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Vézeni festivalovi hostia, mili filmovi priatelia

som rad, ze opat mozem vyuzit prilezitost prihovorit sa vam pri
prilezitosti v poradi uz sedemnésteho ro¢niku Medzinarodného
filmového festivalu Art Film Fest. Ako tomu byvalo uz po minulé
roky, Trencianske Teplice a Trencin budu, aj vdaka finan¢nej
podpore Ministerstva kulttry Slovenskej republiky, tento rok
opat hostit jeden z najvyznamnejsich slovenskych festivalov
kvalitného filmového umenia.

Vyznamnou devizou Art Film Festu je nepochybne to, Ze sa snazi
uvédzat filmy, ktoré aktudlne rezonuju vo svete, najma vynimoc-
né snimky prezentované na najvyznamnejsich eurdpskych a sve-
tovych festivaloch, ktoré inak nemaju prilezitost byt uvedené

v nadej domacej kinodistribucii. Sprievodné podujatia a moznost
priamo komunikovat s tvorcami a hviezdami filmového platna su
pre Art Film Fest prizna¢né uz od jeho vzniku.

Sedemnasty ro¢nik si zaroven stanovil vyznamny ciel, ktory
priamo reflektuje aktualny vyvoj na domécej filmovej scéne, a to
uvedenie rozsiahlej prehliadky snimok slovenského audiovizual-
neho umenia. Som velmi rad, Ze po rokoch, kedy domaca filmova
tvorba do istej miery absentovala alebo minimélne tahala za
kratsi koniec, uz tento rok moze festival s velkostou a medzina-
rodnym presahom, ktorymi Art Film Fest nepochybne disponuje,
predstavit divakom a medzinarodnym hostom vyber z pévodnej
domécej tvorby, a to nielen tvorby z rokov minulych, ale predo-
vsetkym tvorby stcasnej.

Ministerstvu kultdry Slovenskej republiky sa v spolupraci s
filmarskou obcou podarila vyznamna systémova zmena - prijatie
zakona o Audiovizualnom fonde. Verim, ze vdaka tomu v najbliz-
sich rokoch vznikne mnoho kvalitnych domacich titulov.

Verim, Ze aj nadchadzajuci 17. ro¢nik Medzinarodného filmového
festivalu Art Film Fest Vas zaujme, pobavi, a mozno aj prinuti
nachvilku sa zastavit a zamysliet. Prajem Vam vsetkym prijemny
a ni¢im neruseny filmovy zazitok.

Marek Madari¢
minister kultdry Slovenskej republiky

Dear festival guests and film friends,

I am pleased to again have the opportunity to address you
on the occasion of the seventeenth annual international film
festival Art Film Fest. Just as in previous years, Trencianske
Teplice and Trencin will, also thanks to the financial support
of the Ministry of Culture of the Slovak Republic, again host
one of the most important Slovak festivals of the quality film
art.

An important asset of the Art Film Fest is undoubtedly the
fact that it endeavours to introduce films that are currently
resonating throughout the world, particularly those
exceptional pictures that have been introduced at the most
prestigious European and world festivals, which otherwise
could not be presented in our home cinema distribution. The
accompanying events as well as the possibility to directly
communicate with movie makers and movie stars have been
typical for the Art Film Fest from its beginnings.

The seventeenth annual festival set an ambitious goal, which
directly reflects the actual development of the domestic film
scene - the introduction of an extensive review of Slovak au-
diovisual films. | am rather pleased that after all these years,
seeing our domestic film production as rather absent or at
least disadvantaged, that this year’s festival with its size and
international coverage, of which the Art Film Fest certainly
disposes, can present to spectators and international guests
a choice of domestic original productions, and not only
those from previous years, but also, and especially, current
film productions.

The Ministry of Culture of the Slovak Republic in cooperation
with the film community succeeded to implement an impor-
tant system change - adoption of the Audiovisual Fund Act: |
believe that thanks to this change a large number of quality
home titles will be produced in the following years.

| hope that the forthcoming 17th International Film Festival
Art Film Fest will hold your interest, entertain you and
perhaps make you stop and think for a while. | wish you all an
exceedingly pleasant and undisturbed film experience.

Marek Madari¢
Minister of Culture of the Slovak Republic

PiSe sa rok 2009 a my opat otvarame nas festival. Mame malé,
ale pre nas ddlezité jubileum. Je to uz piaty raz, ¢o festival
produkuje Forza. Za ten ¢as sa udialo mnoho zmien a my
dufame, ze vietky boli v prospech tohto podujatia. Festivalu
sa zUcastnilo mnoho vyznamnych osobnosti flmového sveta,
videli sme desiatky, mozno stovky filmov, a ¢o je velmi dole-
Zité, festival navstivilo mnoho divakov. Ak sme pred ¢asom
dufali, Ze slovensky film vstane z mftvych, nedufali sme mar-
ne. Vzniklo niekolko novych slovenskych filmov a produkény
dom Forza sa iste najviac tesi filmu Pokoj v dusi, ktory tohto
roku vybrali do hlavnej sutaze na karlovarskom filmovom
festivale. Iste, potesilo by nas, keby sme film mohli premietnut
v nasej sutazi, ale zicastnit sa sutaze v Karlovych Varoch je

uz samo osebe vyznamenanim. V nasom festivalovom stabe
tiez doslo k zédvaznym zmenam. Tou najddlezitejSou a pre

nds najpodstatnejsou je zmena na poste programového
riaditela festivalu. Stal sa nim Peter Nagel a ja sa velmi tesim
na spolupracu s tymto skdsenym organizatorom filmového
diania. Vam, mili priatelia filmu, zeldm vela peknych zazitkov a
dufam, Ze aj do buducnosti ndm ostanete verni.

Milan Lasica
prezident festivalu

Itis 2009 and we are witnessing another festival opening. This
time it is being marked by a minor, yet to us an important,
jubilee - for the fifth time, the event is being produced by Forza.
Throughout the past five years we have experienced a number
of changes and we believe that they all have been for the better.
The festival has been attended by a wealth of eminent repre-
sentatives of cinema and has offered dozens, if not hundreds, of
film screenings and, most importantly, it has attracted a huge
number of attendees. If we had hopes for Slovak film to even-
tually come back to life, they were not vain. A number of new
Slovak films were made and the Forza production company is
surely the best when looking forward to the film,Soul at Peace”
(Pokoj v dusi) that was shortlisted for the main competition at
the Karlovy Vary IFF earlier this year. We would naturally also
appreciate the opportunity to screen this film at our festival,

but we realise that the opportunity to make an appearance at
the Karlovy Vary Festival is an honour as such. Our festival staff
members have also seen major changes. The most important
and substantial one was the appointing of the new program-
me director, Peter Nagel. | am very much looking forward to
working with this rather experienced film event organiser. Now,
dear friends of cinema, | shall wish you many happy moments,
and we hope that you will stay with us in the near future.

Milan Lasica
President of the Festival
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Nestdva sa Casto, Ze myslienky vyslovené ¢i napisané takmer
pred patdesiatimi rokmi nestratili svoju aktudlnost a nalieha-
vost a mozno dnes platia viac ako vtedy. V ¢ase, ked pani Véra
Chytilova pripravovala svoje prvé filmy, napisala:,..umelec moze
a musi vyjadrovat iba to, o com vie a ¢o sa ho dotyka, pretoze si
mysli, Ze by to malo byt inak. Chceme budovat novu spoloc¢ensku
moralku a jednym dychom ako umelci klameme. Klameme, pes-
tujeme pokrytectvo, nezodpovednost a zbabelost. Loz v umeni
by sa mala postavit mimo zédkon. A nezodpovednost. Za ¢in aj
slovo. Pod kazdym slovom sa musime podpisat. A potom - aby
¢lovek mohol robit svoju pracu dobre, musi ju mat predovsetkym
rad. Jedine tak sa ndm podari vratit nasej praci stratenu Cest.
Neverim, Ze to nejde. Ale musime o to bojovat." V case, ked pani
rezisérka pisala tieto slovd, sme Zili v tzv. socializme, obklopeni
pseudomoralkou a pod neustalym ideologickym tlakom. Aj
kinematografia bola predovsetkym podriadena vladnucej
dogme. A predsa vznikali filmy poctivé, pravdivé, vypovedajice
o spolocnosti a navyse aj divacky uspesné. Pozitivne vysledky
negativnych javov. Mozno sa dnes tie slova vyslovené pred
patdesiatimi rokmi zdaju patetické. V explikdcii k filmu O nécem
jiném pani rezisérka napisala: ,Uznavam jediny pétos. Je to patos
huzevnatosti ludského konania. Z vtacej perspektivy sa ¢astokrat
zda marny, a predsa prave v nom je ¢lovek nesmrtelny.” Myslim,
Ze aj v dnesnej pragmatickej dobe je treba si obcas pripomenut
slovd, ktoré zneju pateticky.

Peter Hledik
viceprezident festivalu,
riaditel Hercovej misie a Zlatej kamery

It is not a common thing to see thoughts that were spoken
or written some fifty years ago, being currently none the less
topical or pressing, or perhaps even more true than before.
When working on her early films, Véra Chytilova once wrote:
,..an artist is able and obliged to convey nothing but what
he or she is familiar with and what concerns them personally
since in this case, they believe it is supposed to be otherwise.
We wish to establish a new social ethics, yet, as artists, we all
tell lies in one breath. We tell lies, breed hypocrisy, irrespon-
sibility and cowardice. A lie in art should be regarded a crime
as should irresponsibility in both the case of acts and words.
Every word should bear a name. In addition, in order to do a
good job, one has to be in love with it in the first place. This
is the only way to restore the honour that our profession

lost so long ago. | don’t believe it impossible. We have to try
and fight for it, though! When these lines were written, we
lived in the era of socialism where we were surrounded by
pseudo-morality while facing restless ideological pressure.
Cinema, too, was most importantly governed by the ruling
dogmas. Nonetheless, there happened to be films that were
genuine and frank, and that spoke volumes about the society
and became popular among audiences. Such were the positi-
ve results conditioned by negative events. The words that
date fifty years back might seem pathetic these days.,,There
is only one kind of pathos | allow. It is the pathos implied

in tenaciousness of human acts. Looking from a bird’s eye
view, it may often seem in vain, nevertheless, this is the one
pathos that can render us immortal” These are words by
Véra Chytilova as she gives her explanations concerning the
film,Something Different” (O nécem jiném, 1963) that was
surrounded by pragmatic approaches at all quarters. Nowa-
days | believe that it is important to, now and then have the
pathetic sound resonating.

Peter Hledik
Vicepresident of the Festival,
Head of Actor’s Mission and Golden Camera

Mili priatelia,

je pre mna potesenim podelit sa s vami o prijemny pocit, ze
Art Film Fest sa rozrastol. Pred par mesiacmi som sa so svojimi
kolegami zamyslal nad perspektivnou programovou koncep-
ciou. Takou, ktortl by sme nemuseli kazdym rokom menit ¢i
inovovat.

Ked'sme zacali v tomto roku zostavovat program 17. ro¢nika,
prizndm sa, elil som obavém, ¢i budeme moct pontknut
dostatok filmov. Teraz, ked program uzavierame, zmocnuje sa
ma intenzivna obava, ¢i na vybrané mnozstvo filmov nijdeme
dostatok miesta v premietacich salach. O ¢om to svedci? S fil-
movym umenim to zrejme nie je zdaleka také zlé, ako sa ¢asto
tvrdi. A mozno aj o tomto festivale vie svet podstatne viac, nez
sme si ochotni doma pripustit.

Filmov teda oproti minulym rokom pribudlo. Nastastie,

mame k dispozicii daliu kinosalu, takze v tomto roku sa

bude premietat uz na siestich miestach. Co predpokladam
ocenia divaci, nielen ti tradi¢ni, ale aj dalsi novi navstevnici,
ktori dufam zavitaju do znamych festivalovych miest. Prave
jedine¢na pritazlivost Trencianskych Teplic a neopakovatelna
atmosféra typického kipelného prostredia, ako aj Ustretovost
a pohostinnost Trencina su pre Uspesnost nasho festivalu
rovnako dolezité ako jeho bohaté filmové ponuka a dalsie
sprievodné podujatia.

Peter Nagel
programovy riaditel

Dear friends,

Itis pleasing to know that the Art Film Fest has expanded. A
couple of months ago my colleagues and | were coming up with
the prospective programme concept; a concept that is good
enough to remain unchanged without having to be innovated
further year by year.

I must admit, that - when first selecting the programme content
for the 17th IFF - | was rather worried to summon up a choice
large enough in order to present a sufficient number of films.
Now, bringing it to its end, | am much more faced with concerns
as to whether there will be enough space for the selected films
to be shown.

What does all of this mean? It probably means that the film
industry is altogether much better off than is often supposed.
Perhaps this festival, too, has the distinction of being much
more familiarised in the world, than we, Slovaks, would be
willing to admit.

Compared to previous years, the number of films has been
increased. We are fortunate to have another screen available,
and hence there will be as many as six screens to attend this
year; something to be greatly appreciated by spectators, both
regulars and first-comers to the festival venues. It is the unique
charm of Trencianske Teplice and the superb ambiance of a tra-
ditional spa town coupled with the accommodative hospitality
of Trencin, that are as essential to the festival as its large scope of
films and the associated programme events.

Peter Nagel
Programme Director
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Mili priatelia,

¢i sa nam to paci alebo nie, tento rok je pre vacsinu z nas tazsi
ako tie predchadzajuce. Hospodarska kriza nemilosrdne postihla
vietky sféry nasho Zivota. Negativne sa odzrkadluje nielen na
chode velkych spoloc¢nostia zamestnavatelov, ale i drobnych
podnikatelov a zamestnancov. Vynimkou nie st ani mesta a
obce. A v kone¢nom dosledku nikto z nas. Nevyhyba sa ani od-
vetviu, ktoré nie je len o peniazoch, ale najma o ludoch, o krase a
emdciach - kulture.

Napriek tomu si nemézeme dovolit nechat trpiet nase zmysly.
Nesmieme odsuvat potreby ndsho vnutra a venovat sa len
hmotnym statkom. Art Film Fest 2009 by nas mal presvedcit o
délezitosti poslania umenia v dnesnej dobe. Dvojnasobne, ked
zazivame nelahké chvile. Nechajme sa zldkat a stanme sa jeho
stcastou! Tento rok mozno nepraje ekonomike, ale to nezna-
men4, Ze by sme mali Setrit na umeni a uz vébec nie na filmovej
tvorbe! Verim, Ze aj tento ro¢nik prinesie nie¢o nové a in3pirativ-
ne pre fanusikov a navstevnikov tohto neviedného podujatia.
Budte srdecne vitani v Trencianskych Tepliciach, v meste, ktoré je
synonymum Art Film Festu!

PhDr. Stefan Skultéty
primator mesta Trencianske Teplice

Dear friends,

Whether we like it or not, compared to the past, this year

has come off as more challenging for most of us. The
uncompromising economic crisis affecting all aspects of our
lives is reflected badly not only in the functioning of major
companies and employers, but also minor undertakers and
employees, along with our towns and villages making no ex-
ception. None of us does, in fact. It has equally had an impact
on industry, which is not solely concerned with revenue but,
first of all, with people, beauty and emotions —culture.
Nonetheless, we cannot let our senses suffer. We cannot have
our inner needs glossed over while adapting ourselves to the
tangible. The 2009 Art Film Fest should convince us of the
importance of the mission that arts convey nowadays, which
is even more so the case given the tough time that we are
going through. Let us yield to its lure and become a part of
it! This year might not be successful in terms of economy, yet,
it does not mean that we should short ourselves on arts, let
alone cinema! | am positive about this year's festival in that it
will bring something new and inspiring to all the supporters
and visitors of this unique event.

We warmly welcome you to Trencianske Teplice, a town that
has become synonymous with the Art Film Fest!

Stefan Skultéty
Mayor of the Town of Tren¢ianske Teplice

Vazeni priatelia,

dovolte mi, aby som Vés ako primator Mesta Trencin srdecne
u nas privital pri prilezitosti konania 17. ro¢nika Medzina-
rodného filmového festivalu Art Film Fest. UZ piaty rok sme
jednym z hostitelov tohto prestizneho kultdrno-spolocen-
ského podujatia, ktoré ma coraz vyssi kredit aj v zahranici.
Festival pravidelne vita na svojej pode tisice milovnikov kva-
litnych filmov, ktorym ponuka prehliadku toho najlepsieho
zo slovenskej kinematografie, ale aj najvyznamnejsie trendy
svetovej kinematografie.

Verim, Ze spolo¢na ambicia navstevnikov, filmovych tvorcov
i organizatorov vytvorit tu pravu festivalovi atmosféru sa
opat naplni a vy budete odchadzat spokojni a obohateni o
nové zazitky. Bol by som velmi rad, keby to viak neboli len
pozitivne zazitky z mnozstva zhliadnutych filmov a sprievod-
nych akcii, ale aj z prijemného pobytu v nasom meste, ktoré aj
vdaka Vam ziskava imidz mesta mladych, mesta atraktivnych
kultarnych podujati.

Pri tejto prilezitosti by som sa rad podakoval aj vietkym,
ktori stéli pri zrode tohto jedine¢ného podujatia a celé roky
vynakladali nemalé usilie na to, aby sa festival mohol pysit
dnesnou vysokou spoloc¢enskou i umeleckou prestizou. Aj
do buducich festivalov im preto Zelam vela novych napadov,
ktoré prinesu dalsie Uspechy.

Ing. Branislav Celler
primétor mesta Trencin

Dear friends,

Let me welcome you all, as the Mayor of the City of Trencin, on
this occasion of the opening of the 17th year of the Art Film Fest
IFF. For the fifth time now we have become one of the hosting
cities to this prestigious cultural and social event with ever incre-
asing international recognition. The festival is a regular venue for
thousands of quality cinema enthusiasts, showcasing the best of
Slovak cinema and the most significant world cinema trends.
The festival is sure to meet or exceed the expectations and
hopes of the visitors, film-makers and organisers and their
efforts to create the perfect festival atmosphere, in which will
leave you happily enriched with new impressions. | would be
most delighted to see the positive impressions of the films and
accompanying events to be further intensified by your enjoyab-
le stay in our city that, thanks to you, is gaining the reputation of
a youthful city and a city full of appealing cultural events.

| would also like to take this occasion to acknowledge the efforts
of all the founders and co-founders of this unique event, whose
long-term considerable contributions have made it possible

for the festival to become such a prestigious social and artistic
event. At this point, | would like to wish them a wealth of new,
successful ideas for years to come.

Branislav Celler
Mayor of the Town of Tren¢in
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Vazeny divak, vazeny citatel,

Vo filme a divadle je dobrym zvykom na zéver podakovat
ucinkujucim, producentom, divakom... i¢astnikom, festivaly
nevynimajuc. Mélokedy sa v3ak néjde prilezitost vyjadrit
vdaku organizatorovi, autorovi myslienky, hnaciemu motoru
celého festivalu, vyznamnej udalosti, akou je v slovenskych
kruhoch Art Film Fest.

Preto by sme radi uz na Gvod zdéraznili, Ze je ndm ctou

byt partnerom a kooperovat pri organizacii tohto festivalu,

a podporit tak myslienku hlavného organizétora, s ktorou sme
Uplne stotozneni a ktorého aktivity, ak im ¢lovek venuje trochu
pozornosti, smeruju predovsetkym k podpore kultdry, umenia,
Sportu, talentov a generaciam ludi, bez rozdielu veku.

Tak ako nasa spoloc¢nost je Siritelom ekologického myslenia,
vzacneho luxusu dostupného pre vietkych, a nositelom
tychto myslienok je ¢ira kvapka vody, tak Cisty a priezracny je
ciel tohto festivalu, uhasit vodou smad po novych zazitkoch,
novych autoroch, vytvorit z malého pramienka, vyvierajiceho
mozno niekde priamo pod Tatrami, horsku riavu a neskor vel-
tok, nesuci uznanie autorom svojim korytom do celého sveta.
Kazda kvapka vody ma svoj vyznam, takisto ako kazda kvapka
filmového umenia zanecha stopy vo svojom divakovi, pohojda
ho na svojich vinkach, uspokoji smad duse, prenikne do hlbin
mysle, udrzi nazive jeho sny ako kli¢iace semienko.

Spéajame sa teda ako kvapky a s potesenim sa stdvame sucas-
tou tohto festivalu, aby sme sa spolu s divakmi nechali unasat
pradom umenia filmu a hudby a atmosféry reality a fikcie,
ktoru so sebou prinasaju, a radi sa budeme vracat ako jarny
dazd'a prebudzat k Zivotu dobré myslienky a ndpady i nadalej.

AQUAPARK Poprad s.r.o.

N

AQUACITY

Dear spectator and reader,

At the end of a film or stage performance, it is always a good
habit to thank the actors, producers, spectators ... participants.
Film festivals are no exception. However, you seldom find

an opportunity to thank the organiser, author of the idea, or
driver of the entire festival of such an important event as the
Art Film Fest in Slovakia.

Therefore, we would like to begin by stressing that we are very
honoured to be a partner and to cooperate in the organisa-
tion of this festival and thereby support the idea of the chief
organiser, which we fully support, and whose activities, if

we pay attention to them, are directed to the promotion of
culture, art, sports, talents and generations of people without
any distinction of age.

As our society is the propagator of environmental thinking,
which is a precious luxury available to all, wherein a pure
water drop is the bearer of these ideas, so too is the clear and
transparent aim of this festival in order to quench by water the
thirst for new experience and new authors, as well as to create
from a small stream, sourced somewhere directly under the
Tatra mountains, first as a mountain stream and later on as a
large river carrying through its channel the words of apprecia-
tion to the authors worldwide.

Like each water drop has its importance, each drop of film art
will leave its mark on the spectator, shake him or her atop its
waves, quench the thirst of the soul, penetrate into the depths
of the mind and keep everyone’s dreams alive as germinating
seeds.

Well, we all run together as the drops and are pleased to
become a part of this festival and allow ourselves to be carried
away together with the spectators by the stream of the art of
film and music and by the atmosphere of reality and fiction,
along with all that they bring with them, and we will be deli-
ghted to return just like the spring rain and once more bring
exceptional ideas back to life.

AQUAPARK Poprad s.r.o.

Mili ndvstevnici Medzinarodného filmového festivalu
Art Film Fest,

mozno si kladiete otazku, ¢o spaja zdravotnu poistoviiu a filmovy
festival. Je to celkom jednoduché. K tomu, aby sme boli zdravi,

sa nestaci starat len o telo. Zabudnut netreba ani na dusevnu
pohodu a oddych. Bez psychického zdravia sa totiz tazko hlada
to fyzické.

Oddychnut si, nacerpat nové sily a potesit sa kvalitnym filmom.
Toto vsetko pontka dalsi ro¢nik Medzinarodného filmového
festivalu v Trencianskych Tepliciach a Trencine. Difame, Ze na
nom néjdete predovsetkym radost a potesenie z dobrych a zau-
jimavych filmov. A Ze tento prijemny pocit a zazitky Vam pomdézu
zabudnut na stres kazdodenného Zivota.

Prajeme Vam preto, aby ste si takych zazitkov zobrali aj so sebou
domov ¢o najviac. A organizatorom festivalu prajeme to isté.
Pretoze spokojni divéci su dokaz, Ze sa im aj tento ro¢nik vydaril
a Ze bol ispesny.

DOVERA zdravotna poistoviia, a.s.

DOVERA

ZDRAVOTNA POISTOVNA

Dear visitors of the international film festival Art Film Fest,

Maybe you are wondering about the relation between a health
insurance company and a film festival. It is quite simple. If you
want to be healthy, you need to do more than just take care of
your body. You also have to take care of your mind - with rest
and relaxation. It is difficult to achieve physical without mental
well-being.

Relax, recuperate and have fun watching a good movie. This

is exactly what the IFF in Tren¢in and Trencianske Teplice has

to offer. We hope that you will have fun and that you will find
pleasure watching all these good and interesting movies. And we
hope that these positive feelings will help you to overcome the
stresses of everyday life.

We, therefore, wish for you to take as much of these positive
feelings home with you as possible. Moreover, we also wish
the same for the organisers of this festival, because a satisfied
audience is the best proof of the fact that this year they were
successful yet again.

DOVERA Health Insurance Company, Inc.



Vézeni priatelia filmu, cteni hostia,

sme velmi radi, Ze sa opét po roku stretdvame v Trencianskych
Tepliciach na tohtoro¢nom, v poradi uz 17. ro¢niku Medzina-
rodného filmového festivalu Art Film Fest. Pri pohlade do tohto
katalogu je kazdému jasné, Ze tento ro¢nik svojou kvalitou,
rozmanitostou a Sirkou zberu tvorby, ako aj dal$imi novinkami
v ni¢om nezaostava za predchadzajicimi ro¢nikmi, ale prave
naopak, jednoznaéne potvrdzuje svoju schopnost prekondavat
vlastné hranice s cielom ponuknut svojim divakom to najlepsie,
o svetova, ale aj domaca kinematografia v ostatnom obdobi
vyprodukovala.

Osobitne sme uvitali, Ze tento rok sa dramaturgovia festivalu
rozhodli oZivit samostatnu sekciu venovanu sucasnej slovenskej
kinematografii, ¢o vnimame ako vysoko pozitivny signal, ze aj
slovenska tvorba ma ¢o divakom ponuknut a Ze aj slovenska
kinematografia ma na tomto festivale svoje miesto. Samozrejme,
Ze nemozeme pri tomto hodnoteni opomenut ani zaradenie diel
svetovej produkcie, ktoré si uz odniesli ocenenia z najprestiznej-
sich filmovych prehliadok v Bendtkach, Locarne ¢i Berline.
Prijemna atmosféra, pohoda a klud boli vzdy pre Trencianske

Teplice charakteristické, a zaroven ich robia jedine¢nym miestom.

Pobyt v nich, spojeny s blahodarnym tcinkom liecivych vod
nasich kapelov, vyskusalo uz velké mnozstvo navstevnikov. Tak
ako nasa voda posobi liecivo na telo ¢loveka, tak aj dobry film
po6sobi blahodarne a relaxa¢ne na dusu ¢loveka. Nechajme teda
telo a dusu relaxovat...

V mene spolocnosti Kiipele Trencianske Teplice, a. s. zelame
tohtoro¢nému festivalu vela Uspechov, divdkom a navstevnikom
festivalu radost, pohodu a prijemny umelecky zazitok.

predstavenstvo spolo¢nosti Ktipele Trencianske Teplice, a. s.

KUPELE
TRENCIANSKE
TEPLICE

Prihovory « Forewords

Dear friends of cinema, dear guests of honour,

We are delighted to see you again at this year’s opening of the
17th Art Film Fest - International Film Festival in Trencianske
Teplice. When leafing through this catalogue, it will be easy to
see that this year’s scope of films, quality and diversity along with
some more innovations have not fallen behind compared to the
previous years, on the contrary; the festival positively proves

to be able to reinvent itself each year in order to showcase the
best of what the international and Slovak cinema have recently
accomplished.

Most of all, we acknowledge the contemporary Slovak film-ma-
king section being revived; this is a highly positive sign sugges-
ting that Slovak cinema has a lot to offer the audience and has
richly deserved its place at the festival. Of course, we won't forget
to mention acclaim-winning films of world cinema, previously
awarded at many prestigious festivals such as Venice, Locarno or
Berlin, which have also been selected for this year’s Art Film Fest.
Trencianske Teplice has traditionally been notable for its conge-
nial atmosphere, peace and quiet and is a venue for a number of
visitors who have experienced the beneficial effects of the local
spa healing waters. Just as our water has salutary effects on the
body, a good film can help one’s soul to heal and unwind. Let
our body and soul have some pleasure then...

On behalf of the Kupele Trencianske Teplice a.s. spa company we
wish for this year's festival to be a rather successful one, and that
its spectators and visitors to enjoy a delightful and contented
stay as well as a pleasant artistic encounter.

Board of Directors of Health Spa Trencianske Teplice

TRENGIANSKE TEPLICE
TRENCIN

)

INTERNATIONAL FILM FESTIVAL




Obsah « Content

Zamer

Prvoradym zamerom inovovaného Art Film Festu je pred-
stavit vyber z mozaiky sucasnej svetovej kinematografie v
tematickej, druhovej a Zénrovej réznorodosti. Zaroven pri-
pomenut nestarnuce a legendarne snimky filmovej histérie,
akcentovat domacu narodnu tvorbu a vimnut si aj vyznam-
né osobnosti a spolo¢ensko-dejinné udalosti. Nevyhnutna
konfrontacia nédzorov zucastnenych tvorcov s reakciami
pritomného auditéria vytvéra jedinecny a autenticky priestor
aj pre interakciu medzi zahrani¢nymi a domacimi profesio-
nalmi. Art Film Fest je otvorenym podujatim v pravom zmysle
slova. Rovnocenne s profesionalnymi dielami predstavuje aj
prace Studentov, ktoré vznikli na umeleckych skoléach.

Statutarne ceny
Medzinarodna sutaz hranych filmov

Modry anjel za najlepsi film
spojeny s finan¢nou prémiou 15 000,- €

Modry anjel za najlepsiu réziu
spojeny s finan¢nou prémiou 5 000,- €

Modry anjel za najlepsi Zensky herecky vykon
spojeny s finan¢nou prémiou 2 500,- €

Modry anjel za najlepsi muzsky herecky vykon
spojeny s finan¢nou prémiou 2 500,- €

Medzinarodna sutaz kratkych filmov

Cena,Na ceste” za najlepsi kratky film do 30 minut
spojena s finan¢nou prémiou 5 000,- €

Zvlastne festivalové ocenenia

Hercova misia

Festival od roku 1995 oceruje herecké osobnosti za mimo-
riadny prinos v oblasti hereckého filmového umenia cenou
Hercova misia - Actor’s Mission Award. Cenu predstavuje mo-
sadzna plaketa, ktort oceneni herci osobne umiestiiuji na
Cestné miesto v Trencianskych Tepliciach. Doteraz ju prevzalo
38 poprednych svetovych i domacich hereckych osobnosti.

Zlatd kamera

Cena Zlata kamera oceruje domdcich a zahrani¢nych
filmovych profesionalov najréznejsich povolani za dlhodoby
a umelecky vyznamny prinos pre eurépsku a svetovu kine-
matografiu.

Intention

The primary intention of the innovated Art Film Fest is to
present a selection from a mosaic of contemporary world
cinematography in a many-sided spectrum of diverse themes,
genres and styles. At the same time, we want to commemo-
rate the ageless legendary movies of film history, accentuate
Slovak cinematography and remember important personali-
ties and historical events. The inevitable confrontation of the
directors’ opinions and the response of the audience create

a unique and authentic space for the interaction of foreign
and local film professionals. The Art Film Fest is an open event
in its own right. It introduces professional movies, on equal
footing, with student films that were created at art schools.

Awards
International Competition of Feature Films

Blue Angel for Best Film
monetary prize: 15,000 €

Blue Angel for Best Director
monetary prize: 5,000 €

Blue Angel for Best Female Performance
monetary prize: 2,500 €

Blue Angel for Best Male Performance
monetary prize: 2,500 €

International Competition of Short Films

“On the Road” Award for the Best Short Film
director’s award, monetary prize: 5,000,- €

Special Festival Awards

Actor’s Mission

Since 1995, the festival has recognised actors for their
extraordinary contribution with the Actor’s Mission
Award. The award itself is a brass plaque that is hung in
a place of pride in Trencianske Teplice by the actors
themselves. This prize was awarded to 38 leading world
and Slovak actors.

Golden Camera

The Golden Camera award is awarded to Slovak and foreign
film professionals of different occupations for prolonged and
artistically significant contribution to European and world
cinema.
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Festival sa kond s financnou podporou Ministerstva kultury Slovenskej republiky
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OF THE MINISTRY OF CULTURE >
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Milan Lasica
Prezident festivalu « President of the Festival

Peter Hledik

Viceprezident, riaditel sekcii Hercova misia a Zlata kamera «
Vice-President, Head of the Actor’s Mission

and Golden Camera Awards

Jan Kovacik
Producent festivalu « Festival Producer

Peter Nagel
Programovy riaditel - Programme Director

Veronika Skofepova
Vykonna producentka « Executive Producer

Pavol Danisovi¢
Dramaturgia sprievodnych podujati « Events Manager

Prog y tim - Prog
Peter Négel, Martin Ciel, Martin Kariuch, Milan Lasica,
Miro Ulman, Magdaléna Macejkova, Ivana Petrikova,

Daniel Vadocky
Organizacia « Organisation

Produkcia - Production
Zita Hosszuov4, Katarina Riedlova, Katarina Kurtikova,
Jaroslava Dorotovd, Maria Mickova

Programové oddelenie - Programme Department
Ivana Petrikov4, Magdaléna Macejkova

Guest Service
Jana Brencicov4, Jana Dzurindova,
Emilia Luptékova, Ina Oravcova

Tajomnicka poroty « Jury Coordinator
Zuzana Oc¢endsova

Medzinarodné vztahy - International Relations
Juraj Krasnohorsky

PR a tlacové centrum ¢ PR & Press Centre
Martin Sestak (Veduci PR - Head of Public Relations)
Zuzana Kizékova (Tlacova tajomnicka « Press Secretary)

Infocentrum - Info Centre
Lucia Prokesova

Festivalovy dennik - Festival Daily
Jena Opoldusové, Andrej Simkovi¢

Akreditacie - Accreditation
Martin Paltich

Ubytovanie - Accommodation
Veronika Pavlikova

Kto sme « Who We Are

Koordinacia prepravy filmovych kdpii - Shipping Department
Ondrej Starinsky, Simona Weisslechner

Koordinatorka timoénikov - Translation Coordinator
Eva Porubanova

Obchod a marketing - Sales and Marketing Department
Silvia Ursinyova, Jindfich Stanék,
Igor Nemeckay, Eva Pris¢akova

Pravne sluzby - Legal Services
JUDr. Lubomir Messinger a partneri

Zostavovatel festivalového katalogu «
Festival Catalogue Editor-in-Chief
Miro Ulman

Navrh festivalového plagatu - Festival Poster Design
Juraj Meszéros

Festivalova zvudka - Festival Trailer
Michal Struss, Ivana Zajacova
AVI Studio s.r.0.

Hudba k festivalovej zvucke - Music for the Festival Trailer
Michal Nicik

Architekt - Architect
Marek Holly

Strih dokrutok - Post-production Editing
Peter Nestepny

Fotografie - Photographer
Ctibor Bachraty, Edo Genserek

IT
Jan Letko (Veduci zlozky « Head of the IT Department)
Branislav Rozbora, Michal Hablovi¢

Doprava - Transport
Martin Petras

Ekonémky - Financial Manager
Zuzana Keményova, Zuzana Minacova

a dalsi - and others: Jana Stulrajterova, Sona Karavasileva,
Radka Poncova, Tomas Gaspierik, Martin PalSovi¢, Martin
Mitosinka, Alexandra Janogova, Ivan Micek, Pavol Kustar,
Kristina Geraniosov4, Jan Valter, Bedta Seberiniova, Anna

Petrzelkova, Erik Praus, Barbora Duracinskd, Sedliak Michal,
Sedliak Peter, Jezikova Veronika, Somorovska Katarina, Marta
Javorova, Anna Horfnakova, Kristina Hadekova, Nikoleta
Laurincova, Tomas Hovorka, Barbora Brlejovd, Miriam
Durigova, Barbora Priadkova, Maria Latalova, Peter Drgon,
Eva Malkov4, Hana Kutlikova...

dakujeme « many thanks

|T|
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Hlavna porota
The Main Jury

Eniko Eszenyi

Eniko Eszenyi sa narodila v roku 1961 madarskom Csengeri.
Od r. 1979 do r. 1983 studovala herectvo na Vysokej skole
filmového a divadelného umenia v Budapesti. Po ukonceni
studia sa stala ¢lenkou budapestianskeho suboru Vigszinhaz,
ktory je najva¢sim ¢inohernym divadlom v Madarsku. Cosko-
ro zacala stvarnovat hlavné ulohy a v roku 1992 si vyskusala
rezisérsku stolicku. Odvtedy je rezisérkou vo svojom domov-
skom divadle a hostuje v divadlach v Madarsku i v zahranici,
kde okrem iného pracovala so sibormi v Prahe, Bratislave

a Washingtone. Popri tom sa venuje filmovému herectvu a
objavila sa vo viac ako 25 hranych a 30 televiznych filmoch.
Za svoje filmové a dramatické aktivity ziskala niekolko cien
kritiky a dalich oceneni za najlepsi herecky vykon a najlepsiu
réziu. V roku 2009 sa stala umeleckou riaditelkou divadla
Vigszinhaz.

Eniko Eszenyi was born in Csenger, Hungary in 1961. From
1979 to 1983 she studied acting at the ESZENYI, Budapest.
After graduation, she joined the company of Vigszinhaz, Bu-
dapest, which is the largest prose theatre in Hungary. Soon
she became the leading actress of the company, and in 1992
she started to direct as well. Since then she has been working
as a director with her company, and also receiving invitations
from other theatres inside and outside of Hungary. She has
worked in Prague, Bratislava and Washington D.C. In the
meantime, she has been working as a film actress too, and
up until now she has starred in more than 25 films and 30
television-films.

She was awarded many times the Critic’s Award and other
Awards for Best Acting and Best Directing for her theatre and
film activities. She also holds honours from the State, the
Ministry of Culture, and the City of Budapest. In 2009, she
became the artistic director of the Vigszinhaz.

Heiko Fischer

Heiko Fischer sa narodil v roku 1962 v Lipsku. Pvodne praco-
val v armade, v priemysle a finan¢nom sektore, neskor pre
rozne kultdrne organizacie a kluby mladych a v rokoch 1999
az 2002 ako pracovnik tlacového centra a projektovy mana-
Zér na filmovom festivale v Cottbuse, nasledne v roku 2003
na medzinarodnom festivale v Braunschweigu. Pod jeho
vedenim sa od roku 2004 kazdoro¢ne v méji kona na nemec-
ko-¢esko-polskych hraniciach trojnarodny Neif3e Filmfestival,
ktory sam zalozil. Okrem toho je dramaturgom nemeckého
filmového klubu Kommunales Kino Cottbus a od roku 2000
aj polského festivalu Lubusské filmové leto v tagowe.

Heiko Fischer was born 1962 in Leipzig. He initially was
employed in jobs in the army, industry and financial services,
worked for culture organizations and youth clubs, and later
from 1999 to 2002 as a press officer and project manager

for the Film Festival Cottbus, and after that in 2003 for the
International film fest Braunschweig. He has organised the
trinational Neif3e Film festival, which is held in the German-
Polish-Czech border region every May, since its founding in
2004, by himself. He also works as a programming curator for
the German film club Kommunales Kino Cottbus and since
2000 for the Polish festival Lubuskie Film Summer Lagow.

Jan Kacer

Jan Kacer je herec, divadelny, televizny a filmovy rezisér. Dolezita
bola jeho spolupréca s vyraznou tvorivou osobnostou, filozofom
novej filmovej viny Evaldom Schormom. Nakrutili spolu Kazdy
den odvahu (1964), Navrat ztraceného syna (1966 ), Den sedmy
- 0sma noc (1969), ako herec sa objavil aj v mnohych dal3ich
filmoch - Udoli véel (1967), Operace mé dcery (1986) &i Vychova
divek v Cechach (1997). Jan Kacer sa narodil v rokue 1936 v

Holiciach. V roku 1960 vystudoval na prazskej DAMU odbor rézie.

Patril k zakladatelom Cinoherného klubu v Prahe a pésobil tu

v rokoch 1965 - 1974 predovsetkym ako rezisér (Visnovy sad,
Revizor, Na dne, Zlocin a trest). Od roku 1976 pracoval v Divadle
E. F. Buriana v Prahe a v ostravskom Statnim divadle. Neskor

bol ¢lenom Divadla na Vinohradech, reziroval hry v Narodnom
divadle v Prahe hostoval i v dalich divadlach a rezZiroval aj v
Nérodnom divadle v Oslo. Od roku 2004 spolupracuje s TV Prima,
hré a reziruje v Prahe a Ostrave.

Jan Kacer is an actor and a stage, television and film director.

His cooperation with the compelling creative personality,
philosopher of the new film wave, Evald Schorm, was of great
importance. They jointly made the films “Courage for Every
Day” (1964),“The Return of a Prodigal Son” (1966), The Seventh
Day - the Eighth Night (1969), and as an actor he appeared in
many other films “The Valley of the Bees” (1967), “Operation on
My Daughter” (1986) or “Bringing Up Girl in Bohemia” (1997).
Jan Kacer was born in 1936 in Holice. In 1960, he completed his
studies of directing at DAMU in Prague. He was a co-founder of
the Dramatic Club in Prague and was working there, particularly
as a director (“Cherry Orchard’, “The Inspector-General’,“The
Lower Depths’, “Crime and Punishment”) from 1965-1974. Since
1976, he has been working in the Theatre E. F. Burian in Prague
and in the National Theatre in Ostrava. Later, he was a member
of the theatre “Na Vinohradech’, directed plays in the National
Theatre in Prague, making guest performances at other theatres
as well as working as a director in the National Theatre in Oslo.
Since 2004, he has been working with TV Prima, in turn acting
and directing in Prague and Ostrava.

Dorota Nvotova

Dorota Nvotova sa narodila v roku 1982 v Povazskej Bystrici. Ako
herectka debutovala uz ako 6-ro¢nd v televiznom filme Tajomstva
pod vie¢kami (r. Juraj Nvota) a v rozprévke Sipkova Ruzenka (r.
Stanislav Parnicky). O styri roky neskor stala na doskach divadla
Astorka v inscendcii Incident. V roku 2000 ju Martin Sulik obsadil
do filmu Krajinka. Nasledovali tlohy v snimkach Dév¢atko (2002)
- Cena za Zensky herecky vykon na MFF Thessaloniki, Pernikova
Vvéz (2002), O zivot (2008), Muzika (2007) a Pripad nevernej Klary
(2009). Okrem herectva sa Dorota Nvotova venuje i hudbe.

Bola ¢lenkou ¢esko-slovenskej hudobnej formacie Overground,
ktora v roku 2003 vydala rovnomenny debutovy album. Po niom
nasledovali Nvotovej solové albumy - eponymny Dorota Nvotova
(2004) a Sila vzlyku (2007). Je i autorkou scénickej hudby k pred-
staveniam lluzionisti, Keby som sa este raz narodil a La Strada.

V sti¢asnosti Zije striedavo na Slovensku, v Prahe a v Nepéle.

Dorota Nvotové was born in 1982 in Povazska Bystrica. As an
actress she made her debut at the age of six when she appeared
in the film “Eylid Secrets” (directed by Juraj Nvota) and the fairy-
tale,Sleeping Beauty” (by Stanislav Parnicky). Four years later,
she made her first appearance on stage at the Astorka Theatre,
starring in,Incident”. In 2000, she was cast by Martin Sulik for the
film,Landscape”. It was followed by, Girlie” (2002), which earned
her the Best Actress Award at the Thessaloniki IFF, “Coal Tower”
(2002), “Life at Stake” (2008), and “Music” (2007) a “The Case of
Unfaithful Klara” (2009). Besides for her acting, Dorota Nvotova is
actively involved in music. In 2003, she released her debut album
called “Overground” that was made with her former band of the
same name. Next came her solo albums “Dorota Nvotova” (2004)
and a"“The Powerful Sob” (Sila vzlyku, 2007). She is the author

of the incidental music of the performance “lllusionists’, “If | Was
Born Again”a“La Strada”. She currently lives, in turns, in Slovakia,
Prague and Nepal.
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Hlavna porota
The Main Jury

Jay Weissberg

Jay Weissberg je filmovy kritik povodom z New Yorku, ktory
Zije v Rime. Pre magazin Variety pracuje od roku 2003 a
mesacne sa zUcastiuje na jednom ¢i dvoch filmovych festiva-
loch. Bol ¢lenom poroty a Gcastnikom panelovych diskusii na
mnohych celosvetovych filmovych podujatiach. Jeho ¢lanky
o ranej kinematografii a knizné recenzie sa objavili v maga-
zinoch Sight & Sound a Senses of Cinema a v oktébri bude
riaditelom sekcie ,Britski detektivi v nemej kinematografii”
na Festivale nemého filmu v Pordenone. Okrem filmovej
kritiky sa venuje aj histdrii umenia - dlhé roky pracoval pre
jedného z poprednych londynskych obchodnikov s malbami
stredovekych majstrov.

Jay Weissberg is a New York-born film critic living in Rome.
He has been with the industry paper Variety since 2003,
travelling to one or two film festivals per month, as well as
participating on juries and panel discussions at a number of
film-related events worldwide. His articles on early cinema,
and book reviews, have appeared in Sight & Sound and
Senses of Cinema, and he is curating a section of the upco-
ming Pordenone Silent Film Festival this October on “British
detectives in silent cinema”. In addition to his film critique,
he has a background in art history, and for many years he
worked for one of the leading London-based dealers in Old
Master drawings.
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Porota kratkych filmov
Short films Jury

Jadwiga Glowa

Je docentkou na Institute audiovizualnych vied Jagellonskej
univerzity v Krakove. Zaobera sa stredoeurépskou dokumen-
tarnou tvorbou a ¢eskymi a slovenskymi hranymi filmami. Je
predsedkyrnou vyberovej komisie Medzinarodného festivalu
dokumentarnych a kratkometraznych filmov v Krakove. Bola
¢lenkou poroty na mnohych filmovych festivaloch doku-
mentérnych filmov. Pésobi ako expert Institutu filmovych
vied. Publikovala niekolko studii a dve knihy - Dokument po
prelome. Dokumentarny film 90. rokov v strednej a vychod-
nej Eurépe. Materialy z medzinarodnej vedeckej konferencie,
zo dna 29. méja 1999 (1999) a Filmovy dokument v ére Havla
(2005), na zéklade ktorej bola habilitovana na doktora.

Works as an adjunct at the Institute of the Audio-Visual

Arts at the Jagiellonski University of Krakow. She deals with
Central-European documentary film-making and Czech and
Slovak features. She chairs the selection jury at the Internati-
onal Documentary and Short Film Festival in Krakow and has
been a member of several documentary film festivals. She
works as an expert with the Institute for Film Studies and has
published several studies and two books - “Zooming in on
History’s Turning Points. Documentaries in the 1990s in cen-
tral and Eastern Europe. Papers from an international seminar
held on May 29, 1999" (1999) and “Film Documentary in
Times of Havel” (2005), which earned her a doctor’s degree.

Adrian Sitaru

Vystudoval filmovu réziu v Bukuresti a vzapati nakrutil kratky
film VIny (2007), ktory si odniesol sosku Zlatého leoparda na
filmovom festivale v Locarne a ziskal cenu za najlepsi kratky
film na filmovom festivale v Sarajeve, Namure, Drazdanoch,
Aspene, ako i dalsich 22 oceneni. Film Viny bol v roku 2008
zaradeny do oficidlnej sutaze na festivale v Sundance i na
festivale Art Film. V tom istom roku dokonc¢il Adrian Sitaru
svoj prvy celovecerny film Pescuit Sportiv, ktory bol uvedeny
v rdmci sekcie Benatske dni na medzinarodnom filmovom
festivale v Benatkach a Toronte v roku 2008, a ziskal niekolko
oceneni, medzi nimi v Palm Springs, Tesalonikach, Mons,
Buenos Aires a Estorile.

V roku 2009 nakrutil dva kratke filmy, Pekingese a Klietka,
ktoré sa momentalne dokoncuju a v sucasnosti pripravuje
novy celovecerny film Pre lasku s najlepsimi tmyslami, vdaka
ktorému sa moéze zucastnit Cinefondation v Cannes a BINGER
Filmlab.

After studying Film Directing in Bucharest, Adrian made
the short film,Waves” (Valuri, 2007), which won the Golden
Leopard at the Locarno Film Festival as well as the prize for
Best Short at the Sarajevo Film Festival, Namur, Dresden,
and Aspen along with another 22 awards., ,Waves” was also
selected in the Official Competition of Sundance 2008 and
Art Film Festival 2008.

Adrian Sitaru finished his first feature film in 2008, ,Hooked
. selected in Venice Days at the International Film Festival
of Venice 2008 and Toronto IFF 2008 and was awarded at
festivals such as Palm Springs, Thessaloniki, Mons, Buenos
Aires and Estoril.

In 2009, he shot 2 short films, The Pekingese and The Cage,
which is currently in post-production. He is currently prepa-
ring for his next feature film For Love with Best Intentions, a
project that has allowed him to participate in the Cinefonda-
tion Cannes Residence and BINGER Filmlab.
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Short films Jury

lvana Zajacova

Vystudovala Katedru animovanej tvorby na VSMU v Bratisla-
ve, na ktorej v sicasnosti pdsobi ako pedagdg. Jej bakalarsky
film Vediet ziskal zvlastne uznanie poroty na festivale Cine-
teca Bologna 2000 v Taliansku a bol zaradeny do oficidlnej
prehliadky firmy KODAK Talent 2000 na festivale v Cannes.
Absolventsky film Nazdravicko!, ktory spolurezirovala s
Jozefom Mitalom, bol oceneny narodnou filmovou cenou
Slnko v sieti 2006 v kategdrii Animovany film. V poziciadch od
animovaného herca, vytvarnika, animatora az po produkciu
spolupracovala na filmoch réznych autorov (napr. Dnes mam
prvé randevy, r. Boris Sima, Pik a Nik, r. Martin Snopek). V r.
2006 zalozila spolo¢nost zameranu na vyrobu animovanych
filmov, odvtedy posobi na viacerych projektoch ako produ-
cent (Styri, r. Ivana Sebestova, Fongopolis, . Joanna Kozuch,
Posledny autobus, r. Martin Snopek, Rarach, r. Ivana Zajacova,
O sne a snehu, r. lvana Sebestova).

Studied at the Department of Animated Film at the Academy
of Music and Dramatic Arts (VSMU) in Bratislava where she
currently teaches. Her first graduation film ,To Know” (Vediet, ' "3
2000) won a Jury’s Special Mention at the 2002 Cineteca Bo-

logna Festival and was selected for the official KODAK scre-

ening Talent 2000” at the Cannes Film Festival. Her second ; - ;
graduation film,Cheers!” (Nazdravicko!, 2005) co-directed vt
by Jozef Mital, received 2006 Slovakia’s film award Sun in a
Net for Best Animation. Working as an animated actor, art
director, animator or producer, she became involved in films
by various authors (e.g.,Today Is My First Date” (Dnes mam
prvé randevy, 2001) directed by Boris Sima, ,Pik and Nik” di-
rected by Martin Snopek). In 2006, she founded an animated
film producing company and since then she has continued
producing several projects,,Four” (Styri) by lvana Sebestova,
+Fongopolis” by Joanna Kozuch, ,The Last Bus, by Martin
Snopek, ,Rarach” by Ivana Zajacova and,,About Dream and
Snow,, by Ivana Sebestova).
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Medzinarodna
sutaz hranych filmov

Z ¢asu na Cas zazneju viac ¢i menej odborné hlasy, ze dobrych
filmov je nepochybne menej nez tych druhych. Alebo - ozajstné
filmarske talenty treba hladat div Ze nie s lupou. Hovori sa o krize
autorského filmu. Permanentne sa ¢aka na novu vinu tvorivych
talentov...
A takto by sme mohli pokracovat a pomyselny kruh by sme
zrejme neprekrocili. Rovnako vsak plati (a trifam si povedat, ze v
ovela vyraznejsej miere), ze mladi tvorcovia a talentovani filmovi
autori st snad najvyhladavanejsou a najcennejsou devizou
kazdého filmového festivalu. Ani Art Film Fest Trencianske
Teplice - Trencin nechce stat bokom. Naopak, v 17. ro¢niku sme
sa rozhodli rozsirit dominantnu sekciu festivalového programu
- medzinarodnu sutaz hranych filmov, a este viac akcentovat roz-
norody kinematograficky talent jedine¢nych tvorcov. O prestiz-
nych Modrych anjelov sa vo zvolenej selekcii budu konfrontovat
tvorcovia, ktori zanechali svoj autorsky rukopis pod prvym,
druhym alebo aj tretim filmovym dielom. Vo vybere sa objavia
laureati z najprestiznejsich svetovych prehliadok, ale aj filmari,
ktori na svoju prvu festivalovu poctu este len ¢akaju.
Som presvedceny, ze nadeje kinemtagrafického sveta upozornia
na seba aj na nasom festivale.
Peter Négel,
zostavovatel sekcie

International
Competition of Feature Films

Every now and then we can hear the voices of, more or less,
professionals, who state that there are not as many good films
as there are not so good films. Or — one nearly needs a magnifier
to find the real filmmaking talents. A crisis in authorial film is
often discussed. A new wave of creative talents is hoped for all
the time...
We could continue like this and would probably not cross the
imaginary circle. The truth is, however (and it is even more im-
portant, | dare say), that young filmmakers and talented authors
are the most eagerly sought after and the most valuable asset of
each film festival. The Art Film Fest Trencianske Teplice - Trencin
festival does not want to stay behind. On the contrary, in the
festival’s 17th year, we decided to extend the dominant section
of the festival programme - the international competition of
feature films, and thereby emphasise the diverse cinematogra-
phic talent of unique filmmakers even more. The prestigious
Blue Angel Award will be awarded to those filmmakers within
the chosen selection, whose authorship of the first, second,
or even third film is remarkable. Laureates of the world’s most
prestigious festivals, but also flmmakers who are still waiting for
their festival honour will all appear in the selection.
| am certain that the future hopes of the world of cinematogra-
phy will also attract our attention during the festival.
Peter Négel,
Head of Section
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Native Dancer

Vasnivy pribeh, v ktorom sa stre-
tavaju nadpozemské, magické sily

s prizemnou realitou mafianskych
praktik, sa odohrava v pustnych ste-
piach Kazachstanu. Aidai, postarsia
duchovna lie¢itelka, ktord ma dar
objavit stratent ludskud dusu, lieci
zmrzaceny a ukradnuty dobytok. Uz
dlhé roky trpezlivo pomaha miestnej
komunite. Zije na Uzemi zamozné-
ho obchodnika Batyra, ktory je jej
zaviazany, ked pomohla jeho Zene
otehotniet.

Ked'sa miestni mafiani rozhodnu, ze
Batyrova zem bude vhodna pre ben-

zinovu stanicu a motel, Aidai sa pusti

do boja, pretoze prave toto uzemie
jej poskytuje duchovnu silu. Stara
Zena onedlho zmizne a na Batyrove;j
zemi stoji stavba. Ked'ta zhori, mafi-
ani to pokladaju za pomstu a unesu
mu syna. Zniceny Batyr ide hladat
Aidai s prosbou o pomoc...

Pribeh, produkovany a scenaristicky
podporeny znamym ruskym rezisé-
rom Sergejom Bodrovom, evokuje
mystickost zanru fantasy a napétie
gangsterského filmu.

A story of passion, in which super-
natural, magical powers collide with
the earthy reality of mafia practices,
played out in the desert steppes of
Kazakhstan. Aidai, an elderly spiritual
healer, who has the ability to find a
lost human soul, heals lame and sto-
len cattle. Over the past several years,
she has patiently helped the local
community. She lives on land owned
by Batyr, who is a wealthy merchant
who is indebted to her because she
helped his wife get pregnant.

Local Mafiosi decide that Batyr's land
would be suitable for building a fil-
ling station and motel on; Aidai starts
to fight, because it is the territory
that gives her the spiritual power.
Soon the old woman disappears and
a building stands firmly on Batyr’s
land. When the building burns down,
the Mafiosi consider this revenge and
kidnap Batyr’s son. Batyr is desperate,
setting out on the journey to find
Aidai to ask her for help...

This story, which was produced by
the famous Russian director Sergei
Bodrov (who also supported the
screenplay), evokes the mysticism

of the fantasy genre and a thrilling
gangster film.

Kazachstan, Rusko, Franctzsko, Nemecko/
Kazakhstan, Russia, France, Germany
2008, 35 mm, far./col., 87 min.

Rézia/Director: Guka Omarova Scenar/
Screenplay: Guka Omarova, Sergej Bodrov
Kamera/Director of Photography: Rafeek
Galev Hudba/Music: Sig Strih/Editor: Darya
Danilova Hraju/Cast: Nesipkul Omarbekova,
Farkhat Amankulov, Tolepbergen Baisakalov,
Almat Ayanov, Asel Abutova Vyroba/Produc-
tion: CTB Film Company, Studio Kazakhfilm,
Les Petites Lumiéres, Kinofabrika GmbH
Predaj/Sales: Fortissimo Films

Guka Omarova (1968, Almaty, Kazachstan),
studovala zurnalistiku na Univerzite Republiky
v Kazachstane a dokumentarnu produkciu v
Instittte filmu a divadla. V roku 1998 nakrutila
kratku snimku To moje srdce a tiez kratky
dokument Kapitan Kat. Ako autorka ndmetu
je podpisana pod filmom Sergeja Bodrova
mladsieho Sestry (2001). Medzindrodné
renomé si ziskala svojim hranym debutom
Shiza. Baksy (Prirdna tanecnicka) je jej druhym
filmom.

Guka Omarova (1968, Almaty, Kazakhstan)
studied journalism at the University of
Republic in Kazakhstan and documentary
production at the Institute of Film and
Theatre. In 1998, she directed a short film en-
titled "That Heart of Mine" as well as a short
documentary "Captain Kat". She is the author
of the story of Sergei Bodrov Jr's "Sisters"
(2001). She gained international reputation
due to her feature film debut - "Shiza". "Baksy"
is her second film.
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Buick Riviera
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Chorvatsko, Bosna a Hercegovina, USA, Ne-
mecko/Croatia, Bosna and Herzegovina, USA,
Germany; 2008, 35 mm, far./col., 86 min.

Rézia/Director: Goran Rusinovi¢ Namet/
Story: Miljenko Jergovi¢ — kniha/book Sce-
nar/ Screenplay: Goran Rusinovi¢, Miljenko
Jergovi¢ Kamera/Director of Photography:
Igor Martinovi¢ Hudba/Music: Brane Zivkovi¢
Strih/Editor: Vlado Gojun, Miran Miosi¢
Hraju/Cast: Slavko Stimac, Leon Lucev,
Aimee Klein Vyroba/Production: Propeler
Film production Predaj/Sales: Bavaria Film
International

Komorna drama je vyrozpravana
prostrednictvom osudov dvoch mu-
zov, bosnianskych emigrantov, ktori
patrili k rozdielnym nabozenskym
skupindm v bojoch o Sarajevo pocas
vojny na Uzemi byvalej Juhoslavie.
Obaja sa stretnu v jednu osudovi noc
na opustenej ceste niekde uprostred
Ameriky. Stravia spolu nasledujicich
24 hodin, staby pritahovani k sebe
nejakou nevysvetlitelnou silou.
Navzédjom sa mentélne nivocia a
vycitaju si, kto je za ¢o zodpovedny.
Pristupia na akusi psychologickud hru
vzajomnych obvineni, ktoré navzdy
zmenia ich Zivoty, rovnako ako vojna
a povojnova situdcia, pred ktorou
obaja utiekli. VSetko prezité ich
osudovo poznamenalo.

The chamber drama is told through
the stories of two men, Bosnian
emigrants, who belonged to different
religious groups fighting for Sarajevo
during the war on the territory of the
former Yugoslavia. They meet during
a crucial night on an abandoned
road somewhere in the middle

of America. They spend the next

24 hours together, as if they were
attracted to each other by some
inexplicable power. They offend one
another and they blame each other.
They play some kind of psychological
game of mutual accusations, which
change their lives forever, as did the
war and the situation after the war,
which forced both of them to leave.
All of their experiences left a mark on
them forever.

B

Goran Rusinovié (1968, Zahreb, Juhoslavia),
absolvoval Institdt vytvarnych umeni v Zahre-
be, odbor malba. Pokracoval v postgradu-
alnom studiu na Eurdpskej filmovej skole v
Dénsku a v roku 1995 ziskal stipendium pre
workshop na Newyorskej filmovej akadémii.
V hranom filme debutoval medzindrodne
Uspesnym titulom Mondo Bobo (1997). Svoj
druhy hrany film Svjetsko ¢udoviste realizoval
v roku 2003. Jeho treti film Buick Riviera bol
oceneny na festivaloch v Pule (najlepsi sce-
nar) a v Sarajeve (najlepsi film, najlepsi obaja
herci a cena FIPRESCI).

Goran Rusinovi¢ (1968, Zagreb, Yugosla-
via) graduated from the Institute of Fine

Arts in Zagreb, department for painting.

He continued with a postgraduate study

at the European Film College in Denmark
and in 1995 was awarded a scholarship for

a workshop at the New York Film Academy.
In the field of feature films, he debuted with
an internationally successful film entitled
"Mondo Bobo" (1997). His second feature
film, "Svjetsko ¢udoviste", premiered in 2003.
His third film, "Buick Riviera’, earned an award
at the Pula Film Festival (best screenplay) and
the Sarajevo Film Festival (best film, both best
actors, and the FIPRESC| award).

Najstastnejsie dievéa na svete
The Happiest Girl in the World

Delia Fratila vyhrala automobil

v lotérii orgnizovanej vyrobcom
dzusov. Teraz cestuje spolu s rodi¢mi
do velkého mesta, kde musi ako
vitazka splnit podmienku - objavit
sa v reklamnom spote. Nie je to vsak
Ziadna zabava: nakrucanie je inavné
a navyse v prestavkach medzi done-
konec¢na sa opakujicou rovnakou
prihldplou scénou este musi viest
vycerpéavajuce diskusie s rodi¢mi. Ti
maju totiz Uplne inu predstavu, ako
nalozit s jej vyhrou...

Jednoduchy pribeh sa odohrava
pocas jedného letného dna a na jed-
nom mieste v Bukuresti. Ale napriek
nie prili$ veselému ténu banalnej his-
torky sa podarilo dalSiemu z nepre-
hliadnutelnej generacie rumunskych
filmarov dostat na platno komedialny
a scasti aj smutny pribeh o viacerych
podobach priani, tuzob a iluzii, ktoré
mozu vyvolat peniaze.

Nédej, ze konzumny svet moze aké-
kolvek provin¢né dievca v sicasnom
Rumunsku zmenit na najstastnejsie
diev¢a na svete, zostava iba snom,
ktory sa stane skuto¢nostou len v
reklamach.

artfll fest
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Delia Fratila won a car in a lottery
that was held by a juice-producing
company. Now, she is travelling
along with her parents to the big city,
where the winner has to accom-
plish a task - she has to appearin a
commercial spot. It is not much fun,
though - the shooting is tiring, the
spot is stupid, being replayed again
and again, and each and every break
she has exhausting quarrels with

her parents. They have a completely
different idea about what should be
done with the prize...

This simple story plays on a single
summer day, at a single place in
Bucharest. Still, despite the overall,
serious, tone of this trivial story,
another representative of the notab-
le generation of Romanian filmma-
kers succeeded in bringing comedy
to the fore and, partly, a sad story to
the screen - a story of different forms
of wishes, desires and illusions, that
money can cause.

The hope that the wealth-oriented
world can turn any country girl in to-
day’s Romania into the happiest girl
in the world, remains a dream that
only comes true in a commercial.

Rumunsko, Holandsko, Franctzsko, Japonsko/
Romania, The Netherlands, France, Japan
2009, 35 mm, far./col., 100 min.

Rézia/Director: Radu Jude Scendr/Screen-
play: Radu Jude, Agustina Stanciu Kamera/
Director of Photography: Marius Panduru
Strih/Editor: Catalin Cristutiu Hraju/Cast:
Andreea Bosneag, Doru Catanescu, Alexandru
Georgescu, Diana Gheorghian, Violeta Haret,
Bogdan Marhodin, Vasile Muraru, Serban Pav-
lu Vyroba/Production: HI Film Productions,
Circe Films Predaj/Sales: Films Boutique

Radu Jude (1977, Bukurest, Rumunsko),

v roku 2003 ukoncil filmové stddium na buku-
restskej Medialnej univerzite. Pracoval ako
asistent rézie u Costu-Gavrasa (Amen, 2002)
a Cristi Puiua (Smrt pana Lazarescu, 2005).

V roku 2002 nakrutil epizodu pre televizny
serial,In familie”. V roku 2006 nakrutil kratky
film Alexandra, ktory ziskal hlavnu cenu na
festivale v Oberhausene. Dal3i kratky film
Lampa cu caciula (Elektrénka — Art Film 2006)
ziskal 12 medzinadrodnych oceneni. Hrany
debut, uvedeny vo februéri na Berlinale,
dostal Cenu CLCAE. a tiez Cenu FIPRESCI na
festivale v Sofii.

Radu Jude (1977, Bucharest, Romania)
finished studying film in 2003, graduating
from the Media University in Bucharest. He
worked as an assistant director with Costa-
Gavras (Amen, 2002) and Cristi Puiu (The
Death of Mister Lazarescu, 2005). In 2002,

he directed an episode of the TV-series "In
familie". In 2006, he directed a short film,
Alexandra, which was awarded first prize at
the festival in Oberhausen. Another short
film, "The Tube with a Hat " (screened at the
Art Film 2006) won 12 international awards.
His first feature film, which was premiered
during Berlinale in February, was awarded the
CI.CAE. Award, and also the FIPRESCI Prize at
the Sofia festival.
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Hunger

V roku 1981 sa konflikt v Severnom

{rsku stal smrtelne nebezpe¢nym
bojom. Vrazedné atoky [rskej
republikanskej armady striedali
nemilosrdné represie vlady Margaret
Thatcher. Dejom sugestivnej dramy
je mimobelfastska vaznica Maze. Tu
sa stretavaju Styria muzi - dozorca
Raymond Lohan, sltziaci v jednom z
neslavnych blokov, mlady a ustracha-
ny vazen Davey Gillen, jeho kamarat
a osobny strazca Gerry Campbell a
$éf bloku Bobby Sands. Spolu vy-
hlasia protest - dozaduju sa uznania
statutu politickych vézrov, a kvoli
tomu odmietaju nosit Zaldrne odevy i
podstupovat hygienicku ocistu.
Uznévany britsky vizudlny umelec

a debutujuci rezisér zobrazuje
poslednych 3est tyzdnov v Zivote
politického vazna. Jeho snimka pred-
stavuje precizny a strhujuci portrét
politického nasilia. Ukazuje nielen,
kym bolo sposobené, ale najma, kto
ho najviac pocitil.

Film je vSeobecne oznacovany jedno
z najlepsich diel minulého roka.

Medzindrodnd sutaz hranych filmov « International Competition of Feature Films

In 1981 the Northern Ireland conflict
became a deadly and dangerous
fight. The murderous attacks led

by the IRA were countered by an
uncompromising and repressive
policy that was lead by the Margaret
Thatcher cabinet. This suggestive
drama takes place in a prison outside
Belfast, called Maze, which is the me-
eting point for four men - Raymond
Lohan, a prison guard who works in
one of the sadly renowned blocks;
Davey Gillen, a young and fearful in-
mate; Gerry Campbell, Gillen’s friend
and bodyguard and, finally, Bobby
Sands, who rules the whole block.
Together they set their mind on a no
wash protest in order to win political
status and they refuse to wear the
prison uniforms while waiting for
their request to be answered.
Britain’s renowned visual artist and
debuting director, McQeen depicts
the final six weeks in the life of a
prisoner of conscience. His picture of-
fers a precise and engrossing portrait
of political violence, unveiling the
initiator and the victim.

