia, STUDIO 727 Predaj/Sa-
les: Film Europe Agency Distributor/Slovak
Distributor: Film Europe

Peter Bebjak (1970, Partizanske) absolvoval
Viysoku $kolu muzickych ument v Bratislave

v odbore Herectvo (1994) a Filmova a tele-
vizna rézia (1999). Ako herec posobil v divadle
a v televizii. Uc¢inkoval aj v dlhometraznych
filmoch Hana a jej bratia, Quartétto, Neverné
hry. Reziroval krétke tane¢né filmy Darkroom
(2007) a voiceS (2010). V televizii reziroval
Uspesny dokumentarny serial Najvacsie krimi-
nélne pripady Slovenska, hrané seridly Mesto
tienov, Kriminélka Andél, Ako som prezil,
Odsudené, Dr. LUDSKY. Marhulovy ostrov je
jeho dlhometraznym debutom.

Peter Bebjak (1970, Partizanske) has a de-
gree from the Academy of Performing Arts in
Bratislava, majoring in acting (1994) and film
and television direction (1999). He divides his
acting career between theatre and television,
as well as appearing in feature films such
as“Hannah and Her Brothers” “Quartétto”

and “Faithless Games” As a director, he has
created the short dance films "Darkroom”
(2007) and “voiceS" (2010). In television, he
directed the successful documentary series
Slovakia’s Greatest Criminal Cases”as well as
the serials “City of Shadows’,"Andél Criminal
Investigation Department’,"How | Survived’,
“Convicted"and “Dr. Ludsky” “Apricot Island”is
his feature debut.
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POVIEME SI TO V NEBI
WE'LL TALK ABOUT IT IN HEAVEN

Film Povieme si to v nebi z cyklu
Nechcené deti po dvanastich rokoch
je o rodine, ktora prijala zrakovo,
mentélne i telesne postihnuté autis-
tické dievcatko. Na Slovensku je este
aj dnes velmi zriedkavé, aby tazko
postihnuté dieta naslo néhradnu
rodinu, ktora zvladne takua naro¢na
starostlivost po osobnej aj odbornej
stranke.

Nikolka mala z pociatku velké
problémy nielen so zrakom, ale

i s psychickym a fyzickym vyvojom.
Jej prichod zmenil Zivot celej rodiny,
ktora na zaciatku ani netusila, s akymi
komplikaciami sa bude musiet

v nasledujucich rokoch vyrovnat.
Napriek vietkym problémom je vsak
Nikolka stéle v nahradnej rodine, jej
psychicky stav sa zlepsil, i ked' nikdy
nebude moct existovat bez pomoci
blizkych.
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The film “We'll Talk About It in Hea-
ven”from the TV series “Unwanted
Children Twelve Years Later”is about
a family that adopted a little autistic
girl who was visually impaired as
well as mentally and physically
handicapped. In Slovakia it is very
rare for heavily handicapped children
to find foster families that are able to
cope with such challenging care both
personally and practically.

At first Nikolka had to overcome
serious problems with her vision,

as well as her mental and physical
development. Her arrival redefined
the entire family, who had no idea

of the complications that would face
them in years to come. But despite
all her problems, Nikolka still lives
with her foster family and her mental
condition has improved, although
she will never be able to live without
the help of her loved ones.

Slovenska republika/Slovak Republic
2011, DVD, far./col., 26 min.

Rézia/Director: Jaro Vojtek Scenar/Scre-
enplay: Jaro Vojtek, Marek Les¢ik Kamera/
Director of Photography: Noro Hudec
Hudba/Music: Nikolka Strih/Editor: Brario
Gotthardt Vyroba/Production: Navrat,
Slovenska televizia Predaj/Sales: Navrat

Jaro Vojtek (1968, Zilina) absolvoval Filmovu
a televiznu fakultu VSMU v Bratislave, odbor
Rézia dokumentarneho filmu. Debutoval

v roku 1993 kratkometraznym dokumentom
Slepé viera. Jeho krétky hrany film Rojkovia
(1999) bol sticastou dlhometrazneho povied-
kového projektu Sest stato¢nych. Z dalsich
filmov mézeme spoment Viasy Il (1995),
Nepozné ona mna, ani ja ju... (1996), Vtedy na
vychode (2000), Akvarium (2001), Bldzonko
(2003). V roku 2005 nakrutil dlhometrazny
debut My zdes. Jeho druhy dlhometrazny
dokument Hranica (2009) bol narodnou no-
mindciou na Oscara za najlepsi cudzojazycny
film.

Jaro Vojtek (1968, Zilina, Slovakia) graduated
in documentary direction from Bratisla-

va's Academy of Performing Arts (VSMU). He
debuted in 1993 with the short documentary
“Blind Faith”. The short film “Dreamers” (1999)
was his contribution to the feature-length
anthology “The Magnificent Six”(2000), scre-
ened at Karlovy Vary. Selected filmography:
“Hair II"(1995), “She Doesn't Know Me, Nor
Do | Her"(1996), "Once Upon a Time in the
East”(2000), “The Aquarium” (2001), “Silly Billy”
(2003). He directed his feature documentary
debut "Here We Are”in 2005. His second
feature documentary “The Border” (2009) was
Slovakia's entry for the Academy Award for
Best Foreign Language Film.
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SLOVENSKE KIND: DUCH V STROJI

SLOVENSKE KIND: DUCH V STROJI
SLOVAK CINEMA: GHOST IN THE MACHINE

Prva cast cyklu autorskych doku-
mentérnych filmov Slovenské kino,
v ktorom sa na dejiny a sti¢asnost
slovenskej kinematografie pozeraju
mladi dokumentaristi. Pomocou
réznych dokumentaristickych
postupov a Stylov sa v jednotlivych
filmoch analyzuju suvislosti nielen
spolocenské a dobové, ale aj menej
formalne a zndme.

Cyklus nechce byt len dejinami slo-
venskej kinematografie v obrazoch,
ale aj zdsadnou autorskou interpreta-
ciou tém jeho jednotlivych casti.
Duch v stroji je vynimo¢ny pohlad
do hlav slovenskych kameramanov,
poetické zviditelnenie ich uvazova-
nia. Vdaka rozhovorom s vyznam-
nymi filmarmi, réznym vizualnym
rekonstrukcidm a ukazkam ich prac
odpoveda Duch v stroji na otazku

o $pecifickosti slovenskej kamera-
manskej skoly. A sustreduje sa na
jeden z ve¢nych problémov umenia:
iluzivneho zobrazenia reality.

This is the first part of the cycle of
documentaries "Slovak Cinema" in
which young auteur documentarists
explore the past and present of
Slovak cinema. Applying different
documentary techniques and styles,
the individual films analyze not

only cinema’s social and historical
contexts, but also less formal and ob-
vious ones. The cycle is not intended
to be a mere visual historiography
of Slovak cinema, but aspires to be

a thorough artistic interpretation of
its particular traits and issues.
“Ghost in the Machine”is a unique
insight into the heads of Slovak
cinematographers and an attempt
to poetically shed light on their thin-
king processes. Based on interviews
with prominent filmmakers, various
visual reconstructions and extracts
from their works, the picture tries to
answer the question of what makes
the Slovak school of cinematography
unique, while remaining focused

on one of art’s eternal issues — the
illusory portrayal of reality.

Slovenska republika/Slovak Republic
2010, Betacam SP PAL, far./col., 52 min.

Rézia/Director: Robert Kirchhoff Namet/
Story: Barbara Janisové Féglova, Martin Ciel
Scenar/Screenplay: Robert Kirchhoff Kame-
ra/Director of Photography: Juraj Chipik,
Robert Kirchhoff Strih/Editor: Janka Vickova
Vyroba/Production: Hitchhiker Films,
Slovensky filmovy Ustav, Slovenska televizia
Predaj/Sales: Hitchhiker Films

Robert Kirchhoff (1968) v rokoch 1995 —
2000 studoval na Vysokej skole muzickych
umeni v Bratislave odbor Dokumentarna
tvorba a dramaturgia. Od roku 2002 je kona-
telom spoloc¢nosti atelier.doc, ktora vznikla
ako nezavisla producentska organizécia so
zameranim na produkciu prevazne doku-
mentérnych a televiznych filmov. Reziroval
napriklad snimky Veselé Vianoce (1996),
Spomienka (1997), Otvorené okné (2000), Vy-
prava proti srsti (2000), Si moje sinko (2000),
Na vode (2001), Hej Slovéci (2002), Kvety zla
(2003), Lesk a bieda SNP (2005). V decembri
by mal mat premiéru jeho dlhometrazny
debut Normalizécia.

Robert Kirchhoff (1968) studied documen-
tary filmmaking and dramaturgy from 1995
10 2000 at the Academy of Performing Arts
in Bratislava. Since 2002 he has been a legal
representative of atelierdoc, an independent
company that specializes in the production
of documentaries and television films. He has
directed a number of films, such as “Merry
Christmas” (1996), "Memory” (1997), "Open
Windows" (2000), “Crusade Against the Grain”
(2000), “You Are My Sunshine” (2000), “On

the Water”(2001), "Hey You Slovaks” (2002),
“Flowers of Evil“ (2003) and “The Glamour
and Poverty of the Slovak National Uprising”
(2005). His feature-length debut “Normaliza-

tion"should be premiered in December 2011.
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SLOVENSKE KINO: JANOSIK - VYKRADANY HROINA
SLOVAK CINEMA: JANOSIK - THE STOLEN HERO
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Druha cast cyklu autorskych doku-
mentarnych filmov Slovenské kino,
v ktorom sa na dejiny a stic¢asnost
slovenskej kinematografie pozeraju
mladi dokumentaristi. Pomocou
réznych dokumentaristickych
postupov a stylov sa v jednotlivych
filmoch analyzuju suvislosti nielen
spolocenské a dobové, ale aj menej
formalne a zndme.

Cyklus nechce byt len dejinami slo-
venskej kinematografie v obrazoch,
ale aj zésadnou autorskou interpreta-
ciou tém jeho jednotlivych casti.

Janosik je jednou z najzaujimavejsich
a najmytizovanejsich osobnosti
slovenskych dejin. Do slovenskej ki-
nematografie patri rovnako neodde-
litelne ako bryndzové halusky do slo-
venskej narodnej kuchyne. Tvorcovia
Janosika sa sustredili nielen na rozne
filmové interpretacie tejto postavy

v réznych slovenskych filmoch, ale aj
na sirsie suvislosti. VSimaju si minuly
a sucasny janosikovsky ,folklor”, jeho
medzinarodny rozmer a aj to, aky od-
kaz prinasa dnesnym mladym fudom.
Janosik podava komplexny pohlad na
jav, ktory je v mnohom pre Slovensko
jedinecny a velmi priznacny.

This is the first part of the cycle of
documentaries "Slovak Cinema" in
which young auteur documentarists
explore the past and present of
Slovak cinema. Applying different
documentary techniques and styles,
the individual films analyze not

only cinema’s social and historical
contexts, but also less formal and ob-
vious ones. The cycle is not intended
to be a mere visual historiography

of Slovak cinema, but aspires to be

a thorough artistic interpretation of
its particular traits and issues.

Janosik is one of the most interesting
and mythical figures in Slovak history,
a character that is as inseparable from
Slovak cinema as “bryndzové halusky”
(sheep’s cheese dumplings) are from
Slovak cuisine. The documentary
focuses on the various cinematogra-
phic interpretations of this figure, as
well as exploring his broader context.
They examine Janosik folklore in the
past and present, putting it into inter-
national perspective and discussing
its message to young Slovaks today.
The picture renders a comprehensive
view of a phenomenon that is in
many ways unique and typical for
Slovakia.

Slovenska republika/Slovak Republic
2010, Betacam SP PAL, far./col., 52 min.

Rézia/Director: Lenka Morav¢ikova-Chova-
nec Namet/Story: Barbara Janisové Féglova,
Martin Ciel Scenar/Screenplay: Richard
Pupala, Lenka Morav¢ikové-Chovanec
Kamera/Director of Photography: Jdn
Stra¢ina Strih/Editor: Filip Sustek Vyroba/
Production: Hitchhiker Films, Slovensky
filmovy Ustav, Slovenska televizia Predaj/
Sales: Hitchhiker Films

Lenka Morav¢ikova-Chovanec (1973)

v rokoch 1994 — 1999 studovala na katedre
dokumentérnej tvorby na FTF VSMU v Brati-
slave. Absolvovala filmom Listy prezidentovi.
Spolupracovala so Slovenskou televiziou
(napr. redaktorka cyklu Radost zo Zivota)

a TV Markiza (redaktorka Najvécsie tragédie
Slovenska, rézia Modré z neba). V roku 2008
rezirovala dokument o Lucii Popp v rdmci
cyklu Radost zo Zivota, GEN: Hilda Mudra

a bola spolurezisérkou dokumentu Storo¢nica
k stému vyrociu narodenia Eugena Suchona.

Lenka Morav¢ikova-Chovanec (1973)
studied documentary filmmaking from 1994
to 1999 at the Academy of Performing Arts in
Bratislava, graduating with the thesis film “Lis-
ty prezidentovi” (Letters to the President). She
has worked with Slovak Television (as an edi-
tor of the “Radost zo Zivota"/ “Life’s Joys” cycle)
and TV Markiza (as an editor of the “Najvacsie
tragédie Slovenska’/ “Slovakia's Greatest
Tragedies”series and director of the “Modré

z neba”series). In 2008 she directed a docu-
mentary on Lucia Popp as part of the “Radost
70 Zivota”series and a documentary on Hilda
Mudra as part of the "GEN" series. She also co-
-directed the documentary “Storo¢nica” (The
Hundredth Anniversary), dedicated to famous
Slovak composer Eugen Suchorn.
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SLOVAK SEASON SPECIAL: BEST OF SLOVAK STUDENT FILMS

Akadémia umeni
v Banskej Bystrici

Akadémia umeni v Banskej Bystrici je druhou vysokou skolou
s umeleckym zameranim na Slovensku. Okrem fakulty muzic-
kych a vytvarnych umeni je jej sucastou aj fakulta dramatic-
kych umeni. Od roku 1999 tato fakulta vychovava kvalitnych
hercov, divadelnych reZisérov a dramaturgov, filmovych
scenaristov a v neposlednom rade aj dokumentaristov. Prave
vdaka dvom filmovym odborom je mozné uvidiet tvorbu
Studentov Akadémie umeni aj v rdmci Art Film Festu.

Tuto vysoku kolu budu v jednom premietacom bloku
zastupovat filmy z kazdého zanru: od animovaného filmu,
cez dokument, publicistiku az po hranu tvorbu. V3etky filmy,
ktoré ma divak moznost vidiet na Art Film Feste, pochadzaju
z dielne katedry dokumentarnej tvorby Akadémie umeni

a boli vyrobené v rokoch 2010 - 2011, pricom viaceré z nich
maju za sebou bohatu festivalovu tcast.

The Academy of Arts
in Banska Bystrica

Banska Bystrica's Academy of Arts is the second Slovak
higher-education institution focused on the arts, consisting
of a music faculty and a fine arts faculty, as well as a drama
faculty. Since 1999 the Faculty of Drama has been producing
first-rate performers, theatre directors and dramaturges,
screenwriters and last but not least, documentary film-
makers. It is thanks to our two film departments that the
Academy of Arts is able to contribute student work to Art
Film Fest's programme.

The school will be represented by a single block of films,
covering a wide range of genres, from animation and
documentary to cinematic journalism and fiction. All of the
films screened for Art Film Fest's audiences were produced
in the studios of our Documentary Department in 2010 and
2011, and many have already been featured at a variety of
other festivals.
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Slovenska republika/Slovak Republic
2011, Blu-ray, far./col. 14 min. 21 s.

dokumentarny/documentary

Slovenska republika/Slovak Republic
2011, Blu-ray, far./col. 10 min. 21 s.

animovany/animation

Slovenska republika/Slovak Republic
2011, Blu-ray, far./col., 8 min. 58 s.
dokumentéarny/documentary

Sizyfos
Sizyfos
Sisyphus

Tivot je jedna velké gula, ktord musime tlacit
do strmého kopca. Niekto tui vahu skratka
nemusi udrzat a gula sa skotula z kopca

dole. Vtedy ndm nezostdva nic iné, len zacat
odznova... Film Sizyfos je portrétom byvalého
narkomana, ktory sa stiahol z civilizacie

na vidiek, aby sa v malom dome na povale
venoval japonskému umeniu origami. Prave
umenie je niekedy cesta, ako lahsie zacat
odznova.

Life is a big ball that we have to push up
asteep hill. All it takes it a single slip to set
the ball rolling back down, leaving us with
no other option but to start from the bottom
again... "Sisyphus”is a portrait of a former
drug addict who has moved to a little house
in the country, away from civilization, and
spends his time making origami in the loft.
Sometimes art is the easiest way to start
from scratch.

Rézia/Director: Marek Ja-
nicik Scenér/Screenplay:
Marek Jani¢ik Kamera/
Director of Photography:
Ondfej Sz6l6s Strih/
Editor: Simon Horna Ani-
mécia/Animation: Matej
Mazak U¢inkuja/Cast:
Ladislav Zilin¢ik Vyroba/
Production: Akadémia
umenf Predaj/Sales:
Akadémia umenf

Palacinky
Palacinky
Pancakes

Animovana rekonstrukcia pribehu dievéatka,
ktoré nevedelo rozlisit poriadok od neporiad-
ku. Definiciu detstva a dospievania prestaval
autoritativny otec, ktory vytvoril svet piny
Ciernobielych dlhych tiefiov.

An animated reconstruction of the story

of a girl who can't distinguish order from
disorder. Her authoritarian father redefines
childhood and adolescence, creating a world
full of long black-and-white shadows.

Rézia/Director: Palko
Matia Scenar/Screenplay:
Palko Matia Strih/Editor:
Palko Matia Hudba/Music:
DVA Animécia/Animation:
Palko Matia Hraju/Cast:
Miska Domovcova Vyroba/
Production: Akadémia
umen/ Predaj/Sales:
Akadémia umenf

Myjavska alchymia
Myjavska alchymia
The Alchemy of Myjava

,Pdlené”, ako sa na Myjave hovori ovocnym
destildtom, je jednym zo symbolov celej
oblasti kopanic na zdpade Slovenska. Divak
sa vdaka filmu dostane do pravej myjavskej
palenice, kde palenik ukdze nielen vyrobny
proces, ale porozpréva aj o tom, co pre
,myjafca” znamen vlastny ovocny destilat.
Dokumentdrnou snimkou divakov sprevadza
vtipny komentdr, ktory predstavuje nielen
tito myjavskd alchymiu, ale aj okolitd
prirodu, a najmé silu tradicie preddvanej
zotca nasyna.

"Palené”, asit called in the local dialect, is
afruit brandy, and one of the symbols of
western Slovakia’s Myjava region, characte-
rized by its rolling hills and agriculture. This
is a film that takes viewers into a genuine
Myjava distillery, where the distiller gives
atour of the entire process, while also
discussing the brandy’s deeper significance to
the locals. The documentary is accompanied
by a witty running commentary, presenting
not only Myjava's alchemical lore, but also its
natural beauty, and most of all the power of
atradition passed down from father to son
over generations.

Rézia/Director: Simon
Horna Scenér/Screenplay:
Marek Janicik Kamera/
Director of Photography:
Jaroslav Pavlik Strih/Editor:
Simon Horna U¢inkuja/
Cast: Ing. Jan Kulisek Vyro-
ba/Production: Akadémia
umenf Predaj/Sales:
Akadémia umenf
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Slovenska republika/Slovak Republic

2011, Blu-ray, far./col.,16 min.
dokumentarny/documentary

Kristof Nastenkar
KriStoF Nastenkar

Krystof: Chairman of the Notice Board

,Stencils” je vytvarnd technika, pocas ktorej
sa prendsa farba na material cez vopred
pripravent Sablénu. Tento druh umenia je
¢asto mozné vidiet v uliciach miest a nazyva
5a aj street-art. Kristof Nastenkar je profil
jedného z poulicnych umelcov, ktori sa sten-
cilsu venuja. Nejde o typického,sprejera”, ale
o milovnika benediktinskych stavieb, filozofa
a chalana, ktory dokaze nad vyrezdvanim
Sabldny presediet stovky hodin.

Stencilling is a technique used in a variety of
artistic media, including street art. “Krystof:
Chairman of the Notice Board”is a profile of
one particular street artist who makes exten-
sive use of the technique. Far from a typical
“tagger”, Krystof is a lover of Benedictine
architecture, a philosopher and a man who
spends hundreds of hours painstakingly
cutting out his stencils.

Rézia/Director: Ondrej
Sz6ll6s Scenar/Scre-
enplay: Ondrej Szollos
Kamera/Director of
Photography: Ondrej
Sz6l16s, Palko Matia Strih/
Editor: Ondrej Szollos
Utinkuju/Cast: Krystof
Kotik Vyroba/Production:
Akadémia umeni Predaj/
Sales: Akadémia umenti

Slovenska republika/Slovak Republic
2010, Blu-ray, far./col., 26 min. 10 s.

dokumentarny/documentary

Slovenska republika/Slovak Republic
2011, Blu-ray, far./col., 11 min. 30 s.
dokumentarny/documentary
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Osamote
Osamote
Loneliness

V dokumentérom filme s ndzvom Osamote
traja muZi uvazuji o svojom prezivani
samoty. Hladajd prepojenie medzi samotou
a opustenostou a zaroveii nam ukazujt,
preco to, Co Zijd, ddva zmysel. Kazdy z nich
vnima Zivot v samote inak. To sa odzrkadluje
aj na vytvérani ich postoja k Zivotu. Film

je koncipovany formou tvahy, filmovej
eseje. Pocas neho mdzeme so Zitim Michala,
Romana alebo Marcela konfrontovat aj svoje
prezivanie.

In this documentary, three men contemplate
their own experiences with loneliness. They
discuss the connection between solitude and
loneliness, while also showing why they live
this way. Each one has a different view of
the solitary life, which sheds light on their
attitudes toward life in general. The film is
conceived as a reflective essay, where our
encounters with the lives of Michal, Roman
and Marcel force us to confront our own
existence as well.

Rézia/Director: Paula
Durinova Scenar/Screen-
play: Paula Durinovd, Peter
Gasparik Kamera/Director
of Photography: Jan
Haber Strih/Editor: Jan
Gajdos, Paula Durinové
Ucinkuja/Cast: Michal Kis-
Simon, Roman Machovic,
Marcel Matava Vyroba/
Production: Akadémia
umeni Predaj/Sales:
Akadémia umenf

SInecna ulica
SInecna ulica
Sunny Street

Sinecnd ulica je kratky publicisticky
dokument zachytdvajtici vychodoslovensku
dedinku Poproc. Obec je zaujimavd nielen
rozkopanou SInecnou ulicou, ale najma
zéhadnym zmiznutim byvalej starostky
dedinky. Film vtipne a trochu nadsadene
rozpréva tento pribeh prostrednictvom
obyvatelov malej dedinky.

“Sunny Street" is a short piece of documen-
tary journalism depicting the east-Slovakian
village of Poproc, peculiar for the titular torn-
-up street, but most of all for the mysterious
disappearance of its former mayor. The story
is told by the hamlet's inhabitants with
humour and a dose of hyperbole.

Rézia/Director: Matej
Juhdr Scenar/Screenplay:
Matej Juhér Kamera/
Director of Photography:
Matej Juhér Strih/Editor:
Matej Juhar Hraja/Cast:
Obcania dediny Popro¢/
citizens of the village Po-
proc¢ Vyroba/Production:
Akadémia umenf Predaj/
Sales: Akadémia umenti
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Fakulta masmedialnej komunikacie
Univerzity sv. Cyrila a Metoda
v Trnave

Fakultu masmedialnej komunikéacie UCM v Trnave mozno
charakterizovat ako alma mater mnohych tspesnych zurna-
listov, medidlnych odbornikov, marketérov, moderatorov,
hovorcov, pracovnikov reklamnych, marketingovych a PR
agentur, ako aj renomovanych pedagégov a odbornikov

z praxe. Ponuka denné aj externé studium. Absolventi
programu Marketingova komunikacia sa na trhu prace kaz-
dorocne Uspesne uplatriuju ako viestranni odbornici v me-
didlnomarketingovych instittciach a agenturach. Absolventi
programu Masmedialna komunikdcia nachadzaju uplatnenie
v oblasti vyskumu, tvorby, vyroby a vyuzitia medialnych
produktov. Dosahuju Uspechy na pozicidch v medialnych, tla-
¢ovoinformacnych odboroch a oddeleniach roéznych institucii
medidlneho prostredia, na skolach aj univerzitach.

Festival Studentskej tvorby Frejm sa v roku 2011 organizu-
je uz tretikrat. Nadviazal na rovnomennu tradi¢nu prehliadku
filmov $tudentov FMK, ktora sa organizovala od roku 2001.
Dnes je do programu festivalu zaradend ako sekcia Sutaz
novych filmov. V minulych dvoch rokoch bol postupne na
tomto zaklade vystavany plnohodnotny multimedialny
festival. K hlavnému programu patri popri sutazi novych
filmov aj vystava fotografii FotoFrejm, hudobné podujatie
AirFrejm a literarny vecer. Tieto aktivity su otvorené pre
vsetkych Studentov FMK, ktori chcu prezentovat svoj talent
a tvorbu. Vyznamné miesto maju kazdy rok aj prednasky ¢i
besedy s odbornikmi, ludmi z praxe a umelcami. Snazime sa
na festival pritiahnut aj absolventov fakulty, ktori mozu byt
viac ako ktokolvek iny pre studentov pozitivnym vzorom.
Cielom festivalu je totiz vytvorenie prilezitosti a podpora
dalsieho rozvoja kultirnych a umeleckych aktivit.

Do tejto sekcie su zaradené filmy z festivalu Frejm z rokov
2009,2010a 2011.

Faculty of Mass Media
Communication (FMK),

The University of St. Cyril

and Methodius (UCM) in Trnava

The Faculty of Mass Media Communication at UCM Trnava

is the alma mater of numerous successful journalists, media
experts, marketers, moderators, spokespersons, employees
of advertising, marketing and PR firms, as well as renowned
educators and experienced scholars. Offered as both full-
-time and distance study, our programmes include Marketing
Communication, whose graduates enjoy successful careers
as versatile experts in media and marketing institutions and
agencies, and Mass Media Communication, which prepares
students for work in the research, development, production
and utilization of media products, and whose graduates have
gone on to positions in media and press departments at
various institutions, schools and universities.

The Frejm Student Film Festival is being held for its third
time in 2011. It follows in the tradition of the FMK’s student
film showcase of the same name, which began in 2001 and
now takes the form of the festival's New Film Competition.
Over the last two years, the event has grown into a full-
-fledged multimedia festival. In addition to the New Film
Competition, the main programme includes the FotoFrejm
Photography Exhibition, the AirFrejm musical portion and
a literary evening. These events are open to submissions
from all FMK students who want to present their work and
talent. Every year the festival also features lectures and
discussions with experts, experienced professionals and
artists. We put particular emphasis on inviting faculty alumni,
who are the best positive examples for our students. The
festival’s goal is to provide opportunities and to support the
further development of arts-related activity.

The section consists of films from Frejm 2009, 2010 and 2011.
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Slovenska republika/Slovak Republic

2008, Blu-ray, far./col., 8 min.
dokumentarny/documentary

A tak bolo i teraz

A tak bolo i teraz

That's How It's Always Been

Jeden deri v starom svete.

Asingle day in the old world.

Rézia/Director: Martin
Hnat Vyroba a predaj/
Production and Sales:
Fakulta masmedialnej ko-
munikacie UCM v Trnave

Slovenska republika/Slovak Republic
2010, Blu-ray, far.+¢b/col.+b&w, 16 min.

hrany/fiction

Slovenska republika/Slovak Republic
2008, Blu-ray, far./col., 4 min.
animovany/animation

Siedma pecen
Siedma pecen
The Seventh Liver

Film Siedma pecen je parddiou na historicky
film reziséra Ingmara Bergmana Siedma
pecat. Autor v3ak paroduje len cast filmu,
resp. samotny napad hrat so smrtou spolo-
Censku hru o svoj holy Zivot. Ako to napokon
dopadne? Podari sa menej inteligentnému
mladikovi z vidieka prekabitit smrt?

"The Seventh Liver” takes Ingmar
Bergman's classic film “The Seventh Seal”
and parodies its best-known scene, a game
played against Death with life itself at stake.
Will a slow-witted young man from the
country manage to outwit Death?

Rézia/Director: Miroslav
Ardon Namet/Story:
Radmila Buricova Scenar/
Screenplay: Miroslav
Ardon Kamera/Director of
Photography: Miroslav Ar-
don Strih/Editor: Miroslav
Ardon Hraju/Cast: Miroslav
Ardon, Martin Kos¢ik,
Radmila Buricova, Alexan-
dra Adamikova, Katarina
Pacuchové, Vojtech Kosa,
Slavka Mazéakova, Miroslav
Medved, Peter Letovanec
Vyroba a predaj/Produc-
tion and Sales: Fakulta
masmedidlnej komunikacie
UCM v Trnave

Zivot cesta
Zivot cesta
The Life of Dough

Aj cesto md svoj Zivot a jedinecné spojenie
roznych prisad dodava kazdému cestu
originalitu. Dokaze si vak zachovat svoju
osobnost a chut aj pod natlakom spolo-
¢enskych trendov? Co ak napodobfiovanie
ostatnych znamend smrt?

Even lowly dough has its own life, with each
combination of ingredients resulting in
aunique creation. But will the dough be able
to maintain its own personality and flavour
under the pressure of societal trends? What if
imitating others spells certain death?

Rézia/Director: Eva Gyula-
iova Vyroba a predaj/Pro-
duction and Sales: Fakulta
masmedialnej komunikacie
UCM v Trnave
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Slovenska republika/Slovak Republic
2009, Blu-ray, far./col., 3 min.
animovany/animation

Slovenska republika/Slovak Republic
2007, Blu-ray, far./col., 3 min.
animovany/animation

Slovenska republika/Slovak Republic
2010, Blu-ray, far./col., 5 min.
hrany/fiction

182

—— . = Staticky obraz ¢. 1

Staticky obraz €. 1
Static Image No. 1
Abstraktnd séria pohyblivych obrazov, ktord

sa spolieha na divakovu schopnost vnimat
stivislosti.

An abstract series of moving images which
rely on the viewer’s ability to perceive
connections.

Rézia/Director: Tomas
Farkas Vyroba a predaj/
Production and Sales:
Fakulta masmedialnej ko-
munikécie UCM v Trnave

Zivot je krasny a dojemny
Zivat je krasny a dojemny
Life is Beautiful and Touching

Autorova osobna reakcia na Vysoku Skolu
muzickych umeni.

The filmmaker's personal reaction to the
Academy of Performing Arts.

Rézia/Director: Tomas
Farkas Vyroba a predaj/
Production and Sales:
Fakulta masmedialnej ko-
munikacie UCM v Trnave

Opus Contra Naturam
Opus Contra Naturam
Opus Contra Naturam

Dielo proti prirode. Intimny pohlad do Zivota
avntra umelca, ktory stratil.

A work against nature, and an intimate look
into the life and mind of an artist who has
experienced loss.

Rézia/Director: lvor

Bauer Namet/Story: Lukas
Pazera Scenar/Screenplay:
Ivor Bauer, Lukas Pazera
Kamera/Director of
Photography: Ivor Bauer
Hraju/Cast: Albin Mediz
Vyroba a predaj/Produc-
tion and Sales: Fakulta
masmedialnej komunikacie
UCM v Trnave
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Slovenska republika/Slovak Republic

2010, Blu-ray, far./col., 3 min.

hrany (videoklip)/fiction (music video)

Slovenska republika/Slovak Republic
2008, Blu-ray, far./col., 4 min. 30 s.
experimentalny (videoart)/experimental

(video art)

Slovenska republika/Slovak Republic
2010, Blu-ray, far./col., 15 min. 26 s.
dokumentéarny/documentary

12 Rounds
12 Rounds
12 Rounds

0 Zene, ktord sa postavi na vlastné nohy,
a vrdti muzovi to, ¢im ju obdaril.

About a woman who stands up on her own
two feet and gives her man back what he
gave her.