Hunger has been recognized as one
of the best films last year.
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Velka Britania/United Kingdom
2008, 35 mm, far./col., 96 min.

RézZia/Director: Steve McQueen Scenar/
Screenplay: Enda Walsh, Steve McQueen
Kamera/Director of Photography: Sean
Bobbitt Hudba/Music: David Holmes, Leo
Abrahams Strih/Editor: Joe Walker Hraju/
Cast: Micahel Fassbender, Liam Cunningham,
Stuart Graham, Brian Milligan, Liam McMahon
Vyroba/Production: Blast! Films, Film 4 Pre-
daj/Sales: Icon Entertainment International
Distributor/Czech Distributor: Artcam Ké-
pia/Print: Icon Entertainment International

Steve McQueen (1969, Londyn, Velka
Britania) studoval na Umeleckej a zlatnickej
Skole v Chelsea. Potom stravil rok v Tisch
School of the Arts v New Yorku. Jeho prace
sU vystavené vo svetovych galérich, o. .

aj v Guggenheimovom muzeu, v Tate a v
Centre Pompidou. Jeho debut ziskal zatial 16
oceneni, napriklad Zlatd kameru v

Cannes 2008, Eurdpsky objav roku 2008,
BAFTA — vyro¢n britski cenu pre najlepsieho
debutanta a Objav roku v Toronte.

Steve McQueen (1969, London,Great Britain)
studied at Chelsea College of Art, Goldsmiths,
later spent a year at the Tisch School of the
Arts in New York. His work can be seen in ex-
hibition centres worldwide, e.g. Guggenhaim
Musem, Tate and Centre Pompidou. So far his
debut has received 16 awards including the
Golden Camera at the 2008 Cannes IFF, Euro-
pean Discovery of the Year 2008, BAFTA — the
annual award for Britain's best debut-maker
and Discovery of the Year in Toronto.
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Katalin Varga
Katalin Varga

Manzel Katalin Varga zisti, Ze nie je
otcom syna Orbana a vyzenie ju z
domu. Zena nechce, aby syn vyrastal
bez otca. Rozhodne sa najst skutoc-
ného otca.V domnienke, ze idu nav-
Stivit choru stard matku, sa syn vyda
s matkou na cestu cez Karpaty. Pre
Katalin to znamena navrat na miesto,
ktoré uz nikdy nechcela vidiet. Ide o
miesto spojené so zlo¢inom, ktorého
obetou sa stala pred 11 rokmi: bola
znasilnend dvoma muzmi. Zena stret-
ne jedného z uto¢nikov, a potom,

¢o mu pripomenie desivu udalost,
ho usmrti. Najde aj Antala, druhého
muZza, ktory jej ublizil. Ten vSak vébec
nevyzera na toho, na koho si ona
spomina ako na obludu. Antal sa s
Orbé&nom spriateli. Nestastna zena uz
vbbec nevie, ¢o ma robit...
Jednoduchy, archaicky pribeh o
pomstychtivej odysee zneuctenej
Zeny sa odohrava v sucasnej Tran-
sylvanii, ale je naplneny symbolmi,
ktoré vyjadruju prvopociatky rozpra-
vania pribehov. Debutujuci rezisér
vytvoril vyrazny a intenzivny pribeh,
Specificky a nadcasovy zaroven.

Medzindrodnd sutaz hranych filmov « International Competition of Feature Films

KATALIN VARGA

The husband of Katalin Varga finds
out he is not the father of the son
Orban and forces her to leave the
house. The woman does not want
her son to grow up without a father.
She decides to find the real father.
Assuming that they are going to
visit the grandmother, who is ill, the
mother and the son set out on the
journey through the Carpathian
Mountains. For Katalin, this means
her return to a place that she wished
to never see again in her life. Itis a
place connected with a crime that
she was a victim of 11 years ago: she
was raped by two men. The woman
meets one of the attackers and kills
him after reminding him of the fri-
ghtening event. She finds Antal, the
other man who hurt her. However, he
does not resemble the man whom
she remembers as a beast. Antal
befriends Orban. The unhappy wo-
man does not know what to do...

A simple, archaic story about the re-
venge odyssey of an abused woman
plays out in today’s Transylvania, but
itis full of symbols that express the
very beginnings of storytelling. The
debuting director created a striking
and intense story, specific and
supertemporal.
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Rumunsko, Velka Britania, Madarsko/
Romania, United Kingdom, Hungary
2009, 35 mm, far./col., 82 min.

Rézia/Director: Peter Strickland Scenar/
Screenplay: Peter Strickland Kamera/Di-
rector of Photography: Mérk Gy¢ri Hudba/
Music: Steven Stapleton, Geoff Cox Strih/
Editor: Matyés Fekete Hraja/Cast: Hilda
Péter, Norbert Tankd, Laszlé Matray, Roberto
Giacomello, Tibor Palffy, Melinda Kantor

Memento Films International

Vyroba/Production: Libra Film Predaj/Sales:

Peter Strickland (1973, Reading, Velka Bri-
tania), v roku 1992 inscenoval v amatérskom
divadle Kafkovu Premenu. Realizoval niekolko
kratkych snimok — Rising Within the Realms
of Sleep (1992), Between God And Inspiration
Lie Heaven And Hell (1993), Relapse (1994),
Fallout (1994), Bubble Gum (1996). V roku
1996 zalozil s priatelmi umelecky projekt "The
Sonic Catering Band". Hrany debut, ktory pri-
pravoval niekolko rokov, ziskal v hlavnej sutazi
Berlinale Cenu za umelecku vynimocnost a

Peter Strickland (1973, Reading, Great
Britain) staged Kafka's "Metamorphosis" for an
amateur theatre in 1992. He directed several
short films - "Rising Within the Realms of
Sleep" (1992), "Between God And Inspiration
Lie Heaven And Hell" (1993), "Relapse” (1994),

along with his friends, he founded an art
project called "The Sonic Catering Band”. His
feature debut, the preparing of which took
several years, earned him the Outstanding
Artistic Contribution Award in the main
competition of the Berlinale festival and the
Grand Prix at the Copenhagen International
Filmfestival.

Ex

Velkd cenu na Kodanskom filmovom festivale.

"Fallout" (1994), "Bubble Gum" (1996). In 1996,
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Rézia/Director: Uberto Pasolini Scenar/
Screenplay: Ruwanthie de Chickera, Uberto
Pasolini Kamera/Director of Photography:
Stefano Falivene Hudba/Music: Stephen
Warbeck, Lakshman Joseph de Saran Strih/
Editor: Masahiro Hirakubo Hraju/Cast: Dhar-
mapriya Dias, Gihan de Chickera, Dharshan
Dharmaraj, Namal Jayasinghe, Sujeewa Priy-
alal, Mahendra Perera, Dayadewa Edirisinghe
Vyroba/Production: Redwave Films, Shakthi
Films, Babelsberg Film, Rai Cinema, Studio
Urania Predaj/Sales: Beta Cinema Képia/
Print: Redwave Films

Barman Manoj ma utkvely sen zit a
pracovat v nddhernom zédpadnom
svete. Jeho dlhoroc¢ny priatel Stanley,
predavac ovocia v uliciach Colomba,
zasa denno-denne bojuje o prezitie,
starajuc sa o svoje pochabé tety a
mladsieho brata. Jedného dia je tu
zrazu $anca, ako cely svoj biedny
Zivot zmenit - v podobe oficidlneho
pozvania na hadzanarsky turnaj do
nemeckého Bavorska. Hoci nikto z
oboch neborakov netusi, ¢o to vlast-
ne hadzana je, povazuju to za dar od
boha. Postupne sa im podari nielenze
ziskat potrebné uradné povolenia na
vycestovanie, ale aj z priatelov, ko-
legov, veritelov a policajtov vytvorit
neskuto¢ny Narodny hadzanarsky
tim Sri Lanky.

JImpulzom nakrutit film bolo na-
hodné objavenie skuto¢nej udalosti,
ktora ma in$pirovala konfrontovat
imigra¢nu politiku Zapadu nedi-
daktickym, humornym spésobom.”
(Uberto Pasolini)

Manoj, a bartender, has a fixed dream
to live and work in the beautiful
Western world. Stanley, his long-time
friend, who sells fruit on the streets
of Colombo, fights for survival day
after day, having to take care of his
silly aunts and a younger brother.
Suddenly, one day there is a chance
to change this miserable life that

he leads - he receives an official
invitation to participate in a handball
tournament in Bavaria, Germany.
Although none of the poor guys has
a clue about what handball is, they
consider this a gift from God. Later,
they not only get the required docu-
ments to travel abroad, but they also
manage to create a fantastic National
handball team of Sri Lanka, made up
of their friends, colleagues, creditors
and policemen.

"The impulse for creating this film
was an incidental discovery of a real
event, which inspired me to interpret
the immigration policy in the West

in a non-didactic, humorous way"
(Uberto Pasolini)

Uberto Pasolini (1957, Rim, Taliansko) sa
zaoberd filmom od roku 1983. Od roku 1994
posobi ako nezavisly producent, ked zalozil
spolo¢nost Redwave Films. Prvym filmom
bola Uspesna krimi-komédia Palookaville
(1995) v rézii Alana Taylora. Nasledne produ-
koval mimoriadne podarent komédiu Do
naha! (The Full Monty, 1997), ktord sa stala
divackym hitom a pozbierala mnoho ocene-
ni. Machan, ktory je jeho rezijnym debutom,
ziskal dve ceny na festivale v Benétkach v
septembri 2008.

Uberto Pasolini (1957, Rome, Italy) has been
working in film since 1983. Since 1994, he
has been active as an independent producer,
having established the Redwave Films com-
pany. His first film was a successful criminal
comedy "Palookaville" (1995), which was
directed by Alan Taylor. He was the producer
of "The Full Monty" (1997), an exceptional
comedy, which became the viewers'favourite
and earned him many awards. "Machan’, his
directing debut, was awarded two prizes at
the Venice IFF in September 2008.

B

Navstevnik
The Visitor

Mlady chlapec Zije s matkou

v usadlosti v hibokom lese na
vzdialenom finskom vidieku. Z ¢asu
na ¢as chlapec navstevuje svojho
otca, ktory sedi vo vézeni.V stajni je
zavrety neskrotny zrebec, chlapcov
jediny spolo¢nik. Nemenny a pokojny
kolobeh stereotypného Zivota narusi
prichod cudzinca, ktory sa objavi s
listom od otca a gulkou v boku. Po
istom vahani matka so synom ponuk-
nu cudziemu muzovi pristresie...
,Chcel som urobit film, ktory vytvori
priestor pre osobny divacky zazitok
a interpretacie a umozni kazdému
divakovi objavit,svoje” tajomstvo.
Film, v ktorom je svet zobrazeny
prostrednictvom konania a vnimania
protagonistov. Svet velmi zvlastny,
ale aj prenikavo rodinny, nekone¢ny
a novy.” (Jukka-Pekka Valkeapaa)

A young boy lives with his mother in
a settlement located in a deep forest
in the secluded Finnish countryside.
Every now and then the boy comes
to see his father who is in prison. The
untameable stallion in the stall is the
boy’s only companion. This change-
less, peaceful cycle of a stereotyped
life is disturbed with the arrival of a
stranger, who appears with a letter
from the father and a bullet lodged
in his side. Despite hesitations,
mother and son decide to accommo-
date the stranger...

"l wanted to make a film that leaves
space for a personal viewing expe-
rience and interpretation and lets
each viewer discover ‘his/her’ secret.
A film, in which the world is depicted
by means of activity and perception
of the protagonists. A world that

is very strange, but still piercingly
domestic, endless and new!" (Jukka-
Pekka Valkeap&a)
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Finsko, Nemecko, Estonsko/
Finland, Germany, Estonia
2008, 35 mm, ¢b/b&w, 104 min.

Rézia/Director: Jukka-Pekka Valkeapda
Scenar/Screenplay: Jukka-Pekka Valkeapas,
Jan Forsstrém Kamera/Director of Photo-
graphy: Tuomo Hutri Hudba/Music: Helena
Tulve & TBC Strih/Editor: Mervi Junkkonen
Hraju/Cast: Vitalij Bobrov, Emilia lkaheimo,
Pavel Liska, Jorma Tommila Vyroba/Produc-
tion: Helsinki filmi, blueLight, Propellerfilm,
Exitfilm OU Predaj/Sales: Wild Bunch Distri-
butor/Slovak Distributor: SPI International
Képia/Print: Wild Bunch

Jukka-Pekka Valkeapaa (1977, Porvoo,
Finsko), studoval réziu na filmovom odbore
na Univerzite umenia a dizajnu v Helsinkéch.
Reziroval dve kratke snimky Silmat klinni
ilman kasia (2000) a Keinu (2003), ocenené
na medzinarodnych festivaloch. Realizoval aj
viacero rekldm a pdsobil aj vo sfére grafického
dizajnu a vytvarnych ilustracii. V roku 2005
predstavil v tvorivej dielni v Cannes svoj
pripravovany hrany projekt Muukalainen
(Navstevnik). Film mal svetovu premiéru na
festivale v Bendtkach a na festivale v Gote-
borgu vo februdri 2009 vyhral dve ceny - za
najlepsi film a za vytvarnu stranku.

Jukka-Pekka Valkeapaa (1977, Porvoo,
Finland) studied directing in the film depart-
ment of the University of Art and Design
Helsinki. He directed two short films — "Silmat
klinni ilman késia" (Eyes Closed No Hands,
2000) and "Keinu" (The Fall, 2003), which ear-
ned awards at international festivals. He also
created several commercials and was active
in the field of graphic design and illustration.
In 2005, he introduced his upcoming feature
project called "The Visitor" during a workshop
in Cannes. The film premiered at the festival
in Venice and earned two prizes at the festival
in Gothenburg in February 2009 - Best Nordic
Film and Nordic Vision Award.



PA-RA-DA

Pa-ra-da
Pa-ra-da

Skutocny pribeh franctzsko-alzir-
skeho klauna Milouda Oukiliho,
ktory prisiel ako dvadsatro¢ny v

roku 1992 do Rumunska. V Bukuresti
narazil na pouli¢né deti, prezyvané
,boskettari”. Su to deti, ktoré Ziju

na uliciach, prespavaju v kanaloch

a zivia sa drobnymi kradezami,
Zobranim a prostittciou. Miloud sa

s nimi spriatelil, aby priniesol do ich
Zivotov, poznacenych neustalymi
bitkami, nasilim, utrpenim, pedofi-
liou a drogami aspon trosku nadeje.
Napriek prekazkam skorumpovanych
uradnikov sa mu podarilo vytvorit
cirkusovu,boskettari” skupinu. Deti
ulice vystupovali na bukurestskom
hlavhom némesti v snahe dokazat
svetu, Ze su tiez ludské bytosti.

,O pribehu Milouda Oukiliho som

sa do¢ital ndhodou v novinach a
okamZite ma zaujal. Zoznamil som sa
s nim a Siel do Bukuresti. Ukazal mi
celé mesto i kandlové podzemie. Av
tejto znicenej realite som sa rozhodol
urobit film. Pribeh tychto deti je tra-
gicky, ale aj ludsky nesmierne bohaty
a krasny." (Marco Pontecorvo)

Medzindrodnd sutaz hranych filmov « International Competition of Feature Films

The real story of Miloud Oukili, a
French-Algerian clown, who came

to Romania at the age of about 20

in 1992. In Bucharest, he met street
kids, called “boskettari”. These are
kids who live in the streets, sleep in
canals, and get money through petty
thefts, begging and prostitution.
Miloud befriended them, to bring

at least a bit of hope into their lives,
marked by constant fights, violence,
suffering, paedophilia and drugs.
Despite the obstacles of corruption
officers, he succeeded in creating a
“boskettari” circus group. The street
kids performed on the Bucharest
main square, trying to show the
whole world that they are human
beings, too.

"By chance, | read the Miloud

Oukili story in the news and | was
impressed immediately. | met him
and followed him to Bucharest. He
showed me the whole city, as well as
the canal underground. And it was in
this destroyed reality where | decided
to make a film. The story of these
children is tragic, but it is very rich
and beautiful in the humane respect”
(Marco Pontecorvo)
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Taliansko, Francizsko, Rumunsko/
Italy, France, Romania
2008, 35 mm, far./col., 100 min.

Rézia/Director: Marco Pontecorvo Scenar/
Screenplay: Marco Pontecorvo, Roberta Tira-
boschi Kamera/Director of Photography:
Vincenzo Carpineta Hudba/Music: Andrea
Guerra Strih/Editor: Alessio Doglione Hraja/
Cast: Jalil Lespert, Evita Ciri, Gabriel Rauta,
Patrice Juiff, Robert Valeanu, Cristina Nita
Vyroba/Production: Panorama Films S.r.l.
Predaj/Sales: Beta Cinema

Marco Pontecorvo (1966, Rim, Taliansko),
syn znameho reziséra Gilla Pontecorva,

ma klasické a technické vzdelanie. Stal sa
uzndvanym kameramanom, pracoval s via-
cerymi vyznamnymi tvorcami (Michelangelo
Antonioni, Richard Loncraine, Franco Battiato
a ini). Ako rezisér debutoval kratkou snmkou
Ore 2: calma piatta s Johnom Turturrom.
Jeho hrany debut Pa-ra-da ziskal Pasinettiho
cenu v Benatkach 2008, Cenu divakov na
festivale v argentinskom Mar del Plata 2008
a Cenu Eurdpa za najlepsi eurdpsky debut
na Mezindrodnom festivale filmov pre deti a
mladez ZIin 2009.

Marco Pontecorvo (1966, Rome, Italy), the
son of the famous director, Gillo Pontecorvo,
has a classical and technical education. He
became a renowned camera-man, having
worked with many significant directors
(Michelangelo Antonioni, Richard Loncraine,
Franco Battiato and others). His directing
debut was the short film "Ore 2: calma piatta"
with John Turturro. His feature film debut
"Pa-ra-da " was awarded the Pasinetti Award
in Venice in 2008, the Audience Award at the
Mar del Plata Film Festival in Argentina in
2008 and the Europe Award for the best Euro-
pean debut at the International Film Festival
for Children and Youth Zlin in 2009.

PARQUE VIA

Parque via
Parque via

Beto, postarsi muz indianskeho povo-
du, sa stara o luxusny prazdny dom
vo velkomeste. Jeho osamely sposob
existencie je limitovany obcasnymi
navstevami majitelky nehnutelnosti,
ktora kontroluje jeho pracu, a tyzden-
nymi stretnutiami s prostititkou
Lupe, ktorej plati za malu spolo¢nost.
Muz, uvdzneny vo svojej osamelosti,
prilezitostne prerusovanej potencio-
nalnymi kupcami, Zije ako pustovnik,
oddeleny od priemyselného mesta.
Aj jednoducha vychadzka na blizky
trh je prenho tazivou skuskou. Len
televizia je jeho jedinym oknom do
sveta. Dom sa jedného dia preda a
on musi odist. Napriek siliu byvalej
$éfky najst mu novu pracu, po desia-
tich rokoch stravenych v obmedze-
nom priestore Beto nedokaze ist a
pracovat inde.

Film upozornuje na rozdiely medzi
bohatymi a chudobnymi, v tomto
pripade medzi bielymi a domorodca-
mi zvanymi indios”. Film, nakrateny
podla skuto¢ného zivota Nolberta
Coriu (predstavitela Beta), kombinuje
dokumentarne aspekty s fikciou.

Medzindrodnd sutaz hranych filmov « International Competition of Feature Films

Beto, an elderly man of Native Ameri-
can descent, takes care of a luxurious
empty house in a city. His lonesome
way of existence is disturbed by the
owner of the estate, who comes
every now and then to check his
work, and weekly appointments with
Lupe, a prostitute, whom he pays

for being his companion. The man,
imprisoned in his loneliness, which is
occasionally interrupted by possible
buyers, lives the life of a hermit,
separated from the industrial town.
Even a simple walk to the nearby
market is a difficult obstacle for him.
The television is his only window to
the world. One day the house is sold
and he must leave. Despite the effort
of his former boss to find a new job
for him, after ten years spent in the
same, limited space, Beto is unable to
leave and work elsewhere.

The film brings awareness to the gap
between the rich and poor, in this
case between white people and the
native inhabitants, called “indios”. The
film, which is based on a real story

of the life of Nolberto Coria (starring
as Beto), combines documentary
aspects with aspects of fiction.
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Mexiko/Mexico
2008, 35 mm, far./col., 86 min.

Rézia/Director: Enrique Rivero Scenar/Scre-
enplay: Enrique Rivero Kamera/Director of
Photography: Arnau Valls Colomer Hudba/
Music: Alejandro de Icaza Strih/Editor: Javier
Ruiz Caldera Hraju/Cast: Nolberto Coria,
Nancy Orozco, Tesalia Huerta, Lorena Vieyra,
Federico Flores Vyroba/Production: Una
comunion Predaj/Sales: Fortissimo Films

Enrique Rivero (1976, Madrid, Spanielsko),
studoval priemyselné inZinierstvo. Pracoval
rok v bankovnictve, a potom presiel k ilmu.
Ako asistent produkcie posobil pri filme J. L.
Padillu El silencio (2002). Nakrdtil dva kratke
filmy Nidra (2004) a Schhht! (2005). Ako

prvy asistent reziséra spolupracoval na diele
krajana Pedra Aguileru La Influencia (2007).
Aguilera je predstavitelom radikélnej novej
mexickej kinematografie, spolu s uzndvanym
Carlosom Reygadasom. Parque via je jeho
hrany debut, ktorym vyhral Zlatého leoparda
na festivale v Locarne 2008 a dalsich 14
medzinadrodnych ocenen.

Enrique Rivero (1976, Madrid, Spain) studied
industrial engineering. For one year he
worked in the banking field, since then he
has been active in film. He was the assistant
producer for J. L. Padilla’s "El silencio” (2002).
He directed two short films — "Nidra" (2004)
and "Schhht! " (2005). He worked as the first
assistant director for the film of another Mexi-
can director, Pedro Aguilera - "La Influencia”
(2007). Aguilera is a representative of the new
radical Mexican cinematography, along with
the renowned Carlos Reygadas. Parque, via is
his feature film debut, earned him the Golden
Leopard at the 2008 Locarno festival and
another 14 international awards.
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SAMSON & DELILAH

Promény
Metamorphoses

Zena Uspe$ného muza, ktorej chyba
ku stastiu jediné - dieta. Pre jeho
ziskanie je schopna urobit takmer
¢okolvek. Sportovy tréner zasvitil
svoj Zivot atletike, teraz je za zenitom
a ma cas zistit, ¢o vietko premeskal.
Stara zena Zije sama vo velkom
prazdnom dome bez fudského
kontaktu, ktory hlada vo vyssich
sférach. A kone¢ne mlada matka s
dvomi detmi. Maly plat a drsny Zivot
jej prilis nevyhovuju. Bojuje a zapasi,
ale mozno musi prist moment, kedy
vietko vzda.

Vizudlne podmaniva snimka sleduje
styri rozne postavy, ktorych Zivot sa
prelina len pozvolne a nahodilo. Jed-
notlivé osudy i dej graduju a odvazny
koncept filmu smeruje neodvratne az
k zavere¢nému stretu.

,Chcel som nakrdtit film, ktory bude
obrazovo pésobivy, odlisny od bez-
nej Ceskej produkcie, a snival som o
stopazi celovecerného filmu. Nikomu
som to ale nepovedal, asi by ma mali
za bldzna! (Toméas Rehorek)

The wife of a successful man is
missing one thing - a child. She is
willing to do anything to have one.
A sports coach has dedicated his life
to athletics and now learns that he is
behind the zenith and starts to think
about what he has missed out on. An
old woman dwelling in a large house
lives with no trace of human contact
and she searches in higher spheres
instead. Finally, there is the story of a
young mother and her two children.
Not happy with her salary, which is
too small, nor her life, which is too
harsh, she struggles and tries but
fears that she will simply give in.

This visually compelling film
accounts the lives of four different
people whose lives are loosely and
unexpectedly woven. The story of
the four individuals builds up and the
plot thickens, with the challenging
concept heading inevitably towards
the final interlock.

"My intention was to make a visually
compelling film, different from the
common Czech production and | was
secretly thinking of a feature. | did
not say a word to anyone though;

I might have been taken for a fool"
(Tomas Rehorek)
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Ceska republika, Taliansko/
Czech Republic, Italy
2009, 35 mm, far./col., 79 min.

Rézia/Director: Tomas Rehotek Scenar/Scre-
enplay: Toma$ Rehoiek Kamera/Director

of Photography: Tomés Rehotek Hudba/
Music: Dejan Pejovic Strih/Editor: Tomds
Rehofek Hraju/Cast: Dita Zabransk4, Jan
Zadrazil, Alena Ambrovd, Petra Hrebickova,
Petr Jenista Vyroba/Production: Miracle
Film, Lumiq Studios Predaj/Sales: Miracle TV
and Film Distributor/Slovak Distributor:
Continental Film

e

Tomas Rehorek (1987, Kyjov, Ceskosloven-
sko), uz pocas studia na gymnaziu v Ostrave
realizoval kratke amatérske snimky, napriklad
Escape (2002) - cena divékov na festivale
studentskej tvorby v Ostrave, Schody (2004) a
iné. Podielal sa tiez na vyrobe rekldm a ziska-
val skusenosti v Ceskej televizii ako kamera-
man a strihac. Po maturite (2006) vystudoval
Filmovt 3kolu v Zline. Film Promény je jeho
celovecerny debut (pravdepodobne najmlad-
Si Cesky rezisér celovecerného filmu vobec).
Ako strihac pracoval na hranom filme Milosa
J. Kohouta Oko ve zdi (2009). V sti¢asnosti
pripravuje svoj druhy celovecerny film.

Tomas Rehorek (1987, Kyjov, Czechoslo-
vakia) made his first amateur pictures as a
high school student. They include his "Stairs"
(Schody, 2004) and "Escape” (2002) which
won the audience award at the festival of
student film-work in Ostrava. He worked in
commercials and gained experience as a ca-
mera-man and editor for Czech TV. After high
school (2006) he studied at the Film Academy
in Zlin. His feature debut, "Metamorphosis’,
probably makes him the youngest Czech
feature director ever. He did the editing for
Milos J. Kohout s film "Eye in the Wall" (Oko ve
zdi, 2009). Currently he has another feature
film in the works.

Samson a Dalila
Samson & Delilah

Samson, drzy 15-ro¢ny chlapec, a
Dalila, skromné 14-ro¢né dievca ziju
v izolovanej aboriginskej komunite
Vv pustnej oblasti strednej Australie.
Zivot sa tu odvija v stereotypnom
cykle. Den po dni - ni¢ sa nemeni,
vietko zostava rovnaké a nikoho ni¢
nezaujima. V dosledku ndhodnej
tragédie su obaja tinedzeri nuteni
opustit domov a vydat sa na cestu do
neznama. Chlapec a dievca ¢oskoro
zistia, Ze Zivot mimo ich spolo¢enstva
je kruty. Napriek spolo¢nému hladu
a ustrkom ndjdu v sebe zalUbenie. A
to je vietko, o maju. Taka je realita.
Strateni, neziaduci a osameli objavia,
Ze Zivot nie je vzdy fair, ale laska
nikdy neodsudzuje.

,Cesta divédkov cez temnotu sa roz-
jasni na konci pribehu. Tym svetlom
je nekonvenc¢na laska mladého paru.
Ich vyzvy a boje su in3pirované
vyjavmi, ktoré vidim kazdodenne

pri vlastnej ceste zivotom v strednej
Australii. Realita je naozaj takd.”
(Warwick Thornton)

Samson, rude 15 year-old boy, and
Dalila, modest 14 year-old girl,

both live in an isolated Aboriginal
community in the Central Australian
desert. Their stereotypical lives
remain unchanged day in and day
out, and they are filled with indiffe-
rence. When a tragedy strikes, they
are forced to set out on a journey of
survival in order to learn how tough
life is outside of their community. In
spite of starving in harsh conditions,
they take to each other, their as their
affection is all that they have. This is
the reality. Lost, unwanted and alone,
they discover that life isn't always fair
but that love never judges.

"The spectators are taken for a
journey across the dark, with a light
shinning through at the end of the
story. The light is the non-conven-
tional love of a young couple. Their
challenges and their struggles are
inspired by scenes that | encounter
on my day-to-day journey through
life in Central Australia. This is what
the reality is like." (Warwick Thornton)
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Australia/Australia
2009, 35 mm, far./col., 101 min.

Rézia/Director: Warwick Thornton Scenér/
Screenplay: Warwick Thornton Kamera/
Director of Photography: Warwick Thornton
Hudba/Music: Warwick Thornton - rézne
piesne a kompozicie/various songs and com-
positions Strih/Editor: Roland Gallois Hraju/
Cast: Rowan McNamara, Marissa Gibson,
Mitjili Gibson, Scott Thornton Vyroba/Pro-
duction: Scarlett Pictures, Caama Productions
Predaj/Sales: Elle Driver

Warwick Thornton (1970, Alice Springs,
Australia) absolvoval studium kamery na
Australskej filmovej, televiznej a rozhlasovej
skole. Zacinal ako kameraman v austrélskej
televizii roku 1998. Rezijne debutoval kratkou
snimkou Mimi (2002). O tri roky neskor na
seba medzinarodne upozornil dalsim kratkym
titulom Green Bush. V roku 2007 realizoval
kratku rodinnd dramu Nana, ocenenu
Kristalovym medvedom na Berlinale 2008.
Jeho hrany debut sa stal senza¢nym objavom
nedavneho festivalu v Cannes, kde ziskal
Zlatd kameru za najlepsi prvy film.

Warwick Thornton (1970, Alice Springs,
Australia) studied photography at the AFTRS.
He started out as a camera-man in Australian
TV in 1998 and made his director’s debut
with "Mimi" (2002). Three years later he won
attention for another short title called "Green
Bush" In 2007 he directed a short family dra-
ma "Nana', that was awarded a Crystal Bear
at the 2008 Berlinale. His feature debut was

a stunning discovery at the recent Cannes
Festival where it won a Golden Camera for
Best Debut.

Ea
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TREELESS MOUNTAIN

Bez mena
Without Name

Jeden z filmovych objavov tohto-
ro¢ného festivalu Sundance. Film

sa vyznacuje skvele vystavanym
pribehom, uhranc¢ivym vizudlnym
stylom, zvyraznenym naturalizmom a
presvedcivymi hereckymi vykonmi.
Sociélne-politicky triler, odkazujuci
na americku tradiciu,film noir", je
situovany na mexické pohranicie,
ktoré sa stalo ohnivou rozbuskou,
kde vladnu divoké vidiecke gangy.
Pribeh tinedzerky Sayre, snivajucej

v Hondurase o krajsej buducnosti, a
jej rovesnikoch Smileym a Casperovi,
pre ktorych cely svet je sustredeny
do gangu,Mara Salvatrucha”.
Snimka predstavuje silny a drsny
obraz o nadeji a zufalstve. Love story,
napinavy triler, vzrusdjuca vizia
apokalyptického pekla i desiva akéna
mora - to vietko obsahuje debut
talentovaného filmara, o ktorom este
urcite budeme pocut.

One of the film discoveries made

at this year’s Sundance festival.

This film is notable for a superbly
built story, organizing visual style,
underlined naturalistic approach,
and convincing performances by the
protagonists.

The social-political thriller that draws
on the traditions of the American
noir film, Without Name is situated at
the Mexican border that has become
atime bomb ruled by terrorizing
rural gangs. It follows the story of
Sayre, a teenage girl dreaming of a
better future in Honduras and her
peers Smiley and Casper, to whom
the whole world is reduced to the
gang of "Mara Salvatrucha".

The picture offers an intense,
uncompromising account of hope
and despair. Love story, engrossing
thriller, stirring vision of an apocalyp-
tic hell and a nightmare - all of that is
found in this debut of a talented and
promising filmmaker of whom we
might hear more in the future.

artfilmfest
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Hora bez stromov

Treeless Mountain
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USA, Mexiko/USA, Mexico
2009, 35 mm, far./col., 96 min.

Rézia/Director: Cary Joji Fukunaga Scenar/
Screenplay: Cary Joji Fukunaga Kamera/
Director of Photography: Adriano Goldman
Hudba/Music: Marcelo Zarvos Strih/Editor:
Luis Carballar, Craig McKay Hraja/Cast:
Paulina Gaitan, Edgar Flores, Kristyan Ferrer,
Tenoch Huerta Mejia, Diana Garcia, Hector
Jiménez Vyroba/Produkcia: Canana Films,
Creando Films, Primary Productions Predaj/
Sales: Focus Features Distributor/Czech
Distributor: Bonton Film Képia/Print:
Bonton Film

Cary Joji Fukunaga (1977, Oakland, Kali-
fornia, USA), reZisér, scenarista, kameraman.
Absolvent Californskej univerzity v Santa Cruz
roku 1999, studoval politické vedy v Grenobli
a tiez postgraduélne film na Newyorskej
univerzite. Ako reZisér debutoval kratkym
filmom Kofi v roku 2003. V roku 2004 napfsal
a reziroval kratku snimku Victoria para chino,
uvedenu na filmovom festivale Sundance i na
dalsich festivaloch, kde ziskal desat ocenent.
Hrany debut Sin Nombre (Bez mena) bol
oceneny na festivale Sundance Cenou za
réziu a kameru.

Cary Joji Fukunaga (1977, Oakland, Califor-
nia, the USA), is a director, cameraman and a
screenwriter. He graduated from the Universi-
ty of California in Santa Cruz in 1999 and later
studied political science in Grenoble and was
a post-graduate film student at the University
of New York. He made his directorial debut
with the short "Kofi" (2003). In 2004, he wrote
a short film "Victoria para chino" which was
screened at the Sundance IFF as well as other
festivals and altogether won 10 awards. His
feature debut "Without Name" (Sin Nombre)
won the Best Director and Best Photography
award at the Sundance Film Festival.

Sestro¢na Jin a jej mladsia sestra

Bin Ziju s matkou, ktora uz nie je
dalej schopna sa o ne postarat vo vel-
komeste. Jedného dna zbali vietky
ich veci, opusti maly byt a zoberie
svoje dcérky na vidiek k tete. Vzapati
zmizne a odide do Ameriky, kde
chce njjst otca oboch dievcat. Tetka
je alkoholicka, ktora nechéva deti
Casto samé, aby sa o seba postarali.
Sestry chytaju lu¢ne kobylky, ktoré
opekaju a predavaju. Malé dievcata
sa pokusaju dojemne i redlne objavit
svoje miesto vo svete, ktory nie je pre
deti celkom ideélny.

Pribeh, in3pirovany rezisérkinym
vlastnym detstvom, rozprava o skla-
mani deti, postradajucich vrdcnost

a bezpecnost vlastnej rodiny. Divak
preziva vzacne intenzivne okamihy,
ked'sa dni detskej nevinnosti koncia
klamstvami dospelych.

The six-year-old Jin and her younger
sister Bin live together with their
mother, who is no longer able to
support them in a city. One day she
packs up, leaves their small flat, and
takes her daughters with her to the
countryside, where their aunt lives.
Soon she disappears and leaves to
America, where she intends to find
the father of both girls. The aunt is

a heavy drinker, who often leaves
the kids completely alone to care

for themselves. The sisters spend
time catching grasshoppers, which
they roast and sell. In a touching but
realistic way, the girls try to find their
place in the world, which is not quite
ideal to live in for children.

The film, which was inspired by the
director’s own childhood, tells the
story about the disappointment of
children who miss out on the warmth
and care of a family and home. The
viewer experiences precious, intense
moments, when the days of the chil-
dren’s innocence end in adults'lies.

Juzna Korea, USA/South Korea, USA
2008, betacam, far./col., 89 min.

Rézia/Director: So Yong Kim Scendr/Scre-
enplay: So Yong Kim Kamera/Director of
Photography: Anne Misawa Hudba/Music:
Asobi Seksu Strih/Editor: Bradley Rust Gray,
So Yong Kim Hrajua/Cast: Kim Hee-yeon,

Kim Mi-hyang, Kim Song-hee, Lee Soo-ah
Vyroba/Production: Soanbrad Inc,, Parts and
Labor, Strange Loop Entertainment Predaj/
Sales: Memento Films International

So Yong Kim (1968, Pusan, Juzna Korea),

v roku 1979 emigrovala do Los Angeles

v USA. Studovala malbu, scénické umenie

a videoumenie. Od roku 1996 realizovala
kratke filmy. V roku 2006 debutovala hranym
filmom In Between Days, za ktory ziskala
niekolko oceneni, okrem inych aj na Sundan-
ce festivale a Berlinale. Za svoj druhy hrany
film dostala Cenu Netpac (najlepsi ézijsky
film) v Pusane, Cenu Ekumenickej poroty na
Berlinale a tiez ocenenie Muhir (najlepsf film)
na festivale v Dubaji.

So Yong Kim (1968, Pusan, South Korea)
emigrated to Los Angeles, California in 1979.
She studied painting, scenic and video art.
Since 1996, she has been making short films.
In 2006, she debuted with her feature film,
"In Between Days', which earned numerous
awards, amongst others at the Sundance Film
Festival and Berlinale. Her second feature film
earned her the Netpac Award (the best Asian
film) in Pusan, the Prize of the Ecumenical
Jury at Berlinale, and also the Muhir Award
(best film) at the Dubai festival.
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Turisti
The Turists

Pribeh o rozpadavajicom sa vztahu,
0 napati medzi prirodou a spolo¢-
nostou, rozpravany odlah¢enym
sposobom.

Protagonistami si manzelia-tridsiat-
nici Carla a Joel, ktori pri dovolenko-
vom vylete zaziju viac smutku ako
radosti. Pocas cesty sa pohadaju

a muz odide na aute. Vzdorovita a
smutna Carla pokracuje dalej peso.V
prirodnej rezervacii Siete Tazas stret-
ne ndrskeho turistu Ulrika, ktory ju
pozve do tabora v nddhernej Cilskej
rezervacii so siedmimi vodopadmi.
Krasna, prijemna i drsna priroda jej
prinesie pokoj. Ale v parku nie su
len stromy, voda a chrobaky, ale aj
bezohladné netere Susana a Susana
a parkovy strazca Orlando, niekdajsi
velky idol. V tejto minispolo¢nosti v
lesoch ludia bojuju, miluju sa, zaruju
a hraju badminton. Carla napokon
pochopi, Ze prirodné zakony v Siete
Tazas nie su ovela odlisné od mest-
ského Zivota Santiaga.

Film predstavuje zvlastnu kom-
binaciu pozorného oka bioléga s
filmarskym talentom pre detaily a
skryté emocie.

The main protagonists are Carla

and Joel, a married couple in their
thirties, who go on a vacation trip
that brings more sadness to them
than joy. During the trip they have
an argument and the man leaves by
car. The sad and stubborn Carla walks
on. In the Siete Tazas nature reserve
she meets a Norwegian tourist, Ulrik,
who invites her to a camp in a beauti-
ful Chilean reserve with seven water-
falls. The wonderful, enjoyable, but
harsh nature brings her peace. In the
park, however, there is not just trees,
water and bugs, but also Susana and
Susana, the unscrupulous nieces, and
Orlando, a park ranger and former
idol. In this mini-company in the
forest, people fight, make love, party,
and play badminton. Finally, Carla
understands that the laws of nature
in Siete Tazas are not that different
from city life in Santiago.

The film represents a specific
combination of the attentive eye of a
biologist and the filming talent for all
the details and hidden emotions.
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Wendy a Lucy
Wendy and Lucy

Cile/Chile
2009, betacam, far./col., 104 min.

Rézia/Director: Alicia Scherson Scendr/Scre-
enplay: Alicia Scherson Kamera/Director

of Photography: Ricardo de Angelis Strih/
Editor: Soledad Salfate Hraju/Cast: Aline
Kuppenheim, Diego Noguera, Marcelo Alon-
so Vyroba/Production: La Ventura Predaj/
Sales: LatinoFusion

Alicia Scherson (1974, Santiago, Cile)
studovala filmovd tvorbu na akadémii EICTV
na Kube. Nakrutila niekolko kratkych snimok
a videf a absolvovala studium muzickych
umeni na lllinoiskej uiverzite v Chicagu. Jej
hrany debut Play (2005) ziskal 17 medzina-
rodnych oceneni.

Alicia Scherson (1974, Santiago, Chile)
studied film art at the EICTV academy in
Cuba. She directed several short films and
videos and graduated from the University of
lllinois, having studied performing arts. Her
feature film debut, "Play" (2005), earned her
17 international awards.
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Wendy a jej fenka Lucy tvoria neroz-
lu¢nu dvojicu, ktora cestuje naprie¢
Spojenymi $§tatmi. Cielom ich cesty je
Aljaska, kde by Wendy chcela praco-
vat. Film ukazuje dramu niekolkych
dni, pocas ktorych Wendy nestastne
uviazne v malom americkom meste,
kde sa jej pokazi auto. V rovnakom
dni sa tiez strati Lucy. Dievca sa
rozhodne zostat na mieste tak dlho,
pokym fenku nenajde. Je vsak vo fi-
nancnej tiesni a pocas hladania prace
si uvedomuje velkd zodpovednost,
ktord ma za svojho psa. Poznanie, ku
ktorému dospeje, ju stavia pred kruté
a zésadné rozhodnutie...

Film predstavuje nezavisld snimku,
ktora dokaze malym mnozstvom
vyrazovych prostriedkov zobrazit
silnd existencidlnu dramu. K jej pred-
nostiam patri aj autentické herectvo
vystupujucich protagonistov.

Wendy and her dog, Lucy, make up
an inseparable pair, which travel
across the United States. Their desti-
nation is Alaska, where Wendy would
like to work. The film depicts the
drama of a few days, during which
Wendy unluckily gets stuck in a small
American town because of her car
breaking down. On the same day,
Lucy gets lost. The girl decides to stay
until she finds her dog. Still, she is out
of money, and during the search she
becomes aware of her responsibility
for her dog. She comes to a conclu-
sion that in turn forces her to make a
cruel and essential decision...

The film represents an independent
work of art, which can depict a
strong existential drama by using li-
mited means of expression. Its merits
include the rather authentic acting
by the film’s protagonists.

USA/USA
2008, 35 mm, far./col., 80 min.

Rézia/Director: Kelly Reichardt Scenar/Scre-
enplay: Jonathan Raymond, Kelly Reichardt
Kamera/Director of Photography: Sam
Levy Hudba/Music: Will Oldham Strih/
Editor: Mike Burchett, Kelly Reichardt Hraja/
Cast: Michelle Williams, Will Patton, Will
Oldham, John Robinson, Wally Dalton, Larry
Fessenden Vyroba/Production: Field Guide
Films, Film Science, Glass Eye Pix Predaj/
Sales: Memento Films International Distri-
butor/Slovak Distributor: SPI International
Képia/Print: Memento Films International

Kelly Reichardt (1964, Coral Gables, Florida,
USA), zac¢inala ako ndvrharka kostymov a
vytvarnicka na prelome 80. a 90. rokov. Svoj
prvy hrany film River of Grass nakrutila v roku
1994. Okrem pisania scendrov a reZirovania
sa venuje aj kamere a strihu. V niekolkych
snimkach sa objavila aj ako herecka. Nakrutila
kratke filmy Ode, Then a Year a Travis. Medzi-
narodne Uspesnym bol jej druhy hrany film
Old Joy. Svoje renomé potvrdila aj titulom
Wendy a Lucy, ktory po svetovej premiére

v Cannes 2008 s Uspechom uviedli viaceré
festivaly.

Kelly Reichardt (1964, Coral Gables, Florida,
USA) worked as a costume designer and gra-
phic artist in the late 1980s and early 1990s.
Her first feature film, “River of Grass” debuted
in 1994. Besides for writing screenplays and
directing, she is also interested in photogra-
phy and editing. She has also appeared as
an actress in several films.She directed short
films "Ode", "Then a Year" and "Travis". Her
second feature film, "Old Joy", earned her in-
ternational recognition. The film "Wendy and
Lucy" confirmed her prestige, as it was rather
successful at numerous festivals following its
world premiere in Cannes in 2008.
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Skratka Film

Medzindrodna sutaz kratkych filmov je tradi¢nou a zéroven
jednou z najatraktivnejsich sucasti programu Art Film Festu.
Zameranie na kratky film je, od zaloZenia v roku 1993, sti¢astou
celej historie festivalu. Stalo sa zékladom sekcie, ktora ako jedina
kinoprehliadka na Slovensku dlhodobo mapuje a prezentuje
domécu i svetovu kratkometraznu tvorbu.
Podobu sekcie aj tento rok urc¢uju predovsetkym dva zékladné
parametre vyberu: dizka filmu do 30 mindt plus spojenie profesi-
onalnej a skolskej produkcie. Jej atraktivnost spociva pochopi-
telne v rozmanitosti jedinecnej zostavy viac nez 40 Cerstvych
titulov, nakratenych najneskér v minulom roku. Sledovanie
roznosti nacionalnej sa kazdorocne viaze na hladanie pestrosti
autorskej, estetickej ¢i zanrovej. Klicova je vizudlna uhrancivost,
ale aj pointy pribehov. Okrem toho sa sekcia stale vracia k uz
znamym rukopisom, skoldm, produkénym spolo¢nostiam.
Sutaz kratkych filmov je kazdy rok novou divéckou hrou vzéjom-
ného prepajania a premyslania mnozstva filmovych obrazov.
Nejde len o bohatost produkcii alebo pocitanie minut. Vo finale
rozhoduje najma prenikavost napadu a jasnozrivost realizacie.
Skratka Film.

[mk]

Film, in Short

The international short films competition has become a tradition
and ranks among the most attractive sections that the Art Film
Fest has to offer. The short film target has been an integral part
of the festival since its establishment in 1993. It has been the cor-
nerstone of the section that now happens to be Slovakia's only
long-term cinema display for charting and presenting local and
international short film work.
As a rule, this year’s range of films is defined by two predomi-
nant selection criteria: length restrictions up to 30 min and the
combination of professional and school-made productions.
Naturally, the section is mostly appealing regarding the diversity
of the more than 40 most recent films; meaning, the films that
were completed by last year, at the latest. Keeping track of this
country-based diversity is, each year, equally tied with the pur-
suit of diversity in terms of authors, aesthetics or genre. Essential
are the visual mesmerism and the message that a story conveys.
In addition, the section revolves around the now well-known
scripts, schools and production companies.
Every year, the audience is encouraged to experience a playful
contemplation of a large number of mutually woven film images.
The section’s outcome is not only seen through the diversity of
the productions or the respective number of minutes; at the end
of the day, it is the insightful idea and film-making clairvoyance
that it all brings off. Film, in short.

[mk]
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Svajéiarsko/Switzerland

2008, 35 mm, far./col., 5 min.
animovany/animation

Signalis
Semafor
Signalis

Skuste si pri najhlizsom semafore predstavit
¢o sa deje v jeho ttrobach... Vedeli by ste Zit
v pevnom, 24-hodinovom rezime nekonecnej
trojfarebnej diskotéky? Erwin je len lasica

a chybicka sa obas vltdi aj do semaforu.

Next time when on your way to the nearest
traffic lights, take a minute and think about
what is going on inside it. Do you suppose
you could survive the regular, never-ending
24/7 pace of the three-colour disco show?
Erwin, a poor weasel thing, comes to realise
that traffic lights, too, have their wrinkles.

Rézia/Director: Adrian
Flickinger Scenar/Scre-
enplay: Adrian Fltickinger
Kamera/Director of
Photography: Adrian Fltc-
kinger Hudba/Music: Andy
lona Strih/Editor: Marina
Rosset Vyroba/Produc-
tion: Hochschule Luzern/
Gerd Gockell Predaj/Sales:
Hochschule Luzern

Rumunsko/Romania

2007, 35 mm, far./col., 21 min.
hrany/fiction

La drumul mare
Zivot je tazky
Life is Hard

Tivot malého zlodeja je tazky — najmé ked'sa
ulakomi na zdanlivo lahku obet. Avsak ocividnd
krehkost byva niekedy krutou pascou.

Lifeis not easy for a petty thief and becomes even
more complicated after he strikes at what seems
to be an easy victim. Apparent fragility might, at
times, turn into a ruthless trap.

Rézia/Director: Gabriel
Sirbu Scenar/Screenplay:
Gabriel Sirbu Kamera/
Director of Photography:
Marius Panduru Strih/
Editor: Dana Bunescu
Hraju/Cast: Andi Vasluianu,
Claudia Prec, Mihaela Betiu,
Gabriel Spahiu Vyroba/
Production: Fundatia

de Arte Vizuale, Centrul
National al Cinematografiei
Predaj/Sales: Fundatia de
Arte Vizuale

Island/Iceland

2008, betacam, far./col., 15 min.
hrany/fiction

Smafuglar
Dva vtaciky
Two Birds

Pribeh tohto filmu sa odohrdva pocas jednej
letnej noci. Mladucky teenager je zamilovany
do svojej kamaratky, ale je prilis hanblivy, aby
jej to povedal. Ked'sa skonci party s drogami,
alkoholom a jednym zndsilnenim, kondi aj ich
detstvo a zacina sa tvrdd realita dospelosti.
Film ziskal Prix UIP na MFF v Edinburghu.

A summer night’s story of an immature
teenager who after he finds himselfin love
with his friend, is held back by his own
timidity. The end of a party marked with
drugs, alcohol and a rape equally puts an
end to one’s childhood and entails the harsh
reality that rules the world of the grown-ups.
The film was awarded the Prix UIP at the
Edinburgh IFF.

Rézia/Director: Runar
Runarsson Scenar/Scre-
enplay: Runar Runarsson
Kamera/Director of
Photography: Sophia
Olsson Hudba/Music:
Kjartan Sveinsson Strih/
Editor: Jacob Schulsinger
Hrajua/Cast: Atli Oskar Fja-
larsson, Hera Hilmarsdottir,
Sigurdur Jakob Helgason
Vyroba/Production: Zik
Zak Filmworks Predaj/
Sales: Icelandic Film Centre

[+ ]
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Kanada/Canada

2008, betacam, far./col., 15 min.

hrany/fiction

Rusko, USA/Russia, USA

2008, DVD, far./col., 14 min.
hrany/fiction

Kuba, Taliansko/Cuba, Italy

2008, betacam, far./col., 14 min.

hrany/fiction
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Déraciné
Nezviazany
Untied

Otec so synom Zijii osamotene v rodinnom
dome na predmesti. Nie s schopni komuni-
kécie a ich vzéjomny vztah sa neustéle zhor-
Suje. V3etko speje k nevyhnutnej konfrontacii.
Jedna z varidcii na tému rozklad rodiny, ktord
bez zbytocnych slov cez spojenie obrazu

a hudby sprostredkdva silnd emdciu a dusivd
atmosféru. Uz vizudIna zlozka divakovi
naznacuje, Ze nie je vietko harmonicky Cisté
ajasné, ako sa na prvy pohlad javi.

Living a lonely life, a father and his son share
a family house in a suburb. Incapable of com-
municating with each other, they see their
relationship falling on the skids. Apparently,
a confrontation is inevitable. The film is one
of many variations exploring the topic of

a shattered family, and, free of stuffiness,
which in turn spins an emotionally tense
story of images that are interconnected with
music. As suggested by the visual element,
although formally disquised, things may not
be as harmonious as they first seem.

Rézia/Director: Pierre-
Antoine Fournier Scenar/
Screenplay: Jean-Philippe
Therrien Kamera/Director
of Photography: Jonathan
Decoste Hudba/Music:
Francois Jolin Strih/Editor:
Richard Comeau Hraja/
Cast: Pierre-Luc Lafontaine,
Paul Doucet, Laurent-Chris-
tophe de Ruelle, Julianne
Coté Vyroba/Production:
Marianne Lachance
Predaj/Sales: INIS/Katrine
Cournoyer

Mexiko/Mexico

2008, 35 mm, far./col., 8 min.
hrany/fiction

Pal/Secam
Pal/Secam
Pal/Secam

V Borisovi sa btria hormdny, no jeho
sebavedomie je prilis nizke. Predsa len sa
rozhodne pozvat kamaratku sledovat film na
ich videu. Do toho sa v3ak priplett Borisovi
susedia. Film pdsobi ako svieza spomienka na
socialistické osemdesiate roky.

Boris is having a difficult time going through
some adolescent changes while struggling
with low self-esteem. Nevertheless, he
overcomes his shyness and invites a girlfriend
to come over to his house and watch a

movie. Inadvertently, Boris's neighbours get
involved. A breath-of-fresh-air reminiscent of
the socialist era set in the 1980s.

Rézia/Director: Dmitry
Povolotsky Scenar/
Screenplay: Dmitry Povo-
lotsky Kamera/Director
of Photography: Gregory
Mitnick Strih/Editor:
Dmitriy Rozin Hraju/
Cast: Vladislav Kuznetsov,
Alya Arabchikova, Grigory
Perel, Roman Mikhailovsky
Vyroba/Production: Dre-
amus Film/Evgeny Shevsky
Predaj/Sales: Dmitry
Povolotsky

USA/USA

2008, DVD, far./col., 10 min.
experimentalny/experimental

Tierray pan
Zem a chlieb
Land and Bread

Tichd cesta do pustého, zabudnutého kraja,
kde hlad meni fudskeé srdce na past bez
citu, kde niekoho nestastie méze priniest
vykipenie inému. Film ziskal Zlatého leva
za najlepsiu kratkometraznu snimku na MFF
Bendtky.

A quiet journey into a deserted, people-
abandoned place where hunger turns one’s
heart into an emotionless void, in which one
man’s adversity means other man’s salvation.
The film won the Golden Lion prize for the
Best Short Film at the Venice IFF.

Rézia/Director: Carlos Ar-
mella Scenar/Screenplay:
Carlos Armella Kamera/
Director of Photography:
Isi Sarfati Hudba/Music:
Gerardo Fernandez Strih/
Editor: Carlos Armella
Hraju/Cast: Alberto Trujillo,
Patricia Meneses, Lisset
Garcfa, Adolfo Ceballos Vy-
roba/Production: 7 Film,
Innova Film & Acargo Films
Predaj/Sales: Z Film

Easter Morning
Easter Morning
Easter Morning

Posledny dokonceny film legendy amerického
experimentdlneho — found footage — filmu
(A Movie, Cosmic Ray, Report, Valse Triste

a dalSie). Vychodiskom sa mu stal jeho stari
8 mm film Easter Morning Raga (1966),
ktorého aktudlne vizudlne prepracovanie
dotvéra aj kongenidlna minimalistickd hu-
dobné kompozicia Terryho Rileyho In C (1964)
v podani Shanghai Film Orchestra.

The last completed film belonging to the
legend of America’s experimental found foo-
tage (A Movie’, “Cosmic Ray", “Report’, “Valse
Triste”, etc). Based on a former 8 mm, “Easter
Morning Raga” (1960), the visual re-make of
which is completed by Terry Riley’s congenial
minimalist music composition “In (" (1964)
performed by the Shanghai Film Orchestra.

Rézia/Director: Bruce Con-
ner Scenar/Screenplay:
Bruce Conner Kamera/
Director of Photography:
Bruce Conner Hudba/
Music: Terry Riley Strih/
Editor: Bruce Conner Vy-
roba/Production: Henry
Rosenthal Predaj/Sales:
The Conner Family Trust

Trazos
Skice
Sketches

Mladé, atraktivne dievca rozohréva pred svo-
jim susedom, maliarom, erotickym nabojom
nabitd hru plnd zvadzania a pokusenia. Co sa
vak stane, ked'sa objekt maliarovych tajnych
predstav a tizob zhmotni pred nim v celej
svojej krdse?

An attractive young girl starts a seduction
game of temptation putting on an erotic spin
for her neighbour. But what happens after
the subject of his secret desire materialises?

Rézia/Director: Daniel Bal-
dotto Scenar/Screenplay:
Luis Briones, Pablo Arellano,
Daniel Baldotto Kamera/
Director of Photography:
René Martinez Hudba/
Music: Juan Antonio Leyva,
Magda Galban Strih/
Editor: Fabricio Deza
Hraju/Cast: Luis Alberto
Garcia, Alicia Hechavarria
Vyroba/Production: Taabo
Produzioni, André Ledo,
Escuela Internacional de
Cine y TV Predaj/Sales:
Escuela Internacional de
CineyTV
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Rézia/Director: Massoud

Velka Britania/United Kingdom

2008, betacam, far./col., 9 min.
animovany/animation

Francuzsko/France

2008, 35 mm, far./col., 30 min.
hrany/fiction

This Way Up
Cesta do neba
This Way Up

Dvaja zamestnanci pohrebného tstavu
zépasia s celkom bandlnym problémom,
ako dorucit mftvolu na cintorin. Animovana
¢ierna komédia bola tento rok nominovand
na Oscara a ziskala Cenu divékov na Medzi-
ndrodnom festivale krétkych filmov v Palm
Springs.

Two members of the funeral undertaking
staff are faced with what seems an easy task
— delivering a corpse to the cemetery. This
animated black comedy received an Oscar
nomination this year and was honoured with
the Audience Award at the Palm Springs
International Short Film Festival.

Smith, Adam Foulkes
Scenar/Screenplay: Alan
Smith, Adam Foulkes, Chris-
topher O'Reilly Hudba/
Music: John Greswell,
Christopher Taylor Anima-
cia/Animation: Antoine
Bourruel, Steve Brown, Me-
lanie Climent, Ben Cowell,
Mark Davies, Stuart Doig,
Nicolas Domerego, Roly
Edwards a dalsi/and others
Vyroba/Production:
Nexus Productions Predaj/
Sales: Nexus Productions

Irdn/Iran

2008, 35 mm, far./col., 12 min.

hrany/fiction

Arayeshgar E Bagh Dad

Bagdadsky holi¢
Bagh Dad Bar Ber

Pribeh bagdadského holica pekne odkryva
jeden z paradoxov sticasného konfliktu
civilizécii. Jeho snom je Zivot v Amerike. Aby
si zarobil na viza, nechd sa ako remeselnik
najat teroristami na Spinavd pracu.

Film ziskal cenu za najlepsi hrany film na
filmovom festivale Tampere 2009.

Atale of a barber from Baghdad superbly
uncovers one of the many paradoxes arising
from the current clash of civilisations. Drea-
ming of moving to America, the barber gets
hired by terrorists to do a dirty job in order to
gain money to pay for the visa.

The film won this year's Tambere Film Festival
Best fiction award.

Bakhshi Scenar/Scre-
enplay: Peyman Maadi,
Massoud Bakhshi Kamera/
Director of Photogra-
phy: Ali Mohammad
Ghasemi Strih/Editor:
Azad Jafarian Hraju/Cast:
Adnan Shahtalaee, Danesh
Eghbashavi, Majed Neisi,
Jamal Nanavar Vyroba/
Production: Documentary
and Experimental Film
Center (DEFC), BON GAH,
Massoud Bakhshi Predaj/
Sales: Documentary and
Experimental Film Center
(DEFC)

LeS Paradis perdus géiia/Directo’r Hélier The Counterpart Réiia/Direcmr: Je\e’s
isterne Scendr/Screen- Laszlé Nemes Scenar/
Posledné iluzie play: Hélier Cisterne, Gilles Protipél Screenplay: Jeles Laszl6
L llusi Taurand Kamera/Director Th C Nemes, Timea Varkonyi
ast lllusions of Photography: Fabrice € ounterpart Kamera/Director of

M3j,68. Mlada studentka sa vracia v Soku
domov potom, ako sa zucastnila poulicnych
nepokojov v centre Pariza. Na druhy defi sa
zobtdza na vidieckom sidle, kam ju vzali ro-

dicia, aby ju ochranili pred nebezpecenstvom.

Onamd vsak v hlave len jednu myslienku —
dostat sa spat do Pariza. Skryje sa v otcovom
aute, no netusi, Ze sa vydala zlym smerom.
Film bol nominovany na Césara za najlepsi
kratkometrazny film.

May 1968. After having been involved in
street riots in the centre of Paris, a young
student returns back home only to wake up
the next day in a rural residence where her
over-protective parents had taken her over-
night. With her mind set on how to get back
to Paris, the young girl hides herself in her
father’s car, not knowing that it is heading in
the wrong direction.

The film was nominated for César for Best
Short film.

Main Hudba/Music:
Florent Klockenbring, Ben-
jamin Viau Strih/Editor:
Thomas Marchand Hraja/
Cast: Julie Duclos, Philippe
Duclos, Marie Matheron
Vyroba/Production:

Les Films du Bélier, Justin
Taurand Predaj/Sales:

Les Films du Bélier, Justin
Taurand

Velka Britania/United Kingdom

The Control Master
Ovlada¢
The Control Master

0 ochranu obyvatefov v mierumilovnom
mestecku niekde v Amerike sa tajne stard
Dorothy Gayne, vdaka pristroju, ktory je
schopny zviSovat ludi. Co sa stane, ak sa
tento pristroj dostane do nepovolanyich rik?
Autor vyuZil jedinecnd techniku animovanej
koldze a vytvoril dielo vzdavajiice hold sci-fi
filmom patdesiatych rokov.

In a peaceful American town, Dorothy Gayne
is in charge of a secret mission of itizen's pro-
tection. To do her job, she operates a specially
designed people-enlarging machine. What
happens if it accidently ends up in the wrong
hands? The film was made with the help of
the unique technology of animated collage
and pays tribute to 1950s sci-fi film-making.

Rézia/Director: Run Wrake
Scenar/Screenplay: Run
Wrake Hudba/Music: Da-
niel Morgan Strih/Editor:
Run Wrake Animécia/
Animation: Run Wrake,
Martin Morris, Thomas
Mitchell Vyroba/Produc-
tion: Th1ng Predaj/Sales:
Thing

Madarsko, Holandsko/
Hungary, The Netherlands

2009, 35 mm, far./col., 14 min.

hrany/fiction

Kanada/Canada

Dvaja priatelia sa opat po dihom ase stretnd,
avsak stoja na opacnych strandch barikad.

A re-union of long-lost friends who then
find themselves standing on opposite sides
of the fence.

Photography: Matyas Er-
dély Hudba/Music: Henryk
Gorecki Strih/Editor: Péter
Politzer Hraja/Cast: Karel
Dobry, Adém Tompa, Csaba
Krisztik Vyroba/Produc-
tion: Inforg Studio, Havas
Productions Predaj/Sales:
Magyar Filmunio

Danse macabre
Danse macabre
Danse macabre

V momente, ked'si uz myslime, Ze je v dokonalom
pokoji, mftve telo zareaguje, rozhybe sa a skriti
v poslednom desivom tandi. S tieto kice len
nepredvidatelné pohyby alebo napodobiiuji
chaotické obraty a otocky minulého Zivota?

Although considered completely motionless, a
corpse hits off a spine-chilling whirling dance.
Are these just unpredictable moves or a take-off
assuming the chaotic twists and turns of one’s
past life?

Rézia/Director: Pedro Pires
Scenar/Screenplay: Pedro
Pires Kamera/Director of
Photography: Pedro Pires
Hudba/Music: Bernard
Gariépy Strobl Strih/
Editor: Pedro Pires Hraji/
Cast: Annebruce Falconer
Vyroba/Production:
Catherine Chagnon, Pedro
Pires Predaj/Sales: PHI
Group

2008, 35 mm, far./col., 9 min.
experimentalny/experimental

2008, betacam, far./col., 7 min.
animovany/animation
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Arbeit fir Alle
Praca pre vsetkych
Full Employment

Film predstavuje inovativny Statny projekt

— Agentdru asistovaného zamestnania.

Mlady socidlny pracovnik Miro asistuje pri praci
78-rocnému panovi Janssenovi, ktory mé vsak
velmi zvI&Stne zamestnanie... Film sa najprv javi
ako vdiny socilny dokument, poukazujtici na

Nemecko/Germany

2008, 35 mm, far./col., 12 min.

hrany/fiction

L socidlneho systému, v ktorom staria in-
validni ludia, pracuju’, zatial' ¢o sa mladi a zdravi
asistenti v podstate na ich pradi, prizivuju”. Ale
v polovici filmu vés caka neuveritelne zabavné
prekvapenie.

Afilm introducing an innovative public project of
an Assisted Employment Agency. Miro, a young
social worker, assists seventy-eight year-old Mr
Janssen who happens to have a peculiar job...
The film initially starts out as a sound social
documentary pointing out the absurdness of a
social system wherein the elderly and disabled
have to work and have their free-loading young
and healthy assistants feeding off them. A
hilarious surprise unfolds, however, halfway
through the film.

Rézia/Director: Thomas
Oberlies, Matthias

Vogel Scenar/Screenplay:
Thomas Oberlies, Matthias
Vogel Kamera/Director
of Photography: Martin
D'Costa, Nadine Neuneier,
Alexander Klein Hudba/
Music: Ingo Ludwig
Frenzel Strih/Editor:
Martin D'Costa Hraja/
Cast: Wilfried Elste, Mark
Auerbach, Wolfgang Ste-
gemann, Antje Rau, Martin
Baden, Rainer Knepperges
Vyroba/Production: Jum-
ping Horse Film, Kaminski
& Stiehm GDbR Predaj/
Sales: Jumping Horse Film,
Kaminski & Stiehm GbR

Nemecko/Germany

2009, 35 mm, far./col., 11 min.
experimentalny/experimental

o]

USA/USA

2008, DVD, far./col., 22 min.
hrany/fiction

Francuzsko/France

2008, 35 mm, far./col., 13 min.
animovany/animation

artfilmfest

TRENEIN

Contre-jour
Contre—jour
Contre—jour

Boj oka so svetlom. Rychlost viecka sa stdva
funkciou obrazotvornosti.

Asstruggle between a human eye and the
light. The speed of the eyelid performs the
function of one’s imagination.

Rézia/Director: Christoph
Girardet, Matthias Mller
Scenar/Screenplay:
Christoph Girardet,
Matthias Muller Kamera/
Director of Photography:
Christoph Girardet Hudba/
Music: Christoph Girardet,
Matthias Mller Strih/
Editor: Christoph Girardet,
Matthias Maller Hraja/
Cast: Elisabeth Masé,
Ralph Kostrzewa Vyroba/
Production: Christoph
Girardet & Matthias Miller
Predaj/Sales: Arsenal

— Institut fur Film und
Videokunst e. V.

ShortTerm 12
Short Term 12
Short Term 12

Hrdinami filmu st neviditelné”, neposlusné
deti, odvrhnuté spolo¢nostou na miesto,
kde sa im socidIni pracovnici snazia aspof
scasti vynahradit vlastnt rodinu. Kvazi
dokumentarny spasob nakricania vtahuje
divaka do deja a kladie mu rovnaké otazky
ako samotnému protagonistovi. Film ziskal
Cenu za kratkometrazny film na festivale
Sundance 2009.

This film’s main protagonists are “invisible”,
troublesome children. Abandoned, they grow
up in a home where social workers do their
best to partially compensate them for the
absence of a real family. Formally disquised
as a documentary, the film encourages its
audience to become actively involved and
help to respond to the questions directed
at the main protagonists. The film won the
Short Filmmaking Award at the Sundance
Film Festival 2009.

Rézia/Director: Destin
Daniel Cretton Scenar/
Screenplay: Destin Daniel
Cretton Kamera/Director
of Photography: Brett
Pawlak Hudba/Music:
Destin Daniel Cretton
Strih/Editor: Destin
Daniel Cretton Hraju/
Cast: Brad William Henke,
Tania Verafield, Whitney
Ball, Andy Bonilla Vyroba/
Production: Destin Daniel
Cretton Predaj/Sales:
Destin Daniel Cretton

Skhizein
Skhizein
Skhizein

(o sa stane, ak na vés padne 150 tonovy
meteorit? Presne to sa prihodilo Henrymu,
hrdinovi animovaného filmu, ktory je stéle
tu, aj ked'nie tplne presne,,tu”, pretoze ak
chce zodvihndit telefdn, ¢i otvorit dvere, musi
byt o presne 91 centimetrov dalej. A z toho
samozrejme moZe lahko vzniknit neuréza.
Film ziskal velké mnoZstvo oceneni, medzi
inymi najvyssie ocenenie na festivaloch

v Cannes & v Annecy.

What happens when you get struck by a 150t
meteorite? This is what happened to Henry,
the main protagonist of the animated film
who is still there, although not quite “there”
as he is bound to keep a distance of precisely
91 cm in order to be able to answer the pho-
ne or open the door. Naturally, his situation
is easy to develop into neurosis. The award-
winning film was met with wide acclaim and
received festival awards in short filmmaking
in Cannes and Annecy, among others.

Rézia/Director: Jérémy
Clapin Scenar/Screenplay:
Jérémy Clapin Kamera/
Director of Photography:
Jérémy Clapin Hudba/
Music: Nicolas Martin
Strih/Editor: Jérémy Clapin
Animécia/Animation: Jé-
rémy Clapin, Peggy Portal,
Stéphan Piera Hraju/Cast:
Julien Boisselier Vyroba/
Production: Dark Prince
Predaj/Sales: Dark Prince/
Wendy Griffiths
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Francuzsko/France

2008, 35 mm, far./col., 17 min.
hrany/fiction

Velka Britania/United Kingdom

2009, 35 mm, far./col., 15 min.
hrany/fiction

Belgicko/Belgium

2008, 35 mm, ¢b/b&w, 14 min.
hrany/fiction

rtfilmfest
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Ma Sixtine
Moja Sixtinska
My Sixtin

Rusky maliar Zije vo Franctzsku a zaréba si na
Zivobytie reprodukciami zndmych obrazov.

S dealerom uzatvori zmluvu na niekolko
platien, no necakané nastahovanie sa novej
susedky nad jeho ateliér prevréti jeho Zivot
doslovne hore nohami.

A France-based Russian painter earns his
living by making reproductions of famous
paintings. He makes a deal with a dealer
concerning several canvases, but his life is
turned upside-down upon the arrival of a
new neighbour who moves in just above
his studio.

Rézia/Director: Jonathan
Colinet, Sébastien Dubus
Scenar/Screenplay:
Jonathan Colinet,
Sébastien Dubus Kamera/
Director of Photography:
Pascale Marin Hudba/
Music: Romain De Gueltzl
Strih/Editor: Floriane
Allier Hraju/Cast: David
Perrin, Olivier Mansard,
Barbara Gassier Vyroba/
Production: Sacrebleu
Productions Predaj/Sales:
Sacrebleu Productions

Francuzsko, Velka Britania/
France, United Kingdom

2008, betacam, far./col., 7 min.

hrany/ fiction

Dix
Desat
Ten

Davali ste si ako malé deti pri chddzi pozor,
aby ste nahodou nestupili na ¢iary odde-
lujtice dlazobné kocky? Hrdina filmu Marc,
kvdli strachu z tychto Ciar, dlazobné kocky
potrebuje, aby bol vobec schopny pohybu. No
rozhodne sa podstupit liecenie svojej fobie...

Did you ensure to not accidentally stamp
your feet on the cobblestone edges when you
were little? Marc, the film's main protagonist,
is held back by his fear of the edges and
needs cobblestones in order to be able to
move at all. He decides to undergo treatment
and rid himself of his phobia...

Rézia/Director: Bif (Fabrice
Le Nezet, Francois Roisin,
Jules Janaud) Scenar/
Screenplay: Bif Kamera/
Director of Photography:
Reynald Capurro Hudba/
Music: Raphaél "Azél"
Martinez-Bachel Strih/
Editor: Bif Hraju/Cast: lan
Faure, Lucien Momy, Alain
Choquet Vyroba/Produc-
tion: Nicolas Schmerkin/
Autour de Minuit, Stephen
Venning/The Mill Predaj/
Sales: Autour de Minuit

Jade
Jade
Jade

Jade je mladé dievca, ktoré sa ocitne pred
velkym Zivotnym rozhodnutim. Mozno

ani jedna z ciest, na ktord vykrodi, nebude
idedIna. Minimum dialdgov, plaz s prazdnymi
karavanmi a ¢asté stistredenie na detaily
robia z tohto filmu intimne dielko pIné
nevinnosti a krehkosti od zaiatku az do
otvoreného konca. Film ziskal tento rok
Strieborného medveda na filmovom festivale
v Berline.

Jade is a young girl who finds herself on a
crossroads. Perhaps neither journey will be
the perfectly right one. Minimum dialogue,

a beach littered with empty trailers as well

as plenty of details along the way make the
film an intimate masterpiece oozing with
innocence and fragility from the beginning to
the very end. The film won this year’s Berlin
Film Festival Silver Bear award.

Rézia/Director: Daniel
Elliott Scenar/Screenplay:
Daniel Elliott Kamera/
Director of Photography:
Lol Crawley Strih/Editor:
Edd Maggs Hraju/Cast:
Aisling Loftus, Michael
Socha, Jonathan Phillips
Vyroba/Production: Third
Films Predaj/Sales: Third
Films

De onbaatzuchtigen
Altruisti
The Altruists

Franz predd svojho brata a kupi si frajerku.
Zije v absurdnom svete, v ktorom méze volne
kupovat a predavat clenov svojej rodiny. Film
ziskal Prix UIP na MFF v Bendtkach.

Franz sells his own brother to buy a girlfriend
instead. He lives in a quirky world of his

own wherein he can freely sell and buy his
kinsmen. The film was awarded the Prix UIP
at the Venice IFF.

Rézia/Director: Koen
Dejaegher Scenar/Scre-
enplay: Koen Dejaegher
Kamera/Director of
Photography: Jonathan
Wannyn Hudba/Music:
Merijn Landuyt Strih/Edi-
tor: Stijn Deconinck Hraja/
Cast: Frangois Beukelaers,
Valentijn Dhaenens, Maaike
Neuville, Steve Aernouts,
Peter De Graef, Sien Eggers,
Geert Van Rampelberg
Vyroba/Production:

Rits — Erasmushogeschool
Brussel Predaj/Sales: Koen
Dejaegher
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Nemecko, Rakusko/Germany, Austria

2008, betacam, far./col., 12 min.

experimentalny/experimental

Cile/Chile

2008, Dvcam, far./col., 24 min.
hrany/fiction

icdi Rézia/Director: Harald Rézia/Director: Michal
Ce||u|0Idlva Schleicher Scenar/Scre- Lafka Socha Scenar/Screenplay:
Celluloidiva enplay: Harald Schleicher Kocka Michal Socha Animéacia/
. 1 Hudba/Music: Richard . Animation: Michal Socha
Celluloidiva Kristen Strih/Editor: Harald The Chick Hudba/Music: Meritum

Vdaka comu vietkému sa Zena — podla jej
vastnych i muZskych predstav — stéva Zenou?
Origindlnym zostrihom filmovych femmes
fatales Schleicher nevyhnutne uzavrel
minuloro¢ny zaciatok debaty o idedloch vo
filme Co robf muza Muzom?

What does it take — based on both

women’s and men’s criteria - to be a woman?
Schleicher’s original film editing presents a
showcase of the film,,femmes fatales’, which
is the final sequel to last year’s debate on the
ideals raised in his “A Man'’s Got To Do What A
Man’s Got To Do".

Schleicher Vyroba/Pro-
duction: Harald Schleicher
Predaj/Sales: Harald
Schleicher

Polsko/Poland

2008, DVD, far./col., 5 min.
animovany/animation

Dokonald priprava zoviiajsku zvy3uje Sance
na tspech pri o¢akdvanom stretnuti's vyvo-
lenym partnerom. Napriek tomu nasleduje
dalSie vyvoldvanie...

A perfect appearance improves one’s chances
when meeting the chosen one. Nevertheless,
the pre-arranged meeting is followed by
further phone calls.

,Szcz" Vyroba/Production:
Platige Image/Michal
Socha Predaj/Sales:
Platige Image

Vestido
Oblec¢end
Dressed

Do stereotypu Zivota krajcira a Styridsiatnika
Osvalda, ktorému déva zmysel uz len dodr-
Ziavanie bizarnych pravidiel samoty a ttecha
zmelanchdlie, nahle vpadne mladé energické
dievca. Potrebuje len Saty...

The stereotyped life of Osvald, a forty
year-old tailor, in which the only sense is

that of the following quirky rules of Osvald’s
loneliness and comfort coming from the
melancholy that he feels, is being disrupted
by a vigorous young girl. All she needs, howe-
ver,is to get clothed...

Rézia/Director: Jairo
Boisier Scenér/Screen-
play: Jairo Boisier, Ignacio
Arnold Kamera/Director
of Photography: Juan
Pablo Salatto Hudba/
Music: Diego Olivares
Strih/Editor: Camilo Campi
Hraju/Cast: Daniel Mufoz,
Manuela Martelli Vyroba/
Production: Ignacio
Arnold Predaj/Sales: Jairo
Boisier

Malajzia/Malaysia

2008, Dvcam, far./col., 17 min.
hrany/fiction

Everyday Everyday
Kazdy den
Everyday Everyday

Sook Chen sa rozhodla zmenit svoj Zivot.
Opustila pracu, aby niekde inde, ¢o najdalej
od Malajzie — mozno v Peru, skusila nieco
nové — napriklad pisanie. Je pisanie dobrym
pldnom zdchrany (vztahu) v bludisku seba
samej?

Sook Chen has decided to make a change.
She quits her job with the idea of moving to
a place that is most remote from Malaysia

- Peru, perhaps - where she could set up a
new existence — such as take up writing.
Would that be a plan good enough to stand
achance (in a relationship) in the labyrinth
of one’s soul?

Rézia/Director: Chui Mui
Tan Scenar/Screenplay:
Chui Mui Tan Kamera/
Director of Photography:
James Lee Hudba/Music:
Chor Guan Ng Strih/Edi-
tor: Chui Mui Tan Hraja/
Cast: Bok Lai Loh, Thien
See Chua, Jasminatha Teo
Vyroba/Production: Da
Huang Pictures Predaj/
Sales: Da Huang Pictures

Nemecko/Germany

2008, DVD, far./col., 9 min.
hrany/fiction

Die Leiden des Herrn Karpf - Der Besuch
Utrpenie pana Karpfa — Navsteva

The Suffering of Mr. Karpf -

Po minuloro¢nom pojednani o hypochondrii
avahavosti stcasného osamelého ¢loveka
(Morbus Bechterew) je tu dalsia autorkina
Stidia bizarnych prejavov nasho moderného
kultivovaného sprévania. Tento raz ¢akd pan
Karpf névstevu. Stihne v3etko nainstalovat
tak, aby na fiu ideédlne zap6sobil?

The Visit

“Morbus Bechterew”, the last years treatise
on hypochondria and the indecisiveness of
the contemporary lonesome man is followed
up by another of the author’s probes into the
bizarre demonstrations of the modern and
cultivated manners. Mr Karpf is expecting

a visit. Will he have enough time to sort
everything out in order to give the perfect
impression?

Rézia/Director: Lola Rand|
Scenar/Screenplay: Lola
Randl, Rainer Egger Kame-
ra/Director of Photogra-
phy: Lola Rand| Hudba/
Music: Maciej Sledziecki
Strih/Editor: Sabine Smit
Hraju/Cast: Rainer Egger
Vyroba/Production: Coin
Film, Komet Film Predaj/
Sales: Komet Film

Velka Britania/United Kingdom

2008, betacam, far./col., 9 min.
hrany/fiction

14
14
14

Matka oslavuje v kuchyni s dcérou jej $tr-
naste narodeniny. Prichodom otca sa razom

straca veseld nélada a nastava hrobové ticho.

Pasobivy film prostrednictvom striedania
subjektivnych pohladov a pér vypovedanych
viet odhaluje skryty strach a zaml¢ované
domace nasilie.

In their kitchen, a mother and her daughter
are in the middle of celebrating the girl’s
fourteenth anniversary, when the arrival of
her father spoils the cheerfulness instantly
and is replaced by deadly silence. This intense
picture uncovers hidden fears and held—out
domestic violence as told in a series of biased
insights that alternate with no more than a
handful of uttered words.

Rézia/Director: Asitha
Ameresekere Scenar/
Screenplay: Asitha Ame-
resekere Kamera/Director
of Photography: Line
Nikita Blom Strih/Editor:
Abraham Teweldebrhan
Hraju/Cast: Sarah Ridge-
way, Tony Wadham, Susan
Cummins Vyroba/Produc-
tion: Asitha Ameresekere
Predaj/Sales: Punchi Films
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Francuzsko, Izrael/France, Israel

2008, 35 mm, far./col., 11 min.
hrany/fiction

Svédsko/Sweden

2008, betacam, far./col., 8 min.
animovany/animation

TREACIY I

Lost Paradise
Strateny raj
Lost Paradise

Najprv ide len o Cistotu, jednoduchost ldsky.
Prebytok nehy a smitku sa miesa so stra-
chom, idylu opat rozkladajd neprekonatelné
prekézky.

First, it is the purity and simplicity that love
brings along. Slowly, lavish affection and
sorrow meddle with fear until the idyll comes
toits end after it has encountered some
insurmountable barriers.

Rézia/Director: Mihal Bre-
zis, Oded Binnun Scenar/
Screenplay: Mihal Brezis,
Oded Binnun Kamera/
Director of Photography:
Oded Binnun Hudba/
Music: Ronen Shapira
Strih/Editor: Mihal Brezis
Hraju/Cast: Moris Cohen,
Rotem Zismann-Cohen Vy-
roba/Production: Divine
Productions Predaj/Sales:
Divine Productions

Rocky
Rocky
Rocky

U nds pozname hlavne amerického
Rockyho. Ten Svédsky, kresleny a aktudlne aj
animovany je zatial malo znamy, hoci v celej
Skandindvii spolu s muminkami evidentne
hviezdi. Jeho svojrazny, vsetkymi moznymi
civilizacnymi mastami mazany charakter
divaka dostane ako pohlad do zrkadla.

While the Slovak audience might be well
acquainted with this American title, the
Swedish comic strip, which is currently

also an animation picture, remains rather
unknown. Nevertheless, the character along
with Moomins have met with wide acclaim
in Scandinavia. Peculiar and crafty, Rocky is
positively popular with the audience as it
mirrors the little cunning ways in each of us.

Rézia/Director: Martin
Kellerman Scenar/Scre-
enplay: Martin Kellerman
Animacia/Animation:
Phillip Berg Zvuk/Sound:
Flemming Christensen
Strih/Editor: Phillip Berg
Vyroba/Production:
Nordisk Film Production
Predaj/Sales: TrustNordisk
Képia/ Print: Swedish Film
Institute

]

Nemecko/Germany

2008, betacam, far.+¢b/col.+b&w, 5 min.
experimentalny/experimental

Scope
Scope
Scope

Hlavnou postavou vyberu i domyselnej
choreografie filmovych obrazov je repro-
duktor — v mnohych podobdch, viditelny

na (ne)ocakavanych miestach. No klticovou
rekvizitou, zasahujticou do filmovej situdcie a
smerujticou pribeh, sa stdva najmé prenosom
zvuku, hlasu, spravy alebo Sumu.

The main protagonist featured in the
selection and sophisticated choreography of
filmimages is a loud speaker — as taking on
various forms, (un)expectedly seen at various
places. Yet, it is through the process of relay-
ing the sound, voice, news or buzz that the
speaker secures its position of the key prop
that has the power to affect film situations
and determine the course of a story.

Rézia/Director: Volker
Schreiner Scenar/Scre-
enplay: Volker Schreiner
Strih/Editor: Volker Schre-
iner Vyroba/Production:
Volker Schreiner Predaj/
Sales: Volker Schreiner

Spanielsko/Spain

2008, 35 mm, ¢b/b&w, 6 min.

hrany/fiction

El ataque de los robots de Nebulosa - 5
Utok robotov z Hmloviny - 5
The Attack of the Robots from Nebula - 5

Film rozprava pribeh o chlapcovi, ktory tvrdi,
Ze dostava spravy z Hmloviny— 5. Posolstvo
hovori, Ze vesmirni roboti ¢oskoro znicia
Zem a takmer v3etci [udia zomrd. Mlady
muz sa pokusa svoju rodinu a priatelov
varovat, nikto ho v3ak neberie vazne. Hrozi
fudstvu apokalypsa alebo mé dusevne
zaostaly chlapec prilis bujnd fantdziu? Film
na pomedzi dokumentu a hranej fikcie
hovori predovsetkym o mentalnej a fyzickej
izol4cii. V roku 2009 ziskal ¢estné uznanie na
Medzindrodnom festivale v Sundance.

The film unfolds a story of a young boy
claiming to receive messages from the
Nebula — 5. The message contains a warning
about cosmic robots coming to destroy the
earth; an attack that will wipe out nearly the
entire population. The young man tries to
warn his family and friends but is not being
taken seriously. Is humanity in danger of an
imminent apocalypse or rather a small boy’s
imagination is running wild? Shifting to

and fro between a documentary and fiction
genres, the film speaks volumes about men-
tal and physical isolation. It was honoured
with a 2009 Sundance International Film
Festival award.

Rézia/Director: Chema
Garcia Ibarra Scenar/
Screenplay: Chema Garcia
Ibarra Kamera/Director
of Photography: Alberto
Gutiérrez Strih/Editor:
Chema Garcia Ibarra Hraju/
Cast: José Manuel Ibarra,
Carmina Esteve, Pedro
Diez, Leonor Diaz Vyroba/
Production: Chema
Garcia Ibarra Predaj/Sales:
Chema Garcia Ibarra

Slovenska republika/Slovak Republic

2008, DVD, far./col., 16 min.
dokumentarny/documentary

Navod na pouzitie
Navod na pouzitie
User’s Manual

Manual na pouZitie nielen prezervativov pre
vzdcnu oficidinu ndvstevu SR — mimozem-
skych hostov z Perelandry.

User's instructions for (not only) condoms as
written for the needs of infrequent visitors to
the Slovak Republic — Perelandra alliens.

Rézia/Director: Jana
Minérikova Scenar/Scre-
enplay: Jana Minarikova
Kamera/Director of Pho-
tography: Laco Janostak
Hudba/Music: Matej
Gyarfas Strih/Editor: Jana
Minarikova, Dusan Bustin
Vyroba/Production:
Jana Minarikova, Andrea
Biskupicové Predaj/Sales:
VSMU Bratislava
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Filipiny/Philippines

2008, miniDV, far./col., 20 min.
hrany/fiction

Andong
Andong
Andong

Pribeh 3estrocného chlapca, ktorého jedinym
zaujmom je televizia, no chudobny Zivot na
pokraji biedy jeho rodine neumoziiuje kuipu
televizneho prijimaca. Vdaka skdsenosti

s tazkou pracou si nakoniec uvedomuje
ndrocnost ziskavania peazi, ako aj skutocné
Zivotné hodnoty.

Film ziskal Cenu divékov v Clermont-Ferrand.

A story of a six-year-old whose only interests
are reduced to watching TV while the misery
his family lives in makes it impossible to buy
aTV set. After experiencing hard work, he
comes to realise what it takes to earn a living
and learns about true values.

The film was honoured with the Audience
Award at the Clermont-Ferrand.

TREACIY I

Rézia/Director: Rommel
Milo Tolentino, Scenar/
Screenplay: Rommel
Milo Tolentino, Kamera/
Director of Photography:
Rommel Milo Tolentino,
Hudba/Music: Rommel
Milo Tolentino, Strih/
Editor: Rommel Milo
Tolentino, Hraju/Cast:
Leonardo Solis, Leo Solis,
Teresita Solis, Job Leonoro,
Manuel Gonzaga Vyroba/
Production: Studiolndio/
Rommel Milo Tolentino

Velka Britania/United Kingdom

2008, betacam, ¢b/b&w, 19 min.
experimentalny/experimental

Ceska republika/Czech Republic

2008, DVD, far./col., 17 min.
animovany/animation

Rumunsko/Romania

2008, 35 mm, far./col., 14 min.
hrany/fiction

Usnula jsem
Usnula jsem
ATear Is Needed

Detsky, lahko hororovy (mexicky) pribeh

o malom dievcatku, ktoré sa na pohrebe
tety strati rodicom na cintorine a zaZije
nebezpecné dobrodruzstva s ozivnutymi
kostlivcami a neboztikmi. Film ziskal Cenu
poroty za najlepsi cesky animovany film na
festivale Anifest Trebori 2009.

A (Mexican) children’s tale with elements of a
horror film unfolds a story of a little girl who
goes missing at the funeral of her aunt at the
cemetery and encounters risky adventures
involving resurrected skeletons and the
dead. The film received the Jury Award for
the Best Czech Animated Film at the 2009
Trebon Anifest.

Rézia/Director: Kristina
Dufkové Scenar/Screen-
play: Jorge Estrada, Kristina
Dufkova, Tomas Holecek
Animacia/Animation:
Kristina Dufkova Hudba/
Music: Marek Doubrava
Strih/Editor: Simon Spidla
Vyroba/Production: Pavel
Bercik Predaj/Sales: FAMU
Praha

Nemecko/Germany

2008, 35 mm, far./col., 5 min.
animovany/animation

Ah, Liberty!
Ach, Sloboda!
Ah, Liberty!

Portrét rodiny na mieste, kde zastal cas. Divoké
2vieratd a deti, haraburdy a priroda, to vietko
v zvlaStne carovnej krajine. Film sa zameriava
na myslienku slobody, ktora je narusena

istou neidentifikovatelnou predtuchou. Neméa
konkrétny pribeh s ivodom, jadrom a zaverom,
len fragmenty Zivotov z minulosti.

Afamily portrait from where time stands still.
Wildlife and children, waste and nature; all of
that in the middle of a strangely captivating
landscape. The film aims at the idea of liberty,
which is being disrupted by a vague premonition
of upcoming events. Offering no particular story
with a proper introduction, core and ending, the
film is a series of fragments reflecting past lives.

Rézia/Director: Ben Rivers
Scenar/Screenplay: Ben
Rivers Kamera/Director of
Photography: Ben Rivers
Hudba/Music: Ben Rivers
Strih/Editor: Ben Rivers
Vyroba/Production: Ben
Rivers Predaj/Sales: LUX/
Mike Sperlinger

Our Wonderful Nature

Nadherna priroda
Our Wonderful Nature

Podmanivy svet animovanej prirody pontka
pre divaka jedinecnti moznost pozorovat
najdolezitejsi okamih, v kazdorocnom cykle,
jedného z najmilsich savcov v Eurdpe. Nie
vidy je fudskeé oko schopné zachytit, co sa

v prirode deje. V tomto konkrétnom pripade
divékovi pomdze spomaleny zaber. Pozor:
tento film obsahuje zvieracie nésilie a sex.

A captivating world of animated nature offers
aunique insight into the most important
moments of the annual circle, in the life of
what is perceived as one of Europe’s best-
loved mammals. A human eye is not always
capable of keeping track. The film presents a
unique opportunity to witness the micro-life
through the prism of slow-motion picture.
Warning: The footage contains animal
violence and sex.

Rézia/Director: Tomer
Eshed Scenar/Screenplay:
Tomer Eshed Kamera/
Director of Photography:
Tomer Eshed Hudba/Mu-
sic: Stefan Maria Schneider
Strih/Editor: Tomer Eshed
Animaécia/Animation:
Tomer Eshed Hlas/Voice:
John Berwick Vyroba/
Production: Anne Baeker
Predaj/Sales: Hochschule
fur Film & Fernsehen ,Kon-
rad Wolf'/Cristina Marx

Megatron
Megatron
Megatron

Osemrocny Maxim Zije s rozvedenou matkou
v malej dedine blizko Bukuresti. Mama ho na
jeho narodeniny zoberie do hlavného mesta,
do McDonalds. Jediné, o vSak chlapcek
chee, je opét vidiet svojho otca. Minimalistic-
ky Megatron je opravnene jednym z filmov
rumunskej novej viny. Ziskal Zlatd palmu za
najlepsi kratky film na filmovom festivale

v Cannes v roku 2008.

Ten year-old Maxim lives with his mother

in a small village near Bucharest. On the
opportunity of his birthday, he is treated by
his mother to a trip to McDonald's in the co-
untry’s capital. Yet, the only wish that crosses
the little boy’s mind is to meet his father. The
minimalist Megatron rightfully ranks among
Romanian new wave films. It was awarded
the Golden Palm for Best Short Film at the
2008 Cannes Film Festival.

Rézia/Director: Marian
Crisan Scenar/Screenplay:
Marian Crisan Kamera/
Director of Photography:
Tudor Mircea Zvuk/Sound:
Tudor Pojoni Strih/Editor:
Tudor Pojoni Hraju/Cast:
Gabriela Crisu, Maxim
Strinu, Damian Oancea,
Erwin Simshenson Vyroba/
Production: Mandragora
Predaj/Sales: Mandragora
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Rakusko/Austria

2009, 35 mm, far./col., 3 min
experimentalny/experimental

Velka Britania/United Kingdom

2008, betacam, far./col., 29 min.
animovany/animation

TRENEIK I

Freude
Rozkos
Delight

Hyperaktivna, popkulttrna koldZ, ktora
nechdva obrazy v rychlom tempe explodovat
v divdkovej hlave. Mikro- a makrokozmos, sex
anaboZenstvo, stary Egypt a vesmirny vek sa
nachddzajui v tesnych vzajomnych vztahoch
v, tedrii vsetkého”.

Ahyperactive, pop-cultural collage, leaving
a viewer with an impression of fast-paced
explosions of images going off in their head.
Micro and macro-universe, sex, religion,
Ancient Egypt and the age of the universe;
all closely-connected within an overlapping
"universal theory"”.

Rézia/Director: Thomas
Draschan Scenér/Screen-
play: Thomas Draschan
Hudba/Music: Holrich
Gelken Strih/Editor:
Thomas Draschan Vyroba/
Production: Thomas
Draschan Predaj/Sales:
Thomas Draschan

Velka Britania/United Kingdom

2008, betacam, far./col., 4 min.
experimentalny/experimental

Street Lights
Svetla ulice
Street Lights

Ulice mesta v zajati najroznejsich svetiel a
stale rovnakej tmy.

Town streets seized by lights of the utmost
diversity and a darkness that never changes.

Rézia/Director: lan
Helliwell Scenar/Screen-
play: lan Helliwell Kamera/
Director of Photography:
lan Helliwell Hudba/
Music: lan Helliwell Strih/
Editor: lan Helliwell
Vyroba/Production: lan
Helliwell Predaj/Sales: lan
Helliwell

Wallace and Gromit: A Matter of Loaf and Death
Wallace a Gromit: Otazka chleba a smrti
Wallace and Gromit: A Matter of Loaf and Death

Nerozlu¢nd podnikavé dvojica Wallace a Gro-
mit sa tentoraz pustila do pekdrskeho biznisu.
Oproti konkurencii maju pochopitelne znacny
technologicky naskok a aj preto sa im dari. Na
rozdiel od tradicne zamilovaného Wallacea,
vsak jeho partnera znepokojuju spravy

o tajomnom likvidétorovi, ktory je zatazeny
préve na profesiu pekdr-cukrar.

Film ziskal cenu BAFTA za najlepsi kratkomet-
razny animovany film.

Wallace and Gromit, the inseparable couple
adventurers, have now decided to start up a
bakery business. Apparently, both of them
being technologically well ahead of the com-
petition, they are doing just fine. Yet, unlike
the permanently in-love Wallace, his business
associate is rather concerned about rumours
of a mysterious liquidator who seems to have
set his mind on the baker’s job.

The film won the BAFTA Award for the Best
Short Animation.

Rézia/Director: Nick Park
Scenar/Screenplay: Nick
Park, Bob Baker Kamera/
Director of Photography:
Dave Alex Riddett Hudba/
Music: Julian Nott Strih/
Editor: David McCormick
Animécia/Animation:
Andy Symanowski, Merlin
Crossingham, Will Becher,
Dug Calder a dali/and
others Vyroba/Produc-
tion: Aardman Animations
Predaj/Sales: Aardman
Animations

Holandsko/The Netherlands

2008, DVD, far./col., 8 min.
hrany/fiction

Success
Uspech
Success

Tragikomicky pribeh o osamelom biznisma-
novi, ktory vdaka laske ku grafom dosiahne
skvely pracovny tspech v defi svojej smrti.
Film ziskal tento rok cenu Prix du Rire za
najlepsiu komédiu na festivale v Clermont-
Ferrand.

Atragicomic tale of a lonesome businessman
whose love of diagrams leads him to the
greatest work achievement to be accom-
plished on the very day of his death. The

film won the Prix du Rire for Best Comedy at
Clermont-Ferrand.

Rézia/Director: Diederik
Ebbinge Scenar/Screen-
play: Diederik Ebbinge
Kamera/Director of
Photography: Lex Brand
Hudba/Music: Rutger

de Bekker Strih/Editor:
Séndor Soeteman Hraja/
Cast: Suzanne Boogaerdt,
Kees Hulst, Ton Kas, Sieger
Sloot Vyroba/Production:
IDTV Films Predaj/Sales:
SND Films

Pol'sko/Poland

2009, 35 mm, far./col., 14 min.
hrany/fiction

Echo
Echo
Echo

Désledky svojich cinov, spachanych

z akéhokolvek popudu, si vzdy musime niest
sami, podobne ako dvaja mladi chlapdi,

ktori zavrazdili svoju spoluZiacku. Oni si vsak
ndsledky svojho ohavného skutku zacinajd
uvedomovat az pocas policajnej rekonstrukcie
pripadu. Hrozné a desivé ozveny svedomia na
seba nenechavaju dlho Cakat.

Whatever our intentions might have

been, we are always bound to face the
consequences of our acts; just like a couple
of youngsters who murdered their classmate
are. The two only start to realise the ramifi-
cations of the awful deed after they become
involved in a police-run reconstruction of the
case. Before they know it, they are tortured
by their own conscience.

Rézia/Director: Magnus
von Horn Scenar/Scre-
enplay: Magnus von

Horn Kamera/Director
of Photography: Mikolaj
Sygula, Malgorzata Szylak
Hudba/ Music: Sarah
Fogg, Alexander Tansman
Strih/Editor: Boguslawa
Furga Hraja/Cast: Andrzej
Fogiel, Radomir Rospon-
dek, Marek Kossakowski,
Piotr Skiba, Dorota Segda
Vyroba/Production:
Polish National Film School
(PWSFTviT) Predaj/Sales:
Polish National Film School
(PWSFTvIT)

Island/Iceland

2008, betacam, far./col., 16 min.
hrany/fiction

Naglinn
Klinec
The Nail

Pozrite sa, ¢o sa stane, ked'jeden,, dolezity”
muz vypadne z okna a prepichne si celo
obrovskym klincom. Tento film by mali vidiet
vietci slovenski politici, ktori si o sebe myslia,
Zesu,velké zvieratd".

Look at what happens when an “important”
mover-and-shaker falls out of the window
and has his forehead punctured by a gigantic
nail. A must-see for all of those Slovak politi-
cians considering themselves,,big fish".

Rézia/Director: Benedikt
Erlingsson Scenar/
Screenplay: Benedikt
Erlingsson Kamera/Di-
rector of Photography:
Bergsteinn Bjorguilfsson
Hudba/Music: Ragnhildur
Gisladottir, W. A. Mozart
Strih/Editor: Sigurbjorg
Jénsdottir Hraju/Cast:
Thorsteinn Gunnarsson Vy-
roba/Production: Markell
Productions Predaj/Sales:
Icelandic Film Centre
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Svaj¢iarsko/Switzerland

2008, DVD, far./col., 4 min.
experimentalny/experimental

Kanada/Canada

2008, 35 mm, far./col., 12 min.
hrany/fiction

The Political Lunch
Politicky obed
The Political Lunch

Angazovand found footage esej nadvézuje
na obliibend filmarsku tému,,ako sa varia
dejiny” a zéroven hladnym divakom britko
naznacuje, kto sa pritom najviac nasyti.

Next Floor
Dalsie poschodie
Next Floor

Pocas velkolepého banketu, so Zivou
hudbou a pocetnym zéstupom casnikov
asluhov, sa jedendst rozmaznanych hosti
zucastiiuje toho, o by sa dalo pokladat za

ritudIny gastronomicky masaker. V tomto
absurdnom a grotesknom univerze necakand
udalost spdsobi narusenie nadvlady zdanlivo
nekonecného nadbytku. Film vyhral velké
mnozstvo vjznamnych oceneni na celom sve-
te, vratane Ceny Canal+ na MFF Cannes 2008.

A committed found footage essay expands
on a popular film-making topic of “cooking
history” while dropping the empty-stoma-
ched audience a hint of blister on who comes
off as the best nourished.

Eleven pampered hosts attending a grand
banquet that is being served by countless
staff and accompanied by live musicall
experience what could be regarded as a
ritual gastronomic massacre. The absurd and
grotesque universe that they find themselves
inisinterrupted by an incident that puts an
end to the hegemony of the seemingly ever-
lasting sense of plenty. This awards-winning

Krdtke filmy « Shorts « 6
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INTERNATIONALFIL

Rézia/Director: Julien
Sulser Scenar/Screenplay:
Julien Sulser Strih/Editor:
Julien Sulser Hudba/Mu-
sic: Edward Grieg Vyroba/
Production: Clown Film
Production Predaj/Sales:
Clown Film Production

Rézia/Director: Denis Ville-
neuve Scenar/Screenplay:
Jacques Davidts Kamera/
Director of Photography:
Nicolas Bolduc Hudba/
Music: Warren Slim
Williams Strih/Editor:
Sophie Leblond Hraja/

Cast: Jean Marchand,
Simone Chevalot, Ken
Fernandez, Ariel Ifergan,
Sergiy Marchenko, Deepak
Massand, Gaétan Nadeau
Vyroba/Production:
Phoebe Greenb

film was met with wide international success,  Sales: Phi G

a part of which was its winning the Canal+
Award at the Cannes IFF 2008.
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33 SCENY Z ZYCIA
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Eurépske zakutia

Eurdpsky kontinent je nepochybne rozmanity priestor. Rovnako
tak aj jeho kinematografia. Napriek roznym skeptikom eurdpski
filmovi umelci ¢oraz viac upriamuju na seba zaslizenu pozor-
nost. Ich diela st rovnocenne vyhladavanym artiklom - popri za-
morskych a azijskych kinematografiach - na vietkych dolezitych
filmovych udalostiach.
Aj z tohoto dévodu sa v inovovanej programovej struktdre 17.
Art Film Fest-u Trencianske Teplice - Trencin objavuje nesutazna
sekcia, zamerana vyhradne na filmy zo starého kontinentu.
Nemozeme vsak predstavit celd paletu filmov, ktoré by sa do
tohto vyberu ponukali a pripadne boli aj k dispozicii. Zvolili
sme selektivnu vzorku snimok, o ktorych sme presvedceni, ze v
poslednom obdobi najviac rezonovali v spolo¢nom eurépskom
priestore. Mena ich tvorcov ako napriklad Annette K. Olesen,
Lukas Moodysson, Alexej Balabanov, G6tz Spielmann, Pedro
Almodoévar alebo Mika Kaurisméki su toho nesporne zarukou.
A dockaju sa aj pocetni priaznivci najnovsej,krvavej gréfky”,
tentoraz v realizcii a interpretacii Julie Delpy...
Peter Négel,
zostavovatel sekcie
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The European continent is undoubtedly a diverse place. The
same is true for its cinematography. Despite various skeptics, Eu-
ropean moviemakers are drawing increasingly more well earned
attention. Their works are equal in all aspects to their American
and Asian counterparts at all the important movie events.
This is also the reason why the innovated programme structure
of the 17th Art Film Festival Trencianske Teplice - Tren¢in featu-
res a non-competitive section, which features movies exclusively
from the old continent. We are, however, unable to present all
the movies that would be appropriate for this selection or that
were available. We, therefore, chose a selection of movies that
we think are currently the most influential in the European
region. Without a doubt, film-makers such as Anette K. Olesen,
Lukas Moodysson, Alexej Balabanov, Gtz Spielmann, Pedro
Almoddvar and Mika Kaurisméki are a guarantee of quality.
And even the fans of the "bloody countess" can look forward to
the newest movie, this time in an interpretation and realisation
by Julie Delpy.
Peter Nagel
Head of Section

ITl

33 scén zo Zivota
33 Scenes from Life
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Polsko, Nemecko/Poland, Germany
2008, DVD, far./col., 96 min.

Rézia/Director: Matgorzata Szumowska
Scenar/Screenplay: Matgorzata Szumowska
Kamera/Director of Photography: Michal
Englert Hudba/Music: Pawel Mykietyn Strih/
Editor: Jacek Drosio Hraju/Cast: Julia Jent-
sch, Peter Gantzler, Maciej Stuhr, Malgorzata
Hajewska, Andrzej Hudziak, Rafat Mackowiak
Vyroba/Production: Pandora Film Produk-
tion, Shot Szumowski Képia/Print: STl Studio
Filmowe Predaj/Sales: TrustNordisk

Mlada Julia je $tastna v osobnom i
profesnom Zivote. Jej kariéra fotograf-
ky kulminuje, rozumie si so sestrou,
uspesni su aj jej rodicia - otec filmovy
tvorca, matka spisovatelka - rovnako
aj jej milovany manzel, hudobny
skladatel. Rodinu spéja vzéjomna
laska a ucta. Idylické obdobie sa vsak
skonci, ked' matke diagnostikuju
rakovinu. Tato sprava obrati vsetko
naruby. Julia s utrpenim sleduje, ze
nikto z najblizsich sa s touto situaciou
nevie vyrovnat. Otec zacne pit, sestra
sa vyhyba rodine, manzel sa este viac
viaze na svoju pracu. Julia, sledujuc
postupny rozpad rodiny, najde je-
diné riesenie - smiech. Spontanny,
blaznivy, hystericky smiech, ktorym
chce nasilu prekonat smutok, aby tak
celila absurdnosti a bandlnosti zrazu
pritomnej smrti...

Krehky pribeh postrada akykolvek
patos ¢i nadbyto¢né dramatické
ornamenty. Naopak, jeho prednostou
je silnd vizualna koncepcia, ktora
zretelne napomaha k dosiahnutiu
nevyhnutnej premeny z prijemného
detstva na svet dospelych.

Young Julia is happy in her personal
as well as professional life. She is a
successful photographer, she gets on
well with her sister and her parents
who are successful as well, her father
is a film producer, her mother is a
writer, and her beloved husband is a
music composer. The family is unified
through mutual love and respect.
The idyllic time ends however, when
her mother is diagnosed with cancer.
This news turns the whole world
upside-down. Julia watches with
suffering that none of her family can
cope with this situation. Her father
starts drinking, her sister avoids the
family and her husband becomes in-
creasingly more absorbed in his work.
Watching the gradual disintegration
of the family, Julia finds the only
solution - laughter. Spontaneous,
crazy, hysterical laughter is her way to
face the absurdity and banality of the
suddenly present death...

This fragile story lacks any kind of
pathos or unnecessary dramatic
decoration. On the contrary, its
advantage is a strong visual concept,
which distinctly helps to achieve the
necessary transition from a pleasant
childhood to the adult world.

Matgorzata Szumowska (1973, Krakov,
Polsko), studovala réziu na Filmovej skole v
Lodzi. Zaujala uz svojimi skolskymi filmami.
Dokument Cisza (Ticho) po uvedeni na fes-
tivale v Cannes ziskal tucet medzindrodnych
oceneni. Jej hrany debut Szczesliwy czlowiek
(Stastny ¢lovek, 2000) ziskal zvI&stnu cenu na
festivale v Thesalonikach. V roku 2004 vytvori-
la druhy hrany film Ono, za ktory dostala cenu
za najlepsiu réziu vo Wiesbadene. Jej treti
hrany film bol odmeneny Zvlastnou cenou
poroty v Locarne 2008 a piatimi oceneniami
na Narodnom festivale polskych filmov v
Gdansku 2008.

Matgorzata Szumowska (1973, Krakow, Po-
land), studied film direction at the Polish Nati-
onal Film School in £6dz. She gained renown
with her student films,. Her documentary
“Silence” (Cisza) won a dozen international
awards after its presentation at the Cannes
International Film Festival. Her first feature
film"Happy Man”(2000) was awarded the spe-
cial prize at the Thessaloniki Film Festival. In
2004, followed her second movie - “Stranger”
(Ono), which was awarded the Best Director
award in Wiesbaden. Her third movie, "33
Scenes from Life"was honored in 2008 with
the Special Prize of the Jury in Locarno as
well as with five awards at the 2008 National
Polish Film Festival in Gdansk.

&
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Rozorvané objatia
Broken Embraces

Pred 14 rokmi sa isty muz stal Ucast-
nikom véaznej autonehody, pri ktorej
stratil nielen zrak, ale aj zenu svojho
Zivota, Lenu. Tento muz ma dve
mend. Prvym je Harry Caine - pseu-
donym, ktory pouziva pre literarnu
tvorbu. Druhé je Mateo Blanco - jeho
skuto¢né meno, pod ktorym nakrucal
filmy. Po nehode sa Mateo stava
Harrym. Vzhladom k tomu, Ze uz
nemoze rezirovat filmy, necha Matea
umriet so zenou, ktort miloval. Teraz
Zije Harry vdaka pisaniu scenarov, po-
moci svojej oddanej produkénej a jej
syna Diega. Je to stale velmi aktivny
a atraktivny slepec, ktorému sa poda-
rilo vyvinut si zostavajuce zmysly tak,
Ze si Zivot uZiva plnymi diskami. Svet
na Matea zabudol a on nema zaujem
o jeho vzkriesenie. Lenze jednu noc
sa stane Diegovi nehoda a Harry sa
on stara. V priebehu dlhych noci, ¢o
u mladika bdie, mu za¢ne rozpravat
o svojej minulosti, akoby to bola len
rozpravka, ktora ho mé pobavit...
Rozpréava mu pribeh nestastnej lasky,
Ziarlivosti a zrady.

Film je nakruteny v $tyle noir snimok
2 50. rokov minulého storocia.

Fourteen years ago a man was
involved in a grave car accident in
which he lost both his sight and the
woman that he loves. The man has
two names, one of them is, Harry
Caine and is his literary pen name,
the other, Mateo Blanco, is his real
name and is signed under his former
films. The accident transforms Mateo
into Harry. As he is no longer capable
of making movies, Mateo vanishes
along with the death of his beloved
wife. Harry earns his living writing
scripts and receives help from his
loyal producer and son Diego. He is
still active and attractive blind man
who makes the best of his remaining
senses and lives his life to the fullest.
With Mateo falling into disuse, Harry
has no intentions to wake him from
the dead. One night, Diego has an
accident and is comforted by Harry
who watches over him. In the course
of the long nights that follow, he
takes a stroll down memory lane and
begins to tell his life story as if it is a
fairy tale. A story of unfortunate love,
jealousy and betrayal unfolds.

The film is a drawing on noir pictures
that were made in the 1950s.

§-artfil fest
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Papierovy vojak
Paper Soldier
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Spanielsko/Spain
2009, 35 mm, far./col., 129 min.

Rézia/Director: Pedro Aimoddvar Scenar/
Screenplay: Pedro Aimodévar Kamera/
Director of Photography: Rodrigo Prieto
Hudba/Music: Alberto Iglesias Strih/Editor:
José Salcedo Hraju/Cast: Penélope Cruz,
Llufs Homar, Blanca Portillo, José Luis Gomez,
Rubén Ochandiano, Tamar Novas, Angela Mo-
lina Vyroba/Production: £l Deseo Predaj/
Sales: Focus Features Internacional Képia/
Print: Hollywood Classic Entertainment Praha
Distributor/Slovak Distributor: Continental
Film

Pedro Almodoévar (1949, Calzada de Calat-
rava, Spanielsko) za¢al s nakrdicanim kratkych
filmov v sedemdesiatych rokoch na 8 mm
kameru. Je jednym z najznamejsich, najoso-
bitejsich a najocenovanejsich spanielskych
rezisérov. Do zahranicia prenikol s filmom
Qué he hecho para merecer esto? (Co som
komu urobila?, 1984), celosvetovu slavu mu
priniesli Zeny na pokraji nervového zritenia
(1987 — nominéacie na Oscara a Felixa). Za
filmy V3etko o mojej matke (Todo sobre mi
madre, 1999) a Hovor s ou (Hable con ella,
2002) ziskal Oscara. Za Volver (2006) ziskal 5
Eurépskych filmovych cien vratane ceny za
najlepsi film.

Pedro Almodovar (1949, Calzada de
Calatrava, Spain) started making short films

in the 1970s using the 8mm format. He is
one of the best-known, most distinctive and
most awarded Spanish directors. He began to
make a name for himself internationally with
"What Have | Done to Deserve This?" (Qué he
hecho para merecer esto?, 1984), world-wide
success came with the film “Women on the
Verge of a Nervous Breakdown” (1987 — Oscar
and Felix nominations). The films, “All About
My Mother” (Todo sobre mi madre, 1999)

and “Talk To Her” (Hable con ella, 2002), won
Oscars."Volver” (2006) won five European Film
Awards, including Best Film.

Film jedného z najuznavanejsich
ruskych rezisérov mladej generacie
dokonale evokuje atmosféru rannych
Sestdesiatych rokov, kedy v Soviet-
skom zvédze vrcholila snaha o dobytie
vesmiru.

Hrdina pribehu, vojensky lekar
Daniel, sa snazi zodpovedat si
otazku, ¢i je pripustné riskovat
fudsky Zivot v mene nadvlady svojej
vlasti vo vesmire. Podmaniva kamera,
pochmdurne scenérie kazasského
kozmodromu, ¢echovovské dialogy
alebo basne Alexandra Bloka, to
vietko ponuika Germanov silne
Stylizovany film.

»Snazil som sa rekonstruovat ‘dobu
oteplenia’ v ZSSR. Obdobie, kedy sa
spolo¢nost nachadzala v odmietani
Stalinovho dedic¢stva a hladani
velkych, romantickych ciefov. Chcel
som tymto filmom vyjadrit, ako lahko
sa moze znicit jemny a krehky fudsky
mechanizmus.” (Alexej German jr.)

Na minuloro¢nom festivale v Benat-
kach ziskala snimka Strieborného
leva za najlepsiu réziu a tiez ocenenie
za najlepsiu kameru.

o
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Rusko/Russia
2008, 35 mm, far./col., 118 min.

Rézia/Director: Alexej German jr./Alexei Ger-
man Jr. Scendr/Screenplay: Alexej German
jr/Alexei German Jr, Vladimir Arkusa/Viadimir
Arkusha Kamera/Director of Photography:
Aliser Chamidhodzajev, Maxim Drozdov
Hudba/Music: Fedor Sofrnov Strih/Editor:
Sergej Ivanov Hraju/Cast: Merab Ninidze,
Chulpan Chaamatova/Chulpan Khamatova,
Anastasia Seveleva/Anastasiya Sheveleva Vy-
roba/Production: Phenomen Films Predaj/
Sales: Elle Driver

This movie by one of the most
recognised Russian directors of the
young generation perfectly evokes
the atmosphere of the early 1960s,
when the Soviet Union strived to
conquer space.

The main protagonist of this story,
the army doctor Daniel, attempts

to answer the question of whether
itis acceptable to risk a human life
in the name of space domination.

A captivating camera, gloomy
sceneries of the Kazakh spaceport,
Chekhovian dialogues or poems by
Alxander Blok - they all can be found
in Germanov'’s movie.

“| tried to reconstruct the ‘age of
warming’in the USSR. An age,
which was marked by the refusal of
Stalinist heritage and by the search
for big, romantic goals. In this movie
| wanted to show how easy it is to
destroy a delicate and fragile human
mechanism.” (Alexej German jr.)

Last year at the festival in Venice,
this picture was awarded the Silver
Lion for best director as well as best
camera.

2

Alexej German jr. (1976, Moskva) je synom
znameho reziséra Alexeja J. Germana

a vnukom scendristu Jurija Germana. Vyrastal
v Sankt Peterburgu, kde chodil do skoly. V
rokoch 1996 az 2001 Studoval na moskov-
skom VGIK-u. Pracuje v $tudiu Lenfilm. Za svoj
hrany debut Poslednij pojezd (Posledny vlak,
2003) ziskal Zvlastne uznanie poroty na 60.
MFF v Benétkach. Jeho druhy film Garpastum
(2005) ziskal ZvIastne uznanie poroty na MFF
Bratislava a Bumaznyj soldat (Papierovy vojak,
2008) ziskal Strieborného leva za najlepsiu
réziu na MFF Bendtky 2008.

Alexei German Jr. (1976, Moscow) is the son
of the famous director Alexej J. German and
the grandson of the scriptwriter Jurij German.
He grew up in St. Petersburg. Between 1996
and 2001 he studied at the Moscow VGIK. He
works in Lenfilm studio. For his feature debut
"The Last Train" (Posledniy poezd, 2003) he
was awarded the Jury’s Special Acknowled-
gement at the 60th IFF in Venice. His second
film “Garpastum” (2005), won Special Mention
of the Jury at the Bratislava IFF 2005. His
"Paper Soldier" (Bumazhnyy soldat, 2008) was
awarded the Silver Lion for best director.
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Grofka
The Countess

Eurdpa, zaciatok 17. storocia. Gréfka
Erzsebet Bathory je povaZovana za
najmocnejsiu Zzenu v krajine. Je kras-

na, inteligentnd a nechce akceptovat,

ze vlada vo svete je vysadou muzov.
Pri jednej slavnosti sa zoznami s
mladym slachticom Istvanom Thur-
zom. Obaja podlahnu vasnivej laske.
Ich $tastie ma vak kratke trvanie.
Grof Thurzo, Istvanov otec, vymysli
kon3piracny plan, aby syn odmietol
Erzsebet kvoli zna¢nému vekovému
rozdielu. Kvoli tomu si gréfka vsuge-
ruje bizarnd myslienku, Ze panenska
krv jej pomoze zachovat ve¢nu mla-
dost. Nanestastie, stale viac mladych
Zien prichadza o zivot...

Znéma francuzska herecka a rezi-
sérka Julie Delpy sa dlho zaoberala
sfilmovanim ,znameho-neznameho”
pribehu Cachtickej panej. V porovna-
ni so spektakularnou verziou Juraja
Jakubiska zvolila iny pohlad, vcelku
znamy a konven¢ny. Konfrontécia
dvoch protikladnych obrazovych i
myslienkovych koncepcii méze byt
zaujimava, hlavne pre slovenského
divéka, pre ktorého je znamy mytus
nepochybne pritazlivy...

Europe, the beginning of the17th
century. The Countess Erszebet
Bathory is considered to be the most
powerful woman in the country. She
is beautiful, intelligent and refuses to
accept that to rule is the privilege of
men. During a ceremony she meets a
young nobleman Istvan Thurzo. Both
fall passionately in love. Their luck,
however, is of short duration. Count
Thurzo, Istvan’s father, comes up with
a conspirative plan and forces his son
to reject Erszebet due to their large
age difference. As a result of this, the
young countess starts to believe that
only the blood of virgins can help her
preserve her youth. Unfortunately,
increasingly more young women lose
their lives...

The renowned French actress and
director Julie Delpy occupied herself
with filming this “known-unknown”
story about the Countess from Cach-
tice for a longer time. In comparison
to the speculative version by Juraj
jakubisko, she chose a different, more
conventional and known view. The
confrontation of the two antithetic
concepts can be especially interes-
ting for the Slovak audience, who are
well acquainted with this myth.
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Nemecko, Franctzsko/Germany, France
2009, 35 mm, far./col., 94 min.

Rézia/Director: Julie Delpy Scenar/Scre-
enplay: Julie Delpy Kamera/Director of
Photography: Martin Ruhe Hudba/Music:
Julie Delpy Strih/Editor: Andrew Bird Hraju/
Cast: Julie Delpy, Daniel Briihl, William Hurt,
Anamaria Marinca, Sebastian Blomberg,
Charly Hibner, Anna Maria Mhe, Frederick
Lau Vyroba/Produkcia: X Filme International
Predaj/Sales: Celluloid Dreams Distributor/
Slovak Distributor: Ria Jankie Kopia/Print:
Celluloid Dreams

Julie Delpy (1969, Pariz, Francuzsko) je zna-
ma filmova herecka. Po Uc¢inkovani vo filmoch
najlepsich eurdpskych rezisérov ako Jean-Luc
Godard (Détective /Detektiv a King Lear/Kral
Lear), Carlos Saura (La noche oscura/Temna
noc), Agnieszka Holland (Europa, Europa/Eu-
ropa, Europa), Bertrand Tavernier (La passion
Béatrice/Vasniva Beatrice), Volker Schléndorff
(Voyager/Homo Faber) a Krzysztof Kieslowski
(Tri farby: Biela/Trois couleurs Blanc) sa Delpy
presadila i v Hollywoode. Po absolvovani
réZie na New York University rezirovala filmy
Looking for Jimmy (Hladanie Jimmyho, 2002),
Dva dni v Parizi (2 Days in Paris, 2007) a The
Countess (Gréfka, 2009).

Julie Delpy (1969, Paris, France) is a famous
actress. After a string of films by some of
Europe’s finest directors - Jean-Luc Godard
(Detective/Détective and King Lear), Carlos
Saura (The Dark Night/La noche oscura),
Agnieszka Holland (Europa, Europa), Bertrand
Tavernier (The Passion of Beatrice/La passion
Béatrice), Volker Schlondorff (Voyager), and
Krzysztof Kieslowski (Three Colours: White/
Trois couleurs Blanc), Delpy made just as
large a name for herself in Hollywood. After
graduating film directing at the New York
University she directed the films "Looking for
Jimmy" (2002), "2 Days in Paris" (2007) and
"The Countess" (2009).

Stvanec IRA

Fifty Dead Men Walking

Ambiciézny politicky thriller, zobra-
zujuci nelahku skuto¢nost, ktord
Severné [rsko sarkasticky nazyva
»problémovou”. Pribeh, nakrateny
podla skuto¢nej udalosti, sa vyznacu-
je odvaznym a preciznym zameranim
na osobnu ludskd dramu na pozadi
velkého spolocenského konfliktu.
Martin je bezvyznamny podvod-

nik, Zijuci v Belfaste na konci 80.
rokov. Viac ako politické udalosti ho
zaujimaju krémové stretnutia s kama-
ratmi. Vdaka tomu je vytipovany brit-
skou tajnou sluzbou za ideélny ciel
poskytovat informécie o aktivitach
{rskej republikanskej armady. Ujme sa
ho skuseny agent Fergus, ktory mla-
dika celkom ovladne. Martin sa stane
,mitvym na prechadzke’, ako IRA
oznacuje zradcov, ktori sa dostanu
do ich radov a spolupracuju s Britmi.
Ocitne sa na ceste, z ktorej uz nie je
mozny navrat do bezpedia...
Dramaticky pribeh je budovany

s velkou citlivostou, odrazajucou
hlboké zifalstvo v Severnom [rsku

na konci 6smej dekady minulého
storocia. Formalne napinavy thriller v
sebe koncentruje intimnu vztahovu
dramu, ktora sa zatial neskon¢ila.
Skuto¢ny Martin McGartland sa musi
stéle skryvat...

artf|I fest
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Velka Britania, Kanada/
United Kingdom, Canada
2008, 35 mm, far./col., 118 min.

Rézia/Director: Kari Skogland Scenar/Scre-
enplay: Kari Skogland podla knihy/based
on the book by Martin McGartland, Nicholas
Davies Kamera/Director of Photography:
Jonathan Freeman Hudba/Music: Ben Mink
Strih/Editor: Jim Munro Hraja/Cast: Jim
Sturges, Ben Kingsley, Kevin Zegers, Nathalie
Press, Rose McGowan Vyroba/Production:
Brightlight Pictures, Altitude Entertainment,
Future Films, HandMade Films Predaj/Sales:
HandMade Films International Distributor/
Slovak Distributor: Intersonic

An ambitious political thriller that
shows the harsh reality in Northern
Ireland, which is sarcastically called
"problematic”. The movie is based on
real events and is characterised by a
bold and precise focus on the perso-
nal drama against the background of
a big social conflict.

Martin is a small-time crook living in
Belfast at the end of the 1980s. He is
more interested in going to the pub
with his friends than in politics. That
is the reason why he is chosen by
the British secret service as the ideal
informer about the activities of the
Irish Republican Army.

Under the command of the experien-
ced agent Fergus, Martin is comple-
tely captivated by his assignment.
He becomes a “dead man walking’,
which is an expression in the IRA for
traitors in their midst, who co-opera-
te with the British authorities.

This dramatic and carefully construc-
ted story reflects the deep despair in
Northern Ireland by the end of the
1980s. This thriller shows a concen-
trated drama, which is still going on
as the real Martin McGartland is still
in hiding today...

Kari Skogland (Ottawa, Kanada), svoju karié-
ru zacala nakricanim rekldm a hudobnych vi-
dei. Pokracovala realizaciou televiznych filmov
a seridlov, za ktoré bola nominovana na dve
ceny Gemini za epizédy v seridloch Traders a
The Eleventh Hour.V roku 1996 debutovala
hranou snimkou The Size of Watermelons.
Dalej nakrutila, okrem niekolkych televiznych
titulov, dalie hrané filmy Men with Guns
(1997), Liberty Stands Still (2002), Chicks with
Sticks (2004), The Stone Angel (2007). Stvanec
IRA bol vyhlaseny za najlepsi film na festivale
vo Vancouveri 2008.

Kari Skogland (Ottawa, Kanada), began her
career with advertisements and music videos.
Later she directed television movies and te-
levision shows that earned her a nomination
for the Gemini award for her episodes in the
shows “Traders”and “The Eleventh Hour".
1996 was the year of her debut - “The Size

of Watermelons”. Later, apart from directing
several television titles, she shot“Men with
Guns”(1997), “Liberty Stands Still” (2002),
“Chicks with Sticks” (2004) and “The Stone
Angel”(2007). "Fifty Dead Men Walking” won
the Best Feature Film award at the Vancouver
Film Festival in 2008.

Mo
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Kamenna hlava
Rock Head

Jegor Golovin je boxer. Je legenda.
Dostal prezyvku ,kamenna hlava” -
pre volu ist netprosne za vitazstvom,
i kvoli telesnej podobe. Po autoneho-
de stratil pamét, a preto uz nemoze
vstupit do ringu. Su tu vsak stale
ludia, ktori chct zarobit na odvete a
pripravit mu,posledny stboj”. Bude
sa bit - za seba i za tu, ktora ho nikdy
nezradila...

,Je to drama velkého ¢loveka, velmi
velkého - v priamom i prenesenom
zmysle slova” (rezisér Filip Jankovskij)

Jegor Golovin is a boxer. He is a
legend. He earned his nickname
“Stonehead” for his determination

to win as well as for his physical ap-
pearance. He lost his memory after a
traffic accident and, therefore, cannot
enter the ring any more. However,
there are still people who are willing
to make money on a rematch who
prepare a“final fight” for him. He will
fight - for himself and for the one,
who never betrayed him...

“It is the drama of a big man, a very
big man - both literally and meta-
phorically” (director Filipp Jankovskij)
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Kdopak by se vlka bal

Who Is Afraid of the Wolf

Rusko/Russia
2008, 35 mm, far./col, 94 min.

Rézia/Director: Filip Jankovskij/Filipp
Yankovsky Scendr/Screenplay: Valerij Fe-
dorovi¢/ Valeri Fedorovich, Alexej Mizgirjov/
Aleksei Mizgiryov, Konstantin Syngajevskij/
Konstantin Syngayevsky Kamera/Director
of Photography: Eduard Moskovi¢/Eduard
Moshkovich Hudba/Music: Gleb Matvejcuk/
Gleb Matvejchuk, Andrej Komisarov/Andrey
Komisarov Hraju/Cast: Nikolaj Valujev/Niko-
lay Valuev, Oksana Fandera, Boris Chunajev/
Boris Chunayev, Vitalij Kis¢enko/Vitaly
Kishchenko, Jegor Pozenko/Yegor Pozenko
Vyroba/Production: CTB Film Company
Predaj/Sales: Intercinema

Filip Jankovskij (1968), rusky herec a rezisér,
syn znameho herca Olega Jankovského. Ako
rezisér debutoval hranym titulom V dvizeni
(V pohybe, 2002). Nasledovali filmy Statskij
sovetnik (Statny radca, 2005) a Mec¢enosec
(Nosi¢ mecov, 2006). Do hlavnej lohy svojho
stvrtého hraného filmu Kamennaja baska
obsadil profesiondlneho majstra sveta v
supertazkej véahe Nikolaja Valujeva.

Filipp Yankovsky (1968), Russian actor and
director, the son of the famous actor Oleg
Jankovskij. His debut as a director was the
movie “In Motion” (V dvizhenii, 2002). Later,
movies such as “The State Counsellor” (Statskij
sovetnik, 2005) and “The Sword Bearer”
(Mechenosets, 2006) followed. The leading
role in his fourth movie was played by the
professional heavyweight world champion
boxer Nikolaj Valujev.

Rodinny film, detsky horor, dospela
romanca a rozpravka o Cervenej
Ciapocke. | ked zanre na prvy pohlad
velmi odlisné, predsa sa vyborne
dopliiaju vo vizualne originalnej
snimke.

Hlavnou hrdinkou je malé Terezka,
ktora zboznuje rozpravku o Cervenej
Ciapocke, ma starostlivych rodicov,

v $kolke najlepsieho kamarata
Simona. Bezstarostna realita viak
odhali klasicky milostny trojuholnik
zeny medzi dvoma muzmi, z ktorych
jeden predstavuje istotu a bezpecie
domova, a ten druhy ¢aro dialok

a nenaplnené ambicie. Uprostred
tohoto trojuholnika stoji patro¢né
dieta, ktoré ma vela otazok, na ktoré
vsak nedostava Ziadne odpovede...
Film pre dospelych, ktory ale m6zu
vidiet s detmi. Talentovana rezisérka
nezaprela svoj,vytvarny povod*, ked
do snimky zakomponovala kresby a
animdcie, ktoré uz aj tak pritazlivé-
mu pribehu dodavaju i atraktivnu
vizudlnu podobu.

A family film, children’s horror, adult
romance and a Little Red Riding
Hood story. Though these are appa-
rently far too different genres, they
do very well together in this visual
imaginary picture. Terezka, the main
protagonist, adores the Little Red
Riding Hood story, is raised by her
caring mother and father and makes
best friends with Simon, a nursery
mate. The carefree reality though
unfolds a classical love triangle
between a woman and two men of
whom one represents security and
home; the other embodies the lure
of unknown places and never-failing
ambitions.

At the centre, there is a five year-old
child who keeps posing questions
without getting the answers...

The film is intended for adults but

is suitable to watch with children,
too. Giving way to her “fine art-
related origin’, the talented director
incorporated a number of drawings
and animation that make the already

appealing story even more attractive.

artfll fest
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Ceska republika/Czech Republic
2008, 35 mm, far./col., 90 min.

Rézia/Director: Maria Prochazkové Scenar/
Screenplay: Maria Prochazkova Kamera/
Director of Photography: Martin Stépanek
Hudba/Music: Jan P. Muchow Strih/Editor:
Marek Opatrny Hraja/Cast: Dorotka Dédkova,
Matous Kratina, Jitka Cvancarova, Pavel
Rezni¢ek, Jana Krausova, Martin Hofmann
Vyroba/Production: Bionaut Films Predaj/
Sales: Film Europe

Maria Prochazkova (1975, Praha) vystudo-
vala réziu animovaného filmu na prazskej
FAMU. Od roku 1993 nakrutila 16 kratkych
animovanych filmov a ziskala niekolko
medzinarodnych ocenenti.V roku 2005
debutovala filmom Zralok v hlave. Kdopak by
se vlka bal (2008) je jej druhy dlhometrazny
film. Film ziskal Zlatého ledrnacka za najlepsi
celovecerny film na Festivale ceskych filmov
Findle 2009 v Plzni.

Maria Prochazkova (1975, Prague) studied
animation at FAMU, Prague. Since 1993, she
has made 16 short animated films and has re-
ceived several international prizes. She made
her feature debut "Shark in the Head" (Zralok
v hlavé) in 2005. "Who is Afraid of the Wolf"
(Kdopak by se vlka bal, 2008) is her second
feature. That film won The Golden Kingfisher
Award for the Best Feature Film at the Festival
of Czech films Finale 2009 in Pilsen.
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Kostlivec
The Bone Man
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Traja mudri muzi
Three Wise Men

Horvéth zmizol. Posledné lizingové
splatky vsak nezaplatil, preto sa za¢-
ne po nom pétrat. Brenner prevezme
za starého priatela neprijemné
pohladavky a vyda sa na dlhu cestu.
Adresa z nesplatenych uctov ho
nasmeruje do restauracie rychleho
obcerstvenia, v ktorej kazdy tyzden
koncia kosti tisicky grilovanych
kurciat. Tie su nasledne spracované
do krmiva pre kurence nasleduju-
cich generacii. Situacia je vSak viac
ako neprehladna. Horvath je stale
nezvestny, naviac zmizlo aj jeho auto.
Brenner padne do oka $éfke kuchyne
Birgit, ktora je nestastne vydata za
syna majitela restauracie. A veci sa
este viac skomplikuju, ked narazi na
isty druh mésa, ktory do dobrého
jedla urcite nepatri...

Temny, linedrne konvecny thriller,
ktory sa vyznacuje suchym, sarkas-
tickym humorom. Prednostou filmu
su predvedcivé herecké vykony i
prekvapiva zavere¢na pointa.

Horvath just vanished. He didn't pay
his final leasing installments and,
therefore, an investigation starts.
Brenner, an old friend settles his
debts and sets off on a long journey
to the inland. The forwarding address
leads him to a fast food restaurant. It
is here that the bones of a thousand
grilled chickens are processed every
week to feed the next generation of
chickens. The situation is more than
chaotic. Horvath is still missing and
now even his car is gone.

Birgit, the kitchen supervisor, whose
marriage to the son of the restau-
rant’s owner is rather unlucky, falls in
love with Brenner. Things get even
more complicated when Brenner
stumbles upon a piece of meat that
isn't on the menu...

This dark, linearly conventional thril-
ler is characterised by dry, sarcastic
humor, by convincing performances
as well as a surprising ending.

Rakusko/Austria
2008, 35 mm, far./col., 121 min.

Rézia/Director: Wolfgang Murnberger
Scenar/Screenplay: Josef Hader, Wolfgang
Murnberger, Wolf Haas podla rovnomenného
roménu/based on the same novel by Wolf
Haas Kamera/Director od Photography:
Peter von Haller Hudba/Music: Sofa Surfers
Strih/Editor: Evi Romen Hraju/Cast: Josef
Hader, Josef Bierbichler, Birgit Minichmayr,
Christoph Luser, Simon Schwarz, Dorka
Gryllus, Pia Hierzegger Vyroba/Production:
Dor Film Predaj/Sales: Atrix Films

Wolfgang Murnberger (1960, Wiener
Neustadt, Rakusko), studoval scenaristiku,
réziu a strih na Vysokej skole muzickych
umeni vo Viedni. Od roku 1990 pracuje ako
volny scendrista a rezisér. Svoj prvy krétky film
Abschminken vytvoril v roku 1984.V hranom
filme debutoval snimkou Himmel oder Holle
(Nebo alebo peklo) v roku 1990, ocenenou na
festivaloch v Rotterdame a Tokiu. Dalsie hrané
tituly Ich gelobe (Slubujem, 1994), Silentium
(2004), Lapislazuli — Im Auge des Baren (2005).