Rézia/Director: Antonios
Vlachou Kamera/Director
of Photography: Jasmine
Svensson, Anton Fedorko
Strih/Editor: Antonios
Vlachou Hraji/Cast: Alena
Jureckova, Peter Polasko,
Dominik Plavka Vyroba a
predaj/Production and
Sales: Fakulta masmedi-
alnej komunikacie UCM
vTrnave

11811
11811
11811

Videoart predstavuje Zenu uzatvarajticu

sa pred svetom. Boji sa Zivota okolo seba,
rychleho Zivotného 3tylu, ktory viddne za
oknami jej samoty. Uzatvéra sa sama do seba
a podlieha depresii. Videoart spdja prvky
nemeckého expresionizmu so sti¢asnymi
prvkami a psychedelickou hudbou Amona
Tobina.

This work of video art depicts a woman who
closes herself off from the world. Scared by
the life around her, the rapid lifestyle that
prevails outside the windows of her solitude,
she turns inward and succumbs to depres-
sion. The piece combines elements of German
expressionism with contemporary art and the
psychedelic music of Amon Tobin.

Rézia/Director: Lenka
Tomanova Scenar/Screen-
play: Lenka Tomanova
Kamera/Director of
Photography: Jana

Zjak Strih/Editor: Lenka
Tomanova Animacia/Ani-
mation: Lenka Tomanova
U¢inkuju/Cast: Tana Hada-
rova, Vero Bodyovd, Martin
Stropko Vyroba a predaj/
Production and Sales:
Fakulta masmedialnej ko-
munikacie UCM v Trnave

Matej

Matej

Matej

Pribeh Mateja, naivného squatera a idea-

listu znechuteného sticasnou konzumnou
spolocnostou.

The story of Matej, a naive, idealist squatter
disqusted by today's consumer society.

Rézia/Director: Peter Vis-
novsky Vyroba a predaj/
Production and Sales:
Fakulta masmedialnej ko-
munikacie UCM v Trnave
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Slovenska republika/Slovak Republic

2010, Blu-ray, far./col., 6 min.
experimentélny/experimental

Slovenska republika/Slovak Republic

2010, Blu-ray, far./col., 10 min.
hrany/fiction

Slovenska republika/Slovak Republic
2010, Blu-ray, far./col., 2 min. 41 s.
experimentélny/experimental
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Playground
Playground
Playground

Krétky experimentalny dokument deklamu-
jlici, ako to vyzerd, ked'sa zahrdme na Boha.
Vytvaranie nového Zivota v starom, uz davno
mftvom priestore.

A short experimental documentary showing
what happens when we play God. The crea-
tion of new life in an old, long-dead place.

Rézia/Director: Jana
Balusikova, Petri Laukkanen
Vyroba a predaj/Produc-
tion and Sales: Fakulta
masmedialnej komunikécie
UCM v Trnave

Sunny Day and the Beauty

Sunny Day and the Beauty
Sunny Day and the Beauty

Groteskne spracované dielo sprevadzané
hudbou genidIneho Charlieho Chaplina.

A work of slapstick accompanied by music
from the ingenious Charlie Chaplin.

Rézia/Director: Miroslav
Ardon Scenéar/Screenplay:
Miroslav Ardon Hraji/Cast:
Andrea Uvéckova, Antonios
Vlachou, Miroslav Piacek,
Radmila Buricova, Miroslav
Ardon, Dusana Dingové
Vyroba a predaj/Produc-
tion and Sales: Fakulta
masmedidlnej komunikécie
UCM v Trnave

Hikikomori
Hikikomori
Hikikomori

Hikikomori je japonsky socidlny fenomén.
Hikikomori — clovek, ktory odmietne svet
,tam vonku’, sa aj na niekolko rokov izoluje
od spolocnosti a preziva svoj Zivot uzatvoreny
vo svojej izbe, z ktorej nie je ochotny vyjst.
Film zobrazuje konfrontdciu obrazov
zuzavretych priestorov nedobytného ttociska
zvaného domov so svetom za stenou, kde

sa Zije spolocenskym Zivotom. Je cudny
hikikomori, ktory sa dobrovolne rozhodol
popriet svet nasej spolocnosti, alebo sme
Cudni my — spolocnost, ktora nechépe, preco
nds odmietol?

Hikikomori is a Japanese social phenomenon,
a person who rejects the outside world and
isolates themselves, sometimes for years

on end, living closed up in their rooms from
which they aren't willing to leave. The film
juxtaposes images from the private, inacces-
sible hideaways they call home with images
from the social world beyond their walls.
Does the hikikomori’s voluntary rejection of
society make them strange, or is it we who
are strange for our incomprehension of their
reasons for rejecting us?

Rézia/Director: Lukas
Balaz Vyroba a predaj/
Production and Sales:
Fakulta masmedialnej ko-
munikacie UCM v Trnave
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Zépas Rézia/Director: lvan Luzak
Scenar/Screenplay: lvan
. play:
ZBPBS Luzék Kamera/Director of
Photography: Ivan Luzk,
Match Jén Pekarik Hraju/Cast: Via-
Pocas pokojného popoludnia v domacnosti While enjoying a peaceful afternoon at home, ~ dimir Gereg, Lenka Pevna,
pridu na zenu kontrakcie a naliehavo musi a pregnant woman suddenly feels contrac- ngm NFav‘eratM: ‘Vj’” Luéak,
porodit. ManZel sa jej pokiisa poméct, ale ne-  tions and has to give birth immediately. Her A?]ts:F: dorrTLer/ N?a?ié Zg‘;
vie si rady. Cely cas st viak dramatické scény  hushand tries to help her, but he’s at his wits’ s

Vyroba a predaj/Produc-

sticastou Sportového prenosu moderovaného  end. The dramatic scene plays out on the tion and Sales: Fakulta

Karolom Polékom. backdrop of a sports broadcast modera,ted by masmedialnej komunikécie
popular Slovak commentator Karol Polak. UCM v Trnave
Slovenska republika/Slovak Republic
2011, Blu-ray, far./col., 15 min. 21s.
hrany/fiction
Navod na prezitie Rézia/Director: Richard
) P . Mihélka Vyroba a predaj/
Navod na prezitie Production and Sales:
: : Fakulta masmedialnej ko-
A Survival Guide munikacie UCM v Trnave
Updtavka k fiktivnemu filmu, ktory nikdy The trailer for a fictitious film that was never
nebol nakriteny. actually shot.

Slovenska republika/Slovak Republic
2011, Blu-ray, far./col., 1 min. 38 s.
hrany/fiction

185



186

SLOVENSKA SEZGNA SPECIAL: FILMOVE SKOLY NA SLOVENSKU

SLOVAK SEASON SPECIAL: BEST OF SLOVAK STUDENT FILMS

Vysoka sSkola mazickych umeni
- Filmova a televizna fakulta,
Bratislava

Sme velmi radi, Ze Art Film Fest opédt poskytol priestor
prezentacii Studentskej tvorby Filmovej a televiznej fakulty
Vysokej skoly muzickych umeni v Bratislave. Nase filmy znu
uspechy na medzinarodnych festivaloch vo svete - zial, ich
dostupnost na Slovensku obmedzuje nizky pocet takychto
podujati. Organizatorom sme preto vdacni za moznost pode-
lit sa o to zaujimavejsie z nasej audiovizuélnej dielne.

Bloky sme zostavovali tak, aby boli r6znorodé nielen po vizu-
alnej, ale i tematickej stranke. Hranu tvorbu budu zastupovat
divacky uspesné filmy ako Pravi chlapi, 3 tyzdne slobody i
Ticho, ktoré okrem iného reprezentovalo nasu fakultu na
tohtoro¢nych Studentskych Oscaroch. Do trosku Spekula-
tivnej histdrie sa ponorime prostrednictvom Poslednych

dni Ludovita Stdra. Nemenej zaujimavé je kameramanské
cvicenie Pod maskou, najma vzhladom na tému, momental-
ne rezonujucu vo svetovom filmovom priemysle.

Katedra animovanej tvorby sa predstavi cez viaceré zanrové
spracovania. To, ze animovany film nie je iba pre deti,
dokazuje napriklad drama Blue Red. Za pozretie urcite stoji aj
typograficky origindlny Drum'n'Bass, ¢i videoklip Bells. Kedze
animovana tvorba je na Slovensku stale vyrazne obmedzena,
sme radi, Ze o tieto $kolské vytvory je vo svete znacny zau-
jem. Rovnako aj o dokumenty, ktorym nechyba inovativnost
a chut experimentovat. Za vietky spomeniem napriklad
usmevny i vazny Obraz do Ameriky.

Umozneny ¢asovy priestor sme sa snazili venovat najnovsim
filmom, najma z roku 2010, a priblizit tak aktualne dianie

na skole. Dufam, rovnako ako cely nas tim, Ze sa vam vyber
bude pacit.

Sasa Gabrizova, festivalové oddelenie

Film and Television Faculty,
Academy of Performing Arts
Bratislava

We at the Bratislava Academy of Performing Arts’ Film and Te-
levision Faculty are delighted that Art Film Fest has once aga-
in provided space for a showcase of our students’ work. Our
films have enjoyed success at international festivals around
the world, but unfortunately the scarcity of such events

in Slovakia makes our output less accessible to domestic
audiences. For this reason we thank Art Film Fest's organizers
for the opportunity to share the most fascinating production
from our audiovisual studios.

We've organized the films into visually and thematically
diverse blocks. Live-action fiction work will be represented
by crowd-pleasing films such as “Real Men", "Three Weeks

of Freedom” and "Silence’, featured at events including this
year's Student Oscars, while "Last Days of Ludovit Star”

will take us into the realm of speculative history. No less
compelling is the cinematographic exercise “Under a Mask”,
which examines a very resonant topic in today's international
film industry.

The Animation Department will present work treating a va-
riety of genres. As proof that animated cinema isn't just for
children, take for example the drama "Blue Red". The typogra-
phically innovative “Drum’'n'Bass” and the music video "Bells”
are also definitely worth seeing. Given that Slovak animated
film is still under substantial constraint, we're glad that these
student creations have attracted considerable interest abro-
ad. As have our innovative and experimental documentaries,
such as the simultaneously funny and meaningful “Portrait
Bound for America”.

We've dedicated our allotted time to the latest films, from
2010 at the earliest, to provide an up-to-date overview of
our students’ activities. The entire team and | hope that you'll
enjoy our selection.

Sasa Gabrizova, festival department
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VSMU I.

Slovenska republika/Slovak Republic
2010, betacam SP, 5 min. 18 s.
animovany/animation

Slovenska republika/Slovak Republic
2010, betacam SP, 28 min. 30 s.
dokumentéarny/documentary

Drum'n’'Bass
Drum’n’Bass
Drum’n’Bass

Krétky film o drum'n'basse.

Asshort film about drum'n'bass.

Rézia/Director: Maria
Olhové Scenér/Screen-
play: lvan Bobcik Kamera/
Director of Photography:
Méria Olhové Strih/Editor:
Maria Ofhova Animacia/
Animation: Méaria Olhova
Vyroba/Production: FTF
VSMU Predaj/Sales: FTF
VSMU

Mamma Who Bore Me
Mamma Who Bore Me
Mamma Who Bore Me

Ked'md dcéra kopu snov, Zivot nie je
detskou hrou. Byt mama aj herecka nebyva
vidy hracka. Katka md mamu. Mama ma
mamu... Koloto¢ vztahov troch Zien. Kazda
ma predstavy. Kazdd mé tdzby. No mama
jelen jedna!

When the daughter is not tame, life with

her is not a game. To be an actress and
amom, too is not always all that cool. Katka
has a mother. Her mother has a mother...

A merry-go-round of relationships among
three women. Each of them has dreams. Each
of them has desires. But you can only have
one mother!

Rézia/Director: Jana
Kovalcikové Scenar/Scre-
enplay: Jana Kovalcikova,
Tereza Olhova Kamera/
Director of Photography:
Ondrej Synak, Jana Koval-
¢ikova Strih/Editor: Tereza
Mikulasova Hraju/Cast:
Eva Pavlikova, Katarina
Kubosiové, Méria Pavlikova
Vyroba/Production: FTF
VSMU Predaj/Sales: FTF
VSMU

Slovenska republika/Slovak Republic
2010, betacam SP, 16 min. 26 s.
dokumentarny/documentary

Privet, Anna
Privet, Anna
Privet, Anna

Anna sa stala anjelom. Pribeh neobycajnej
skasenosti, ktord voldme psychickd choroba.

Anna has become an angel. This is a story
about the extraordinary experience we call
mental illness.

Rézia/Director: Tereza Kriz-
kova Scenar/Screenplay:
Tereza Krizkova Kamera/
Director of Photography:
Tereza Krizkova, Peter Vazan
Strih/Editor: Juraj Sugar
Hraju/Cast: Anna Didenko,
Michal Tomasik Vyroba/
Production: FTF VSMU
Predaj/Sales: FTF VSMU
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Slovenska republika/Slovak Republic
2010, betacam SP, 19 min. 40 s.

hrany/fiction

Slovenska republika/Slovak Republic

2010, betacam SP, 4 min.
hrany/fiction

Tri tyZzdne slobody
Tri tyzdne slobody
Three Weeks of Freedom

0 chlapcovi, jeho nohach a jeho mame. About a boy, his legs and his mother.

Rézia/Director: Teodor
Kuhn Scenar/Screenplay:
Teodor Kuhn Kamera/
Director of Photography:
Denisa Buranové Strih/Edi-
tor: Daniel Partos Hraju/
Cast: Jakub Stulajter, Igor
Kuhn, Alena Michalidesova
Vyroba/Production: FTF
VSMU Predaj/Sales: FTF
VSMU

Pod maskou
Pod maskou
Under a Mask

Kameramanské cvicenie na tému sen, pred- A ballerina’s hidden fears come to life. The
stava, skutocnost. Baletke Liane sa zhmotnia  result of a cinematography exercise on the
jej skryté obavy. theme of dream, fantasy and reality.

Rézia/Director: Erik Erzin
Scenar/Screenplay: Peter
Balko Kamera/Director of
Photography: Erik Erzin
Strih/Editor: Erik Erzin
Hraju/Cast: Zuzana Pecko-
V4, Kristina Giretova, Olinka
Hincova, Jana Ondikova,
Katarina Slivkova, Anna
Radeva, Miroslav Holecko
Vyroba/Production: FTF
VSMU Predaj/Sales: FTF
VSMU

Slovenska republika/Slovak Republic
2011, betacam SP, 12 min. 33 s.
hrany/fiction
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Posledné dni Ludovita Stira
Posledné dni Ludovita Stira
Last Days of Ludovit Stdr

Pribeh slovenského nérodného hrdinu, A short film that tells the story of the Slovak
kodifikatora spisovnej slovenciny. Ako national hero, who codified the Slovak writ-
naozaj umrel? Ktord legenda o jeho smrti ten language. How did he really die? Which of
je pravdiva? the legends concerning his death is true?

Rézia/Director: Csaba Mol-
nar Scenar/Screenplay:
Csaba Molnar Kamera/
Director of Photography:
Lukas Teren Strih/Editor:
Barbora Bereznakova
Hraju/Cast: Ludwig Bagin,
Boris Farkas, Hera Turban,
Jozef Hanel, Juraj Hrcka,
Lukds Krkoska, Ingrid Han-
zelové, Rado Kustek, Viado
Kittler Vyroba/Production:
FTF VSMU Predaj/Sales:
FTF VSMU
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VSMU 1.

Slovenska republika/Slovak Republic
2009, betacam SP, 3 min.
animovany/animation

Slovenska republika/Slovak Republic
2010, betacam SP, 6 min. 26 s.
animovany/animation

Slovenska republika/Slovak Republic
2010, betacam SP, 13 min. 23 s.
dokumentéarny/documentary

Bells
Bells
Bells

Videoklip.

A music video.

Rézia/Director: Alica
Gurinova Animécia/
Animation: Alica Gurinové
Scenar/Screenplay: Alica
Gurinova Strih/Editor:
Alica Gurinové Vyroba/
Production: FTF VSMU
Predaj/Sales: FTF VSMU

Blue Red
Blue Red
Blue Red

Dospeld dcéra sa stard o svojho otca, pricom
kazdy z nich sa pohybuje vo farebne odliSenej
casti miestnosti, v modrej a cervenej. Pri
vstupe do cerveného priestoru si dcéra

v titrzkoch spomina na detstvo.

An adult daughter takes care of her father
ina room which is divided into a blue part
and a red part. The daughter moves in the
blue space and the father in the red one. As
the daughter crosses the border into the red
space, it evokes fragments of her childhood
memories.

Rézia/Director: Daniela
Kraj¢ova Animacia/
Animation: Daniela Kraj-
Cové Scendr/Screenplay:
Daniela Krajcova Strih/
Editor: Daniela Krajcové
Vyroba/Production: FTF
VSMU Predaj/Sales: FTF
VSMU

S fou, bez nej
S fiou, bez nej
With her - without her

Film o ¢loveku, ktory odiSiel a nieco z neho
zostalo, a o ludoch, ¢o zostali a nieco z nich
odislo.

Tento kratky osobny dokument hovori

o tom, ¢o rodina stréca, ked zomrie jeden jej
¢len. Bola to dcéra mojich starych rodicov,
moja mama a manzelka mjho otca. Ako sa
vyrovndvame s touto stratou?

Afilm about a person who has passed away,
but left something behind, and about the

people who stayed, but have lost something.

This film depicts an incomplete family. One
member has died. It was the daughter of my
grandparents, my mother and the wife of
my father. What has happened to the family
since? How are they coming to terms with
this loss?

Rézia/Director: Katarina
Hlincikové Scenar/Screen-
play: Katarina Hlincikova
Kamera/Director of
Photography: lubica
Sopkova Strih/Editor:
Andrej Veresvarsky Hraja/
Cast: Milan Turcan, Méria
Tur¢anova, Dusan Hlin¢ik,
Katarina Hlin¢ikova, Zuzana
Hlin¢ikova (in memoriam),
Maci Vyroba/Production:
FTF VSMU Predaj/Sales:
FTF VSMU
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Slovenska republika/Slovak Republic
2010, betacam SP, 30 min.
hrany/fiction

Slovenska republika/Slovak Republic
2010, betacam SP, 12 min.
hrany/fiction

Slovenska republika/Slovak Republic
2010, betacam SP, 6 min. 55 s.
animovany/animation
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Pravi chlapi
Pravi chlapi
Real Men

Rozne podoby lasky v trojici Adam - Tereza

- Ivan zamota stretnutie s rakuskym man-
Zelskym parom Jensa a Loty. Ti prichadzaju
znovu obnovit medové dni zaslych Cias. Lota
chce rozveselit seba aj manzela, hlada priciny
ich vzéjomného ochladnutia a nechce si
pripustit jedno: jej manzel je jednoducho iny.
Film je obrazom citovej nestalosti a frustracie
fudi z rozdielnych kultur, ktori viak v rdmci
hladania lasky nardzajd na rovnaké problémy.

Love’s various faces are embodied in the

trio of protagonists: Adam, Teresa and Ivan,
complicated by the arrival of Austrian couple
Jens and Lota. They've come to relive the
honeymoon atmosphere of the good old
days. Lota wants to cheer up herself and her
husband, looking for the reasons why their
relationship has chilled, and she doesn't
want to accept the fact that her husband is
simply different. The film is a portrait of the
emotional instability and frustration of peo-
ple from various cultures who, despite their
differences, experience the same problems in
their search for love.

Rézia/Director: Matus Kraj-
nak Scendr/Screenplay:
Matus Krajnak Kamera/
Director of Photography:
Rodolfo Medina Flores
Strih/Editor: Tereza Miku-
|&3ova Hraji/Cast: Roman
Polacik, Martin Zak, Kristina
Téthova, Jana Olhova, Wer-
ner Landsgesell, Roman
Polak Vyroba/Production:
FTF VSMU Predaj/Sales:
FTF VSMU

Ticho
Ticho
Silence

0 muZovi, ktory hlada ticho.

Vsetko, pred ¢im utekad, ho zacina prenasledo-
vat. Ticho nemoze ndjst nikde vonku. Nikde
mimo seba.

About a man in search of silence.
Everything he is trying to escape from
begins to follow him. He cannot find silence
anywhere, except in his own inner world.

Rézia/Director: Slavomir
Zrebny Scenar/Screen-
play: Peter Balko, Slavomir
Zrebny Kamera/Director
of Photography: Denisa
Buranova Strih/Editor:
Michal Vrbndk Hraja/
Cast: Jozef Rigo, Jannete
Potockd, Matej Pruzinec,
Vratislav Matucha, Tomas
Susko Vyroba/Production:
FTF VSMU Predaj/Sales:
FTF VSMU

Cornfake
Cornfake
Cornfake

Koniec sveta z pohladu znudeného
nenazranca.

The end of the world from the perspective of
a bored-to-death glutton.

Rézia/Director: Peter Skala
Animacia/Animation:
Peter Skala Scenar/Scre-
enplay: Peter Skala Strih/
Editor: Peter Skala Vyroba/
Production: FTF VSMU
Predaj/Sales: FTF VSMU
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Obraz do Ameriky
Obraz do Ameriky
Portrait to USA

Mal vytvorit velké dielo, no skondil na
periférii spolocnosti. Dnes sa snazi dokoncit
to, ¢o nemohol zacat.

Slovenska republika/Slovak Republic
2009, betacam SP, 16 min.
dokumentarny/documentary

He should have made masterpieces, but
he’s ended up on the periphery of society.
And today he’s trying to finish what he
couldn't start.

Rézia/Director: Peter Ko-
vacik Scendr/Screenplay:
Peter Kovacik Kamera/
Director of Photography:
Rasto Trizma Strih/Editor:

Michal Kondrla Hraja/Cast:

Janko Siazik s rodinou/
Janko Siazik and family
Vyroba/Production: FTF
VSMU Predaj/Sales: FTF
VSMU
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Je to zvlastne, premyslam nad témou a subjektivne citim, ze
hovorit o Ucasti slovenskych hercov v ¢eskych televiznych
filmoch a dalsich programoch je ako hovorit o dychani, teda
o uplnej samozrejmosti. Ci uz je to spolo¢na minulost alebo
jazykova blizkost, tvare slovenskych hercov, ich hlasy, ich

oci - to je pre Ceskych divakov prirodzena vec, o ktorej ani
netreba prili§ hovorit.

Ale aby sme nezostali len pri samych spoloc¢enskych ¢i
historickych suvislostiach a nasli nie¢o hmatatelné - ako
napriklad, naozaj len pre zaujimavost, vyzera ucast sloven-
skych hercov v ¢eskych televiznych filmoch a programoch

v aspon pribliznych ¢islach? Pocitac vo svojej objektivite
aiste len relativnej presnosti prezradza, ze Ucast slovenskych
hercov v ¢eskych programoch - mam na mysli celt epochu
Ceskoslovenskej a potom Ceskej televizie — demonstruje ¢islo
pohybujlice sa vysoko nad stovkou slovenskych hereckych
tvorivych individualit. Ovela, ovela viac je to z pohladu sa-
motnych filmov ¢&i programov, v ktorych najdeme slovenské-
ho herca ¢i herecku, len zbezne a iba na ilustraciu: v pripade
pana Lasicu dospejeme takmer k piatim stovkdm hereckych
prilezitosti v ¢eskych programoch, v pripade pana Labudu

¢i pana Satinského k viac nez dvom stovkam, v pripade pani
Magdy Vasaryovej je to vyrazne nad sto prilezitosti, v pripade
pani Emilie Vasaryovej len o nie¢o menej a tak dalej a tak
dalej v dlhom, fudsky aj genera¢ne pestrom zozname. A ak sa
zaujimame o ¢isla demonstrujlce tuto tému od rozdele-

nia Ceskoslovenska na dva samostatné $taty, dospejeme

k dalsiemu zésadnému poznaniu - pocet slovenskych hercov,
ktori sa uplatnili v ¢eskych televiznych filmoch alebo progra-
moch uz v tejto novej epoche, sa z pohladu nezaujatého po-
¢itaca nezmenil - a to je snad este posobivejsie. Opakujem,
su to len ¢isla, len ¢ast skuto¢nosti, ale vsetci asi citime, ¢o sa
za nimi skryva. Co je samozrejmé ako dychanie.

Jan Ot¢enasek, $éfdramaturg vyvoja CT

As | consider my topic, | get the strange feeling that talking
about Slovak performers' participation in Czech television
films and other programmes is like talking about breathing
- it's second nature, a matter of course. Whether due to our
common past or linguistic proximity, Slovak actors' faces,
voices or eyes, these international collaborations are simply
taken for granted by Czech audiences.

But let us steer away from socio-historical connections

and towards something more tangible - for example, truly
just for curiosity’s sake, what are the actual numbers of
Slovak performers appearing on Czech television, roughly
speaking? A computer, in its pure objectivity and accuracy
(relatively speaking, mind you), has calculated that Slovak
actors in Czech programmes, and by this | mean the entire
epoch of Czechoslovak and later Czech Television - amount
to a number well above one hundred individual Slovak per-
formers. Of course, this number is much higher if you count
individual films and programmes featuring Slovak actors or
actresses. As a brief illustration, | refer you to the example
of Mr. Milan Lasica, who alone has nearly five hundred
performances in Czech programmes to his name; Mr. Marian
Labuda and Mr. Julius Satinsky number at two hundred; Ms.
Magda Vasaryova's total is considerably above one hundred,
just a bit less for Ms. Emilia Vasaryova, etcetera, etcetera,
etcetera in a long list representing countless names and
generations. If we look at the numbers representing the time
since Czechoslovakia's division, we come to another funda-
mental conclusion - in this new era, the number of Slovak
performers cast in Czech television film and programmes,
according to the impartial computer, hasn't changed - and
that is indeed something worth talking about. | stress, these
are just numbers, merely one part of the whole picture, but
I think we all see what they represent: something as natural
as breathing.

Jan Otcenasek, chief script editor of drama production,
Czech Television
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ARCHIV

ARCHIV
ARCHIVE

Komorny pribeh starsieho manzel-
ského paru, ktory sa stal obetou
jedného archivneho zaznamu StB.
Profesor Josef Brzek pracoval pocas
komunistického rezimu po vypovedi
z vysokej skoly dlhé roky v kotolni.
Nechce na tu dobu zabudnut a zit
pokojny Zivot déchodcu, ako mu
radi jeho Zena. Vydava sa preto do
archivu ministerstva vnutra, aby
zistil, kto boli skuto¢ni agenti 5tB,
ktori na neho donasali. Fakty, ktoré
ndjde v zaznamoch, ho ale prekvapia
a zdrvia viac, nez ¢akal. Nedokaze uz
len rezignovane ml¢at, chce sa pom-
stit. AZ postupom casu, po rozchode
so svojimi najblizsimi, pochopi, ze
vietko je zlozZitejsie, nez sa na prvy
pohlad zd3, a zloba a pomsta nemaju
zmysel.

The story of an elderly married
couple who were victims of a record
made by the communist State Police,
now filed away in the archives.
During the communist regime,
Professor Josef Brzek worked for
years in a boiler room after he was
dismissed from the university. He
refuses to forget about those hard
times, to live the peaceful life of
aretired gentleman - which is

his wifes advice. He sets out for

the archives of the Ministry of the
Interior to find out who were the

real police agents who informed on
him. However, the facts revealed in
the archives shock and horrify him
more than he had expected. He is
now incapable of keeping a resigned
silence, he wants his revenge. Only in
the course of time, after he parts in
anger with those closest to him, does
he comprehend that things tend to
be more complicated than seems at
first sight, and that there’s no point to
anger and revenge.

Ceska republika/Czech Republic
2009, digi beta, far./col. 84 min.

Rézia/Director: Lucie Bélohradska Scendr/
Screenplay: Iva Tajovskd, Miroslav Sovjak
Kamera/Director of Photography: Josef
Spelda Hudba/Music: Emil Viklicky Strih/
Editor:Zdenék Patocka Hraju/Cast: Frantisek
Némec, Emilia Vasaryova, Oldrich Vlach, Jan
Stastny, Klara Issové, Dana Syslovéa, Jan Vlasak
Vyroba/Production: Cesk4 televize Predaj/
Sales: Ceska televize - TELEXPORT

Lucie Bélohradska (1954, Praha) v roku 1980
absolvovala réziu na prazskej DAMU. Spolu-
pracovala s réznymi divadlami, napr. s Divad-
lom na zabradli, Divadlom v Reznické , Rubin,
Méstskymi divadlami prazskymi, babkovym
divadlom v Zeneve. V poslednych rokoch
reziruje v Divadle pod Palmovkou. S Ceskou
televiziou spolupracuje ako scendristka

i rezisérka. Okrem zaznamov a adaptécif diva-
delnych hier rezirovala i niekolko televiznych
filmov, napr. Hra se smrti (1995), Andélsky
smich (1995), Trikrat Zivot, tikrat smrt (1998),
Specialita $éfkuchare (1999), Lisék (2002), Vrah
jsi ty (2002), Nekonecna nedéle (2003).

Lucie Bélohradska (1954, Prague) earned

a degree in stage directing from the Prague
Academy of Dramatic Arts in 1980. She went
on to work for various theatres, such as the
Theatre on the Balustrade, the Theatre in
Reznicka, the Rubin Theatre, the MDP, and

a Geneva puppet theatre. In recent years she
does regular stage-directing at the Theatre
pod Palmovkou. She also collaborates with
Czech Television as script-writer and stage
director. In addition to broadcasts and adap-
tations of plays, she has directed a number of
films for television, such as“The Death Game”
(1995), "Angels' Laughter” (1995), “Three Times
Life, Three Times Death” (1998), “Specialty of
the Chef de Cuisine”(1999), “The Fox" (2002),
“You are the Murderer” (2002) and “An Endless
Sunday” (2003).
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Po okupécii Ceskoslovenska vojskami
Varsavskej zmluvy si kdekto pripra-
vuje kufre na odchod z republiky.
Prave odvolany primar Martin Ivanek
ma navyse platny pas a vycestova-
ciu dolozku do Velkej Britanie. Je
rozhodnuty. Ale! Na krku ma zlozity
medicinsky pripad, ktory prerastie do
osobného zavazku.

Tereza, dievca na prahu dospelosti, sa
pokusi o samovrazdu. Lekar Martin
Ivéanek objavi neklamné znamky nasi-
lia a zneuzivania. Aby vymanil diev¢a
z rodinného prostredia a vyslobodil

z lie¢by na psychiatrii, odvezie ho bez
suhlasu nadriadenych na konzultaciu
na plasticku chirurgiu. Nové zazitky
pocas cesty i priatelské spravanie
lekéra sposobia, ze k nemu Tereza
postupne prilne.

After the occupation of Czechoslova-
kia by the armies of the Warsaw Pact,
nearly anyone who can packs their
bags and leaves the country. Senior
consultant Martin Ivanek, who has
been just sacked, has a valid passport
and exit visa to Great Britain. He has
made the decision to leave, but there
he encounters a complicated medical
case that becomes his personal
obligation.

A young-adult girl (Theresa) has
attempted suicide. Doctor Martin
Ivanek finds undoubted signs of
violence and abuse on her body. To
rescue the girl from her family and
psychiatric treatment, he takes her
without the consent of his superiors
to a consultation for plastic surgery.
New experiences during the journey
and the friendly doctor’s behaviour
cause Theresa to become more and
more attached to him...

Ceska republika/Czech Republic
2009, HDcam, far./col., 89 min.