Wolfgang Murnberger (1960, Wiener Ne-
ustadt, Austria), studied directing, screenwri-
ting and film-editing at the The University of
Music and Performing Arts in Vienna. Since
1990, he has worked as a freelance screenwri-
ter and director. He directed his first short
movie "Abschminken” (1984). His first feature
film was "Heaven or Hell” (Himmel oder
Holle, 1990), which won prizes at the festivals
in Rotterdam and Tokyo. His subsequent
movies were: ‘| Promise” (Ich gelobe, 1994)
“Silentium” (2004), “Lapislazuli — Im Auge des
Baren”(2005)

L. N. Tolstoj napisal, Ze stastné

rodiny su vsetky rovnaké, ale kazda
nestastna rodina je inak nestastna.
Hrdinovia Miku Kaurismakiho, na-
priek tomu, Ze kazdy robi iné chyby,
viak dokazu byt aj zabavni.

Matti je neustale o sebe pochybujuci,
paranoidny nastavajuci otec. Erkki

je notoricky zensky typ, ktory celi
nemenovanej chorobe a je citovo
frustrovany odcudzenim od malého
syna. Raun je unaveny, nedspesny
herec, ktory sa vratil z Pariza, aby
nadviazal vztah so svojim viac ako
dvadsatro¢nym synom.

Je Stedry den, ¢as zvycajne vyhra-
deny pre rodinu. Pre trojicu muzov
je vsak nemozné nadviazat vztah

so svojimi najblizsimi. Stretnutie v
nemocnici im poskytne Sancu, ako
20 svojej bolesti vybfdnut. V jednom
karaoke bare dostanu priestor pre
svoje necakané prejavy, emociondlne
vylevy a mozné vykupenie...

Film prinasa zabavny a obcas aj tryz-
nivy vylet do hlbin muzskej psychiky.
Trojica hereckych protagonistov bola
ocenend na festivale v Taline.
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L. N. Tolstoy once wrote that all hap-
py families resemble one another,
and that each unhappy family is
unhappy in its own way. Despite

the fact that the main protagonists
in Mika Kaurisméki’s movie make
different mistakes, they can all be
amusing to watch.

Matti is a paranoid, self-doubting fu-
ture father. Erkki a notorious woma-
niser, who suffers from a unspecified
iliness and is emotionally frustrated
from his alienation from his little
son. Raun is a tired, unsuccessful
actor, who just returned from Paris
to establish a relationship with his 20
year old son.

It is Christmas - the time usually
reserved for one’s own family. These
three men are, however, unable to
establish a relationship with their fa-
milies. The encounter at the hospital
enables them to escape from their
emotional suffering. A karaoke bar
offers the opportunity for unexpec-
ted statements, emotional discharges
and a possibility for salvation...

This movie is an amusing and someti-
mes a tormenting tour of the male
psyche. The trio of protagonists was
awarded a prize at the Tallin festival.

Finsko/Finland
2008, 35 mm, far./col., 98 min.

Rézia/Director: Mika Kaurismaki Scenar/
Screenplay: Mika Kaurismaki, Petri Karra
Kamera/Director of Photography: Rauno
Ronkainen Strih/Editor: Mika Kaurismaki
Hraju/Cast: Kari Heiskanen, Pertti Sveholm,
TimoTorikka, Irina Bjorklund, Tommi Eronen
Vyroba/Production: Marianna Films Oy
Predaj/Sales: Wide Management

Mika Kaurismaéki (1955, Orimattila) je bra-
tom Akiho Kaurismakiho. Studoval na Filmo-
vej a televiznej vysokej skole v Mnichove. Ako
rezisér debutoval filmom Valehtelija (Klamar,
1981). Amazon- svoj prvy film v Brazilii -
nakratil v roku 1992.V tej istej krajine pracoval
na dokumente o nenaplnenom filmovom
projekte Samuela Fullera Tigrero (Tigrero:
elokuva joka ei valmistunut; 1994) a filmoch
Rytmy Brazilie (Moro no Brasil, 2002) a Brasile-
irinho (2005). Poslednych pétnést rokov Zije
prevazne v Rio de Janeire.

Mika Kaurismaki (1955, Orimattila) is the
brother of Aki Kaurismaki. He studied at the
College of Film and Television in Munich.
His first film as a director was "The Liar" (Va-
lehtelija, 1981). In 1992, he made "Amazon’,
which was his first film in Brazil. He also made
a documentary about Samuel Fuller’s failed
film project Tigrero (Tigrero: elokuva joka ei
valmistunut; 1994) and worked on the films
"Sounds of Brasil" (Moro no Brasil, 2002) and
"Brasileirinho" (2005). For the past fifteen
years he has primarily been living in Rio de
Janeiro.
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Mala vojacka
Little Soldier

Lotte je vojacka. Vracia sa do Danska,
dusevne i fyzicky opotrebovana po
zahrani¢nej misii. Nemoze si najst
pracu, a tak prijme ponuku otca,

aby robila preriho Soféra. Lotte vozi
Lily, jednu z prostitutok, ktoré otec
zamestnava. Dcéra nie je velmi
prekvapena otcovou Zivnostou, viac
ju znepokojuje, Ze otca vlastne nepo-
zna. Lily skor opovrhuje. Ta postupne
zacne akceptovat Zzenského vodica.
Coskoro sa medzi nimi vyvinie
bizarny vztah, vdaka comu sa lepsie
spoznavaju. Lotte sa dozvie, Ze Lily
pracuje ako prostitttka, aby uzivila
svoju dcéru v Nigérii, ktord nevidela
uz pat rokov. Jedného dna, ked je Lily
ohrozovana nasilnickym zdkaznikom,
Lotte sa rozhodne prevziat iniciativu.
Pokusi sa ¢ernossku priatelku oslo-
bodit od mizerného Zivota v Dansku
a umoznit jej dostat sa k dcére. Lotte
vsak nevie, ze Lily netuzi byt zachra-
nena, a ze vlastne ona sama sa musi
obavat o svoju kozu...

Film ziskal Cenu ekumenickej poroty
na 59. festivale v Berline 2009.

Lotte is a Soldier. When she returns
to Denmark after a tour of duty, she
is both physically and emotionally
exhausted. She is unable to find
work and, therefore, accepts the
offer by her father to work as his
chauffeur. Lotte drives Lily, one of
the prostitutes employed by her
father. The daughter is not surprised
by her father’s business; she is more
concerned about the fact that she
doesn’t know her own father. She
scorns Lily, who only slowly learns

to accept her female driver. Soon,
however, a bizarre relationship forms
between them and Lotte learns that
Lily works as a prostitute to provide
for her daughter in Nigeria, which
she hasn't seen for five years. One
day, when Lily is threatened by a vio-
lent customer, Lotte decides to take
the initiative. She attempts to free
her African friend from the miserable
life in Denmark and to enable her to
meet with her daughter. Lotte, howe-
ver, doesn't know that Lily doesn’t
want her help, and that it is she who
should be afraid for her life...

This movie was awarded the The
Ecumenical Jury prize at the 59th
Berlinale in 2009.
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Londynska rieka
London River

Dansko/Denmark
2008, 35 mm, far./col., 100 min.

Rézia/Director: Annette K. Olesen Scenar/
Screenplay: Kim Fupz Aakeson podla
ndmetu/based on the story by Annette K.
Olesen, Kim Fupz Aakeson Kamera/Director
of Photography: Camilla Hjelm Knudsen
Hudba/Music: Kare Bjerkg Strih/Editor: Ja-
cob Thuesen Hraja/Cast: Trine Dyrholm, Finn
Nielsen, Lorna Brown, Rasmus Botoft, Jens
Jorn Spottag, Henrik Prip, Thure Lindhardt
Vyroba/Production: Zentropa Entertain-
ments Predaj/Sales: TrustNordisk Képia/
Print: Danish Film Institute

Annette K. Olesen (1965, Kodan) vystudo-
vala réziu na danskej Narodnej filmovej skole
(1991). Nakrutila viacero krétkych filmov,
rekldam i dokumentov, prednasa na Narodnej
filmovej skole na katedre strihu. Jej hrany de-
but Sma ulykker (Malé katastrofy, 2002) ziskal
na Berlinale Cenu Modry anjel za najlepsi
eurdpsky film. Nasledoval 34. film nakriteny
podla Dogmy - Forbrydelser (Do tvojich ruk,
2003). Po drame z kodanského predmestia
1:1 (2006) nakrutila film Lille soldat (Mala
vojacka, 2008).

Annette K. Olesen (1965, Copenhagen)
studied directing at the Danish National Film
School (1991). She has made several short
films, commercials and documentaries. She
lectures at the National Film School Depart-
ment of Editing. Her feature debut "Minor
Mishaps" (Sma ulykker, 2002) was awarded
the Blue Angel Prize for the Best European
Film at Berlinale. It was followed by her 34th
film made according Dogma - "In Your
Hands" (Forbrydelser, 2004). After the drama
from a Copenhagen suburb "1:1" (2006) she
made Little Soldier (Lille soldat, 2008).

Kratko pred deviatou rano 7. jula
2005 a potom presne o hodinu
neskor explodovali v Londyne spolu
Styri bomby. V ¢ase vrcholiacej rannej
Spicky Styria vrahovia priniesli v ruk-
sakoch vybusniny do metra a auto-
busu, kde pri expléziach zomrelo 56
fudi a viac ako 700 bolo zranenych.
Film rozprava pribeh dvoch ludi,
ktori s okamzite zasiahnuti Gtokmi,
hoci obaja sa nachadzali daleko

od vybuchov. Je to pribeh starého
muslima Ousmaneho a krestanky
Elisabeth Sommers. Ousmane Zije vo
Franctzsku a pani Sommers na jed-
nom z Normanskych ostrovov. Obaja
vedu normalne Zivoty az do onoho
pamatného da, kedy sa dozvedia,
Ze ich deti pri expldzii zmizli. Vydaja
sa do Londyna, aby ich hladali. Maju
sice znacne rozdielne nazory v nabo-
zenskych otazkach a kultdrno-spolo-
¢enskom poévode, ale strach o zZivoty
najblizsich ich postupne zblizi...

Film mal svetovd premiéru v hlavnej
sutazi Berlinale 2009, kde ziskal dve
ocenenia - 72-ro¢ny herec z Mali So-
tigui Kouyate Strieborného medveda
za herecky vykon a Zvlastne uznanie
Ekumenickej poroty.

On 7 July 2005, shortly before 9

am and exactly one hour later, four
bombs exploded in London. During
the morning rush hour, four terrorists
brought bags with explosives on the
metro and on the bus, killing 56 pe-
ople and wounding more than 700.
This movie tells the story of two
people who are immediately affected
by the attack, even though both of
them are far away from the explo-
sions. It is the story of the Muslim
Ousmane and the Christian Elisabeth
Sommers. Ousmane lives in France
and Mrs Sommers lives on one of the
British Channel Islands. Both of them
lead normal lives until the day they
learn that their children vanished in
London. Both set out for London to
look for them. Although they have
different opinions regarding religion
and culture, the fear for their loved
ones brings them together...

The movie had a world premiere at
the 2009 Berlinale, where it won two
awards - the 72-year old actor from
Mali Sotigui Kouyate won the Silver
Bear for acting and a special award of
the Ecumenical Jury.
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Francuzsko, Alzirsko, Velka Britania/
France, Algeria, United Kingdom
2009, 35 mm, far./col., 87 min.

Rézia/Director: Rachid Bouchareb Scenér/
Screnplay: Rachid Bouchareb, Olivier Lorelle,
Z0é Galeron Kamera/Director of Photo-
graphy: Jérome Alméras Hudba/Music:
Armand Amar Strih/Editor: Yannick Kergoat
Hraju/Cast: Brenda Blethyn, Sotigui Kouyate,
Roschdy Zem, Sami Bouajila, Bernard Blancan,
Marc Bayliss, Gareth Randall Vyroba/Produc-
tion: Tassili Films Predaj/Sales: Elle Driver

Rachid Bouchareb (1953, Pariz, Franctzsko)
najskor pracoval ako rezisérsky asistent pre
franctzsku verejnu televiznu produként spo-
lo¢nost S.F.P.v rokoch 1977 az 1983, potom
pre TV1 a Antenne 2. Zacal s nakriicanim
kratkych snimok v roku 1976.V hranom filme
debutoval titulom Baton rouge v roku 1985.
O tri roky neskor zalozil spolu so Jeanom
Bréhatom produként firmu 3B. Medziné-
rodné renomé dosiahol s filmami Little
Senegal (2000) a Indigénes (2006). Posledny
menovany bol oceneny na festivale v Cannes
a nominovany na Oscara.

Rachid Bouchareb (1953, Paris, France), at
first worked as an assistant director for the
French public television production company
SFP.in 1977-1983, and later for TV1 and
Antenne 2.1n 1976, he started making short
movies. His first feature film was “Baton rouge”
in 1985. Three years later, together with Jean
Brehat he founded the production company
“3B" He gained international renown with his
films “Little Senegal” (2000) and “Indigénes”
(“Days of Glory”, 2006). Apart from other
prizes, he was awarded the Fran¢ois Chalais
Award at Cannes and was nominated for an
Oscar.
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Mamut
Mammoth

V centre rodinnej dramy je Uspesny
newyorsky manzelsky par Leo a
Ellen. Leo je tvorca ziskovej we-
bovskej stranky, ¢im sa dostava do
sveta velkych penazi a moci. Ellen
pracuje ako lekarka pohotovostnej
nemocnice, kde pocas dlhych sluzieb
zachranuje ludské Zivoty. Ich 8-ro¢na
dcérka Jackie travi vacsinu ¢asu s
filipinskou pestunkou Gloriou, ¢o
Ellen podnieti k tvahdm o rodinnych
prioritach. Gloria prisla do USA zaro-
bit peniaze, aby mohla podporovat
svoju rodinu i dvoch synov, Zijucich v
Manile. Jednému z nich, 10-ro¢nému
Salvadorovi matka chyba obzvlast,
preto sam hlada moznosti, ako prist
k peniazom. Ked' Leo pricestuje do
Thajska kvoli obchodu, nevedomky
spusti retazovu reakciu udalosti

s dramatickymi nasledkami pre
kazdého.

Znamy svédsky rezisér, skor oriento-
vany na nekonven¢né alebo velmi
nezavislé snimky, sa podla vlastnych
slov tymto projektom podujal na
“velky krok, u ktorého som vopred
nevedel, ¢i nebude smerovat skor
vzad. Dejova linia filmu je ovela
pristupnejsia a zrozumitelnejsia. Hoci
ide o iny druh filmu, predsa st v iom
naznacené aj linky mojich predcha-
dzajucich snimok”

In the centre of this family drama

is the successful New York couple
Leo and Ellen. Leo is the creator of a
profitable website, which catapults
him to the world of big money and
decisions. Ellen works as a doctor

in the emergency room, where she
saves lives. Their 8-year old daughter
Jackie spends most of her time with
their Filipino maid Gloria, who makes
Ellen think about her priorities. Gloria
came to the USA to earn money so
that she can support her two sons
living in Manila. One of them, 10-year
old Salvador especially misses her
mother, so he tries to find a way

to make money. When Leo visits
Thailand on business, he unintentio-
nally sets a chain reaction in motion
that will have consequences for
everybody.

The renowned Swedish director,
who specialises in unconventional or
strongly independent movies, took
according to his own words “a big
step, although | was unable to tell
whether it was forward or backward”.
“The movie has a clear storyline,
which is very accessible and com-
prehensible. Although this movie is
different from my other movies.”
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Svédsko, Dansko, Nemecko/
Sweden, Denmark, Germany
2009, 35 mm, far./col., 120 min.

Rézia/Director: Lukas Moodysson Scenar/
Screenplay: Lukas Moodysson Kamera/
Director of Photography: Marcel Zyskind
Hudba/Music: Jesper Kurlandsky, Erik
Holmquist, Linus Gierta Strih/Editor: Michael
Lesczylowski Hraju/Cast: Gael Garcia Bernal,
Michelle Williams, Marife Necesito, Sophie
Nyweide, Run Srinikornchor, Tom McCarthy
Vyroba/Production: Memfis Films Rights
Predaj/Sales: TrustNordisk ApS Distributor/
Czech Distributor: Atypfilm Képia/Print:
Swedish Film Institute

Lukas Moodysson (1969, Malmo) ako
17-ro¢ny publikoval basnicku zbierku,
nasledovalo niekolko dal3ich knih poézie a
poviedok. Jeho prvy hrany film Laska je laska
(Fucking Amal, 1998) bol kritikmi i komer¢ne
velmi vysoko hodnoteny a distribuovali ho

v mnohych krajinach. Za filmy Laska je laska,
Lilja 4-ever (Lilja navzdy, 2002) a Ett hal i

mitt hjarta (Diera v mojom srdci, 2004) bol
nominovany Eurépskou filmovou akadémiou
v kategorii Najlepsi eurdpsky film roku a za
Tillsammans (Spolu, 2000) zasa na Eurdpsky
objav roku.

Lukas Moodysson (1969, Malmd) published
a collection of poetry when he was seven-
teen, followed by several books of poetry
and a short novel. "Show Me Love" (Fucking
Amal, 1998) was his first feature. The film was
a great critical and commercial success and
was distributed in a large number of coun-
tries. His films "Show Me Love", "Lilya 4-Ever"
(Lilja 4-ever, 2002) and A Hole in My Heart
(Ett hal i mitt hjarta, 2004) were nominated
for Best European Film 1999 by the European
Film Academy and Together (Tillsammans,
2000) received nomination as the European
Discovery of the Year.

Film vznikol podla scenéra Sergeja
Bodrova mladsieho (1971 - 2002),
kultovej persény ruskej mladeze,
ktory sa preslavil ako herec, reZisér a
scendrista a ktory tragicky zahynul.
V neskoru jesen 1917 prichadza
mlady lekér na rusky vidiek na miesto
uprostred ni¢oho. Doktor Poljakov
sem prichadza z hlavného mesta
pocas velmi nepokojného obdobia
nastupujucej revolucie. Hned prvu
noc je vystaveny profesionalnej
skuske, v rdmci ktorej zachrani zivot
¢loveka. V zapale ochrany vlastného
zdravia si aplikuje davku morfia.

A ¢oskoro zvladne aj dalsie tazké
pripady aj vdaka tomu, Ze sa stane
celkom zavisly na morfiu. Pri tom mu
vedomky napomaha jeho asistentka
a tiez milenka Anna...

Posobivy pribeh o postupnom tpad-
ku jednotlivca, rozklade osobnosti,
socialnych vztahoch a osudovych
pohyboch v spolo¢nosti.

Film ziskal Zvlastnu cenu poroty na
festivale vo Wiesbadene 2009.

The screenplay of this movie was
written by Sergej Bodrov jr. (1971-
2002), a cult figure of the Russian
youth, who until his tragic death
was a famous actor, director and
screenwriter. A young doctor arrives
to the countryside in late autumn
1917. Doctor Poljakov comes from
the capital city during the turbulent
times of the revolution. On his first
night he proves himself when he

is able to save a life. To protect his
own health, he injects himself with
morphine. Soon he is able to handle
other serious cases, even though he
becomes addicted to morphine. His
assistant, as well as secret lover Anna,
purposely supports his addiction.
An impressive story about the gra-
dual deterioration of the individual,
disintegration of personality, social
relationships and crucial changes in
society.

This movie was awarded the Special
Jury Prize at the Wiesbaden festival
in 2009.
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Rusko/Russia
2008, 35 mm, far./col., 110 min.

Rézia/Director: Alexej Balabanov/Aleksey Ba-
labanov Namet/Story: Michail A. Bulgakov/
Mikhail A. Bulgakov- roman/novel Scendr/
Screenplay: Sergej Bodrov jr. Kamera/Di-
rector of Photography: Alexander Simonov
Strih/Editor: Tatjana Kuzmicjova/Tatyana
Kuzmichyova Hraju/Cast: Leonid Bicevin/
Leonid Bichevin, Ingeborga Dapkunajte/Inge-
borga Dapkunaite, Andrej Panin, Sergej Gar-
mas/Sergey Garmash, Katarina Radivojevi¢/
Katarina Radivojevich, Svetlana Pismicenko/
Svetlana Pismichenko Vyroba/Production:
CTB Predaj/Sales: Intercinema

Alexej Balabanov (1959, Sverdlovsk) je
jednym z najzaujimavejsich ruskych rezisérov
svojej generécie. Navstevoval kurzy scendris-
tiky a rézie v Moskve. V hranom filme debu-
toval experimentélne ladenym ¢iernobielym
dielom Séastlivije dni (Stastné dni, 1991)

a nasledoval Zamok (Zamok, 1994) podla
roméanu Franza Kafku. V zahranic¢i ho preslavil
film Brat (1997). Nasledovali filmy Pro urodov
i ludej (O netvoroch a ludoch, 1998), Brat 2
(2000), Vojna (2002), Zmurki (2005), Cargo 200
(Gruz 200, 2007).

Aleksey Balabanov (1959, Sverdlovsk) is
one of the most interesting Russian directors
of his generation. He attended scriptwriting
and directing courses in Moscow. In the field
of feature films, he debuted with the expe-
rimental black and white film "Happy Days"
(Schastlivye dni, 1991) which he followed
with "The Castle" (Zamok, 1994) based on
the novel by Franz Kafka. He became famous
around the world with his "Brother" (Brat,
1997). Later he made the films "Of Freaks and
Men" (Pro urodov i lyudey, 1998), "Brother

2" (Brat 2, 2000), "War" (Vojna, 2002), "Blind
Man's Bluff" (Zhmurki, 2005) and "Cargo 200"
(Gruz 200, 2007).
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Pandorina skrinka
Pandora’s Box

Pribeh odcudzenej rodiny - dvoch
sestier Nesrin a Giizin a ich brata
Mehmeta, ktori Ziju pohodIné, kon-
formné Zivoty v Istanbule. Ked zistia,
7e ich mama Nusret nahle zmizla,
vrétia sa do rodného pobrezného
mestecka, aby ju hladali. Prechadzaju
vidiekom a uvedomuju si, Ze su cu-
dzincami vo vlastnej krajine; ignoruju
starodavne turecké tradicie, ale aj
seba navzajom. Akoby sa vzajomne
stratili. Ich pohlady su narusené
predsudkami, nihilizmom a lenivymi
vyhovorkami, len aby si nenarusili
vzité status quo. Co za¢ina ako hlada-
nie matky sa postupne meni na cestu
sebaobjavenia a poeticku rekonstruk-
ciu vlastnych dusevnych pol6h.

,Film je pribehom o odcudzeni a izo-
lacii. Pribeh o jednotlivcoch, ktorych
Zivoty sa prispdsobili sterilnej, mes-
tiackej moralke” (Yesim Ustaoglu)
Pandorina skrinka ziskala na festivale
v San Sebastiane 2008 Zlati muslu za
najlepsi film a herecka Tsilla Chelton
Striebornt muslu za najlepsi herecky
vykon.

The story of an alienated family.

The two sisters, Nesrin and Guizin
and their brother Mehmet live their
comfortable, conformist lives in Is-
tanbul. When they find out that their
mother Nusret suddenly vanished,
they return to their birthplace - a
small coastal city to search for her. As
they pass through the countryside
they become aware that they are
strangers in their own country; they
ignore the old Turkish traditions as
well as each other. As if they have
lost each other. Their views are
distorted by prejudice, nihilism and
lazy excuses so that they are able to
maintain the status quo. What begins
as a search for their mother gradually
changes to a journey of self-disco-
very and a poetic reconstruction of
their own mental positions.

“A movie about alienation and
isolation. A story about individuals,
whose lives are adapted to sterile,
bourgeois morals” (Yesim Ustaoglu)
“Pandora’s Box” was awarded the
Golden Seashell for Best Movie and
the actress Tsilla Chelton the Silver
Seashell for Best Actress at the San
Sebastian festival in 2008.
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Turecko, Francizsko, Nemecko, Belgicko/
Turkey, France, Germany, Belgium
2008, 35 mm, far./col., 112 min.

RézZia/Director: Yesim Ustaoglu Scendr/
Screenplay: Yesim Ustaoglu, Selma Kaygusuz
Kamera/Director of Photography: Jacques
Besse Hudba/Music: Jean-Pierre Mas Strih/
Editor: Franck Nakache Hraju/Cast: Tsilla
Chelton, Derya Alabora, Onur Unsal, Ovil
Avkiran, Osamn Sonant Vyroba/Production:
Ustaoglu Film Yapim, Silkroad Production,
Les Petites Lumiéres, Stromboli Pictures,

The Match Factory Predaj/Sales: The Match
Factory

Yesim Ustaoglu (1960, Kars, Turecko) po
niekolkych ocenenych kratkych snimkach
nakrutila film 1z (1994), ktory bol prezentova-
ny na mnohych filmovych fetsivaloch, vratane
MFF Moskva a Montréal World Film Festival.
Jej film Gunese yolculuk (Cesta k sinku (1999)
ziskal na MFF v Berline Modrého Anjela za
najlepsi eurépsky film spolu s Peace Film
Award a cenu za najlepsi film, réziu, cenu
divékov a Cenu FIPRESCI na MFF v Istanbule.
Bulutlari beklerken (Cakanie na oblaky, 2004)
bolo uvedené na MFF Bratislava.

Yesim Ustaoglu (1960, Kars, Turkey). After

a series of awards winnning short films she
shot "1z (1994) that has been presented at
many internationally acclaimed film festivals
including Moscow IFF and Montreal World
Film festival. Her film “Journey to the Sun”
(Glnese yolculuk, 1999) was awarded the
Blue Angel for the Best European Film as well
as the Peace Film Award and the Best Film
award, Best Director award, People's Choice
Award and the FIPRESCI prize at the Istanbull
IFF."Waiting for the Clouds” (Bulutlari bekler-
ken, 2004) was screened at the Bratislava IFF.

]

Odplata
Revanche
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Znie to ako stard zndma odrhovacka:
ked'sa byvaly drobny zlodej Alex
rozhodne vylupit vidiecku banku,
aby tak vytiahol svoju ukrajinsku
priatelku zo zacarovaného kruhu
dlhov a nutenej prostitucie, je jasné,
Ze to neskonci dobre.

Originalita tohto pribehu o zlocine

a treste, ktorého chladné, starostlivo
komponované zébery pripomina-

ju rukopis rezisérovych slavnych
kolegov M. Hanekeho a U. Seidla,
viak nespociva v ndmete, ale v tom,
ako zvodne je jeho pulzujuca krimi-
nélna zapletka pozvolne prekryta
monoténnym rytmom prirodnych
procesov. Potom, ¢o ukri¢ané
velkomesto nésilne prepoji osudy
niekolkych réznorodych postav, lesna
samota a tiché striedania ro¢nych
obdobi dokazu obrusit hrany aj toho
najbolestnejsieho konfliktu.

Film ziskal tri ocenenia na Berlinale
2008, bol nominovany na Oscara
2009 a ziskal dalSich sedem medzina-
rodnych uznani.

It sounds like an old story: when
Alex, a small-time ex-thief decides to
rob a rural bank to help his Ukrainian
girlfriend get out from a vicious cycle
of debt and forced prostitution, eve-
rybody knows it won't end well.

The originality of this story about
crime and punishment, with its

cold, carefully composed shots that
remind us of the director’s famous
colleagues M. Haneke and U.Seid|,
lies not in the theme, but rather in
the manner of how the pulsating
criminal plot is gently overlapped by
the monotonous rhythm of the natu-
ral processes. Until the screaming city
violently connects the fates of several
different characters, it is the hamlet
in the forest and the silent changing
of the seasons that can calm even
the most painful conflict.

This movie received three awards at
the Berlinale in 2008, was nominated
for an Oscar in 2009 and received
another seven international awards.

Rakusko/Austria
2008, 35 mm, far./col., 121 min.

Rézia/Director: Gtz Spielmann Scenar/
Screenplay: Gotz Spielmann Kamera/Direc-
tor of Photography: Martin Gschlacht Strih/
Editor: Karina Ressler Hraju/Cast: Johannes
Krisch, Irina Potapenko, Andreas Lust, Ursula
Strauss, Hannes Thanheiser, Hanno Péschl Vy-
roba/Production: Prisma Film Predaj/Sales:
The Match Factory Képia/Print: Austrian Film
Commission

Gotz Spielmann (1961, Wels) Studoval réziu a
scendristiku na viedenskej Filmovej akadémii
(1980-85). Zil striedavo v New Yorku, ParfZi a
v Berline, aby sa vratil do Viedne, kde vyrastal.
Medzinarodne uznavany rezisér vyucuje

na Hereckej skole v Grazi a je pravidelnym
lektorom viacerych filmovych instittcif. Jeho
film Antares (2004) bol uvedeny na viac

nez 30 medzinarodnych festivaloch. Este
Uspesnejsi bol jeho ostatny film Revanche
(Odplata, 2008).

Gotz Spielmann (1961,Wels) studied film
directing and screenwriting at the Film
Academy in Vienna (1980-1985). He lived in
New York, Paris and Berlin before returning to
Vienna, where he grew up. This international-
ly recognised director teaches at the School
of Acting in Graz and gives lectures at other
film institutions. His film "Antares" (2004)

was shown internationally at more than 30
festivals. His latest film "Revanche" (2008) was
even more successful.
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Iné americké kino, iné azijské kino.
Aj takto lapidarne by sme mohli oznacit filmy zaradené do tejto
sekcie. Sekcie, ktora sa v programe nadchéadzajiceho 17. ro¢nika
Art Film Fest Trencianske Teplice - Trencin objavuje po prvy raz.
Navstevnici festivalu a priaznivci filmového umenia sa mozu
tesit na skutocné bonbdniky svetovej kinematografie. Vykvet
znamych osobnosti svetového filmu je vskutku pozoruhodny. V
prvom rade necakany, ale zaslizeny vitaz posledného festivalu
v Benatkach - The Wrestler (Wrestler) Darrena Aronofského, s
ktorym sa na herecky piedestal triumfélne vratil Mickey Rourke.
Charlie Kaufman sa najskor preslavil ako inteligentny a velmi
nekonvenény scenarista a z rovnakého sudka je aj jeho rezijna
prvotina Synecdoche, New York. Na azijskej scéne sa urcite stanu
neprehliadnutelnymi najnovsie snimky Kim Ki-duka Bi-mong
(Sen) a Samiry Makhmalbaf Asbe du-pa (Dvojnohy konik). Dru-
hy menovany ziskal Zvlastnu cenu poroty v San Sebastiane.
A takych lakadiel bude urcite viac. Napriklad kompletna a na
Slovensku po prvy raz premietand dvojdielna verzia Soderber-
ghovej fascinujucej biografie snad najznamejsej revolué¢nej ikony
Che...
Peter Négel,
zostavovatel sekcie
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Other American cinema, other Asian cinema.
In such a lapidary manner we could indeed qualify these films as
rightly classified in this section. This section is being introduced
for the first time in the programme of the oncoming 17th year of
Art Film Festival Trencianske Teplice - Trencin.
The festival visitors and film fans can look forward to really
striking gems of world cinematography. The choice of the
famous celebrities of world film is certainly remarkable. First
and foremost, the unexpected but still deserved winner of the
last festival in Venice — Darren Aronofsky’s “The Wrestler’, which
triumphantly reintroduced Mickey Rourke to the pedestal of
actors. Charlie Kaufman was famous in the first instance as the
intelligent and very unconventional screenwriter, and such is his
first director debut “Synecdoche, New York”. On the Asian scene,
the most striking will be the newest films of Kim Ki-duk “Dream”
(Bi-Mong) and Samira Makhmalbaf “Two-Legged Horse” ( Asbe
Du-Pa), which was awarded a Special Prize of the Jury in San
Sebastian.
There will surely be more such allures. For example, the com-
plete two-part version of Soderberg’s fascinating biography of
probably the most famous revolutionary icon “Che’, is being
presented for the first time in Slovakia...
Peter Nagel
Head of Section

lTl

Dvojnohy konik
Two-Legged Horse

Podobne ako predchadzajuce filmy
talentovnej iranskej rezisérky je aj jej
nova snimka umiestnend do civilného
realistického prostredia. Samotny
pribeh vyznieva ako démyselna
metafora.

Dej sa odohréava v Afganistane.
Zdravy, chudobny chlapec je najaty,
aby kazdy den nosil na chrbéte do
Skoly rovnako starého rovesnika, ktory
nemdze chodit. Medzi postihnutym

a zdravym chlapcom sa vyvinie vztah
dominancie a submisivity, pricom
nadvladu ziskava jazdec’, ktory

5o svojim ,nosicom” naklada ako s
taznym zvieratom.

Kontroverzny, takmer kafkovsky
pribeh o detskej zatatosti a zneuzi-
vani druhych umocnuje tiez kamera,
ktoré Casto zabera dej z nadhladu a
podhladu.

Samira Makhmalbaf vytvorila hiboko
znepokojujuci a nekompromisny film.
Velmi odvézne prindsa novy pohlad
na neprijemnu tému diskriminacie. Jej
metafora je bolestiva i prekvapiva.
Film ziskal Zvlastnu cenu poroty na
festivale v San Sebastiane 2008.
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Irén/Iran
2008, 35 mm, far./col., 101 min.

Rézia/Director: Samira Makhmalbaf Scenar/
Screenplay: Mohsen Makhmalbaf Kamera/
Director of Photography: Farzad Jodat
Hudba/Music: Tolibkhon Shahidi Strih/
Editor: Mohsen Makhmalbaf Hraja/Cast:
Ziya Mirza Mohamad, Haron Ahad, Gol Gotai
Karimi, Khojeh Nader Vyroba/Production:
Makhmalbaf Film House, Wild Bunch Predaj/
Sales: Wild Bunch

This new film is, as in the older mo-
vies by this talented Iranian director,
set into the realistic civil milieu. The
story itself appears as a sophisticated
metaphor.

The story is set in Afghanistan. The
healthy poor boy is hired to carry on
his back a contemporary who cannot
walk. The relationship between the
healthy and the ill boy soon evolves
into a relationship of dominance

and submission. The “rider” gains the
supremacy and treats his “carrier”as a
draft animal.

The controversial, almost Kafkaesque
story about childlike steadiness and
the exploitation of others is fortified
by the camera, which often shoots
the story from below and over.
Samira Makhmalbaf has created a
distracting and uncompromising
film. She bravely brings new insight
into the unpleasant topic of discrimi-
nation. Her metaphor is painful and
surprising.

The movie received a Special Prize

of the Jury at the festival in San
Sebastian 2008.

Samira Makhmalbaf (1980, Teheran, Iran)
mala sedem rokov, ked si zahrala vo filme
svojho otca Mohsena Makhmalbafa Bicy-
cleran (Cyklista, 1988). O desat rokov neskor
mu uz asistovala na filme Sokout (Ticho,
1998). Debutovala filmom Sib (Jablko, 1997),
za ktory dostala Zvlastne uznanie FIPRESCI
na MFF Locarno. Nasledovali filmy Takhté
siah (Tabule, 2000) a Panj é asr (O piatej
popoludni, 2003), ktoré ziskali Cenu poroty
na MFF Cannes, a epizdda z filmu 11'09'01
(2002). Asbe du-pa (Dvojnohy konik, 2008) je
jej najnovsim filmom.

Samira Makhmalbaf (1980, Teheran, Iran) at
the age of seven made an appearance in a
film made by her father, Mohsen Makhmal-
baf, called "The Cyclist" (Bicycleran, 1988), in
which ten years later she assisted him with
"The Silence" (Sokout, 1998). She made her
debut with "The Apple" (Sib, 1997), which
earned her a FIPRESCI Special Mention at the
Locarno IFF. Later came "The Blackboard"
(Takhté siah, 2000) and "At Five in the After-
noon” (Panj é asr, 2003), winners of the Jury
Prize at the Cannes IFF, and an episode from
the film“11'09'01"(2002). "Two-Legged Horse"
(Asbe du-pa, 2008) is her most recent film.
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CHE: PART ONE + CHE: PARTTWO
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Jeden z najznamejsich sucasnych
korejskych rezisérov kazdym svojim
filmom akoby cielene potvrdzoval
zaradenie do Uzkej skupiny tvorcov,
ktorych bud milujete, alebo nenavidi-
te. Ani jeho v poradi patnasty film nie
je vynimkou.

V momente, ked'sa Jin prebudi, ma
neprijemny pocit, Ze to, ¢o sa mu
prave snivalo, nie¢o znamena. V sne
riadil auto svojej byvalej priatelky,
zrazil sa s inym autom a usiel skor,
ako dorazila policia. Je taky znepo-
kojeny, Ze sa vyda na miesto, kde sa
odohrala domneléd nehoda. Ked'pride
na krizovatku, najde tam zdemolo-
vané auto presne ako v sne a miesto
uz kontroluju policajti. Policia vak
zacne vysetrovat nielen jeho, ale aj
mladu Zenu Ran. V osudovt noc totiz
Jin spal v jej posteli. Po sérii psycho-
logickych vysetreni Jin a Ran zistia,
Ze su nevysvetlitelne prepojeni. Az
do tej miery, Ze Ran uskutocni, ¢o sa
Jinovi prisni...

Sen je zvlastny, mozno jeden z
najzvlastnejsich filmov Kim Ki-duka.
To, Ze sa rad pohrava alebo postiva
hranice reality, asi neprekvapi. Tento-
raz vsak v otazke, ¢o je skuto¢nost a
¢o sen, zasiel azda najdalej.

Juzna Korea/South Korea
2008, 35 mm, far./col., 95 min.

Rézia/Director: Kim Ki-duk Scendr/Scre-
enplay: Kim Ki-duk Kamera/Director of
Photography: Kim Gi-tae Hudba/Music:
Park Ji Strih/Editor: Kim Ki-duk Hraja/Cast:
Joe Odagiri, Lee Na-young, Jang Mi-hee, Kim
Tae-hyun, Pari Ji-ah Vyroba/Production:
Showbox, Mediaplex CJ venure Capital,

Kim Ki-duk Film Predaj/Sales: Showbox
Entertainment

One of the most famous contempo-
rary Korean directors intentionally
confirms with every new film he ma-
kes that he belongs to a small group
of authors - “love” or “hate”. His 15th
movie is no exception to this fact.
From the moment Jin wakes up,

he has an unpleasant feeling that

his dream means something. In

his dream, he drove the car of his
ex-girlfriend, crashed into another
car and ran away before the police
arrived. He is so anxious that he

visits the place where the supposed
accident took place. When he arrives
at the crossroad, he finds a smashed
car there, exactly like what was in his
dream, and the place is being control-
led by the police. However, the police
start to question not only Jin, but also
a young woman Ran, too, as Jin was
sleeping in her bed during the fatal
night. After a series of psychological
examinations Jin and Ran find out
that they are insolubly interconnec-
ted, and that Ran in turn pursues
anything that Jin dreams of...
“Dream”is strange, maybe one of

the strangest of Kim Ki-duk's films. It
is not a surprise that he likes to play
and to push the boundaries of reality.
Still, this time when he went in with
the question - what is a dream and
what is reality - it proved to reach the
furthest.

Kim Ki-duk (1960, Bonghwa, Juzna Kérea)
debutoval v roku 1996. Odvtedy nakrutil
pétnast dlhometraznych autorskych filmov.
Dnes je najznamejsim stcasnym korejskym
rezisérom uzndvanym na celom svete kvoli
vytvarnému citeniu a vypovediam svojich
filmoy, ktoré su nadcasové a internacionélne
natolko, Ze by sa mohli odohravat kdekolvek.
Na druhej strane, ¢astym surovym a otvo-
renym zobrazovanim relii, ktoré viak uz vo
vacsine jeho poslednych filmov - Jar, leto, je-
sen, zima... a jar (Bom yeoreum gaeul gyeoul
geurigo bom, 2003), 3-iron (Bin jip, 2004), Luk
(Hwal, 2005), Dych (Soom, 2005) - absentuje,
si vypestoval cely rad odporcov.

Kim Ki-duk (1960, Bonghwa, South Korea)
made his debut in 1996. Since then he has
made fifteen full-length writer’s films and

has become Korea's best known worldwide
recognised contemporary director notable
for his visual taste and timeless film accounts,
irrational enough to take place anywhere in
the world. On the other hand, he has been
facing assaults for his oftentimes uncom-
promising and frank depiction of realities,
though mostly absent in his most recent films
such are "Spring, Summer, Fall, Winter"(Bom
yeoreum gaeul gyeoul geurigo gom, 2003),
"3-Iron” (Bin-jip, 2004), "The Bow" (Hwal, 2005),
"Breath" (Soom, 2005).

Che: Revoltcia + Che: Guerilla
Che: Part One + Che: Part Two

Jeho meno rezonuje aj Styridsat
rokov po smrti. Ernesto,Che” Guevar-
ra stelesnuje dobu: Sestdesiate roky,
Cas, kedy revolucia visela vo vzduchu.
Jeho vplyv na kolektivnu predstavi-
vost je pravdepodobne este silnejsi,
ako keby bol nazive. Predstavuje glo-
balnu znacku, vsadepritomny obraz.
Mlady, pekny a idealisticky hrdina
utldcanych. Zostava ikonou, projek-
tom nédeji, snov a predstav mnohych
fudi, bohatych i chudobnych.

Steven Soderbergh, scendrista Peter
Buchman, Benicio Del Toro a kon-
zultant a Guevarrov Zivotopisec Jon
Lee Anderson si predsavzali nelahku
ulohu vyrozpravat jeho pribeh. Vy-
sledok je fascinujuci. Nebuduju Zivot
Che ako epické veldielo, ale ako dlhu,
umornu drinu, vyskladani z mno-
hych malych vitazstiev a porazok.
Film je rozdeleny do dvoch kluc¢o-
vych ¢asti Guevarrovho Zivota: prva
je datovana rokmi 1955 az 1962,
druhd od roku 1966 az po jeho smrt
v oktdbri 1967. Oba diely budui na 17.
Art Film Feste uvedené spolo¢ne na
jedinej projekcii.

His name echoes even 40 years after
his death. Ernesto “Che” Guevara is a
personification of the era: the sixties,
the time when revolution was in the
air. His influence on the collective
vision is even stronger than it would
have been if he were alive. He repre-
sents a global mark, an omnipresent
picture. Young, handsome and ide-
alistic hero of the downtrodden. He
remains an icon, a project of hopes,
dreams and ideas of many people,
rich and poor.

Steven Soderberg, screenwriter
Peter Buchman, Benicio del Toro and
consultant and Guevara’s biographer
Jon Lee Anderson resolved an une-
asy task to tell his story. The result is
fascinating. Che’s life is not built up
as an epic masterpiece, but as a long
tedious toil, made of many small
victories and defeats.

The film is divided into two key parts
of Guevara’s life: the first dates from
the years 1955 until 1962, the second
from 1966 until his death in October
1967. Both parts will be presented at
the 17th Art Film Fest together at the
only one screening.

artfilmfest
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USA, Spanielsko, Franctzsko/
USA, Spain, France
2008, 35 mm, far./col., 265 min.

Rézia/Director: Steven Soderbergh Scenar/
Screenplay: Peter Buchman Kamera/Direc-
tor of Photography: Peter Andrews Hudba/
Music: Alberto Iglesias Strih/Editor: Pablo
Zumérraga Hraju/Cast: Benicio Del Toro,
Edgar Ramirez, Santiago Cabrera, Catalina
Sandino Moreno, Yul Vazquez, Victor Rasuk,
Jesu Garcia, Demidn Bichir, Elvira Minguez
Vyroba/Produkcia: Guerilla Films, Morena
Films, Telecinco Cinema Predaj/Sales: Wild
Bunch Képia/Print: SPI International (Part
One), Wild Bunch (Part Two) Distribator/
Slovak Distributor: SPI International

Steven Soderbergh (1963, Atlanta, USA)
uz v mladosti nakrutil niekolko amatérskych
filmov Super 8 kamerou, neskér sa venoval
videoklipom a dokumentom a popri tom
pisal scendre.V hranej tvorbe debutoval v
roku 1989 sldvnym filmom Sex, i a video,
ktory ziskal Zlatd palmu v Cannes. Nasledoval
zaujimavy Kafka (1991), ale aj hollywoodske
velkoprodukcie s hereckymi hviezdami ako
napriklad Erin Brockovich (2000), Traffic —
(nad)vladda gangov (Traffic, 2000) ¢i Solaris
(2002) a trilégia s Dannyho partdkmi (2001,
2004, 2007). Po filme Che (2008) dokoncil
drdmu The Girlfriend Experience (2009).

Steven Soderbergh (1963, Atlanta) shot a
few amateur films in his youth with a Super

8 camera; later he focused on music videos
and documentaries and also wrote scripts.
His debut in feature films came in 1989 with
the well-known “Sex, Lies and Videotape”
which won the Palme d'Or at Cannes. Next
came the remarkable film “Kafka”and then
also Hollywood mega productions with many
stars, such as “Erin Brockovich” “Traffic” (2000),
“Solaris” (2002), “Ocean’s Eleven” (2001),
“Ocean’s Twelve” (2004) and “Ocean’s Thirteen”
(2006). After “Che” (2008) he made drama“The
Girlfriend Experience” (2009).
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Po smrti svojej matky sa dvanastro¢-
ny Jaya ocitne u svojho otca, Johara,
ktory dohliada na jermal (rybarska
plosina vybudovana uprostred
mora). Johar, ktory o existencii syna
netusil, zazije Sok a odmietne ho
uznat za svojho. KedZe si je vedomy
toho, Ze kvoli svojej temnej minulosti
Jaya nesmie poslat spat na pevninu,
nezostava mu nic iné, iba chlapca
zamestnat na jermali ako robotni-
ka. Jaya, ktorého odmieta vlastny
otec a zaroven musi trpiet neustéle
sikanovanie zo strany ostatnych
robotnikov, sa rozhodne vziat osud
do vlastnych ruk. Vzda sa nadeje,

ze ho otec a zvy3ok jermalu prijme
za svojho, a namiesto toho sa nauci
vsetko, ¢o potrebuje na to, aby v no-
vom prostredi prezil. Coraz viac sa
zacina podobat ostatnym chlapcom
- stava sa z neho nepoddajny, drsny
bojovnik, zatial ¢o Johar je postupne
nuteny celit vlastnej minulosti a ak-
ceptovat ju. Napokon obaja zistia, ze
ich spéja spolo¢na minulost, priestor,
v ktorom Ziju, a skuto¢nost, pred
ktorou nijakym spésobom nemozu

ujst. Na pociatku sa stretli dvaja cudzi

ludia, v zavere filmu spolu odchadza
otec a syn.

After his mother’s death, twelve

year old Jaya is sent to his father,
Johar, who works as a supervisor on
a jermal (a fishing platform perched
on log stilts in the middle of the sea).
Johar is shocked, as he never knew
that he had a son, and rejects the boy
as his kin. Fully aware that he can't
bring Jaya back to land due to his
dark past, Johar is forced to accept
the boy as a worker on-site. Faced
with constant rejection from his
father and relentless bullying by the
other boys who work on the jermal,
Jaya decides to take fate into his own
hands. He gives up hope on being
accepted and learns the skills and
attitude needed to survive on the
jermal. Jaya increasingly becomes
like the other boys: a tough, rough
survivor; while Johar is forced to
gradually face and accept his past.
Eventually, both Johan and Jaya
learn that they are bound by their
past, united by the space in which
they move, and connected by the
inescapable truth. In the beginning,
they meet as strangers; in the end,
they leave as father and son.

Indonézia/Indonesia
2008, 35 mm, far./col., 90 min.

Rézia/Director: Ravi Bharwani, Rayya Maka-
rim, Utawa Tresno Scenar/Screenplay: Rayya
Makarim, Ravi Bharwani & Orlow Seunke
Kamera/Director of Photography: Claire Pij-
man Hudba/Music: Thoersi Argeswara Strih/
Editor: Orlow Seunke Hraju/Cast: Igbal S.
Manurung, Didi Petet, Yayu AW. Unru, Chairil
A. Dalimunthe, M. Rifai Andhika Piliang, Febri
Hansah Pulungan, Ribut Waluyo Ritonga, Rudi
Hartono Vyroba/Production: ECCO Films In-
donesia Predaj/Sales: ECCO Films Indonesia
Képia/Print: ECCO Films Indonesia

Ravi Bharwani pracoval na mnozstve
reklamnych spotov, kratkych a televiznych
filmov. Za svoj hrany debut Impian Kemarau
(Cakanie na dazd, 2004), ziskal na dsmom
ro¢niku medzindrodného filmového festivalu
v Sanghaji ako azijsky novy talent cenu za
najlepsi film. Jeho prvotina bola tiez premie-
tand v rdmci 14. ro¢nika Art Film Festu 2006.
Jermal je jeho druhym celovec¢ernym filmom.
Rayya Makarim je scendristkou od roku
1998, ked jej scendr k filmu Mencari Pelangi
(Hladanie duhy, 1998) vyhral v rdmci kazdo-
ro¢ného odovzdavania indonézskych filmo-
vych a televiznych oceneni cenu za najlepsi
scenar.,Jermal” je jej rezisérskym debutom.

Ravi Bharwani has been involved in a num-
ber of commercials, documentaries, short
films and TV films!The Rainmaker” (Impian
Kemarau, 2004), his feature debute received
the Best Film — Asia New Talent Award at the
8th Shanghai IFF and was screened at 14th
Art Film Fest, in 2006.“Jermal”is his his second
feature.

Rayya Makarim has been a scriptwriter since
1998 when her screenplay for "In Search of
the Rainbow" (Mencari Pelangi, 1998) won
Best Story, at the annual Indonesian Film/

TV Awards Festival."Jermal”is her first film as
a director.

Notorious
Notorious

Pribeh o vzostupe a pade legendar-
neho rappera Christophera Wallacea,
ktory sa preslavil ako ,The Notorious
B.L.G" Film sleduje jeho zavratnu
cestu — od mladosti v Brooklyne v 70.
rokoch az po 9. marec 1997, kedy bol
zastreleny v Los Angeles.

Ako dieta ziska maly Christopher
Stipendium na stukromnej katolickej
skole. Jeho hrda matka robi vsetko,
aby ho ochranila pred nastrahami
ulice. Napriek jej Usiliu za¢ne s preda-
vanim drog uz v ranej mladosti, ktora
sa ¢oskoro zmeni, ked'jeho priatelka
Jan ostane tehotna. Narodenie dcéry
ho nasmeruje k rozhodnutiu zardbat
a byt nezavisly - legalnou alebo inou
cestou. Nahodou sa dostane jeho ra-
pova nahravka do ruk hiphopového
impresaria Seana,Puffyho” Comba.
Ten z neho doslova za noc urobi
senzacny afro-americky kulturny
fenomén - The Notorious B.I.G.
Netreba byt prave privrzencom rapu
alebo hiphopu, aby ¢loveka zaujal
film s tymto hudobnym zanrom.
Pritazlivé dielo o ikone populérnej
subkultury, ktoré napriek tomu
neposkytne Uplny obraz o charaktere
tajomnej Ustrednej postavy. Film
disponuje Uzasnou energiou, skve-
lym soundtrackom a vzrusujicou
vizuélnou koncepciou.

The story about the rise and fall of
the legendary rapper Christopher
Wallace, who was famous under the
name “Notorious B.L.G.. The movie
follows his breathtaking story - from
his youth in Brooklyn until 9 March
1997, when he was shot in Los
Angeles.

As a child, the young Christopher
obtains a scholarship in a private
catholic school. His proud mother
does her best to keep him off the
street. Despite her best attempts, he
starts dealing drugs in his early child-
hood, which soon changes after his
girlfriend Janet becomes pregnant.
The birth of his daughter makes him
fixed on the decision to earn money
and be independent - whether legal
or another way. His tape by accident
gets into the hands of hip hop
impresario Sean “Puffy” Combs. He
makes him “overnight” a sensational
Afro-American cultural phenomenon
- The Notorious B.L.G.

One does not have to be a hip hop
or rap admirer to be attracted by a
movie such as this one. An attrac-
tive work about an icon of popular
subculture, which does not show
the full portrait of the character of
the mysterious main hero. The film
disposes of marvelous energy, a
great soundtrack and an exciting
visual concept.

artf|I fest

NIEATOR FLLTESTON ) S e

USA/USA
2009, 35 mm, far./col., 123 min.

Rézia/Director: George Tillman Jr. Scenér/
Screenplay: Reggie Rock Bythewood, Cheo
Hodari Coker Kamera/Director: Michael
Grady Hudba/Music: Danny Elfman Strih/
Editor: Dirk Westervelt, Steven Rosenblum
Hraju/Cast: Jamal Woolard, Angela Bassett,
Derek Luke, Anthony Mackie, Antonique
Smith, Naturi Naughton, Kevin Phillips, Dennis
L. A. White Vyroba/Production: Fox Search-
light Pictures Predaj/Sales: Fox Searchlight
Pictures Distributor/Czech Distributor:
Bonton Film Képia/Print: Bonton Film

George Tillman Jr. (1969, Milwaukee,
Wisconsin, USA), studoval film a video na
Columbijskej univerzite. V roku 1992 zalozil
spolu s Robertom Teitelom ,Menagerie Film’,
kde nakrutil svoju prvu kratku snimku Paula
a o tri roky neskor dokument Scenes for the
Soul. V roku 1997 vytvoril svoj hrany debut
Soul Food. V roku 2000 ziskal medzinarodné
renomé dramou Men of Honor s Robertom
De Nirom a Cubom Goodingom Jr.

George Tillman Jr. (1969, Milwaukee,
Wisconsin, USA), studied film and video at
Columbia University. In 1992, he founded
together with Robert Teitel “Menagerie Film’,
where he made his first short film “Paula”and
three years later he made a documentary
“Scenes for the Soul” He created his debut
“Soul Food"in 1997. In 2000, he attained and
international reputation with the drama “Men
of Honor" with Robert de Niro and Cuba
Gooding Jr.
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Synecdoche, New York

Velmi osobny pribeh a rezijny debut
znameho scendristu Charlieho Kauf-
mana o strachu zo smrti, o Gzkosti, o
slabostiach fudi, umeni a laske.
Hrdinom pribehu je Caden Cotard,
ktorému sa préave ruca zdravie aj
manzelstvo. Maliarka Arlene, zame-
rana na miniaturne formaty, coskoro
zmizne i s ich Stvorro¢nou dcérkou

v Berline a pred Cadenom sa otvori
dokoran zZivotna prazdnota. Su tu ale
aj dalsie zeny, ktoré o dychavi¢ného
hypochondra napodiv javia zadujem.
A potom necakane pride i Stedry
grant, vdaka ktorému moze konecne
vytvorit svoje veldielo: brutalne prav-
divu hru, do ktorej otlaci sdm seba a
ktora obsiahne ,vsetko"..

Zvlastny a velmi netradi¢ny pribeh,
ktory podnecuje fantaziu, hra sa s
realitou a hlada zna¢ne nekonven¢né
sposoby rozpravania.

A very personal story and directorial
debut of a well-known screenwriter,
Charlie Kaufman, about the fear of
the death, distress, incompetence of
people, art and love.

The main hero of the narrative is
Caden Cotard, whose health and
marriage are falling apart. The pain-
ter Arlene, specialised in miniature
formats, soon disappears with their
four-year old daughter in Berlin, and
the emptiness opens up in front of
Caden. There are also other women
who are surprisingly interested in
the asthmatic hypochondriac. And
then the generous grant arrives
unexpectedly, thanks to which he
can finally create his masterpiece:

a roughly truthful play, into which
he will push himself and which will
include “everything"...

A weird and very unconventional
story, which stimulates fantastically,
plays with reality and searches for
fairly unusual narrative means.
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Tyson
Tyson

USA/USA
2008, 35 mm, far./col., 124 min.

Rézia/Director: Charlie Kaufman Scenar/
Screenplay: Charlie Kaufman Kamera/
Director of Photography: Frederick Elmes
Hudba/Music: Jon Brion Strih/Editor: Robert
Frazen Hraju/Cast: Philip Seymour Hoffman,
Samantha Morton, Michelle Williams, Cathe-
rine Keener, Emily Watson, Dianne Wiest, Jen-
nifer Jason Leigh, Hope Davis, tom Noonan
Vyroba/Production: Likely Story, Projective
Service Story, Russia, Sidney Kimmel Enter-
tainment Predaj/Sales: Sony Pictures Classics
Distributor/Slovak Distributor: Tatra Film

Charlie Kaufman (1958, New York, USA),
producent, scendrista a rezisér. Pisal hry a
nakrucal kratke snimky uz na strednej skole.
Film Studoval na Newyorskej univerzite. V
roku 1990 spolupracoval na sitcome Get A
Life. Pisal komediélne skece a televizne serialy.
V roku 1999 napisal scenar V kozi Johna Mal-
kovicha, za ktory ziskal nominaciu na Oscara a
dalsie ceny. Svoje renomé potvrdil aj dalsimi
scenarmi k filmom Zlez zo stromu (2001),
Adaptécia (2002) a Ve¢ny svit neposkvrnenej
mysle (2004), za ktory ziskal Oscara. Jeho
rezijny debut bol uvedeny v hlavnej sutazi v
Cannes 2008.

Charlie Kaufman (1958, New York, USA),
producer, screenwriter and director. He has
been writing plays and making short films
since high school. He studied film at the New
York University. In 1990, he co-operated on
the sitcom “Get A Life”. He wrote comedy
sketches and TV series. In 1999, he wrote the
screenplay "Being John Malkovich” (1999),
with which he gained an Oscar nomination
and other prizes. He enhanced his reputation
with other screenplays “Human Nature”
(2001), "Adaptation” (2002) and “Eternal
Sunshine of the Spotless Mind” (2004), for
which he was awarded an Oscar. His debut
as a director was introduced in the main
competition in Cannes 2008.

Mike Tyson, obdivovany a zatraco-
vany byvaly Sampidn v supertazkej
vahe. Nemusite byt ale milovnikom
boxu, aby ste si so zaujatim pozreli
tento dokumentarny film.

Tyson je kontroverzna figura, o tom
niet sporu. A hoci pri tejto snimke
figuruje ako jeden z jej producentov,
nesnazil sa svoju,nalepku” nejako
2zvlast vylepsit. Film prinasa putavd
chronolégiu jeho zaujimavého Zivo-
ta. Chudobny chlapec z ¢ernosského
geta, odsudeny na zivot medzi ulicou
a polepsovnou, by zrejme skoncil ako
desattisice z bezmennych rovesnikov.
Mal vsak 3tastie, Ze stretol svojho
adoptivneho otca a boxerského
odbornika Cusa D’Amata, ktory roz-
poznal vynimo¢nost jeho boxerského
talentu. Verklikovy pribeh,americ-
kého sna” viak konci s D’Amatovou
smrtou. Tyson nezvladol svoje
vynimoc¢né postavenie, a napokon
skon¢il vo vazeni, ¢im si zna¢ne
urychlil koniec fantastickej kariéry.
Sympatické je, ze pribeh Tysona
rozprava samotny Tyson. Nie je Ziad-
nym slovnym Zonglérom, ale mozno
prave preto je film o nom Uprimny a
bezprostredny.
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Mike Tyson, the admired and dam-
ned former heavyweight champion.
You do not have to be a fan of boxing
to watch this documentary film with
interest.

Tyson is undoubtedly a controver-
sial figure. Despite the fact that

he figures as one of the producers

of this film, he did not attempt to
improve his “label”. The movie brings
a fetching chronology of his interes-
ting life. The poor boy from a ghetto,
sentenced to the space between the
street and the reformatory, would
have apparently ended up like thou-
sands of unnamed peers. But he was
lucky to meet his foster father and
the box-expert Cus D’Amato, who
recognised the exceptionality of his
boxing talent. However, the story of
the “American Dream” ends with D'A-
mato’s death. Tyson did not manage
his extraordinary position well and
finally ended up in jail, which quickly
concluded his fantastic career.

It is enjoyable that the story of Tyson
is narrated by Tyson himself. He is no
rhetorician, and maybe that is why
the film about him is so honest and
wonderfully first-hand.

USA/USA
2008, betacam, far./col., 90 min.

Rézia/Director: James Toback Scenar/
Screenplay: James Toback Kamera/Director
of Photography: Larry McConkey Strih/
Editor: Aaron Yanes Vystupuja/Cast: Mike
Tyson, Evander Holyfield, Cus D’Amato, Robin
Givens, Don King, Desiree Washington, Trevor
Berbick, James,Buster” Douglas Vyroba/
Production: Fyodor Productions, Defiance
Entertainment, Green Room Films, Krossover
Productions Predaj/Sales: Wild Bunch

James Toback (1944, New York, USA), sce-
narista, rezisér, herec a producent, absolvent
Harvardskej univerzity v roku 1966. Umelecky
prerazil v roku 1974 autobiograficky ladenym
scendrom The Gambler v rézii Karla Reisza.
Ako reZisér debutoval v roku 1978 nezavislou
snimkou Fingers. Nakrutil dosial devat hra-
nych filmov, okrem inych aj Exposed (1983),
The Big Bang (1989), Harvard Man (2001). Za
scendr k filmu Bugsy (réZia Barry Levinson) bol
nominovany na Oscara a Zlaty glébus.

James Toback (1944, New York, USA),
screenwriter, director, actor and producer,
graduate from Harvard University in 1966. He
entered the artistic sphere in 1974 with his
autobiographical script “The Gambler’, direc-
ted by Karl Reisz. He debuted as a director in
1978 with an independent film “Fingers”. He
has made nine movies so far, among others
“Exposed” (1983), “The Big Bang”(1989),
“Harvard Man”(2001). He was nominated for
Oscar and Golden Globe for the screenplay to
the film “Bugsy” (directed by Barry Levinson).
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Okno
The Window

Uznévany argentinsky tvorca umiest-
nil dej svojho nového filmu opat do
Patagodnie (podobne ako jednu zo
svojich najuspesnejsich snimok El
perro). Jemny pribeh ukazuje krehkud
Cast ludskej osobnosti v nostalgic-
kom obraze o pamati, starnuti a
neodvratnej smrti.

Na I6zko priputany 80-ro¢ny Antonio
ocakava navstevu svojho odcudzené-
ho syna, preslaveného koncertného
pianistu. Chce, aby stretnutie bolo
dokonalé. Ladi¢ pidn ma na starosti
hudobny nastroj a rovnako su pri-
pravené a vychladené Styridsatro¢né
flase Sampanského. Antonio neméze
priamo pomahat s pripravami,
okolity svet skiima iba pohladom z
okna. Pri pozorovani nadhery okolitej
krajiny narasta jeho nostalgia a
vracaju sa spomienky. Rozhodne sa
nere$pektovat lekdrske odportcania
a tajne opusti dom...

Film je presiaknuty intenzivnym po-
citom osamelosti. ReZisér inscenoval
svet, v ktorom [udska sucinnost je
problematicka. Podmaniva kamera a
subtilne tempo rozpravania zvyraz-
nuja ticha krasu snimky.

The recognised Argentinean author
set the story of his new movie again
to Patagonia (as in the one of his
most successful films “El perro”). The
subtle tale shows the fragile part

of human personality in a nostalgic
picture about memory, growing old
and our unavoidable death.

The bedridden 80-year old Antonio
awaits the visit of his estranged son,
a notorious concert pianist. He wants
the encounter to be perfect. The pia-
no tuner is in charge of the musical
instrument as well as the 40-year old
bottles of champagne are prepared
and cooled. Antonio cannot help,
during the preparations, seeing the
world around him via the window.
During the surveying of the surroun-
ding countryside, his nostalgia grows
and the memories return. He decides
to break medical advice and secretly
leaves the house...

The movie is soaked with an intense
feeling of loneliness. The director
produced a world wherein human
interactivity is doubtful. The capti-
vating camera and subtle narrative
tempo accentuate the silent beauty
of the movie.
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Argentina, Spanielsko/Argentina, Spain
2008, 35 mm, far./col., 85 min.

Rézia/Director: Carlos Sorin Scendr/Scre-
enplay: Carlos Sorin Kamera/Director of
Photography: Julian Apezteguia Hudba/
Music: Nicolas Sorin Strih/Editor: Mohamed
Rajid Hraja/Cast: Antonio Larreta, Maria del
Carmen Gimenez, Emilse Roldén, Roberto
Rovira, Alberto Ledesma Vyroba/Produc-
tion: Wanda Vision, Guacamole Films Predaj/
Sales: Bavaria Film International

Carlos Sorin (1944, Buenos Aires, Argentina),
scendrista, kameraman, producent a rezisér.
Debutoval v roku 1986 dokumentom La

era del nandu a hranym filmom La pelicula
del rey, ocenenym Striebornym levom v
Benétkach za najlepsi prvy film. Medzinarod-
né renomé potvrdil aj dalsimi hranymi titulmi
Eversmile, New Jersey (1989), Historias mini-
mas (2002), El perro (2004) a El camino de San
Diego (2006). Jeho zatial posledny hrany film
La ventana (Okno) ziskal cenu FIPRESCI na
festivale v $panielskom Valadolide.

Carlos Sorin (1944, Buenos Aires, Argentina),
screenwriter, cameraman, producer and di-
rector. In 1986, he debuted with a document
“La Era del Nandu"and a movie “La Pelicula
del Rey’, which was awarded a Silver Lion in
Venice for the best film by a debut director.
He also confirmed his international reputa-
tion with the movies “Eversmile, New Jersey”
(1989), "Historias Minimas” (2002), “El Perro”
(2004) and “El Camino de San Diego” (2006).
His recent film, “La Ventana’, gained the prize
FIPRESCI in the festival in Spanish Valladolid.

Biograficky film o Zivote Georgea
Walkera Busha, jedného z najkontro-
verznejsich, najuzavretejsich a naj-
cynickejsich prezidentov americkej
histérie. Film chronologicky sleduje
buduceho 43. amerického prezidenta
od roku 1967. Od odviazanych a bez-
starostnych dni na vysokej skole, cez
vojensku sluzbu, guvernérsky urad

v Texase a velky biznis v naftarskom
priemysle, az po prezidentsku kandi-
daturu v roku 2000, prvé Styri turbu-
lentné roky v najvyssom urade, az po
druht kandidaturu v roku 2004.
Portrét G. W. Busha je vyvazeny,
charizmaticky, ironicky i idealisticky,
v ¢om sa neda prehliadnut rukopis
znameho filmového provokatéra,
ktory uz na filmové platno priniesol
aj inych americkych prezidentov (JFK,
Nixon). Hoci ide o film o $pickovom
politikovi, nejde o ukazkovu politicku
snimku. Je to skor obraz o ¢loveku,
ktory isiel do politiky, ¢o vSéak mozno
vébec nemal robit. Alebo je to aj por-
trét ¢loveka, ktory sa snazi vymanit z
tiena svojho slavnejsieho otca, hoci
si vo vnutri uvedomuje svoje marne
snazenie.

Prednostou filmu st herecké vykony,
predovsetkym Josha Brolina v titulnej
role.