Rézia/Director: Jiff Svoboda Scendr/Screen-
play: Vaclav Holanec Kamera/Director of
Photography: Ivo Popek Hudba/Music: Tata-
na Mikova Strih/Editor: Jan Mattlach Hraja/
Cast: Jaromir Hanzlik, Markéta Hrubesova,
Eliska Zbrankovd, Milan Knazko, Zdenka Hart-
mannova-Prochédzkova, Jan Hrudinsky, Tomds
Topfer, Veronika Jenikovd, Jan Vondracek
Vyroba/Production: Ceska televize Predaj/
Sales: Ceska televize - TELEXPORT

Jifi Svoboda (1945, Kladno) v roku 1971
absolvoval studium rézie na filmovej fakulte
prazskej AMU. Po $kole posobil vo Filmovom
studiu Barrandov Praha ako scendrista. V roku
1974 debutoval ako rezisér v triptychu Motiv
pro vrazdu. Z jeho bohatej filmografie moze-
me spomenut filmy ako Zrcadlo pro Kristynku
(1975), Dm Na porici (1976), Schiizka se stiny
(1982), Zanik samoty Berhof (1994) - Velka
zvlastna cena poroty na MFF Karlovy Vary,
Skalpel, prosim (1985), Papilio (1986), Jen

o rodinnych zélezitostech (1990), Sametovi
vrazi (2005).

Jifi Svoboda (1945, Kladno) graduated in
1971 in film directing from FAMU in Prague.
After school he worked at Prague’s Barrandov
film studios as a screenwriter. In 1974 he
debuted as a director with the triptych “Motiv
pro vrazdu” (Motive for Murder). His prolific fil-
mography includes films such as“Zrcadlo pro
Kristynku” (Mirror for Kristynka, 1975),"Dam
Na pofici” (House by the Riverside,1976),
“"Schiizka se stiny” (Encounter with the
Shadows, 1982),“Zanik samoty Berhof” (End
of the Lonely Farm Berghof, 1994) — winner
of the Special Prize of the Jury at the Karlovy
Vary IFF, “Skalpel, prosim” (Scalpel, Please,
1985), “Papilio” (1986), Jen o rodinnych zalezi-
tostech” (About Family Affairs Only, 1990) and
“Sametovi vrazi” (The Velvet Killers, 2005).



CESKA TELEVIZIA UVADZA
CZECH TELEVISION PRESENTS

ZASAZENI BLESKEM

ZASIAHNUTI BLESKOM
STRUCK BY LIGHTNING

Ked'sa vam pocas sekundy zmeni
osud, ked'si pokojne Zijete a zrazu
vam povedia, Ze 0 par mesiacov uz
nebudete, je to ako keby vas zasiahol
blesk z jasného neba. Komu to pove-
dat, kam ist, s kym sa podelit o strach
a uzkost z bolesti a smrti?

Hrdinka pribehu je rozvedena
ucitelka s dospelymi detmi. Uz dlhsi
cas Zije sama, a tak najblizsiu utechu
hlada na cintorine pri hrobe svojho
brata. Pred mnohymi rokmi ho
niekde na horéch, na horskej chate,
zabil blesk. A prave tu, v intimite
rodinného hrobu, oslovi Janu nezna-
my mladik Emil a ponukne jej ucast
a pomoc. Jana sa ho spociatku boji,
ale ked'jej ukaze klukatu jazvu, ktora
nad vietky pochybnosti dokazuje, ze
aj on bol, rovnako ako jej brat, zasiah-
nuty bleskom, no prezil, Jana uveri.
Postupne ho pusti nielen do svojho
bytu, ale i mysle a srdca...

If your future changes within

a second, if you've been enjoying

a peaceful life and are suddenly told
that you have only a few months

left, it's as if you've been struck by
lightning from an azure sky. Who

do you tell, where do you go, and
with whom are you to share this
tremendous fear and dread of pain
and death?

The heroine of this story is a divorced
teacher who has adult children.

She has been living alone for years
and so she seeks consolation at her
brother’s grave. He was killed years
ago in the mountains by a stroke of
lightning. And it is here in this intima-
te familial atmosphere that Jana is
addressed by a stranger, a young
man named Emil, who offers her
sympathy and help. Jana is afraid of
him at first, but when he reveals the
zigzag scar under his shirt, proving
beyond all doubt that he, just like her
brother, had been struck by lightning
but had survived, Jana believes him.
Gradually she lets him enter her
home, her mind and her heart...

Ceska republika/Czech Republic
2009, digi beta, far./col., 80 min.

Rézia/Director: Jaroslav Brabec Scenar/
Screenplay: Hana Cielovd Kamera/Director
of Photography: Tomés Sysel Hudba/Music:
Véclav Vondracek Strih/Editor: Filip Issa Hra-
ju/Cast: Kamila Magélovd, Pavel Liska, Nada
Konvalinkové, Jifi Labus, Vanda Hybnerova,
Pavel Novy, Frantisek Skopal Vyroba/Pro-
duction: Ceské televize Predaj/Sales: Ceskd
televize - TELEXPORT

Jaroslav Brabec (1954, Praha) je kameraman,
rezisér a scendrista. Vystudoval prazski FAMU
a potom pracoval ako asistent kamery a Il.
kameraman. Ako samostatny kameraman
debutoval filmom Dzusovy roméan (1984)

a vyrazne na seba upozornil kamerou vo filme
Poklad hrabéte Chamaré (1984). Presadil sa aj
ako rezisér adaptéciou Vachalovho Krvavého
romanu (1993), za ktory ziskal dvoch Ceskych
levov za najlepsiu kameru a za najlepsi vytvar-
ny pocin. Nasledovali Hol¢icky na Zivot a na
smrt (1996), Kute melancholik (1999) a cely
rad televiznych filmov.

Jaroslav Brabec (1954, Prague) is a cinema-
tographer, director and screenwriter. After
graduating from the Prague Academy of Arts'
Film and TV School, he began working as

a camera assistant and second cinematogra-
pher. He made his debut as a cinematogra-
pher with the film “Dzusovy roman” (The Juice
Novel, 1984), making a major impression with
“Poklad hrabéte Chamaré” (The Treasure of
Count Chamaré, 1984). Brabec moved to the
director’s chair for "Krvavy romén" (Horror
Story, 1993), his adaptation of a Josef Véachal
novel. The film earned him two Czech Lions:
one for Cinematography another for Design
Acheivement. He went on to direct "Hol¢icky
na Zivot a na smrt” (Best Friends Until we Die,
1996), "Kufe melancholik” (The Melancholic
Chicken, 1999) and a wide range of films for
television.
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RUPTURE

ROZCHOD
RUPTURE

Mlady muz dostane list od svojej
milovanej. Bohuzial, je to list na
rozlticku. Muz sa rozhodne odpo-
vedat a od tohto momentu sa pero,
atrament, pisaci stél, papier a vietko
okolo neho za¢ne chovat ako démo-
nicky nepriatel. Je to hra s predmetmi
a 11 minut skvelych gagov. Vietko

sa odohrava v jedinej scéne a pri
jedinom pisacom stole. Film mal
mimoriadny Uspech nielen u divakov,
ale i u kritikov. Ziskal Cenu FIPRESCI
na festivale v Mannheim-Heidelbergu
a Hlavnu cenu na festivale kratkych
filmov v Oberhausene.

A young man receives a farewell let-
ter from his beloved and decides to
write back. From this moment on, the
pen, ink, desk, paper and everything
around him begins work demonically
against him. The ensuing dance

with inanimate objects amounts to
eleven minutes of hilarious gags,

all in a single scene at a single desk.
The picture received extraordinary
acclaim among cinemagoers and
critics alike, winning the FIPRESCI
award at the International Filmfestival
Mannheim-Heidelberg and the Grand
Prix at the International Short Film
Festival Oberhausen.

-

Studio 37 M {hsiidaite

This film has been restored by Studio 37, Technicolor Foundation for
Cinema Heritage and Groupama Gan Foundation for Cinema.

Francuzsko/France
1961, 35 mm, ¢b/b&w, 11 min.

Rézia/Director: Jean-Claude Carriere, Pierre
Etaix Scenar/Screenplay: Jean-Claude
Carriére, Pierre Ftaix Kamera/Director of
Photography: Pierre Levent Hudba/ Music:
Jean Paillaud Strih/Editor: Léonide Azar
Hraju/Cast: Anne-Marie Royer, Anny Nelsen,
Pierre Etaix Vyroba/Production: CAPAC.
Predaj/Sales: Carlotta Films Képia/Print:
Carlotta Films

Jean-Claude Carriére (pozri profil na strane
232)

Pierre Etaix (1928, Roanne). K filmu ho dostal
Jacques Tati, s ktorym Uzko spolupracoval

na filme Mon oncle (Mgj stryko, 1956). Ako
rezisér debutoval v roku 1961. Za kratky film
Heureux Anniversaire (V3etko najlepsie, 1962)
ziskal Oscara a cenu BAFTA. Po dlhometréz-
nom debute Le soupirant (Ndpadnik, 1962)
nasledovali komédie Yo-yo (Jojo, 1964), Tant
qu'on a la santé (Hlavne, ze sme zdravi, 1965)
a Le grand amour (Velké laska, 1969). Z dévo-
du blokovania autorskych prav na svoje filmy
zmizol na 40 rokov z filmovej mapy Eurépy.

Jean-Claude Carriére (see detailed profile
on Page 232)

Pierre Etaix (1928, Roanne) was introduced
to cinema by Jacques Tati, with whom he clo-
sely collaborated on“Mon oncle” (My Uncle,
1956). Soon after making his directorial debut
in 1961, he received the Academy Award and
the BAFTA award for his short film "Heureux
Anniversaire” (Happy Anniversary, 1962).

His feature debut “Le soupirant” (The Suitor,
1962) was followed by comedies, including
"Yo-yo" (Yoyo, 1964), Tant qu'on a la santé (As
Long As You're Healthy, 1965) and “Le grand
amour” (The Great Love, 1969). After having
the rights to his to films taken away from him,
Ftaix disappeared from the map of Furopean
cinema for forty years.
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HEUREUX ANNIVERSAIRE

VSETKO NAJLEPSIE
HAPPY ANNIVERSARY

V3etko najlepsie je grotesknym
pohladom na modernu dobu

v rusnom velkomeste a predo-
vsetkym na uliciach prepchatych
autami. Jean-Claude Carriére sa

pri nakrucani tohto napaditého

a vtipného kréatkeho filmu podielal aj
na rézii. V hlavnej ulohe sa predstavil
spoluscendrista a rezisér Pierre Etaix.
Film bol velmi dobre prijaty doma

i v zahranici. Ziskal Grand Prix na
festivale v Oberhausene, Prix Simone
Dubreuilh na festivale v Mannheime,
Oscara za najlepsi kratky zahrani¢ny
film i cenu BAFTA.

“Happy Anniversary” offers a bizarre
look at modern times through a bust-
ling city whose streets are jammed
with cars. This imaginative and

witty short film was also co-direc-
ted and co-written by Jean-Claude
Carriére and Pierre Etaix, who stars

in it as well. The picture met with a
very warm response at home as well
as abroad, winning Grand Prix at

the International Short Film Festival
Oberhausen, the Prix Simone Dubre-
uilh at the International Filmfestival
Mannheim-Heidelberg, the Academy
Award for Best Short Subject as well
as the BAFTA award.

it

Studio E? || mm'.nlﬂﬂ

This film has been restored by Studio 37, Technicolor Foundation for
Cinema Heritage and Groupama Gan Foundation for Cinema.

Francuzsko/France
1962, 35 mm, ¢b/b&w, 12 min.

Rézia/Director: Jean-Claude Carriere, Pierre
Etaix Scenar/Screenplay: Jean-Claude
Carriere, Pierre Etaix Kamera/Director of
Photography: Pierre Levent Hudba/ Music:
Claude Stieremans Strih/Editor: Andrée
Werlin, Eva Zora Hraja/Cast: Pierre Etaix,
Laurence Ligniéres, Loriot, Nono Zammit,
Lucien Frégis, Igan Paillaud, Robert Blome
Vyroba/Production: CAPA.C. Predaj/Sales:
Carlotta Films Képia/Print: Carlotta Films
Distributor/Slovak Distributor: Asociacia
slovenskych filmovych klubov

Jean-Claude Carriére (pozri profil na strane
232)

Pierre Etaix (1928, Roanne). K filmu ho dostal
Jacques Tati, s ktorym Uzko spolupracoval

na filme Mon oncle (M&j stryko, 1956). Ako
rezisér debutoval v roku 1961. Za kratky film
Heureux Anniversaire (V3etko najlepsie, 1962)
ziskal Oscara a cenu BAFTA. Po dlhometréz-
nom debute Le soupirant (Ndpadnik, 1962)
nasledovali komédie Yo-yo (Jojo, 1964), Tant
qu'on a la santé (Hlavne, ze sme zdravi, 1965)
a Le grand amour (Velké laska, 1969). Z dévo-
du blokovania autorskych prav na svoje filmy
zmizol na 40 rokov z filmovej mapy Eurépy.

Jean-Claude Carriére (see detailed profile
on Page 232)

Pierre Etaix (1928, Roanne) was introduced
to cinema by Jacques Tati, with whom he clo-
sely collaborated on“"Mon oncle” (My Uncle,
1956). Soon after making his directorial debut
in 1961, he received the Academy Award and
the BAFTA award for his short film "Heureux
Anniversaire” (Happy Anniversary, 1962).

His feature debut “Le soupirant” (The Suitor,
1962) was followed by comedies, including
"Yo-yo" (Yoyo, 1964), Tant qu'on a la santé (As
Long As You're Healthy, 1965) and “Le grand
amour” (The Great Love, 1969). After having
the rights to his to films taken away from him,
Ftaix disappeared from the map of Furopean
cinema for forty years.
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LE SOUPIRANT

NAPADNIK
THE SUITOR

Mlady, vedecky zalozeny muz, Zije
osamelo, vzdialeny realnemu svetu

a hurhaju velkomesta. Zeny su pre
neho Uplne neznamym pojmom. Az
ked mu otec jedného dna vysvetli
vyhody manzelstva, mladik radikédlne
prehodnoti svoje Zivotné priority.
Film sa v roku 1962 podelil o Cenu Lo-
uisa Delluca so snimkou Limmortelle
(Nesmrtelna) Alaina Robbe-Grilleta

a v nasledujicom roku si odviezol
Zvlastne uznanie z MFF v Moskve.

A scientifically-inclined young man
lives alone, secluded from the real
world and hubbub of the big city.
Women are a completely unknown
concept to him. One day, his father
explains the benefits of matrimony
to him and the young man radically
revises his life priorities. In 1962, the
picture shared the Prix Louis Delluc
with Alain Robbe-Grillet’s “L'im-
mortelle” (The Immortal One); the
following year, it received a Special
diploma at the Moscow International
Film Festival.

it
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This film has been restored by Studio 37, Technicolor Foundation for
Cinema Heritage and Groupama Gan Foundation for Cinema.
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Francuzsko/France
1962, 35 mm, far./col., 78 min.

Rézia/Director: Pierre Etaix Scenar/Screen-
play: Jean-Claude Carriere Kamera/Director
of Photography: Pierre Levent Hudba/Mu-
sic: Jean Paillaud Strih/Editor: Pierre Gillette
Hrajua/Cast: France Amell, Pierre Etaix, Claude
Massot, Denise Péronne, Karin Vesely Vyroba/
Production: CAPA.C. Predaj/Sales: Carlotta
Films Képia/Print: Carlotta Films

Pierre Etaix (1928, Roanne). K filmu ho dostal
Jacques Tati, s ktorym Uzko spolupracoval

na filme Mon oncle (Mgj stryko, 1956). Ako
rezisér debutoval v roku 1961. Za kratky film
Heureux Anniversaire (V3etko najlepsie, 1962)
ziskal Oscara a cenu BAFTA. Po dlhometréz-
nom debute Le soupirant (Ndpadnik, 1962)
nasledovali komédie Yo-yo (Jojo, 1964), Tant
qu'on a la santé (Hlavne, ze sme zdravi, 1965)
a Le grand amour (Velké laska, 1969). Z dévo-
du blokovania autorskych prav na svoje filmy
zmizol na 40 rokov z filmovej mapy Eurépy.

Pierre Etaix (1928, Roanne) was introduced
to cinema by Jacques Tati, with whom he clo-
sely collaborated on“Mon oncle” (My Uncle,
1956). Soon after making his directorial debut
in 1961, he received the Academy Award and
the BAFTA award for his short film "Heureux
Anniversaire” (Happy Anniversary, 1962).

His feature debut “Le soupirant” (The Suitor,
1962) was followed by comedies, including
"Yo-yo" (Yoyo, 1964), Tant qu'on a la santé (As
Long As You're Healthy, 1965) and “Le grand
amour” (The Great Love, 1969). After having
the rights to his to films taken away from him,
Ftaix disappeared from the map of Furopean
cinema for forty years.
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BELLE DE JOUR

KRASKA DNA
BEAUTY OF THE DAY

Francuzsko, Taliansko/France, Italy
1967, 35 mm, far./col., 101 min.

Rézia/Director: Luis Bufiuel Scenar/
Screenplay: Jean-Claude Carriére, Luis
Buriuel, Joseph Kessel Kamera/Director of
Photography: Sacha Vierny Strih/Editor:
Louisette Hautecoeur Hraja/Cast: Catherine
Deneuve, Jean Sorel, Michel Piccoli, Frangoise
Fabian, Macha Méril, Francisco Rabal, Bernard
Fresson, Luis Buriuel, Pierre Clémenti, Brigitte
Parmentier Vyroba/Production: Robert

et Raymond Hakim, Paris Film Productions
Predaj/Sales: Tamasa Distribution Képia/
Print: Tamasa Distribution

Iskrivé dielo oscilujuce na hranici pi-
kantnej reality a surrealistickej vizie.
Patri k najddmyselnejsim prienikom
do podvedomia modernych Zien. Na
pribehu mladej mondénnej damy
oddanej manzelky i rafinovanej da-
micky sa Buiiuel opat zaobera dvoji-
tou moralkou mestiackej spolo¢nosti.
Séverine zije v ohladuplnom, zjavne
vsak neuspokojivom manzelskom
vztahu s bohatym chirurgom Pier-
rom. Od rodinného priatela sa dozvie
0 existencii luxusného nevestinca, do
ktorého zacne kazdy der popoludni
tajne dochadzat, aby tu bez narokov
na honorar poskytovala pod pseudo-
nymom Belladonna sexualne sluzby.
Bunuel vedla seba bez prechodu
kladie utrzky snov, predstav a rea-
lity, a tak bez velkych technickych
prostriedkov dosahuje surrealisticky
ucinok filmu. Film ziskal v roku 1967
Zlatého leva v Benatkach, o rok
neskor cenu francuizskeho syndikatu
novinarov a o dalsi rok bola Catheri-
ne Deneueve nominovana na cenu
BAFTA pre najlepsiu herecku.

A radiant work oscillating between
piquant reality and surrealistic fanta-
sy, “Beauty of the Day” ranks among
the most ingenious explorations of
modern women's sub-conscience.
Telling the story of a worldly young
woman, a devoted wife and a refined
lady of the evening, Bufiuel again
examines morale double standards
of the bourgeoisie. The main charac-
ter, Séverine, lives in a courteous but
apparently unfulfilling matrimony
with Pierre, a rich surgeon. After
hearing about a luxurious brothel
from a family friend, she begins to
visit it incognito every afternoon

to offer gratuitous sexual services
under the pseudonym of Belladon-
na. Without obvious transitions,
Buriuel patches together fragments
of dreams, fantasies and reality,
achieving a surrealistic effect without
complicated technical gimmicks. In
1967, the picture won the Golden
Lion at the Venice Film Festival, a year
later it received the French Syndicate
of Cinema Critics’award and in 1969
Catherine Deneueve was nominated
for BAFTA award for best actress.

Luis Bufuel (1900 Calanda, Spanielsko —
1983 Ciudad de Mexico, Mexiko). Jeden

z najvyznamnejsich filmovych rezisérov. So
Salvadorom Dalim vytvoril klticové diela
filmového surrealizmu: Andaltzsky pes (1928)
a Zlaty vek (1930). Od roku 1946 7il a pracoval
v Mexiku, kde nakrutil 21 filmov, napr. Zabud-
nuti, Nazarin, Anjel skazy. Od roku 1963 spolu-
pracoval so scendristom Jeanom-Claudeom
Carrierom. Bufiuel ziskal ceny na festivaloch

v Cannes (Viridiana), Benatkach (Kraska dna,
Simon na pusti), Berline (Mlie¢na draha),

dve nominécie na Oscara za scendr a jeho
Skryty pdvab burzoézie Oscara za najlepsi
cudzojazycny film.

Luis Bufuel (1900 Calanda, Spain - 1983 Mexi-
co City, Mexico) is one of the most distinguis-
hed film directors of all time, who together with
Salvador Dalf created essential works of film
surrealism such as“Un Chien Andalou” (1929)
and“’Age d'Or"(1930). After 1946, Bufuel lived
and worked in Mexico where he shot twenty-
-one motion pictures, including “The Young and
the Damned’,"Nazarin” and “The Exterminating
Angel” In 1963 he began to collaborate with
scriptwriter Jean-Claude Carriére. Buriuel won
prizes from the most prestigious film festivals,
including Cannes (for “Viridiana”), Venice (for
“Belle de Jour”and “Simon of the Desert”) and
Berlin (for “The Milky Way"). He was also nomi-
nated twice for the Academy Award for Best
Screenplay, and in 1973 his film “The Discreet
Charm of the Bourgeoisie” won the Academy
Award for Best Foreign Language Film.
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TAKING OFF

TAKING OFF
TAKING OFF

Laskavy pohlad na zméatenu gene-
raciu 70. rokov, ich nadeje, Zelania,
sny aj problematické vztahy so
svojimi vazenymi, staromodnymi

a pokryteckymi rodi¢mi. Larry a Lynn
Tyneovci tvoria typickd americku
rodinu s neodmyslitelnymi starostami
s dcérou Jeannie, ktord berie drogy,

a so spoloc¢nostou, v ktorej sa pohy-
buje. Jeannie odide zdomova. Jej
rodicia sa stretnu s dal$imi rodinami,
ktorym utiekli deti, a zistuju, ze ich
odchod ¢lena rodiny méze obohatit -
odrazu maju priestor, aby opat zacali
objavovat Zivot a aby sa k sebe znovu
priblizili. Film sa v Amerike ,nechytil”
a uspesnejsi bol v Eurdpe. Ziskal
Velku zvlastnu cenu poroty ex aequo
s Johnny Got His Gun (Johnny si vzal
pusku) na MFF Cannes 1971, 6 nomi-
nacii na cenu BAFTA za najlepsi film,
réziu, scenar, strih, herecku v hlavnej
(L. Carlin) a vedlajsej (G. Engel) ulohe.

The picture takes an affectionate
look at the confused generation

of the 1970s, their hopes, desires,
dreams and problematic relations
with their respectable, old-fashioned
and hypocritical parents. Larry and
Lynn Tyne are the parents of a typical
American family, troubled by their
daughter Jeannie's drug use and
questionable circle of friends. Unable
to deal with her parents, Jeannie runs
away from home. They in turn seek
other families that have lost their chil-
dren in a similar way, only to find out
that their child’s departure may have
certain advantages. Suddenly they
have the time to rediscover life and
reconnect with each other. Never re-
ally catching on in the United States,
the film was much more successful in
Europe. It tied with “Johnny Got His
Gun”for the Cannes’ Jury Grand Prize
in 1971 as well as earning six BAFTA
nominations for best film, best direc-
tion, best screenplay, best editing,
best actress (Lynn Carlin) and best
supporting actress (Georgia Engel).

USA/USA
1971, 35 mm, far./col., 93 min.

Rézia/Director: Milo$ Forman Scenar/
Screenplay: Jean-Claude Carriere, Milo$
Forman, John Guare, John Klein Kamera/
Director of Photography: Miroslav Ondficek
Hudba/ Music: vyber z diel P. . Cajkovského a
Antonina Dvoraka/a selection of pieces by Pl.
Tchaikovsky and Antonin Dvoréak Strih/Edi-
tor: John Carter Hraju/Cast: Lynn Carlin, Buck
Henry, Linnea Heacock, Georgia Engel, Tony
Harvey, Audra Lindley, Paul Benedict, Ultra
Violet, Ike Turner, Tina Turner, Kathy Bates,
Carly Simon Vyroba/Production: Universal
Pictures Predaj/Sales: Universal Pictures K-
pia/Print: Asociace ¢eskych filmovych klubd

Milo$ Forman (1932, Céslav) je absolventom
FAMU, spoluzakladatelom Laterny Magiky

a poprednym predstavitelom c¢eskoslovenskej
novej viny. Od roku 1968 Zije a pracuje v USA,
kde sa mu podarilo zaradit sa medzi najuzna-
vanejsich rezisérov. Jeho filmy Cerny Petr
(1964), Lasky jedné plavovlasky (1965), Prelet
nad kuku¢im hniezdom (1975), Amadeus
(1984), Valmont (1989), Lud verzus Larry Flynt
(1996) a Muz na Mesiaci (1999) ziskali spolu
13 Oscarov z 32 nominécii a cely rad dal3ich
prestiznych cien.

Milo$ Forman (1932, Céslav) graduated from
FAMU (Film and TV School of the Academy of
Performing Arts) in Prague. He is a co-founder
of Prague’s non-verbal theatre Laterna Magika
and one of the most prominent represen-
tatives of the Czechoslovak New Wave. He
has lived and worked in the USA since 1968,
where has earned a reputation as one of the
country’s most notable directors. His films
“Cerny Petr" (Black Peter, 1964), “Lasky jedné
plavovlasky” (Loves of a Blonde, 1965),“One
Flew over the Cuckoo's Nest”(1975), "Ama-
deus”(1984), "Valmont”(1989), “The People

vs. Larry Flint”(1996) and “Man on the Moon”
(1999) have won a total of thirteen Academy
Awards among thirty-two nominations and
many other prestigious awards
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LE CHARME DISCRET DE LA BOURGEOISIE

SKRYTY POVAB BURZDAZIE
THE DISCREET CHARM OF THE BOURGEDISIE

Skupina priatelov z vy3sej spolo¢-
nosti sa snazi stretnut pri spolo¢nom
jedle, ¢iist na ¢aj. Ich usilie je vzdy
zmarené sériou velmi zvlastnych
okolnosti. Majster absurdity Luis Bu-
fiuel rozohrava svoj osobity koncert
plny bizarnosti, snovej atmosféry

a napaditého humoru. Film ziskal
Oscara za najlepsi cudzojazycny film
a nominaciu na toto ocenenie za naj-
lepsi scenar, Ceny BAFTA za najlepsiu
herecku (S. Audran) a za najlepsi
scendr a nomindciu na Zlaty glébus
za najlepsi cudzojazy¢ny film.

A group of high-society friends are
constantly trying to meet for a meal
or at least tea, but their plans are
repeatedly thwarted by a series of
very peculiar circumstances. The
master of absurdity Luis Buiiuel
conducts this classic concerto full of
bizarreness, dreamlike atmosphere
and inventive humour. The picture
won the Academy Award as Best
Foreign Language Film and was
nominated for best screenplay; it also
won the BAFTA award for best actress
(Stéphane Audran) and best screen-
play, as well as being nominated for
the Golden Globe for Best Foreign
Language Film.

Francuzsko, Taliansko, Spanielsko/
France, Italy, Spain
1972, 35 mm, far./col., 105 min.

Rézia/Director: Luis Bufiuel Scenar/Scre-
enplay: Luis Buiuel, Jean-Claude Carriére
Kamera/Director of Photography: Edmond
Richard Strih/Editor: Hélene Plemiannikov
Hraju/Cast: Fernando Rey, Delphine Seyrig,
Paul Frankeur, Stéphane Audran, Jean-
-Pierre Cassel, Bulle Ogier, Julien Bertheau,
Michel Piccoli Vyroba/Production: Dean
Film, Greenwich Film Productions, Jet Films
Predaj/Sales: Twentieth Century Fox Film
Corporation Distributor/Slovak Distributor:
Asocidcia slovenskych filmovych klubov

Luis Bufuel (1900 Calanda, Spanielsko —
1983 Ciudad de Mexico, Mexiko). Jeden

z najvyznamnejsich filmovych rezisérov. So
Salvadorom Dalim vytvoril klticové diela
filmového surrealizmu: Andaltzsky pes (1928)
a Zlaty vek (1930). Od roku 1946 7il a pracoval
v Mexiku, kde nakrutil 21 filmov, napr. Zabud-
nuti, Nazarin, Anjel skazy. Od roku 1963 spolu-
pracoval so scendristom Jeanom-Claudeom
Carrierom. Bufiuel ziskal ceny na festivaloch

v Cannes (Viridiana), Benatkach (Kraska dna,
Simon na pusti), Berline (Mlie¢na draha),

dve nominécie na Oscara za scendr a jeho
Skryty pdvab burzoézie Oscara za najlepsi
cudzojazycny film.

Luis Bufuel (1900 Calanda, Spain - 1983 Mexi-
co City, Mexico) is one of the most distinguis-
hed film directors of all time, who together with
Salvador Dalf created essential works of film
surrealism such as“Un Chien Andalou” (1929)
and“’Age d'Or"(1930). After 1946, Bufuel lived
and worked in Mexico where he shot twenty-
-one motion pictures, including “The Young and
the Damned’,"Nazarin” and “The Exterminating
Angel” In 1963 he began to collaborate with
scriptwriter Jean-Claude Carriére. Buriuel won
prizes from the most prestigious film festivals,
including Cannes (for “Viridiana”), Venice (for
“Belle de Jour”and “Simon of the Desert”) and
Berlin (for “The Milky Way"). He was also nomi-
nated twice for the Academy Award for Best
Screenplay, and in 1973 his film “The Discreet
Charm of the Bourgeoisie” won the Academy
Award for Best Foreign Language Film.

205



POCTA: JEAN-CLAUDE CARRIERE

TRIBUTE: JEAN-CLAUDE CARRIERE

DIE BLECHTROMMEL

PLECHOVY BUBIENOK
THE TIN DRUM

Dej sa odohréva v rokoch 1899 -
1945 a sleduje osudy postav na po-
zadi premien mesta Gdansk. Sleduje
tiez pribeh Oskara, ktory méa podla
Schléndorffa dve typické vlastnosti
svojej doby: odmietanie a protest.
Brani sa Ucasti vo svete dospelych tak
dosledne, Ze odmietne vyrast. Protes-
tuje tak nahlas, ze jeho hlas rozbija
sklo. Jednym z mnohych problémov
realizacie bolo obsadenie hlavnej
postavy. Po dohode s autorom knihy
bolo rozhodnuté, ze Oskar musi byt
chlapec a nie liliputan. Stastna volba
padla na Davida Bennenta.

Na 32. MFF Cannes 1979 ziskal ex
aequo s Coppolovou Apokalypsou
Zlatu palmu, Oscara za najlepsi
cudzojazyc¢ny film, Cenu Asociacie
losangeleskych filmovych kritikov

a Cenu americkej Narodnej filmovej
rady za najlepsi zahrani¢ny film.
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A film set against the backdrop of
the social changes that struck the
northern-Polish city of Gdarisk (Dan-
zig) between 1899 and 1945. Accor-
ding to Schlondorff, the protagonist
Oskar shows two qualities that were
typical of his era: denial and protest.
His reluctance to enter the world of
adults is so strong that he actually re-
fuses to grow up. And his protests are
loud enough to break glass. One of
the production’s many dilemmas was
casting the main character. Based on
an agreement with the writer it was
decided that Oskar must be a boy as
opposed to a midget, and they finally
settled on David Bennent.

In 1979, the picture won Cannes’
Palme d'Or, tying with Francis Ford
Coppola’s “Apocalypse Now”; a year
later it was awarded as Best Foreign
Language Film at the Oscars as well
as by the Los Angeles Film Critics
Association and the National Board of
Review of Motion Pictures.

Zépadné Nemecko, Franctizsko/
West Germany, France
1979, 35 mm, far./col., 142 min.