Biographical film about the life of
George Walker Bush, one of the most
controversial, most self-centered,
and most cynical presidents in the
American history. The movie follows
chronologically the future 43rd Ame-
rican president since 1967 from the
loose and easy-going days at high
school-university, through military
service, gubernatorial office in Texas
and big business in the oil industry,
until the presidential candidacy in
2000, first four turbulent years in the
chief office, and up until the second
candidacy in 2004.

The portrait of G. W. Bush is balanced,
charismatic, ironic and idealistic.

The writing skills of the famous film
provocateur, who brought other
American presidents (JFK, Nixon) on
screen, cannot be overlooked. Des-
pite the fact that this movie is about
a top politician, it is not a sample
political film. It is rather a picture of
a man, who went into politics and
probably should not have done that.
Or it is a portrait of a man, who tries
to step out of the shadow of his more
famous father despite being inwardly
well aware of his vain attempts.

The virtues of the movie are the
actors’ performances, especially that
of Josh Brolin in the main role.
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USA, Hongkong, Nemecko, Velka Britania, Austra-
lia/USA, Hong Kong, Germany, United Kingdom,
Australia; 2008, 35 mm, far./col, 129 min.

Rézia/Director: Oliver Stone Scenar/Direc-
tor: Stanley Weiser Kamera/Director of Pho-
tography: Phedon Papamichael Hudba/Mu-
sic: Paul Cantelon Strih/Editor: Joe Hutshing,
Julie Monroe Hraju/Cast: Josh Brolin, Toby
Jones, Scott Glenn, Richard Dreyfuss, James
Cromwell, Thandie Newton, Ellen Burstyn, Eli-
zabeth Banks Vyroba/Production: Emperor
Motion Pictures, Global Entertainment Group
Co, Ixtlan Corporation, Millbrook Pictures,
Omnilab Media, Onda Entertainment, QED
International Predaj/Sales: Lionsgate Dis-
tributor/Czech Distributor: Blue Sky Media
Képia/Print: Blue Sky Media

Oliver Stone (1946, New York, USA) absolvo-
val studium filmu na Newyorskej univerzite v
ro¢niku Martina Scorseseho. Za scenar k filmu
Polno¢ny expres (Midnight Express, 1978)
ziskal Oscara a Zlaty globus. Ako rezisér de-
butoval hororom Seizure (1974). Od polovice
80. rokov je zndmy ako rezisér-provokatér.
Jeho filmy — napr. Salvador (1986), Wall Street
(1987), Narodeny 4. jula (Born on the Fourth
of July, 1989), The Doors (1991), JFK (1991),
Taki normalni zabijaci (Natural Born Killers,
1994), Nixon (1995), Evita (1996), Comandante
(2002), Alexander (2004), World Trade Center
(2006) ziskali cely rad prestiznych ocenent.

Oliver Stone (1946, New York, the USA)
studied film-making at the University of New
York and graduated the same year as Martin
Scorsese. As a screenwriter he received an
Oscar and a Golden Globe for "Midnight
Express" (1978). He made his directorial debut
with the horror movie "Seizure" (1974). Since
the mid-1980s, he has been regarded as a
provocateur. His largely acclaimed prestigious
award-winning films include "Salvador"
(1986), "Wall Street" (1987), "Born on the
Fourth of July" (1989), "The Doors" (1991),
"JFK" (1991), "Natural "Born Killers" (1994),
"Nixon" (1995), "Evita" (1996), "Comandante"
(2002), "Alexander" (2004) and "World Trade
Center" (2006).
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V druhej polovici 80. rokov bol Randy
Robinson zvany ,The Ram” (Baran)
neprehliadnutelnym profesionalnym
wrestlingovym zapasnikom. Teraz po
dvadsiatich rokoch si prilepsuje vy-
stupeniami pre skalnych privrzencov
tohto tvrdého 3portu v telocvi¢niach
a spoloc¢enskych centrach v okoli
New Jersey. Randy, ktory sa odcudzil
dcére a nie je schopny udrzat si neja-
ky skutocny vztah, Zije len pre chvile

kratkych vzruseni svojich predstaveni

a nadsenie vernych fanuskov. Pri jed-
nom takom vystupeni viak dostane
silny srdcovy zachvat, po ktorom ho
lekér dérazne upozorni, ze nabuduce
to uz srdce nemusi vydrzat. Starndci
muz, este viac utiahnuty do samoty,
prehodnocuje svoj Zivot. Pokusi sa
nadviazat vztah s dcérou a za¢ne

si romancu so starsou striptérkou.
Véabenie svetiel reflektorov a vasen
pre aranzované suboje vsak lakaju
Randyho spét do ringu...

Film vyhral Zlatého leva v Benatkach
2008, dva Zlaté glébusy, dve
oscarové nominacie a tridsat dalsich
festivalovych oceneni.

USA/USA
2008, 35 mm, far./col., 105 min.

Rézia/Director: Darren Aronofsky Scenar/
Screenplay: Robert Siegel Kamera/Director
of Photography: Maryse Alberti Hudba/
Music: Clint Mansell Strih/Editor: Andrew
Weisblum Hraju/Cast: Mickey Rourke, Marisa
Tomei, Evan Rachel Wood Vyroba/Produc-
tion: Protozoa Pictures Predaj/Sales: Wild
Bunch Distributor/Slovak Distributor: SPI
International

In the late 1980s, Randy Robinson,
called “The Ram’, was an outstanding
professional wrestler. Now, twenty
years later, he earns a little extra by
performing for the restful admirers
of this tough sport in gyms and
community centres around New
Jersey. Randy, estranged from his
daughter and unable to sustain any
real relationship, lives only for the
moments of short thrills in his shows
and the enthusiasm of the dedicated
fans. However, he suffers a strong
heart attack during one of his shows.
The doctor then warns him that next
time his heart might not be able to
withstand. The ageing man, retired
into solitude, reevaluates his life.

He attempts to reconnect with his
daughter and starts a romance with
an older stripper. However, the tem-
ptation of the shining spotlights and
the passion for arranged combats
lure Randy back into the ring...

The movie won the Golden Lion in
Venice in 2008, two Golden Globes,
two Academy Awards nominations
and thirty other festival awards.

Darren Aronofsky (1969, Brooklyn, New York,
USA) studoval na Harvarde najprv antropo-
|6giu a potom vieobecné studia. Filmy zacal
nakrdcat uz pocas studif a jeho Super-
market Sweep (1990) bol nominovany na
studentského Oscara. Postgradualne Studoval
réziu na Americkom filmovom instittte, kde
nakrutil filmy Fortune Cookie (1991, Stasti¢ko)
a Protozoa (1993). Jeho celovecerny debut

[ (Pi; 1997) ziskal Cenu za réZiu na festivale
Sundance. Nasledovali Rekviem za sen (Requ-
iem for a Dream; 2000), ¢i prvy Aronofského
hollywoodsky film Fontana (Fountain, 2006).
Za Wrestlera (The Wrestler, 2008) ziskal v Be-
natkach Zlatého leva.

Darren Aronofsky (1969, Brooklyn, New York,
USA) studied anthropology and common
studies at Harward University. He started
making his first films as a student and his "Su-
permarket Sweep" (1990) became a National
Academy Award finalist. As a postgraduate,
he later studied directing at the American
Film Institute where he made "Fortune Coo-
kie" (1991) and "Protozoa" (1993). His feature
debut "M" (1997) won an award for Best
Director at the Sundance Film Festival. It was
followed by "Requiem for a Dream" (2000), or
his first Hollywood film "Fountain” (2006). The
film "The Wrestler" earned him a Golden Lion
at the Venice Film Festival.

Po Siestich rokoch sa vracia svojrazna
humoristickd ,uderka”, pred ktorou
sa maju na pozore vietky dolezité
svetové internetové portaly.
Tentoraz sa samozvani politicki ak-
tivisti zamerali na svetové koncerny
Exxon a Halliburton. Ako predsta-
vitelia tychto globélnych hracov,
vyuzijuc svoje inkognito, sa pokusia
rozkryt sofistikovanu siet lobbingu,
kamaratstva a korupcie, ktoré su va-
depritomné pri uzatvérani velkych
obchodov. Podari sa im preniknut
do najinternejsieho uUstredia ako
domnelym kolegom. Ich hra odhali
Sokujuci obraz diania v zasadackach
a elitnych vyskumnych centrach.
Napokon sa im podari dostat na vr-
cholné stretnutie tisicky stavebnych
spolo¢nosti tykajlce sa buducnosti
New Orleansu, zni¢eného hurikanom
Katrina.

Investigativna zurnalistika nebola
nikdy taka zébavna ako v tomto pri-
pade.,Pravnici usiluju o pravo, odbo-
rari o pracu a my robime, ¢o robime.
Pre zmenu systému to sice nie je
také dolezité ako skuto¢ny politicky
lobing. Ale aspon je to nieco” (jeden
z rezisérov Andy Bichlbaum)

The peculiar humoristic strike, which
all the important world Internet
portals take heed of, is back after

six years.

This time, the self-appointed political
activists concentrated on the world
corporations Exxon and Hallibur-
ton. As representatives of these
global players, making use of their
incognito, they will try to uncover
the sophisticated net of lobbing,
friendship and corruption, which are
omnipresent when closing big deals.
They manage to get into the most
internal headquarters as reputed
colleagues. Their game will uncover
the shocking activities in cabinets

and elite research centres. Eventually,

they succeed in getting to the top
meeting of thousands of construc-
tion companies about the future of
New Orleans, which was destroyed
by the hurricane Katrina.
Investigative journalism has never
been so amusing as this. “Lawyers
do battle before a court of law, trade
unionists in the world of work, and
we do what we do. In terms of trying
to change the system it is certainly
not as important as genuine political
lobbing. But at least it’s something.”
(One of the directors, Andy Bichl-
baum)

USA/USA
2009, betacam, far./col., 85 min.

Rézia/Director: Andy Bichlbaum, Mike
Bonanno, Kurt Engfehr Scenar/Screenplay:
Mike Bonanno, Andy Bichlbaum Kamera/
Director of Photography: Raul Barcelona
Hudba/Music: Neel Murgai, Noisola Strih/
Editor: April Merl Uéinkuju/Cast: Andy
Bichlbaum, Mike Bonanno, Kurt Engfehr
Produkcia/Vyroba: The Yes Men Predaj/
Sales: Rezo Films

Andy Bichlbaum (vlastnym menom Jacques
Servin) je stcastou timu,yesmenov’, kde
skryva vlastnu identitu.

Mike Bonanno (vlastnym menom Igor
Vamos), medidlny umelec, Zijuci v Albany (5tat
New York). Lektor Renssealerského polytech-
nického institdtu v Troy (New York) je jednym
z mozgov zoskupenia,Yes Men".

Kurt Engfehr strihac televiznych produkcif a
dokumentov. Od roku 2002 pracuje ako pro-
ducent aj na dokumentoch Michaela Moorea.

Andy Bichlbaum (nee Jacques Servin) is a
member of the “Yes Men"-team, where he
hides his own identity.

Mike Bonanno (nee Igor Vamos), media artist
living in Albany (state New York). Assistant
professor at Renssealer Polytechnic Institute
in Troy (New York) is one of the brains of the
group “Yes Men".

Kurt Engfehr editor of TV productions and
documentaries. He has been working as a
producer in the documentaries of Michael
Moore since 2002.



”

TO NAJLEPSIE Z KOMEDIE

TRENCIN

TRENCIANSKE TEPLICE

| FESTIVAL

M

L]
FILI

artf

BEST OF COMEDY



To najlepsie z komédie

Dostal som moznost vybrat niekolko komédii svetovej kinema-
tografie, ktoré by sme uviedli v ramci Art Film Festu v Specialnej
sekcii. Nemoze byt prijemnejsia, ale ani tazsia uloha.

Prijemna preto, lebo si zaspominam na staré i novsie filmy, z kto-
rych zopar som videl este ako chlapec, milovnik filmu, jeho velky
fantliik Napriklad Clairove Krésky noci s Ginou Lollobrigidou Ale

som vybral aj Orgovanovu branu s Pierrom Brasseurom.

A iste by sa nikto nenahneval, keby vo vybere bolo mnoho inych
rovnako vynikajucich filmov. Lenze sekcia je limitovana a vyber
obmedzeny. Napriek tomu si myslim, Ze si kazdy pride na svoje.
A ak bude nieco chybat, tak mozno nabuduce.
Milan Lasica
zostavovatel sekcie

To najlepsie z komédie « Best of Comedy
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Best of Comedy

I have had the opportunity to select several comedies from the
whole of world cinema for us to present as a special section at
Art Film Fest. | couldn’t imagine a more pleasant, or more diffi-
cult task.Pleasant, because I've been looking back to films both
new and old, a few of which | saw as just a boy, a film-lover, and
a huge fan. For example Clair's Beauties of the Night with Gina
Lollobrigida. But it’s also difficult, because if we take for example
René Clair films, | would gladly have picked Gate of Lilacs with
Pierre Brasseur as well.

And surely no one would protest if there were a number of other
equally outstanding films in the selection. But the section’s spa-
ce is not infinite and the selection is limited. Despite this, | think
everyone will get what they're looking for. And if something
does lack, then maybe next time.
Milan Lasica
Section Coordinator
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ARCHIMEDE, LE CLOCHARD

Tuldk Archimedes

The Magnificent Tramp

Tuldk Archimedes je svojrazna
postava parizskeho predmestia, ktora
patri k stamgastom v hostinci U troch
sviecok. Jeho vyroky a spravanie
vzbudzuju opravnené podozrenie,

Ze v Zivote zazil i lepsie Casy. Teraz
preziva len vdaka roznym prileZitost-
nym pracam a byva v rozostavanej
novostavbe. A kedZe sa pomaly blizi
zima, riesi ¢o bude lepsie, ¢i sa nechat
na tri mesiace zavriet, alebo odist na
Riviéru...

,Jean Gabin, legenda francuzskeho
filmu. Pozoruhodné je, Ze je to jedna
z mala jeho komedialnych uloh,
a herec ju zvladol majstrovsky. Hra
bezdomovca, pre ktorého bezdo-
movstvo je presvedéenim, Zivotnym
postojom, v protiklade k vy3sim
vrstvam mestianskej spolo¢nosti. Je
hrdy a dojimavy sucasne. Je to skratka
Jean Gabin.”

Milan Lasica

The tramp Archimedes is a peculiar
character in the suburbs of Paris
and one of the regulars at the Three
Candles Inn. His speech, as well as
his manners, reveals that at one
point there were better times in his
life. Now he survives only thanks to
part-time jobs and he lives in a large
building that is under construction.
However, since winter is coming, he
has to figure out whether to go to the
Riviera or to get himself arrested for
three months.

"Jean Gabin is a legend of the French
cinematography. It is noteworthy to
say, that it is one of the few comical
roles, in which this actor really shines.
He plays a tramp, a tramp for which
trampness is a belief, an attitude that
forms an antithesis to the values of
the higher class - the bourgeoisie
while at the same time playing
a proud and moving character. It is
simply Jean Gabin”

Milan Lasica
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Francuzsko/France
1959, 35 mm, ¢b/b&w, 82 min.

Rézia/Director: Gilles Grangier Namet/
Story: Jean Gabin — ako/as Jean Moncorgé
Scenar/Screenplay: Michel Audiard, Gilles
Grangier, Albert Valentin Kamera/Director
of Photography: Louis Page Hudba/Music:
Jean Prodromides Strih/Editor: Jacqueline
Thiédot Hraja/Cast: Jean Gabin, Darry Cowl,
Bernard Blier, Dora Doll, Paul Frankeur, Gaby
Basset, Albert Dinan, Sacha Briquet Vyroba/
Production: Filmsonor, Intermondia Films,
Pretoria Film Predaj/Sales: Tamasa Distribu-
tion Képia/Print: Tamasa Distribution

Gilles Grangier (1911, Pariz, Francuizsko

- 1996, Suresnes, Francuzsko) zac¢inal ako
komparzista, neskor bol asistentom mnohych
vyznamnych rezisérov - Georgesa Lacomba,
Richarda Pottiera, Sachu Guitryho. Ako rezisér
debutoval v roku 1943 filmom Adémai,

pocestny bandita (Adémai bandit d'honneur),

v ktorom hral hlavnu tlohu Noél-Noél. Nasle-
dovalo dalsich vyse 60 filmov. U nés je zndmy
najma vdaka spolupraci s Jeanom Gabinom
Benzin a olej (Gas-Oil, 1955), Noc a zmatok
(Le désordre et la nuit, 1958), Gentleman

z Epsomu (Le gentleman d'Epsom, 1962),
Komisar Maigret zuri (Maigret voit rouge,
1963) a serialu Dva roky prazdnin (Deux ans
de vacances, 1974).

Gilles Grangier (1911, Paris, France — 1996,
Suresnes, France) started his career as a film
extra and later worked as an assistant to
many renowned directors — Georges Lacom-
be, Richard Pottier, and Sascha Guitry. His first
debut came in 1943, with the movie "Adémai
bandit d'honneur’, with Noél-Noél in the

lead role. Later he made another 60 movies.
Our audience best remembers him for his
collaboration with Jean Gabin - "Hi-Jack
Highway!" (Gas-Oil, 1955), “The Night Affair!
(Le désordre et la nuit, 1958),“The Gentleman
from Epsom” (Le gentleman d'Epsom, 1962),
“Maigret Sees Red” (Maigret voit rouge, 1963)
and the series “Two Year's Holiday” (Deux ans
de vacances, 1974).
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Krasky noci
Beauties of the Night

Krasky noci si komédiou o zZivote
mladého nadaného, ale chudobného
ucitela hudby, ktory pred svojou Zi-
votnou biedou uteka do snov. V nich
sa naplihaju vietky jeho najtajnejsie
tuzby. Je odvaznym a oslavovanym
muzom v najréznejsich historickych
epochach a najkrajsie zeny sveta mu
padaju k noham. Postupne vsak zis-
tuje, Ze najkrajsi je predsa len Zivot v
skutocnosti. Film ziskal Cenu FIPRESCI
na MFF Benatky 1952 a o rok neskor
Cenu francuzskej filmovej kritiky.

,Film René Claira, z ktorého si pama-
tam predovsetkym nezabudnutelny
zaber, ako naha Gina Lolobrigida
vchédza do bazénu. René Clair bol
majstrom poetickych filmov s vyraz-
nym ironickym podtextom. Mi¢at je
zlato, Diablova krasa, Orgovanova
brana, Velké manévre - to boli skvosty
francuzskej povojnovej kinematogra-
fie. Na uspechu jeho filmov sa podie-
lali najslavnejsi herci tej doby, Gérard
Philipe, Maurice Chevalier, Michel
Simon, Pierre Brasseur a mnohi dalsi.”
Milan Lasica

Beauties of the Night is a comedy
about the life of a young and talented
but poor music teacher, who escapes
from his misery into a dream world,
where all his dreams come true. He
fantasizes that he is a brave young
man in different historical periods
and that the most beautiful women
lie at his feet. Gradually however,

he realizes that real life is the most
beautiful. This movie was awarded
the FIPRESCI Prize at the Venice Film
Festival in 1952 and the Critics Award
from the French Syndicate of Cinema
Critics in the following year.

“The most memorable moment in
this movie by my account is, when
the naked Gina Lolobrigida enters
the swimming pool. René Clair was
a master of poetic films with a dis-
tinct ironic undertone. His movies
“Silence is Golden” (Le Silence est
d’or, 1947),"Beauty and the Devil” (La
beauté du diable, 1950), “The Grand
Maneuver” (Les Grandes Manoeuvres,
1955), “Gate of Lilacs” (Porte des Lilas,
1957) were masterworks of French
cinematography. The success of his
movies was supported by the most
famous actors of that time - Gérard
Philipe, Maurice Chevalier, Michel
Simon, Pierre Brasseur and many
others!”

Milan Lasica
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Francuzsko/France
1952, 35 mm, ¢b/b&w, 85 min.

Rézia/Director: René Clair Scenar/Screen-
play: René Clair Kamera/Director of
Photography: Armand Thirard Hudba/
Music: Georges Van Parys Strih/Editor:
Louisette Hautecoeur, Denise Natot Hraja/
Cast: Gérard Philipe, Martine Carol, Gina
Lollobrigida, Magali Vendeuil, Marilyn Buferd,
Raymond Bussieres, Raymond Cordy Vyroba/
Production: Franco London Films, Rizzoli
Film Predaj/Sales: Gaumont Képia/Print:
Narodny filmovy archiv Praha

D ULIUIEL]

René Clair (1898, Pariz - 1981, Neuilly-sur-
Seine) za¢inal ako novinar, spisovatel a pri-
lezitostny herec. Neskor zacal pisat scenére

a v roku 1925 debutoval ako rezsiér filmom
Pariz spi (Paris qui dort). Jeho filmy z nemého
obdobia vychadzali z parizskej avantgardy

i Sennetovych grotesiek. Od polovice 30.
rokov posobil v Anglicku a neskor v USA. Do
Franctizska sa vrétil v roku 1946. Uspesné boli
najma jeho sociélne satiry s prvkami typicky
clairovskej irénie.

René Clair (1898, Paris - 1981, Neuilly-sur-
Seine) started out as a journalist, writer and
part-time actor. Later he began to write
scripts and in 1925 came his debut - "Paris
Asleep” (Paris qui dort). His silent movies were
based on the Paris avant-garde as well as on
Sennet’s comedies. Since the mid-1930s he
worked in England and in the USA. He retur-
ned to France in 1946. His most successful
works were his social satires, with the typical
Clairian irony.

NDR - oktéber 1989. Do padu Berlin-
skeho muru ostava len niekolko dni,
ale pre Alexa a jeho sestru sa Zivot
uz zmenil. Ich matka mala srdcovy
zachvat a upadla do kémy. Po tom,
¢o sa z nej po 6smich mesiacoch
prebrala, socialistické Nemecko uz
nie je tym, ¢im byvalo. Alex, ktory

je lekarmi varovany, ze akykolvek
nahly ok ¢i citové rozrusenie by
matkino slabé srdce nemuselo
vydrzat, sa rozhodne pred matkou
zatajit skutocnost, Ze v jej milovanom
vychodnom Nemecku nastupil
kapitalizmus. Donuti svoje okolie
predstierat, Ze sa ni¢ nezmenilo, ¢im
sa dostava do stale absurdnejsich
situdcii. Film ziskal Eurépske filmové
ceny 2003 - najlepsi herec (Daniel
Briihl), film, scenar a tri divacke ceny
a bol nominovany na Zlaty glébus za
najlepsi zahrani¢ny film.

Vynikajica smutna a krutad komédia
0 zmene, ktord nastala v tzv. socia-
listickom tabore koncom roku 1989.
O zasadnej zmene, ktoru niektori
privrzenci byvalych pomerov nie
su schopni akceptovat. Je to film
s reflexiou minulosti, ktora v nasej
kinematografii chyba.”

Milan Lasica

Nemecko/Germany
2003, 35 mm, far./col., 120 min.

Rézia/Director: Wolfgang Becker Scenar/
Screenplay: Wolfgang Becker Kamera/
Director of Photography: Martin Kukula
Hudba/Music: Yann Tiersen Strih/Editor:
Peter R. Adam Hraju/Cast: Daniel Briihl,
Katrin Saf, Maria Simon, Chulpan Khamatova,
Florian Lukas, Alexander Beyer, Burghart Klau-
ner Vyroba/Production: X Filme Creative
Pool, WDR, Arte Slovak Distributor: Conti-
nental Film Képia/Print: Continental Film

GDR - October 1989. The fall of

the Berlin Wall is only a few days
away, but the lives of Alex and his
sister have already changed. Their
mother has suffered a heart attack
and has fallen into a coma. When

she awakens eight months later, the
socialistic Germany isn't what it used
to be. The doctors warn Alex, that
any sudden shock could be too much
for her heart to handle, so he decides
to hide the fact, that her beloved East
Germany is now a capitalist country.
He decides to pretend that nothing
happened, which gets him into more
and more absurd situations. This mo-
vie was awarded the European Film
Award in 2003 for Best Actor (Daniel
Briihl), Best Movie, Best Screenwriter
as well as three Audience Awards and
was nominated for the Golden Globe
for Best Foreign Language Film.

“A great, albeit sad comedy about
a change that happened in the
so-called socialist camp by the end
of 1989. It is about the fundamental
changes that some supporters of
the old regime cannot cope with.
A reflexion of the past that our cine-
matography lacks.”

Milan Lasica

Wolfgang Becker (1954, Hemer, Nemecko)
studoval najskor nemecké a americké dejiny
a literatdru v Berline a potom na Nemeckej
filmovej a televiznej akadémii. Zaujal uz
svojim absolventskym filmom Schmetterlin-
ge (1987). Za tuto adaptéciu poviedky lana
McEwana ziskal Zlatého leoparda na MFF
Locarno 1988. Po skole pracoval pre televiziu
a v roku 1997 debutoval divacky mimoriad-
ne Uspesnym filmom Das Leben ist eine
Baustelle (Zivot — stavba povolend, 1997).
Este Uspesnejsi bol jeho druhy film Good Bye,
Lenin! (2003). V sucasnosti pripravuje svoj
treti dlhometrazny film Ich und Kaminski (Ja
a Kaminski).

Wolfgang Becker (1954, Hemer, Germany)
at first studied German and American history
and literature in Berlin, later he continued at
the German Film and Television Academy.
He attracted interest with his student movie
“Butterflies” (Schmetterlinge; 1987) — an
adaptation of the short story by lan McEwan
and was awarded the Golden Leopard at the
Locarno International Film Festival in 1988.
After his graduation he worked for television
and in 1997 he had his debut, “Life is All You
Get" (Das Leben ist eine Baustelle). His second
movie “Good Bye, Lenin!”(2003) was even
more successful. At present he is creating his
third feature film “Me and Kaminski” (Ich und
Kaminski).
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Pat lupicov a stard dama

The Ladykillers

Y —

Mila stara dama Zije vo svojom
utulnom domceku. Jedného dna pre-
najme prvé poschodie ,profesorovi”
hudby. Pod zdmienkou nacvic¢ovania
skladieb sa u neho schéadza pat lupi-
Cov. A zatial ¢o ,profesor” ako vodca
celého gangu pripravuje prepadnu-
tie banky, z izby sa ozyvaju nahravky
klasickej hudby. Ni¢ netusiaca

stard dama je spociatku nastrojom
kich uspechu. Ked'v3ak zisti, ¢o je
obsahom obalov na nastroje, jej Zivot
je néhle v ohrozeni. William Rose bol
nominovany na Oscara za pévodny
scendr a ziskal zan Cenu BAFTA. Katie
Johnson ziskala toto ocenenie za
stvarnenie starej damy. V roku 2004
bratia Coenovci nakrutili rovhomen-
ny remake s Tomom Hanksom v
ulohe profesora Dorra.

JTuto anglickd krimikomédiu si
pamatam predovsetkym podla toho,
Ze v nej hrali dvaja herci, ktori sa
neskor stali slavnymi. Aspon pre nds,
ktori sme mohli sledovat anglicku
kinematografiu len sporadicky. Boli
to Alec Guinness a Peter Sellers. Je to
zvl&stny pocit, znovu si pozriet dvoch
mimoriadnych hercov, ktori pre mna
v ¢ase, ked' som ten film videl prvy
raz, boli celkom neznami.

Milan Lasica

artfll fest
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Nesmut
Don't Grieve

A nice old lady lives in her cosy hou-
se. One day she rents the first floor to
a music “professor”. Under the guise
of rehearsing, five robbers gather
here. Records of classical music are
played, while the “professor’, the
leader of the group prepares a bank
robbery. The unsuspecting lady is

a good cover at first, but when she
learns what their instrument cases
contain, her life is in danger. William
Rose was nominated for an Oscar for
Best Original Screenplay and won a
BAFTA Award for Best Screenplay. Ka-
tie Johnson also won a BAFTA Award
for Best Actress for her role as the old
lady. In 2004 the Coen brothers made
a remake with Tom Hanks in the role
of professor Dorr.

"I remember this English crime
comedy thanks to the fact, that it fe-
atured two actors that later became
famous. At least for those of us that
were only able to follow the English
cinematography sporadically. They
were Alec Guinness and Peter Sellers.
Itis a strange feeling to see those
extraordinary actors again, who at
the time when | saw this movie were
completely unknown."

Milan Lasica

Velka Britania/United Kingdom
1955, 35 mm, far./col., 88 min.

Rézia/Director: Alexander Mackendrick Sce-
nar/Screenplay: William Rose Kamera/Di-
rector of Photography: Otto Heller Hudba/
Music: Tristram Cary Strih/Editor: Jack Harris
Hraju/Cast: Alec Guinness, Cecil Parker,
Herbert Lom, Peter Sellers, Danny Green, Jack
Warner, Katie Johnson Vyroba/Production:
An Ealing Studios Michael Balcon Production
Predaj/Sales: Tamasa Distribution Képia/
Print: Cooper Films

Alexander Mackendrick (1912, Boston,
Massachusetts, USA - 1993, Los Angeles,
California, USA) zac¢inal pri filme v roku 1937
v studiach v Pinewoode a postupne sa
prepracoval z poslicka aZ na asistenta rézie. V
roku 1948 bol scenaristom filmu Saraband for
Dead Lovers (Sarabanda mftvych milencov) a
o rok neskér debutoval filmom Whisky Galo-
rel Nasledovali snimky Muz v bielom obleku
(The Man in the White Suit, 1951), Mandy
(1952), Sladka vona uspechu (Sweet Smell

of Success, 1957) alebo Uragén na Jamajke
(A High Wind in Jamaica, 1965) s Jamesom
Coburnom a Anthonym Quinnom.

Alexander Mackendrick (1912, Boston,
Massachusetts, USA - 1993, Los Angeles, Cali-
fornia, USA) started in 1937 in the Pinewood
Studios and gradually worked himself up
from a delivery boy to an assistant director. In
1948 he was the screenwriter for the movie
“Saraband for Dead Lovers”and one year later
came his debut “Whisky Galore!” Later he
followed that up with movies such as“The
Man in the White Suit” (1955), “Sweet Smell of
Success”(1957) and "A High Wind in Jamaica”
(1965) with James Coburn and Anthony
Quinn.

Film Nesmut vznikol na motivy roma-
nu francuzskeho spisovatela Clauda
Tilliera Mgj stryko Benjamin z roku
1843. Hoci Danelija a Gabriadze pre-
niesli jeho dej z pociatku 18. storocia
vo Francuzsku na koniec 19. storocia
v Gruzinsku, podarilo sa im zachovat
vietky prednosti literarnej predlohy:
humor a radost zo Zivota, jemnu
iréniu a zhovievavost. Vysledny
dojem umocriuje Kanceliho hudba.
Film ziskal Zvlastnu cenu na MFF Mar
del Plata 1970.

,Jeden zo série skvelych gruzinskych
filmov. SU smutné a smiesne sucasne,
a to je to najkrajsie, co mdze komédia
poskytnut. Tento je nakrateny na
motivy franctzskej novely Mgj stryko
Benjamin. Gruzinske komédie si ndm
blizke svojim humorom aj svetom,
ktory zobrazuju."

Milan Lasica

artfll fest
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ZSSR/USSR
1969, 35 mm, far./col., 78 min.

Rézia/Director: Georgij Danelija/ Georgi Da-
neliya Namet/Story: Claude Tillier — romén/
novel Scendr/Screenplay: Revaz Gabriadze
Kamera/Director of Photography: Vadim
Jusov/Vadim Yusov Hudba/Music: Georgij
Kanceli/Gia Kancheli Strih/Editor: Galina
Spirina Hrajua/Cast: Vachtang Kikabidze/
Vakhtang Kikabidze, Sergo Zagariadze, Sofiko
Caureli/Sofiko Chiaureli, Anastasia Vertinskaja/
Anastasiya Vertinskaya, Georgij Kavtaradze/
Georgi Kavtaradze Vyroba/Production:
Mosfilm, Gruzia film Predaj/Sales: Mosfilm
Képia/Print: Narodny filmovy archiv Praha

The film “Don't Grieve” originated
from the novel “My uncle Benja-
min”(1843) of the French writer
Claude Tillier. Despite the fact that
Daneliya and Gabriadze transferred
the story from the beginning of the
18th century in France into the end
of 19th century in Georgia, they
succeeded in preserving all of the
virtues of the novel: humour and life
joy, light irony and clemency. The
final impression is fortified by Kan-
cheli’'s music. The movie was awarded
with the Special Prize at MFF Mar del
Plate 1970.

“One of the excellent Georgian films.
They are sad and funny at the same
time, and that is the most beautiful
thing a comedy can offer. This was
made on the motifs of the French
novel “My Uncle Benjamin”. Georgian
comedies are allied to us due to their
humour and the world they depict”
Milan Lasica

Georgij Danelija (1930, Tbilisi) absolvoval

v roku 1955 Moskovsky institut architektdry
a potom navstevoval vyssi rezisérsky kurz

v Mosfilme. Stidium absolvoval v roku 1959
nakrdtenim fragmentu romanu Vojna a mier
pod ndzvom Toze ludi (Tiez ludia). Nasledo-
vali filmy Lod plava k pristavu (Put k pricalu,
1962), Chodim po Moskve (Ja sagaju po
Moskve, 1963), Aforiovo zmudrenie (Afora,
1975), Jesenny maraton (Osennij marafon,
1979 - Hlavna cena na MFF San Sebastian),
Slzy padali (Slozy kapali, 1982).V sti¢asnosti
priravuje animované pokracovanie svojho
Uspesného filmu Kin-dza-dza (1986).

Georgi Daneliya (1930, Thilisi) graduated
from the Moscow Institute of Architecture in
1955 and then attended a higher directors
course in Mosfilm. He graduated in 1959 with
his film-fragment of the novel “War and the
Peace’, which appeared under the title "Also
People” (Toze ludi). The following films were
“Put k pricalu”(1962),'l Step Through Moscow”
(Ja Sagaju po Moskve, 1963), "Afonya” (Afona,
1975),"Autumn Marathon” (Osennij marafon,
1979 - the Main Prize at MFF San Sebastian),
“Tears Were Falling” (Slozy kapali, 1982).
Nowadays, he prepares an animated sequel
to his successful film “Kin-dza-dza" (1986).
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OSOBENNOSTI NACIONALNOJ OCHOTY

Jedného rana navstivi bohatého
priemyselnika Bertranda Barniera
(Louis de Funes) v jeho vile mlady
muz, ktory je u neho zamestnany,

a poziada o zvysenie platu, aby sa
mohol uchadzat o ruku dievcata z
bohatej rodiny. Ked' ho dosiahne,
poziada prekvapeného podnikatela
o ruku jeho dcéry. Ako svadobny dar
ponuka kufrik pIny klenotov, ktory sa
nasledne stava predmetom mnohych
prekvapujucich zamien. V roku 1991
nakrutil John Landis remake so Syl-
vestrom Stallonem a Ornellou Muti.

,Ked som videl Oskara s Louisom de
Funésom, bol som fascinovany tymto
komikom, ktory, na rozdiel od inych,
hraval predovsetkym bohatych,
dobre situovanych ludi a ironizoval
ich nedprosne a tvrdo. Ale hlavne
s Uzasnym zmyslom pre komedidlnu
situdciu, pre gag, s komickou skrat-
kou, ktora pripomina tie najslavnejsie
chvile nemej grotesky. Tento jeho
film je azda najdokonalejsi, asi aj
preto, ze vznikol na zdklade divadel-
ného predstavenia, ktoré Funés hral
niekolko rokov.

Milan Lasica

One fine morning, the rich industria-
list Bertrand Barnier (Louis de Funés)
is visited in his villa by a young man
who is his employee and who asks
for a higher salary so that he could
propose to a girl from a rich family.
After he succeeds, he asks the surpri-
sed businessman for his daughter’s
hand in marriage. He offers a suitcase
full of jewels as a wedding gift that
becomes the subject of many surpri-
sing exchanges. John Landis made a
remake of this movie with Sylvester
Stallone and Ornella Mutti in 1991.

“After | had seen “Oscar” with Louis
de Funés, | was fascinated by this co-
median, who apart from the others,
played mainly rich, well-situated
people and subjected them to tough
and merciless irony. Still, above all,
with marvellous sense for comedic
situation, for coup de theatre, with a
comic abbreviation, which reminds
one of the best moments of the
silent grotesque. This film is probably
the most perfect, | suppose because
it originated from a theatre perfor-
mance which Louis de Funeés had
played for a few years.”

Milan Lasica

§-artfil fest
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Svojraz narodného lovu

Peculiarities of the National Hunt

Francuzsko/France
1967, 35 mm, far./col., 83 min.

Rézia/Director: Edouard Molinaro Namet/
Story: Claude Magnier - hra/play Scenar/
Screenplay: Jean Halain, Edouard Molinaro,
Louis de Funes Kamera/Director of Photo-
graphy: Raymond Lemoigne Hudba/Music:
Georges Delerue, Jean Marion Strih/Editor:
Monique Isnardon, Robert Isnardon Hraja/
Cast: Louis de Funes, Claude Gensac, Agathe
Natanson, Claude Rich, Sylvia Saurel, Mario
David, Dominique Page Vyroba/Produc-
tion: Gaumont International Predaj/Sales:
Gaumont Képia/Print: Narodny filmovy
archiv Praha

}artfil fest
TRENCIN

Edouard Molinaro (1928, Bordeaux) zacinal
ako asistent rézie. Debutoval dokumentarnym
filmom Les alchimistes (Alchymisti, 1957),
ktory zvitazil na MFF Karlovy Vary 1958. Od
konca 50. rokov sa venoval hranému filmu,
najma kriminalnym pribehom so socidlnym
podtextom. Z nasich kin pozndme napriklad
Oskar (Oscar, 1967), Hibernatus (1969), M6j
stryko Benjamin (Mon oncle Benjamin, 1969),
Dotieravy chlap (LEmmerdeur, 1973). Jeho
Klietka bldznov (La Cage aux folles, 1978)
ziskala Zlaty glébus a tri nominacie na Oscara.
Molinaro spolupracoval nielen s Funésom, ale
i s Pierrom Richardom a dal3imi hviezdami.

Edouard Molinaro (1928, Bordeaux)

started as a directors'assistant. He debuted
with a documentary film “Alchemists” (Les
alchimistes, 1957), which won at Karlovy Vary
IFF 1958. Since the end of 1950s, he devoted
himself to film, mainly to criminal stories with
a social tone. We might have seen for exam-
ple“Oscar”(1967), "Hibernatus” (1969), "My
Uncle Benjamin” (Mon oncle Benjamin, 1969),
“A Pain in the A.."(LEmmerdeur, 1973). His
“La Cage aux Folles” (1978) won the Golden
Globe and three Oscar nominations. Molinaro
cooperated not only with Funés, but also
Pierre Richard and other stars.

Finsky vedec Raivo pise knihu o
Specifickych zvlastnostiach lovu v
réznych krajinach a za tymto Gcelom
zavita do Ruska. Dychtivo ocakava,
¢o mu ruski lovci predvedu. Ti sa viak
musia pred zaciatkom lovu - ako je
v krajine zvykom - posilnit a Fin ne-
dokéze odmietnut pocetné pripitky,
ktoré odstartuju celu retaz velmi
komickych pribehov...

V Rogozkinovej absurdnej komédii
uvidite majstra pripitkov, generala
Michaly¢a, opitého medveda i kravu
v bombardéri.

,Nadhernd komédia, je v nej vela
z Gogola, vela z Cechova, z IIfa a Pet-
rova, slovom z toho najlepsieho, ¢o
svetu dala ruska literatdra.”

Milan Lasica

Finnish scientist Raivo writes a

book about specific peculiarities of
hunting in various countries. For this
purpose, he visits Russia. He eagerly
looks forward to the performances
of Russian hunters. Before the hunt,
they must - as Russian custom
indicates - “fortify themselves’, and
the Finnish man cannot resist the
numerous toasts, which lead to a
chain of comical stories.

In Rogozhkin’s absurd comedy, you
will see the master of the toasts, ge-
neral Michalyc, a drunken bear and a
cow in a bombardier.

“A beautiful comedy, there is a lot
from Gogol, Chekhov, lIf and Petrov,
to sum up - the best from the Rus-
sian literature!”

Milan Lasica

Rusko/Russia
1995, 35 mm, far./col., 93 min.

Rézia/Director: Alexander Rogozkin/
Aleksandr Rogozhkin Scenar/Screenplay:
Alexander Rogozkin/Aleksandr Rogozhkin
Kamera/Director of Photography: Andrej
Zegalov/Andrei Zhegalov Hudba/Music:
Vladimir Pancenko/Vladimir Panchenko Strih/
Editor: Tamara Denisova Hraju/Cast: Ville
Khaapasalo, Viktor Byckov/Viktor Bychkov,
Sergej Ruskin/Sergei Ruskin, Alexej Buldakov/
Aleksey Buldakov, Semion Strugacev/Semyon
Strugachyov Vyroba/Production: Lenfilm
Studio, Roskomkino Predaj/Sales: Lenfilm
Képia/Print: Cinemart

Alexander Rogozkin (1949, Leningrad) Stu-
doval dejiny umenia na Lenigradskej Statnej
univerzite a vytvarné umenie na Gercenovom
pedagogickom institute v Leningrade. V

roku 1982 absolvoval odbor rézie na VGIKu

v Moskve. Celosvetovy Uspech mu priniesla
komédia Svojraz narodného lovu, na ktord
nadviazali Osobennosti nacionalnoj rybalky
(Svojrazny rybolov, 1998) a Svojraz narodného
lovu v zimnom obdobi (Osobennosti nacio-
nalnoj ochoty v zimnij period, 2000). Uspe$né
bola i reflexia soviestsko-finskej vojny Kukuska
(2002). K 2. sv. vojne sa vrétil i vo filme Tranzit
(2006).

Aleksandr Rogozhkin (1949, Leningrad)
studied History of Arts at Leningrad State Uni-
versity and Visual Arts at Gercen Pedagogical
Institute in Leningrad. In 1982, he graduated
from VGIK in Moscow, as a specialization di-
rection. World-wide success brought him the
comedy “Peculiarities of the National Hunt’,
which was followed by “Peculiarities of Natio-
nal Fishing” (Osobennosti nacionalnoj rybalky
,1998) and “Peculiarities of National Hunt in
the Winter” (Osobennosti nacionalnoj ochoty
v zimnij period, 2000). The reflection of the
Soviet-Finnish war “The Cuckoo” (Kukushka,
2002) was also successful. He returned to the
topic of WW2 in the film “Transit” (Tranzit,
2006).



THE PARTY

Vecierok
The Party

Nezabudnutelny britsky komik

Peter Sellers v ilohe smoliarskeho
indického komparzistu Hrundiho V.
Bakshiho, ktory sa kratko po tom, ako
znemozni nakrutenie klu¢ovej scény
v zavere historického velkofilmu, ked'
predcasne odpéli maketu pevnosti,
nahodne dostane na hollywoodsky
vecierok tvorcoy, ktori sa podielali

na vyrobe tohto filmu. Naivny a bez-
radny Bakshi v neznamom dome
rozputa nekonec¢ny gejzir komickych
nahod a absurdnych situécii.

,Peter Sellers v jeho pre mna
najdokonalejsom filme. Potom sa
este raz pripomenul v takejto slave
vo filme Bol som pri tom. Vo Vecierku
hra Inda, ktory sa omylom dostal
na nejaku party a hra ho stylom,
akym hral svoje postavy v nemych
groteskach Buster Keaton. Absolutne
civilne, bez komickej nadsadzky, ale
s 0 to presvedcivejSim humorom.
Pod jemnym povrchom komédie ide
o tvrdu spolocensku satiru.”

Milan Lasica

The unforgettable British comedian
Peter Sellers as an ill-starred Indian
extra actor Hrundi V. Bakshi, who
shortly after spoiling the key scene at
the end of a historical movie, where
he prematurely blasts the model of
afortress, is invited to a Hollywood
party. The guests are people who
worked on the movie that he had
spoiled. The naive and helpless
Bakshi starts in the unknown house
an endless chain of comical coinci-
dences and absurd situations ensue.

“Peter Sellers, in my opinion, in his
best movie. In this role, he reminded
me of the glorious film “Being There”.
In“The Party”, he plays an Indian,
who accidentally gets in to a party,
and he plays him with the same style
with which Buster Keaton has played
his roles in the silent grotesques.
Absolutely civil, without any comical
exaggeration, still with convincing
humour. Under the subtle face of
comedy is a hidden and tough social
satire”

Milan Lasica
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USA/USA
1968, 35 mm, far./col., 96 min.

Rézia/Director: Blake Edwards Namet/Story:
Blake Edwards Scenar/Screenplay: Blake
Edwards, Tom Waldman, Frank Waldman
Kamera/Director of Photography: Lucien
Ballard Hudba/Music: Henry Mancini Strih/
Editor: Ralph E. Winters Hraju/Cast: Peter
Sellers, Claudine Longet, Natalia Borisova,
Jean Carson, Marge Champion, Steve
Franken, Al Checco Vyroba/Production: The
Mirisch Corporation Predaj/Sales: Hollywood
Classics Képia/Print: Park Circus

Blake Edwards (1922, Tulsa, Oklahoma, USA)
je unés znamy predovietkym ako tvorca
komedialnej série Ruzovy panter s Petrom
Sellersom v Ulohe inspektora Clouseaua.
Uspechy vsak slavil i vinom Zanri — napriklad
ako scenarista a rezisér kriminalneho seridlu
Peter Gunn (1958). Prave vtedy sa zacala
jeho spolupréca so skladatelom Henrym
Mancinim. Za drdmu Dni vina a ruzi (Days of
Wine and Roses, 1962) bol nominovar

Zlaty glébus. Reziroval i Ranajky u Tiffanyho
(Breakfast at Tiffany's, 1961), Velké preteky
(The Great Race, 1965), Victor Victoria (1982)
a mnoho dal3ich filmov. V roku 2004 ziskal
Cestného Oscara.

Blake Edwards (1922, Tulsa, Oklahoma,

USA) is famous mainly as the creator of the
comedy series "Pink Panther” with Peter
Sellers as inspector Clouseau. He was also
successful in other genres — for example as

a screenwriter and director of the criminal
series “Peter Gunn”(1958), when he started
his cooperation with the composer Henry
Mancini. He was nominated for a Golden
Globe for his drama "Days of Wine and Roses”
(1962). He directed “Breakfast at Tiffany’s”
(1961),"The Great Race” (1965),“Victor Victoria”
(1982) and many more. He was awarded an
Academy Honorary Award in 2004.
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Kultové filmy- Cult!

Kultové filmy- Cult!

ILBUONO, IL BRUTTO, IL CATTIVO

Kultovy film

Po troch rokoch sme pripravili pokracovanie divacky atraktivnej
programovej sekcie, ktoru Uspesne prezentoval MFF Artfilm 2006
pod ndzvom Kultovy film XX. storocia. Kultové filmy spresnuju
charakteristiku terminu, kultovy” novym, déslednym vyberom
dalsich filmov, ktoré tentokrat reprezentuju vzdy uplne odlisny
zaner (vojnovy film, komédia, melodrama, muzikal, horor,
western...), ale maju spolo¢né vlastnosti:

« boli uz pri svojom prvom uvedeni divacky dspesné
+ bezprostredne sa s nimi identifikuje vzdy nové generacia
« presahuju do okolia ovplyviiovanim maody, citadciami
v inych filmoch
« stali sa reSpektovanou stcastou dejin kinematografie.

Nechceme suplovat seminare archivnych filmov, skor priblizit

z rdznych dévodov zaujimavé diela, ktoré formovali dejiny. Uka-
zat, Ze i mnohé ,staré” filmy su aj dnes fascinujuce a rozhodne
stoji za to vidiet ich znova. V pripade mladsich divdkov mozno

i prvykrat.

Martin Ciel
zostavovatel sekcie

fest
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Cult!

Three years later now, we are again coming up with the audience
popular programme section that was met with wide acclaim
when first presented at the 2006 Art film IFF as Cult Films of the
20th Century. Cult! provides a more precise definition of the
word “cult” by making a new, exacting selection of films, each of
which represent an entirely different genre (war film, comedy,
melodrama, musical, horror, western...) while all of them are
characterised by a number of common features:

they became an immediate success after being first released
they are an inspiration to an ever new generation that
continually becomes identified with them

they are fashion trend-setters and a source of quotations

for other films

they are a respectful part of the history of cinema.

It is not our intention to substitute for seminars of archive films,
but rather to take a closer look at pictures, each of them interes-
ting for their different reasons, which have all helped to shape
history. We aim to demonstrate that many ,old” films still remain
fascinating present day and are worth seeing again, or perhaps,
in the case of the younger generation of cinemagoers, for the
very first time.

Martin Ciel
Head of Section
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Dobry, zly a Skaredy

The Good, the Bad and the Ugly

artfll fest
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Spaghetti western je $pecifickym
talianskym vymyslom, ktory spatne
ovplyvnil aj westernovu tvorbu v USA.
Sergio Leone sa stal jednym zo zakla-
datelov tohto ,subzanru” a zaroven
jeho najznémejsim predstavitelom.
To preto, lebo jeho najvyznamnejsi
western Vtedy na Zapade je uz
hollywoodskou koprodukciou a v USA
bol aj velmi tspesny. Ale uz vo filme
Dobry, zly a Skaredy su zjavné vsetky
charakteristiky, ktorymi sa spaghetti
western prejavuje. Leone zbavuje
Divoky zdpad romantickej mytoldgie.
Protagonisti uz nechodia v elegant-
nych bielych koseliach, ale su $pinavi,
zarasteni a otrhani. Casto nie st ani

na tej spravnej strane zékona, nie su
to ziadni neohrozeni hrdinovia. Pre-
strelky su brutalne nahodné, nasilie
vsadepritomné. Spravodlivost a ¢est
ustupuju do Uzadia. Podobne ako de-
tektivna hard-boiled school, ktora
znicila, resp. navzdy rozrusila pravidla
tradi¢nej detektivky, aj spaghetti
western rozbural schematické modely
Jklasického” westernu konca pétde-
siatych rokov.

Taliansko/Italy
1966, 35 mm, far./col., 161 min.

Rézia/Director: Sergio Leone Scendr/Scre-
enplay: Luciano Vincenzoni, Sergio Leone,
Agenore Incrocci, Furio Scarpelli Kamera/
Director of Photography: Tonino Delli Colli
Hudba/Music: Ennio Morricone Strih/Editor:
Eugenio Alabiso, Nino Baragli Hraju/Cast:

Eli Wallach, Clint Eastwood, Lee Van Cleef
Vyroba/Production: Arturo Gonzalez Pro-
ducciones Cinematograficas, S.A, Constantin
Film Produktion, Produzioni Europee Associati
Predaj/Sales: Hollywood Classics Képia/
Print: Park Circus

The spaghetti western, made-in Italy
phenomenon, has had a retrospective
impact on western-making in the
USA. Sergio Leone became the ,sub-
genre’s” founding father as well as the
best known representative since his
greatest western,Once Upon a Time
in the West” (C'era una volta il West)
was co-produced by Hollywood and
met with wide acclaim in the USA. His
earlier film,The Good, the Bad and
the Ugly” already commanded the
accoutrements of spaghetti western,
however. In Leone’s films the Wild
West world is free of romantic mytho-
logy; the protagonists being no more
elegant, white-shirt clad but dirty,
unshaved and rather ragged. They
often happen to not be dauntless he-
roes but rather outlaws. The ruthless
gunfights are a random matter, the
violence is omnipresent. Justice and
honour are being pushed out. Just

as the detective hard-boiled school
forever dissolved the conformism of
crime stories, the spaghetti western
tore down the schematic patterns of
the late 1950s ,classic” western.

Sergio Leone (1929, Rim, Taliansko — 1989,
Rim, Taliansko) ziskal bohaté sktsenosti ako
asistent rézie pri vyse patdesiatich filmoch
réznych, aj americkych rezisérov. Od zaciatku
sestdesiatych rokov nakrdical samostatne

- najprv historické velkofilmy, potom sériu
talianskych westernov s vtedy nezndmym
americkym hercom Clintom Eastwoodom

- napr. Pre hrst dolérov (Per un pugno di
dollari, 1964), Pre hrst dolarov navyse (Per
qualche dollaro in piu, 1965). Neskor pracoval
viac s hollywoodskymi hercami a stal sa aj
vyznamnym filmovym producentom. Za svoj
ostatny film Vtedy v Amerike (Once Upon a
Time in America, 1984) ziskal Cenu Reného
Claira.

Sergio Leone (1929, Rome, Italy — 1989,
Rome, Italy) gained rich experience as the
assistant director to more than fifty films by
various directors, among them Americans. In
the early 1960s he decided to set out to make
films on his own. He started out with historical
epics that were later followed by a series of
Italian westerns featuring the then unknown
American Clint Eastwood -, For a Fistful of
Dollars” (Per un pugno di dollari, 1964),,For

a Few Dollars More” (Per qualche dollaro in
pit, 1965). Later, he preferred working with
Hollywood actors and gained recognition as a
film producer. His last film,Once Upon a Time
in America” (C'era una volta il America, 1984)
earned him a René Clair Award.
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The Gold Rush

Grease

USA/USA
1925, 35 mm, ¢b/b&w, 82 min.

Rézia/Director: Charles Chaplin Scenar/
Screenplay: Charles Chaplin Kamera/Direc-
tor of Photography: Roland Totheroh Strih/
Editor: Charles Chaplin Hraju/Cast: Charles
Chaplin, Mack Swain, Tom Murray, Henry Ber-
gman, Malcolm Waite, Georgia Hale Vyroba/
Production: Charles Chaplin Productions
Predaj/Sales: MK2 Képia/Print: MK2

Zlaté opojenie je jednym z mala celo-
vecernych filmov Charlieho Chaplina.
Odohréva sa koncom devétnéasteho
storocia, v obdobi zlatej horucky na
Aljaske. A ponuka vyse osemdesiat
minut zabavy. Chaplin tu zarocil
rozsiahly register trikov a filmovych
postupov, ktoré dovtedy vyuzival vo
svojich kréatkych groteskach. Ve¢ny
tuldk Charlie prichadza emigrant-
skou lodou do Ameriky, vyda sa na
sever a uz pocas tejto Uvodnej cesty
zaziva rozne zadbavné dobrodruzstva.
Napriklad scénka s medvedom je
neprekonatelnd. Ale najvacsie salvy
smiechu vypukli v kindch v aljasskej
epizdde - nachadza sa tu jedna

z najslavnejsich a najcitovanejsich
scén z Chaplinovych filmov, v ktorej
sa Charlie a jeho priatel ocitnu bez
jedla a zmocnia sa ich ludozrutske
predstavy... Charlie Chaplin je tu

v najlepsej forme. V Zlatom opojeni
uz nejde o, ¢istu” grotesku ako v jeho
dovtedajsej kratkometraznej tvorbe,
ale o tragikomédiu. Do pribehu
zapaja socialne pozadie doby a pri-
pravuje si cestu k svojim neskorsim
vrcholnym umeleckym dielam, akymi
st Moderné doba a Diktétor.

,The Gold Rush” is one of Charles
Chaplin’s few feature films. Set in the
late 19th century, during Alaska’s
gold rush, it comes with more than
eighty minutes of entertainment.
Chaplin made good use of a wide
range of effects and film-making
techniques that he acquired from
his earlier gags. The timeless Tramp
arrives in America aboard a ship of
emigrants and, headed northwards,
encounters a number of entertaining
adventures along the way. One of
them includes the unbeatable bear
scene. The most hilarious peals of
laughter are yet to come during the
Alaska episode that contains one

of Chaplin’s most famous and most
quoted scenes; that in which Charles
and his friend find themselves starv-
ing and become obsessed by a man-
eating vision... Charlie Chaplin is in
his best.,,The Gold Rush” is no longer
a,pure” gag to be ranked among his
earlier short-length work, but rather
a tragicomedy. The story relates

to the social context of the period
and Chaplin makes his way to his
later masterpieces such are,,Modern
Times” and,The Great Dictator".

Charles Chaplin (1889, Walworth, Londyn,
Velké Britania — 1977, Vevey, Svajciarsko) po-
chadza z rodiny anglickych hercov. Prvykrat
sa objavil na pédiu uz ako patrocny. V roku
1913 prijal angazman vo filmovej spolo¢nosti
Keystone v USA a nakrutil velké mnozstvo
kratkych grotesiek. V roku 1919 bol spoluza-
kladatelom spolo¢nosti United Artists a stal
sa najznamejsim filmovym komikom sveta.
Jeho postava Tuldka sa stala symbolom. Pocas
druhej svetovej vojny sa aktivne angazoval

v protifasistickom hnuti a v zavere Zivota sa
prestahoval spat do Eurépy. V roku 1972 ziskal
Cestného Oscara za celozivotné dielo.

Charles Chaplin (1889, Walworth, London,
Great Britain — 1977, Vevey, Switzerland) was
born into an English family of actors. He
made his first on-stage appearance at the age
of five. In 1913, he took up an engagement
with Keystone film-making company in

the USA and made an array of short gags.

In 1919, he co-founded United Artists and
won recognition as the world's best known
comedian. His incarnation of ,Tramp” became
a symbol. During World War Il he was actively
involved in the anti-fascist movement and
later spent the rest of his life back in Europe.
In 1972, he received an Oscar to recognise his
lifetime achievements.

Koncom sedemdesiatych rokov
prisiel do kin film Pomada s Johnom
Travoltom a Oliviou Newton-John

v hlavnych tlohach. A po celom svete
nastartoval nekonecnu sériu viac-
menej nepodarenych disco-filmov.
Ziadny z nich sa nevyrovnal svojmu
vzoru. Pomada prekypuje zvlastnou
energiou, vyplyvajlcou z vyvaze-

nia choreografie a hudby. Dodnes
nezostarla v prvom rade preto, lebo
sa neberie vazne. Ide o fantaziu,

o idedlnu spomienkovu predstavu
patdesiatych rokov, v ktorych sa
pribeh Pomady odohréva. Film
neustéle balansuje na hrane parddie,
vyuziva ironicky odstup a koketuje

s tedriou tzv. dvojitého agenta. Na
jednej strane ho mozno vnimat ako
zabavny, akény muzikal, pri ktorom
sa dé bezstarostne relaxovat. Na
druhej strane sa da chapat ako
prijemna retrohra plna vtipu. D4 sa
samozrejme pobavit v prvom rade na
pribehu, ale zaroven aj na tom, ako
je vystavany, na kalkulovanej davke
naivity a gyca, ktory je davkovany
opatrne a vzdy z odstupu.

Grease featuring John Travolta and
Olivia Newton-John in the leading
roles, appeared in the cinema in

the late 1970s to spin off an endless
series of more or less unsuccessful
disco-films worldwide. None of them,
however, managed to outdo this
lodestar film.

Grease oozes with remarkable ener-
gy based on the equilibrium that is
maintained between choreography
and music. The film has not grown
weary for its audience as not being
taken seriously, but is rather seen

as a fanciful, ideal reminiscence

set in the 1950s. Wavering on the
verge of parody, it maintains an
ironic distance while toying with

the double-agent theory; regarded
as an entertaining action musical to
relax with on the one hand, and an
agreeable prank-studded retro-play,
on the other hand. Naturally, ,Grease
places the amusing story as the most
important, but also counts on the
structure that the film is built on, as
well as the perfectly calculated level
of simple-mindedness and a well
measured pinch of kitsch.

“

USA/USA
1978, 35 mm, far./col., 110 min.

Rézia/Director: Randal Kleiser Namet/
Story: Jim Jacobs, Warren Casey — muzikal/
musical Scenar/Screenplay: Bronte Woodart
Kamera/Director of Photography: Bill Butler
Hudba/Music: Jim Jacobs, Warren Casey
Strih/Editor: John F. Burnett Hraju/Cast:
JohnTravolta, Olivia Newton-John, Stockard
Channing, Jeff Conaway, Barry Pearl Vyroba/
Production: Paramount Pictures Predaj/
Sales: Hollywood Classics Képia/Print: Park
Circus

Randal Kleiser (1946, Philadelphia, USA) je
prevazne televizny rezisér, ktory vytvoril velké
mnozstvo televiznych programov a seridlov.
Reziroval aj viacero komer¢ne orientova-
nych filmov pre kina ako napriklad Modra
laguiina (The Blue Lagoon, 1980) ¢i Milacik,
zvacsil som nase dieta (Honey, | Blew Up the
Kid, 1992). Poméada (Grease, 1978) je jeho
najznamejsim filmom a zaroven i komer¢ne
najuspesnejsim filmovym muzikdlom konca
dvadsiateho storocia.

Randal Kleiser (1946, Philadelphia, USA) is
mostly known as the TV director of an array of
TV programmes and series. He made several
commercially-minded big-screen films,
among them,The Blue Lagoon” (1980), and
,Honey, | Blew Up the Kid" (1992).,Grease”
(1978) remains his best known film and the
commercially best acclaimed film musical of
the late 20th century.
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Lemonade Joe 1 The Long Day's Dying {

Westernova parddia - komédia
Limonadovy Joe aneb Koriska opera
sa stala takou doleZitou nielen preto,
Ze znovunastartovala éru ceskej
komédie. V prvom rade je tento film
zasadny, pretoze dokonale dokazal
vyuzit vietky zndme stereotypy
zanru a poskladat ich do nového,
nezvyklého kontextu. Pribeh super-
pistolnika sa stale relativizuje, neoca-
kavane sa meni a pretvéra bez toho,
ze by vybocil zramca westernovych
pravidiel. Uz desatrocia vyvolava
burky smiechu. Dialégy z tohto
filmu sa dodnes cituju a slova:,Ja se
vratim, Dougu Badmane, a se mnou
prijde zakon!” ovplyvnili uz niekolko
generacii. Operetna atmosféra,
odcudzovacie efekty, neustala hra
so zanrovymi pravidlami a na prvy
pohlad nenapadné filmarske vtipy
vsak tento film nikdy neodvedu do
oblasti trapnosti. Vsetko tu funguje
ako bezchybne namazany stroj,
vietko navzéjom do seba zapada

a jednotlivé sekvencie su formalne
vyvazené. Aj samotny hrdina Joe je
tak dokonaly, Ze mnohi divaci davaju
prednost radsej jeho protivnikovi,
rovnako dokonalej postave, ktora
vsak zosobnuje,zlo".

The importance of this particular
western parody lies in its re-laun-
ching a new era of Czech comedy.
The film is crucial in the first place
for its being capable of using all the
well-known stereotypes related to its
genre, piece them together and put
them into a new, unusual context.
The story of a superb gunfighter
comes off as highly relative and

is subject to sudden twists and
turns, always within the pales of the
western patterns. It has been making
people laugh for decades. Its famous
dialogues have been quoted ever
since and the particular line:“l shall
be back, Doug Badman, and the

law, too!” has been an influence of
several generations. The atmosphere
of a light opera, estranging effects,
toying with genre restrictions, and
not even seemingly inconspicuous
film-making pranks take it too far.
The film is a well-oiled machine
where every little cog fits just per-
fectly and particular sequences are
formally maintained in balance. The
main protagonist, Joe himself seems
perfect to such a point that many in
the audience tend to favour his coun-
terpart, an equally perfect character,
however, also the incarnation of evil.

Ceskoslovensko/Czechoslovakia
1964, 35 mm, far./col., 84 min.

Rézia/Director: Oldfich Lipsky Namet/Story:
Jifi Brdecka - kniha a divadelnd hra/book and
play Scendr/Screenplay: Jiii Brdecka, Oldfich
Lipsky Kamera/Director of Photography:
Vladimir Novotny Hudba/Music: Jan Rychlik,
Vlastimil Hala Strih/Editor: Miroslav Hajek
Hraju/Cast: Karel Fiala, Rudolf Deyl ml., Milo3
Kopecky, Kvéta Fialovd, Olga Schoberova, Bo-
hug Zahorsky, Josef Hlinomaz, Karel Effa Vyro-
ba/Production: Filmové studio Barrandov
Predaj/Sales: Narodny filmovy archiv Praha
Képia/Print: Narodny filmovy archiv Praha

Velka Britania/United Kingdom
1968, 35 mm, far./col., 93 min.

Rézia/Director: Peter Collinson Namet/Sto-
ry: Alan White — roméan/novel Scenar/Scre-
enplay: Charles Wood Kamera/Director of
Photography: Brian Probyn Hudba/Music:
Malcolm Lockyer Strih/Editor: John Trumper
Hraju/Cast: David Hemmings, Tom Bell,
Tony Breckley, Alan Dobie Vyroba/Produc-
tion: Junction Films Limited Predaj/Sales:
Hollywood Classics Képia/Print: Slovensky
filmovy Ustav

Oldfich Lipsky (1924, Pelhfimov - 1986, Pra-
ha, Ceskd republika) je jednym z najzndmej-
Sich tvorcov filmovych komédii v byvalom
Ceskoslovensku. Reziroval napriklad filmy
Ctyfi vrazdy staci, drahousku (1970), Jachyme,
hod ho do stroje! (1974), Marecku, podejte mi
pero! (1976), Adéla jesté nevecerela (1977), Ta-
jemstvi hradu v Karpatech (1981), Tri veterani
(1983). Westernova komédia Limonadovy Joe
aneb Koriska opera je jeho najvyznamnejsim
dielom. Dokonca i v USA, vlasti westernu sa
dostal na vysoké priecky rebri¢kov hodnoteni
kritiky (napr. Leonard Maltin’s Movie Guide).

Oldfich Lipsky (1924, Pelhfimov — 1986, Pra-
gue, Czech Republic) is one of former Czecho-
slovakia's best known comedy filmmakers. He
is the director of “Four Murders Are Enough,
Darling!" (Ctyfi vrazdy sta¢i, drahousku, 1970),
“Jachim, Put It in the Machine” (Jachyme, hod
ho do strojel, 1974),,Marecek, Pass Me the
Pen!” (Marecku, podejte mi pero!, 1976), "Adele
Hasn't Had Her Supper Yet” (Adéla jesté ne-
vecefela, 1977),"The Mysterious Castle in the
Carpathians” (Tajemstvi hradu v Karpatech,
1981),,Three Veterans” (Tfi veterani, 1983). The
western comedy ,Lemonade Joe" is regarded
as his greatest film and also received high
critical acclaim in the USA, where the western
genre originated (Leonard Maltin's Movie
Guide).

Existencialny pribeh filmu Umieranie
za dlhého dia rozprava smut-

nu historku o skupine britskych
prieskumnikov a ich nemeckych
zajatcoch v akejsi,zemi nikoho”
uprostred druhej svetovej vojny.

V ziadnom pripade nejde o tradi¢ny
vojnovy velkofilm. Umieranie za
dlhého dna sa stalo vzorom pre

tzv. komornu, psychologickd liniu
vojnového Zanru, reprezentovanu
napriklad aj Wajdovymi Kanélmi. Aj
ked neukazuje velké bojové scény

so stovkami komparzistov, utoky
tankovych brigad, vzajomné boje
stihacov na oblohe a intelektualnu
pracu Stabov, i tak vytvara vela
napatia. V prvom plane ide o akény
film, inovovany ré6znymi vnatornymi
monolégmi, s pozoruhodnou pracou
kamery a netradi¢nym vyuzivanim
timenej farebnosti vytvorenej pomo-
cou filtrov. Ale vo svojej podstate sa
stava nad¢asovou metaforu toho, ¢o
sa skryva pod velkymi strategickymi
udalostami. Je zaznamom situacie,
ktora je v mnohom paradoxnd a v za-
vere uzZ ani nevieme, kto je tu vlastne
nepriatefom. Tym sa vyrazne odlisil

a na pozadi svojho Zanru sa stal
dodnes casto citovanym a interpreto-
vanym dielom.

The existential story of “The Long
Day’s Dying” gives a sorrowful
account of a troop of British pickets
and their German prisoners in "no
man’s land" in the middle of raging
World War Il. It under no circumstan-
ces brings a traditional war epic. The
film is a prime example of a so-called
intimate psychological war tagline
represented among others by Andr-
zej Wajda's “Canal”. Although free of
spectacular war scenes, traditionally
replete with hundreds of supernu-
meraries, tank brigade attacks, fight
pilots battles or intelligence work, it
is still rather successful in escalating
tension. It is most importantly an ac-
tion film innovated by various inner
monologues, outstanding camera
work and a non-conventional use of

restrained colours by means of filters.

The film itself is a timeless metaphor
of what lies behind historic strategic
events. It gives an account of a para-
dox—studded situation that eventu-
ally wipes off the clear recognition of
an enemy. This should be the film’s
main distinction and the reason why
it has become a frequently quoted
and interpreted masterpiece.

Peter Collinson (1936, Lincolnshire, Velka
Britania — 1980, Los Angeles, Kalifornia, USA)
zacinal ako rezisér televiznych programov,
vo filme debutoval v roku 1967 trilerom The
Penthouse, Umieranie za dlhého dna bolo
jeho druhym filmom. Jeho dalsie dob-
rodruzné filmy sa zaoberali zvécsa vojnovou
tematikou, $piondzou alebo krimindlnou
zapletkou. Umieranie za dlhého dna je v jeho
tvorbe vylu¢nym vdaka sustredeniu na
atmosféru, vizuélne spracovanie a komornost,
psychologicku uzavretost pribehu. Film ziskal
Zlatd muslu na MFF San Sebastian 1968.

Peter Collinson (1936, Lincolnshire, Great Bri-
tain — 1980, Los Angeles, California, the USA)
started out as a director of TV programmes.
He made his film debut with the thriller "The
Penthouse" in 1967. "The Long Day's Dying"
was his second film. The following adventure
films mostly dealt with war, espionage or re-
volved around the crimi sub-plot. "The Long
Day's Dying" remains distinctive in his work
by placing the focus on the atmosphere,
visual picturisation, intimacy or psychologi-
cal reclusiveness of the story. The film was
awarded the Golden Shell at the 1968 San
Sebastian IFF.
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9a's2tyzdna
Nine %2 Weeks

Film 9 a 2 tyzdna vzbudil v druhej
polovici osemdesiatych rokov burlivé
diskusie vdaka svojej otvorenosti

v zobrazovani intimnych a erotickych
vztahov. Pribeh krasnej newyor-

skej galeristky a citovo otupeného
miliondra je navyse nakrateny velmi
moderne a atraktivne, i ked'nijako
nezakryva svoju in3piraciu star$im
Bertolucciho Poslednym tangom

v Parizi. Dramaticky vztah trvajuci
devat a pol tyzdna je oprosteny od
citov a vyvija sa,len” ako eroticky
ohnostroj splnenych predstav. (Mi-
mochodom, vela explicitnych sexu-
alnych scén sa do distribu¢nej verzie
nakoniec nedostalo, boli vystrihnuté
kvoli tomu, aby sa film neocitol

v kategorii pornografie a mohol sa
premietat v beznych kinach.) Lenze
postupne sa vztah kazi, pretoze naj-
prv jedna a potom i druhd z postav
pociti potrebu citovo sa angazovat...
Film je mozné interpretovat r6znym
sposobom. Nejde teda len o prvo-
planovu erotickt melodramu, skor

o psychologicku studiu odcudzenosti
a nemoznosti komunikacie v dvadsia-
tom storodi prezentovanu pomocou
erotickych motivov.

The film's openness about displaying
an intimate and erotic relationship in
turn triggered rather heated discus-
sions in the mid 1980s. In addition
to that, the story of a gorgeous

New York art gallery worker and
emotionally dull millionaire is made
in a highly modern, appealing way,
though not disguising the resem-
blance of Bertolucci’s “Last Tango in
Paris” (Ultimo tango a Parigi), which
was a much earlier film. The dramatic
relationship lasts precisely nine and
a half weeks and is free of emotions,
“purely” revolving around erotic
explosions of one’s fantasies coming
true. (Many explicit sexual scenes
were banned and cut out as to pre-
vent the film from being labelled as
pornographic as well as to allow for
its cinema distribution.) Eventually,
the relationship begins to languish
as both protagonists gradually feel
the need to become emotionally
engaged... The film can be interpre-
ted in a number of different ways
and is not perceived as a plain erotic
melodrama, but rather a psychologi-
cal probe into estrangement and an
incapability to communicate in the
20th century that is presented via
erotic motifs.
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USA/USA
1986, 35 mm, far./col., 113 min.

Rézia/Director: Adrian Lyne Scenar/Scre-
enplay: Sarah Kernochan, Zalman King,
Patricia Louisianna Knop Kamera/Director
of Photography: Peter Biziou Hudba/Music:
Jack Nitzsche Strih/Editor: Caroline Bigger-
staff , Ed Hansen, Tom Rolf, Mark Winitsky
Hraju/Cast: Mickey Rourke, Kim Basinger,
Margaret Whitton, David Margulies, Christine
Baranski Vyroba/Production: Galactic Films,
Jonesfilm, Metro-Goldwyn-Mayer Predaj/
Sales: Bonton Film Képia/Print: Slovensky
filmovy Ustav

= rwa

Adrian Lyne (1941, Peterborough, Velkd Bri-
tania) je zru¢ny a Uspesny filmovy remeselnik
so $pecifickym, ¢asto méde podliehajacim
stylom, ktory sa preslavil predovsetkym
vysostne komer¢ne orientovanymi filmami
ako Flashdance (1983). Aj u neho sa viak daju
najst diela, kde svoje tvorivé ambicie a talent
nesputal producentskymi obmedzeniami,
ako napriklad v zlozitom nekomer¢nom
diele Jakubov rebrik (Jacob's Ladder, 1990). 9
a ¥ tyzdnia sa nachadza niekde na pomedzi
tychto dvoch ¢asti jeho tvorby — podarilo sa
mu tu spojit intelektuélne zaujimavy pribeh,
intenzivnu vizuadlnu expresivitu a velkd davku
mainstreamovej atraktivity.

Adrian Lyne (1941, Peterborough, United
Kingdom) is a skilful and acclaimed film
craftsman with an idiosyncratic, though often
trendy, style of work. He won recognition
mostly by making highly commercial films
such as "Flashdance" (1983). Some of his
works nevertheless reflect Lyne's imagina-
tive ambitions and talent, breaking free of
production-bound restrictions, an example
of which is the intricate non-commercial film
"Jacob's Ladder" (1990). In "9 V2 Weeks" the
director takes it to the verge, successfully
combining an intellectually challenging story
and an intense level of visual expressiveness
with a great deal of mainstream appeal.

Ziarenie je jednou z najuspesnejsich
adaptdcii v dejinach kinematografie
a rozhodne najuspesnejsou, ¢o sa
tyka filmovych adaptacii romanov
Stephena Kinga. Pre Zaner hororu
znamena dnes to, ¢o kedysi zname-
nalo Hitchcockovo Psycho. Protago-
nista pribehu prichadza do hotela

v Colorade a zobrazenie postupného
rozkladu jeho osobnosti pod réznymi
desivymi vplyvmi okolia sposobuje,
Ze divaci miestami zabudaju dychat.
Kubrickovo majstrovstvo sa nepre-
javuje len v brilantnom vyuzivani
Specificky filmovych vyrazovych
prostriedkoy, ale i vo vystavbe
pribehu. Ta nie je jednoznacéna. Do6-
sledne si vyZaduje spolupracu divaka
a schopnost interpretovat indicie

a kluce, ktoré film ponuka. Na prvy
pohlad ide teda o vynikajuci horor,
ale v podtexte o pomerne zlozité filo-
zofické podobenstvo, tudiu rozkladu
osobnosti a ivahu nad dlohou Zla.
To vietko podporené vynikajucim
Jackom Nicholsonom, ktory si svoju
rolu evidentne vychutnaval. Ziarenie
je encyklopédiou scén, ktoré dodnes
v réznom kontexte vyuzivaju filmari,
ak chcu vybudovat napétie ¢i vzbudit
strach.

Velka Britania, USA/United Kingdom, USA
1980, 35 mm, far./col., 142 min.

Rézia/Director: Stanley Kubrick Namet/
Story: Stephen King — roman/novel Scenér/
Screenplay: Stanley Kubrick, Diane Johnson
Kamera/Director of Photography: John
Alcott Hudba/Music: Wendy Carlos, Rachel
Elkind Strih/Editor: Ray Lovejoy Hraju/Cast:
Jack Nicholson, Shelley Duvall, Danny Loyd,
Scatman Crothers, Barry Nelson Vyroba/Pro-
duction: Hawk Films, Peregrine, Warner Bros.
Pictures Predaj/Sales: Hollywood Classics
Képia/Print: Warner Bros / Jan Harlan

“The Shining”is regarded as one of
the greatest adaptations from a no-
vel ever in the history of cinema and
most certainly the most successful

of Stephen King’s adaptations. "The
Shining" is nowadays to horror what
Hitchocock’s "Psycho" used to be. The
film opens with the main protagonist
arriving in a Colorado hotel and fol-
lows up with a breathtaking account
of the subsequent unravelling of his
split personality that endures various
spine-chilling occurrences. Kubrick’s
proficiency is reflected in the brilliant
use of specific film-related means of
expressions but also in the ambiguo-
us structure of the story that requires
the spectator to be actively involved
and interpret the film’s indications
and hints. An outstanding horror at
first sight, the film contextualises a
complex philosophical metaphor,
makes a probe into a split personality
and contemplates the role of evil,
the whole film being endorsed by

a superb performance from Jack
Nicholson.“The Shining" comes off
as an encyclopaedia of sequences
that has, ever since, been put into
different contexts and used by film-
makers when setting out to escalate
tension or give viewers the shivers.

Stanley Kubrick (1928, New York, USA —
1999, Harpenden, Velké Britania), jeden

z najvyznamnejsich americkych filmovych
rezisérov. Zac¢inal ako fotograf a pracoval

v televizii. Pocas svojej filmarskej kariéry sa
stal legendou. Nakrutil majstrovské diela

ako napriklad Zabijanie (The Killing, 1955),
Chodnicky slavy (Paths of Glory, 1957), Lolita
(1962), Dr. Divnolaska alebo ako som sa naucil
nerobit si starosti a mat rad bombu (Dr. Stran-
gelove or: How | Learned to Stop Worrying
and Love the Bomb, 1964), 2001: Vesmirna
odysea (2001: A Space Odyssey, 1968),
Mechanicky pomaranc¢ (A Clockwork Orange,
1971)...V Ziareni podobne ako v predcha-
dzajucich filmoch brilantne vyuziva Struktiru
zanru na kladenie réznych zavaznych otézok
tykajucich sa sic¢asného ¢loveka.

Stanley Kubrick (1928, New York, the USA —
1999, Harpenden, Great Britain) ranks among
America’'s most outstanding film directors. He
started out as a photographer and worked
for TV and made his way all the way up the
ladder to become a legendary film-maker.
Some of his masterworks include "The Killing
(1995), "Paths of Glory" (1957), "Lolita" (1962),
"Dr Strangelove or: How | Learned to Stop
Worrying and Love the Bomb" (1964), " 2001:
A Space Odyssey" (1968), "A Clockwork Oran-
ge" (1971)...and others. "The Shining", just as
his earlier films, makes a brilliant use of the
genre-related structure and poses pressing
questions concerning the contemporary
man.



WEST SIDE STORY

West Side Story
West Side Story

Desatoskarovy film West Side Story
je brilantnou adaptaciou rovhomen-
ného broadwayského muzikalu. Ten
je zase in3pirovany nesmrtelnou
shakespearovskou histériou lasky
Romea a Julie. Pribeh filmu sa odo-
hrava koncom péatdesiatych rokov
dvadsiateho storocia v zépadnej asti
New Yorku. Prostredie vtedajsich
navzajom medzi sebou bojujtcich
gangov nahradilo konflikt Monte-
kovcov a Kapuletovcov, Veronské
namestie tu zastupuju dvory, ihriska,
temné zakutia a bary. West Side
Story sa stal okamzite po svojom
nakrudteni prototypom ideédlneho
filmového muzikalu. Strhujica hudba
a choreografia nepdsobia trapne,
nevyhybaju sa realite a neprifarbuju
ju. Zaroven vsak respektuje zaner
melodramy a formu muzikalu - pri
spievanych a tane¢nych scénach sa
akeny dej,zastavuje” a potom opat
rozbieha, takze vytvara Specificky
rytmus. Film je dodnes vieobecne
uzndvany kritikou, pretoze vychadza
z dokonalého vyvazenia a sklbenia
strhujucej hudby, choreografie

a inovativneho pouzitia filmovych
vyrazovych prostriedkov.

As a ten-time Oscar winner this is a
brilliant adaptation of the equally
named Broadway musical that is
based on Shakespeare’immortal love
story of Romeo and Juliet. The plot is
set in the west side of New York City
in the late 1950s. The feuding fami-
lies of the Montagues and Capulets
become two rival gangs, in which the
square of Verona is represented by
backyards, playgrounds, dark corners
and bars. "West Side Story" became
an immediate incarnation of an ideal
film musical. The stirring music and
choreography do not feel awkward
and do not avoid reflecting the real-
ity at hand. They also do not attempt
to prettify things either. At the same
time, the accoutrements of melo-
drama and the musical genre are well
respected - during the singing and
dancing the plot is brought to a halt
in order to be continued in the next
scene, which is helpful in creating a
peculiarly specific rhythm. The still
critically acclaimed film is praised for
its superbly maintained equilibrium
and consonance of stirring music,
choreography and innovative use of
means of expression.

Kultové filmy- Cult!

artfilmfest
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USA/USA
1961, 35 mm, far./col., 151 min.

Rézia/Director: Robert Wise, Jerome Robbins
Namet/Story: Arthur Laurents — hra/

play Scendr/Screenplay: Ernest Lehman
Kamera/Director of Photography: Daniel

L. Fapp Hudba/Music: Leonard Bernstein
Strih/Editor: Thomas Stanford Hraju/Cast:
Natalie Wood, Richard Beymer, Russ Tamblyn,
Rita Moreno, George Chakiris Vyroba/
Production: The Mirisch Corporation, Beta
Productions, Seven Arts Productions Predaj/
Sales: Hollywood Classics Kopia/Print:
Cooper Films

Robert Wise (1914, Winchester, Indiana, USA
- 2005, Los Angeles, Kalifornia, USA) pracoval
od roku 1939 ako striha¢ na filmoch Orsona
Wellesa, ako reZisér debutoval v roku 1944.
Vo svojej tvorbe striedal rézne zanre — horor,
western, kriminélku, vojnovy film ¢i spolo-
Censku konverza¢nu komédiu. V roku 1951
vytvoril jeden z najvyznamnejsich sci-fi filmov
Den, ked'sa zastavila Zem (The Day the Earth
Stood Still). Najviac sa mu vsak darilo v zanri
muzikalu. Na Uspech svojho najzndmejsieho
a najuspesnejsieho filmu West Side Story, kto-
ry vznikol v rezijnej spolupréci s choreogra-
fom Jeromom Robbinsom, nadviazal filmom
Za zvukov hudby (The Sound of Music).
Jerome Robbins (1918, New York City, USA

- 1998, New York City, USA) bol baletnym
choreografom.

Robert Wise (1914, Winchester, Indiana, the
USA - 2005, Los Angeles, California, the USA)
started out in 1939 in editing Orson Wells'
films and made his director’s debut in 1944.
His work shifted to and from between genres
and included horror, western, police stories,
war films or social conversational comedies.
In 1951, he made "The Day the Earth Stood
Still", which is considered as one of the grea-
test sci-fiction films ever. His biggest success
remained in musicals, however. Wise's later
film "The Sound of Music" choreographed
by Jerome Robbins is the follow-up to "West
Side Story", which is his best known and best
appraised picture.

Jerome Robbins (1918, New York City,

USA - 1998, New York City, USA) was a ballet
choreographer.
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Laska a anarchia

Nesutazna programova sekcia s ndzvom Laska a anarchia
mapuje najsucasnejsie trendy a moznosti nezavislého filmu.
Nesustreduje sa na nejaky konkrétny regién, ponukne celove-
cerné diela eurdpske, ruské, americké... Spolo¢na im je vysoka
miera inovativnosti. Su to filmy, ktoré dnes formuju rézne smery
filmovej re¢i, od paradokumentarneho spdsobu rozpravania az
po originalnu $tylizaciu skuto¢nosti. Autenticita a chut experi-
mentovat st im vlastné.

Ide casto o politické filmy. Sticasna generacia tvorcov sa k politi-
ke vyjadruje ¢asto a roznou formou. Ale Laska a anarchia v tomto
pripade neznamena len tematické ohranicenie. Ide v prvom rade
o lasku k filmu a ¢asto az punkovu anarchiu v pouzivani jeho
vyrazovych prostriedkov.

Martin Ciel
zostavovatel sekcie

artfll fest
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Love & Anarchy

Love & Anarchy is the non-competing programme section that
charts the latest trends and opportunities that this independent
film has to explore. As no focus is put on a particular region,

the section presents features that come from all over Europe,
Russia, America, etc., all of which are highly progressive works.
These are the movers and shakers that shape the diverse types
of story-telling that vary from paradocumentaries to the singular
stylisation of real-life matters. They are characterised by their
level of authenticity and a sense of experimentation.

The films are often politically-minded. With the current gene-
ration of film-makers being rather eloquent along with their
making use of different forms of expressions, the section’s title
Love & Anarchy is not only regarded as a pure definition of the
scope of desirable themes; it most importantly seeks to convey
a love of films with the occasional use of a means of expression
that is quite close to punk anarchy.

Martin Ciel
Head of Section

136

Kozmicka stanica

Cosmic Station

artf|I

Nemecko/Germany
2008, 35 mm, far./col., 30 min.

Rézia/Director: Bettina Timm Scenar/
Screenplay: Bettina Timm Kamera/Di-
rector of Photography: Alexander Riedel
Hudba/Music: Daniel Kluge Strih/Editor:
Bettina Timm Vyroba/Production: Pelle Film,
Hochschule fur Fernsehen und Film Minchen
Predaj/Sales: AG Kurzfilm e.V.

Film Kozmicka stanica bol jednym
z najzaujimavejsich a najocenovanej-

sich dokumentov nakratenych minuly
rok. Ide o pozoruhodny zéznam prace

niekolkych akademickych vedcov

- astrofyzikov, ktori uz roky ziju na
vysoko polozenej vyskumnej stanici
v arménskych horach. Bettina Timm
zaznamendva ich kazdodenny Zivot,
spoveda ich ne¢akanymi otazkami

a dosledne popisuje zvlastnu atmo-
sféru ich pozoruhodného pracoviska.
Vtahuje divaka do,deja” a podobne
ako pri hranych filmoch ho nechava,

aby si oblubil jednotlivé postavy. Film

o laske k praci.

"Cosmic Station" is regarded as one
of the most interesting and appraised
documentaries of last year. It gives an
outstanding account of several years’
work carried out by a handful of aca-
demic scientists - astrophysicists, who
have been living in a high-perched
research station in Armenia’s moun-
tains. Bettina Timm keeps record of
their everyday life, poses unpredic-
table questions and gives a thorough
description of the curious ambiance
of their work. She makes the viewer
become involved in the "plot" and
encourages them to take a fancy for
particular characters, just as they
habitually do when watching actor-
starring features. This is a film dealing
with the love of one’s profession.

Bettina Timm (1977, Mnichov, Nemecko)
vystudovala Filmovu a televiznu akadémiu
(HFF) v Mnichove, kde reZirovala niekolko
kratkometraznych dokumentov. Cosmic
Station (Kozmicka stanica, 2008) je jej absol-
ventsky film.V roku 2008 zar ziskala Nemecku
cenu za kratkometrazny film.

Bettina Timm (1977, Munich, Germany)
graduated from the University of Television
and Film Munich (HFF) where she directed
several short-length films. “Cosmic Station”
(2008) is her graduation film and the winner
of the 2008 German Short Film Award for Best
Short Film.

fest
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V moci davu

Involuntary

artfll fest
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Eldorado
Eldorado
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Vo filme V moci davu sa preplieta
niekolko dejovych linii, ktoré spaja
zdanlivo netradi¢né spravanie jed-
notlivych postav. Oslava narodenin,
particka na chate, Sikanovanie

v triede, cestujuci v autobuse... Ludia
tu maju vyraznu tendenciu spravat sa
v dave hIL’Jpo a iracionélne 1Q davu
ktory sa v nom nachadza. A tzv. sta-
dovity efekt je velmi smiesny. Alebo
tragicky. Film si vSak zéroven viima

i ludi, ktori sa vSeobecne uznanym
spolo¢enskym konvenciam odmieta-
ju podriadit a snazia sa prekracovat
hranice. Lenze vysledok je aj v tomto
pripade casto Uplne stupidny.

V moci davu je velmi anarchisticky

a podvratny film o sucasnosti, velmi
zabavny, ale zéroven aj vyvolavajuci
zimomriavky strachu a odporu.

V mnohom pripomina oslavované
filmy Roya Anderssona. Specificky
zmysel pre ¢ierny humor a originélna,
presne kontrolovana a pritom akoby
nedbanlivo posobiaca praca s kame-
rou zabezpecili tomuto dielu miesto
v prestiznej programovej sekcii Un
certain regard na MFF Cannes 2008.
Dalsi z filmov o anarchii.

“Involuntary” weaves several taglines
uniting what seems to be the
nonconventional behaviour of indi-
vidual characters. A birthday party,

a cottage party, classmates bullying,
bus passengers... The depicted indivi-
duals have a tendency to act foolishly
and irrationally when part of the
crowd with the 1Q of the crowd equ-
alling the lowest individual IQ that

is a part of it. The consequent "herd
effect” is rather comic. Or tragic. The
film places an additional focus on
those who challenge the universally
adopted social conventions and
tend to go beyond the pale, with the
result of their conduct being oftenti-
mes equally asinine. "Involuntary" is a
strongly anarchic and subversive film
about the present, highly amusing,
yet evoking shivers, concern and
repulsion. Largely reminiscent of Roy
Anderson’s famous films, its peculiar
sense of black humour and well-con-
trolled camera work, which leaves

a seemingly off-hand impression,
earned the picture a place within

the prestigious programme section
of "Un Certain Regard" at the 2008
Cannes Film Festival. This is another
film dealing with anarchy.

Svédsko/Sweden
2008, far./col., 35 mm, 98 min.

Rézia/Director: Ruben Ostlund Scenar/Scre-
enplay: Ruben Ostlund, Erik Hemmendorff
Kamera/Director of Photography: Marius
Dybwad Brandrud Hudba/Music: Benny An-
dersson Strih/Editor: Ruben Ostlund Hraja/
Cast: Villmar Bjorkman, Lola Ewerlund, Maria
Lundaqvist, Linnea Cart-Lamy, Sara Eriksson,
Leif Edlund Johansson, Olle Liljas Vyroba/
Production: Plattform Production Predaj/
Sales: The Coproduction Office

Ruben Ostlund (1974, Svédsko) vystudoval
film na univerzite v Goteborgu. V rokoch
1995 az 1998 nakrutil niekolko kratkych
filmov, v ktorych priniesol radikdlne zmeneny
pohlad a formu vnimania zimnych Sportov.
V roku 2004 nakrutil svoj celovecerny debut
Gitarrmongot (Gitarovy mongoloid) a ziskal
zan cenu FIPRESCI na MFF Moskva. V moci
davu je jeho druhy celovecerny hrany film.
Ziskal Cenu FIPRESCI na festivale v Miami

a nominacie na pat $védskych narodnych
filmovych cien.

Ruben Ostlund (1974, Sweden) studied
film at the University of Goteborg. From
1995-1998, he made several short films that
command a radically changed way of reflec-
tion and form of winter sports depiction. In
2004, he made his feature debut "The Guitar
Mongoloid" (Gitarrmongot), which earned
him the FIPRESCI Award at the Moscow

IFF. "Involuntary" was his second feature. It
received the FIPRESCI Award at the Miami
Film Festival in addition to five Swedish film
nominations.

Yan je posthippie, nezavisly chlapik,
ktory predéva staré americké auta.
Jedného vecera pride do svojho
osamelého pribytku a prichyti tam
mladého zlodeja, ktory ho ohrozuje
nozom. Ale Yan sa zastrasit neda -

a principialne nechce zavolat policiu.
Zo zvlastnej patovej situacie vznika
rovnako zvlastny vztah dvoch muzov,
ktori sa spolu ne¢akane vyberu na
velkolepu cestu cez celé Belgicko.
Absurdno-surredlna situcia sa
rozvija do zébavného road-movie,

v ktorom Eurdpa vyzera ako komedi-
alna, postindustrialna kulisa vhodna
pre skrachovancov, narkomanov

a rézne kuridzne postavicky zvacsa
povzbudené alkoholom. Autorsky
film Bouli Lannersa (vystupuje

aj v hlavnej ulohe) je nakrateny
velmi presved¢ivo, komedialne
prvky tu désledne vyplyvaju z reality
a pripomina niekdajsie americké
nezavislé filmy Jima Jarmuscha. Je
zaroven moderny aj tradi¢ny, vesely
aj tragicky, absurdny aj realisticky.
Ale vetky tieto prvky su v nom
pospajané humorom, ¢asto ¢iernym,
ktory vytvara jednotiaci Styl Eldorada.
Film o anarchii bez lasky.

A post-hippie, the independent

Yan makes his living by selling old
American cars. Upon his return to his
lonesome home one night, he finds a
young burglar threatening him with
a knife. Yan is not fearful, however,
out of principle he is not willing to
call the police. The quirky, Catch 22
situation gives ground to an equally
unusual relationship between the
two men who surprisingly set off on

a cross-country trip through Belgium.

A situation that is both absurd and
surreal unravels into an amusing
road movie in which Europe is depic-
ted as a comic, post-industrial backg-
round and a proper home for losers,
drug addicts and quirks, most often
joy-juiced. Bouli Lanner's author's
film (with the director in the lead) is
a highly compelling piece of work
with elements of a comedy strictly
tied with reality, and is reminiscent
of Jim Jarmusch’s former American
independent film work. It is equally
modern and conventional, cheerful
and tragic, absurd and realistic, in
which all the elements are woven
with humour, often black, that in turn
cement the "Eldorado" style. This is

a film dealing with anarchy without
love.

Belgicko, Francizsko/Belgium, France
2008, 35 mm, far./col., 85 min.

Rézia/Director: Bouli Lanners Scenar/Scre-
enplay: Bouli Lanners Kamera/Director of
Photography: Jean-Paul de Zeetijd Hudba/
Music: Koen Gisen, Renaud Mayeur, An Pierlé
Strih/Editor: Ewin Ryckaert Hraji/Cast: Bouli
Lanners, Fabdice Adde, Phillipe Nahon, Didier
Toupy, Francoise Chichéry, Stefan Liberski
Vyroba/Production: Versus Production,
Lazennec et Associés Predaj/Sales: Films
Distribution

Bouli Lanners (1965, Moresnet-Chapelle,
Belgicko) vystudoval vytvarné umenie na
Umeleckej akadémii v Lieége, pracoval v tele-
vizii ako vytvarnik, herec a producent. Nakrdtil
niekolko kratkych filmov — napr. Muno (2001)
bol nominovany na Eurépsku filmovu

cenu za najlepsi kratkometrazny film. Jeho
dlhometrazny debut Ultranova (2005) ziskal
cenu C.L.CAE. na MFF Berlin 2005. Eldoradom
prispel Lanners k sticasnému boomu typickej
belgickej filmovej absurdnej komédie, repre-
zentovanej Gustave Kervernom a Benoitom
Delépineom.

Bouli Lanners (1965, Moresnet-Chapelle,
Belgium) studied at the art academy in Liege
(Beaux-Arts ) and worked in television as a set
designer, actor and producer. He has made
several short films, among them "Muno"
(2001), which was nominated for a European
Film Award (Best Short Film). He made his fea-
ture debut with "Ultranova" (2005), which was
awarded C.I.CAE. at the Berlin IFF in 2005.
"Eldorado" has been Lanner’s contribution

to the current boom of the typical Belgian
absurd film comedy represented by Gustave
Kervern and Benoit Delépine.
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Novy autorsky film Jana Némca je
zalozeny na skuto¢nej udalosti, ktoru
autor zazil v auguste 1968, ked'sa

mu podarilo vyviezt z CSSR filmovy
material, na ktory nakrutil preslavené
zabery zaciatku okupdcie Prahy. Film
sa formalne sklada z dvoch linii, ktoré
spolu suvisia, navzajom sa preplieta-
ju v brilantnej vyvazenosti. Na jednej
strane su to samotné dobové ma-
teridly, dnes uz archivne’, ktoré po
auguste 1968 prevzali vietky zépado-
eurdpske televizie a boli pouzité vo
filme Oratérium pro Prahu. Na druhej
strane ide o rekonstrukciu celej akcie
uniku do Rakuska s profesionalnymi
hercami, pricom mladého reziséra
hréa Karel Roden. Film sa tak dostéva
na hranice zaujimavého formalneho
experimentu, hrajuc posobivu a na-
pinavu hru na zéklade skuto¢nych
udalosti ¢eskoslovenskych dejin. Film
o laske k filmu.

Jan Némec’s most recent writer’s
film is driven by his personal
experience from August 1969

when he successfully smuggled the
legendary film footage recording the
occupation of Prague through the
CSSR borders (the then Czechoslovak
Socialist Republic). The film consists
of two superbly counterbalanced
taglines that overlap and are related
with each other. On the one hand,

it is the "archive" footage from the
period that was broadcasted by all
Western TV channels following the
events in August 1968 and was later
used for the making of "Oratorium
pro Prahu"(Oratorio for Prague); on
the other hand, the film is a professi-
onal actor-performed reconstruction
that charts the story of the escape

to Austria with Karel Roden starring
in the role of the young director. The
picture makes an unusual formal
documentary that comes off as
compelling and thrilling and is based
on Czechoslovakia's real historical
events. It is a film that also deals with
the love of film.

Ceska republika/Czech Republic
2009, betacam, ¢b+far./ b&w+col., 68 min.

Rézia/Director: Jan Némec Scenar/Screen-
play: Jan Némec Kamera/Director of
Photography: Jiif Maxa, Pavel Jech, Vladimir
Vizner Hudba/Music: Jan Némec Strih/
Editor: Michal Lansky Hraju/Cast: Karel
Roden, Jan Budaf, Tammy Sundquist Vyroba/
Production: Iva Ruszeldkova, Jan Némec-Film
Koprodukcia/Co-production:, i/o post, Mo-
use & cut, Mini Max Films, SF CR pro podporu
a rozvoj Ceské kinematografie Predaj/Sales:
Jan Némec-Film

Jan Némec (1936, Praha, Ceskd republi-

ka) je klasikom svetovej kinematografie a
profesorom na FAMU. Mezinarodny Uspech
zaznamenal uz so studentskym filmom Sous-
10 (1960). Jeho celovecerny debut Démanty
noci (1964) i nasledujuce filmy ako O slavnosti
a hostech (1966), No¢ni hovory s matkou
(2001) a Toyen (2005) vyznamne inovovali
filmovy jazyk.V roku 2002 mu bolo udelené
Statne vyznamenanie Ceskej republiky Za
zasluhy za vynikajuce umelecké vysledky a v
roku 2006 prevzal Kristalovy globus na MFF
Karlovy Vary Za dlhoro¢ny umelecky prinos
svetovej kinematografii.

Jan Némec (1936, Prague, Czech Republic)

is a classic in world cinema and a professor

at FAMU. He gained international acclaim
already with his 1960 student film “Loaf of
Bread” (1960). His feature-length feature film
debut “Diamonds of the Night”(1964) along
with his subsequent films, such as “The Party
and the Guests"(1966), “Late Night Talks with
Mother”(2001) and “Toyen” (2005), have had a
significantly innovative impact on the langua-
ge of film. In 2002 Némec was conferred the
State Order of Merit by the President of the
Czech Republic and in 2006 he was awarded
the Crystal Globe for Outstanding Artistic
Contribution to World Cinema at the Karlovy
Vary IFF.

Klietka
Lion's Den

Julia sa zobudi v miestnosti, kde lezi jej
mftvy milenec a dalsi poraneny muz.
Zda sa jej, ze muzi mali spolu sexualny
vztah, ale to je asi tak vietko, ¢o si
pamata. Zahada pretrvava aj na sude,
ktory Juliu posle do vazenia. ReZiséra
filmu nezaujima a ani nevysvetluje
tajomstvo zvlastneho mileneckého
trojuholnika - ide mu skor o popis
situdcie v zenskej véznici, kde sa
prevazna cast pribehu odohrava. Julia
je tam svojim vzdelanim a niekdajsim
socialnym postavenim vynimocna.
Ale nehladiac na to sa musi postupne
prisposobit pomerom a pravidlam
Klietky. Sledujeme odsudené zeny

v najintimnejsich momentoch, v akoby
nahodnom, dokumentarnom zazna-
me. Vdaka vynikajucim, prirodzene
civilnym hereckym vykonom a skvele
evokovanej atmosfére vazenského
priestoru sa divak postupne stotoznuje
s ich pribehmi, niekedy s nimi suciti

a niekedy ich nenavidi. Nejde o tradi¢-
nu vazenskd dramu, skor o napinavy
film o osamelosti, laske a nadeji piny
neocakavanych zvratov. Klietka, film

o réznych forméch lasky, bola v roku
2008 vybrata do Hlavnej sutaze na
MFF Cannes.

}artfil fest
TRENCIN

Julia wakes up in a room with the
corpse of her dead lover in the com-
pany of another wounded man. As her
memory fails her completely, all she
might roughly recall is the suspicion
that the two men seemed to have had
sex. The mystery remains unclear du-
ring the trial where Julia is found guilty
and sent to jail. The film's director is
interested neither in exploring nor ex-
plaining the obscure love triangle but
rather offers an insight into a female
prison where the major part of the
story takes place. Julia, due to her edu-
cation and former social status, clearly
stands out among the inmates. Howe-
ver, regardless of her past, she is bound
to accept her situation and the rules of
the den. The viewer is given a detailed
account of the female convicts in the
most intimate moments disguised as
randomly taken documentary shots.
Superbly performed cinéma-vérité,
along with the shooting location are
brilliant in evoking the real-life prison
premises, in turn encourages the
audience to slowly become involved in
the stories, and to feel sympathy and
contemptl for the characters. Rather
than presenting itself as a conventi-
onal drama, the picture is a thrilling
story of loneliness, love and hope with
plenty of twists and turns along the
way. A film speaking of different forms
of love, “Lion’s Den” was shortlisted for
the Golden Palm competition at the
2008 Cannes Film Festival.

Argentina, Juzna Korea, Brazilia/
Argentina, South Korea, Brasil
2008, 35 mm, far./col., 113 min.

Rézia/Director: Pablo Trapero Scenar/Scre-
enplay: Alejandro Fadel, Martin Mauregui,
Santiago Mitre, Pablo Trapero Kamera/Direc-
tor of Photography: Guillermu Nieto Strih/
Editor: Ezequiel Borovinsky, Pablo Trapero
Hraju/Cast: Martina Gusman, Elli Medeiros,
Rodrigo Santoro, Laura Garcia Vyroba/
Production: Matanza Cine, Cineclick Asia,
Patagonik Predaj/Sales: Fine Cut Co.

Pablo Trapero (1972, Buenos Aires, Argen-
tina) vystudoval architekturu a film na Uni-
versidad del Cine. Dnes je uz svetozndmym
rezisérom a producentom. Zacinal nakricat
na 16mm ciernobiely materidl - jeho Mundo
grua (Svet zeriavov, 1999) je jednym zo zésad-
nych manifestov argentinskej novej viny. Jeho
dalsie hrané filmy El bonaerense (Obyvatel
Buenos Aires, 2002), Familia rodante (Rodina
na cestach, 2004), Nacido y criado (Rodom

a vychovanim, 2004) boli ocenené na réznych
festivaloch a dodnes su prikladom 3Spicky

v oblasti tzv. nezavislého filmu.

Pablo Trapero (1972, Buenos Aires, Argenti-
na) graduated with a degree in architecture
and film-making at Universidad del Cine. The
now worldwide known director and producer
started out in 16mm black-and-white
pictures. His film "Crane World" (Mundo Grua,
1999) is regarded as one of the key crucial
manifestos of the new Argentinean wave. His
other feature films "El bonaerense" (El bonae-
rense, 2002), "Rolling Family" (Familia rodante,
2004), and "Born and Bred" (Nacido y criado,
2004) were met with wide acclaim at several
film festivals and are still considered eminent
examples of independent film-making.
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LIVERPOOL MAMA SUPERFREAK

Liverpool artfilmfest

| Mama Superfreak artfilmfest
Liverpool
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Mama Superfreak

Holandsko/The Netherlands
2009, 35 mm, far./col., 14 min.

Argentina, Holandsko, Franctizsko, Nemecko,
Spanielsko/Argentina, The Netherlands, France,
Germany, Spain; 2008, far./col., 35 mm, 84 min.

Novy, dva roky netrpezlivo ocakava-
ny film Lisandra Alonsa sa zacina na
velkej zaoceanskej lodi, ktora mieri
do jedného z juznych argentinskych
pristavov. Hlavnou postavou je na-
mornik Farrel. VyZiada si od kapitana
par dni volna, aby mohol navstivit
svoju matku, ktord nevidel dvadsat
rokov. Liverpool zobrazuje Farrelovo
putovanie do zasnezenych hér Tierra
del Fuego, do bizarnej dediny, v kto-
rej jeho matka Zije. V Alonsovych
filmoch v3ak nikdy nejde v prvom
rade o pribeh. Dolezita je tu cesta,
akou je pribeh vyrozpravany. Velké,
¢asto pomalé, monotdnne a zaroven
hypnotické zébery vytvaraju atmo-
sféru bezutesnosti a zdhady. Film
akoby ani nekoncil, mnohé otazky tu
zostavaju nezodpovedané. Lisandro
Alonso ukazuje len vysek z va¢sieho
celku, malu cast jedného z pribehov,
ktoré sa v siicasnom svete odohréava-
ja. Zvlastny civilizmus argentinskej
novej viny sa tu transformuje na
zlozité filozofické podobenstvo, na
magicky obraz putovania, zdanlivo
bezucelného a nezmyselného, ale
predsa len délezitého. Film o laske

k matke.

Lisandro Alonso’s new, longed-for
film opens with a scene aboard a
gigantic transmarine ship that is
headed for a port in South Argentina.
The leading character is a sailor
named Farrel. He asks the captain for
a couple of days off in order to pay a
visit to his mother whom he has not
seen for twenty years. "Liverpool"
charts Farrel’s travels to the snowy
mountains of Tierra del Fuego, to a
quirky little village where his mother
lives. The story is never centre-staged
in Alonso’s films where the focus is
rather placed on the way his stories
are told. Spectacular, often slow and
monotonous, but also hypnotising
creates a sombre atmosphere

replete with mystery. The film seems
unfinished as many questions remain
unanswered; Lisandro Alonso offers a
short glimpse into a complex, in turn
displaying a lesser part of the stories
that we encounter in the present
world. The unusual civil element of
the Argentinean new wave is here
being transformed into the complex
philosophical metaphor of a magical
depiction of pilgrimage - seemingly
purposeless and meaningless, yet
important. This is a film dealing with
the love of one’s mother.

RézZia/Director: Lisandro Alonso Scendr/
Screenplay: Lisandro Alonso, Salvador Roselli
Kamera/Director of Photography: Lucio
Bonelli Hudba/Music: Flormaleva Strih/
Editor: Lisandro Alonso, Femando Epstein,
Martin Mainoli, Sergi Dies Hraja/Cast: Juan
Fernandez, Giselle Irrazabal, Nieves Cabrera
Vyroba/Production: 4L, Fortuna Films, Slot
Machine v koprodukcii s/in co-production
with Eddie Saeta, Black Forest Films Predaj/
Sales: The Match Factory GmbH

Lisandro Alonso (1975, Buenos Aires, Argen-
tina) je jednym z najvacsich a najocenova-
nejsich filmarskych talentov stcasnosti. Od
roku 2001 nakrutil styri celovecerné filmy - La
libertad (Sloboda, 2001), Los muertos (Mftvi,
2004), Fantasma (Prizrak, 2006), Liverpool
(2008) - ktoré su 3pecifické svojou nekom-
promisnou nezavislostou na akomkolvek
klisé. Alonso ukazuje budicnost umeleckej
kinematografie a vytvara jej nové estetické
pravidla.

Lisandro Alonso (1975, Buenos Aires,
Argentina) ranks among the most prominent
and praised contemporary film talents. Since
2001, he has made four full-length features —
"La libertad” (2001), “Los muertos” (2004), “Fan-
tasma” (2006), and "Liverpool" (2008), which
are notable for uncompromising indepen-
dence and steadfastly avoiding cliché. Alonso
brings forth a picture of the future artistic
cinema and sets out new aesthetic rules.

,Film Mama Superfreak je volnou
adaptéciou jedného z monolégov
flamskej herecky Viviane De Muynck,
ktory napisal Dario Fo.
V sklade, ktory je zaplneny bielymi
vrecami, protagonistka rozprava o
svojom neexistujicom vztahu k man-
Zelovi a dietatu a o tom, ako hlada
unik v undergroundovej spolo¢nosti
squaterov a punkerov, ktori su jej
bliz$i nez vlastna rodina.
Je to hold diev¢atam, ktoré maju
60 rokov a este o trosku viac - hold
vzdany Zenam, ktoré prezili rozvod,
materstvo, nezavislost, konzumny
Zivot, odtucnovacie kary, posadnu-
tost krasou a pod. Hoci sama patrim
k mladsej generacii, zdielam s nimi
ich nezavislost a rada sa utiekam k
alternativam.”

Bea de Visser

"In“Mama Superfreak”| stage a free
adaptation of one of the mono-
logues written by Dario Fo, by the
well-known Flemish actress Viviane
De Muynck.
In an ambience of a warehouse filled
with white sacks, the protagonist
swaggers loudmouthed about
the non-existent relationship to
husband and child, and her escape to
the alternative of the underground
of squatters and punks, who are
more like a family to her than her
own brood.
| see it as a generous tribute to the
girls of 60 years and a bit more; the
women who have gone through
divorces, motherhood, indepen-
dence, consumerism, slimming
programs, beauty madness and so
on. Although | am younger myself |
share in their independence and like
the escape to the alternative

Bea de Visser

Rézia/Director: Bea de Visser Scenar/Scre-
enplay: Bea de Visser Kamera/Director of
Photography: Adri Schrover Hudba/Music:
Morton Feldman Strih/Editor: Bea de Visser
Hraju/Cast: Viviane De Muynck Vyroba/Pro-
duction: Anotherfilm Predaj/Sales: Filmbank

Bea de Visser je vyznamnou holandskou
rezisérkou experimentélnych filmov, vizu-
alnou umelkyriou a pedagogickou. Posobi

v roznych krajinch sveta, ma mnoho ocenenti
z medzindrodnych festivalov a prehliadok.

Na Art Filme boli uvedené napriklad A Breath
Hush (Dych, 1995), Another, Another (Dals
dalsi, 1999) a The Barren Land (Pustatina,
2001).

Bea de Visser is the Netherlands' most no-
table experimental film director, visual artist
and pedagogue. She works worldwide and is
the winner of numerous international awards.
Some of her films that have been previously
screened at the Art Film Festival include

"A Breath Hush" (1995), "Another, Another"
(1999) and "The Barren Land" (2001).
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O pozorovani tvari v oblakoch

On Looking for Faces in the Clouds
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Film O pozorovani tvari v oblakoch
sa tvari ako vedecké vysetrovanie
zvlastneho fenoménu, ktory umoz-
fnuje niektorym ludom rozoznéavat
v nahodnych zhlukoch oblakov

¢i dymu rozne tvary. Tento jav sa
nazyva pareidolia. Filmari skdmaju
formou ankiet a inymi spdsobmi
nahodne vybrané vzorky oby-
vatelstva z franctzskych Lurd ¢i
okolia $kdtskeho jazera Loch Ness,
zaujimaju sa o vytvarné prejavy

na zakladnych skolach a podobne.
Snazia sa pomocou analyzy vytvorit
statistiku vyskytu skimaného javu

a zistit, v akych socialnych ¢i veko-
vych skupinach sa prejavuje. Film je
zabavnou vypravou, dokumentéarnou
detektivkou vyuzivajicou rézne for-
malne postupy, pozoruhodné obrazy
a vytvarné struktury v kombinacii
so zaznamom rozhovorov réznych
postaviciek Zijucich okolo nas. Film
o laske kiluziam.

[
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Svet tiefov
Long Shadows

artfil fest
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Holandsko/The Netherlands
2008, DVD, far./col., 50 min.

Rézia/Director: Sander Blom Scenar/
Screenplay: Sander Blom Kamera/Director
of Photography: Vladas Naudzius Hudba/
Music: Peter llji¢ Cajkovskij/Peter llyich
Tchaikovsky Strih/Editor: Stella van Voorst
van Beest Vyroba/Production: Volya Films
Predaj/Sales: Volya Films

"On Looking for Faces in the Clouds"
pretends to be a scientific investiga-
tion into an intangible ability of in-
dividuals to see shapes and forms in
randomly clustered clouds. The name
of the phenomenon is pareidolia. The
film-makers make a survey-based
research among selected parts of the
population inhabiting French Lour-
des or Scottish Loch Ness, explore
basic school art classes, etc. They use
analysis in order to statistically de-
termine the occurrence of pareidolia
and define the particular age or so-
cial groups it is associated with. The
film is an amusing exploration and
documentary crime story making
use of different formal procedures,
outstanding images and graphic
structures combined with recorded
dialogues of passers-by. This is a film
dealing with the love of illusions.

Sander Blom (1963, Holandsko) absolvoval
Filmov a televiznu akadémiu v Amsterdame.
Nakrutil viacero krétkych filmov, v ktorych
skima hranice medzi iluziou a realitou.

Sander Blom (1963, The Netherlands) atten-
ded the Dutch Film and Television Academy
and has made several short films wherein he
explores the boundaries between what is real
and what is illusionary.

Film Svet tienov sa za¢ina prepus-
tenim jedného z ¢lenov nemeckej
RAF, ktory bol 22 rokov vo vézeni za
politickd vrazdu. Vola sa Widmer. Po
rokoch mu uz myslienka ozbrojeného
boja proti kapitalizmu ni¢ nehovori,
chce si jednoducho najst miesto

v sticasnej spolo¢nosti. Ale dedi¢stvo
smutneslavnej minulosti RAF si ho
ndjde, jazvy su stale Cerstvé. Susedou
sa mu totiz stava mlada Valéria, ktora,
ako sa postupne ukazuje, ¢aka uz
roky na pomstu. Film nie je typickou
dramou o Rote Armee Fraktion, ale
zlozitym psychologickym pribehom
o vine a treste. Vztah Widmera

a Valerie prechadza ro6znymi drama-
tickymi peripetiami a bez idealizacie
¢i sentimentu sleduje vplyv politiky
na dnesok. Autori filmu nemorali-
zuju, nenadfzaju ziadnej zo svojich
postav. Skér upozornuju na to, aké

je vietko relativne a ako velmisa od
seba mozu lisit interpretacie tej istej
udalosti, zvlast ked' sa odohrala v mi-
nulosti. Film o laske a nenavisti.

Nemecko/Germany
2008, 35 mm, far./col., 91 min.

Rézia/Director: Connie Walther Scenar/
Screenplay: Uli Herrmann, Peter-Jurgen
Boock, Connie Walther Kamera/Director of
Photography: Birgit Gudjonsdottir Hudba/
Music: Rainer Oleak Strih/Editor: Karen
Lonneker Hraja/Cast: Franziska Petri, Ulrich
Noethen, Tatja Seibt, Uwe Kockisch, Chris-
toph Bach Vyroba/Production: Next Film
Filmproduktion GmbH & Co. KG, Gambit Film
& Fernsehproduktion GmbH Predaj/Sales:
Sola Media GmbH

The film opens with the release of

a German RAF member who had
served 22 years for assassinating

a politician. The convict’s name

is Widmer. No longer committed

to fighting capitalism, he simply
wishes to reinvent himself in the
contemporary world. Nevertheless,
his infamous past starts to encroach
on his present, with the still open
wounds... It turns out that the young
Valery, his new neighbour, has been
seeking revenge ever since.

Instead of a suspected conventional
Red Army Faction drama, the film

is an intricate psychological tale of
guilt and punishment. The relati-
onship between Widmer and Valery
undergoes several dramatic events
and, free of idealism or sentiment,
reflects the impact of politics on the
present. The authors do in fact sink
into moralising, in turn favouring
neither of of the characters. More
importantly, they point out the
relativity of the world mirrored in a
number of different ways in which

an event, especial one from the past,

can be interpreted. This is a film that
deals with love and hatred.

Connie Walther (1962, Darmstadt, Nemecko)
vystudovala sociolégiu a $paniel¢inu

a pracovala v médiach ako fotografka. Neskor
absolvovala Filmovu a televiznu akadémiu

v Berline. Pracovala v televizii a nakrutila mno-
ho medzindrodne ocenenych televiznych
filmov a dokumentov. Schattenwelt (Svet
tierov, 2008) je jej druhym dlhometraznym
hranym filmom.

Connie Walther (1962, Darmstadt, Germany)
studied sociology and Spanish and became
involved in media as a photographer. She
later graduated at the Film and TV Academy
in Berlin. She worked for TV and is the author
of a series of internationally praised TV

films and documentaries. "Long Shadows"
(Schattenwelt, 2008) is her second full-length
feature film.
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Vsetci okrem mnia umru
Everybody Dies but Me

INTERNATI '3

artfilmfest

Rusko/Russia
2008, 35 mm, far./col., 87 min.

Rézia/Director: Valeria Gaia Germanika/ L
Valeriya Gai Germanica Scenar/Screenplay:

Alexander Rodionov/Aleksandr Rodionov, Ju- wa
rij Klavdiev/Yuri Klavdiyev Kamera/Director

of Photography: Alisher Khamidkhodzhaev

Strih/Editor: Julia Batalova/Yuliya Batalova,

Ivan Lebedev Hrajui/Cast: Polina Filonenko,

Agnia Kuznecova/Agniya Kuznetsova, Olga

Suvalova/Olga Shuvalova Viyroba/Pro-

duction: Igor Tolstunov’s Film Production

Company Predaj/Sales: Rezo Films

INTERNATIONAL FILM FESTIVAL TRENCIANSKE TEPLICE
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Tri patnastro¢né kamaratky sa chystaju A trio of fifteen year-old friends are Valeria Gaia Germanika (1984, Moskva, & . : TRENCIN x -
na diskotéku. Caka ich prvy bozk, getting ready for a disco. They are abo- Rusko) absolvovala v roku 2005 Filmovu a te- - . TRy ) .
prva flasa vina, prvy sex, prva zrada... ut to discover the magic of their first leviznu skolu Internews v Rusku. Rezirovala d " -

Fascinujuci film plny energie o konci kiss, first bottle of wine, first sex and pét kratkych a stredometréznych dokumen- : - ;
detstva je drasticky a kruto otvoreny first betrayal... "Everybody Dies but tarnych filmov. Vietci okrem mnia umru je
autenticky priamy. Neustale balansuje  Me" is a captivating film oozing with jej dlhometrazny debut. Gaia Germanica
na hrane dokumentu a hraného filmu,  energy that deals with the end of one’s sa vdaka nemu povazuje za velky prisfub

vyuziva vysoku mieru improvizacie.
Dievcaté vytvaraju postavy podla
svojich vlastnych skusenosti, vytvaraju
ich zo spomienok na to, ¢o zazili. Film
pripomina niektoré z diel Ulricha
Seidla, no na rozdiel od neho viac
suciti so svojimi postavami, aj ked

ich nechrani od Ziadnej skisenosti

a stavia ich do skuto¢ne dramatickych
situdcii. VyuZitie paradokumentarnych
prostriedkov odhaluje velmi pre-
svedcivo dnesné zufalstvo a deziluziu
postkomunistického Ruska.,Ja mam
velmi malu predstavivost, takze fil-
mujem to, ¢o poznam zo skuto¢ného
Zivota” hovori rezisérka. Jej film Vsetci
okrem mna umrt vybrali v roku

2008 do programovej sekcie Critic’s
Week na MFF v Cannes a ziskala zar
Zlatd kameru - zvlastne uznanie. Film
o anarchii bez lasky.

childhood; it is drastic and unsparingly v oblasti filmovej rézie kvoli modernému,

frank as well as straightforward in its
authenticity. It commands a great deal
of improvisation, treading a thin line
between a documentary and a feature
film. The young actresses make their
own incarnations based in their own
experiences and memories. The film is
reminiscent of Ulrich Seidl’s work, yet,
unlike him it shows more sympathy
for the characters, although not trying
to spare them the experience, on the
contrary; it lets them be confronted
with highly dramatic situations. By
using para-documentary elements
the film is successful in unravelling
the contemporary despair and disen-
chantment of post-communist Russia.
"My imagination is rather limited so |
turn into films what | have encounte-
red in real life,"said the director.
"Everybody Dies but Me" has been
selected for the Critic's Week program-
me section at the 2008 Cannes Film
Festival where it was honoured with

a Golden Camera (special prize). This
is a film dealing with anarchy without
love.

mladému, origindlnemu a energickému stylu
rozpréavania pribehov.

Valeriya Gaia Germanica (1984, Moscow,
Russia) graduated at the Film and TV school
Internews in 2005. She is the director of five
short and mid-length documentaries and
made her feature debut with "Everybody
Dies but Me". The film’s young and modern,
idiosyncratic story-telling, which simply oozes
with energy, has earned her recognition and
ranks her among Russia’s most promising film
directors.
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AMERICKE TANECNE FILMY 80. ROKOV

DANCING 80'S



Americké tanecné filmy 80. rokov « Dancing 80’s
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Americké tanecné filmy 80. rokov « Dancing 80’s

Americké tanecné filmy 80. rokov

Sekciu ,Americké tanecné filmy 80. rokov” vdam dnes ponuka-
me v podobnej atmosfére, v akej vznikol muzikdlovy Zaner v
Spojenych $tatoch v 30. rokoch minulého storocia. V obdobi hos-
podarskej krizy vam tak, ako pred takmer sto rokmi, prinasame
radost, zabavu a dokonalé zabudnutie na vietko, ¢o s fou suvisi.
Predstavime vam osem najlepsich tane¢nych filmov, ktoré sa uz
viac ako dvadsat rokov pripominaju niekolkym generacidm ne-
zabudnutelnymi tane¢nymi ¢islami, citdtmi, ¢&i nemenej znamymi
hudobnymi hitmi. UkéZzeme vam rozne tanecné styly, zaujimavé
choreografie, rozli¢né poetiky a pribehy. Mézete sa tesit na

step, moderny tanec, disco a latino tanec, ¢i dokonca klasicky
balet. 80. roky prinasaju kultové tanecné filmy, ktoré stoji za to si
znovu pozriet. Pripomendt si zname hudobné hity (I°'ve Had) The
Time of My Life a What a Feeling, opét vidiet tancovat Michaela
Jacksona, Baby s Johnnym, Alex pred komisiou, Michaila Barys-
nikova, Gregoryho Hinesa, ¢i tane¢nikov na konkurze v Chorus
Line.

Hoci vetky filmy nepochybne velmi dobre poznate, ¢aka vas
skvely zazitok - tentokrat ich neuvidite na malej televiznej ob-
razovke alebo z piratskej videokazety so simultdnnym one-man
prekladom, ale premietané z 35 mm kdpii a na velkom platne.
Bavte sa a tancujte. Predsa,,Nobody puts Baby in a corner!”
Hostom sekcie ,Americké tane¢né filmy 80. rokov” je slovensky
choreograf Jan Duroveik, ktory filmy osobne na festivale uvedie.

Magdaléna Macejkova
zostavovatelka sekcie

rtfilmfest
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Dancing 80’s

“

This year’s section,,Dancing 80's" is presented in an atmosphere
that is similar to that in which the musical genre was originally
born back in the 1930s in the US. Just as it was nearly a century
ago, we are offering you joy, fun and a wonderful opportunity
to break away, all of which will be against the backdrop of an
economic crisis. We are going to present the very best eight
dancing films that won recognition for their unforgettable dan-
cing performances, quotes or otherwise, and the well known hit
songs. You are going to see a number of different dancing styles,
eye-catching choreography, various poetics or stories. Relish
the prospect of upcoming tap, modern dance, disco and Latin
dancing, and even classical ballet. The 1980s brought the best
cult dancing films that are worth seeing again. Let us recall the
well-known hit songs,,(I've Had) The Time of My Life” as well as
4What a Feeling”, bask in the sight of Michael Jackson, Baby and
Johnny, Alex at the audition, Mikhail Baryshnikov, Gregory Hines
or A Chorus Line wannabe dancers in a whirl of dance.

Though you must be more than well acquainted with this
section’s films, this year’s experience is going to be somewhat
different— instead of watching the films on a small TV set, or so-
mething similar, playing a pirate VHS copy with simultaneously
voice-over, you are going to have the opportunity to see 35mm
copies on a big screen. Enjoy it. Dance. Remember: ,Nobody puts
Baby in a corner!”

The section’s host, Jan Durovéik, a Slovak choreographer, will
equally attend the screenings to introduce the films in person.

Magdaléna Macejkova
Head of Section
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All That Jazz
All That Jazz

Joe Gideon (Roy Scheider) je
broadwaysky choreograf a rezisér na
vrchole kariéry. Ma styridsat rokov a je
najlepsi. O tanci vie snad'vietko. Baby
mu samy lezd do postele. Niekedy

sa citi ako Boh. Iba on vsak citi, ze
kvéli vrazednému tempu svoj Zivot

uz prehral. Najma rano, ked'si duseny
kaslom zapali prvu cigaretu, prehltne
jeden amfetamin a s tragikomickym
usmevom povie zrkadlu,,It’s showti-
me, folks!” Inak Zit viak nevie. A ani
nechce. V showbusinesse sa musf ist
naplno az do konca. Jeho smrt v zave-
re filmu je Stylizovana ako agonisticka
tanecna show, v ktorej sa Joeovi zjavia
vsetci jeho blizki v podobe fantémov;
on sdm odchéadza do narucia krasne-
ho Anjela smrti.

Tanecnik, choreograf a rezisér

Bob Fosse vyuzil v styrmi Oscarmi
ocenenej muzikalovej snimke vlastné
Zivotné i profesionalne skisenosti,
ked pocas priprav muzikdlu Chicago
dostal infarkt. Tento autobiograficky
film o talentovanom umelcovi posad-
nutom pracou, sexom, cigaretami a
alkoholom predpovedal aj rezisérovu
vlastni smrt v roku 1987.

Joe Gideon (Roy Scheider) is a Bro-
adway choreographer and director
with a peaking career. At the age

of forty, he is simply the best. He
seems to know everything there is to
know about dancing. Women throw
themselves on him. It sometimes feels
like being God himself. However, Joe
alone knows the fast track life is going
to cost him his life. Especially in the
mornings when, choking, he lights up
his first cigarette, kicks back a dose of
amphetamines and puts on a tragico-
mic smile in front of the mirror saying:
LJt's show time, folks!”. He cannot live
otherwise, and he truly does not want
to. Show business requires everything
you have got in order to make it all
the way to the top. The final scene of
Joe's death comes off as an agonistic
dance show in which he sees all of his
relatives disguised as phantoms; he
leaves headed for the breathtakingly
beautiful Angel of Death.

The four-time Oscar winner is a mu-
sical comedy by Bob Fosse, dancer,
choreographer and director, driven by
his personal and professional expe-
rience when, during the works on the
Chicago musical, he suffered a heart
attack. The autobiographical story of a
talented artist with a passion for work,
sex, cigarettes and alcohol turned out
to foreshadow Fosse’s death in 1987.

}artfil fest
TRENCIN

USA/USA
1979, 35 mm, far./col., 123 min.

Rézia/Director: Bob Fosse Scenar/Scre-
enplay: Robert Alan Aurthur, Bob Fosse
Kamera/Director of Photography: Giu-
seppe Rotunno Hudba/Music: Ralph Burns
Strih/Editor: Alan Heim Hraja/Cast: Roy
Scheider, Jessica Lange, Leland Palmer, Ann
Reinking, Cliff Gorman, Ben Vereen Vyroba/
Production: Columbia Pictures Corporation,
Twentieth Century — Fox Film Corporation
Predaj/Sales: Park Circus Képia/Print: British
Film Institute

Bob Fosse (1927, Chicago, USA - 1987,
Washington, USA). Cely jeho Zivot bol

spéty s broadwayskou scénou, muzikalmi a
tane¢nymi filmami.V roku 1973 vyhral Emmy
za film Liza with a,Z" (Liza so,Z", 1972) a
Oscara za film Kabaret (Cabaret, 1972). Dalsim
jeho slavnym filmom bol Lenny (1974), ktory
bol nominovany na siestich Oscarov. Ako
choreograf a rezisér pracoval na divadelnych
prestaveniach Funny Girl a Promises (Sluby).
Jeho choreografia bola charakteristicka tym,
Ze tanecnici ¢asto pri tanci pouzivali klobuky
a rukavice.

Bob Fosse (1927, Chicago, USA — 1987,
Washington, USA). His life was tied inextri-
cably to Broadway, musicals and dancing
films. In 1973, he won an Emmy Award for
,Liza with a,Z" (1972) and an Oscar for the
film ,Cabaret” (1972). Another one of Fosse's
famous films, ,Lenny” (1974), received six
Oscar nominations. He choreographed and
directed the plays,Funny Girl” and,Promises”.
His choreography was noted for its abundant
use of hats and gloves.
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DIRTY DANCING

HrieSny tanec Slava

artf|I fest

VTR FLLTESTON ) S ¢

artfll fest

INTERNATIONAL FILM FESTIVAL RS0

Dirty Dancing

Je leto 1963 a 17-ro¢na Francis
prezyvana Baby (Jennifer Grey) je

s rodinou na prazdninach v letovisku
horského hotela. Beatles v USA este
nie st znami a diskotékam kraluju
latinsko-americké tance. Baby sa zo-
Znami so sexi instruktorom Johnnym
(Patrick Swayze) a prezije s nim svoju
prvu lasku.

Tak, ako Sestdesiate roky znamenali
pre USA koniec nevinnosti pricho-
dom Kubanskej krizy a vojny vo

Vietname, koni sa aj detstvo Francis.

Baby, hrdinka na ceste prerodu,
prejde v priebehu filmu cez rozne
iniciacné a symbolické scény. Vratnik
hotela,uvedie” Baby do zakazaného
sveta tanca cez most ako symbol
oddelenia dvoch svetov. Baby preko-
ndva rézne prekazky (potrat Penny,
prvy sex, nepodareny tanec pred
Housemanovcami atd), a napokon
sa meni z nenapadného skaredého
kaciatka na sebavedomu dospelu
Zenu. Jej osobny rast je symbolicky

i fyzicky vyjadreny zdvihackou vo
finale filmu.

Relativne nizkorozpoctovy film

s dovtedy neznamymi hviezdami sa
stal obrovskym hitom.

V roku 1988 vyhral Oscara a Zlaty
gldébus za najlepsiu pévodnu piesen
(I've Had) The Time of My Life.

USA/USA
1987, DVD, far./col., 100 min.

Rézia/Director: Emile Ardolino Scenar/
Screenplay: Eleanor Bergstein Kamera/Di-
rector of Photography: Jeff Jur Hudba/Mu-
sic: John Morris Strih/Editor: Peter C. Frank
Hraju/Cast: Jennifer Grey, Patrick Swayze,
Jerry Orbach, Cynthia Rhodes, Jack Weston,
Jane Brucker Vyroba/Production: Vestron
Pictures, Great American Films Limited
Partnership Predaj/Sales: Intersonic Képia/
Print: Intersonic

Summer of 1963. The seventeen
year-old Francis, who is called Baby
(Jennifer Grey), is spending her
family holidays in a mountain resort
hotel. The Beatles have not made it
yet and American disco is ruled by
Latin dance. Baby meets the sexy
dancing teacher Johnny (Patrick
Swayze) with whom she falls in love
for the first time.

Just as in how the 1960s marked the
end of the age of innocence in the
USA right on the eve of the Cuban
crisis and the war in Vietnam, they
put an end to Francis’s childhood.
Baby, the main protagonist, goes
through a transition period depicted
in initiation and symbolic scenes.
She is introduced to the forbidden
world of dancing when crossing

a bridge symbolising two separate
realities. Bound to face a number of
obstacles (Penny’s abortion, first sex,
dancing in front of the Houssemans,
etc.), she eventually grows from an
inconspicuous ugly duckling into

a self-confident woman, her growth
being symbolically and physically
performed in the final raise-up.
What initially started off as a low-cost
film featuring the then unknown cast
ended up turning out a blockbuster.
It received an Oscar and a Golden
Globe for Best Original Song,,(I've
Had) The Time of My Life” in 1988.

Emile Ardolino (1943, New York, USA — 1993,
Bel Air, USA). Syn talianskych pristahovalcov
zacinal ako herec na Broadwayji, ale ¢oskoro
sa preorientoval na producenta. Zalozil
spolo¢nost Compton-Ardolino Films, s ktorou
produkoval televizny seridl Great Performan-
ce: Dance in America (Velkolepd show: Ame-
rika tancuje, 1976), za ktory ziskal sedemnast
oceneni Emmy.V roku 1983 dostal Oscara za
dokumentarny film He Makes Me Feel Like
Dancing (Ked ho vidim, chcem tancovat,
1983). Reziroval filmy 3 Men and a Little Lady
(Traja muzi a mald déma, 1990) a Sister Act
(1992). Zomrel v roku 1993 na AIDS.

Emile Ardolino (1943, New York, USA — 1993,
Bel Air, USA). Born into a family of Italian
immigrants, he first started on Broadway but
soon moved on to producing. He founded
the Compton-Ardolino Films company, which
then produced the TV series,Great Perfor-
mance: Dance in America” (1976), seventeen-
time Emmy winner. His documentary film
,He Makes Me Feel Like Dancing” (1983) won
him an Oscar in 1983. He is the director of 3
,Men and a Little Lady” (1990) and ,Sister Act”
(1992). He died from AIDS in 1993.

Sedem hodin vyucby a obed. Taka je
ponuka newyorskej Strednej $koly
muzickych umeni. Hviezdna kariéra?
Ta je zasa hlavnym cielom mladych
hudobnikov, hercov, tane¢nikov a
rojkov po celd dobu ich pésobenia
na skole. Vidina slavy je ich hnacim
motorom, cibri ich talenty, konfron-
tuje iluzie s realitou a sprevadza
hladanie lasky aj zmyslu Zivota.

Film ziskal dvoch Oscarov - za najlep-
Siu hudbu a poévodnu piesen, ktorou
sa stala skladba Fame v podani
spevacky Irene Cara.

USA/USA
1980, 35 mm, far./col., 134 min.