Rézia/Director: Volker Schléndorff Namet/Sto-
ry: Glnter Grass — roman/novel Scenar/Screen-
play: Jean-Claude Carriére, Volker Schlondorff,
Franz Seitz Kamera/Director of Photography:
Igor Luther Hudba/ Music: Maurice Jarre Strih/
Editor: Suzanne Baron Hraju/Cast: D. Bennent,
M. Adorf, A. Winkler, K. Thalbach, D. Olbrychski,
T.Engel, B. Drews, A. Ferréol, Ch. Aznavour
Vyroba/Production: Argos films, Artémis Pro-
ductions, Bioskop film, Film Polski Film Agency,
Franz Seitz Filmproduktion, GGB-14, Hallelujah
Films, Jadran Film Predaj/Sales: Tamasa
Distribution Képia/Print: Asocidcia slovenskych
filmovych klubov Distributor/Slovak Distribu-
tor: Asociécia slovenskych filmovych klubov

Volker Schlondorff (1939, Wiesbaden,
Nemecko) vystudoval filmovu réziu na
parizskej filmovej skole .D.H.E.C.V roku 1965
sa vratil do Nemecka, kde nakrutil svoj prvy
celovecerny film Mlady Torless (Der junge
Torless — Cena FIPRESCI v Cannes). Zaradil sa
nim spolo¢ne s Wendersom, Fassbinderom,
Klugem a Herzogom medzi poprednych
tvorcov novej generacie. V rokoch 1992 —
1997 bol riaditelom Studia Babelsberg (byvala
UFA/ DEFA). Jeho film Plechovy bubienok
ziskal Zlatu palmu na MFF v Cannes a Oscara
za najlepsi cudzojazycny film. V jeho tvorbe
st dominantné adaptacie literarnych predioh
a filmy riesiace sti¢asnu spolocensko-politicku
problematiku.

Volker Schlondorff (1939, Wiesbaden, Ger-
many) studied film direction at Paris's IDHEC
film academy. In 1965, he returned to Germa-
ny to shoot his feature debut "Young Torless”
(Der junge Torless), which won Cannes’
FIPRESCI Award and established him as one
of the leading filmmakers of his generation,
along with Wenders, Fassbinder, Kluge and
Herzog. Between 1992 and 1997 he was the
director of Studio Babelsberg (former UFA/
DEFA). His film “The Tin Drum”won the Palme
d'Or at Cannes and the Academy Award for
Best Foreign Language Film. Often literary
adaptations, his films are notable for their
tackling of current socio-political issues.
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MAX MON AMOUR

MAX, MOJA LASKA
MAX MY LOVE

Britsky diplomat posobiaci v Parizi

je Sokovany, ked jedného dna zisti,
Ze jeho Zena mé milostny pomer so
simpanzom. Jeho predstavy o sexu-
alite, ktoré by mohli byt povazované
za relativne liberalne (a v sulade

s dobovymi,pravidlami hry”), sa

v jednom okamihu ocitnu v troskach.
Situdcia sa este skomplikuje, ked opi-
ca zacne s celou rodinou Zit v jednej
domécnosti...

Napriek obcasnej gycovitosti niekto-
rych scén ide o Usmevny a original-
ny film, ktory sa celkom zabavne
pohréva s neurcitymi hranicami lasky.
Film bol vybraty do sutaze na MFF

v Cannes v roku 1986.

Francuzsko, USA, Japonsko/
France, USA, Japan
1986, 35 mm, far./col., 97 min.

Rézia/Director: Nagisa Osima/Nagisa
Oshima Scenar/Screenplay: Jean-Claude
Carriere, Nagisa O3ima/Nagisa Oshima, Serge
Silberman Kamera/Director of Photogra-
phy: Raoul Coutard Hudba/ Music: Michel
Portal Strih/Editor: Hélene Plemiannikov
Hraju/Cast: Charlotte Rampling, Anthony
Higgins, Victoria Abril, Pierre Etaix, Fabrice
Luchini, Diana Quick, Milena Vukotic Vyroba/
Production: Serge Silberman Predaj/Sales:
Tamasa Distribution Képia/Print: Tamasa
Distribution

A British diplomat posted in Paris

is shocked to find out one day that
his wife is having an affair with

a chimpanzee. His notions of
sexuality, which might be described
as relatively liberal (and in line with
contemporary ‘standards’), instantly
fall to ruins. The situation is further
aggravated when the monkey moves
in with the family...

While some of its scenes tend
towards kitsch, the film is quite
entertaining and original in its toying
with the vague boundaries of love.
The picture was selected for the
competition of feature films at the
1986 Cannes IFF.

Nagisa Osima (1932, Kjoto) patri k naj-
sldvnejsim a sti¢asne najkontroverznejsim
japonskym rezisérom. Zacinal ako asistent
rézie. Jeho debutom Ai to kibo no amd¢i (Uli¢-
ka lasky a nddeje, 1959) sa zacala japonska
nova vina. Bol zakladatelom a pravidelnym
prispievatefom ¢asopisu Eiga Hihjo (Filmova
kritika). V roku 1965 zalozil vlastnt spolo¢nost
Sozosa. Vo svojich filmoch ¢asto kritizoval
doméce pomery. K jeho najznamejsim
dielam patria Ai no korida (Korida lasky, 1976),
skandalny pribeh sexudinej posadnutosti
nakrdteny podla skuto¢nej udalosti, a Merry
Christmas Mr. Lawrence (Veselé Vianoce, pan
Lawrence, 1983).

Nagisa Oshima (1932, Kyoto) ranks among
Japan’s most famous and simultaneously
most controversial directors. He began

his cinema career working as an assistant
director. His feature debut, “A Town of Love
and Hope” (1959), effectively marked the
beginning of the Japanese New Wave. He has
also founded and regularly contributed to the
magazine Eiga Hihjo (Film Critic), and in 1965
he founded his own production company
called Sozosha. His pictures themselves are
often critical of Japan's social problems, his
most famous works including “In the Realm of
the Senses” (1976), a scandalous tale of sexual
obsession based on a true story, and “Merry
Christmas Mr. Lawrence” (1983).
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BEST OF COMEDY - MARIO MONICELLI

To najlepsie z komédie
- Mario Monicelli

V 50. rokoch sa u nas premietalo vela talianskych filmov,
pravdepodobne aj preto, lebo boli ideologicky neskodné.
Neorealistické filmy mali silny socidlny nédboj a lavicové za-
meranie. Popri tychto dielach sa k ndm, akosi mimochodom,
dostali aj vynikajuce talianske filmové komédie, pod ktorymi
bol ¢asto podpisany rezisér Mario Monicelli. Hned prva

z nich, Straznici a zlodeji, so skvelym komikom Totom, privia-
la do nasich kin novy vietor. Netrpezlivo sme ocakavali dalsie
komédie tohto reziséra, ktory nam predstavil novu generaciu
vynimo¢nych komedialnych hercov ako Marcello Mastroian-
ni, Alberto Sordi, Vittorio Gassman, Ugo Tognazzi a mnoho
dalsich. Velka vojna, Casanova 70, Chceme plukovnikov, Dra-
hy Michele, Nové strasidl3, to vietko boli majstrovské kusy
tohto reziséra, ktorého naprotivok predstavuje v americkej
kinematografii Billy Wilder, v ¢eskej Martin Fric.

Milan Lasica, zostavovatel sekcie

Best of Comedy
- Mario Monicelli

1950s Slovakia saw a surge in the popularity of Italian films,
likely due to their ideological innocuousness. Neorealistic
cinema was strongly politically charged and had a distinct
leftist slant. At the same time we saw a more or less inciden-
tal influx of outstanding Italian comedies, many of which
were directed by none other than Mario Monicelli. The very
first of these, Cops and Robbers (Guardie e ladri), starring the
brilliant comedian Toto, was a breath of fresh air for Slovak
moviegoers. We impatiently awaited more from Monicelli,
who introduced us to a new generation of extraordinary
comic actors such as Marcello Mastroianni, Alberto Sordi,
Vittorio Gassman, Ugo Tognazzi, and many more. The Great
War (La grande guerra), Casanova 70, We Want the Colonels
(Vogliamo i colonnelli), Dear Michele (Caro Michele), Viva
Italia! (I nuovi mostri) — they were all masterpieces from the
Italian counterpart of the USA's Billy Wilder or the Czech
Republic’s Martin Fric.

Milan Lasica, Section Programmer
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LA GRANDE GUERRA

VELKA VOINA
THE GREAT WAR

Film Velka vojna zavedie divakov
doprostred prvej svetovej vojny na
taliansko-rakusky front na Piave. Film
zachytava miestami takmer doku-
mentarnym spdsobom to, ¢o byva
niekedy vazne, niekedy s troskou
posmechu nazyvané velkd vojna”. Je
to film naplneny hlbokou humanitou,
film ukazujuci nezmyselnost vojno-
vého nicenia a vrazdenia.
Jeho,hrdinami” st Oreste a Giovanni
snaziaci sa vyhnut vietkému, comu
sa vyhnut da. Podobne ako Svejk
Jaroslava Haska, ani oni v tych najtaz-
sich chvilach nestracaju humor.

Film ziskal Zlatého leva na MFF v Be-
natkach 1959, bol nominovany na
Oscara za najlepsi cudzojazycny film
a Vittorio Gassman spolu s Albertom
Sordim ziskali Donatellovho Davida
pre najlepsieho herca.V roku 1999
zaradili kritici talianskeho filmového
¢asopisu Ciak Velkd vojnu medzi 100
najdolezitejsich filmov vietkych cias.

CINESITTA
LUCE

LITALLA

2

In this film Monicelli pulls audiences
into the fray of the First World

War's Italian-Austrian front along the
Piave River. At times approaching
documentary realism, “the Great War”
embodies its title in every sense of
the phrase, from deadly serious to
tongue-in-cheek. This is a motion
picture full of humanity, one that
demonstrates the senselessness of
war’s destruction and murder.

The film's "heroes" are Oreste and
Giovanni, doing their all to avoid
anything and everything. Like Czech
novelist Jaroslav Hasek’s “Good
Soldier Svejk’; their sense of humour
is their constant companion, even in
the worst circumstances.

The film won the Golden Lion at the
1959 Venice IFF, and it received an
Oscar nomination for Best Foreign
Language Film. Co-stars Vittorio
Gassman and Alberto Sordi both
earned the David di Donatello Best
Actor Award for their performances.
In 1999, critics at the Italian film ma-
gazine Ciak included "The Great War"
in their list of the 100 most important
films of all time.

Taliansko, Francuzsko/Italy, France
1959, 35 mm, ¢b/b&w, 132 min.

Rézia/Director: Mario Monicelli Scenér/
Screenplay: Agenore Incrocci, Mario
Monicelli, Furio Scarpelli, Luciano Vincenzoni
Kamera/Director of Photography: Roberto
Gerardi, Giuseppe Rotunno Hudba/Music:
Nino Rota Strih/Editor: Adriana Novelli
Hraju/Cast: Alberto Sordi, Vittorio Gassman,
Silvana Mangano, Folco Lulli, Bernard Blier,
Romolo Valli Vyroba/Production: Dino de
Laurentiis Cinematografica, Gray Film Paris
Predaj/Sales: Tamasa Distribution Képia/
Print: Cinecitta Luce

Mario Monicelli (1915, Viareggio — 2010,
Rim) patril k majstrom talianskej komédie.
Prvy velky medzindrodny tspech dosiahol

s filmom Otcovia a synovia (Padri e figli).

V roku 1959 zvitazil na MFF v Benatkach

s filmom Velka vojna (La grande guerra). Na-
sledovali filmy Stalo sa v Turine (I compagni),
Casanova 70, Brancaleonova arméada (L'arma-
ta Brancaleone), Dievca s pistolou (La ragazza
con la pistola), Mortadela (La mortadella),
Ludovy roman (Romanzo popolare), Moji
priatelia (Amici miei) a mnoho dal3ich. V roku
1991 ziskal na MFF v Benatkach Zlatého leva
za celozivotné dielo.

Mario Monicelli (1915, Viareggio - 2010,
Rome), a master of Commedia all'ltaliana,
achieved his first major international success
with "A Tailor's Maid" (Padri e figli). In 1959 his
film “The Great War” (La grande guerra) was
declared winner of the Venice IFF, which he
followed with films such as “The Organizer”
(I compagni), “Casanova 70", “For Love and
Gold" (Larmata Brancaleone), “The Girl with

a Pistol”(La ragazza con la pistola), “Lady
Liberty” (La mortadella), “Come Home and
Meet My Wife"” (Romanzo popolare), "My
Friends” (Amici miei) and many others. In
1991 he received a Golden Lion for his lifeti-
me achievement at the Venice IFF.
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CASANOVA “70

CASANOVA 70
CASANOVA 70

Casanova 70 je humornym pribehom
sexualnych dobrodruzstiev sympa-
tického majora armady NATO Andreu
Rossi-Colombottiho, ktory trpi
impotenciou. V skuto¢nosti potrebuje
na sexualne vzrusenie nebezpecné
situdcie - potom sa z neho stava ne-
odolatelny dobyvatel diev¢enskych
sfdc. Znamenity Marcello Mastro-
ianni v hlavnej tlohe s nadhladom
ironizuje klasicky typ samoltbeho
talianskeho zvodcu, ktory sa v jeho
podani meni na tragikomicku obet
zazitych sexualnych ritudlov.

Ako hovori Andrea:,Muz miluje
fantéziu a tajomstvo v laske. Chce
Zenu dobyjat a podstupovat pri tom
nebezpecenstvo. Dnesné Zeny sa
vsak vzdavaju prilis lahko a nutia tak
muzov, aby dobrodruzstva vyhlada-
vali, alebo si ich dokonca vymyslali...”
Ako ,velky milovnik” 18. storocia, po
ktorom je film nazvany.

Film bol nominovany na Oscara

za povodny scendr a na MFF San
Sebastian ziskal cenu za najlepsiu
réziu a pre najlepsieho herca (M.
Mastroianni)
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“Casanova ‘70" follows the hilarious
amorous escapades of NATO

Major Andrea Rossi-Colombotti — an
attractive, likeable man unfortunately
suffering from impotency. In fact, he
can only become aroused in the face
of danger, when he transforms into
an irresistible ladies’man. In his bril-
liant starring performance, Marcello
Mastroianni makes a droll mockery of
the stereotypical self-satisfied Italian
Casanova, turning him into a tragico-
mic victim of various sexual rituals.
As Andrea says, “Men adore love
mixed with fantasy and mystery. They
want to face danger in their attempts
to conquer women. But today’s wo-
men give up too easily, forcing men
to seek out adventure - or even
invent it themselves”, modelled after
the eighteenth-century "great lover"
who the film is named after.

The film received an Oscar nomina-
tion for Best Original Screenplay and
won the San Sebastian IFF's awards
for Best Director and Best Actor (M.
Mastroianni).

Taliansko, Francuzsko/Italy, France
1965, 35 mm, far./col., 113 min.

Rézia/Director: Mario Monicelli Scenér/
Screenplay: Agenore Incrocci, Furio Scarpelli,
Mario Monicelli, Tonino Guerra, Giorgio Sal-
vioni, Suso Cecchi d’Amico Kamera/Director
of Photography: Aldo Tonti Hudba/Music:
Armando Trovajoli Strih/Editor: Ruggero
Mastroianni Hraju/Cast: Marcello Mastro-
ianni, Virna Lisi, Marisa Mell, Michele Mercier,
Enrico Maria Salerno, Liana Orfei, Guido
Alberti, Beba Loncar, Moira Orfei, Margaret
Lee, Lolly, Marco Ferreri Vyroba/Production:
C.C. Champion S.p.A Roma, Les Films Concor-
dia Paris Predaj/Sales: Tamasa Distribution
Képia/Print: Slovensky filmovy Ustav

Mario Monicelli (1915, Viareggio — 2010,
Rim) patril k majstrom talianskej komédie.
Prvy velky medzinarodny tspech dosiahol

s filmom Otcovia a synovia (Padri e figli).

V roku 1959 zvitazil na MFF v Benatkach

s filmom Velka vojna (La grande guerra). Na-
sledovali filmy Stalo sa v Turine (I compagni) ,
Casanova 70, Brancaleonova arméada (L'arma-
ta Brancaleone), Dievca s pistolou (La ragazza
con la pistola), Mortadela (La mortadella),
Ludovy roman (Romanzo popolare), Moji
priatelia (Amici miei) a mnoho dal3ich. V roku
1991 ziskal na MFF v Benatkach Zlatého leva
za celozivotné dielo.

Mario Monicelli (1915, Viareggio - 2010,
Rome), a master of Commedia all'ltaliana,
achieved his first major international success
with "A Tailor's Maid" (Padri e figli). In 1959 his
film “The Great War” (La grande guerra) was
declared winner of the Venice IFF, which he
followed with films such as “The Organizer”
(I compagni), “Casanova 70", “For Love and
Gold" (Larmata Brancaleone), “The Girl with

a Pistol”(La ragazza con la pistola), “Lady
Liberty” (La mortadella), “Come Home and
Meet My Wife"” (Romanzo popolare), "My
Friends” (Amici miei) and many others. In
1991 he received a Golden Lion for his lifeti-
me achievement at the Venice IFF.
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VOGLIAMO | COLONNELLI

CHCEME PLUKOVNIKOV
WE WANT THE COLONELS

Tato politicka satira zobrazuje fiktivny
pokus o pravicovy vojensky pu¢

v Taliansku v roku 1973.

Giuseppe Tritoni je ultrapravicovy
kongresman, ktory sa uz nestotoz-
fnuje s politikou vlastnej fasistickej
strany. Preto sa snazi napojit na

¢o najviac déstojnikov talianskej
armady a vybudovat siet kontaktov
potrebnu na uskuto¢nenie prevratu
(,Golpe”). Cosi sa viak pokazi. O pri-
pravovanom pokuse o puc sa dozvie
minister vnutra Li Masi a rozhodne
sa zorganizovat antipuc. V zdfalom
pokuse zachranit svoj milovany plan
unesie Tritoni prezidenta Talianskej
republiky, ktory ¢oskoro na to zomie-
ra. Teraz ma minister Li Masi volnu
ruku a méze prijat zakon, ¢o sa rovna
uskuto¢neniu skuto¢ného Golpe!
Film bol v roku 1973 vybraty do
sutaze na MFF v Cannes.

CINEQITTA
LUCE

MIUTALIA

This political satire portrays a fictio-
nal attempted military/right-wing
coup in 1973 Italy.

Giuseppe Tritoni is an ultra-right-
-wing congressman who no longer
agrees with his fascist party’s policy.
He contacts as many Italian Army of-
ficers as he can and builds a network
of relationships in order to organize
a coup (“Golpe”). Something goes
wrong and the Interior Minister Li
Masi finds out all about the attem-
pted Golpe, proceeding to organize
a counter-Golpe. To save his pet
scheme, Tritoni desperately kidnaps
the Italian Republic President, who
dies immediately. Now Minister Li
Masi is free to lay down the law to
the rest of the country, carrying out
the actual Golpe!

The film was selected for competition
at the Cannes IFF in 1973.

Taliansko/Italy
1973, 35 mm, far./col., 102 min.

Rézia/Director: Mario Monicelli Scenér/
Screenplay: Agenore Incrocci, Mario
Monicelli, Furio Scarpelli Kamera/Director
of Photography: Alberto Spagnoli Hudba/
Music: Carlo Rustichelli Hraji/Cast: Ugo
Tognazzi, Claude Dauphin, Duilio Del Prete,
Giuseppe Maffioli, Carla Tato, Francois Périer
Vyroba/Production: Dean Film, Ital-Noleg-
gio Cinematografico Predaj/Sales: Cinecitta
Luce Képia/Print: Cinecitta Luce

Mario Monicelli (1915, Viareggio — 2010,
Rim) patril k majstrom talianskej komédie.
Prvy velky medzindrodny tspech dosiahol

s filmom Otcovia a synovia (Padri e figli).

V roku 1959 zvitazil na MFF v Benatkach

s filmom Velkd vojna (La grande guerra). Na-
sledovali filmy Stalo sa v Turine (I compagni),
Casanova 70, Brancaleonova arméada (L'arma-
ta Brancaleone), Dievca s pistolou (La ragazza
con la pistola), Mortadela (La mortadella),
Ludovy roman (Romanzo popolare), Moji
priatelia (Amici miei) a mnoho dal3ich. V roku
1991 ziskal na MFF v Benatkach Zlatého leva
za celozivotné dielo.

Mario Monicelli (1915, Viareggio - 2010,
Rome), a master of Commedia all'ltaliana,
achieved his first major international success
with "A Tailor's Maid" (Padri e figli). In 1959 his
film “The Great War” (La grande guerra) was
declared winner of the Venice IFF, which he
followed with films such as “The Organizer”
(I compagni), “Casanova 70", “For Love and
Gold" (Larmata Brancaleone), “The Girl with

a Pistol”(La ragazza con la pistola), “Lady
Liberty” (La mortadella), “Come Home and
Meet My Wife"” (Romanzo popolare), "My
Friends” (Amici miei) and many others. In
1991 he received a Golden Lion for his lifeti-
me achievement at the Venice IFF.
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CARO MICHELE

DRAHY MICHELE
OEAR MICHAEL

Michele je mladsim synom v stre-
dostavovskej rodine. Je to zanovity
volnomyslienkarsky chlapik, ktory
prave v akejsi vzdialenej krajine bo-
juje za revolu¢né idey. Vietci ¢lenovia
rodiny mu pisu listy, v ktorych opisuju
prihody zo svojho Zivota a odhaluju
vlastné utapanie v konvencnosti, kto-
ra by ich predtym bola mozno desila.
Len Micheleho priatelka a matka jeho
dietata Mara si udrziava nezavislost,
hoci napokon jej pomdzu prezit
prave Micheleho stéle konvencnejsi
priatelia a pribuzni.

V roku 1976 ziskal Mario Monicelli na
Medzinarodnom filmovom festivale
v Berline s tymto filmom Strieborné-
ho medveda za najlepsiu réziu; o rok
neskor ziskala Mariangela Melato

za stvarnenie Mary Donatellovho
Davida pre najlepsiu herecku.

CINEQITTA
LUCE

MIUTALIA
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Michael is the younger son of

a middle-class family, a strong-willed
and free-thinking fellow who is off
in some distant country fighting for
arevolutionary cause. Everyone in
the family writes to him, describing
the events of their lives as they drift
into a kind of conventionality which
would perhaps have horrified them
earlier. Only Michael's girlfriend
Mara, the mother of his child, retains
her independence, even though it

is through the help of Michael's in-
creasingly conventional friends and
family that she survives.

The film won Mario Monicelli the Sil-
ver Bear for Best Director at the Berlin
International Film Festival in 1976,
and Mariangela Melato’s performan-
ce earned her the David di Donatello
Award for Best Actress in 1977.

Taliansko/Italy
1976, 35 mm, far./col., 108 min.

Rézia/Director: Mario Monicelli Scenar/
Screenplay: Suso Cecchi d’Amico, Tonino
Guerra — podla romdnu/based on the novel
by Natalia Ginzburg Kamera/Director of
Photography: Tonino Delli Colli Hudba/Mu-
sic: Nino Rota Hraju/Cast: Mariangela Melato,
Delphine Seyrig, Aurore Clément, Lou Castel,
Fabio Carpi, Marcella Michelangeli, Alfonso
Gatto Vyroba/Production: Flag Production
Predaj/Sales: Intramovies Képia/Print:
Cinecitta Luce

Mario Monicelli (1915, Viareggio — 2010,
Rim) patril k majstrom talianskej komédie.
Prvy velky medzinarodny tspech dosiahol

s filmom Otcovia a synovia (Padri e figli).

V roku 1959 zvitazil na MFF v Benatkach

s filmom Velka vojna (La grande guerra). Na-
sledovali filmy Stalo sa v Turine (I compagni),
Casanova 70, Brancaleonova arméada (L'arma-
ta Brancaleone), Dievca s pistolou (La ragazza
con la pistola), Mortadela (La mortadella),
Ludovy roman (Romanzo popolare), Moji
priatelia (Amici miei) a mnoho dal3ich. V roku
1991 ziskal na MFF v Benatkach Zlatého leva
za celozivotné dielo.

Mario Monicelli (1915, Viareggio - 2010,
Rome), a master of Commedia all'ltaliana,
achieved his first major international success
with "A Tailor's Maid" (Padri e figli). In 1959 his
film “The Great War” (La grande guerra) was
declared winner of the Venice IFF, which he
followed with films such as “The Organizer”
(I compagni), “Casanova 70", “For Love and
Gold" (Larmata Brancaleone), “The Girl with
a Pistol”(La ragazza con la pistola), “Lady
Liberty” (La mortadella), “Come Home and
Meet My Wife"” (Romanzo popolare), "My
Friends” (Amici miei) and many others. In
1991 he received a Golden Lion for his lifeti-
me achievement at the Venice IFF.
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1 NUOVI MOSTRI

NOVE STRASIDLA
VIVA ITALIA!

Film trojice znamych talianskych
rezisérov Maria Monicelliho, Ettore
Scolu a Dina Risiho obsahuje jede-
nast humornych, kritickych a niekedy
az trochu krutych ¢it nazerajucich na
taliansku spolo¢nost 70. rokov a kri-
tizujucich nesvary modernej doby.
Zavadza divakov do najroznejsich
situdcii, pricom hlavnou témou su
vzajomné ludské vztahy, tentoraz
pozorované z nezvycajného uhla
pohladu. Pod povrchom zdanlivo
bezihonného a nezistného sprava-
nia protagonistov sa nahle objavuje
zrada, pokrytectvo, sebectvo a la-
hostajnost. Ostrie satiry s primesou
¢ierneho humoru velakrat prechadza
do polohy trpkej tragikomédie. Kra-
tucké pribehy, ¢asto skor anekdoty,
st nakratené s hibokou znalostou
fudi a sicasného sveta.

Film bol v roku 1979 nominovany na
Oscara za najlepsi cudzojazycny film.

Created by a trio of famous Italian di-
rectors — Mario Monicelli, Ettore Scola
and Dino Risi - this film consists of
eleven funny, critical and sometimes
even a bit cruel vignettes, examining
Italian society of the 1970s and
criticising modern vices. The picture
presents audiences with a wide
range of situations, united by the
common theme of human relations,
seen from an unusual angle. Under
the surface of their impeccable,
selfless behaviour, the protagonists
reveal betrayal, two-facedness,
selfishness and indifference. With

its sharply satirical edge and black
humour, the film often crosses into
the territory of bitter tragicomedy.
These pithy stories, some better
described as anecdotes, are shot with
a deep understanding of people and
the modern world.

The film received an Oscar nomina-
tion for Best Foreign Language Film
in 1979.

Taliansko/Italy
1977, 35 mm, far./col., 109 min.

Rézia/Director: Mario Monicelli, Dino Risi,
Ettore Scola Scenar/Screenplay: Agenore
Incrocci, Ruggero Maccari, Giuseppe Moccia,
Ettore Scola, Bernardino Zapponi Kamera/
Director of Photography: Tonino Delli Colli
Hudba/Music: Armando Trovajoli Strih/Edi-
tor: Alberto Gallitti Hraju/Cast: Ugo Tognazzi,
Vittorio Gassman, Alberto Sordi, Ornella Muti
Vyroba/Production: Dean Film Predaj/Sa-
les: Filmexport Group Képia/Print: Slovensky
filmovy Ustav

Mario Monicelli (pozri s. 214)

Dino Risi (1916, Milano — 2008, Rim) sa popri
dalsich talianskych reziséroch (napr. Mario
Monicelli, Luigi Comencini, Nanni Loy a Ettore
Scola) radi k majstrom talianskej komédie.

K jeho najznémejsim filmom patria Chudobni,
ale krasni, Tazky Zivot, Sviato¢né vychadzka
aVona zeny.

Ettore Scola (1931, Trevico, Taliansko) sa na
celom svete preslavil filmom Tak nas milovali
(1974).V roku 1976 ziskal na MFF Cannes
Cenu za réziu za film Skaredf, $pinavf a zIi.
Pocas svojej styridsatrocnej kariéry reziroval
takmer 40 filmov.

Mario Monicelli (see pp 214)

Dino Risi (1916, Milan — 2008, Rome) With
other ltalian directors such as Mario Monicelli,
Luigi Comencini, Nanni Loy and Ettore Scola,
Dino Risi was one of the masters of Comme-
dia all'italiana. His biggest hits were "Poor, But
Handsome”,"A Difficult Life”; “The Easy Life"
and “Scent Of A Woman'.

Ettore Scola (1931, Trevico, Italy) In 1974,
Scola enjoyed international success with
“Those Were the Years”. In 1976, he won

the Best Director award at the Cannes IFF
for“Ugly, Dirty and Bad" Ettore Scola has
directed nearly forty films over the course of
his forty-year career.
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Embassy of the
United States of America

Ked Jan Kadér par dni po okupacii Ceskoslovenska vojskami
Varsavskej zmluvy v auguste 1968 opustil krajinu, vydal sa

v Ustrety neistému osudu. Sice ho mnohi v zahranici poznali
vdaka Oscarovi za Obchod na korze (1965), ale mal nakrucat
v Uplne inom kultdrnom prostredi, bez znalosti jazyka,

bez spolupracovnikov a stabu, ktory si vybudoval pocas
dvadsiatich rokov tvorby v Ceskoslovenskom $tatnom filme.
Nakoniec sa presadil, aj ked kazdé nakrucanie sprevadzali
problémy s producentmi.V Kanade nakrutil film Co mi otec
naklamal (Lies My Father Told Me, 1975), za ktory ziskal po
Oscarovi i Zlaty Glébus, a realizoval aj dalsie scenare, ktoré
vznikali pre kanadské, resp. americké televizie, a patrili

vzdy k vynimo¢nym udalostiam. Rad siahal po kvalitnych
literarnych predlohéch a nadalej vnimal film ako sluzbu
tym, ktori z roznych dévodov boli v Zivote prenasledovani.
Tak, ako niesol so sebou tému Zivota v totalitnom systéme,
tak dokazal prejavit aj sucit s osudom ¢ernochov, ktori sa
zbavili otroctva az vdaka americkej ob¢ianskej vojne v druhej
polovici 19. storocia.

Kadar zostal obciansky angazovanym umelcom bez ohladu
na to, ¢i nakrucal v totalitnom Ceskoslovensku alebo v demo-
kratickej Kanade, resp. USA.

Vaclav Macek, zostavovatel sekcie

August, 1968: A few days before Czechoslovakia's occupation
at the hands of the Warsaw Pact’s armies, Jan Kadar fled the
country, putting himself at the mercy of an uncertain fate.
While he was well-known abroad thanks to his Oscar-win-
ning “The Shop on Main Street” (1965), it was nonetheless
no simple task to work in a completely different culture, with
no knowledge of the language and none of the colleagu-

es or staff he had built up over his twenty-year career in
Czechoslovakia. He pulled it off in the end, though every
project was harried by problems with producers. In Canada
he shot the film “Lies My Father Told Me” (1975), earning

a Golden Globe alongside his Oscar, and continued to direct
hit films for Canadian and US television. He was particularly
fond of literary adaptations, viewing cinema as a service to
those persecuted for any number of reasons. Just as his own
experiences with totalitarianism informed his work, he also
expressed sympathy for the fates of African-Americans and
their centuries of slavery.

Regardless of whether he worked in totalitarian Czechoslova-
kia or democratic North America, Kadar remained a civically
engaged artist.

Vaclav Macek, Section Programmer
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THE ANGEL LEVINE

ANJEL LEVINE
THE ANGEL LEVINE

.

Kadar sa sustredil na rozpravanie

0 muzovi, ktory postupne stratil
vietky Zivotné istoty. Skutocne je

na dne. Vyhorelo mu krajéirstvo, syn
padol vo vojne, dcéra zmizla, ked sa
vydala za hulvata, neznesitelne ho
boli chrbat, preto nemoze pracovat,
a zomiera mu Zena. A vtedy mu Boh
ponukne pomocnu ruku v podobe
cernosského anjela Alexandra Levina.
Ak mu uveri, zachrani zenu pred
smrtou a anjela pred peklom.