Rézia/Director: Alan Parker Scenar/Screen-
play: Christopher Gore Kamera/Director of
Photography: Michael Seresin Hudba/Mu-
sic: Michael Gore Strih/Editor: Gerry Ham-
bling Hraju/Cast: Eddie Barth, Irene Cara, Lee
Curreri, Laura Dean, Antonia Franceschi, Boyd
Gaines Vyroba/Production: United Artists,
MGM Predaj/Sales: Hollywood Classics
Képia/Print: British Film Institute

A seven hour class followed by lunch.
That is the offer of the New York City
High School for Performing Arts.

To touch the stars. That is the main
goal of a crowd of young musicians,
artists, dancers and dreamers atten-
ding the school. The vision of fame

is what drives them, shapes their
endowment, makes them confront
their illusions with reality and is there
during their ongoing search for love
and the meaning of life.

A two-time Oscar winner, the film
was awarded for Best Music and Best
Original Song for,,Fame” performed
by Irene Cara.

Alan Parker (1944, Londyn, Velké Britania) je
jednym z najznémejsich britskych rezisérov.
V 60. a 70. rokoch pracoval ako rezisér
reklamnych snimkov. Meno si urobil drdmami
Midnight Express, (Polnoc¢ny express, 1978)

a Horiace Mississippi (Mississippi Burning,
1988), za ktoré ziskal Oscara. V jeho filmografii
figuruje hudobny film Pink Floyd: The Wall
(1982), triler Angel Heart (1987), muzikal Evita
(1996) i dréma Angelin popol (Angela’s Ashes,
1999). Vo svojom zatial poslednom filme
Zivot Davida Galea (The Life of David Gale,
2003) sa zaoberal problémom trestu smrti.V
roku 1998 sa stal predsedom spravnej rady
Britského filmového institutu. V roku 2002 mu
bol udeleny titul Sir.

Alan Parker (1944, London, United Kingdom)
ranks among Britain's best known directors.
He started out as a director of commercials

in the 1960's and 1970's, later established
himself with the dramas ,Midnight Express”
(1978) and , Mississippi Burning” (1988), which
won him an Oscar. His filmography includes
the music film,Pink Floyd: The Wall” (1982),
the thriller,Angel Heart” (1987), the musical
LEvita" (1996) and the drama,Angela’s Ashes”
(1999). His latest film ,The Life of David Gale”
(2003) deals with capital punishment. In
1998, he was appointed Chairman of the Film
Council of the British Film Institute. Knighted
in 2002, he now is known as Sir Alan Parker.
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Flashdance

Alex (Jennifer Beals) ma osemnast
rokov. Je mladistvo svieza, tvrdohlava
a energicka. Cez den je zvarackou

v oceliarni a v noci sexi tanec¢nicou

v pittsburghskom bare. Jej snom

je dostat sa na prestizne tanec¢né
konzervatdrium a stat sa profesional-
nou baletkou. Napokon sa konkurzu
zUcastni, aj vdaka svojmu priatelovi
Nickovi (Michael Nouri).

Alexin pribeh je rozpravkou o mo-
dernej Popoluske, Zijucej v ére disco-
popu a prvych videoklipov. Objavuju
sa tu rdzne rozpravkové motivy - jej
teta je dobra vila, bohaty, krasny a
vplyvny Nick princom; a hoci sirota
Alex nema ziadne baletné vzdelanie,
vdaka svojej usilovnosti a talentu
zaziari na zavere¢nom konkurze
(teda plese).

Hudobna stanica MTV zacala vysielat
v roku 1981 a film Flashdance bol
istym pokusom ukazat videoklipy aj
na velkom plétne.

Film vyhral v roku 1984 Oscara

a Zlaty Globus za najlepsiu hudbu

a originalnu piesen Flashdance...
What a Feeling v podani spevacky
Irene Cara.

Eighteen year-old Alex (Jennifer
Beals) is young and fresh, stubborn
and vigorous. Living in Pittsburgh,
she is a welder by day and bar dancer
by night. She dreams of getting into
a prestigious dance academy to
become a professional ballet dancer.
She finally makes it, partially with
the help from Nick, her boyfriend
(Michael Nouri).

The story of Alex is a Cinderella story
that is set in the modern times of
disco-pop and first emerging videos.
The film contains several fairy-tale
motifs; Alex’s aunt is a good fairy, the
good-looking, affluent Nick stands
for Prince Charming; uneducated
but hard-working endowed orphan
makes a breakthrough at the final
audition (that is — the dancing ball).
With MTV broadcasting starting in
1981, Flashdance was an attempt for
big-screen music videos.

In 1983, the film was awarded an
Oscar and a Golden Globe for Best
Music and Best Original Song for
,Flashdance...What a Feeling” perfor-
med by Irene Cara.

USA/USA
1983, 35 mm, far./col., 95 min.

Rézia/Director: Adrian Lyne Scenar/Scre-
enplay: Thomas Hedley Jr, Joe Eszterhas
Kamera/Director of Photography: Donald
Peterman Hudba/Music: Giorgio Moroder
Strih/Editor: Walt Mulconery, Bud S. Smith
Hraju/Cast: Jennifer Beals, Michael Nouri, Lilia
Skala, Kyle T. Heffner, Lee Ving, Ron Karabatsos
Vyroba/Production: Paramount Pictures
Predaj/Sales: Hollywood Classics Képia/
Print: Bulgarska Nacionalna Filmoteka

Adrian Lyne (1941, Peterborough, Velka
Britania) zacinal ako rezisér reklamnych spo-
tov. Debutoval teenagerskou dramou Foxes
(Ligky, 1980). Po Flashdance nakrutil slavne
erotické” filmy 9 a %4 tyzdia (Nine V2 Weeks,
1986) a Osudova pritazlivost (Fatal Attraction,
1987), za ktory bol nominovany na Oscara.
Slovenski divéci si mbzu jeho meno spojit aj s
filmom Jakubov rebrik (Jacob’s Ladder, 1990),
Neslusny névrh (Indecent Proposal, 1993) a s
adaptéciou novely Vladimira Nabokova Lolita
(1997) s Jeremy Ironsom. Jeho poslednym
filmom je Nevernd (Unfaithful, 2002).

Adrian Lyne (1941, Peterborough, UK)
started out as a director of commercials.

He made his feature debut with the drama
Foxes" (1980). ,Flashdance” was followed

by his famous ,erotic” films,Nine 2 Weeks"
(1986) and ,Fatal Attraction” (1987), the latter
won him an Oscar nomination. The Slovak
audience also knows him as the director of
,Jacob’s Ladder” (1990), “Indecent Proposal”
(1993) and the adaptation of Vladimir Nabo-
kov’s,Lolita” (1997) starring Jeremy Irons. His
recent film is,Unfaithful” (2002).

A Chorus Line

Rezisér Zach (Michael Douglas)
vybera 6smich tanecnikov pre
pripravovanu velkd show. Obrovské
mnozstvo zufalych uchadzacov dufa,
Ze si vyberie prave ich. Postupne
vsak mnohi vypadavaju, zostavaju
sedemnasti finalisti a sUtaz sa stava
Coraz naro¢nejsou. Jednotlivi adepti
odhaluju svoju osobnost, sukromie,
pocity a motivacie. Ked viak
uprostred skusok pride rezisérova
byvala priatelka Cassie (Alyson Reed)
a uchadza sa o miesto, situacia sa
komplikuje i pre neho...

Film Chorus Line vznikol podla diva-
delného muzikalu, ktory bol prvykrat
uvedeny na Broadwayi v roku 1975,
a ktory sa stal so svojimi

6 137 predstaveniami najuspesnej-
$im broadwayskym predstavenim.
Dostal Pulitzerovu cenu za dramu a
bol dvanastkrat nominovany na oce-
nenie Tony; devatkrat cenu aj ziskal.
Film Chorus Line bol v roku 1986
nominovany na troch Oscarov a Zlaty
Glébus.

The director (Michael Douglas) is
having an audition selecting eight
dancers for his show in the works. He
is going through a countless number
of desperate candidates, each of
them hoping for luck. The crowd is
slowly being reduced to a group of
seventeen and the job hunt gets
even tougher. The selected candida-
tes reveal the real truth about them,
their private lives, their real emotions
and motivation. Suddenly, the situ-
ation gets even more complicated
for the director himself as he is faced
with his former girlfriend Cassie (Aly-
son Reed) putting in for the show.
»A Chorus Line” is a spin-off of a
theatre musical opened on Broadway
in 1975, which had become the most
successful Broadway show ever with
6,137 performances. It received the
Pulitzer Prize for Drama and was
awarded twelve Tony nominations
out of which it won nine in addition
to three Oscar and one Golden Globe
nominations in 1986.

USA/USA
1985, 35 mm, far./col., 113 min.

Rézia/Director: Richard Attenborough Na-
met/Story: Michael Bennett, Nicholas Dante,
James Kirkwood Jr. (muzikél/musical) Scendr/
Screenplay: Arnold Schulman Kamera/
Director of Photography: Ronnie Taylor
Hudba/Music: Marvin Hamlisch (hudba/
music), Edward Kleban (texty/lyrics) Strih/
Editor: John Bloom Hraju/Cast: Michael
Douglas, Michael Blevins, Yamil Borges, Jan
Gan Boyd, Janet Jones, Sharon Brown, Gregg
Burge Vyroba/Production: Embassy Film
Associates, PolyGram Filmed Entertainment
Képia/Print: Park Circus

Richard Attenborough (1923, Cambridge,
Velka Britania) vystudoval Kralovsku akadémiu
dramatickych umeniv Londyne (RADA). Je
hercom, producentom aj rezisérom. Preslavil
sa filmami Aka to rozko3na vojna (Oh! What a
Lovely War, 1969) a Gandhi (Gandhi, 1982), za
ktoré dostal ocenenie BAFTA a Zlaty glébus.
Dalej pokracoval filmom Volanie slobody (Cry
Freedom, 1987), Chaplin (1992), Krajina tieriov
(Shadowlands, 1993) a Laska a vojna (In Love
and War, 1996). Lord Richard Attenborough
je prezidentom RADA a Britskej televiznej a
filmovej akadémie.

Richard Attenborough (1923, Cambridge,
United Kingdom) attended the Royal
Academy of Dramatic Art in London (RADA).
He is an actor, producer and director. He
gained recognition with BAFTA and Golden
Globe winning films,Oh! What a Lovely War”
(1969) and ,Gandhi” (1982). His other films in-
clude,Cry Freedom” (1987),,Chaplin” (1992),
,Shadowlands” (1993) and,In Love and War”
(1996). Lord Richard Attenborough is now the
President of RADA and the British National
Film and Television School.
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Moonwalker
Moonwalker

Film Moonwalker je koldZzou
hudobnych a tane¢nych videokli-
pov Michaela Jacksona, od jeho
prvych vystupeni s Jackson Five az
po vydanie albumu Bad. Taktiez je
zmesou réznych hranych mikro-
pribehov (parédia Badder na jeho
slavny klip Bad v podani deti, snova
sekvencia, v ktorej Jacksona prena-
sleduju fanusikovia, zéchrana deti
pred zlym panom Bigom atd). Tieto
fantastické casti o, boji dobra a zla”
tvoria pozadie k hlavnym, vizualne
extravagantnym, hudobno-tanec¢-
nym zlozkam filmu.

Moonwalker vznikol v podstate ako
marketingovy tah, ktory mal podpo-
rit aloum Bad z roku 1987 a svetové
turné Michaela Jacksona. Film bol
nominovany na cenu Grammy za
dlhometrazne video.
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USA/USA
1988, 35 mm, far./col., 93 min.

Rézia/Director: Jerry Kramer, Jim Blashfield
(epizdda/episode Leave Me Alone”), Colin
Chilvers (epizéda/episode ,Smooth Criminal“)
Scenar/Screenplay: Michael Jackson, David
Newman Kamera/Director of Photography:
Thomas E. Ackerman, Robert E. Collins, Fre-
derick Elmes, John Hora, Crescenzo Notarile
Hudba/Music: Bruce Broughton, Ladysmith
Black Mambazo Strih/Editor: Dale Beldin,
David E. Blewitt, Mitchell Sinoway Hraju/Cast:
Michael Jackson, Mick Jagger, Sean Lennon,
Joe Pesci, Elizabeth Taylor Vyroba/Produc-
tion: Ultimate Productions Predaj/Sales:
Hollywood Classics Képia/Print: Bulgarska
Nacionalna Filmoteka

This film is a collage of Michael
Jackson'’s music and dance videos
charting his career from the first
appearance he made with the
Jackson Five to the release of “Bad".
It is a mixture of micro-stories (in-
cludes the “Badder” - mockery of his
famous “Bad” video now performed
by children, a fantasy sequence in
which Jackson is being chased by
fans, another one in which he saves
children from the bad Mr Big etc.).
The fanciful tales of the good and
evil struggle are the backdrop for the
major, visually extravagant music-
dancing elements of the film.
“Moonwalker” was originally inten-
ded as a marketing move in order
to endorse the success of Jackson’s
world tour and to secure him acclaim
for,Bad”, which was his album that
was released in 1987.“Moonwalker”
was nominated for the Grammy
Award for the Best Music Video -
Long Form.

Jerry Kramer je producent a rezisér (Modern
Girls, Elvis, US.A)

Jim Blashfield (1944, Seattle, USA) je zndmy
predovsetkym ako rezisér videoklipov z 80.

a 90. rokov. Nakrutil ich napriklad pre Petra
Gabriela, Michaela Jacksona, Joni Mitchell,
skupinu Tears for Fears. Je drzitelom niekol-
kych cien MTV.

Colin Chilvers (1945, Londyn, Velkd Briténia)
zacinal ako animdtor a tvorca $pecidlnych
efektov pre filmy The Rocky Horror Picture
Show (1975), Tommy (1975) a Superman |.
(1978), za ktory ziskal v roku 1979 Oscara. Pre
Michaela Jacksona reziroval video Smooth
Criminal, ktoré dostalo ocenenie BAFTA za
najlepsi videoklip roka.

Jerry Kramer is a producer and director
("Modermn Girls” “Elvis, US.A”)

Jim Blashfield (1944, Seattle, USA) is prima-
rily known as the director of music videos

in the 1980s and 1990s that were made for
Peter Gabriel, Michael Jackson, Joni Mitchell,
Tears for Fears and others and is the winner of
several MTV awards.

Colin Chilvers (1945, London, United
Kingdom) started out in animation and
special effects for,The Rocky Horror Picture
Show" (1975), ,Tommy" (1975) and,,Superman
1"(1978), which won him an Oscar in 1979.
He is the director of Michael Jackson’s video
,Smooth Criminal” that BAFTA awarded for
Best Video.

]

Step

Max Washington (Gregory Hines) sa
vracia z vézenia, kde sa dostal pre
ltpez, spat do svojho stepového klu-
bu v Harleme. Miestni tane¢nici ho
chcu zapojit do nového tane¢ného
projektu, ale Max ma po krk toho, ze
ho vietci povazuju za tane¢ny zazrak,
a Ze ho neustéle porovnavaju s jeho
otcom. Potom sa viak za¢nu okolo
neho obsmietat stari kriminalnici,
dufajuc, Ze ho zlakaju pre dalsi kseft...

Aby si Max zachranil svoju dusu, musi

zacat opat tancovat.

Film treba vidiet aj kvoli skvelej
scéne, v ktorej sa objavia legendarni
stepovi tanecnici. Bunny Briggs,
Jimmy Slyde, Howard ‘Sandam’ Sims
a dalsi - v nej predvedu svoje nesku-
tocne vitdlne tane¢né umenie.

After serving time for burglary, Max
Washington (Gregory Hines) has
now been released from prison and
is on his way back to his hangout,
hoofer club, in Harlem. He receives a
tempting offer from the club dancers
to take part in a new dancing project
that he resents as being fed up with
being looked up to as a dancing pro-
digy and subjected to never-ending
comparisons with his father.

Once again he finds himself surroun-
ded by old lags who hope to lure
him back into the business. To save
his soul, Max has to pick the dancing
again.

This film includes a must-see scene
featuring legendary tap dancers.
Bunny Briggs, Jimmy Slyde, Howard
,Sandam’ Sims and others showcase
their ever vigorous craft.

artf|I fest
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USA/USA
1989, 35 mm, far./col., 111 min.

Rézia/Director: Nick Castle Scenar/Scre-
enplay: Nick Castle Kamera/Director of
Photography: David Gribble Hudba/Music:
James Newton Howard Strih/Editor: Patrick
Kennedy Hraju/Cast: Gregory Hines, Sammy
Davis Jr, Suzzanne Douglas, Savion Glover,
Terrence E. McNally, Bunny Briggs, Howard
‘Sandam’ Sims, Jimmy Slyde Vyroba/Pro-
duction: Beco Films, TriStar Pictures Predaj/
Sales: Park Circus Képia/Print: Park Circus

Nick Castle (1947, Los Angeles, USA) vystu-
doval University of Southern California School
of Cinema-Televison. Objavil sa v slavnom
horore Halloween (1978) reziséra Johna
Carpentera, v ktorom si zahral sériového vra-
ha Michaela Myersa. Nakrutil dva sci-fi filmy
The Boy Who Could Fly (Chlapec, ktory vedel
lietat, 1986) a The Last Starfighter (Posledny
hviezdny bojovnik, 1984). Slovenski divaci
tiez mozu poznat jeho film pre deti Postrach
Dennis (Dennis the Menace, 1993) a Connor’s
War (Connorsova vojna, 2006).

Nick Castle (1947, Los Angeles, USA) atten-
ded the University of Southern California
School of Cinema-Television. He made an
appearance in John Carpenter’s famous hor-
ror ,Halloween” (1978) where he lent a cameo
to the serial murderer Michael Myers. He later
made two sci-fi films,The Boy Who Could Fly”
(1986) and,The Last Starfighter” (1984). The
Slovak public knows him as the director of
the children’s film ,Dennis the Menace” (1993)
and,Connor’'s War” (2006).



WHITE NIGHTS

Americké tanecné filmy 80. rokov « Dancing 80’s

EVERY LITTLE STEP

Americké tanecné filmy 80. rokov « Dancing 80’s

Biele noci
White Nights

artfilmfest

Baletny tanecnik Nikolaj Rod¢enko
(Michail Barysnikov) emigroval zo
Sovietskeho zvéazu pred ésmimi
rokmi. Jeho lietadlo v3ak na ceste

z Pariza do Tokia havaruje a on sa
nedobrovolne ocitne opat,doma’,
na sibirskej zakladni,odvrhnutych
umelcov”. Agent ruskej tajnej policie
Cajko (hré ho slavny polsky rezisér
Jerzy Skolimowski) Kolju privedie do
jeho starého leningradského bytu,
spolu s Americanom Raymondom
Greenwoodom (Gregory Hines). Ten
tiez pred par rokmi emigroval - avsak
opacnym smerom - z Ameriky do
Ruska. A neurobil to z politickych,
ale osobnych dévodov - kvéli svojej
krasnej ruskej manzelke (Isabella Ros-
sellini). Stepovy tane¢nik Raymond
ma Nikolaja nendpadne sledovat
ainformovat KGB.

V pribehu Nikolaja Rod¢enka je para-
lela so zivotom Michaila Bary3nikova,
ktory v roku 1974 z Ruska emigroval.
Film je skvelou kompilaciou balet-
nych a stepovych cisel. Nezabudnu-
telnym vystipenim je Bary$nikovov
tanec na piesen Vladimira Vysockého
v leningradskom divadle.

Biele noci vyhrali Oscara a Zlaty glé-
bus za najlepsiu hudbu a pévodnu
piesen, ktorou sa stala Say You, Say
Me v podani Lionela Richieho.

Nikolai Rodchenko (Mikhail Barysh-
nikov), a former ballet dancer, emi-
grated from the Soviet Union eight
years ago. After a plane accident on
his way from Paris to Tokyo, he finds
himself back,,home” under pressure;
right in the Siberian outpost for an
,abandoned artist”. Chaiko, Russian
intelligence agent (starring Poland’s
famous director Jerzy Skolimowski)
takes Kolya to his former flat in
Leningrad. They are accompanied

by Raymond Greenwood (Gregory
Hines), an American who had emig-
rated in the opposite direction - from
the USA to the Soviet Union, not for
political but rather personal reasons
- to be with his beautiful Russian
wife (Isabella Rossellini). Raymond,
the step dancer, has been assigned

a secret mission to report Nikolai to
the KGB.

Rodchenko's story draws parallels
with the true story of Mikhail Barysh-
nikov who emigrated from Russia

in 1974.

The film is a brilliant compilation of
ballet and tap performances. The un-
forgettable one is when Baryshnikov
is dancing to a Vladimir Visotsky song
in the Leningrad theatre.

White Nights was awarded an Oscar
and a Golden Globe for Best Music
and Best Original Song (,Say You, Say
Me" by Lionel Richie).

USA/USA
1985, 35 mm, far./col., 136 min.

Rézia/Director: Taylor Hackford Scenar/
Screenplay: James Goldman, Eric Hughes
Kamera/Director of Photography: David
Watkin Hudba/Music: Michel Colombier
Strih/Editor: Fredric Steinkamp, William
Steinkamp Hraja/Cast: Michail Barysnikov/
Mikhail Baryshnikov, Gregory Hines, Jerzy
Skolimowski, Helen Mirren, Isabella Rossellini
Vyroba/Production: Columbia Pictures
Predaj/Sales: Park Circus Képia/Print: Cine-
matek, Bruxelles

Taylor Hackford (1944, Santa Barbara, USA)
vystudoval University of Southern California
School of Cinema-Televison. Zac¢inal ako
dokumentarista v televizii, kde ziskal dve
ocenenia Emmy v kategorii investigativnej
zurnalistiky. Po tom, ¢o v roku 1979 ziskal
Oscara za krétky film Teenage Father (Prilis
mlady na otca, 1978), sa zacal venovat tvorbe
dlhometraznych filmov. K najzndmejsim pat-
ria Dostojnik a gentleman (An Officer and a
Gentleman, 1982), Against All Odds (Napriek
vsetkému, 1984), Diablov advokat (The Devil's
Advocate, 1997), Skuska Zivota (Proof of Life ,
2000) a Ray (2004).

Taylor Hackford (1944, Santa Barbara, USA)
graduated from the University of Southern
California School of Cinema-Television and
started out in TV documentary making where
he won two Emmy awards in investigative
journalism. After he received an Oscar in 1979
for his short film,Teenage Father” (1978), he
moved on to full-length feature film making.
His best known films include ,An Officer

and a Gentleman” (1982),,Against All Odds”
(1984),,The Devil's Advocate” (1997),,Proof of
Life” (2000) and "Ray” (2004).

Every Little Step
Every Little Step

Je rok 2005 a na Broadwayi sa kona
konkurz na obnovenu premiéru
muzikalu Chorus Line.

Dokument Every Little Step si z
anonymného davu vybera 6smich
tanecnikov a rozprava pribehy o

ich obavach, snoch, ambiciach a
tuzbach. Chorus Line je obrovskou
métou kazdého tanecnika, ale nie
vsetci moézu v konkurze uspiet. Ich
redlne Zivotné pribehy su identické
s hranymi pribehmi postav z Chorus
Line, s osudmi tych, ktorych maju
stvariovat.

Film zéroven mapuje vznik a historiu
divadelného muzikalu. Predstavuje
divakom vzacne audionahravky
choreografa, reziséra a otca projektu
Michaela Bennetta, ukazuje archivne
zaznamy z dobovych predstaveni,
skusok a konkurzov a zaznamenéva
spomienky ludi, ktori sa na muzikali
a na jeho tridsatro¢nej historii po-
diefali.

Broadway, 2005. Auditions for the
Broadway revival of ,A Chorus Line”
are underway. The documentary
“Every Little Step” focuses on eight
randomly chosen dancers to come
with candid insights into their stories,
concerns, dreams, aspirations and
desire.,,A Chorus Line” is a great
challenge for each, yet, not all of
them will bring it off. Their real-life
stories happen to be identical with
those that are to be incarnated in
the show.

The film equally charts the birth and
history of the original musical, pre-
senting to the public precious audio
recordings by the choreographer,
director and founding father of the
project, Michael Bennett, displaying
the archive footage of the real per-
formances, rehearsals and auditions
and sharing the reminiscence of
those who have been involved in the
project all the way through its thirty
year long history.

artfilmfest
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USA/USA
2008, 35 mm, far./col., 95 min.

Rézia/Director: Adam Del Deo, James D.
Stern Scendr/Screenplay: Michael Bennett
Hudba/Music: Jane Antonia Cornish, Marvin
Hamlisch Strih/Editor: Brad Fuller, Fernando
Villena Hraju/Cast: Bob Avian, Michael
Bennett, Charlotte d’Amboise, Jacques
d’Amboise, Natascia Diaz, Ramon Flowers Vy-
roba/Production: Endgame Entertainment
Predaj/Sales: Fortissimo Films Képia/Print:
Fortissimo Films

Adam Del Deo a James D. Stern. Film Every
Little Step je ich treti spolo¢ny projekt, na
ktorom spolupracovali ako reziséri a produ-
centi. Adam Del Deo produkoval film Solstice
(SInovrat, 2008) pod rezijnou taktovkou Dana
Myricka, ktory predtym nakrutil sldvny horor
Zahada Blair Witch (The Blair Witch Project,
1999).

James D. Stern ako producent pracoval na
vyse patdesiatich broadwayskych predsta-
veniach a dvakrét vyhral ocenenie Tony - za
divadelné predstavenie The Producers (Pro-
ducenti) a Hairspray. Podielal sa na filmoch
I'm Not There (2007), ktory uviedol aj MFF
Bratislava, Brothers Bloom (Bratia Bloomovci,
2008) a An Education (Vzdelanie, 2009), ktory
vyhral cenu divakov na festivale v Sundance
v tomto roku.

Adam Del Deo and James D. Stern Film
“Every Little Step”has been their third
common project that they participated in as
directors and producers. Adam Del Deo is the
producer of ,Solstice” (2008) that was direc-
ted by Dan Myrck, the director of the famous
horror film,The Blair Witch Project” (1999).
James D. Stern is the producer of more than
fifty Broadway shows and two-time Tony
winner for,The Producers” and,Hairspray”. He
was involved in the film-making of ,I'm Not
There” (2007), which was presented at the
Bratislava IFF,,Brothers Bloom” (2008) and
,An Education” (2009), which received this
year's World Cinema Audience Award at the
Sundance Film Festival.
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NOCNA PREHLIADKA

LATE NIGHT SHOW



Nocénd prehliadka - Late Night

Show

THE AMERICAN ASTRONAUT

Nocénd prehliadka « Late Night Show

Noc¢na prehliadka

Specidlna sekcia No¢né prehliadka prinasa vyber bizarnych, $o-
kujucich, unikatnych filmov, ktoré sa svojou formou aj obsahom
vymykaju z kritérii artovych, ¢i beznych distribu¢nych titulov.
Pocas siedmich festivalovych noci sa predstavia nielen zaujimavé
zanrové filmy posledného roka, ale sme radi, Zze mézeme uviest
aj starsie, pozoruhodné filmy, ktoré sa na Slovensku nikdy pred-
tym nepremietali, napr. temny sci-fi muzikal, absolttne nezavisly
film reziséra Cory McAbeeho The American Astronaut (Americky
astronaut). V podobnom filmarsky nadseneckom duchu nastane
vzbura proti velkym filmovym $tudiam a komerénym filmom,
ktord povedie Cecil. B. DeMented so svojim gangom cinema
teroristov, aby spolu nakrutili radikélny undergroundovy film. Pre
nadsencov ,kultovo zlych” snimok uvedieme dokumentarny film,
ktory vtipnym sposobom zachytava dejiny a vyvoj australskeho
zlatého veku zanrovych filmov sedemdesiatych a osemdesiatych
rokov Not Quite Hollywood: The Wild, Untold Story of Ozploita-
tion! (Iny Hollywood: Divoky, neznamy pribeh Austrélskej Novej
viny!). Dve hororové ,prekrvenia” Forbidden Door (Zakézané
dvere) a Timecrimes (Zlociny v ¢ase) prichddzaju z hororovo
nezvyéajnych krajin ako Spanielsko a Indonézia. Vracia sa aj

Jean Claude Van Damme vo filme JCVD, a urdite je pre vietkych
bezpodmienecne nutné vidiet anglicky Mechanicky pomaran¢
21. storocia, film Bronson. A mozno aj dvakrat.

Noc¢na prehliadka bude divoka, krvava, brutalna, nebezpecna,
extravagantnd, akéng, hlu¢na, ale predovsetkym zébavna.

,Demented Forever”
(ip)
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Late Night Show

The special film selection of the Late Night Show showcases
the bizarre, shocking and unique that by its content and form
surpasses the art and common distribution film criteria. For
seven nights, the festival will be screening the interesting genre
films completed last year, but also, with great pleasure, some

of the earlier films that have never been screened in Slovakia
before - including the dark sci-fi musical, Cory McAbee’s abso-
lutely independent “The American Astronaut”. Very much alike,
especially in terms of film-making enthusiasm, a revolt against
major film studios and commercial films will break out, which is
being led by “Cecil. B. DeMented’, along with the help of a gang
of cinema terrorists who are all single-mindedly set on making
an underground film. Those who are into "bad cult" pictures will
appreciate the documentary “Not Quite Hollywood: The Wild,
Untold Story of Ozploitation!” humorously depicting the history
and development of 1970s and 1980s Australia’s golden age
genre films. Two horror "blood rushers" “Forbidden Door” and
“Timecrimes” unexpectedly come from Spain and Indonesia,
the very unlikely horror-makers. Also Jean Claude Van Damme
makes his comeback in“JCVD” and the English 21 century

"A Clockwork Orange",“Bronson’, is an absolute must-see. Twice,
perhaps.

The Late Night Show will be wild, bloody, brutal, dangerous,
extravagant, action-studded, loud but, most of all, fun.

"DeMented Forever"
(ip)
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Americky astronaut

The American Astronaut

Vesmirne cestovanie sa zmenilo na
$pinavy a nebezpecny sposob Zivota,
plny bezdomovcov, automechanikov
a bezcitnych medziplanetarnych
obchodnikov, medzi ktorych patri aj
Samuel Curtis. Tento hudobny sci-fi
western napisal, zreziroval a hlavnu
postavu si zahral Cory McAbee, tieZ
znamy ako ¢len legendérnej kultovej
kapely The Billy Nayer Show. Film vy-
uziva stroht ¢ierno-bielu kameru, dej
sa odohrava v nehostinnom prostredi,
akokeby niekde za hranicami civiliza-
cie. Sledujeme pribeh Curtisa, ktory je
prenasledovany zéhadnym zabijakom
profesorom Hessom. Curtis sa viak
vydéva na homérovsku cestu, s ciefom
priviest obyvatelkam cisto Zenskej
planéty Venuse vhodného zastupcu
muzského pohlavia. Vo filme znie
hudba skupiny The Billy Nayer Show
a predvedu sa asi tie najoriginalnejsie
rock 'n' rollové scény, aké sa kedy v
kinematografii objavili.
www.americanastronaut.com

Space travel has become a dirty way
of life that is dominated by derelicts,
grease monkeys, and Hard - boiled
interplanetary traders such as Samuel
Curtis. Written, directed, and starring
Cory McAbee of the legendary cult
band The Billy Nayer Show, this sci-fi,
musical-western uses flinty black and
white photography, rugged Lo-Fi sets
and the spirit of the final frontier. We
follow Curtis on his Homeric journey
to provide the all-female planet of
Venus with a suitable male, while pur-
sued by an enigmatic killer, Professor
Hess. The film features music by The
Billy Nayer Show and some of the
most original rock 'n' roll scenes ever
committed to film.
www.americanastronaut.com

artfll fest
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USA/USA
2000, 35 mm, ¢b/b&w, 91 min.

Rézia/Director: Cory McAbee Scenar/
Screenplay: Cory McAbee Kamera/Director
of Photography: W. Mott Hupfel Il Hudba/
Music: The Billy Nayer Show Strih/Editor:
Pete Beaudreau Hraju/Cast: Cory McAbee,
Rocco Sisto, Gregory Russell Cook, Annie
Golden, James Ransone, Joshua Taylor, Tom
Aldredge, Bill Buell, Peter McRobbie, Mark
Manley, Ned Sublette, Joseph McKenna
Vyroba/Production: Commodore Films, BNS
Productions Képia/Print: Jack Stevenson Film
Distribution Predaj/Sales: Jack Stevenson
Film Distribution

Cory McAbee (1961, San Rafael, Kalifornia,
USA) je viestranne nadany a talentovany
hudobnik, animator a filmar. V roku 1988
zacal pracovat na animovanom filme,Billy
Nayer”, ktory v roku 1993 uviedol v premiére
na festivale Sundance. Pocas prace na tomto
filme sa Cory McAbee spojil s Robertom
Luriem a zalozili spolo¢nost BNS Productions.
Ich vestranna tvorba mé velmi osobity cha-
rakter a je prezentovand v réznych formach

a podobach. V roku 1992 McAbee dokoncil
svoj druhy kratky film The Man On The Moon
(Muz na Mesiaci, 1993). Americky astronaut je
jeho celovecerny debut. Jeho posledny film
Stingray Sam mal premiéru v roku 2009 na
filmovom festivale Sundance.

Cory McAbee (1961, San Rafael, California,
USA) is a multitalented musician, animator
and filmmaker. He began work on his ani-
mated film "Billy Nayer" in 1988. The film was
premiered at the 1993 Sundance Film Festival.
While working on the film, Cory McAbee and
Robert Lurie formed a partnership called BNS
Productions. The unique nature of their work
is represented by a broad range of media. In
1992, McAbee completed his second short
film "The Man On The Moon"(1993), "The
American Astronaut” (2000) was his feature
debute. His latest film "Stingray Sam" was pre-
miered at the 2009 Sundance Film Festival.
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CECIL B. DEMENTED
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Bronson

Bronson

V roku 1974 sa 19-ro¢ny mladik
Michael Peterson rozhodne preslavit,
a tak sa s podomacky vyrobenou
brokovnicou a hlavou plnou snov
vyberie vylupit postu. Je okamzZite
zadrzany a odsudeny na sedem
rokov vazenia. Za mrezami je vSak uz
k dnesnému diiu celych tridsatstyri
rokov, z toho tridsat rokov stravil na
samotke.

Film Bronson je inteligetnym,
provokativnym a Stylizovanym
spracovanim skuto¢ného pribehu,
ktory zobrazuje premenu Mickeyho
Petersona na najnebezpecnejsieho
britského vazna, Charlesa Bronsona.
Tom Hardy, ktory sa svojej tlohy
zhostil s ne¢akanou silou, podstupil
kvoli tlohe fyzickd premenu.

Rezisér Nicolas Winding Refn o filme
povedal:,Dévod, pre ktory Bronson
stravil vo vazeni tak vela casu, je jeho
neutichajuca tizba stat sa slavnym.
A prave tento aspekt jeho osobnosti
sme sa snazili vo filme zachytit”

In 1974, a misguided 19 year old
named Michael Peterson decided he
wanted to make a name for himself
and so, with a homemade sawn-off
shotgun and a head full of dreams
he attempted to rob a post office.
Swiftly apprehended and originally
sentenced to 7 years in jail, Peterson
subsequently remains behind bars
for 34 years, 30 of which were spent
in solitary confinement.

With an intelligent, provocative and
stylised approach, ,Bronson” (based
on a true story) follows the meta-
morphosis of Mickey Peterson into
Britain's most dangerous prisoner,
Charles Bronson. Tom Hardy, who
plays the title character with distur-
bing intensity, physically transformed
himself for the role. Director Nicolas
Winding Refn says about this film, "It
is Bronson’s unending thirst for ce-
lebrity that kept him in prison for so
long. And it was this particular aspect
of his personality that we tried to
capture in the film."
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Cecil B. DeMented
Cecil B. DeMented
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Velka Britania/United Kingdom
2009, 35 mm, far./col., 92 min.

Rézia/Director: Nicolas Winding Refn
Scenar/Screenplay: Brock Norman Brock,
Nicolas Winding Refn Kamera/Director of
Photography: Lary Smith BSC Hudba/Music
Supervisor: Lol Hammond Strih/Editor: Mat
Newman Hraja/Cast: Tom Hardy, Matt King,
James Lance, Kelly Adams, Amanda Burton
Vyroba/Production: Vertigo Films, Aramid
Entertainment, Str8jacket Creations, EM
Media, 4DH Film Production Predaj/Sales:
Protagonist Pictures Képia/Print: Aerofilms
Distributor/Czech Distributor: Aerofiims

Nicolas Winding Refn (1970, Kodan, Dansko)
uz v 24 rokoch nakrutil podla vlastného
scenéra drsny a surovy film Pusher (1996),
ktory sa velmi rychlo zaradil medzi kultové
diela. Po nom nasledoval film Bleeder (1999),
ktory vyrazne nasmeroval Nicolasovu dal3iu
kariéru. Bol uvedeny na filmovom festivale v
Benétkach, a na festivale v Sarajeve ziskal pre-
stiznu cenu FIPRESCI. Jeho tretia celovecernd
snimka Fear X (2003) bola uZ nakratend v
angli¢tine. Nasledovali dva névraty k prvému
filmu, pokracovania Pusher Il (2004) a Pusher
11 (2005). Jeho zatial poslednym projektom je
film Valhalla Rising (2009).

Nicolas Winding Refn (1970, Copenhagen,
Denmark) wrote and directed the extremely
violent and uncompromising "Pusher" (1996)
that became a cult phenomenon. "Bleeder"
(1999) was a marking point for the shaping of
Nicolas' future career. The movie was selected
for the Venice IFF and won the prestigious
FIPRESCI Prize in Sarajevo. Nicolas'third
feature "Fear X" (2003) was also his first foray
into English language movies. It was followed
with the two sequels "Pusher II" (2004) and
"Pusher III" (2005). His currant project is
"Valhalla Rising" (2009).

Cecil B. DeMented je blazniva

akend komédia o mladom Sialenom
rezisérovi Cecilovi B. Dementedovi a
jeho oddanych priaznivcoch - bande
filmovych teroristov, ktori unesu
hollywoodsku filmovu bohynu,
uzasnu Honey Whitlock, a prindtia ju
Ucinkovat v ich absolutne radikdlnom
undergroundovom filme. Cecil B. a
jeho zuriva partia su pripraveni svoj-
mu cielu obetovat vsetko. Ale Honey
zrejme postretla jej zivotna uloha.

Cecil B. DeMented is an insane action
comedy about a young lunatic
director Cecil B. DeMented and his
devoted cult of cinema terrorists,
who kidnap a Hollywood movie god-
dess, the amazing Honey Whitlock,
and force her to star in their ultimate
radical underground movie. Ignoring
all the rules of mainstream moviema-
king, Cecil B. and his wild bunch are
ready to sacrifice everything. Honey,
however, might have found the best
role of her career.

Franctzsko, USA/France, USA
2000, 35 mm, far./col., 88 min.

Rézia/Director: John Waters Scenar/Scre-
enplay: John Waters Kamera/Director of
Photography: Robert Stevens Hudba/Music:
Basil Poledouris, Zoé Poledouris Strih/Editor:
Robert Stevens Hraju/Cast: Melanie Griffith,
Stephen Dorff, Alicia Witt, Larry Gillliard jr,,
Mike Shannon, Maggie Gyllenhaal Vyroba/
Production: Polar Entertainment, Le Studio
Canal+, BAC Films Predaj/Sales: Tamasa
Distribution

John Waters (1946, Baltimore, Maryland,
USA), sa vdaka svojim undergroundovym
filmom preslévil v rodnom Baltimore a neskor
v 70. rokoch sa stal zndmym nizkorozpoctovy-
mi nevkusnymi klasikami ako Pink Flamingos
a Polyester. Podla jeho prvého "hollywood-
skeho" filmu Hairspray (1988) vznikol neskor
Uspesny broadwaysky muzikdl a v roku 2007
ho opétovne sfilmoval Adam Shankman.
Waters sa preslavil svojou zalubou v gyci a
prepiatym $tylom a hrdo prezentuje svoje
odhodlanie urazit divéka. | napriek vacsim
rozpoc¢tom v devatdesiatych rokoch ma

nad svojimi filmami tvorivd kontrolu. Medzi
jeho snimky patria Cry Baby, Sest vrazd stact,
mamicka a Cecil B. DeMented.

John Waters (1946, Baltimore, Maryland,
USA), already well-known in his native Balti-
more for his underground movies, hit it big in
the 1970s with low-budget, bad-taste classics
such as "Pink Flamingos”and “Polyester”. His
first "Hollywood" movie was "Hairspray”in
1988, which was made into a successful
Broadway musical, and was then filmed again
by director Adam Shankman in 2007. Waters
is famous for his love of camp and kitsch, and
he proudly demonstrates a commitment to
offending some audiences. In spite of bigger
budgets in the 1990s, he retained creative
control of his films, which include “Cry Baby’,
“Serial Mom”and “Cecil B. DeMented”.
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ZlocCiny v Case

Timecrimes

Hector oddychuje na priedomi
svojho nového vidieckeho domu

a dalekohladom pozoruje okolité
kopce. Zrazu medzi stromami zbada
Cosi, ¢o vyzera ako naha Zena. Roz-
hodne sa zistit, ¢o to vlastne videl.

V lese je vSak napadnuty zlovestne
vyzerajlicou postavou s grotesknym
ruzovym obvazom okolo hlavy. Na
smrt vylakany sa da na utek a hlada
utocisko v tajomnom laboratériu

na kopci, kde sa ho ujme osamely
zamestnanec a predvedie mu neob-
vykly vedecky vynalez.

Film Zlociny v ¢ase vychadza z toho
najlepsieho, ¢o mézu ponuknut
tradi¢né klasické sci-fi a krimi filmy.
Genialne sa pohrava s hranicami zan-
ru i s divakmi, pricom protagonista
na spdsob ruskej matriosky postupne
zhadzuje jednu identitu za druhou.
A to tak ¢asto, ze vlastne moze
stvarnovat ktorykolvek z mnozstva
detektivnych archetypov. Ako na
margo svojho filmu povedal rezisér
Vigalondo:,Zlociny v ase sa zrodili
z mojej obluby klasickych sci-fi a kri-
minélnych pribehov a spisovatelov,
akymi si James Cain, Philip K. Dick,
alebo reziséri ako Fritz Lang. Film je
mojim pokusom vrétit sa ku klasike
a priniest nieco nové.

Hector is relaxing on a lawn chair
outside of his new country home,
surveying the nearby hillside
through a pair of binoculars, when
he catches sight of what appears

to be a nude woman amidst the
trees. Hiking up to investigate, he is
attacked by a sinister figure whose
head is wrapped in a grotesque, pink
bandage. Fleeing in terror, he takes
refuge in a laboratory atop the hill,
where a lone attendant ushers him
in to a peculiar scientific contraption.
Drawing from the best traditions

of classic science fiction and crime
fiction, “Timecrimes” plays games
with the genre and the audience,
giving the protagonist a Russian-doll
like shell of identities that are shed
so often that Hector can be playing
one of any number archetypes. The
director Vigalondo says: "Timecri-
mes" comes from my love of classic
science fiction and crime stories.
Writers such as James Cain, Philip K.
Dick, or directors such as Fritz Lang.
The film is my attempt to go back to
the classics and to try and bring back
something new."
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Spanielsko/Spain
2007, 35 mm, far./col., 89 min.

Rézia/Director: Nacho Vigalondo Scenar/
Screenplay: Nacho Vigalondo Kamera/
Director of Photography: Flavio Labiano
Hudba/Music: Chucky Namanera Strih/Edi-
tor: Jose Luis Romeu Hraju/Cast: Karra Elejal-
de, Nacho Vigalondo, Candela Fernandez, Bar-
bara Goenaga Vyroba/Production: Magnet
Releasing Képia/Print: Magnolia Pictures
Predaj/Sales: Magnolia Pictures

Nacho Vigalondo (1977, Cabezén de la Sal,
Kantébria, Spanielsko) je spisovatel, hudobnik,
rezisér a herec, ktory sa vyraznym sposobom
presadil v $panielskej filmovej a televiznej
tvorbe. Jeho krétky hrany film 7:35 de la
manana (7:35 rdno, 2003) bol nominovany na
Oscara a ziskal viac nez 70 dalsich medzina-
rodnych oceneni. Okrem toho ako scendrista
a herec vyrazne prispel do oblasti $panielskej
komedialnej tvorby, kde sa objavil v mnozstve
televiznych show, v kratkych filmoch, reklam-
nych spotoch a hudobnych videoklipoch.
Vigalondo je tiez spevakom elektro-gotickej
skupiny ,Tentirujo”. Film Zlociny v ¢ase (2007)
je jeho celovecerny debut.

Nacho Vigalondo (1977, Cabezén de la Sal,
Cantabria, Spain) is a writer, director and actor
with an impressive career in Spanish cinema
and television. His short "7:35 in the Morning”
(7:35 de la manana, 2003)" was nominated
for the Best Live Action Short Film Oscar and
won more that 70 other international awards.
Additionally, he has done significant comedy
writing and acting in his native Spain,
appearing in numerous television shows,
short films, commercials and music videos.
Vigalondo is also the lead singer for the
"electro-gothic” band “Tentirujo. Timecrimes”
(Los cronocrimenes, 2007) is his feature film
debut.

Ked'sa v belgickom hlavnom meste
Bruseli ocitne Jean-Claude Van Dam-
me zoci-vodi realite a stane sa obetou
lipezného prepadnutia, z filmovej
hviezdy sa zrazu stava obycajny ¢lo-
vek plny obdy, strachu a nédeje. Ako
ma zit Zivot podla vzoru legendy, kto-
rd sam vytvoril? Ako sa ma filmovy
hrdina zachovat v situacii, ked nariho
mieri zbran, ktora je nabitd, nie viak
slepymi nabojmi? JCVD zistuje, ze
jeho zivot,hrdinu” sa nachadza

v kritickom bode zlomu. Film vznikol
ako 3piralovité dobrodruzstvo, ktoré
sa zacina zle a kondi este horsie. Ked'
vonkajsie vitazstva, filmy a slava nie
su ni¢im v porovnanim s vitazstvom
nad sebou samym.

When the life of Jean-Claude Van
Damme collides with the reality

of a hold-up in Brussels, Belgium,
suddenly the huge movie star turns
into an ordinary guy, filled with fears,
contradictions and hopes. How can
he live up to the legend that he has
built? What can a film hero do when
the gun pointed to his temple isn't
charged with blanks? JCVD finds
himself at the turning point of his
"hero" life. This film was imagined

as a spiral adventure that starts off
badly and that ends even worse.
When external conquests, movies,
cash and fame aren't worth anything
compared to self-reconquest.

artfll fest
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Belgicko, Franctzsko, Luxembursko/
Belgium, France, Luxembourg
2008, 35 mm, far./col., 97 min.

Rézia/Director: Mabrouk El Mechri Scenar/
Screenplay: Frédéric Bénudis, Mabrouk El
Mechri, Christophe Turpin Kamera/Direc-
tor of Photography: Pierre-Yves Bastard
Hudba/Music: Gast Waltzing Strih/Editor:
Kako Kelberg Hrajui/Cast: Jean-Claude Van
Damme, Frangois Damiens, Karim Belkhadra,
Zinedine Soualem, Anne Paulicevich Vyroba/
Production: Samsa Film, Artemis, Gaumont
Predaj/Sales: Gaumont Képia/Print: SPI In-
ternational Distributor/Slovak Distributor:
SPIInternational

Mabrouk El Mechri (1976, Versailles,
Francuzsko) nakrutil svoj celovecerny debut

s nazvom Virgil v roku 2005. Predtym napisal
a zreziroval tri kratke filmy. V roku 2006 sa
postavil pred kameru v Glohe Rashida vo
francUzskej akénej komédii Gomez vs Tavares.
JCVD je jeho tretou celovecernou snimkou.

Mabrouk El Mechri (1976, Versailles, France)
wrote and directed three short films before
making "Virgil', his feature debut in 2005. In
2006, Mabrouk El Mechri stepped in front

of the camera for the part of Rashid in the
French action-comedy "Gomez vs Tavares".
“"JCVD"is his third feature film.
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Iny Hollywood: Divoky, neznamy pribeh Australskej Novej viny!
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Austrélia, USA/Australia, USA
2008, 35 mm, far./col., 100 min.

Indonézia/Indonesia
2009, 35 mm, far./col., 115 min.

Rézia/Director: Joko Anwar Scenar/
Screenplay: Joko Anwar Kamera/Director
of Photography: [pung Rachmat Syaiful
Hudba/Music: Aghi Narottama, Bemby Gusti,
Ramondo Gascaro Strih/Editor: Wawan .
Wibowo Hraja/Cast: Fachri Albar, Marsha
Timothy, Ario Bayu, Otto Djauhari, Tio Pakusa-
dewo, Henidar Amroe Vyroba/Production:
Life Like Pictures Képia/Print: Life Like
Pictures Predaj/Sales: Life Like Pictures

Rézia/Director: Mark Hartley Scenar/
Screenplay: Mark Hartley Kamera/Director
of Photography: Karl von Moller, Germain
McMicking Hudba/Music: Stephen Cum-
mings, Billy Miller Strih/Editor: Jamie Blanks,
Sara Edwards, Mark Hartley Hraja/Cast: Jamie
Lee Curtis, Dennis Hopper, George Lazenby,
Quentin Tarantino Vyroba/Production:
Madman Cinema, City Films Worldwide
Képia/Print: Magnolia Pictures Predaj/Sales:
Magnolia Pictures

Neviazany, bezstarostny sex! Krvou
presiaknuté hrozostrasné pribehy!
Velkolepd produkcia plna akénych
scén! To su hlavné znaky filmu Iny
Hollywood: Divoky, neznamy pribeh
Australskej Novej viny!, ktory je
prvou podrobnou $tudiou a zéroven
oslavou australskeho Zanrového
filmu 70. a 80. rokov dvadsiateho
storocia. V roku 1971, po zavedeni

R - certifikatu, sa cenzura v Australii
prakticky z vecera do rdna zmenila

z represivnej na progresivnu. Zrodila
sa australska filmova klasika ako
Piknik na Hanging Rock Petra Weira
alebo Moja skvela kariéra, ale tiez
tzv.,demon - children”, nekonformni
reziséri, ktori vzdorovali vSadepri-
tomnej kritike a nakrutili pre velké
platno filmy ako Alvin Purple, The
Man from Hong Kong, Patrick, Turkey
Shoot a Sialeny Max. Iny Hollywood
je film plny Sokujucich historiek, vy-
rozpravanych plejadou australskych
a medzinarodnych filmarov a hercov,
ktorych spéja Uprimna, nakazliva
vasen pre australske filmy. Je to
dokument o nepravom zabudnutom
obdobi filmov, nehanebne preplne-
nych bujnymi vnadami, krémami,
plechovkami od piva... a tiez nejakym
tym kung-fu.

Free-wheelin' sex romps! Blood-
soaked terror tales! High-octane
action extravaganzas! They're the
main ingredients of "Not Quite
Hollywood", which is the first detailed
examination and celebration of
Australian genre cinema of the
1970s and 1980s. In 1971, with the
introduciton of the R-certificate, Aus-
tralia's censorship regime went from
repressive to progressive virtually
overnight. This cultural explosion
gave birth to arthouse classics, such
as "Picnic at Hanging Rock" and "My
Brilliant Career', but also spawned a
group of demon-children: maverick
filmmakers who braved assaults from
all quarters to bring films such as
"Alvin Purple", "The Man from Hong
Kong", "Patrick’, "Turkey Shoot" and
"Mad Max" all to the big screen. Full
of outrageous anecdotes, a large
cast of local and international names
along with a genuine, infectious

love of Australian movies, "Not Quite
Hollywood" is a fast-moving journey
through an unjustly forgotten
cinematic era that was unashamedly
packed full of boobs, pubes, tubes...
and even a little kung fu.

Mark Hartley (Melbourne, Austrélia) vystudo-
val filmov a televiznu tvorbu na Swinburne
School of Film and Television v Melbourne.
Reziroval viac ako 150 hudobnych video
klipov. Popri tvorbe dokumentarnych filmov
intenzivne pracoval na opatovnom vydani
mnozstva filmovych titulov Australskej Novej
viny 70. a 80. rokov - tzv. Ozploitation. V roku
2008 Austrdlsky filmovy institut udelil jeho
filmu Iny Hollywood: Divoky, neznamy pribeh
Australskej Novej viny! cenu za najlepsi doku-
mentéarny film a Hartley samotny ziskal vobec
prvé ocenenie ako priekopnik v oblasti doku-
mentérnej tvorby a cenu za najlepsi strih.

Mark Hartley (Melbourne, Australia) gra-
duated from the Swinburne School of Film
and Television in Melbourne, in 1990. He has
directed over 150 music videos. Alongside
directing documentaries, Hartley has been
facilitating the re-releases of the numerous
Ozplotation titles. At the 2008 Australian Film
Institute Awards "Not Quite Hollywood: The
Wild, Untold Story of Ozploitation!" won Best
Documentary, in which Hartley was awarded
the inaugural "AFI Documentary Trailblazer"
award. He also received an AFI nomination for
Best Editing.

Zivot Gspe$ného sochdra sa za¢ne
obracat hore nohami vo chvili, ked’
prvy krat dostane zahadny odkaz
od neznameho, ktory ho Ziada o po-
moc. Ked Gplnou ndhodou objavi
tajny nelegalny televizny program,
ktory ponuka programy a priame
prenosy plné Spinavosti a nechutnos-
ti vsetkého mozného druhu, zisti, ze
¢lovek, ktory mu posiela spravy je 7
ro¢ny chlapec, ktorého brutélne tyra
sialeny manzelsky par.

The life of a succesful sculptor is
turned upside down when he begins
receiving mysterious mesages from
somebody who's asking for help.
When he stumbles upon an illegal TV
broadcast that offers snuff, he finds
out that the person who's trying to
reach him is a 7 year-old boy who
has been kept and abused by a
vicious couple. As he digs deeper,

he discovers that his wife might be
connected to the whole mystery.
www.pintuterlarang.com

Joko Anwar (1976, Indonézia) zacinal ako
filmovy kritik pre Jakarta Post, v roku 2003
napisal Zliomovy scendr k filmu Arisan!, ktory
sa stal prvym indonézskym filmov s homose-
xudlnou tematikou. V roku 2005 nakrutil svoj
rezijny debut Janji Joni (Joniho slub), ktory
bol favoritom medzinarodnych festivalov

a za Ucasti samotného reziséra bol uvedeny

i na festivale Art Film v roku 2006. Jeho druhy
celovecerny film Kala (2007) bol uvedeny na
Art Filme v roku 2008. Anwar sa nezaoberd
iba pisanim vlastnych scendrov, ale pise

tiez pre dalsich Uspesnych indonézskych
rezisérov. Film Zakazané dvere je jeho tretou
celovecernou snimkou.

Joko Anwar (1976, Indonesia) worked as a
film critic for The Jakarta Post until he wrote
the groundbreaking "The Gathering" (Arisan!,
2003), Indonesia's first gay-themed film. In
2005, he wrote his directional debut "Joni's
Promise" (Janji Joni), an international festival
favourite, that was also screened at the Art
Film in 2006 with Joko Anwar in attendance.
His second feature "Kala" (2007) was presen-
ted at the Art Film in 2008. Anwar not only
writes his own scripts, he also writes for other
successful Indonesian directors. "Forbidden
Door" is his third feature film.
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Slovenska sezona

Sekcia zamerana na domacu tvorbu bola pod nazvom ,Sloven-
ska sezéna” stcastou programu Artfilmu v rokoch 2003-2005.
V poslednych troch rokoch vsak chybala. V tomto obdobi viak
doslo k vyraznym zmenam nielen ¢o sa tyka kvality, ale i kvantity.
A ¢o je asi najpodstatnejsie, divaci zacali mat o doméacu tvorbu
zaujem. Vlanajsich vyse 426-tisic divakov na filme Bathory a
tohtoro¢nych uz vyse stopatnast tisic na snimke Pokoj v dusi
je toho najlepsim dokazom. V zéplave zahrani¢nych premiér,
ktorych je kazdy rok 180-200, sa, Zial, nedostane kazdy slovensky
film do kazdého kina. A kedZe u nas este stale absentuje narodna
filmova prehliadka, rozhodli sme sa na Art Film Feste uviest
vyber domacich filmov z prvej polovice roku 2009. A to nielen
tie, ktoré uz maju svoju premiéru za sebou, ale aj hortce novinky.
A pozvat spolu s nimi aj ich tvorcov, s ktorymi budd mat divaci
jedine¢nu $ancu si podiskutovat. Na priprave Slovenskej sezény
sa spolupodielala Slovenska filmova a televizna akadémia, ktora
v rdmci nej v spolupraci so Slovenskym filmovym tstavom
pripravila i dve odborné diskusie venované najaktuélnejsim
otazkam slovenskej kinematografie.
Miro Ulman
zostavovatel sekcie

Slovenskd sezona « Slovak Season
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Slovak Season

From 2003 to 2005, Artfilm’'s programme contained a section
that was focused on domestic film production, entitled “Slovak
Season’”. This was followed by a three-year absence. Currently,
however, the Slovak film industry is experiencing a great surge
in not only quality, but also in quantity. And, even more impor-
tantly, audiences are showing increasing interest in domestic
productions, which is clearly evidenced by the over 426,000
viewers of last year’s Bathory and the already over 115,000
viewers of Soul at Peace. In the flood of international premieres,
of which there are 180 to 200 each year, unfortunately not every
Slovak film makes it to every cinema. And due to the continued
lack of a showcase of national cinema, we at Art Film Fest have
decided to present a selection of domestic films from the first
half of 2009. And not just those with their premieres behind
them, but also new, hot-off-the-press releases. We would also
like to invite their creators, so that all the festival guests can
experience a one-of-a-kind opportunity in discussing these films
with them. The Slovak Film and Television Academy has partici-
pated in the preparation of the Slovak Season, during which it
prepared two expert discussions in cooperation with the Slovak
Film Institute dedicated to the current questions being posed
regarding Slovak cinematography.
Miro Ulman
Head of Section
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Ako sa varia dejiny
Cooking History
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Dokumentarny film o vojenskych
kucharoch, alebo o tom, ako kazdo-
denné potreby tisicok ozbrojenych
zaludkov ovplyvnovali vitazstva a
prehry statnikov. O polnej kuchyni
ako modeli sveta, kde sa priprava
jedla stava taktikou boja. Boja o velké
idedly, ktoré stoja na pevnych nohéach
kuchynského stola.

Film je postaveny na receptoch
kucharov od druhej svetovej vojny az
po vojnu v Ce¢ensku, od Franctzska
cez Balkan az po Rusko.

"Film, Ako sa varia dejiny” je pokra-
¢ovanim rozhovorov s mojim otcom,
ktoré sme viedli pri vareni. Pocas
spolo¢ného kuchtenia sme rozvijali
rozne absurdné situdcie, napriklad,
ako moze kuchdar svojim umenim
ovplyvnit vysledok bitky, a teda aj
chod dejin. Na zaciatku to bola iba
anekdota, neskér som sa rozhodol,
Ze sa pokusim vyhladat kucharov

z roznych vojenskych konfliktov a
porozpravam sa s nimi."

Peter Kerekes

A documentary about army cooks,

or about how the daily needs of
thousands of armed stomachs have
influenced the victories and defeats
of leading statesmen. It is a film about
the field kitchen as a model of the
world, where the preparation of meals
becomes a strategy of war. The fight is
for those ideals that are supported by
the stable legs of the kitchen table.
This film is based on eleven recipes of
the cooks from the Second World War
until the war in Tchechenia, from Fran-
ce through the Balkans to Russia.
"Cooking History” continues in the
talks with my father while cooking.
When cooking together, we would be
involved in various absurd situations,
such as, how can a cook use his art

to influence the result of a battle and
the flow of time and history, for that
matter. In the beginning, it was just an
anecdote, but later on | decided to try
to look for war cooks from various war
conflicts and talk to them"

Peter Kerekes

Rakusko, Slovenska republika, Ceska
republika/Austria, Slovak Republic, Czech
Republic; 2009, 35 mm, far./col. 88 min.

Rézia/Director: Peter Kerekes Német/Story:
Peter Kerekes Scenar/Screenplay: Peter
Kerekes Kamera/Director of Photography:
Martin Kolldr Hudba/Music: Marek Piacek
Strih/Editor: Marek Sulik Vyroba/Produc-
tion: Mischief - Films, Peter Kerekes, Negativ
Predaj/Sales: Taskovski films Distributor/
Slovak distributor: SPI International

Peter Kerekes (1973, Kosice) absolvoval v
roku 1998 studium na Viysokej skole muzic-
kych umeni v Bratislave. Od roku 2003 tam
posobi ako externy pedagdg. Po filmoch Joz-
sef Balog, Pribennik a Ladomirske morytéty

a legendy nakrutil svoj dlhometrazny debut
ako rezisér i producent — 66 sezén. O rok
neskor nakrutil epizédu z medzindrodného
projektu Cez hranice. Ako sa varia dejiny je
jeho druhy dlhometrazny film. Ziskal Zvlastnu
cenu poroty na MF dokumentarnych filmov
Hot Docs Toronto. Kerekes bol slovenskym
zastupcom v projekte Producers on the Move
na MFF Cannes 2009.

Peter Kerekes (1973, Kosice) graduated
from the Academy of Music and Dramatic
Arts in Bratislava in 1998 and since 2003 he
has worked there as a part-time lecturer.
After the films “Jozsef Balog, Pribennik”and
“The Legends and Morytates of Ladomirova”
he made his first full-length documentary
as a producer and director, 66 Seasons”.

The following year he shot one episode
from an international omnibus film "Across
the Border”."Cooking History"is his second
full-length documentary. Film won Special
prize of the Jury at the at the Toronto Hot
Docs Documentary Film Festival. Kerekes was
Slovak Producer on the Move at the 2009
Cannes IFF.
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Hrany dokument o dobe. Jeden den
v meste zo $tyroch pohladov: z po-
hladu taxikara, ktory preziva osobnu
krizu, z pohladu mladého dilera drog,
ktory Zije ,na druhej strane” mesta (v
hip-hopovej komunite v chudobnej
stvrti), z pohladu mafianskeho bossa
a z pohladu ¢loveka ,zvonku”, ktory
prichddza do Bratislavy za pracou. Ich
osudy sa prelinaju, spéjaju a vyustuju
do dramy.

Slovenska republika/Slovak Republic
2009, 35 mm, far./col. 78 min.

Rézia/Director: Jakub Kroner Scenar/
Screenplay: Jakub Kroner Kamera/Director
of Photography: Jakub Kroner, Slavomir Kra-
lovi¢, Martin Mar¢ek Hudba/Music: Hajtkovic,
Slavo Solovic Strih/Editor: Jakub Kroner,
Slavomir Kralovi¢ Hraju/Cast: Jozef Kapec,
Robert Roth, Zuzana Fialova, Peter Batthyanyi,
Lubos Kostelny, Jan Kroner, Anna Sigkové Vy-
roba/Production: Inoutstudio Predaj/Sales:
Inoutstudio Distributor/Slovak distributor:
Continental Film

Vojnové hry
War Games

A fiction documentary about our
times. One day in the city is pictured
from four points of view: that of a
taxi-driver, who is going through a
personal crisis; a young drug-dealer,
who lives "on the other side" of the
city (in a poor hip-hop community);
a mobster; and an "outsider" - a
man coming to the city to find a job.
Their destinies criss-cross each other,
connect, and lead thereafter to a
dramatic end.

Jakub Kroner (1987, Nitra)

Jakub Kroner (1987, Nitra)

Dokumentarny film priblizuje pribeh
muza, ktorého historici oznacuju

za najddlezitejsieho $pidna éry tzv.
studenej vojny. Bol nim Ryszard
Kukliriski (1930 - 2004), plukovnik
generalneho stabu Polskej ludovej
armady v 70. rokoch minulého storo-
¢ia.V rokoch 1972 az 1981 preniesol
na zapad (pod pseudonymom Jack
Strong) vyse 40 tisic strdn najtajnej-
Sich dokumentov Varsavskej zmluvy.
Niektori ludia sa domnievaju, ze
nebyt tychto materidlov, mozno

celd Eurdpa by bola byvala znic¢ena

v dosledku planovanej svetovej
nukleérnej kataklyzmy. Americania
ho uznévaju ako hrdinu, Rusi ho
povazuju za zradcu a Poliaci st roz-
deleni. Kukliriski sdm seba oznacoval
za obycajného vojaka, ktory ¢okolvek
robil, robil pre svoju krajinu.

Vo filme uvidite rozhovory i unikatne
dokumenty, tykajuce sa plukovni-
kovho pripadu a tej doby, odtajnené
Specialne pre potreby filmu. Nova
filmova technika 2D a 3D animacie
ilustruje ,vojnové hry”, simulujic
eventualny vyvoj globalneho vojen-
ského konfliktu.
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Polsko, Slovenska republika/
Poland, Slovak Republic
2008, 35 mm, ¢b+ far./b&w-+col., 114 min.

Rezisér/Director: Dariusz Jabloriski Scendr/
Screenplay: Dariusz Jabloriski Kamera/Di-
rector of Photography: Tomasz Michalowski
Hudba/Music: Michal Lorenc Strih/Editor:
Milenia Fiedler, Bartek Pietras Vystupuja/
Cast: Wojciech Jaruzelski, Walter Lang, William
E. Odom, Aris Pappas, Stanislaw Radaj, James
Simon, Waclaw Szklarski Vyroba/Production:
Apple Film Productions, Trigon Production
Predaj/Sales: Apple Film Productions

This documentary shares close insi-
ghts into the life of a man nowadays
who is regarded as the greatest

spy of the so-called "Cold War" era.
Ryszard Kuklinski (1930 — 2004) by
name was a general staff colonel
with the People’s Army of Poland in
the 1970s. Nicknamed Jack Strong, in
1972 - 1981 he managed to smuggle
through the western border over
40,000 pages of the Warsaw Pact top
secret documents.

Some believe the smuggled docu-
ments prevented Europe from being
destroyed as a result of a planned
worldwide nuclear cataclysm. In

the USA, Kuklinski is considered a
hero, in Russia a betrayer and Poland
seems to be divided. Kuklinski often
referred to himself as an ordinary
soldier who acted for the sake of his
country.

This documentary offers testimonies
and some unique documents from
the period concerning the colonel’s
case, especially unclassified for the
needs of the film. The advanced film
technology makes use of 2D and

3D animation for the illustration of
"war games", simulating the possible
development of a global war conflict.

Dariusz Jablonski (1961, Varsava) absolvoval
studium rézie na Filmovej skoly v Lodzi.
Doteraz najvyraznejsi Uspech dosiahol do-
kumentarnym filmom Fotoamator (Fotograf,
1988), ktory ziskal niekolko vyznamnych me-
dzindrodnych filmovych ocenent. V roku 2007
reziroval polsko-slovensky film Jahodové
vino (Wino truskawkowe). Jablonski je i pre-
zidentom produkénej spolo¢nosti Apple Film
Production, ktoré po piatich rokoch dokoncila
koprodukény projekt Janosik — Pravdiva
histéria (2009), a zakladatelom Nezavislej
filmovej naddcie, ktord ma za ciel podporovat
polsku kinematografiu a jej tvorcov doma i

v zahranici.