Ked'sa Levina zaskoceny krajcir,
ktory od detstva Zil po synagégach

a mal na paméti slovo BoZie, pyta,
preco nie je biely, Levine odpoveda
velmi prosto: Bol som na rade. Kraj¢ir
Morris Mishkin sa vzpiera uverit, ze
by svet mohol byt aj iny, nez ako

ho poznal, Zze najvyssie dobro je
Jbezfarebné”. Kadarove zobrazenie
vnutorného zépasu medzi obnove-
nim dovery a presvedcenim, Ze ide
iba o dalsi BozZi Uskok kon¢iaci novym
sklamanim, je naliehavé.

Here Kadar tells the story of a man
who has lost everything. Morris
Mishkin has truly hit rock bottom: his
tailor shop has burnt down, his son
was killed in the war, his daughter
has disappeared after marrying some
thug, his unbearable back pain pre-
vents him from working, and his wife
is dying. That's when God sends him
a helping hand in the form of black
angel Alexander Levine. If he believes
Levine, he'll save his wife's life and
the angel's soul.

When Mishkin, who has gone to
temple and read God's word since
childhood, asks the angel why he
isn't white, Levine answers quite
simply: “It was my turn to go next."
The tailor refuses to believe that the
world could be any different from
the one he knows, where "colourless"
is the word of highest praise. With
intense immediacy, Kadar depicts
Mishkin's internal battle between
renewed faith and his conviction that
this is yet another one of God's tricks,
bound to end in disappointment.

Embassy of the
United States of America

USA/USA
1970, DVD, far./col., 106 min.

Rézia/Director: Jan Kadar Scenar/Screen-
play: Bill Gunn, Ronald Ribman podla povied-
ky Bernarda Malamuda/from the short story
by Bernard Malamud Kamera/Director of
Photography: Richard Kratina Hudba/Music:
Zdenék Liska Strih/Editor: Carl Lerner Hraju/
Cast: Zero Mostel, Harry Belafonte, Ida Ka-
minska, Milo O'Shea, Gloria Foster, Eli Wallach
Vyroba/Production: Belafonte Enterprises
Predaj/Sales: Hollywood Classics

Jan Kadar (1918, Budapest — 1979, Los
Angeles, USA). V roku 1950 debutoval samo-
statnym hranym filmom Katka. S Elmarom
Klosom nakrutil osem celovecernych filmov
(Unos, Hudba z Marsu, Tam na konec¢né, Tri
prani, Smrt si fika Engelchen, Obzalovany,
Obchod na korze, Touha zvana Anada). Ich
film Obchod na korze sa stal prvym ¢esko-
slovenskym filmom ocenenym Oscarom. Od
zactiatku 70. rokov az do svojej smrti posobil
v USA a v Kanade. Jeho film Co mi otec
naklamal ziskal Zlaty glébus 1975 za najlepsi
zahrani¢ny film.

Jan Kadar (1918, Budapest, - 1979, Los
Angeles, USA) made his feature debut, "Katka”
(Cathy), in 1949. Together with Elmar Klos he
directed eight feature films: “Unos” (Hijacking),
“Hudba z Marsu” (Music from Mars),“Tam na
kone¢né” (There at the Terminal), “Tri prani”
(Three Wishes), “Smrt si fikd Engelchen” (De-
ath is Called Engelchen), “Obzalovany” (The
Defendant), “Obchod na korze” (The Shop on
Main Street) and “Touha zvana Anada” (Adrift).
“The Shop on Main Street”was the first
Czechoslovak film to win an Academy Award.
From the early seventies until his death he
lived and worked in the US and Canada. His
film “Lies My Father Told Me"won the 1975
Golden Globe in the Foreign Film Category.
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LIES MY FATHER TOLD ME

CO MI DTEC NAKLAMAL

LIES MY FATHER TOLO ME

Poviedka Co mi otec naklamal Teda
Allana z konca 40. rokov Zila v kanad-
skej kulture nielen reediciami, ale
postupne aj adaptaciami pre rozhlas
a pre televiziu. Na zaciatku 70. rokov
chcel na jej popularite mlady produ-
cent Harry Gulkin postavit klticové
dielo kanadskej kinematografie.
Vysledny tvar podstatne zmenil
podobu predlohy. Ted Allan poviedku
vybudoval na nostalgickom spomina-
ni na svoju rozporuplnd lasku k otcovi
- obchodnikovi, ktory Zil vo svete
neuspesnych vynalezov. Kadarov
zasah premenil poévodne sentimen-
talne autobiograficku poviedku na
rozpravanie o univerzalite detstva,

o stratenom raji, ¢o sice nebol vzdy
rajom, ale aj tak ho uz nikdy ni¢

v Zivote nemdze nahradit.
Humorno-laskavé spomienky na
detstvo v chudobnej rodine rusko-zi-
dovskych pristahovalcov na periférii
Montrealu na zaciatku 20. storocia
pripominaju Felliniho spominanie na
Rimini vo filme Amarcord. Film ziskal
Zlaty globus za najlepsi zahrani¢ny
film a Jeffrey Lynas nominéciu v ka-
tegorii Nova muzska hviezda roka,
Ted Allan bol nominovany na Oscara
za povodny scendr.
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Ted Allan’s short story “Lies My

Father Told Me"is a classic of 1940s
Canadian literature, living on in the
form of new editions, radio plays and
television adaptations. At the begin-
ning of the 1970s, young producer
Harry Gulkin decided to use the
timeless tale as a basis for a Canadian
cinematic milestone.

The result involved a substantial
reworking of the original story. Ted
Allan’s work was inspired by nostalgic
memories of his contradictory love
for his businessman father, who lived
in a world of unsuccessful inventions.
Kadar transformed this originally
sentimental memoir into a film
about the universality of childhood,
that paradise lost that isn't always

a paradise, but nonetheless can never
be replaced.

With its warmly funny memories

of growing up in a Russian-Jewish
immigrant family living on the
outskirts of early-twentieth-cen-

tury Montreal, the film may evoke
comparisons to Fellini's "Amarcord",
where the filmmaker reflects on his
childhood in Rimini. “Lies My Father
Told Me” won the Golden Globe for
Best Foreign Film and earned actor
Jeffrey Lynas a nomination as best
debut actor, while Ted Allan received
an Oscar nomination for Best Original
Screenplay.

Embassy of the
United States of America

Kanada/Canada
1975, DVD, far./col., 102 min.

Rézia/Director: Jan Kadar Scenar/Screen-
play: Ted Allan podla poviedky Teda Allana/
from the short story by Ted Allan Kamera/
Director of Photography: Paul Van der Lin-
den Hudba/Music: Sol Kaplan Strih/Editor:
Edward Beyer, Richard Marks Hraja/Cast:
Yossi Yadin, Len Birman, Marilyn Lightstone,
Jeffrey Lynas, Ted Allan, Barbara Chilcott, Mig-
non Elkins, Henry Gamer, Cleo Paskal Vyroba/
Production: Canadian Film Development
Corporation, Pentacle VIIl Productions, Penti-
mento Productions Predaj/Sales: Park Circus
Képia/Print: Jewish Video/Ergo Media

Jan Kadar (1918, Budapest — 1979, Los
Angeles, USA). V roku 1950 debutoval samo-
statnym hranym filmom Katka. S Elmarom
Klosom nakrutil osem celovecernych filmov
(Unos, Hudba z Marsu, Tam na konec¢né, Tri
prani, Smrt si fika Engelchen, Obzalovany,
Obchod na korze, Touha zvana Anada). Ich
film Obchod na korze sa stal prvym ¢esko-
slovenskym filmom ocenenym Oscarom. Od
zaciatku 70. rokov az do svojej smrti posobil
v USA a v Kanade. Jeho film Co mi otec
naklamal ziskal Zlaty glébus 1975 za najlepsi
zahrani¢ny film.

Jan Kadar (1918, Budapest, - 1979, Los
Angeles, USA) made his feature debut, "Katka”
(Cathy), in 1949. Together with Elmar Klos he
directed eight feature films: “Unos” (Hijacking),
“Hudba z Marsu” (Music from Mars),“Tam na
kone¢né” (There at the Terminal), “Tri prani”
(Three Wishes), “Smrt si fikd Engelchen” (De-
ath is Called Engelchen), “Obzalovany” (The
Defendant), “Obchod na korze” (The Shop on
Main Street) and “Touha zvana Anada” (Adrift).
“The Shop on Main Street”was the first
Czechoslovak film to win an Academy Award.
From the early seventies until his death he
lived and worked in the US and Canada. His
film “Lies My Father Told Me"won the 1975
Golden Globe in the Foreign Film Category.
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LIES

KLAMSTVA
LIES

Film Klamstva sa nakrucal na tej istej
scéne, na ktorej rezisér Jan Kadar
nakrutil svoj dojimavy a ocenovany
hrany film Co mi otec naklamal,
vdaka ¢omu sa divak ocitne priamo
uprostred tvorivého procesu nakru-
cania dramatického filmu.

Spolu s Kadarom, ktorého film
Obchod na korze ziskal Oscara za naj-
lepsi cudzojazy¢ny film, preziva divak
radosti a strasti skiisania a nakrucania
takpovediac z prvej ruky.

Bez tradi¢nej pritomnosti sprostred-
kovatelského komentara divak
sleduje, ako Kadar netinavne pracuje
so svojim timom hercov, scenaris-
tom, producentom, kameramanom,
technikmi a asistentmi na niekolkych
emociami nabitych scénach. Kadar
ich buduje krocik po krociku”,
pri¢om nésledne sa jednotlivé prvky
spoja v dokoncené sekvencie.
Rozhovory s filmarmi su popretkava-
né zabermi z nakrucania, ¢im divako-
vi poskytuju neosuchany pohlad na
to, ako sa nakraca dramaticky film.

Filmed on the set of director Jan Ka-
dar’s touching, acclaimed feature film
“Lies My Father Told Me", “Lies” thrusts
the viewer directly into the creative
process of dramatic moviemaking.
Along with Kadar, whose “The Shop
On Main Street” won an Academy
Award for Best Foreign Film, we
experience first-hand the frustrations
and joys of rehearsal and shooting.
We watch, without the usual inter-
mediary narrator, as Kadar works
tirelessly with his team of actors,
writer, producer, cinematographer,
technicians and assistants on several
emotionally charged scenes. Kadar
builds each one “brick by brick”; then
we see the elements come together
in the finished product.

Interviews with the filmmakers are
interwoven with on-set footage,
giving us fresh insights into how

a dramatic movie is made.

Embassy of the
United States of America

Kanada/Canada
1976, DVD, far./col., 47 min.

Rézia/Director: Jonathan Reid, Peter Walsh
Kamera/Director of Photography: Robert
Fresco, Robert C. New Hudba/Music: John
Mills-Cockell Strih/Editor: Honor Griffith
Vyroba/Production: Gatineau Productions,
Sky Company Productions Kontakt/Contact:
Wayne Aaron

Peter Walsh (Toronto) je filmar, ktory kratko
po nakrateni dokumentu Klamstva odisiel do
Hollywoodu.

Jonathan Reid (Toronto) je scenérista

a rezisér.

Peter Walsh (Toronto) is a filmmaker who
went to Hollywood shortly after making “Lies”
Jonathan Reid (Toronto) is a screenwriter

and a director.

221






HEREDVA MISIA

ACTOR'S MISSION



224

HERCOVA MISIA
ACTOR'S MISSION

JANOS BAN

Janos Ban sa narodil v Gyéri 4. oktébra
1955.

»Je to jediny ¢lovek na svete, ktory

by chcel vyzerat tak ako ja, maly

a tlsty,” povedal o tomto vynikajucom
madarskom hercovi Maridn Labuda,
jeho herecky partner a,partak” z filmu
Vesnicko ma stiediskova. Ak si vybavi-
te detaily z tohto hereckého koncertu
dvojice Labuda-Ban, je hned jasné,
kam mieril.

Pévodne mohol byt Janos Ban techni-
kom, vystudoval chemicku priemyslov-
ku a $portoval. Po maturite sa rozhodol
pre Vysoku Skolu dramatickych umeni
v Budapesti (1975 - 1979). V rokoch
po absolvovani (1979 - 1983) posobil
v oblastnych divadlach v Pécsi, Gyé&ri

a Szolnoku. Od roku 1983 je ¢lenom
budapestianskeho Divadla Jozsefa
Katonu. Pred filmovou kamerou debu-
toval uz v roku 1979 v psychologickom
portréte podla knihy Gyulu Marosiho
Kazdu stredu (Minden szerdan, r. Livia
Gyarmathy). Ked' v roku 1984 nakrucal
rezisér Gyula Maér film Hra v obla-
koch (Felhgjaték), hlavna ulohu zveril
rezisérovi Jitimu Menzelovi a jednu

z postav aj Janosovi Banovi. Obaja sa
stretli este v divadelnom predstaveni
Kral jelen, ktoré v Budapesti Menzel
pripravoval. Jdnos Ban, ktory svojou

bezbrannostou a komickym talentom
typovo pripominal populérneho Vla-
dimira Pucholta, bol pre film Vesni¢ko
ma, stfediskova velmi $tastnou volbou.
Mlady madarsky herec sa filmom
preslavil a o tri roky hral napriklad po
boku Arnolda Schwarzeneggera vo
filme Cervena horicava. Svoj tempe-
ramentny a bezprostredny herecky
prejav s presvedcivou a osobitou
mimikou vyuzil neskér vo viacerych
tragikomickych postavach.

Janos Ban was born October 4, 1955,
in the north-Hungarian town of Gyér.
“He’s the only person in the world who
wants to look like | do - short and fat,”
says Marian Labuda, Ban's co-star from
“My Sweet Little Village” (Vesni¢ko ma
stiediskova), of this excellent Hunga-
rian actor. Anyone who remembers
the duo’s brilliant performance will
know what he’s getting at.

As an avid athlete attending a chemis-
try-focused tech school, he gave no
indication of a future career in acting.
But then he chose to give it atry and
enrolled at the Academy of Dramatic
Arts in Budapest (1975 - 1979). Upon
graduation he worked at regional the-
atres in Pécs, Gyér and Szolnok (1979

- 1983). In 1983 he joined the Jézsef
Katona Theatre in Budapest. He made
his cinematic debut in a 1979 psycho-
logical portrait adapted from Gyula
Marosi’s book “Minden szerdan” (Every
Wednesday), directed by Livia Gyar-
mathy. In 1984 he appeared in Gyula
Maar film “Felh6jaték” (Game in the
Clouds) alongside Czech director Jifi
Menzel, who starred in the film. Later
they collaborated on a performance of
Carlo Gozzi's “The Stag-King", directed
by Menzel in Budapest. “Vesnicko ma
stfediskovd” was blessed by the cas-
ting of Ban, whose vulnerable, comic
talent reminded audiences of popular
Czech actor Vladimir Pucholt. The
picture brought fame to the young
actor, who three years later appeared
alongside Arnold Schwarzenegger in
“Red Heat". Since then, Janos Ban has
lent his vivacious and spontaneous
histrionics and his convincing and
peculiar facial expressions to a number
of tragicomic characters.

Filmy (vyber)
Films (selection)

1979: Kazdu stredu / Minden szerdan /
Every Wednesday (rez./dir. Livia Gyar-
mathy); 1982: Kabala / Kabala / Kabala
(rez./dir. Janos Rdzsa); 1985: Vesnicko
ma stiediskova / Vesnicko ma stredis-
kovéa / My Sweet Little Village (rez./dir.
Jifi Menzel); Navrtavac stien / Falfaré /
Wall Driller (rez./dir. Gyérgy Szomjas);
1987: Vikend za milion / Vikend za
milién / Weekend For A Million (rez./
dir. Dugan Tran¢ik); 1988: Cervena ho-
rucava / Red Heat / Red Heat (rez./dir.
Walter Hill); 1991: Stalinova nevesta /
Sztalin menyasszonya / Stalin’s Bride
(rez./dir. Péter Bacso); 1994: Albert,
Albert / Albert, Albert / Albert, Albert
(TV film, rez./dir. Jaro Rihak); 1997:
Modré z neba / Modré z neba / Blue
from Heaven (rez./dir. Eva Borusovi-
¢ovad); 2007: Dolina / Dolina / Dolina
(rez./dir. Zoltan Kamondi); 2010: Taki,
ako ste / [gy, ahogy vagytok / As You
Are (rez./dir. Karoly Makk).
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VESNICKD MA STREDISKOVA

VESNICKD MA STREDISKOVA
MY SWEET LITTLE VILLAGE

Nestarnuca ¢eska klasika, ktora

s humornym nadhladom a citom pre
vystihnutie atmosféry rozprava nie-
kolko pribehov obyvatelov typicky
Ceskej strediskovej obce Kiecovice

- svojrazneho a ocarujuceho doktora
Skruzného, vodica druzstevného
néakladiaku Paveka, jeho zavoznika,
mentalne zaostalého Otika, ku
ktorému sa Pavek sprava ako k vlast-
nému synovi, i ked’mu Otik vo svojej
prostote pripravuje jeden problém
za druhym, Ziarlivého grobiana
Turka, jeho Zeny Jany a jej milenca,
zootechnika Kaspara, akademického
maliara Rybu a mnohych dalsich
svojraznych postaviciek. Vodi¢ Pavek
je najslavnejsou filmovou postavou
Mariana Labudu. Film bol nomino-
vany na Oscara v kategérii Najlepsi
cudzojazy¢ny film a Janos Ban zan
ziskal Cenu pre najlepsieho herca na
Parizskom filmovom festivale v roku
1987.

With its humorous detachment

and brilliant sense of atmosphere,
this still-popular classic Czech

film depicts a typical small Czech
village, Kfecovice, and several of its
inhabitants’stories - the unique and
charming doctor Skruzny, the co-op
lorry-driver Pavek and his mentally
retarded colleague Otik, whom Pavek
treats as one of his own despite all
the trouble he causes, the jealous
boor Turek, his wife Jana and her
lover, livestock specialist Kaspar, the
academic painter Ryba and many
other quirky characters. Lorry-driver
Pavek is Marian Labuda’s most famo-
us role. The film was nominated for
the Academy Award for Best Foreign
Language Film and earned Janos
Ban the Best Actor award at the 1987
Paris Film Festival.

Ceskoslovensko/Czechoslovakia
1985, 35 mm, far./col., 98 min.

Rézia/Director: Jifi Menzel Scendr/Screen-
play: Zdenék Svérék Kamera/Director of
Photography: Jaromir Sofr Hudba/Music:
Jiit Sust Strih/Editor: Jifi Brozek Hraja/

Cast: Janos Ban, Marian Labuda, Rudolf
Hrusinsky, Petr Cepek, Libuse Safrankové, Jan
Hartl, Miloslav Stibich, Zdenék Svérak, Julius
Satinsky, Milena Dvorska Vyroba/Produc-
tion: Filmové studio Barrandov Predaj/Sales:
Ateliéry Bonton ZlIin, a.s. Képia/Print: Ateliéry
Bonton Zlin

Jifi Menzel (1938, Praha) patrf k najvyraznej-
$im predstavitefom ¢eskej novej viny. Casto
siahal po literarnych a dramatickych pred-
lohdach, nielen od Bohumila Hrabala (Ostfe
sledované vlaky (1966) — Oscar; Skfivanci na
niti (1969) — Zlaty berlinsky medved a Cena
FIPRESCI; Postfiziny (1981); Krasosmutnéni (TV
film, 1982); Slavnosti snézenek (1983); Obslu-
hoval jsem anglického kréle (2006) - Cena
FIPRESCI v Berline), ale i Vladislava Vancuru
(Rozmarné léto (1967); Konec starych ¢ast
(1989)) ¢i Vaclava Havla (Audience (TV film,
1990), Zebréacka opera (1991).

Jifi Menzel (1938, Prague) is one of the most
notable directors of the Czech New Wave. He
often adapts works of literature and drama,
especially those by Bohumil Hrabal, such as
the Oscar-winning “Closely Watched Trains”
(1966), “Larks on a String” (1969, recipient of
Berlin's Golden Bear and FIPRESCI award),
“Cutting It Short"(1981), “Krasosmutnéni”
(TV, 1982),"The Snowdrop Festival”(1983),

“| Served the King of England” (2006, winner
of FIPRESCI Award at the Berlinale), as well

as works by Vladislav Vancura (“Capricious
Summer’, 1967;"The End of Old Times’, 1989)
and Vaclav Havel ("Audience”-TV film, 1990;
“The Beggars' Opera’, 1991).
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ALBERT, ALBERT

ALBERT, ALBERT
ALBERT, ALBERT

Osudy vyznamnych slovenskych
osobnosti v histdrii prinasaju silné
dramatické pribehy i svedectvo

o dobe, v ktorej Zili. Tragicky a zlo-
Zity Zivot lekara Alberta Skarvana
(1869 - 1926), ktory bol priatelom

a obdivovatelom velkého ruského
spisovatela Leva Nikolajevica Tolstoja,
je aj pozoruhodnou konfrontéciou
Zivotnych postojov dvoch osobnosti
v ¢asoch, kedy sa pacifistické nazory
ostro zrazali s realitou.

Skarvan v roku 1895 odmietol
nastupit na vojensku sluzbu. Zavreli
ho na psychiatriu, do véazenia. Po
podmiene¢nom prepusteni odisiel za
L. N. Tolstojom do Jasnej Polany, od-
kial'ho tiez - ako pacifistu - vykazali.
Usadil sa vo Svaj¢iarsku. V roku 1910
dostal od ciséra Frantiska Jozefa I.
milost a mohol sa vrétit do Uhorska.
Vypukla viak vojna a jediné miesto,
ktoré mohol dostat, bolo miesto
vojenského lekara.
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Many notable Slovaks'lives are
sources of powerful dramatic stories,
as well as valuable accounts of their
times. The tragic and complicated

life of Doctor Albert Skarvan (1869 —
1926), a friend and admirer of great
author Leo Nikolayevich Tolstoy, is
likewise a fascinating probe into the
convictions of two remarkable perso-
nalities, in a time when pacifist views
harshly clashed with reality.

In 1895 Skarvan refused to enlist in
the military, for which he was put

in a mental institution and later

a prison. After being released on
parole, he went to Tolstoy’s family
estate in Yasnaya Polyana, only to

be banned as a pacifist. He finally
settled in Switzerland. In 1910 he was
pardoned by Emperor Franz Josef

I and allowed to return to Hungary.
Unfortunately, World War | broke out
soon afterwards and the only job ava-
ilable for him was that of a medical
officer.

STy

SLOVENSKA TELEVIZIA

Slovenska republika/Slovak Republic
1995, 35 mm, far./col., 96 min.

Rézia/Director: Jaro Rihdk Scenédr/Scre-
enplay: Jaro Rihdk Kamera/Director of
Photography: Juraj Liptédk Hudba/Music:
Peter Breiner Hrajui/Cast: Janos Ban, Jozef
Kroner, Ina Gogaélova, Méria Krdlovicova, Dag-
mar Ferencikové-Lakcevic, Nikita llji¢ Tolstoj,
Dusan Nagel Vyroba/Production: Agentura
PACZELT, Slovenska televizia Predaj/Sales:
Telexim

Jaro Rihak (1951) je absolventom réZie na
prazskej DAMU. Pésobil v divadle, v rozhlase,
v televizii i vo filme. Bol asistentom Dusana
Hanaka (Obrazy starého sveta, 1972) i pomoc-
nym rezisérom Stefana Uhra (P4sla kone na
betdéne, 1982). Pre televiziu reziroval niekolko
inscendcif a filmov, napr. Cudzinci (1992)
alebo Albert, Albert (1995). Jeho scenar Na
drugu stronu (Plavba parnika Penco) ziskal
na MFF Karlovy Vary 2010 hlavnu cenu v sce-
naristickej sutazi Nadacie RWE & Barrandov
Studio.

Jaro Rihak (1951) graduated from the Aca-
demy of Performing Arts in Prague, majoring
in stage direction, but his professional range
includes theatre, radio, television and cinema.
Since working as assistant director for Dusan
Hanak ("Obrazy starého sveta’, 1972) and
Stefan Uher (“Pasla kone na beténe’ 1982),
he has directed a number of television films,
including “Cudzinci” (Strangers, 1992) and
"Albert, Albert” (1995). In 2010, his screenplay
for the film “Na drugu stronu (Plavba parnika
Penco)”won the scriptwriters’ competition
organized by the RWE & Barrandov Studio
Film Foundation at the Karlovy Vary IFF.
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ZUZANA KRONEROVA

]

Posledny junovy tyzden pred 15 rokmi
preberali cenu Hercova misia v Tren-
¢ianskych Tepliciach tri mimoriadne
osobnosti filmového sveta: Gina Lol-
lobrigida, Alberto Sordi a Jozef Kroner.
Tento rok k nim pribudne meno Zuza-
na Kronerova. Narodila sa v Martine

a pochadza zo slavneho hereckého
rodu. Jej matka bola herecka — Terézia
Hurbanova-Kronerova. Otec bol z 12
deti a on a brat Jano Kroner st. spolu
s bratom Ludovitom a sestrou Mariou
Hojerovou casto hrévali v slovenskych
i ¢eskych filmoch.

Zuzana vystudovala herectvo na
VSMU v Bratislave. Pésobila v trnav-
skom divadle a v Slovenskom nérod-
nom divadle v Bratislave. Hostovala

aj v prazskom Narodnom divadle,
napriklad v hre Marketa Lazarova,

a vystupovala tiez v prazskom Café
teatr Cerna labut. Okrem herectva sa
venuje i spevu, najma $ansoénu. Jej
domovskou scénou je dnes bratislav-
ské Divadlo Astorka.

Zacinala v televizii a z prvych herec-
kych prilezitosti si ceni rozpravku
Vymenend princezna i televiznu
komédiu Miso, kde mala moznost
spoluprace so svojim otcom. Zahrala
si napriklad aj v Jakubiskovej Nevere
po slovensky, v komédii Zensky zakon

¢i v seridli Vivat Benovsky.

Vo filme sa zacala objavovat v 90.
rokoch a zacinala mensimi posta-
vami v ¢eskych filmoch, napriklad
Lea, Pupendo, Stésti, Vaclav. Vo filme
Venkovsky ucitel uz hrala matku hlav-
ného hrdinu. Spolupraca s rezisérom
Bohdanom Sldamom bola mimoriadne
uspesnd a za postavu Lisajovej vo
filme Divoké vcely ziskala v roku 2001
Ceského leva za vedlajsi herecky
vykon.

Pocas svojej kariéry stvarnila
mnozstvo divadelnych a filmovych
postdv a je jednou z najvyraznejsich
hereckych osobnosti slovenského kul-
turneho Zivota. Stale ju obsadzuju aj
Ceski reziséri. Naposledy sa objavila aj
v pribehu lasky z roku 1968 Les bien-
-aimés francuzskeho reziséra Christo-
phe Honoré, ktory uspesne uviedli na
tohtoro¢nom festivale v Cannes.

During the final week of June fifteen
years ago, three extraordinary figures
of the cinema pantheon - Gina Lollob-
rigida, Alberto Sordi and Jozef Kroner
- accepted the Actor’s Mission award
in Trencianske Teplice. This year,

the same award will be bestowed to
Jozef's daughter, Zuzana Kronerova.

Born in Martin, Slovakia, Kronerova
descends from a long line of famous
actors. Her mother Terézia Hurba-
nova-Kronerova was an actress, and
her siblings Jan, Ludovit and Maria
Hojerova have frequently appeared in
Slovak and Czech motion pictures.
Kronerové graduated from the Aca-
demy of Performing Arts in Bratislava,
majoring in acting. Her first enga-
gement was at Trnava’s Theatre for
Children, but she later joined the en-
semble of the Slovak National Theatre
in Bratislava. She has also given guest
performances at the National Theatre
(appearing in “Marketa Lazarovd”)
and the Cerna labut (Black Swan) café
theatre in Prague. Aside from acting,
she also likes to sing, chansons in
particular. Her home stage is currently
Bratislava's Astorka Theatre.

Among her early roles in television,
Kronerova has fond memories of the
fairy tale “Swapped Princess” or come-
dy the “Miso’, in which she appeared
alongside her father. She has also
starred in Juraj Jakubisko’s “Infidelity
In Slovak Way’, the comedy “Wo-
men’s Law” and the TV series “Vivat
Beriovsky”.

In the 1990s she began to regularly
appear in motion pictures. Smaller
roles in Czech films such as “Lea’, “Pu-
pendo’, “Happiness” and “Vaclav” led
to more substantial roles such as the
mother of the main character in “Co-
untry Teacher”. Her collaboration with
director Bohdan Slama turned out
particularly successfully; in 2001 she
won a Czech Lion as Best Supporting
Actress for the character of Lisajova in
his film “Wild Bees".

Over her career, Kronerova has por-
trayed a great number of characters
both onscreen and onstage, becoming
one of the most respected actors of
contemporary Slovak cinema. She
continues enjoy popularity among
Czech directors. Recently she appe-
ared in “Beloved”, a love story from
1968 directed by Christophe Honoré.
The film was screened to great acclaim
at this year’s Cannes Film Festival.
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DIVOKE VCELY

DIVOKE VCELY
WILD BEES

Celovecerny debut Bohdana Slamu
je horkou komédiou z prostredia
moravskej dediny, v ktorej s¢asti ucin-
kuju autenticki hrdinovia - neherci.
Osemnastro¢ny nepriebojny dobrak
otcom a babickou a tajne obdivuje
predavacku Bozku. S prichodom
brata, pracujiceho v Prahe, sa rozviri
hladina miestnych vztahov a Kéja sa
rozhodne vykonat zivotny krok.
,Kdja je neuchopitelne ¢ista postava,
prebyvajuca v akejsi neprelomitelnej
vytrhnutosti zo sveta. Je totalne
bezbranna a vydana napospas tym
najkrutejsim trapasom,” hovori

o svojom hrdinovi scenarista a rezisér
Sldma.

Film ziskal Hlavni cenu na MFF Rot-
terdam, Cenu SKYY pre najlepsieho
reZiséra nastupujucej generdcie na
MFF San Francisco, Hlavnu cenu na
MFF Arsenals Riga a MFF Cottbus,
Velku cenu, Cenu FIPRESCI a cenu

za najlepsi zensky herecky vykon (T.
Vilhelmova) na MFF So¢i a cenu za
najlepsi debut na Finale Plzen.
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Bohdan Slama's feature debut,

a biting comedy set in a Moravian
village, makes wonderful use of
non-actor authenticity. A gentle and
unassertive eighteen-year-old named
Kaja lives with his grandmother

and philosophizing father. His main
preoccupation is secretly admiring
the girl of his dreams: a salesgirl
named Bozka. When his prodigal
brother arrives from Prague for a visit,
long-stagnant relationships begin to
stir and Kdja realizes that it's now or
never to take a big step.

According to writer-director Bohdan
Sldma, “Kéja is an inconceivably pure
spirit dwelling in a kind of impene-
trable isolation from the world. He

is completely defenceless and at the
mercy of the cruellest of embarras-
sments.”

“Wild Bees” won the Tiger Award at
the Rotterdam IFF, the SKYY Prize

for best new director at the San
Francisco IFF, the best film awards at
Riga'’s Arsenals IFF in and the Cottbus
IFF, the Grand Prize, FIPRESCI Award
and Best Actress Award (T. Vilhelmo-
va) at the Soci IFF and the Best Debut
Award at the Plzen Finéle.

Ceska republika/Czech Republic
2001, 35 mm, far./col., 94min.

Rézia/Director: Bohdan Sldma Scenar/
Screenplay: Bohdan Sldma Kamera/Direc-
tor of Photography: Divis Marek Hudba/
Music: Miroslav Simacek + archiv/archive
Strih/Editor: Jan Danhel Hraju/Cast: Tatiana
Vilhelmova, Zdenék Rauser, Pavel Liska, Marek
Daniel, Vanda Hybnerova, Cyril Drozda, Eva
Tauchenova, Zuzana Kronerova Vyroba/Pro-
duction: Cineart TV Prague, Cesk4 televize
Predaj/Sales: Ceska televize - Telexport
Distributor/Slovak Distributor: Asocidcia
slovenskych filmovych klubov

Bohdan Slama (1967, Opava) vystudoval
Stavebnu fakultu CVUT a v roku 1997 ukon¢il
studium na katedre hranej rézie na prazskej
FAMU.V dlhometraznom debute Divoké vcely
(2001) nadviazal na poetiku ceskej novej viny
a zfskal zan cenu Tiger na MFF Rotterdam.
Uspesny bol aj druhy film Stésti (2005) - 7
Ceskych levov, Zlatad musla pre najlepsieho
reZiséra a Striebornd musla pre najlepsiu
herecku — A. Geislerova — v San Sebastiane.
Venkovsky ucitel (2008) ziskal cenu divakov
v Cottbuse a dvoch Ceskych levov.

Bohdan Slama (1967, Opava, Czechoslo-
vakia) graduated from the Czech Technical
University (Faculty of Civil Engineering) and
completed his studies in feature film direction
at the Film and TV School of Prague’s Acade-
my of Arts in 1997. Clearly drawing on the po-
etic style of the Czech New Wave, his feature
debut “The Wild Bees" (Divoké vcely, 2001)
won the Tiger Award at the Rotterdam IFF.

His second film, “Something Like Happiness”
(Stéstf, 2005) won seven Czech Lions, as well
as the Golden Seashell for Best Director and
Silver Seashell for Best Actress (A. Geislerova)
at San Sebastian.“The Country Teacher” (Ven-
kovsky ucitel, 2008) won the Audience Award
at Cottbus and two Czech Lions.
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ZDENEK SVERAK

Dramatik, scendrista, textar, herec

a jeden z otcov Jaru Cimrmana sa
narodil 28. 3. 1936 v Prahe. Pévodne
bol ucitelom ceského jazyka, neskor
rozhlasovym redaktorom. Priznava, ze
jeho ucitelmi boli Voskovec, Werich aj
Hornicek. Jeho literdrne motto Kazdé
zbytocné slovo je zbytoc¢né sa prejavuje
aj v jeho svojraznom a Uspornom he-
rectve. ,Humor je kvalita, ktoru ¢esky
narod m4, a tym riesi svoje komplexy,
svoje nestastia, svoju bezmocnost.
Mnoho raz ho zachranil, a preto by sme
si ho mali vazit,” mysli si Svérak.

Od divadla sa plynulou cestou dostal
k filmu. Od zaciatku 70. rokov nielen
pisal nédmety a scenare k dnes uz
kultovym snimkam, ale pravidelne

v nich aj hral. Jara Cimrman lezici, spici,
Marecku, podejte mi pero, Vrchni,
prchni. Bol scenaristom filmu Jitiho
Menzela Vesnicko ma, stfediskova,
ktory ziskal prvi nominéciu na Oscara
pre Ceskoslovensko po takmer dvoch
desatrociach.

Az filmy ,svérakovského tandemu” -
otca Zdenka a syna Jana v3ak priniesli
najvacsie ocenenia. Pre celovecerny
debut svojho syna napisal Zdenék
Svérdk scenar k filmu Obecna $kola,
vdaka ktorému sa vratil do spomienok
na vlastné detstvo i ucitel'ské roky,

a schuti si v iom zahral hlavnu postavu.
Film bol v roku 1991 nominovany na
Oscara v kategorii Najlepsi cudzojazy¢-
ny film. Napokon Oscara ziskali za film
Kolja v roku 1997. A film ziskal aj Zlaty
gldbus. ,Bola to radost kondenzovana
do jedného okamihu. Taky pocit mal
podla mna Emil Zatopek, ked dobehol
maraton. Pretoze to, ¢o sme okolo
nasho filmu robili, bolo nieco ako mara-
ton," povedal po Oscaroch Svérak.

So synom vytvorili aj ocefiované filmy
Tmavomodry svét, Vratné lahve alebo
Kuky se vraci, ktory ziskal na MFF Karlo-
vy Vary 2010 Zvlastnu cenu poroty.
Zdenék Svérak si v roku 2011 ako vébec
prvy scenarista a herec prevzal Ceského
leva za mimoriadny prinos ceskej
kinematografii.

Dramatist, scriptwriter, lyricist, actor
and one of the two creators of mythical
Czech luminary Jara Cimrman, Zdenék
Svérak was born in Prague on March 28,
1936. He began as a Czech language
teacher, later becoming a radio editor.
As a dramatist, he cites Jifi Voskovec,
Jan Werich and Miroslav Horni¢ek

as his teachers. His literary motto,
“every superfluous word is unneces-
sary”, is also evident in his distinctive

and economical acting. “One of the
Czech people’s characteristic traits

is humour, and it's how we deal with
our complexes, our unhappiness, our
powerlessness. It's saved us many
atime, and that's a reason to respect it
says Svérak.

His transition from theatre to film was

a fluid one. From the seventies on, he
has written concepts and screenplays
for films that are now bona-fide cult
classics, including “Marecek, Pass Me
the Pen”, “Waiter, Scarper!”and “Jara
Cimrman Lying, Sleeping”. He also wro-
te a screenplay for Jifi Menzel’s film “My
Sweet Little Village’, the first Czecho-
slovak motion picture to be nominated
for the Academy Award in nearly two
decades. Svérak even performed roles
of varying importance in all of these
pictures.

But it was the “Svérak Duo", his collabo-
ration with his son Jan, that produced
the greatest accolades. Based on
memories from his childhood days and
early teaching career, Zdenék Svérak
wrote and zestfully starred in “The
Elementary School’, his son’s feature
debut. The picture was nominated

for the 1991 Academy Award for Best
Foreign Language Film. Third time
lucky, Zdenék Svérak then finally

wrote a script for an Oscar-winning
picture, “Kolya”. The film won the 1997
Academy Award as well as the Golden
Globe for Best Foreign Language Film.
“It was pure joy condensed into a single
moment. | believe it was something
like how [Olympic gold medallist]

Emil Zatopek must have felt when he
finished a marathon, as the work we
put into the film was something like

a marathon itself,” Svérak said after the
Oscar ceremony.

The father-son collaboration has lasted
since, leading to acclaimed pictures
such as “Dark Blue World", “Empties”
and “Kooky’, winner of the Special Prize
of the Jury at the 2010 Karlovy Vary IFF.
In 2011, Zdenék Svérak became the first
scriptwriter and actor to receive the
Czech Lion award for his exceptional
contribution to Czech cinematography.
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OBECNA SKOLA

DBECNA SKOLA
THE ELEMENTARY SCHOOL

,Pozerdm sa na svet o¢ami malého
chlapca... Vietko, ¢o som kedy napi-
sal, som pisal s jedinym cielom - aby
bolo veselsie,” povedal scenarista

a predstavitel jednej z hlavnych
postav, Zdenék Svérak.V usmev-
nom navrate do $kolskych lavic
chlapcenskej triedy kratko po vojne
spoznavame aj realie predmestia
Prahy autorovej mladosti. Dvojica

- desatro¢ny Eda a jeho kamarat
Tonda - ignoruju pokusy rezignova-
nej ucitelky nieco ich naucit a skor
ich zaujima jej spodna bielizen.
Jedného dna sa ucitelka zblazni a na
jej miesto nastupi novy uditel. Chodi
vo vojenskej uniforme, na opasku
ma skuto¢nu pistol a ihned' zavedie
v triede tvrdy rezim. Pouziva aj sviznu
trstenicu a ucivo spestruje rozprava-
nim o vojnovych zazitkoch. | ked'su
jeho metddy necakane Ucinné, za¢nu
sa nad nim stahovat mraky. Hrozi mu
trest za mravny delikt. Eda sa rovnako
ako ostatni sice postavi za svojho
oblibeného ucitela, ale postupne si
zac¢ina uvedomovat, Ze tym pravym
hrdinom pre neho v skuto¢nosti nie
je okazalo hrdinsky ucitel, ale jeho
puntickarsky otecko.
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Ceskoslovensko/Czechoslovakia
1991, 35 mm, far./col., 97 min.

Rézia/Director: Jan Svérak Scendr/Screen-
play: Zdenék Svérék Kamera/Director of
Photography: F. A. Brabec Hudba/Music: Jifi
Svoboda Strih/Editor: Alois Fisérek Hraju/
Cast: Jan Triska, Zdenék Svérak, Libuse Safran-
kovd, Rudolf Hrusinsky, Radoslav Budag, Irena
Pavlaskovd, Ondfrej Vetchy, Daniela Kolafova,
Eva Holubovd, Rudolf Hrusinsky ml., Petr
Cepek, Bolek Polivka, Zden&k Mucha, OldFich
Vlach, Petr Brukner, Karla Chadimovd, Bofivoj
Penc Vyroba/Production: Filmové studio
Barrandov Predaj/Sales: Ateliéry Bonton ZIin
Képia/Print: Ateliéry Bonton Zlin

“I'look at the world through the eyes
of a little boy... Everything | wrote
then, | wrote with a single goal in
mind - to cheer people up,” says the
film's screenwriter Zdenék Svérak,
who also appears in a major role. This
amusing return to the classroom,

set shortly after the war, provides

a glimpse of its author’s childhood in
the outskirts of Prague. Ten-year-old
Eda and his friend Tonda ignore their
resigned teacher’s attempts to teach
them something, preoccupied with
her underwear. One day she loses it
entirely, and a new teacher arrives

in her place. He wears a military
uniform, carries a genuine pistol on
his belt, and immediately puts a rigid
regime in place, wielding a swift cane
and enriching the curriculum with
war stories. Even though his methods
are unexpectedly effective, clouds
begin to gather over his head as he
faces charges of moral indecency.
Like the others, Eda stands up for

his favourite teacher, but he begins
to realise that his true hero isn't his
pompously heroic teacher, but his
punctilious father.

Jan Svérak (1965, Zatec) je drzitelom
studentského Oscara za film Ropaci (1988)

a Oscara za najlepsi cudzojazyc¢ny film

za tragikomédiu Kolja (1996). Je synom

herca a scendristu Zderka Svérédka, s ktorym
spolupracoval uz na svojom debute Obecna
skola (1991 — nomindacia na Oscara), vojnovej
drdme Tmavomodry svét (2001), tragikomédii
Vratné lahve (2007) a filme Kuky se vraci
(2010). Jeho roadmovie Jizda (1994) ziskal
Kristalovy glébus na MFF Karlovy Vary. O svo-
jom otcovi nakrutil dokument Tatinek (2004,
spolur. Martin Dostal).

Jan Svérak (1965, Zatec) won a student
Oscar with “Oil Gobblers” (1988) and an Oscar
for Best Foreign Language Film with the
tragicomedy “Kolya” (1996). He graduated in
documentary direction from the Film and TV
School of Prague’s Academy of Performing
Arts (FAMU) in 1988. He is the son of actor
and screenwriter Zdenék Svérdk, with whom
he has collaborated on his Oscar-nominated
debut “The Elementary School” (1991), the
war drama "Dark Blue World” (2001), the tra-
gicomic "Empties” (2007) and "Kooky" (2010).
His road movie “ The Ride” (1994) won the
Crystal Globe at the Karlovy Vary IFF. He has
also made a documentary about his father
entitled” Papa" (2004, co-dir. Martin Dostal)
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JEAN-CLAUDE CARRIERE

Jean-Claude Carriére, scendrista,
ktory je podpisany pod 134 filmovy-
mi dielami, spolupracovnik Bufiuela,
Formana, Wajdu, Schléndorffa, Mallea
¢i Godarda.

Narodil sa 17. septembra 1931 vo
francuzskej vinarskej rodine v Colom-
biéres-sur-Orb. Kariéru zacal vo svojich
23 rokoch, ked napisal prvy roman,
vdaka ktorému sa dostal k slavnemu
francuzskemu rezisérovi Jacquesovi
Tatimu. Do dejin svetovej kinemato-
grafie vstupil predovsetkym svojou
spolupracou s legendou svetového
filmu, Luisom Bunuelom. Z ich dlhoro¢-
nej spoluprace pripomerime Dennik
komornej (Le journal d'une femme

de chambre, 1963), Kraska dria (Belle
de jour 1967), Mlie¢na draha (La voie
lactée, 1968), Skryty povab burzoazie
(Le charme discret de la bourgeoisie,
1972), Prizrak slobody (Le fantome

de la liberté, 1974), Tajomny predmet
tuzby (Cet obscur objet du désir, 1977).
Ich spolupraca trvala skoro 20 rokov.

Svoje tajomstvo zhrnul do jednoduchej
vety: ,Je treba byt zaujimavy, dobre
vybrat svoj pribeh, rozpravat v dobrom
rytme, bat sa rozvlacnosti, nacasovat
prekvapenie a zostat v hraniciach prav-
depodobnosti..” Jeho kniha Rozpravat

pribeh sa stala bibliou studentov
filmovych $kél na celom svete. Pracoval
s Pierrom Etaixom ¢i Volkerom Schlén-
dorffom, adaptoval aj kultové dielo
ceského spisovatela Milana Kunderu
Neznesitelnd lahkost bytia, spolupra-
coval s rezisérom Michaelom Hanekem
na scenari k filmu Biela stuha, ktory

sa stal Europskym filmom roka 2009.
Na svojom konte ma najprestiznejsie
ocenenia vo svete filmu - Oscara,
francuzsku cenu Cézar, britski BAFTA ¢&i
Velku cenu poroty z Cannes. A filmy, na
ktorych spolupracoval, ziskali Zlatého
leva v Bendtkach (Kraska dna) i Zlatu
palmu v Cannes (Plechovy bubienok/
Die Blechtrommel).

Vyber 6smich filmov z jeho bohatej filmo-
grafie ndjdete v sekcii Pocta: Jean-Claude
Carriére na strandch 200-207.

With the screenplays of 134 motion
pictures to his name, Jean-Claude
Carriére has collaborated with such
cinema giants as Luis Bufiuel, Milo$
Forman, Andrzej Wajda, Volker Schlon-
dorff, Louis Malle and Jean-Luc Godard.

Jean-Claude Carriére was born on
September 17, 1931 to a vintner’s fa-
mily from Colombiéres-sur-Orb. He

began his cinema career at the age

of twenty-three when he wrote his
first novel, capturing the attention of
famous French director Jacques Tati.
But his greatest claim to fame was his
long-term collaboration with Luis Bu-
Auel, another legend of world cinema.
In nearly twenty years, they produced
such classics as “Diary of a Chamber-
maid” (Le journal d'une femme de
chambre, 1963), “Belle de jour” (1967),
“The Milky Way” (La voie lactée, 1968),
“The Discreet Charm of the Bourgeoi-
sie” (Le charme discret de la bourgeoi-
sie, 1972), “The Phantom of Liberty” (Le
fantome de la liberté, 1974) and “That
Obscure Object of Desire” (Cet obscur
objet du désir, 1977).

Carriere summed up his secret into

a simple sentence: “You need to be
interesting, choose your story well, tell
it in a solid rhythm, avoid wordiness,
time surprises well and remain within
the limits of possibility...” His book
“The Secret Language of Film” has
become a bible for film students
around the world. He has worked with
Pierre Etaix and Volker Schléndorff and
adapted “The Unbearable Lightness of
Being’, a classic novel by Czech author
Milan Kundera. More recently, he has
collaborated with director Michael
Haneke on a screenplay for “The White
Ribbon’, film of the year at the 2009 Eu-
ropean Film Awards. Over his career, he
has collected all the most prestigious
awards in the world of cinema, inclu-
ding the American Academy Award,
French César, British BAFTA and the
Grand Prix du Jury at the Cannes Film
Festival. Other films he has worked on
have won Venice's Golden Lion (“Belle
de Jour”) and Cannes’ Palme d'Or (“The
Tin Drum”).

You'll find a selection of eight films from
his extensive filmography in the section
“Tribute: Jean-Claude Carriére” on pages
200-207.
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MILAN CORBA

V jednom z mala rozhovorov sa Milan
Corba priznéva, Ze si zaznamenéaval do
notesa svoje kazdodenné odpozorova-
né skutocnosti. Napriklad v restauracii
pozoroval, ¢o maju na sebe ten pan a ta
pani pri vedlajsom stole, aké jedlo si
objednali, ako sa spravaju. Poznamena-
val si to, véimal si najma detaily, ktoré
vytvarali ich individualitu, aby vsetky
svoje zadznamy, postrehy a poznam-

ky mohol neskor vyuZzit pri tvorbe
kostymov.

Ak o sebe hovori ako o nekompromis-
nom priatelovi a obdivovatelovi divad-
la, potom vécsina filmovych i televiz-
nych rezisérov, s ktorymi spolupracoval,
hovori opak a povazuje ho predovset-
kym za filmového vytvarnika. Prave

pre jeho jednoduchost a rafinovanost.
Teoretici ho oznacuju za tvorcu nielen
vytvarne inven¢ného, ale aj inscena¢ne
mysliaceho, pretoze Milan Corba,,po-
suva vyznam kostymovej vypravy do
aktivnej vytvarno-dramatickej polohy”.
Inak povedané, jeho filmové kostymy
rozpravaju o postavach svoj autentic-
ky pribeh, ktory odkryva nepoznané
polohy filmového hrdinu, dokresluje
charaktery, minulost, prezradza i nevy-
slovené.

Vytvarnik a profesor Milan Corba sa
narodil 26. jula 1940 v Bratislave, $tu-
doval na Filozofickej fakulte Univerzity

Komenského, pracoval v SND, v Divadle
na korze, spolupracoval s filmom,
vytvoril stovky divadelnych a filmovych
kostymovych navrhov aj pre zahranicie.
Vyznamna je jeho pedagogicka ¢innost
na VSMU, kde pésobil vo funkcii dekana
aj rektora. Prvym filmom, ktory robil,
bola Zmluva s diablom v roku 1967,
medzi jeho vyraznymi titulmi su tele-
vizne a hrané filmy: Mario a kuzelnik,
Cakanie na Godota, Balada o siedmich
obesenych, Ruzové sny, Tisicro¢na
vcela, No¢ni jazdci, Obsluhoval jsem
anglického kréle, Orbis Pictus, Kure
melancholik, Visiiovy sad, La travia-

ta a dalsie. Ak by u nas existovala
Costume Designers Guild, urcite by bol
prezidentom jej vykonnej rady. V roku
2010 sa stal drzitefom Kristalového
kridla za celoZivotné dielo.

In one of the few interviews he has
given, Milan Corba recollected that he
used to make notes every day on what
happened around him. For instance,
he would sit in a restaurant, watching
a couple by the next table and taking
notes on their clothes, what they
ordered and their behaviour. He would
pay special attention to details that
expressed their individuality, using all
his records full of observations and

comments when designing costumes.
Although Corba calls himself an un-
compromising aficionado and admirer
of theatre, most film and television
directors he has worked with regard
him primarily as a cinema designer,
mostly for his simplicity and sophis-
tication. Theoreticians view Corba as

a highly inventive designer whose work
takes mise-en-scene fully into account,
“turning costume design into an active
artistic and dramatic element”. In other
words, his film costumes tell charac-
ters’ authentic stories, revealing their
nature, exposing their background and
divulging the unspoken.

Professor Milan Corba was born in Bra-
tislava on July 26, 1940. Upon gradua-
ting from the Faculty of Philosophy at
Comenius University, he worked at the
Slovak National Theatre and Divadlo
na korze. Later he began to collaborate
with filmmakers, creating hundreds

of costume designs for theatre and
cinema, for productions both at home
and abroad. He also held the post of
dean and later rector at the Academy
of Performing Arts in Bratislava. His first
film was “Zmluva s diablom” (A Pact
with the Devil) in 1967. Since then,

he has designed costumes for a great
number of television and cinema films,
including “Mario a kuzelnik” (Mario and
the Magician), “Cakanie na Godota”
(Waiting for Godot), “Balada o siedmich
obesenych” (The Ballad of the Seven
Hanged Men), “Ruzové sny” (Rosy Dre-
ams), “Tisicro¢na vcela” (A Thousand-
-Year-Old Bee), “No¢ni jazdci” (Night
Riders), “Obsluhoval jsem anglického
krale” (I Served the King of England),
“Orbis Pictus”, “Kufe melancholik” (The
Melancholic Chicken), “Visnhovy sad”
(The Cherry Orchard), “La Traviatta”
and more. If a costume designers’ guild
existed in Slovakia, Milan Corba would
certainly preside over its executive
board. In 2010, he received the Crystal
Wing award for lifetime achievement.
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NOCNI JAZDCI

NOCNI JAZDCI
NIGHT RIDERS

Oproti sebe stoja dvaja zasadovi,
nekompromisni muzi. Jeden méa za
sebou obyvatelov chudobnej dediny,
druhy zékon. Konflikt ¢aka na vyvr-
cholenie v zéverecnej prestrelke. Vy-
strely z pusiek nakoniec padnd, aviak
neudeje sa tak na divokom zapade,
ale na slovensko-pol'skom pohranici.
Michal Doc¢olomansky v Glohe pase-
raka koni a Radoslav Brzobohaty ako
prazsky colnik sa v Hollého No¢nych
jazdcoch stretli v takmer westerno-
vej konfrontdcii, odohravajucej sa

v neistych rokoch novozalozenej
Ceskoslovenskej republiky.

Martin Holly bol po Palovi Bielikovi
druhym slovenskym rezisérom,

ktory dokazal dokonale remeselne
zvladnut divacky atraktivny akény
film. No¢nymi jazdcami nadviazal na
dobrodruzné pribehy paserakov z Ta-
tier z Medenej veze a Orlieho pierka.
Na pozadi silného socialneho pribehu
sa odohravaju napinavé noc¢né prena-
sledovania a chlapské konfrontacie,
ktoré Ustia do precizne vystavaného
tragického finéle.
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Two men of principle face off,

one backed by an entire village,
however poor, the other by the law.
The conflict culminates in a final
shoot-out. But instead of the Wild
West, the gunshots resound on the
Slovak-Polish border. Starring Michal
Docolomansky as a horse smuggler
and Radoslav Brzobohaty as a Prague
customs officer, Holly’s “Night Riders”
is a western-inspired standoff set

in the unsettled years of the newly
founded Czechoslovak Republic.
After Palo Bielik, Martin Holly was the
second Slovak filmmaker to establish
himself as a master of the action bloc-
kbuster genre.“Night Riders” con-
tinues his series of adventure films
about Tatra mountain smugglers
such as “The Copper Tower” (Medena
veza) and “Eagle Feather” (Orlie
pierko). A socially engaged message
forms the backdrop of thrilling night
pursuits and man-to-man confronta-
tions, ending with a tragic, carefully
constructed finale.

Ceskoslovensko/Czechoslovakia
1981, 35 mm, far./col., 88 min.

Rézia/Director: Martin Holly Scenar/Scre-
enplay: Tibor Vichta Kamera/Director of
Photography: Frantisek Uldrich Hudba/Mu-
sic: Svetozér Stracina Strih/Editor: Maximilian
Remer\ Navrhy kostymov/Costume Design:
Milan Corba Hraja/Cast: Radoslav Brzobo-
haty, Michal Do¢olomansky, Sona Valentové,
Leopold Haverl, Petr Cepek, Jiif Krampol,
Pavel Zedni¢ek, Jozef Adamovi¢, Karol Calik
Vyroba/Production: Slovenska filmova tvor-
ba, Studio hranych filmov Bratislava - Koliba
Predaj/Sales: Slovensky filmovy Ustav

Martin Holly (1931, Kosice — 2004, Bratislava)
sa postupne vyprofiloval na, v kontexte
slovenskej kinematografie, unikatneho,
zanrového reziséra — rozpravaca. Jeho
filmom dominuju silné, dramaticky doékladne
vystavané pribehy. Nakrutil psychologické
studie Pripad pre obhajcu (1964), Smrt $ita
na mieru (1979), tatranské romance Medena
veza (1970), Orlie pierko (1971), rozpravku Sol
nad zlato (1982) alebo dramu Signum laudis
(1980), ktora ziskala Osobitnti cenu poroty na
MFF Karlove Vary. Za film Balada o siedmich
obesenych (1968) ziskal ocenenie na MTF

v Monte Carlo.

Martin Holly (1931, Kosice — 2004, Bratislava)
gradually developed into a cinematic story-
teller and a genre director unique to Slovak
cinema. Intense, dramatically precise plots
dominate his film work. He created several
psychological dramas, such as “Pripad pre
obhajcu” (A Case for the Defence Attorney,
1964),"Smrt sitd na mieru” (A Custom-Tailored
Death, 1979), highland adventures such as
“"Medend veza" (The Copper Tower, 1970) and
“Orlie pierko” (Eagle Feather, 1971), the fairy-
tale “Sol nad zlato” (The Salt Prince, 1982) and
the drama "Signum Laudis” (1980), winner

of the Special Prize of the Jury at the Karlovy
Vary IFF. His film “Balada o siedmich obese-
nych”(The Ballad of the Seven Hanged Men,
1968) was awarded at the Monte Carlo IFF.
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EMIR KUSTURICA

Filmova fakulta AMU v Prahe vychovala
od roku 1946, ked'bol jej dekanom
Karel Plicka, az po dnesok stovky
absolventoy, ktori sa preslavili po celom
svete. V roku 1978 (pod cislom 1 106)
tu na katedre rézie absolvoval s filmom

Guernica aj Emir Kusturica (narodeny
24. novembra 1954 v Sarajeve). Rovna-
ko ako Chytilova ¢i Menzel, ani on neda
dopustit na svojho pedagdga Otakara
Vavru. Po absolvovani $koly sa v roku
1978 vratil do Sarajeva, kde pracoval
pre Sarajevsku televiziu. Uz jeho prvé
televizne filmy Nevesty prichadzaju

a Bufet Titanic ukazali, aky je to mimo-
riadny talent.

Miliony divakov na celom svete si

ziskal fantasknou a nenapodobitelnou
atmosférou, skvelymi hereckymi vykon-
mi, rezijnou suverenitou i hudbou vo
svojich filmoch. Jeho prvy dlhometraz-
ny film, nostalgicka komédia Spominas
na Dolly Bell? o tryznivom dospievani
chlapca v Sarajeve 60. rokov, ziskal Zla-
tého leva za debut a cenu FIPPRESCI na
MFF v Benatkach. | za svoje dalsie filmy
ziskal cely rad oceneni z najvyznamnej-
Sich filmovych festivalov. Zlaté palmy za
Otca na sluzobnej ceste a Underground
a Cenu za réziu za Dom obesenca

z Cannes, ¢i Strieborného medveda za
Arizona Dream z Berlina. A v roku 1998
odcestoval do Benatok s Ciernou maé-

kou, bielym koctdirom a domov sa vratil
so Striebornym levom za réziu.

Na platne sa objavil aj ako herec

a pocas turné kapely No Smoking
Orchestra, kde hra na gitaru, nakrutil
sebareflexivny dlhometrazny dokument
Super 8 Stories. Kusturica vyucoval na
Akadémii scénickych umeni v Sarajeve
a neskér prijal pozvanie na Kolumbijsku
univerzitu v New Yorku.

Dnes Zije v tradi¢nej srbskej dedine
Drvengrad, ktora bola postavena na na-
krdcanie jeho filmu Zivot je zazrak. Tu
organizuje svoj vlastny filmovy festival,
ktory ma byt protipélom hollywoodskej
produkcie a dévat $ancu mladym filma-
rom. Jeho atmosféra sa velmi podoba
Kusturicovym filmom.

Since the beginning of Karel Plicka’s te-
nure as dean in 1946, the Academy of
Performing Arts’' Film and TV School
(FAMU) in Prague has produced hun-
dreds of world-famous alumni. With the
thesis film “Guernica’, Emir Kusturica
(born November 24, 1954 in Sarajevo)
graduated from the school’s directing
department in 1978 as number 1106.
Like Chytilova or Menzel, Kusturica
reveres legendary Czech filmmaker
Otakar Vavra, his teacher at FAMU.
Upon graduation, he returned to

Sarajevo to work for the local branch

of Yugoslavian Television. His first TV
films “The Brides Are Coming” (Nevjeste
dolaze, 1978) and “Buffet Titanic” (Bife
Titanik, 1979) revealed his exceptional
talent. Since then, his films have char-
med millions of cinema lovers around
the world with their fantastic and
inimitable atmosphere, consummate
direction, masterly performances and
unique music.

Kusturica's feature debut “Do You Re-
member Dolly Bell?” (Sjecas-li se Dolly
Bell?, 1981), a nostalgic comedy on the
agonizing adolescence of a Sarajevo
boy in the 1960s, won a Golden Lion for
Best First Work as well as the FIPRESCI
award at the Venice Film Festival. But
these were only the first in a long line
of awards from the most prestigious
international film festivals, including

a Palme d’'Or for “When Father was
Away on Business” (Otac na sluzbenom
putu, 1985) and “Underground” (1995),
Cannes’ Best Director award for “Time
of the Gypsies” (Dom za vesanje, 1988),
a Silver Berlin Bear for “Arizona Dream”
(1993) at the Berlin IFF and a Silver Lion
for Best Director from the Venice FF for
“Black Cat, White Cat” (Crna macka, beli
macor, 1998).

Kusturica’s talents are not limited to
directing - he occasionally acts in his
own pictures and plays guitar for the
group No Smoking Orchestra as well.
During a tour of theirs, he shot a self-
-reflecting feature-length documentary
titled “Super 8 Stories” (2001). In the
1980s, Kusturica taught at the Academy
of Performing Arts in Sarajevo and he
was also a visiting lecturer at Columbia
University, New York.

Today Kusturica lives in Drvengrad,

a traditional Serbian village that was
built as a set for his film “Life Is a Mira-
cle” (Zivot je ¢udo, 2004). He organizes
his own film festival there, which is con-
ceived as an antithesis to Hollywood
production that provides opportunities
to young filmmakers. The festival’s at-
mosphere very much resembles that of
his motion pictures.
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DOM ZA VESANJE

OOM OBESENCA
TIME OF THE GYPSIES

Rozsiahla, obrazovo bohat4, epicky
rozvetvena a velmi emocionalna
freska o Zivote juhoslovanskych
Rémov a o rozpore medzi modernou
civilizaciou a tradi¢nou kultdrou
svojrazneho etnického spolocenstva.
Hlavnym hrdinom baladického pri-
behu o rémskej dusi je dospievajuci
Perhan, vyrastajuci u svojej babicky,
ktora je stelesnenim rémskej mud-
rosti a odvekych hodnét ciganskeho
etnika. Zda sa, Ze chlapec s vynimoc-
nymi telekinetickymi schopnostami
pojde v jej stopach. Vplyvom osudu
vsak Perhan podlieha bohatému prie-
kupnikovi deti a stava sa jeho pravou
rukou, za ¢o zaplati krutd dan. Kustu-
rica kombinuje ¢asto nemilosrdny
pohlad na Zivotnu realitu Romov so
symbolickou rovinou, akcentujicou
vnutornu cistotu protagonistov a ich
tuzbu po Stastnom Zivote. Zaroven
odhaluje desivy svet ¢ierneho obcho-
du s neplnoletymi rémskymi detmi.
Vo filme sa stretavaju krehké, snové,
poetické sekvencie plné metafor

s drsnymi, naturalistickymi zabermi,
dokumentujicimi velkost ludskej
biedy. Film ziskal Cenu za najlepsiu
réziu na MFF Cannes 1989.
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Expansive, visually rich and
emotional, this film is an intricate
fresco of the lives of Yugoslavian
Roma, addressing the conflict
between modern civilization and

the traditional culture of this distinct
ethnic group. In this epic ballad of
the Roma soul, the hero is teenage
Perhan, growing up under the care of
his grandmother, who is a veritable
repository of age-old Roma wisdom
and values. With his incredible
telekinetic abilities, it seems that the
boy may well follow in her footsteps.
But fate decides otherwise, and
Perhan succumbs to the charms of
arich child trafficker, becoming his
right-hand man and paying a terrible
price for it. Kusturica combines an
often brutally honest look at the
realities of Roma life with elements of
symbolism, accenting his prota-
gonists’inherent virtuousness and
longings for a happy life. At the same
time, the film exposes the horrifying
trafficking of underage Roma chil-
dren. Juxtaposing delicate, dreamlike,
poetic sequences full of metaphor
with naturalistic scenes documenting
human poverty and misery, this
extraordinary film received Cannes’
Best Director award in 1989.

Juhoslavia/Yugoslavia
1989, 35 mm, far./col., 142 min.

Rézia/Director: Emir Kusturica Scenar/
Screenplay: Emir Kusturica, Gordan Mihi¢
Kamera/Director of Photography: Vilko
Fila¢ Hudba/Music: Goran Bregovic Strih/
Editor: Andrija Zafranovic¢ Hraju/Cast: Davor
Dujmovi¢, Bora Todorovi¢, Ljubica AdZovic,
Sinoli¢ka Trpkova, Husnija Hasimovic¢ Viyroba/
Production: Forum Sarajevo, Ljubavny Film,
Lowndes Productions Limited, PL.B. Film,
Smart Egg Pictures, Television of Sarajevo
Distributor/Slovak Distributor: Asocidcia
slovenskych filmovych klubov

Emir Kusturica (1954, Sarajevo) — absolvent
réZie na prazskej FAMU, jedna z najvyznam-
nejsich postav balkanskej kinematografie.
Jeho filmy, v ktorych sa najmd v poslednom
obdobi miesa fantézia s realitou, laska

s nendvistou a dej umocriuje tempera-
mentna hudba, ziskali cely rad ocenent

z najvyznamnejsich filmovych festivalov:
Spominas na Dolly Bell? (1981, Sjecas li se,
Dolly Bell) a Cierna macka, biely kocur (1998,
Crna macka, beli magor) v Benatkach; Otec
na sluzobnej ceste (1985, Otac na sluzbenom
putu), Dom obesenca (1988, Dom za vesanje)
a Underground (1995) v Cannes a Arizona
Dream (1993) v Berline.

Emir Kusturica (1954, Sarajevo) After gra-
duating from the Academy of Arts' Film and
TV School in Prague, Kusturica went on to
become one of the leading figures of Balkan
cinematography. His recent films have been
marked by their blending of fantasy with re-
ality and love with hatred in plots enhanced
by energizing music. Kusturica has also won

a number of awards at major film festivals
around the world."Do You Remember Dolly
Bell?" (Sjecas li se, Dolly Bell, 1981) and “Black
Cat, White Cat”(Crna macka, beli magor, 1998)
were awarded at the Venice FF;"When Father
Was Away on Business” (Otac na sluzbenom
putu, 1985), “Time of the Gypsies” (Dom za
vesanje, 1988), and “Underground” (1995) re-
ceived prizes at Cannes, and "Arizona Dream”
(1993) won a Silver Berlin Bear at the Berlinale.
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SPRIEVODNE PODUJATIA A WORKSHOPY
AUXILIARY EVENTS & WORKSHOPS

MIDPOINT

CENTRUM STREDOEUROPSKEJ SCENARISTICKE) TVORBY

CENTRAL EUROPEAN SCRIPT CENTER

: i : 4 HIDPOIHT
MitiiiD | oo
Eurcpeson
PG ' N T Script Cendes

MIDPOINT je medzinarodny vyukovy program, ktory Studen-
tom a mladym filmovym profesionalom ponuka dramaturgiu
svojich projektov a podporuje scendristov, rezisérov a produ-
centov pri tvorivom procese vyvoja diela. V priebehu roka tiez
MIDPOINT ponuka odborné master classes. Program vznikol na
prazskej FAMU a jeho partnermi su filmové skoly v Bratislave,
Lodzi, Bukuresti a Budapesti.

Trojmesacny vyukovy program zahina 2 letné workshopy

a online konzultacie s lektormi. Pocas Art Film Festu prebehne
prvy workshop MIDPOINT-u (18. - 25. jun 2011).

V tomto roku bolo vybratych 16 projektov z Ceskej republiky,
Slovenska, Polska, Rumunska, Madarska, Nemecka a Barmy. Cel-
kovo sa workshopu zucastni 36 mladych filmarov (scenaristi,
reziséri a producenti).

Vzacnym hostom MIDPOINT-u bude Jean-Claude Carriére, ktory
bude viest master class pre ucastnikov workshopu a festivalové
publikum, a tiez predstavi svoje filmy v ramci sekcie Pocta: Jean-
-Claude Carriére (s. 199).

Partnerské skoly - Partner schools

FAMU - Film and TV School of the Academy of Performing Arts in Prague, Czech Republic
VSMU - Academy of Performing Arts, Film and Television Faculty, Slovakia
PWSFTViT - National Film School in Lodz, Poland

UNATC - National University of Theatre and Film,,I. L. Caragiale” Bucharest, Romania
SZFE - University of Theatre, Film and Television, Budapest, Hungary

Organizatori « Organizers:

CHARACGTER

FILM DEVELOPMENT ASSOCIATION

Fanu

Finan¢na podpora - Financial support:

o
*

;
i
£,

With the support of the
MEDIA Programme of the European Union.

MIDPOINT is an international script development training
program for graduating students and recent graduates which
aims to support writers, directors and producers in the drama-
turgy and creative process of their work. Throughout the year,
MIDPOINT also offers master classes to students and professional
audiences. MIDPOINT was conceived at FAMU Prague (CZ) in
partnership with film schools VSMU Bratislava (SK), PWSFTviT
£6dz (PL), UNATC Bucharest (RO) and SZFE Budapest (HU).

The three-month training program includes two summer
workshops and on-line consultations with tutors. The first
residential workshop is being held as part of the Art Film Fest
IFF (June 18 - 25,2011).

For the second edition of the MIDPOINT program, sixteen pro-
jects were selected from the Czech Republic, Slovakia, Poland,
Romania, Hungary, Germany and Burma. In total, thirty-six
young film professionals (writers, directors and producers) will
take part in MIDPOINT this year.

MIDPOINT's distinguished guest tutor will be Jean-Claude Car-
riére, who will hold a master class for the workshop participants
and festival audiences as well as introduce and discuss several of
his films featured in the section Tribute: Jean-Claude Carriére
(pp 199).

Dalsia uzavierka « Next deadline
18. marec 2012 - March 18,2012
midpointcenter@famu.cz

www.midpointcenter.eu
www.character-fda.eu

Partner:

artfilm

SLOVAK
AUDIOVISUAL
FUND

C\Jf
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FORUM NA PROPAGACIU PRIPRAVOVANYCH SLOVENSKYCH FILMOV
FORUM ON THE PROMOTION OF UPCOMING SLOVAK FILMS

23. - 24. JUNA 2011, TRENCIANSKE TEPLICE

Podujatie FORUM je zamerané na podporu propagécie,
koprodukcie, festivalovej prezentécie a predaja slovenskych
filmov na medzindrodnom trhu.

FORUM tvoria prednasky renomovanych zahrani¢nych
odbornikov a panel pripravovanych slovenskych hranych
filmov. Pre vybranych producentov s filmovymi projektmi
poskytuje priestor na individuédlne pracovné stretnutia.

Vstup na prednasky a panelovu prezentéciu je otvoreny
akreditovanym navstevnikom festivalu, odbornej verejnosti,
novinarom a Studentom.

PROGRAM:

Stvrtok 23. 6. 2011: Festivalovy hotel Pax,
Trencianske Teplice
09:30 - 10:45 Master class 1:
Kreativna produkcia nizkorozpoc¢tového
filmu a jeho cesta na medzinarodné festivaly,
prezentéacia VoD platformy UniversCiné
11:00 - 12:00 Master class 2:
Moznosti Ucasti na koprodukénych trhoch
v zahranici
12:15-13:15 Master class 3:
Festivalové stratégie

Piatok 24. 6. 2011: Kipelna dvorana, Trencianske Teplice

11:00 - 13:30 Panel pripravovanych hranych slovenskych
filmov (vybrané projekty)

Organizatori - Organizers:

JUNE 23 - 24, 2011, TRENCIANSKE TEPLICE

FORUM is an event aimed at supporting the promotion, co-
production, festival presentation and sales of Slovak films on
the international market.

FORUM consists of lectures by renowned international
experts and a panel of upcoming Slovak feature films. It
also provides selected producers and their films space for
individual meetings with the FORUM experts.

The lectures and panel presentation are open to all accredit-
ed festival visitors, the professional public, journalists and
students.

SCHEDULE:

Thursday, June 23", 2011: Festival Hotel Pax,
Trendianske Teplice
09:30 - 10:45 Master Class 1:
Creative production of low-budget films and
their path to international festivals, presenta-
tion of the VoD platform UniversCiné
11:00 - 12:00 Master Class 2:
How to take part in international co-produc-
tion markets
12:15-13:15 Master Class 3:
Festival strategies

Friday, June 24%, 2011: Spa Hall, Tren¢ianske Teplice
11:00 - 13:30 Panel of Upcoming Slovak Feature Films
(selected projects)

Character - Film Development Association www.character-fda.eu | character@character-fda.eu

Slovensky filmovy ustav www.sfu.sk, www.aic.sk | sfu@sfu.sk

Art Film Fest www.artfilmfest.sk | info@artfilmfest.sk

CHARACTER

FILM DEVELOPMENT ASSOCIATION

Podujatie finan¢ne podporil Audiovizualny fond

The event is organized with the financial support of the Slovak Audiovisual Fund

SLOVENSKY
FILMOVY UsTAY
SLOVAK F| L
INSTITUTE

rtfilm
SLOVAK
AUDIOVISUAL
FUND
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Register filmov - originalne nazvy
Index of films - original titles

101/2

11811

12 Rounds

70 m2

9. ozujak

A l'origine d'un cri
Atak bolo i teraz
ATorinéi L6
Akvarium

Albert, Albert
All-Inclusive

Angel Levine, The
Archiv
Aterfodelsen
Aurora

Baby

Balada Triste de Trompeta
Bang fei

Beaver, The

Bébés

Belle de Jour

Bells
Blechtrommel, Die
Blue Red

Buried

Cagey Tigers

Caro Michele
Casanova 70

Ce qu'il faut pour vivre
Cornfake

Crimson Jade
Curling

Cas grimés

Dad Made Dirty Movies
Dar kouche baad miayad
Derby

Devinsky masaker
Divoké vcely

Dom

Dom za vedanje
Drei

Drum’n’Bass

189
158
44
214
212
151
190
47
152
168
159
47
M
169
228
24
236
81
187

Ducha, La

Elena

Elevator

Employé du mois, L
Essential Killing
Fair Game

fin du silence, La
Fisshu sutori
Framtidens melodi
Gang de gin
Genpin

Go6dur Stadur
gran carrera, La
grande guerra, La
Haevnen

Han Jia

Heureux Anniversaire
Hikikomori

Hjem til jul
Homogenics, The
Hors-la-loi

Human Resources Manager, The

Chairs Missing
Chantrapas

charme discret de la bourgeoisie, Le

Chcela som byt matka
Cheers!

Chi ming yu chun giu
Children, The
Chroniques de la poisse
I know you can hear me
I nuovi mostri
Incendies

Ja

Jean Gentil

Jinyi wei

Jodaeiye Nader Az Simin
Khodorkovsky

Kimssi pyoryugi

Kiss, The

Klitschko

Kocegar

Kristof Nastenkar
Lasses lodd i livet

Le Havre

46
61
4
44
62
99
25

110
26
86

100
40
43

211
65
27

201

184
80
43
64

101
87
88

205

170
40

m

120
51
49

215

153
89
28

160

102
66

112
46
67
%

178
43
63

Lethargy (Save and Protect)
Lideri Khoveltvis Martalia
Lies

Lies My Father Told Me
Little Quentin

Lord of the Flies
Loved Ones, The
Magma

Mamma Who Bore Me
Marhulovy ostrov
Matej

Max mon amour
Melancholia
Millhaven

mina de oro, La

Misja na Marsa
Monsters

Morgen

My Perestroika
Myjavska alchymia
Navod na prezitie
Neds

Neka ostane medju nama
Nepolepsitelny

Ninjas

No¢ni jazdci

Noruwei no mori
Obcansky priikaz
Obecna skola

Obraz do Ameriky
Octubre

Odchézeni

Ochotnik

Opus Contra Naturam
Osamote

Osmdesat dopist
Ovsianki

Palacinky
PangPangBroder
People Involved

piel que habito, La
Pina

Playground

Pod maskou

Posledné dni Ludovita Stdra

45
121
221
220
50
122
161
53
187
171
185
207
68
48
40
50
162
29
91
177
185
69
70
19
45
234
103
71
230
191
92
72
30
182
178
31
32
177
123
41
73
74
184
188
188
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Posledny autobus
Post Mortem
Povieme si to v nebi
Pravi chlapi

Privet, Anna
Protoparticulas
Przyrzeczona
Rabbit Hole

roman de ma femme, Le
Route Irish

Rupture

S fou, bez nej

Sala samobdjcow
Sense of Morning
Schlaf

Siedma pecen
Sinyan

Sizyfos

SInec¢na ulica

Slovenské kino: Duch v stroji
Slovenské kino: Janosik - vykrddany hrdina

Snow & Ashes

solitudine dei numeri primi, La

Sophie Lavoie
Sound of Noise
soupirant, Le
Staticky obraz ¢. 1
Strips

Submarine
Suiker

Sunny Day and the Beauty
Super

Susa

Taking Off

Thalassa, Thalassa. Ruckkehr zum Meer

Ticho

Ting shuo

Tomboy

Tree of Life, The

Tri tyzdne slobody
Trolljegeren

Tussilago

tWINs

Underground Oddysey
Until the River Runs Red

49
93
172
190
187
55
52
104
75
76
200
189
33
55
55
181
113
177
178
173
174
154
77
47
78
202
182
46
34
54
184
163
124
204
125
190
114
35
105
188
164
53
57
57
50

V subbotu

Vanishing on 7th Street
Vaterlosen, Die

Vesnitko ma stiediskova
Vicky and Sam

vida util, La

Vogliamo i colonelli
Wakaranai Buta

Wasted Youth

Wild Hunt, The

Wo zhi nu da xin

Yuri Lennon’s Landing on Alpha 46
Zépas

Zasazeni bleskem

Zefir

Zivot cesta

Zivot je krasny a dojemny

Register filmov - slovenské nazvy
Index of films - slovak titles

101/2

11811

12 Rounds

14 mecov

70 m2

9. marca

Atak bolo i teraz
A vyhréva ¢islo...
Akvérium
Albert, Albert
All-Inclusive
Anjel Levine
Archiv

Aurora

Az sa rieka sfarbi na cerveno
Bells

Blue Red

Bobor

Bozk

Cagey Tigers
Casanova 70
Cornfake

Cukor

Curling

197

37
181
182

149
183
183
160

152

Cas grimas

Co mi otec naklamal
Co potrebujeme pre Zivot
Derby

Deti

Deticky

Devinsky masaker
Dieta

Divoké vcely
Divoky lov

Dom

Dom obesenca
Domov na Vianoce
Drahy Michele
Drum’n’Bass
Dvojicky, 53 scén z detstva
Elena

Fair Game

Fish Story

Genpin

Hikikomori
Homogéni

Hovor so mnou
Chantrapas

Chcela som byt matka
Chceme plukovnikov
Chlapcica
Chodorkovskij
Chutrana
Chybajuce stolicky
Informator

Ja

Jean Gentil
Karminova Jade
Klamstva

Klavir v tovarni
Klicko

Koniec mlicania
Koza, v ktorej Zijem
Krali¢ia nora

Kraska dna

Kristof Nastenkar
Kuri¢

Laska na dva tahy
Le Havre

168
220
151
41
120
119
169
52
228
155
24
236
80
214
187
123
61
99
110
100
184
43
114
88
170
213
35
66
55
87
13
89
28
47
221
86
67
25
73
104
203
178
90
m
63
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Lepsi svet 65 Panmuch 122 Svinské nedorozumenie 41

Letargia 45  People Involved 41 Taking Off 204
Lovec 30  Permanentndsmola 51  Thalassa, Thalassa. Navrat k moru 125
Lovec trolov 164  Piesen zajtrajska 26  Ticho 190
Magma 53  Pina 74 T 81

Maly Quentin 50  Playground 184  Trityzdne slobody 188
Mamma Who Bore Me 187  Plechovy bubienok 206  Turinsky kon 79
Manazér fudskych zdrojov 101 Po¢om Zeny tuZia 115 Tussilago 53
Marhulovy ostrov 171 Pod maskou 188  tWINs 57
Matej 185  Podzemnd odysea 57  Unosca 109
Max, moja laska 207  Pochovany za Ziva 158  Utopia 40
Melanchdlia 68  Ponorka 34  Uzitocny Zivot 94
Miestnost samovrahov 33 Posledné dni Ludovita Stura 188  Vsobotu 82
Millhaven 48  Posledny autobus 49  Velka vojna 21

Milovani 161  Post Mortem 93  Velky dostih 43
Mimo zakon 64  Povieme si to v nebi 172 Vesnitko ma stfediskova 225
Misia na Mars 50  Poziare 153 Vicky a Sam 56
Mlada nevesta 52 Pravichlapi 190  Viem, Ze ma pocujes 49
Moja perestrojka 91  Premérneny Zivot 95  Vietor vanie mojou ulicou 47
Monsters 162  Pristatie Jurija Lennona na Alfe 46 57 Vodca méa vzdy pravdu 121

Myjavska alchymia 177  Privet, Anna 187  Vsetko najlepsie 201

Na zdravie! 40  Protocastice 55 Vykricatsa 150
Népadnik 202 Pruhy 46 Vytah 42
Néavod na prezitie 185  Romanca mojej zeny 75  Zajtra 29
Neds 69  Routelrish 76  Zamestnanec mesiaca 44
Nepolepsitelny 196  Rozchod 200 Zépas 185
Nevyhnutné zabijanie 62  Snou, beznej 189  Zasiahnuti bleskom 197
Nezivi 56  Siedma pecen 181 Zefir 37
NindZovia 45  Siroty 36 Zimné prazdniny 27
Nocni jazdci 234 Sizyfos 177 Zlatéd bana 40
Noérske drevo 103 Skryty pévab burzoazie 205  Zmiznutie na 7. ulici 165
Nové strasidla 215 Slne¢na ulica 178  Zostane to medzi nami 70
Obciansky preukaz 71 Slovenské kino: Duch v stroji 173 Zvuk hluku 78
Obecna skola 230  Slovenské kino: Janosik - vykrédany hrdina 174 Zivot cesta 181

Obraz do Ameriky 191 Smutna balada o tribke 60  Zivot je krasny a dojemny 182
Odchazeni 72 Sneha popol 154

Odlagenie Nadera a Simin 102 Sophie Lavoie 47
Oktdoe 2. Spinck 55
Opus Contra Naturam 182  Sprcha 46

Osamelost prvocisel 77  Staticky obraz ¢. 1 182 3 81

Osamote 178  Stichnuté duse 3210172 149
Osemdesiat listov 31  Strom Zivota 105 11811 183
Ostrovy menom Kim 112 Sunny Day and the Beauty 184  12Rounds 183
Otec nakrical neslusné filmy 159  Super 163 14 Blades 160
Palacinky 177 Susa 124 70m2 49
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Albert, Albert

Alchemy of Myjava, The
All-Inclusive

And the Number is...
Angel Levine, The
Apricot Island
Aquarium

Archive

Aurora

Babies

Baby

Beauty of the Day
Beaver, The

Bells

Blue Red

Buried

Cagey Tigers

Casanova 70

Castaway on the Moon
Cornfake

Crimson Jade

Crying Out

Curling

Dad Made Dirty Movies
Dear Michael

Derby

Discreet Charm of the Bourgeoisie, The
Drum’n’Bass

Eighty Letters
Elementary School, The
Elena

Elevator

Employee of the Month
End of Silence, The
Essential Killing

Fair Game

Fatherless, The

Fish Story

Genpin

Gold Mine, The

Great Race, The

Happy Anniversary
Hear Me

Hikikomori

Home for Christmas

226
177

43
219
17

53
195

85
119

52
203

98
189
189
158

212
112
190
47
150
152
159
214
41
205
187
31
230
61
42

25
62
99
36

110

100
40
43

201

114

184
80

Homogenics, The

House, The

Human Resources Manager, The
Hunter, The

Chairs Missing

Chantrapas

Cheers!

Children, The

lam

I know you can hear me

| Wanted to be a Mother
Identity Card

In a Better World

In Pig’s Eye

Incorrigible

Innocent Saturday

Jean Gentil

Just Between Us
Khodorkovsky

Kidnapper

Kiss, The

Klitschko

Krystof: Chairman of the Notice Board
Last Bus

Last Circus, The

Last Days of Ludovit Stur, The
Le Havre

Leader is Always Right, The
Leaving

Lethargy (Save and Protect)
Lies

Lies My Father Told Me

Life is Beautiful and Touching
Life of Dough, The

Little Bride

Little Quentin

Loneliness

Lord of the Flies

Love in a Puff

Loved Ones, The

Magma

Mamma Who Bore Me
March 9th

Massacre of Devinska
Matej

43
24
101
30
87
88
40
120
89
49
170
7
65
41
196
82
28
70
66
109
46
67
178
49
60
188
63
121
72
45
221
220
182
181
52
50
178
122
m
161
53
187
52
169
185

Match

Max My Love
Melancholia
Millhaven

Mission to Mars
Monsters

My Perestroika

My Sweet Little Village
My Wife’s Romance
Nader and Simin, A Separation
Necessities of Life, The
Neds

Night Riders

Ninjas

Norwegian Wood
October

Opus Contra Naturam
Outside the Law
Pancakes

People Involved

Piano in a Factory, The
Pina

Playground

Portrait to USA

Post Mortem

Privet, Anna
Protoparticles

Rabbit Hole

Real Men

Route Irish

Rupture

Scorched

Sense of Morning
Seventh Liver, The
Shower, The

Silence

Silent Souls

Sisyphus

Skin I Live, The

Sleep

Slovak Cinema: Ghost in the Machine

Slovak Cinema: Janosik - The Stolen Hero

Snow & Ashes
Solitude of Prime Numbers, The
Song of Tomorrow

185
207
68
48
50
162
91
225
75
102
151
69
234
45
103
92
182
64
177
41
86
74
184
191
93
187
55
104
190
76
200
153
55
181
46
190
32
177
73
55
173
174
154
77
26

245
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Sophie Lavoie

Sound of Noise

Static Image No. 1

Sticky Ends

Stoker, A

Stool Pigeon, The

Strips

Struck by Lightning
Submarine

Sugar

Suicide Room

Suitor, The

Sunny Day and the Beauty
Sunny Street

Super

Survival Guide, A

Susa

Taking Off

Thalassa, Thalassa. Return to the Sea
That's How It's Always Been
The Great War

Three Weeks of Freedom
Time of Grimaces

Time of the Gypsies, The
Tin Drum, The

Tomboy

Tomorrow

Tree of Life, The

Troll Hunter, The

Turin Horse, The
Tussilago

Twin Brothers, 53 Scenes From a Childhood

tWINs

Under a Mask
Underground Oddysey
Unliving, The

Until the River Runs Red
Useful Life, A

Utopia

Vanishing on 7th Street
Vicky and Sam

Viva Italia!

Wasted Youth

We Want the Colonels
We’ll Talk About It in Heaven

47
78
182
51
90
113
46
197
34

What Women Want

Wild Bees

Wild Hunt, The

Wind is Blowing On My Street, The
Winter Vacation

With her - without her

Yuri Lennon’s Landing on Alpha 46
Zephyr

15

37

54
Index - directors

33
202
184
178
163
185
124
204
125
181
pAN
188
168
236
206

35

29
105
164

79

53
123

57
188

57

56

50

94

40
165

56
215

95
213
172

Almodévar, Pedro
Anderson, Brad
Annokkeé, Jeroen
Aramisova

Ardon, Miroslav
Arnason, Lars Emil
Aubert, Robin
Ayoade, Richard
Bakuradze, Bakur
Balabanov, Alexej
Balaz, Lukas
Balmes, Thomas
Balusikova, Jana
Bag, Belma
Batytskyy, Ruslan
Bauer, Ivor

Bebjak, Peter
Bélohradska, Lucie
Bergergard, Jonas
Bier, Susanne
Bonnavent, Jacques
Bouchareb, Rachid
Brabec, Jaroslav
Braun, Frank
Brischuk, Stanislav
Brook, Peter
Budinsky, Peter
Bunuel, Luis
Byrne, Sean
Camacho, Kote
Carriére, Jean-Claude
Cerfon, Osman
Cornu, Clément

181,184
40
150

197
55

44

122

57
203,205
161

43
200,201
51

44

Cortés, Rodrigo
Costanzo, Saverio
Coté, Denis

Crisan, Marian
Daming, Chen
Danielson, Alex
Dassios, Christos
Dehnhardt, Sebastian
Dezorz, Gejza
Dimitrov, Peter
Dobrucki, Lestaw
Drozda, Jan
Dufour-Laperriére, Félix
Dumitrescu, Bogdan
Durinov4, Paula
Edwards, Gareth
Edzard, Roland
Emond, Anne

Erzin, Erik

Estévez, Miquel Angel Carmona

Etaix, Pierre

Farhadi, Asghar
Farkas, Tomas
Fedoréenko, Alexej
Fedorchenko, Alexei
Fen-fen, Cheng
Fonseca, Miguel
Forman, Milo$
Foster, Jodie
Franchi, Alexandre
Gentinetta, Claudius
Grli¢, Rajko

Grohs, Uli

Grou, Daniel

Gunn, James
Gurinova, Alica
Guzmén, Laura Amelia
Gyulaiova, Eva
Hamer, Bent
Hamoud, Maysaloun
Havel, Vaclav
Hessman, Robin
Hey-jun, Lee
Hlincikova, Katarina
Hnat, Martin

158
77
152
29
115
123
57
67
169
168
52
42
46
125
178
162
25
47
188
49
200-202
102
182
32
32
114
49
204
98
155
55
70
57
149
163
189
28
181
80
55
72
91
112
189
181
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Ho-Cheung, Pang
Holly, Martin
Holmstrém, Jonas
Honggq;, Li

Hooft, Albert't
Horna, Simon
Cheung, King-wai
Ibarra, Chema Garcia
Iglesia, Alex de la
losseliani, Otar
Janicik, Marek
Jashi, Salomé
Jensen, Robin
Juhér, Matej
Kadar, Jan
Kadrnka, Vaclav
Karadottir, Rannva
Kaurisméki, Aki
Kawase, Naomi
Kirchhoff, Robert
Komasa, Jan
Kovacik, Peter
Kovalcikova, Jana
Krajcova, Daniela
Krajnak, Matus
Kreutzer, Marie
Krizkova, Tereza
Kuhn, Teodor
Kulas, Bartek
Kusturica, Emir
Lam, Dante
Larrain, Pablo
Laucikova, Ivana
Laukkanen, Petri
Lee, Daniel

Lilja, Hugo
Liman, Doug
Liovd, Zuzana
Loach, Ken
Luzak, lvan

M, Haukur
Malick, Terrence
Martin, Maria José San
Matia, Palko
Meng, Zhang

m
234
26
27
50
177
47
55
60
88
177
121
43
178
219,220
31
53
63
100
173
33
191
187
189
190
36
187
188
48
236
13
93
49
184
160
56
99
24
76
185
50
105
46
177
86

Menzel, Jifi

Mihélka, Richard
Michaud, Charles-Olivier
Mindadze, Alexander
Mitchell, John Cameron
Molnér, Csaba

Moncelli, Mario

Morav¢ikovéa-Chovanec, Lenka

Merkere, Marianna
Mullan, Peter

Mulloy, Daniel
Nacken, Robert
Nakamura, Yoshihiro
Negoescu, Paul
Nilsson, Johannes Stjérne
Odell, Jonas

Olhovd, Maria

Osima, Nagisa
@vredal, André
Oshima, Nagisa

Page, Ashlee

Pélenik, Jozef
Papadimitropoulos, Argyris
Pilon, Benoit

Pirveli, Rusudan

Puiu, Cristi

Ramalho, Dennison
Ramirez, Israel Cérdenas
Reid, Jonathan

Riazi, Saba

Ribera, Gerard Freixes
Rihak, Jaro

Riklis, Eran

Risi, Dino

Rocha, Nuno
Ressevold, Bard
Sciamma, Céline
Scola, Ettore
Shankland, Tom
Schleicher, Harald
Schiéndorff, Volker
Simonsson, Ola
Skala, Peter
Skolimowski, Jerzy
Sldma, Bohdan

225
185
154

82
104
188

211-215

174
53
69
52
57

110
41
78
53

187

207

164

207
46

169
95

151

124
85
45
28

221
47
43

226

101

215
56
53
35

215

120
40

206
78

190
62

228

Snopek, Martin
Svérak, Jan
Svoboda, Jii
Szolls, Ondrej
Skori¢, Irena

Sulik, Marek

Tarr, Béla

Tésitel, Jan
Todorov, Jordan
Tomanové, Lenka
Tong, Kelvin

Tran, Anh Hung
Trier, Lars von
Trojan, Ondfrej
Tuschi, Cyril
Tykwer, Tom
Usmonov, Djamshed
Usmonov, Dzamsed
Vega, Diego

Vega, Daniel

Veiroj, Federico
Villeneuve, Denis
Vink, Paco

Visser, Bea de
Visnovsky, Peter
Vlachou, Antonios
Vogel, Jan

Vojtek, Jaroslav
Voloshin, Igor
Volosin, Igor
Vouardoux, Anthony
Wada, Atsushi
Walsh, Peter
Wenders, Wim
Wright, Paul
Zrebny, Slavomir
Zviagincev, Andrej
Zvyagintsev, Andrei

49
230
196
178

52
170

79

41
159
183
109
103

68

al

66

81

75

75

92

92

94
153

50

87
185
183

95
172

89

89

57

41
221

74

50
190

61

61
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ADDRESSES, SALES AND PRINT SOURCES

2-Team Productions
Rival St.

1S-67778 Tel Aviv
T:9723 6875111

F: 9723537 0402
haim.2team@gmail.com

Academy of Dramatic Art, Zagreb

Akademija dramske umjetnosti Sveuilista u Zagrebu
Trg mardalaTita 5

HR-10000 Zagreb

T: 4385 (0)1 48 28 506; +385 (0)1 48 28 507; +385
(0)14828 508

web@adu.hr

www. adu.hr

ACPAV Quebec
1030 Cherrier
Bureau 404
Montreal H2L TH9
T: 514849 2281
F: 514 849 9487

Aerofilms
Biskupcova 31
(Z-13000 Praha 3

T: +420 224 947 566
F: +420 224 947 566
info@aerofilms.cz
www.aerofilms.cz

Agencia Audiovisual Freak
narciso puig mejias, 6 1° C
ES-10003 Caceres

T:34927 261075

F:34927 261009
www.agenciafreak.com

Akadémia umeni — pozri/see Fakulta dramatickych
umeni Akadémie umeni v Banskej Bystrici

Ambience Entertainment
david.webster@ambienceentertainment.com
www.ambienceentertainment.com

Andrzej Wajda Master School of Film Directing
Mistrzowska szkota rezyserii filmowej

Andrzeja Wajdy

ul. Chetmska 21 bud. 24;

PL-00-724 Warsaw

T/F:+ (48 22) 85110 56, 851 10 57,851 10 67
info@wajdaschool.pl

Anotherfilm

Lloydstraat 15-E, NL-2034 EA Rotterdam
T:+3110244 9874
mail@anotherfilm.org
www.anotherfilm.org]
www.beadevisser.com

April Mig Pictures Films Company
Igor Mishin

Olhovskaya str. 45

RU- 105066 — Moscow

T:+ 79857639755
mishin45@gmail.com

Ardlight Films

Head Office:

8447 Wilshire Blvd, Suite 101
Beverly Hills, CA 90211 USA
T+ 1917 5354833
mark@arclightfilms.com

ARINAs.r.0.

Sibirska 3, SK-831 02 Bratislava

T./F: +421-2-2070 8983
silvia@arinafilm.sk, erik@arinafilm.sk
www.arinafilm.sk

Artcam

Rasinovo nébrezi 6
(Z-128 00 Praha
T:+420221411619
F:+420221411699
artcam@artcam.cz
www.artcam.cz

Asmik Ace Entertainment Inc.
Roppongi 6-1-24, Minato-Ku, 3rd FI.
JA-106-8553 Tokyo

T: 81354134351

F: 8135413 2841
intl@asmik-ace.co.jp
www.asmik-ace.co.jp

Asociace ceskych filmovych klubi
Ném. Miru 860

(Z-686 01 UherskéHradisté
T:4+420572 501989

F:+420572 501 400
produkce@acfk.cz

www.acfk.cz

Asocidcia slovenskych filmovych klubov
Association of Slovak Film Clubs

Brnianska 33, SK-811 04 Bratislava

T: +421-2-5465 2018

F: +421-2-5465 2017

asfk@asfk.sk, www.asfk.sk

Ateliéry Bonton Zlin
Vodickova 38
(Z-11000 Praha 1

T: +420 224 814 445
F:+420 224 814 447
iba@bonton.cz

Atlantis Entertainment (Z

Na bezdékové 2056

(Z-Benedov 256 01

T: + 420317726 801

F:+420317726 829

Programovani kin na Slovensku: Jitka Briizova
jitkabruzova@seznam.cz

Autlook Filmsales

1040 Vienna - Trappelgasse 4/17
T:+437203469 34
welcome@autlookfilms.comtel

AVI Studio, s.r. 0.

Devinska cesta 6

SK- 841 04 Bratislava 4

T: +421(0)2 6544 4666, F: +421 (0)2 6544 4665
office@avistudio.sk

www.avistudio.sk

Banzak Banzak Film Company

(404 Richensia, 72-1, Hannam-dong, Yongsan-gu
140-779 Seoul, Korea (South)

T: 8227953041

F:8227953133

Bavaria Films International
Bavariafilmplatz 8

D-82031 Geiselgasteig

T: +49 89 64992686

F: +49 89 64993720
bavaria.international@bavaria-film.de
www.bavaria-filminternational.com

Beautiful Productions Limited
beautiful.prods@gmail.com
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BFI

British Film Institute

21 Stephen Street
London WIT 1LN

T: +44(0)20 7255 1444

Bluelight

231 Portobello Road
UK-W11 1LT London
T: 442077929791
F: 44207792 9871

Blue Sky Media

Blue Sky Film Distribution, a.s., — Europe
Palace Beethoven - Lazefiskd 285/11
(Z-118 00 Prague 1

T: +1480 478 9569 (U.S.)

T: +420 224222 398 ((2)

F:+420224 233529 ((2)
www.blueskymedia.net

Broadview TV GmbH
Ubierring 61a
DE-50678 Kaln

T: +49(221) 5796 430
F: +49 (221) 57 96 459
www.broadview.tv/en/

Buc-Film

(s. armady 405/8
(Z-16000 Prague 6
T:420251 819441
F: 420267 073 516
www.bucfilm.cz

Bulbul Film AS
Hoyasveien 24
NO-3216 Sandefjord
T:473346 4895

Canal+

5-13 Bd. De la République Espace Lumiére
FR-92100 Boulogne Billancourt
T:33171353535

F:33171352317
www.canalplusgroup.com

Capricci Films

27, rue Adolphe Moitié
FR-44000 Nantes
T:33240892059
F:33240204459
contact@capricci.fr
www.capricci.fr

Carlotta Films

9, passage de la Boule Blanche
FR-75009 Paris
T:+331.42.24.10.86
F:+331.42.24.16.78
www.carlottafilms.com

Caucasian Filmodrom
28, Kipiani Str. Thilisi

T: 984088
forrusiko@mail.ru
www.filmodrom.ge

Cineart TV Prague
Ke Hradku 11
(Z-14800 Praha 4

T: +420777 220 364
261711044@iol.cz

CinemArt

Nérodni tfida 28
P.0.Box 844

11121 Praha 1
T:00420 224949110
F: 00420221105 220
info@cinemart.cz

Cinecitta Luce S.p.A.
via Tuscolana 1055
[T-00173 Roma

T: +39 06722861

F: 439067221883
www.cinecittaluce.it

CJ Entertainment

17th FI. CJ E&M Center, Sangam-dong, Mapo-gu
121-270 Seoul, Korea (South)

T:8223716276

F:8223716340

joung_gon@gj.net

www.cjent.co.kr/eng

Continental Film
Vyhonskd ulica 1

P.0.Box 48

SK-830 06 Bratislava — Raca
T: +421-2-2085 1911

F: +421-2-2085 1901
cofilm@cofilm.sk
www.continental-film.sk

Coproduction Office
Mommsenstr. 27

DE-10629 Berlin
1:49303277 7879

F: 49303232091
berlin@coproductionoffice.eu
www.coproductio

noffice.eu

CTB Film Company
Sutchevsky val 64 office 318
RU-129272 Moscow

T:74 95 688 8848
drozd@ctb.ru

www.cth.ru

Ceska televize

Kavci hory

(Z-14070 Praha4

T: +420 261131111, +420 261 137 358
F:+420 261137 348
info@ceskatelevize.cz

www.czech-tv.cz

www.ceskatelevize.cz

Ceska televize — Telexport
Kavci hory

(Z-14070 Prague 4

T: +420 261137 047
F:+420261211354
telexport@ceskatelevize.cz

D.N.A. Production

Sancova 3563/100, SK-831 04 Bratislava
T: +421917 452 369
dna@dnaproduction.sk
www.dnaproduction.sk

Daemon Film

Daniel Wirtberg
Muraregatan 1a
SE-65228 Karlstad
M:+46736724218
daniel@daemonfi Im.se
www.daemonfi Im.se

Daniel Zuta Filmproduktion
Kleine Nelkenstr. 17

DE-60488 Frankfurt am Main
T:49.069 25 37 35

F: 49069 23 90 58
zutafilm@gmx.de
www.zutafilm.de
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Det Danske Filminstitut
Danish Film Institute
Gothersgade 55

DK-1123, Copenhagen

T: +4533 743400

F: +4533 737401
dfi@dfi.dk

www.dfi.dk

Distribution Workshop

Unit 215, 2/F Inno Centre, 72 Tat Chee Ave. Kowloon Tong
Kowloon

Hong Kong (China)

T: 8522768 8678

F: 85227128200

dwedistributionworkshop.com
www.distributionworkshop.com

Doc & Film International
13, rue Portefoin

FR-75003 Paris
T:331427756 87
F:33142773656
www.docandfilm.com

Dramatiska Institutet Stockholm
Stockholm Academy of Dramatic Arts
Stockholms dramatiska hogskola

P0 Box 27095

SE-102 51 Stockholm

T: +46 8120 53100

F: +46 8120 53105

info@stdh.
www.dramatiskainstitutet.se

EEAP

Eastern European Acquisition Pool Gmbh
Alexanderstrasse 7

DE-10178 Berlin

T:4930257 623 30

F:4930257 623 59

info@eeap.eu

www.eeap.eu

Elephant Eye Film

27 W. 20th St., # 607

10011 New York, NY, USA
T:1212488 8877

F: 1212488 8878
info@elephanteyefilms.com
www.elephanteyefilms.com/

Elzévir Films

38 rue des Martyrs
FR-75009 Paris
T:33155312742
F:33155312736
elzevir@elzevirfilms.fr

Emperor Motion Pictures

28/F, Emperor Group Centre, 288 Hennessy Road,
Wanchai

040 Hong Kong

T: 852 2835 6688

F: 8522893 4309

enquiry@emp.hk

www.emp.hk

Empress Road Pictures
Faisal Toor
faisal@empressroad.com
T:424 253 4003

Fakulta dramatickych umeni Akadémie umeni v
Banskej Bystrici (FDU AU)

Faculty of Dramatic Arts, The Academy of Arts in Banska
Bystrica

Hornd 95, SK-974 01 Banska Bystrica

T: +421-48-41433 01

fdu@aku.sk

www.fdu.aku.sk

Fakulta masmedidlnej komunikacie Univerzity sv.
Cyrila a Metoda v Trnave (FMK UCM)

Faculty of Mass-media Communication, The University of
St. Cyril and Methodius in Trnava

Namestie Jozefa Herdu 2, SK-917 01 Trnava

T: +421-33-5565 424

F: +421-33-5565 120

fmkucm@ucm.sk

www.ucm.sk/FMK

FAMU

Filmovd a televizni fakulta Akademie muzickych uméni
v Praze

Film and TV School of Academy of Performing Arts in
Prague

Malostranské ndmésti 12

(Z-118 00 Praha 1

T: 4420234244311

F:+420 234 244 363

famu@famu.cz

www.famu.cz

feel me film

Obrancov mieru 100/100,

SK-969 01 Banska Stiavnica — Stefultov
T: +421905 745 667
vava@feelmefilm.com
www.feelmefilm.com

Félix Dufour-Laperriére
2218 Darling,Montréal
Québec, (anada

H1W 2W8

T-+1514 5216623
felixdlap@yahoo.ca
www.lappentis.com

FiGa Films

3925 Cazador Street

90065 Los Angeles, CA, USA
T:1323229 9816

F: 13232585241
sandro@figafilms.com
www.figafilms.com

Film Europes. r. 0.

Matuskova 10, SK-831 01 Bratislava
T: +421-2-5463 0049
F:+421-2-5479 3653
info@filmeurope.eu
www.filmeurope.eu

Film Europe Agency
Silvia Pinterova

Festival & Sales Manager
Wichertstrasse 67
DE-10439 Berlin

T: +49-30-60955664
Cell: +49-160-92149988
pinterova@filmeurope.eu
www.filmeurope.eu/sales

FiLMiK Produksiyon
Kazancy Yokutu 14/6
Cihangir-Beyodlu

TU-34433 Istanbul

T: 490212 243 2969

M: +90 536 775 4725
filmik@filmikproduksiyon.com

Filmpark production

Ruzova dolina 19, SK-821 08 Bratislava
T: +421 905 455 234
peter@filmpark.sk

www.filmpark.sk
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Films Boutique

T: +49(0)30 8411 0859
info@filmsboutique.com
www.filmsboutique.com

Films Distribution

34, rue du Louvre

FR- 75001 Paris
T:+33153103399

F: 433153103398
info@filmsdistribution.com
www.filmsdistribution.com

Fly United
aramisova@flyunited.net
T: +420776 013 688
www.panichutton.info

Fog'n’Desire Films s.r.o.
Voronéskd 24

(Z-10100 Praha 10

T: +421905 619 027
michal@fogndesirefilms.com
www.fogndesirefilms.com

Fortissimo Films

Van Diemenstraat 100
NL-1013 CN, Amsterdam
T:+3120 6273215

F: 431206261155
info@fortissimo.nl
www.fortissimofilms.com

Fortissimo Films Sales
Veermarkt 77-79
NL-1019 DA Amsterdam
T:+31(0) 20627 3215
F:+31(0) 20 626 1155
info@fortissimo.nl
www.fortissimo.nl

Fox Searchlife Europe
Twentieth Century House
31/32 Soho Square

UK-W1D 3AP, London

T: +44 2077537104
F:+442077530112
christophe.mercier@fox.com

FTFVSMU

Filmovd a televizna fakulta Vysokej Skoly muzickych
umeni

Film and TV Faculty, The Academy of Performing Arts
Svoradova 2

SK-81103 Bratislava

T:/F: +421-2-5930 3575 /73

festivals@vsmu.sk

www.ftf.vsmu.sk

Furca Film

Sulekova 10, SK-811 06 Bratislava
T:+421915730989
info@furcafilm.sk
www.furcafilm.sk

Garfield Films.r.o.

Lazaretska 4, SK-811 08 Bratislava

T: +421-2-5296 6178, +421 905 202 601
dbiermannova@gmail.com
www.garfieldfilm.com

gentinettafilm
Hermetschloostrasse 70
8048 Ziirich, Switzerland
T: +41(0) 44 27144 55
mail@gentinettafilm.ch
www.gentinettafilm.ch

Gerard Freixes Ribera

Sant Joan Baptista, 46, 2n 08700 Igualada (Barcelona),
Spain

M: (34) 636 16 88 49

gerardfreix@hotmail.com

gerard-freixes.blogspot.com

Golden Network Asia Ltd.

Unit 1508, Nanyang Plaza, 57 Hung To Road Kwun Tong
Kowloon

Hong Kong (China)

T: 85227511886

F: 852 2750 4862

info@goldnetasia.com

HanWay Films

24 Hanway St.

UK-W1T 1UH London

T: 44207 290 0750

F: 44207 290 0751
info@hanwayfilms.com
www.hanwayfilms.com

Harald Schleicher Filmproduktion
Harald Schleicher

Wasserrolle 7

D-65201 Wieshaden

T:49.611 9259220
haraldschleicher@t-online.de
www.haraldschleicher.de

Herrick Entertainment
2 Ridgedale Avenue
Suite 370

Cedar Knolls, NJ 07927
T:(973) 539-1390

F: (973) 539-0596
nh@herrickco.com
www.herrickent.com/

Hitchhiker Films
Roziavskd 1

SK-83104 Bratislava

T: +421-2-4444 2904
info@hiker.sk
www.hitchhikerfilms.sk

Hold Up Films
Bénédicte Couvreur
infos@hold-up.com

Hollywood Classic Entertainment
Psohlavcii 8

(Z-147 01 Praha 4

T: +420 244 464 135

F: +420 244 464 395 program@hce.cz

Hollywood Classics

Linton House, 39-51 Highgate Rd.
UK-NWS5 1RT London

T: 44207 4247280

F: 44207 428 8936
info@hollywoodclassics.com
www.hollywoodclassics.com

Chema Garcia Ibarra
(/Teniente Ganga 10, 3°
SP-03201 Elche (Alicante)

T: 34 605544045
chemagarciaibarra@gmail.com

The Icelandic Film Company
Bankastraeti 11

1S-101 Reykjavik

T: 354690 0090

F:354 5624615

www.kisi.is
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Icelandic Film Centre
Tingata 14

101 Reykjavik

Iceland
info@icelandicfilmeentre.is
www.icelandicfilmcentre.is

il Luster Productions
Chris Mouw
Schoutenstraat 4 bis
NL-3512 GB Utrecht
T/F:+31(0)30 24 007 68
distribution@illuster.nl
www.illuster.nl

Intercinema Agency
Druzhinnikovskaya St., 15, Of. 305
RU-123242 Moscow

T:7499 255 9052

F: 74992559053
post@intercin.ru
www.intercinema.ru

Je Suis Bien Content

35 rue du Faubourg Poissonniére
FR-75009 Paris
T:33142463535
F:33142461205
jshc@jesuisbiencontent.com
www.jesuishiencontent.com

Jewis Video / Ergo Media
www.jewishvideo.com/

Kimuak

(/ Sancho el Sabio, 17 - trasera
E-20010 Donostia-San Sebastian
T:+34943 115511, 434639 775 104
F: +34 943 469 998
kimuak@filmotecavasca.com

Kinology

3, rue de Montyon
FR-75009 Paris
T:+331.48.24.48.71
gmelin@kinology.eu

Krakowska Fundacja Filmowa
Krakow Film Foundation

ul. Basztowa 15/8a

31-143 Krakow, Poland

T:/F: +48122946945

C: +48502040084
katarzyna@kff.com.pl
www.kff.com.pl

Kumie Inc.

2F Art Fukuzumi Bldg., 45 Takama-cho, Nara-shi,
JA-630-8241 Nara

T:81074227 2216

F:81074226 1830

noirmam@sepia.ocn.ne.jp
www.kawasenaomi.com/en/other/company.html

La Fabrique 2

25, rue Henry Monnier
FR-75009 Paris
T:331434405M
F:33144758641
production@lafabrique2.fr

Laura Amelia Guzmén
cochochi@gmail.com
distribution@jeangentil.com
www.jeangentil.com

Le Pacte

5, rue Darcet
FR-75017 Paris
T:33144695959
F:33144695941
contact@le-pacte.com
www.le-pacte.com

Leevandia Entertainment
Yasniy proezd 9 /office 57
RU-127081 Moscow

T:7 495998 8609
lis.producer@gmail.com
leevandia.ru/en

Les Films du Losange
a.valentin@filmsdulosange.fr
Cell: +336 898596 95
l.zipc@filmsdulosange.fr
Cell: +33675130575
t.petit@filmsdulosange.fr
Cell: +336 84217453
www.filmsdulosange.fr

Films Seville
http://www.sevillepictures.com/

LEV Pictures
Keizersgracht 676
NL-1017 ET Amsterdam
T:4+31(0) 205818515
F:+31(0)205818516
M: +31(0)6 13 4283 50
ruby@levpictures.com

LevelK Film & TV Distribution
Frederiksberg Alle 52

DK-1820 Frederiksberg
T:4548443072
tine.klint@levelk.dk
www.levelk.dk

Lionsgate

2700 Colorado Ave., # 200
90404 Santa Monica, CA, USA
T: 1310449 9200
F:13102553770
atamaki@lionsgate.com
www.lionsgate.com

Magic Box Slovakia

Trencianska 47, SK-821 09 Bratislava

T: +421-2-5465 0247, +421-915 756 673
F:+421-2-5465 0276
magicbox@magichoxslovakia.sk
www.magichoxslovakia.sk

Mainframe Productions
Krsnjavoga 1

10000 Zagren, Croatia

T: 385 1483 6240

F:385 14892512
igor@mainframeproduction.com
www.mainframeproduction.com

Mandragora Movies
Grigore Mora St.
Bucharest

Romania
T:40213167432

Maretazo Cine

Av. Los Libertadores 669, San Isidro, Lima 27, Pert
T: 45114473142

diego@maretazocine.pe
daniel@maretazocine.pe

www.maretazocine.pe

Marianne Mayer-Beckh
Arzobispo Viciia 39 depto. 23
Santiago, Chile

T:(562) 269 02 11/ (569) 820 27 47
mmayerbeckh@yahoo.com

Martin Snopek
matosnopek@yahoo.com
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Max Films International

1751, rue Richardson, suite 5.101
Montreal (Quebec) Canada H3K 1G6
T: (514) 282-8444

Media Asia Group

24/F Causeway Bay Plaza Il, 463-483 Lockhart Rd.
00852 Causeway Bay

Hong Kong (China)

T: 8522314 4288

F: 85223144247

wwdist@mediaasia.com

www.mediaasia.com

Media Mir Foundation
Mary Nazari

Khokhryakova str. 104-33
Ekaterinburg 620144 - Russia
T:+74957897837
mary.nazari@gmail.com

Memento Films International
6 cité Paradis

FR-75 010 Paris
T:+33153349020
sales@memento-films.com
festival@memento-films.com
www.memento-films.com

Mexican Film Institute (IMCINE)
Insurgentes Sur 674 Colonia del Valle
MX-03100 Mexico City

T:52 55 5448 5344

F:52 555448 5380
mercaint@imcine.gob.mx
www.imcine.gob.mx

Micro Scope Inc.

55, av. du Mont-Royal Ouest #802
Montreal (QC) Canada, H2T_256
T:+1514.844.4554
F:+1514.844.4112
info@micro-scope.ca

| Film and Tel

School, Beac

Studios (NFTS)
Beaconsfield Studios
Station Road
Beaconsfield

Bucks HP9 1LG
T:01494 671234

F: 01494 674042
info@nfts.co.uk
www.nftsfilm-tv.ac.uk

NAVRAT, obcianske zdruzenie

Sancova 42

SK- 81105 Bratislava

T/F: +421-2/52 4992 76, T:+421-02/52 44 43 61
navrat@navrat.sk

www.navrat.sk

Neue Road Movies GmbH
Miinzstr.15

DE-10178 Berlin
T:493081452 93 50
F:4930814529375
office@neueroadmovies.com
www.neueroadmovies.com

Non-Stop Productions

13-1, Prechistenskaya Naberezhnaya
RU-119034 Moscow

T:7916 6416719

Nordisk Film Production

Box 27184

102 52 Stockholm - Sweden
T:46.8 6013200
lars.lindstrom@nordiskfilm.com

Norwegian Film Institute
Dronningens Gate 16

P0. BOX 482

Sentrum

N-0105 Oslo
T:+4722474574
C:+479003 8086
F:+4722474597
ts@nfi.no
www.nfi.no/english

N y &N Fil duktion GmbH
Weimarerstrasse 22

AT-1180 Vienna

T:4314787170

F:431478717020

www.novotnyfilm.at

Y P

Offsidefilm

G. Mazzini, 11
[T-00195 Roma
T:39 0645437597
F:39 0645437803
info@offsidefilm.it

Olymp Film
Christos Dassios
christosdassios@gmx.de

Opona studio — Mgr. art. Peter Kucera
Bajkalskd 9, SK-831 04 Bratislava

T: +421 905 455 234

T./F: +421-2-4445 4284

e-mail: peter@opona.sk

www.opona.sk

OutCome

Jarmila Outratovd
Jizni ndmésti 946/23
(Z-14100 Praha 4

T: +420776 066 165
F: 4420271750751
jarmila@outcome.cz

Oxymoron Films
www.oxymoronfilms.com

Palace Pictures Slovak Republic
Einsteinova 20, SK-851 01 bratislava
T: +421-2-6820 2228
F:+421-2-6820 2235
igorkonig@palacepictures.net
www.palacepictures.net

Pandora Filmproduktion
Balthasarstrasse 79-81
DE-50670 Cologne
1:49221973320
F:49221973329
info@pandorafilm.com
www.pandorafilm.com

Papillon Film
Piicklerstr. 27
DE-10997 Berlin

Park Circus

1 Park Terrace

Glasgow G3 6BY

United Kingdom

T:+44 (0) 1413322175
F:+44(0) 1413322133
info@parkcircus.com

Pierre Grise Productions

52 rue Charlot

F-75003 Paris

T:3314027 9906

F:33140279716
pierre-grise-productions@wanadoo.fr
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Plattform Produktion
Vallgatan 9d, 2tr

SE-41125 Gothenburg

T:46 317116660

F: 46317116660
erik@plattformproduktion.se
www.plattformproduktion.se

Polish National Film School

Paristwowa Wyzsza Szkota Filmowa Telewizyjna i
Teatralna im. L.Schillera

ul. Targowa 61/63, 90-323 £6dz

T: +42 63 45 947,42 63 45953
swzfilm@filmschool.lodz.pl
www.filmschool.lodz.pl

Port Au Prince Film & Kultur Produktion
Paul Linke Ufer 44 A

DE-10999 Berlin

T: 493031955412

F:49303195513

Portuguese Short Film Agency

ACM - Agéncia Da Curta Metragem

Auditdrio Municipal, Praca da Republica, 4480-715 Vila
do Conde

T:+351252646 516

info@curtas.pt

www.curtasmetragens.pt

Protagonist Pictures

4th Fl., Waverley House 7-12 Noel St.
UK-W1F 8GQ London

T: 44207 734 9000
info@protagonistpictures.com
www.protagonistpictures.com

PWSFTviT
pozri/see — Polish National Film School

PubRess.r. 0.

Grosslingova 63, SK-11 09 Bratislava
T: +421-2-5263 4203

F: +421-2-5263 4202
pubres@pubres.sk

www.pubres.sk

Pyramide International

5, rue du Chevalier de St. George
FR-75008 Paris

T:33142 960220
F:33140200551
yoann@pyramidefilms.com
www.pyramidefilms.com

Pyramide Productions

5 rue du Chevalier de Saint-George
FR-75008 Paris

T:331402013 60
F:33142960590
production@pyramidefilms.com
www.pyramide-productions.com

Rammatik
info.rammatik@gmail.com
www.rammatik.blogspot.com

Red Square Productions
info@myperestroika.com

Rezo Films International

29, rue du Faubourg Poissonniére
FR-75009 Paris

T:3314246 4630
F:33142464082
infosrezo@rezofilms.com
www.rezofilms.com

River Road Entertainment
2000 Ave. Of The Stars, # 620-N
90067 Los Angeles, CA, USA
T:12132534610

F: 1310843 9551
www.riverroadentertainment.com

Rozhlas a televizia Slovenska (RTVS)
Radio and Television of Slovak Republic
Miynské dolina, SK-845 45 Bratislava

T: +421-2-6061 1111, +421-2-6061 3057
F: +421-2-6061 4400, +421-2-6061 3406
martina.brychtova@stv.sk

WWW.StV.sk

Ruslan Batyts'kyy
ruslan.batytskyi@gmail.com

Saba Riazi
sabalriazi@gmail.com

Sacred Cow Films
Ashlee Page

T: +61402 288 480
ashlee@thekiss.net.au

Sakdoc Film
www.sakdoc.ge/

Sister Films Ltd
Newlands House
40 Berners Street
London W1T 3NA
UK

Sixteen Films

2nd Floor 187 Wardour St.
UK-W1F 8ZB London
T:447734 0168

F: 4474394196
lauren@sixteenfilms.co.uk
www.sixteenfilms.co.uk

Skopia Films

165 rue Jean-Pierre Timbaud BP 156
FR-92400 Courbevoie
T:331557026 41
contact@skopiafilms.com
www.skopiafilms.com

Slot Machine

10 rue Sainte Anastase
FR-75003 Paris

T:3314996 6262
F:331499662 63
slotmachine@slotmachine.fr
www.slotmachine.fr

Slovenska televizia (STV)
Slovak Television
pozri/see RTVS

Slovensky filmovy tistav (SFU)

Slovak Film Institute (SFI)

Grosslingova 32, SK-811 09 Bratislava

T: +421-2-5710 1501, +421-2-5710 1503
F: +421-2-5296 3461

sfu@sfu.sk

www.sfu.sk

Sokol Kollar

T: +421905 619 027
michal@kollarfilm.com
www.kollarfilm.com

Sony Pictures Classics

550 Madison Ave., 8th Fl.
10022 New York, NY, USA
T:1212833 8833

F: 1212833 8844
sony_classics@spe.sony.com
www.sonyclassics.com
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Sputnik Oy
Museokatu 13 A
FI-00100 Helsinki

T: +3589 6877 100
F:+35896877 1010
sputnik@sputnik.fi

Stiv Kuling Produksjoner
Bard Rossevold
Teglverksgata 11

NO-0553 Oslo

T: (+47) 95914492
Bard@stivkuling.net
www.stivkuling.net

Studio 217 Productions
Mosfilmovskaya str. 1, office 310
RU-119991 Moscow

T:7 495 143 9365

F:7 495143 9365
studio217ars@yandex.ru

Studio 727

Elektrarenska 1, SK-831 04 Bratislava

T: +421905 624 540
F: +421-2-4454 4545
studio@727.sk
www.727.sk

Studio Canal

1, Place du Spectacle

FR-92130 Issy les Moulineaux
T:33171353535
F:33171351186
pascale.hornus@studiocanal.com
www.studiocanal.com

Studio filmowe ,Kadr”
Pulawska 61

PL-02-595 Warsaw
T:48228454923

F: 4822 845 0551
www.kadr.com.pl

Summit Entertainment
Stewart Str., # 120

90404 Santa Monica, CA, USA
T: 1310309 8400
F:13108284132
markets@summit-ent.com
www.summit-ent.com

Swedish Film Insitute

Box 27126

SE-102 52 Stockholm

Visting address: Filmhuset, Borgvagen 1-5
T: +46 8665 1100

F: +46 8 666 37 60
petter.mattsson@sfi.se

Tamasa Distribution
122 rue La Boétie

75008 Paris
T:+33143590101

F: 433143596441
www.tamasadiffusion.com

TCFilmes
tc@tcfilmes.com.br
www.tcfilmes.com.br

Tel Aviv University

The Department of Film and Television

The Yolanda and David Katz Faculty of the Arts
Mexico Building, Room 116

Tel-Aviv University

15-69978 Tel-Aviv

T: 972-3-6408403 972-3-6409483
F:972-3-6406096

www.tau.ac.il/arts/film

The Match Factory
Sudermanplatz 2

D-506 70 Cologne

T:+49 2212921020
F:+4922129210210
info@matchfactory.de
www.the-match.factory.com

This Is That Productions
435 West 19th Street

4th Floor

New York, NY 10011
T:212.994.8455
F:212.989.1917
info@thisisthatmail.com

Tokyo University of the Arts

Tokyo Geijutsu Daigaku

12-8 Ueno Kouen, Taito-ku, Tokyo 110-8714, Japan
www.geidai.acjp

Total Helpart T.H.A.
Krizeneckého ndm. 322
(Z-152 00 Prague

T: 267 073 007

F: 267073 836
total@tha.cz
www.tha.cz

Trust Film Sales ApS
Filmbyen 12

DK-2650 Hvidovre

T: +4536 868788
F:+4536 774448
post@trust-film.dk
www.trust-film.dk

TrustNordisk
Filmbyen 12

DK-2650 Hvidovre

T: +45 3686 8788

F: +45 3677 4448
info@trustnordisk.com
www.trustnordisk.com

TVA Films

a division of TVA Group Inc.

John Fulton

jfulton@tvafilms.com

25 Ontario Street, Toronto ON M5A 4L6 Canada
T: 1-416-968-0002 ext.4612

F: 1-416-944-1741

Twentieth Century House
31-32 Soho Square

London W1

T: +44 207753 7200
F:+442077537201

Twentieth Century Fox Film Corporation
www.fox.com

Txintxua Films

Avd. Pasajes de San Pedro 19, oficina 10, 20017,
Donostia

T: +34 9433933 80/ 659 493 647 / 630 070 779
txintxua@gmail.com

Umedia

14 rue du 18 Aol
FR-93100 Montreuil
T:4+33 148704655
F: 433149720421
contact@umedia.fr
www.umedia.fr
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Universal Pictures
www.universalpictures.com

Unlimited

5 rue de Champagne
FR-67300 Schiltingheim
T:33388194202
F:33388194204
unlimited@unlimitedfilms.net
www.unlimited-films.net

Vaclav Kadrnka*
International Sales

Alice Tabery
T:+420732 883 260,
tabery.alice@gmail.com
www.vaclavkadrnka.com

VAPET Production, spol.sr. o.
Dolnojiréanskd 22¢

(Z-14200 Praha4

T: +420 261221975

F:+420 261213 086
info@vapet.cz

Vega Film

Crellestr. 15

DE-10827 Berlin
T:491723096173
michael.schwarz@vegafilms.de
www.vegafilms.de

Vertigo Films

The Big Room Studios, 77 Fortess Rd.
UK-NW5 1AG London

T:44 207 428 7555

F:44207 485 9713
reception@vertigofilms.com
www.vertigofilms.com

Vidéographe Distribution
info@videographe.qc.ca
www.videographe.qc.ca

VSMu
pozri/see — FTFVSMU

VSUP Praha
Vysokd Skola uméleckopriimyslové v Praze

Academy of Arts, Architecture and Design in Prague

ndmésti Jana Palacha 80
(Z-116 93 Praha 1

T: 4420251098 111, F: +420 251 098 289

zZippeova@vsup.cz
WWW.VSUp.cz

VVP Alians

Verkhnyaya str., 34 bld. 2, 125040 Moscow
Russia

T:+74959873906

F: 474959873907
kam4edalka@gmail.com

Warp Films

Riding House St.
UK-W1W 7DZ London
T:44207 6127330
peter@warpfilms.com
www.warp.net/films

Werc Werk Works

Emerson Avenue South

MN 55419 Minneapolis, Minnesota, USA
T:1612822 5659

info@werkmail.com
www.wercwerkworks.com

Why Not Productions
3, rue Paillet

FR-75005 Paris
T:33148242450
F:33148242451
whynot@wanadoo.fr
whynotproductions.fr

Wide Management Enterprise
40, rue Sainte Anne

FR-75002 Paris

T:331539504 64
F:33153950465
infos@widemanagement.com
www.widemanagement.com

Wild Bunch

99, rue de la Verrerie
FR-75004 Paris

T: 433153015020

F: 433153015049
vmaraval@exception-wh.com

Witcraft Szenario
Lindengasse 25/10
AT-1070 Vienna
T:43 6766108520
www.witcraft.at

X Filme Creative Pool Gmbh
Kurfiirstenstrasse 57
DE-10785 Berlin
T:493023083311
F:493023083322
info@x-filme.de
www.x-filme.de

Zentropa Entertainments
Filmbyen 22

DK-2650 Hvidovre
jonas.bagger@filmbyen.com

Zoofilms Inc.

7049, rue Saint-Urbain
Montréal (Québec)
H2S 3H4

T:(514) 271-0202
F:(514) 271-2240
micote@zoofilms.ca
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