Dariusz Jablonski (1961, Warsaw) studied di-
recting at the Film Academy in Lodz. Perhaps
his greatest achievement so far has been his
documentary "Photographer” (Fotoamator,
1988) which earned him several international
film awards. In 2007 he made "Strawberry
Wine" (Wino truskawkowe), a Polish-Slovak
co-production film. Jablorski is the president
of the Apple Film Production which accom-
plished a five year project "Janosik- The True
Story " (Janosik - Pravdiva historia, 2009) and
founder of the Independent Film Foundation
supporting Polish cinematography and film-
makers in Poland and abroad.
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Slovenska republika/Slovak Republic
2009, DVD, far.+¢b/col.+ b&w, 44 min.

Rézia/Director: Zuzana Piussi Scenar/Scre-
enplay: Zuzana Piussi Kamera/Director of
Photography: Brario Spacek Hudba/Music:
archivna/archive Strih/Editor: Jana Vickova
Vyroba/Production: atelier.doc, Slovensky
filmovy Ustav, Slovenské televizia Predaj/
Sales: atelierdoc, Slovensky filmovy Ustav,
Slovenskd televizia

Rezisérka Zuzana Piussi v hlavnej
ulohe dokumentarnej detektivky o
osudoch slovenskej kinematografie.
Cestou do kopca nad Bratislavou, kde
kedysi sidlili ateliéry Slovenskej filmo-
vej tvorby - Koliby, zjavuje fragmenty
rozporuplnych pravd, absurdnych
polopravd a utajovanych IZi o rozpa-
de a rozkradnuti,rodinného striebra”
- slovenského filmu. Je to prvy pokus
o analytickejsie zmapovanie problé-
mu, ktory uz roky ostava z hladiska
slovenskej kultary nevyrieseny.

A detective story about the history of
Slovak cinema starring the director
Zuzana Piussi as the lead. Climbing
uphill above the city of Bratislava,
once a home for the former Slovak
film-makers” studio - Koliba, the film
depicts the fragments of contradic-
tory truths, absurd half-truths and
held-out lies concerning the disso-
lution and thievery of the "family
silver” - the Slovak film. This is the
first attempt to analyse and chart the
issue that has for far too long been
glossed over from the perspective of
Slovak culture.

Zuzana Piussi (1971, Bratislava) v rokoch
1992-2002 spolupracovala s divadlom Stoka,
bola spoluzakladatelkou skupiny Dogma a
Zdruzenia pre sucasnu operu. Na ¢innost
ZdruzZenia pre sU¢asnu operu nadvazuje
Divadlo SkRAT, kde Zuzana Piussi posobf
nielen ako herecka, ale podiela sa i na textoch
niektorych divadelnych hier a ich scénickom
stvarnent. V rokoch 2002- 2007 Studovala
réziu na FTF VSMU v Bratislave. ReZirovala
filmy Vymet (2003), Bezbozn4 krajina (2004),
Anjeli placu (2005), Stoka (2007), Koliba (2008)
a dlhometrazny hrany dokument Babicka
(2009).

Zuzana Piussi (1971, Bratislava) in 1992-2002
co-worked with the Stoka theatre and was
the co-founder of the Dogma group and

the Association for Contemporary Opera,
which is followed up by the SkRAT theatre
with Zuzana Piussi as an actress and co-writer
participating in the texts of plays and scenic
depiction. In 2002-2007, she studied directing
at the FTF VSMU (Film and TV Faculty of the
Academy of Music and Dramatic Arts). She
was the director of “Wipe-out”(2003), “Pagan
Land" (2004), “Crying of Angels” (2005), “Stoka”
(2007), “Koliba" (2008) and a full-length docu-
mentary “Granny” (2009).

Kym sa skon¢i tento film

Before This Film Is Over

Dokumentarny film, nakrateny k
vyrociu nedozitych 75-tych naro-
denin Tibora Vichtu, prinasa portrét
vyznamného scendristu, dramaturga
a pedagéga VSMU z pohladu jeho
priatelov a byvalych kolegov.

Film nesleduje len biograficku

a faktograficku stranku Vichtovej
kariéry, ale v spomienkach priatelov
a byvalych kolegov (reZiséri Peter So-
lan, Eduard Gre¢ner, Dusan Trancik,
spisovatel Albert Marencin, filmovy
teoretik a publicista Pavel Branko a
ini) oziva aj obraz meniacej sa spo-
lo¢enskej atmosféry - od uvolnenia
v Sestdesiatych rokoch cez zlozitu
situdciu pocas normalizacie az po
spolocenské zmeny roku 1989. Doku-
mentarny film sa pokusa priblizit, ako
sa v zlozitych siloc¢iarach dobovych
spoloc¢ensko-politickych pomerov
Ceskoslovenska presadzoval jedine¢-
ny talent Tibora Vichtu.

V Ankete 2000 bol slovenskymi
filmovymi novindrmi oznaceny za
najlepsieho slovenského scenaristu
20. storocia.

Initially made to mark the una-
ccomplished 75th anniversary of
Tibor Vichta, this documentary
brings a portrait of this remarkable
screenwriter, dramaturgist and VSMU
(Academy of Music and Dramatic
Arts) teacher as seen by his friends
and former co-workers.

Along with the biographical and
factual line of Vichta's career, the film
charts the reminiscence of his friends
and former colleagues, among them
the directors Peter Solan, Eduard
Gre¢ner, Dusan Trancik, the writer
Albert Marencin and the film theorist
and publicist Pavel Branko and
others) depicting the ever changing
social atmosphere - since the 1960s
loose-up, through the complex situ-
ation during the normalisation era
up until the social changes that took
place in 1989. This documentary aims
to sketch as to how Tibor Vichta's
talents were to break through during
the intricate lines of force outlining
the social-political context of the
period in the former Czechoslovakia.
Based on a year 2000 opinion poll,
Tibor Vichta was chosen by film jour-
nalists as Slovakia’s best screenwriter
of the 20th century.

artfll fest
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Slovenska republika/Slovak Republic
2009, DVD, far.+¢b/col.+b&w, 53 min.

Rézia/Director: Tomas Hucko Német/Story:
Silvia Pandkova, Dagmar Ditrichova Scenar/
Screenplay: Tomas Hucko Kamera/Director
of Photography: Tomds Hucko Strih/Editor:
Tomas Hucko U¢inkuju/Cast: Richard Blech,
Pavel Branko, Dagmar Ditrichovd, Eduard
Grecner, Peter Jaros, Miloslav Luther, Peter
Solan, Dusan Trancfk, Albert Marencin, Jelena
Pastékova Vyroba/Production: Arina s.r.o.,
Slovensky filmovy Ustav Predaj/Sales: Arina
s.r.o., Slovensky filmovy Ustav

Tomas Hucko (1959, Bratislava) v roku 1983
absolvoval studium dokumentarneho filmu
na VSMU v Bratislave. V rokoch 1984 — 1995
pracoval ako dramaturg a rezisér v Slovenskej
televizii. Od roku 1995 pracuje ako nezavisly
filmovy tvorca a producent. Pedagogicky
posobi na Katedre umeleckej komunikacie
FMKTrnava a v Ateliéri dokumentérnej tvorby
FTF VSMU v Bratislave. ReZiroval napriklad
filmy Stretnutia pre budicnost (2001), Parkan
na brehu Dunaja (2002), Co ndm chyba ku
Stastiu... (2004), Roma kupa (2005), Vsetci na
hrad! (2006), Casy sa zmenili (2008).

Tomas Hucko (1959, Bratislava) graduated
from documentary film studies at the Bratisla-
va VSMU in 1983. From 1984-1995, he worked
as a dramaturgist and director for the Slovak
TV. Since 1995, he has worked as an indepen-
dent film-maker and producer. He teaches

at the department of art communication at
the FMKTrnava and in the Documentary Film
Studio of the FTF at the VSMU in Bratislava.
His films include “Meetings for the Future”
(2001), “Parkan by the Danube” (2002), “All

we need is.. (2004)","Roma kupa”(2005),
“Everybody to the Castle!” (2006), “Times Have
Changed “(2008).
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Moon Inside You
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Portrét Vincenta Rosinca (1928), ktory
svoje kameramanské schopnosti
preukazal napriklad v Havranej ceste
Martina Hollého, Zvonoch pre bosych
Stanislava Barabasa, v snimkach Kym
sa skondi tato noc Petra Solana, Kaz-
dy tyzden sedem dni a Drak sa vracia
Eduarda Grecnera ¢i v Koncerte pre
pozostalych Dusana Tran¢ika. V roku
2003 ziskal na 11. medzinarodnom
filmovom festivale Art Film Zlatu
kameru a v roku 2008 mu Slovenska
filmova a televizna akadémia udelila
cenu Sinko v sieti za Vynimoc¢ny
prinos slovenskej kinematografii.
,Kameraman by mal menej hladat
zvlastne efekty, ale o to viac Stylu

¢i poriadku, menej rozhadzaného
silactva, viac triezvosti, menej ramu-
su a viac hudby, menej prespeku-
lovanej opatrnosti a viac cudného
denného svetla pradiaceho neustale
zo vsetkych stran, aby mal pribeh
dostatok vnutornej pravdy..”
Vincent Rosinec

Slovenska republika/Slovak Republic
2009, DVD, far.+¢b/col.+b&w, 40min.

Rézia/Director: Vlado Balco Namet/Story:
Vlado Balco Scenar/Screenplay: Vlado Balco
Kamera/Director of Photography: Stefan
Komorny Hudba/Music: archivna/archive
Strih/Editor: Peter Kord4¢ UéinkujuHrajua/
Cast: Vincent Rosinec, Brigita Rosincovd, Mimi
Barabéasova, Eduard Grecner, Vido Hornak,
Dusan Tran¢ik Komentar nahovoril/Nar-
rator: Dusan Dusek Vyroba/Production:
Pulzar Experimental Film & Video, Slovenska
televizia, Slovensky filmovy Ustav Predaj/Sa-
les: Pulzar Experimental Film &Video

This is a portrait of Vincent Rosinec
(1928), whose superb control of
photography was seen e.g. in

"Crows Fly Over " by Martin Holly,
"The Bells Toll For The Barefooted"
by Stanislav Barabas, "Before This
Night Is Over" (1966) by Peter Solan,
"Seven Days Every Week" (1964) and
"The Dragon's Return " (1968) by
Eduard Grecner or " Concert For The
Survivors" (1977) by Dusan Trancik.
In 2003, he won the Golden Camera
at the 11th Art Film IFF, in 2008 he
received the Sun in a Net Award from
the Slovak Film and TV Academy for
his remarkable contribution to the
Slovak cinema.

"A camera man should be much
more in search for style or order than
special effects, prefer sobriety over
bravado; use less noise, more music;
less speculated chariness, more chas-
te daylight constantly flowing from
all directions, in order to provide the
story with enough inward truth."
Vincent Rosinec

Vlado Balco (1949, Liptovsky Jan) v rokoch
1971-1977 pracoval v réznych pracovnych
zaradeniach vo Filmovych ateliéroch na
Kolibe. V rokoch 1977-1983 studoval odbor
Dokumentérnej tvorby na VSMU a vrétil sa
do Filmovych ateliérov na Kolibe. Tu nakrutil
dlhometrazne hrané filmy Uhol pohladu,
Pasodoble pre troch, Postoj, Let asfaltového
holuba, Rivers of Babylon a Dézd pada na
nase duse. Upozornil na seba uz svojimi stu-
dentskymi filmami, ktoré ziskali ocenenia na
renomovanych medzinarodnych festivaloch.
V sticasnosti pracuje ako pedagég a veduci
Katedry dokumentarneho filmu na VSMU.

Vlado Balco (1949, Liptovsky Jan) from 1971-
1977 worked in various positions at the Film
Studio in Koliba. From 1977-1983, he studied
documentary film-making at the VSMU and
after graduation he returned to Koliba. It was
there that he made the full-length feature
movies "Angle of Approach’, "The Pasodoble
for Three', "The Position", "Fly of the Asphalt
Pigeon’, "Rivers of Babylon" and "The Rain
Falls on Our Souls". He first won attention as a
student when his award-winning films were
highly acclaimed at renowned international
film festivals. Currently, he is the head of

the documentary department at the VSMU
where he also lectures.

Diana roky trpi problematickou
menstruaciou. S kazdym novym
cyklom sa v jej vnutri rodi otazka: ak
som zdrava , preco prichddza bolest
a depresia?

To, ¢o zac¢ina nevinnou zvedavostou,
meni sa na emotivnu cestu ku kore-
fom zenskosti a zivota.

Mesiac v nés je svieZzim pohladom
na tabu, ktoré ovplyvnuje svet Zien

i muzov ovela vyraznejsie, ako sa na
prvy pohlad méze zdat.

S humorom a iréniou odkryva
pravidla,menstruacnej etikety”, ktoré
dodnes kraluju iv nasej modernej
spolo¢nosti.

Slovenska republika, Franctzsko,
Spanielsko/Slovak Republic, France, Spain
2009, betacam, far./col. 75 min.

Rézia/Director: Diana Fabidnova Namet/
Story: Diana Fabidnova Scendr/Screenplay:
Diana Fabidnové Kamera/Director of Pho-
tography: Jero Molero Strih/Editor: Tatjana
Jankovic Vyroba/Production: Ubak Media,
Ubak, Avenue B, Slovenska televizia Predaj/
Sales: Ubak Media

Like many other women, Diana has
been suffering from problematic
periods for years. With every new
cycle, the same question arises: “Why
all the pain and annoyance if | am
healthy?”

Her initial innocent curiosity sparks
off an emotional voyage to the very
roots of femininity and life.

“Moon Inside You”is a fresh look at a
taboo that defines the political and
social reality of both women and
men in a more profound way than
society might be willing to admit.
Facing the menstrual etiquette with
doses of humour and self-irony, this
documentary approaches the subject
through both personal and collective
references, thus challenging our
preconceived idea of womanhood.

Diana Fabianova vystudovala masmedidlnu
komunikaciu a marketing na Univerzite Sv.
Cyrila a Metoda v Trnave a v roku 2005 ukon-
¢ila studium dokumentarnej rézie na ESCAC
v Katalanii. V lete toho istého roku ziskala
Stipendium a moznost zUcastnit sa inten-
zivneho dlhodobého workshopu s ndzvom
Dokumentdrna rézia na Filmovej akadémii na
Malorke. Je autorkou kréatkych dokumentov
The Island of Mamen” (Mamenin ostrov,
2005), “One Night Song” (Piesen jednej

noci, 2005) a rezisérsky sa spolupodielala

na stredometraznom filme “Tonight, Dinner
with God" (Dnes veceriame s Bohom, 2006). V
sucasnosti zije v Spanielsku.

Diana Fabianova graduated in Mass Media
and Marketing at the University of St. Cyril
and Method in Trnava as well as in 2005 Do-
cumentary Direction at ESCAC in Catalonia.
In the summer of the same year, she won a
scholarship to attend an intensive long-term
workshop on Directing Documentaries at the
Mallorca Film Academy. She made the short
documentaries "The Island of Mamen" (2005),
"One Night Song" (2005) and was a co-
director of the medium-length film "Tonight,
Dinner with God" (2006). Diana is currently
living in Spain.
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Heaven, Hell... Earth

mLfroW 2l
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Zenu z velkej ¢asti utvéraji muzi.
M®6zu ju utopit, no taktiez to moze
byt $anca na objavenie vlastnej sily.
Klara ma 22 rokov. Caka ju Gspesna
kariéra baletky a angazman v jednom
z najlepsich tane¢nych suborov na
svete. Staci tvrdo trénovat. Ma dlho-

ro¢ny vztah s mladym a Uspesnym
podnikatelom Tomasom. Su $tastni.
Klara si vsak zrani nohu, stane sa
svedkom nevery svojho partnera,

jej rodina sa rozpadava a Klara sa
zamiluje. Aj napriek tomu, Ze netusi,
¢o sa odohrava v hlave 54-ro¢ného
Rudolfa, ktorého opustila manzelka
a zije s 13-ro¢nou dcérou, cela sa
ponori do nového vztahu. Hra na
lasku a erotiku, na nedostupnost a
zodpovednost, na,matku” a milenku
sa zacina. V tomto novom svete
nachdadza Klara davno stratené istoty,
kariéra prestava byt prioritou, vietko
vyzerd ideélne...

artfll fest
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Slovenska republika, Ceska republika/
Slovak Republic, Czech Republic
2009, 35 mm, far./col., 85 min.

Rézia/Director: Laura Sivakovd Namet/Sto-
ry: Laura Sivakovd Scendr/Screenplay: Laura
Sivakové Kamera/Director of Photography:
Peter Kel$ek, Martin Ziaran Hudba/Music:
Oskar Rozsa Strih/Editor: Barbara Passova
Hraju/Cast: Zuzana Kanocz, Bronislaw
Wroclawski, Lukds Latindk, Dagmar Blahova,
Dagmar Edward, Jifi Korn, lvan Martinka
Vyroba/Production: Trigon Production
Koprodukcia/Co-production: Slovenska
televizia, Ceska televize Predaj/Sales: Trigon
Production Distributor/Slovak distributor:
Continental Film

To a great extent, women are shaped
by men. They can let her down or
offer her a chance to discover her
strength. Klara is 22 years old and
she is close to becoming a successful
ballet dancer in one of the best
dance ensembles in the world. All
she needs is exercise and discipline.
Klara lives in a happy relationship
with Tomas, a young, ambitious en-
trepreneur. And then, Klara hurts her
foot, finds out that Tomas is cheating
on her, her family falls apart and she
falls in love. Even though she knows
close to nothing about 54-year-old
Rudolf, whose wife left him and lives
with their 13-year-old daughter, she
falls head over heals into the new
relationship. It is a game of love and
intimacy, passion and responsibility,
and Klara plays both roles - that of a
"mother" and that of a lover. In this
new world, Kldra finds the security
that she needs and her career is no
longer a priority in her life. So far,
everything seems ideal.

Laura Sivakova (1973) studovala Vysoku
Skolu muzickych umeni (1992-1998), kde
absolvovala dramaturgiu a scenaristiku. Na-
krutila niekolko kratkych filmov a ako klapka,
skriptka a asistentka rézie spolupracovala

s J. Jakubiskom, R. Cohenom, M. Sulikom,

J. Brabcom, V. Vorlickom a dalsimi. Za svoj
dlhometrazny debut Quartétto (2002) ziskala
Cenu divdkov na MFF Bratislava a Bronzové
hrozno na Lubusskom filmovom lete v pol-
skom Lagowe. Nebo, peklo,... zem je jej druhy
dlhometrazny film.

Laura Sivakova (1973) studied dramaturgy
and screenwriting at the Academy of Music
and Dramatic Arts in Bratislava (1992-1998).
She made some short films and coopera-
ted as a clapper, scriptwriter and assistant
director with J. Jakubisko, R. Cohen, M. Sulik,
J. Brabec, V. Vorli¢ek and others. She won the
Audience Award and Bronze Grape at the
Lubuskie Film Summer in Lagow, Poland for
her debut “Quartétto” (2002). “Heaven, Hell,...
Earth”is her second feature film.

Pokoj v dusi
Soul at Peace
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Slovenska republika/Slovak Republic
2009, 35 mm, far./col., 97 min.

Rézia/Director: Vladimir Balko Namet/Story:
Jiff Ktizan, Jan Kovacik Scenar/Screenplay:
Jiff Kfizan Kamera/Director of Photogra-
phy: Martin Strba Hudba/Music: Michat
Lorenc Strih/Editor: Jan Darihel Hraju/Cast:
Attila Mokos, Roman Lukndr, Helena Kraj¢iova,
Robert Wieckiewicz, Jan Vondracek, Jevgenij
Libezriuk, Jaromir Hanzlik Vyroba/Produc-
tion: Forza Production House Predaj/Sales:
Forza Production House Distributor/Slovak
distributor: Anna Kovacové v spolupraci s/in
co-operation with Forza Production House

Pribeh priatelstva a zrady.

Téno sa vracia z vazenia, kde si odse-
del pét rokov za kradezZe dreva. Vracia
sa domov, do rodnej dediny Cierny
Hron a zistuje, Ze vietko je inak: s
manzelkou sa odcudzil, patro¢ného
syna vlastne vobec nepoznd, nemdze
si najst pracu, pretoze zlodeja nikto
nezamestnd. Téno sa vsak odmieta
Zzivit kradezami, tak ako predtym,

a tak straca aj svojho dlhoro¢ného
partaka” Stefana, miestneho podni-
katela, ktory ziskava Coraz vacsi vplyv
v celom regiéne.

Verni priatelia z detstva - katolicky
knaz Marek a uspesny podnikatel
Peter - sa Ténovi snazia pri jeho
névrate do normélneho Zivota ¢o
najviac pomoct, maju viak svoje
vlastné trapenia a problémy muzov
po Styridsiatke a sami hladaju cestu,
ako sa vysporiadat s tym, Ze ich
predstavy o Zivote narazaju na tvrdu
realitu. Téno sa citi sam a zufalo hlada
vychodisko.

Pokoj v dusi bol koncom aprila

s takmer 120 tisickami divakmi najna-
vstevovanejsim filmom roku 2009 na
Slovensku a je tretim najnavstevo-
vanejsim slovenskym filmom v ére
samostatnosti.

A story about friendship and
betrayal.

Tono, an ex-convict, returns home
after spending five years in prison
for stealing lumber. He arrives in his
village, Cierny Hron, and sees that
everything has changed: he is a
stranger to his own wife, he hardly
knows his 5-year old son, and he
cannot find a decent job because no
one wants to hire a thief.

Strictly resenting the idea of stealing
for a living, Tono loses his age-old
"mate" Stefan, the increasingly more
influential local undertaker.

Tono's loyal childhood friends -
Marek, a Roman-Catholic priest, and
the successful businessman Peter -
try to help Tono find his way back to
normal life. However, they also have
to deal with their own sorrows and
problems that are typical of men in
their forties. Tono feels lonely and
desperately looks for a way out of his
problems.

“Soul at Peace” garnered nearly
120,000 viewers at the end of April
as the most attended film in Slovakia
in the year 2009 and it was the third
most attended Slovak film in the
history of the independent Slovak
Republic.

Vladimir Balko (1965, Martin) je absolven-
tom Vysokej skoly ekonomickej a Filmovej a
televiznej zurnalistiky v Bratislave. Od roku
1988 pracoval v Slovenskej televizii. Od roku
1996 tvori ako rezisér v slobodnom povolanti,
spolupracuje s viacerymi produkénymi
spolo¢nostami na réznych zébavnych, pub-
licistickych a hranych televiznych formatoch.
Podielal sa na cykloch dokumentov Redline,
Cas M ¢i Tucet. Jeho dokumentarny film Hia-
dadm opatrovatelku zn. Agent Orange ziskal
v roku 2003 Cenu za najlepsi dokumentérny
film na Academia film Olomouc.

Vladimir Balko (1965, Martin) is a graduate
of the University of Economics and of the Fa-
culty of Philosophy, Department of Film and
TV Journalism in Bratislava. Since 1988, he
has worked in Slovak Television. Since 1996,
he has been working as a freelance director
and works together with many production
companies on a variety of entertainment,
documentary and other television formats.
His work includes the documentary cycles
Redline, “Time for Teens” and “The Dozen!”. His
documentary film “Seeking a Nanny Password
Agent Orange”received the Best Documenta-
ry Award at the Academia Film Olomouc.
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Mystery of Underground Mosquitoes’ Tango
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Pod povrchom Slovenska sa na-
chéadza svet formovany v nehybnej
tme. Jeho vlddcami su pokoj a ticho
prerusované len ozvenami kvapiek,
ktoré si trpezlivo vytvaraju svoj
kvaplovy raj. Zanechajte vietko na
povrchu okrem vlastnej predsta-
vivosti a vniknite spolu s tvorcami
za tajomstvom podzemia. Vratite

sa obohateni o pokoru voci jemnej
krase i sile prirody. MoZno pocitite
vlastné chvenie z poznania, Zze pod
kazdym vasim krokom na tejto Zemi
sa mozu nachadzat tajomné svety,
ktoré su daleko vacsie a krajsie, nez si
dokazete predstavit. Ocaria vas roz-
norodé Utvary, vodou vypreparované
chodby, mohutné podzemné siene,
uzke kariony s huciacimi vodopad-
mi ¢i kristalovo priezracné jazera.
Necudo, Ze mnohé z tychto jaskyn
sa dostali do zoznamu svetového
dedic¢stva.

Shaped by motionless darkness, Slo-
vakia's underground world is ruled by
calm and silence and are occasionally
disturbed by the echoes of the drops
patiently working on their paradise
of stalagmites. Free yourself, leaving
everything on the surface but your
imagination and indulge along with
the film-makers in the mysteries of
the underground, and then come
back enriched by humility for the
gentle beauty and natural forces. You
also might acknowledge a quiver of
knowing that each step you take on
earth might be a stamp on myste-
rious worlds, by far larger and more
beautiful than ever thought. You will
become enchanted by the diverse
moulds, water-shaped passages,
massive underground halls, narrow
canyons with hurling waterfalls or
crystal-clear lakes. It is no wonder

as to why how many of these caves
have been listed among the world
heritage.

Slovenska republika/Slovak Republic
2009, DVD, far./col., 16 min.

Rézia/Director: Pavol Barabas Scenar/Scre-
enplay: Pavol Barabas Kamera/Director of
Photography: Pavol Barabas, Stefan Rybar
Hudba/Music: Maok Strih/Editor: Pavol
Barabas Vyroba/Production: K2 studio, s.r.o.
Predaj/Sales: K2 studio, s.r.o.

Pavol Barabas (1959, Trencin) je autor $irokej
skaly horskych a dobrodruznych filmov o
fudoch zijucich v extrémnych podmienkach,
ktoré dostali mnozstvo oceneni najma

v zahranici - napriklad Tajomné Mamberamo,
Mustang, Omo - Cesta do praveku, Amazonia
Vertical, Pururambo, Tepuy — Cesta do hlbin
Zeme, Vysoké Tatry — Divocina zamrznutd v
Case. Ma za sebou niekolko objavnych expe-
dicii, od objavenia civilizdciou nedotknutych
[udi doby kamennej v pralesoch v Novej
Guiney, cez spoluobjavenie megajaskyne na
stolovej hore Chimantd, az po absolvovanie
prvého prechodu Ellsworthovho pohoria v
Antarktide.

Pavol Barabas (1959, Trencin) is the author
of a wide range of mountain and adventure
films about people living under extreme
conditions. He has won a number of interna-
tional awards for his films — e.g. "Mysterious
Mamberamo’,“Mustang’,"OMO - A Journey
to the Primaeval Age’,"Amazonia Vertical’,"Pu-
rurambo’, “Tepuy’, "High Tatras — A Wilderness
Frozen in Time". Pavol Barabas has set out on
several expeditions from the discovery of a
Stone Age civilization in the primeval forests
of New Guinea and the exploration of an
unknown cave system at the Chimantd table
mountain to the very first crossing of the
Ellsworth range in Antarctica.

Dvaja emigranti prichadzaju po
rokoch na pér dni domov, na Sloven-
sko. Karol sa potrebuje rozviest, lebo
sa chce znovu stastne a vyhodne
ozenit. Rudo ma na neho nenédpadne
dohliadnut, aby nezlyhal. Najala si

ho Karolova snubenica, ktora chce
mat vietko poistené. Po prichode do
Bratislavy sa situacia oboch nepredvi-
dane skomplikuje. Minulost si na nich
pockala a oni musia ukazat, ¢o su zac.
Nie su vsak jedini, ¢o chct dosiahnut
svoje. Ironicky obraz niekolkych

dni odkryva tajomstva viacerych
pribehov. Mohli by sa skoncit aj
tragédiami, ale su skor trdpno-
smiesnymi a chvilami aj krutymi
nedorozumeniami.

Tango s komarmi je vysledkom prvej
spoluprace dvoch bratov - filmarov,
reziséra Miloslava a kameramana
Igora, ktory spolupracoval s Jurajom
Jakubiskom, ale i Volkerom Schlon-
dorffom ¢i Andrzejom Wajdom.

Two emigrants return after several
years to their home country, Slovakia.
Karol needs to get a divorce, because
he wants to remarry — happily and
lucratively. Rudo is supposed to
secretly watch over him, so that he
does not mess up. He was hired by
Karol's fiancée, who wants to have
everything secured. After their arrival
to Bratislava, the situation gets
unexpectedly complicated for both
of them. Their past has been waiting
for them and now they must show
exactly whom they are. However,
they are not the only ones wanting
to put their point across. An ironical
picture of a few days in turn uncovers
the secrets of various stories. They
could end tragically, but they turn
out to be more embarrassing and
funny, and sometimes even as bitter
misunderstandings.

“Mosquito’s Tango” results from

the very first co-operation of two
brothers - film-makers, the director
Miloslav and the camera-man Igor;
the latter has been involved in
projects by Juraj Jakubisko, Volker
Schléndorff or Andrzej Wajda.

Slovenska republika, Ceska republika/
Slovak Republic, Czech Republic
2009, 35 mm, far./col., 97 min.

Rézia/Director: Miloslav Luther Namet/
Story: Miloslav Luther Scenér/Screenplay:
Miloslav Luther Kamera/Director of Photo-
graphy: Igor Luther Hudba/Music: Jozef Vik
Strih/Editor: Alois Fisarek Hraja/Cast: Ady
Hajdu, Roman Lukndr, Tereza Brodskd, Zuzana
Fialovd, Diana Mérova, Tereza Nvotovd, Tana
Radeva, Eugen Libezriuk, Andy Hryc Vyroba/
Production: Luther& Partner, Filmia, Avion
Predaj/Sales: Luther& Partner Distributor/
Slovak distributor: Continental Film

Miloslav Luther (1945, Sv. Jakub) absolvoval
réziu hraného filmu na prazskej FAMU. Praco-
val v Slovenskej televizii i Slovenskej filmovej
tvorbe Bratislava - Koliba. V jeho tvorbe
dominuju historické latky a adaptécie lite-
rarnych diel. Podielal sa na vzniku mnohych
filmov, tv. seridlov a televiznych inscenécii. Za
televiznu inscendciu Mério a kuzelnik (1977)
ziskal Striebornd nymfu na MTF Monte Carlo.
Nasledovalo mnozstvo domécich a zahranic-
nych oceneni za diela Zabudnite na Mozarta
(1985), Chodnik cez Dunaj (1989), Anjel milo-
srdenstva (1993), Utek do Budina (2002).

Miloslav Luther (1945, St. Jakub) graduated
from feature film direction at the FAMU in
Prague. He has worked in Slovak television as
well as the Slovak film production Bratislava

- Koliba. His work is dominated by historic
themes and by adaptations of literary works.
He has participated in the creation of nume-
rous movies, TV series as well as TV films. He
received the Silver Nymph at ITF Monte Carlo
for"Mario and the Magician” (1977). Later, he
received numerous national and international
prizes for his works “Forget Mozart” (1985), A
Path Across the Danube” (1989),“The Angel of
Mercy”(1993), and “Escape to Buda” (2002).
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Slovenska republika/Slovak Republic
2009, 35 mm, far./col., 15 min.

Rézia/Director: Juraj Krasnohorsky Scenar/
Screenplay: Juraj Krasnohorsky Hudba/Mu-
sic: Andra Tévy Strih/Editor: Marek Kralovsky
Animdcia/Animation: Michal Struss, Marian
Villaris Hraja/Cast: Mirka Partlova , Juraj

Loj, Lucia Siposovd, Milan Ondrik, Zuzana
Moravcové Véclav Jirdcek, Danica Jur¢ova,
Jan Kolenik Vyroba/Production: Furia Film
Predaj/Sales: Furia Film

Dvaja nezndmi, muz a Zena, otvoria
dvere a vojdu do vasho bytu. Uvele-
bia sa, pokojne diskutuju, skratka ako
doma. Nevidia vés a nereaguju na
vase hrozby. Dvere sa znovu otvoria.
Vchadzaju stale nové a nové pary... A
vsetci s rovnakym presvedéenim: vo-
trelci su ti druhi. Ale vy ste tu predsa
boli prvi, ¢i nie?

A man and a woman open the door
and enter your apartment, in turn
making themselves feel at home, in
which they then indulge in discussi-
ons.. They do not see you and they
do not react to your threats. The door
opens again. New couples keep ente-
ring. All with the same conviction of
feeling at home. However, you were
the first one here, weren't you?

Juraj Krasnohorsky (1980, Bratislava)
Studoval a pracoval ako rezisér a scénarista vo
Svaj¢iarsku, Spanielsku a v Parizi. Je autorom
viacerych dokumentdrnych a hranych
kréatkych filmov. V Parizi pocas styroch rokov
viedol kurzy filmového herectva na prestiznej
Skole Cours Florent. Aktudlne Zije a pracuje na
Slovensku, kde pripravuje svoj prvy hrany film
Tigre tu nie su Stastné. Aktivne spolupracuje

s franctizskym scénaristom a rezisérom
Andrém Bonzelom na filme Nebo pre diabla
a s izraelskym rezisérom Amosom Gitaiom na
filme Haviva.

Juraj Krasnohorsky (1980) is a Slovak
screenwriter and director. He studied and
worked for several years in Switzerland, Spain
and in Paris. He is the author of a number of
documentary films and short fiction films. In
Paris, he taught classes in acting for cinema
at the prestigious dramatic school Cours
Florent. Now, he lives and works as a film
director in Slovakia, where he is preparing his
first feature film, “Tigers Ain't Happy Here". He
also co-signed a screenplay for a feature film
called "Heaven for the Devil" with the French
director André Bonzel. He is also working with
the Israeli director Amos Gitai on a project
named "Haviva".

ZENY MOJHO MUZA

Zeny mojho muza

My Husband’s Women

Pribehov vo filme je viac, ale vietky
suvisia s osudom manzelského paru
Leony a Daniela Hodalovcov. Nara-
Zaju do neho, ohynaju ho, vykrivuja.
Ale tak je to vzdy. Ak vdbec mozeme
hovorit o nejakom osude, su to
prave tie klucky a obraty, v ktorych
nas zivot nabera novy smer. Pribehy
filmu sa nedaju od seba odtrhnut,
su spletou zil a vlasocnic v jednom
tele. Tvoria nervovu sustavu jedinej
dramy.

Scendr ma romanovu struktdru.
Rozvija sti¢asne niekolko motivov a
nechava zazniet ich mnohohlas. Nie
je to melddia, je to hudba. Ale prave
tato komplexnost navodzuje pocit
Zivota. Vnimame, ako su jednotlivé
pribehy prepojené, ako v nich ¢osi
koluje. Spolu tvoria atmosféru, ktora
odraza isty Zivotny pocit.

»Mali sme tuzbu a chut vytvorit
film, ktory sa bude pohybovat na
pomyselnom zlome medzi Zanrami a
hrou na zanre. Od psychologického
filmu cez detektivny pribeh az po
melodramu,” povedal lvan Vojnar.

This film is composed of several
stories related to the married couple
of Leona and Daniel Hodal. The
stories interact with the story of their
life, they hit it, bend it, and twist it.
However, that is always the case - if
there is fate, it is made of twists and
turns and hitting obstacles and this
is how our life changes direction.
The stories of the film cannot be torn
apart because they are the veins in

a body, and they are the nervous
system of a drama.

The screenplay resembles the struc-
ture of a novel. It develops several
story lines and gives sound to voices.
Itis not just a melody; it is music.
However, the sense of complexity in
turn inspires a sense of life. We per-
ceive the connections between the

stories and feel the pulse of meaning.

All of these elements establish an
atmosphere that reflects our feelings
about life.

“Our ambitions were to make a film
shifting to and fro between the
imaginary boundaries of genres
and genre play-off - embracing all
kinds from the psychological film
through the detective story up to
melodramas.”

Ivan Vojnér
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Slovenska republika,Ceska republika, Ma-
darsko/Slovak Republic, Czech Republic,
Hungary; 2009, 35 mm, far./col., 85 min.

Rézia/Director: lvan Vojnar Scendr/Screen-
play: Slavena Liptékové Kamera/Director
of Photography: Vladimir Smutny Hudba/
Music: Viadimir Martinka Strih/Editor: Marek
Kralovsky Hraja/Cast: Zdena Studenkova,
Martin Stropnicky, Vladimir Dlouhy, Eva
Bandor, Téna Pauhofovd, Anna Polivkova,
Lubomir Paulovi¢ Vyroba/Production:
Arina s.r.o., Negativ s.r.o., Slovenska televizia,
Tivoli Filmproduction Ltd. Predaj/Sales: Film
Europe Distributor/Slovak distributor: SPI
International

Ivan Vojnar (1942, Zilina) patri k najza-
ujimavejsim ¢eskym kameramanom a
dokumentaristom, v poslednom ¢ase viak
zaujal i svojimi hranymi projektmi. Viystudoval
kameru na prazskej FAMU a presadil sa ako
blizky spolupracovnik mnohych vyznamnych
dokumentaristov. Reziroval dokumenty Sen
o Pierotovi (1988), Strach (1989), Krajina s
ohném (1992), Nespavost (1993) ¢i Herci
(1996). Za film V zahradé ziskal hlavnu cenu

v kategérii dokumentov na MFF Karlovy Vary
1995. Po Ceste pustym lesom (1997) a Les-
nych chodcoch (2003) st Zeny méjho muza
(2009) jeho tretim hranym filmom.

Ivan Vojnar (1942, Zilina) is one of Czech
Republic’s most fascinating cameramen and
documentary filmmakers, yet he has also
been hailed for his feature films. He studied
photography at Prague’s FAMU and establis-
hed himself as a close colleague of a number
of important documentarists. He directed
the documentaries “Dream about Pierrot”
(1988), "Fear” (1989), "Landscape with Fire"
(1992), “Insomnia” (1993) and “Actors” (1996).
“In the Garden”won him the main prize in
the documentary category at the Karlovy
Vary IFF in 1995. After “The Way through the
Bleak Woods"and “Forest Walkers” (2003), "My
Husband's Women”is his third feature film.
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Slovenska filmova a televizna akadémia (SFTA) je verejno-
prospesna zaujmova organizacia, ktoré zdru

osobnosti slovenskej audiovizualnej kultury. Jej cielom je aktivne
napomahat rozvoju duchovnych hodnét, podielat sa na vytva-
rani systémového prostredia pre stabilizaciu slovenskej audiovi-
zuélnej scény, podporovat roznorodé kultirne aktivity spojené

s filmom. Podporuje vytvaranie legislativneho, produkéného a
organiza¢ného zazemia slovenského audiovizualneho prostredia
a snazi sa aktivne vstupovat do verejnych debat. SFTA pripravila
v roku 2008 tri odborné diskusie, ktoré sa pod nézvom Odborna
reflexia patnastich rokov slovenského filmu pokausili reflektovat
vyvoj slovenského animovaného, dokumentéarneho a hraného
filmu v rokoch 1993 az 2008. Diskusie mali v odbornych kruhoch
priaznivy ohlas a ich najddlezitejsie asti boli uverejnené v jedi-
nom slovenskom filmologickom ¢asopise KINOIKON.

V roku 2009 sa rozhodla SFTA iniciovat dve odborné diskusie,
ktoré reflektuju aktualny vyvoj v slovenskej kinematografii. Pri-
pravila ich v spolupréci so Slovenskym filmovym ustavom,

Art Film Festom a s podporou Ministerstva kultury Slovenskej
republiky.

Audiovizualny fond

20. jun 2009, 13:00, Kipelna dvorana

1. janudra 2009 zacal byt Gcinny zékon ¢. 516/2008 Z.z. o Audi-
ovizuadlnom fonde. Na zdklade neho vznika na Slovensku prva
verejna institucia, ktorej tlohou je podpora audiovizualnej

kultury. Diskusia je prvou moznostou predstavitelov Audiovi-
zuélneho fondu a filmovej verejnosti spoznat vzdjomne nazory
na to, ¢o je pri modelovani nového systému verejnej podpory
dolezité. U¢astnikmi diskusie budu tiez zahrani¢ni hostia, ktorych
skusenosti so vznikanim a fungovanim obdobnych fondov mézu
byt in3pirativne.

Diskusia je pripravena v spolupraci s Audiovizualnym fondom.

Filmova distribticia na Slovensku

26.jun, 17:00, Kupelna dvorana

Predmetom diskusie budu aktualne problémy tejto oblasti na
Slovensku, predovsetkym z pohladu distribucie slovenskych
filmov a z pohladu jednotlivych ¢innosti podielajucich sa na
distribucii - od distribu¢nej stratégie cez marketing az po
programovanie filmov v kinach.

Ucastnikmi diskusie budu distributéri, producenti, kinari i za-
stupcovia Audiovizualneho fondu.

Diskusie su pristupné vietkym zaujemcom s moznostou aktivne
sa do nich zapojit a budu timocené do anglického jazyka.

S FINANCNOU PODPOROU
MINISTERSTVA KULTURY e

SLOVENSKEJ REPUBLIKY

The Slovak Film and TV Academy (SFTA) is a public-utility
interest organisation associating the eminent representatives
of the Slovak audiovisual culture. It aims to actively support the
development of spiritual values, contribute to the creation of a
system environment in order to stabilise the Slovak audiovisual
scene and to endorse diverse cinema-related cultural activities.
It supports the creation of a legislative, production and orga-
nisational background for the Slovak audiovisual environment
and endeavours to become actively involved in public debates.
In 2008, SFTA developed three specialist discussions called
Expertise Reflexion of the Slovak Film Fifteen-Year History, which
aimed to reflect upon the development of the Slovak animated,
documentary and feature film in 1993- 2008. The discussions
met with critical acclaim among specialist audiences and their
crucial parts were published in KINOIKON, which is Slovakia’s
single filmological magazine.

In 2009, SFTA decided to initiate two specialist discussions to
reflect on the current development of the Slovak cinema. They
were prepared in cooperation with the Slovak Film Institute, Art
Film Fest and with the support of the Slovak Culture Ministry.

Audiovisual Fund

20 June 2009, 1 p.m., Spa Hall

As of 1 January 2009 Act No 516/2008 Coll. on Audiovisual

Fund came into force, which established Slovakia’s first public
institution aimed to support the audiovisual culture in Slovakia.
Discussion is the prime opportunity for the Audiovisual Fund re-
presentatives and cinema audiences to come to terms with what
is regarded as essential when shaping a new system of public
support. The discussion will be attended by foreign participants
to create space for sharing their inspiring experience with
founding and running similar funds. The discussion has been
prepared in cooperation with the Audiovisual Fund.

Film distribution in Slovakia

26 June, 5 p.m., Spa Hall

The discussion will tackle the topical issues that the Slovak distri-
bution market is currently being faced with, especially from the
Slovak films distribution perspective and the particular activities
relating to distribution - distribution strategy, marketing, and
cinema scheduling. The debates will be attended by distribu-
tors, producers, cinema-runners and the representatives of the
Audiovisual fund.

Discussions are publicly available for anyone to become actively

involved. Interpretation support into the English language will
be provided.

WITH FINANCIAL SUPPORT
OF THE MINISTRY OF CULTURE e

OF THE SLOVAK REPUBLIC
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OBCAN HAVEL PRIKULUJE
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Ked sme zhruba pied tristvrte rokom koncipovali inovovanu
programovu Strukturu 17. Art Film Festu, pomerne rychlo a
logicky sme prisli k tvaru, aky dnes pontikame. Napokon sme sa
rozhodli aj pre sekciu, ktord by nebola striktne limitovana na-
zvom, zameranim alebo po¢tom filmov. Klti¢om k jej naplneniu
by malo byt vyznamné vyrocie filmu, filméra alebo udalosti - na
Slovensku alebo vo svete.
Délezitym a rozhodujicim medznikom v Zivotoch a osudoch
desiatok miliénov ludi v krajinach byvalého vychodného bloku
sa stali prelomové udalosti v druhej polovici roka 1989. Vietky
krajiny sa postupne zbavovali vyse Styridsatro¢nej totalitnej
diktatury a svet rozdeleny Zeleznou oponou sa zacal postupne a
prirodzene spajat.
V roku 1978 publikoval asi najznamejsi ¢esky disident Vaclav
Havel paméatny samizdatovy text, ktory sa stal akousi bibliou
vsetkych tych, ¢o odporovali vtedajsiemu systému. Text autor
pomenoval ,Moc bezmocnych’, a okrem skvelej analyzy fungo-
vania komunizmu to bol na ten ¢as velmi Specificky program
odporu. Odporu, ktory mal spocivat na principe odmietnutia
Ucasti na IZi a na vytvérani zarodkov obcianskej spolo¢nosti.
V byvalom Cesko-Slovensku sa osudové udalosti spustili 17.
novembra 1989 a vdaka nevidane nenésilnej forme postupného
odchodu starej moci svet spoznal pojem ,zamatova revolucia”.
Pamétné ,nedavno davne” ¢asy si pripomenieme prostrednic-
tvom dvoch filmov, na Slovensku este neuvadzanych. Prvym
je americky dokument The Power of the Powerless (Moc bez-
mocnych), ktory ponuka chronologicku kroniku rozhodujucich
udalosti pred i po Novembri 1989. Unikétne svedectvo o nor-
maliza¢nych absurditach prinasa snimka Obcan Havel pfikuluje.
Oba filmy poukazuju na désledky, veduce do otvoreného stretu
za ludské prava proti prispdsobujicemu sa tlaku autoritativneho
rezimu.
Peter Négel,
zostavovatel sekcie

artfilmfest

TRENEIN

Topic

Nine months ago, when we first drafted the innovative
programme structure of the 17th Art Film Festival, we quickly
and logically came up with the shape of the programme that
we are offering today. Finally, we decided to create a section
that wouldn't be strictly limited by the name, focus or number
of films. The key for the selection of the movies into this section
was an important anniversary of the movie, the director or an
event, whether in Slovakia or worldwide.
An important and decisive milestone in the lives of tens of
millions people in the countries of the former Eastern Bloc were
the events that occurred in the second half of 1989. All of the co-
untries were gradually disposing of the more than 40-year long
totalitarian dictatorship, in which the world that was separated
by the iron curtain gradually began to merge.
In 1978, the most noted Czech dissident Vaclav Havel published
his memorable “samizdat” text, which became something of
a Bible for all those who opposed the totalitarian system. The
text was entitled “The Power of the Powerless’, and apart from
the well formulated analysis of how the communism system
operates, it was also a very specific programme of defiance. This
defiance was based on one principle - to refuse to take part in
the lies and to create foundations for a civil society.
These crucial events started on 17 November 1989 in Czechoslo-
vakia, and thanks to the unprecedented non-violent withdrawal
of the old powers, it was named the “velvet” revolution. These
memorial, “recent — ancient” times will be commemorated by
two movies, which have not been shown in Slovakia yet. The first
of them is the American documentary “The Power of the Power-
less”, which lists in a chronological order the most important
events before as well as after November 1989. The unique testi-
mony about the absurdities of the “normalisation” era is brought
forth by the movie “Citizen Havel Is Rolling Barrels” (Obcan Havel
ptikuluje). Both movies point to the implications leading to the
clash for civil rights and against the adapting pressure of the
authoritarian regime.
Peter Négel,
Head of Section
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Obcan Havel prikuluje

Citizen Havel Is Rolling Barrels

Dokumentarna kolaz patra po
okolnostiach vzniku slavnej Havlovej
jednoaktovky ,Audiencia”. Byvaly
Cesky prezident spomina na svoje
pdsobenie v trutnovskom pivovare,
kde sa nechal zamestnat v polovici
70. rokov. Snimka vykresluje tiez zrod
ilegalnej nahravky slavneho textu,
ktoré sa realizovala v prazskom dome
hudobnika Vladimira Mertu. Svedec-
tvo o normaliza¢nych absurditach
obsahuje rozhovory s disidentami,
byvalymi policajtmi, zamestnancami
pivovaru i znamymi hercami, vratane
Jitiny Bohdalovej. Priblizuje metody
estebackych vypocuvani, existenciu
bytového divadla, incident okolo
zadrzanej dodavky s ,protistatnou”
literattrou a rad dalSich faktov z
nasich nedavnych dejin. Film uvazuje
o ve¢nom konflikte medzi slusnostou
a bezosty$nostou.
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This documentary collage seeks

the circumstances that lead to the
creation of the famous Havel’s one-
act play "Audiencia” (Audience). The
former Czech president recollects his
working in the brewery in Trutnov,
where he was employed in the middle
of the 1970s. The film depicts the
origination of the illegal record of the
famous text, which was realised in
the house of the musician Vladimir
Merta in Prague. The testimony to the
normalisation absurdities contains
interviews with dissidents, former
policemen, employers of the brewery
and famous actors, including Jifina
Bohdalova. The film draws near to
the methods of the state police
hearings, the existence of flat theatre,
the incident around the retained
shipment with “anti-state” literature
and many other factors from our
recent history. The movie ponders the
eternal conflict between politeness
and barefacedness.

Ceska republika/Czech Republic
2009, 35 mm, far.+¢b/ col.+b&w, 72 min.

Rézia/Director: Jan Novék, Adam Novak
Scenar/Screenplay: Jan Novak Kamera/
Director of Photography: Adam Novak
Hudba/Music: Jiff Stivin, Petr Hejny Strih/
Editor: Jan Novak, Adam Novék Vystupuja/
Cast: Vaclav Havel, Jifina Bohdalova, Pavel
Landovsky, Vladimir Merta, Jan Hartl, John
Bok, Vladimir Pistorious, Jiff Gruntoréd, lvan
Martin Jirous Vyroba/Production: Space
Films Predaj/Sales: Space Films Distributor/
Slovak Distributor: Continental Film

Jan Novak (1953, Kolin, Ceska republika), v
roku 1969 odisiel s rodi¢mi do USA. K jeho
najznamejsim knihdm patri roman Zatim
dobry (2004) o osudoch bratov Masinovcoy,
odmeneny cenou Magnesiou Litera. Je
spoluautorom biografie Milosa Formana Co
jé vim aneb Co mam délat, kdyz je to pravda?
(2006). Bratislavské Astorka uviedla v aprili
jeho hru Tolstoj a peniaze a tieZ je autorom
scendra k filmu Nedodrzany slub (2009). So
synom Adamom nakrutil tiez dokument
Obcan Havel jede na dovolenou (2005).
Adam Novak (1983, Chicago, lllinois, USA) je
americky filmdr a fotograf ¢eského poévodu.
Absolvoval bakalarske studium na The School
of the Art Institute of Chicago.

Jan Novak (1953, Kolin, Czech Republic), he
left with his parents to the USA in 1969. His
most popular book is the novel “So Far So
Good” (2004) about the fates of the brothers
Masin, awarded with Magnesia Litera. He

is the co-author of the biography of Milo3
Forman "How Should I Know or What Should
| Do When It's True?” (2006). The Astorka the-
atre in Bratislava introduced his play “Tolstoy
and Money"in April. He is also the author of
the screenplay to the film "Broken Promise”
(2009). Together with his son Adam, he made
the documentary “Citizen Véaclav Havel Goes
on Vacation”(2005).

Adam Novak (1983, Chicago, lllinois, USA),
filmmaker/photographer, an American of
Czech origin. He graduated from The School
of the Art Institute of Chicago.
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THE POWER OF THE POWERLESS

Moc bezmocnych

The Power of the Powerless

Dokumentérny film k 20. vyrociu tzv.
zamatovej revoltcie v Cesko-Slo-
vensku.

Dejiny ukazali, Ze spolo¢nosti,

ktoré zlyhali v pomenovani minulych
bezpravi, su tragicky preduréené
zopakovat rovnaké omyly. Tento
dokument skiima skodlivé ucinky
»gumovania” histérie, dvadsat rokov
po péade komunizmu v Cesko-Slo-
vensku. Konfrontuje skusenosti tych,
ktori bojovali proti komunistickému
rezimu, s ml¢iacou vac¢sinou, ktora

to podporovala. Snimka skima,
preco si dnes tak vela Cechov nechce
pripominat svoju komunistickd
minulost, ¢o mé& znepokojivy dopad
na mladych ludi.

Vo filme su pouzité autentické
rozhovory s disidentami, akym bol
napriklad byvaly prezident Vaclav
Havel a dalsi. Film predstavuje in3pi-
rativny pribeh o,zamatovej revolucii”
v roku 1989 a nastoluje otazku, pre¢o
sa Ceska mladez z toho nepoucila.

This is a documentary film that was
made on the occasion of the 20th
anniversary of the Velvet Revolution
in Czechoslovakia.

History has proven that those
societies that failed to denote past in-
justices are predetermined to repeat
the same mistakes. This documentary
investigates the harmful impacts of
"erasing" history, twenty years after
the fall of communism in Czecho-
slovakia. The experiences of those
who fought against the communist
regime are confronted with the silent
majority who supported it. The movie
explores as to why so many Czechs
do not want to remember their
communist past, which in turn has a
negative influence on young people.
The film contains authentic inter-
views with dissidents, such as the
Former President Véaclav Havel and
others. The film presents an inspiring
story about the “Velvet Revolution”in
1989 and raises the question of why
Czech youth have not learned from it.

artfilmfest

USA/USA
2009, HD, far.+¢b/col.+b&w, 78 min.

Rézia/Director: Cory Taylor Scendr/Screen-
play: Lionel Friedberg Kamera/Director of
Photography: Cory Taylor Hudba/Music: Tim
Jones Strih/Editor: Cory Taylor Komentar/
Narrator: Jeremy Irons Vyroba/Production:
Agora Productions Predaj/Sales: OutCome
Képia/Print: Agora Productions

Cory Taylor (scendrista, strihac¢, kameraman,
producent, rezisér), vyznamny televizny tvor-
ca, drzitel ocenenia Emmy, vytvoril viac ako
40 dokumentov pre spolo¢nosti NBC, PBS,
National Geographic, The Discovery Channel,
Animal Planet. Debutoval kratkou snimkou
Embattled Buddhists (2001) a medzinarodny
ohlas ziskal televiznou snimkou A Quiet
Revolution (2002), odvysielanou vo viac ako
50 krajindch sveta. V roku 2003 vytvoril kratky
historicky dokument Another Way of Seeing
Things.

Cory Taylor (screenwriter, editor, cameraman,
producer and director), significant TV produ-
cer, awarded an Emmy, created more than 40
documentaries for NBC, PBS, National Geo-
graphic, The Discovery Channel and Animal
Planet. He debuted with a short film “A Quiet
Revolution” (2002), which was broadcasted in
more than 50 countries around the world. In
2003, he created a short historical documen-
tary "“Another Way of Seeing Things".
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PETR WEIGL

Pocta - Tribute

Pocta « Tribute

Vyznamny Cesky rezisér, libretista a dra-
maturg sa narodil 16. marca 1939v Brne.
V roku 1961 absolvoval odbor filmovej
produkcie na prazskej FAMU a svoju tvor-
bu rozdelil medzi film, televiziu (v rokoch
1961 az 1976 posobil ako dramaturg a
rezisér Ceskoslovenskej televizie) a diva-
dlo (v rokoch 1976 az 1991 dramaturg a
rezisér baletu Narodného divadla).

Obe oblasti spéjal jeho hlboky zdujem o
hudbu, najma opernu a baletnd. V tele-
vizii hladal predovsetkym nekonvencny,
svojbytny pristup k adaptacidm opernych
diel. Neobycajne citlivo, so zmyslom pre
mieru Stylizacie zodpovedajucej filmové-
mu videniu, reziroval napriklad Pauerovu
Zuzanu Vojifovu, Gounodovho Fausta a
Markétu, Cikkerovo Vzkriesenie, Dvora-
kovu Rusalku a dalsie opery. Realizoval aj
baletné snimky, vratane Prokofievovho
Romea a Julie. Film Okamzik spomienky
venoval pamiatke vynikajuceho ruského
tanecnika Vaclava Nizinského.

Dalsi okruh jeho filmového diela tvoria
obrazové fantéazie na koncertnt hudbu
Beethovena (Osamélost) a Schuberta
(Poetische Betrachtungen in freiyen
Stunden/Poetické ivahy vo volnych chvi-
lach). | v tomto zanri sa snazil vizualnymi
prostriedkami priblizit hudobné diela
najsirSiemu okruhu divakov a zaroven

ich obohatit o novy citovy a myslienkovy
rozmer.

V priebehu viac nez 35 tvorivych rokov
realizoval mnoho kratsich i celovecernych

rtfilmfest

E INTERNATIONAL FILW FESTIVAL B TRENEINSKE TEpLIE
TRENEIN
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CzechTourism

CESHE CEMTRELS
EJ CILCH CENTRIE
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filmov pre Ceskoslovensku a Slovensku
televiziu, ale tiez pre nemecké verejno-
pravne stanice ARD a ZDF a pre britsku
BBC Channel Four.

Vo viacerych z jeho diel naslo vynimocny
priestor pre svoje interpreta¢né umenie
nemadlo slovenskych dramatickych
umelcov - napriklad Magda Vasaryova,
Milan Knazko, Emilia Vasaryova, Michal
Docolomansky, Bozidara Turzonovova,
Juraj Kukura, Méria Prechovskd, Kamila
Magalova, Sona Valentova, Leopold
Haverl, Jana Zvarikova, Roman Luknar

a dalsi.

Svojou Uctyhodnou tvorbou sa prepraco-
val k viacerym oceneniam. Dvakrat ziskal
cenu festivalu Prix Italia (v roku 1969

za film Bludi$té moci a v roku 1972 za
Romea a Juliu). Dvakrat bol nominovany
do findle ceny Emmy v USA (v roku 1983
za sfilmovanie Brittenovej opery Turn of
the Screw a v roku 1986 za hudobno-me-
ditativnu snimku Olovena noc).

Pracoval aj na $pickovych eurépskych
baletnych scénach, okrem prazského
Néarodného divadla aj v Parizi a Mnichove.
Velkym uspechom bola jeho inscenacia
Straussovej opery Salome v berlinskej De-
utsche Oper. V roku 1990 bol menovany
¢estnym $éfom baletu Ndrodného divadla
v Prahe.

Petr Weigl sa svojim vynimocnym dielom
zaradil medzi najvyznamnejsich a najin-
$pirativnejsich tvorcov hudobnych filmov.
Jeho meno poznaju divaci po celom
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svete. Filmy Petra Weigla sa dodnes

hraju v nemecky hovoriacich krajinach,
vo Velkej Britanii, Taliansku ¢i Spojenych
Statoch. Svojich nadsenych obdivova-
tefov md, prirodzene, aj medzi ¢eskym a
slovenskym publikom. Pracoval s celym
radom 3pickovych interpretacnych a
hereckych osobnosti — okrem inych aj s
tane¢nikmi Paolom Bortoluzzim, Carlou
Fracci, N. Pontoisom a Lubomirom
Kafkom, s choreografom Mauriceom
Béjartom, so spevakmi Petrom Dvorskym
a Brigitte Fassbaender, s Helen Donath, s
dirigentmi Liborom Peskom, Giuseppem
Sinopolim, Mstislavom Rostropovicom,
Colinom Davisom, s hercami Michaelom
Biehnom, Janom Ttiskom, Nicolasom
Clayom alebo Francom Cittim.
Dokumentdrne bol Petr Weigl zachyteny
v niekolkych filmoch pre nemeckd televi-
ziu v 70. a 80. rokoch. Dva z nich reziroval
Jan Spata - dokumenty o realizacii filmov
Utrpenie sv. Sebastiana a Olovend noc,
oba pre ARD. Z roku 1988 pochéddza
snimka o realizacii Marie Stuartovny,
vytvorend Alenou Bechtoldovou pre ZDF.
Zaciatkom 90. rokov o nom pripravil GEN
rezisér Zdenék Troska.

Petr Weigl nie je len mimoriadny umelec.
Svojou tvorbou vlastne zosobriuje
epochu, kedy sa nakrucali velké operné
filmy, pre ktoré sa uz dnes nedostavaju
prostriedky. Prostrednictvom jeho osoby
je teda mozné nahliadnut do uplynu-
lych desatro¢i predovietkym minulého
storocia, ked verejnopravne televizie na
oboch strandch rozdelenej Eurépy mali
ctiziadost vytvarat umelecky vyrazné a
finan¢ne naro¢né projekty pre vyhraneny
typ publika.

Art Film Fest je pocteny, Ze moze festiva-
lovym divdkom pripomenut Petra Weigla
osobne.

e

The outstanding Czech director, librettist
and dramaturgist was born on 16 March
1939 in Brno. In 1961, he graduated with
a film-producing degree at FAMU in
Prague and became involved in film and
TV (during 1961-1976 worked as a dra-
maturgist and director in Czechoslovak
TV) and theatre (from 1976-1991 worked

as a dramaturgist and director of the
National Theatre Ballet), both of which are
based on his interests in music, especially
music related to opera and ballet. In his TV
work he sought to adopt a non-conventi-
onal, imaginative approach towards opera
adaptations. His sensitive approach is
characterised by a taste of stylisation that
corresponds with his film vision, which is
reflected in his directing of Gounod Pau-
er's,,Zuzana Vojifova“, Gounod’s ,Faust and
Margaret” (Faust a Markéta), Cikker’s ,Res-
surrection” (Vzkriesenie), Dvofak’s ,The
Water Nymph” (Rusalka) and other operas
to be followed by several ballets, among
them ,Romeo and Juliet” (Romeo a Julie)
by Prokofiev. Weigl’s film ,The Moment of
Reminiscence” (Okamzik spomienky) was
dedicated to the memory of an eminent
Russian dancer Véclav Nizinsky.

Fanciful images to the music of Beethoven
in,Solitude” (Osamelost) or Schubert in
+Poetic Contemplations in Free Time”
(Poetische Betrachtungen in freiyen
Stunden) comprise another sphere of his
film work. In this genre, too, he made a
use of visual means in the attempt to give
a large audience some insight into music
compositions as well as to open their
emotional and mental horizons.
Throughout more than 35 fertile years,
Weigl was successful in realising a number
of short and full-length features for Czech
and Slovak TV as well as for the German
public TV channels ARD and ZDF as well as
the British Channel Four.

His work was notable for providing scope
for interpretation to an array of Slovak
dramatic artists, among them Magda
Vasaryova, Milan Knazko, Emilia Vasa-
ryova, Michal Do¢olomansky, BoZidara
Turzonovov4, Juraj Kukura, Maria Prechov-
ska, Kamila Magalova, Sona Valentova,
Leopold Haverl, Jana Zvarikova, Roman
Luknar and others.

His estimable work earned him several
awards. He is a two-time winner of the Prix
Italia (for his,Labyrinth of Power” (Bludisté
noci) in 1969 and ,Romeo and Juliet” in
1972) and received two Emmy nomi-
nations in the USA (film adaptation of
Britten’s opera ,Turn of the Screw” in 1983
and the music-meditation picture ,Leaden
Night” (Olovena noc).)

He is behind on-stage performances of

Europe’s prominent ballet ensembles,
including Paris, Munich and the National
Theatre in Prague. His mise en scéne of
Strauss's opera ,Salome” that was realised
in the Deutche Oper in Berlin was a great
success. In 1990, he was appointed an ho-
nourable head of the National Theatre
Ballet in Prague.

Petr Weigls'work has ranked him among
the most outstanding and inspiring
authors of music films. He managed to
establish himself worldwide with his films
that are still being screened in German-
speaking countries, Great Britain, Italy
and the USA. Naturally, supporters of his
work can be found among the Czech and
Slovak audience. He co-operated with a
series of prominent performers and ac-
tors, among them Paolo Bortoluzzi, Carla
Fracci, N. Pontois and Lubomir Kafka, cho-
reographer Maurice Béjart, singers Peter
Dvorsky and Brigitte Fassbaender, Helen
Donath, conductors Libor Pesek, Giuseppe
Sinopoli, Mstislav Rostropovi¢, Colin Davis,
actors Michael Biehn, Jan Tiska, Nicolas
Clay and Franco Citti.

Petr Weigl has been featured in several
documentary films that were made for
German TV in the 1970s and 1980s, two of
which were by Jan Spata, who captured
the film-making of ,The Martyrdom of St.
Sebastian” (Le martyre de Saint Sébastian)
and,Leaden Night” (Olovena noc), both
of which were for the German ARD. Alena
Bechtoldova’s documentary about the
making of ,Maria Stuarda” was made for
the ARD in 1988. Zdenék Troska dedicated
one of the GEN episodes in early 1990s

to Weigl.

Petr Weigl happens to be more than an
extraordinary artist. Through his work he
is an incarnation of a period of making
great opera films that are nowadays out of
budget. His personality made it possible
to take a glimpse of the past decades,
mostly of the last century, where public
television on both sides of the Berlin wall
had aspirations to create costly projects of
artistic distinction targeted at a particular
audience.

The Art Film Festival has the distinction of

presenting the festival audience with Mr
Petr Weigl in person.

191

FILMY (ako rezisér)
FILMS (as a director)

1965 Epizoda ze Zivota umélcova
An Episode in the life of an Artist

1966 Osamélost/Solitude

1967 Pas de quatre/Pas de Quatre

1968 Svét je bajecné misto k narozeni
The World is a Wonderful Place to Live
Bolero/Bolero
Bludisté moci/Labyrinth of Power
Radiiz a Mahulena/Radus and Mahulena
Romeo a Julie/Romeo and Juliet
Dva bratfi/Two Brothers
Faust a Markéta/Faust and Margaret
Apollon Musagetes/Apollon Musagetes
Margita a Besna/Margaret and the Besna Rock
El amor brujo/Carodejna laska/Love, the Magician
Augenblick der Erinnerung/OkamZik spomienky
/Hommage Nijinski
Vzkriesenie/Resurrection
Rusalka/The Water Nymph
Poetische Betrachtungen in freiyen Stunden
/Poetické tivahy vo volhnych chvilach
/Poetic Contemplations in Free Time
Der Wahnwitzige Genius/Alexander Skrjabin,
Nerozumny génius/The Unwise Genius
L'amore e destino
The Turn of Screw (Pod kolesami osudu)
Zuzana Vojifova/ZuzanaVojirova
Le Martyre de Saint Sébastien
/Utrpenie svatého Sebastiana
/The Martyrdom of St. Sebastian
Die Nacht aus Blei/Olovena no¢/The Night of Lead
Werther/Werther/Werther
Die Pfauenfeder/Pavie pierko/Peacock Feather
Eugen Onegin/Eugene Onegin
Maria Stuarda/Maria Stuartovna/Maria Stuarda
Die Reise nach Prag/Cesta do Prahy
/Journey to Prague
AVillage Romeo and Juliet
/Romeo a Juilia na vidieku
Dumky/Contemplations
Dama s kaméliemi/The Lady of the Camellias
Lady Macheth von Mzensk
/Lady Macheth z Mcenského okresu
/Lady Macheth of Mtsensk
Die Winterreise/Zimna cesta/Winter Journey
Let's Make an Opera/Ako sa robi opera
/Let's Make an Opera




Dnes je médne rozdelovat staty, politické strany i ludi podla
toho, ¢i predstavuju ,hard power” alebo ,soft power”. Filmovy

a divadelny rezisér Petr Weigl patri jednozna¢ne medzi,softis-
tov”. Nielen preto, Zze ma vybrané spravanie alebo preto, ze je
excelentne vzdelany, ale aj preto, Ze silu svojej osobnosti a moc
uplatnit svoje nazory presadzuje pokojne, s jemnym dérazom a
zasadne v dialégu. Rodeny rétor a demokrat. Mozno prave preto
sa stal jednym z mojich najblizsich priatelov.

Vzdy som mala problémy dorozumiet sa s autoritativnymi
rezisérmi, vladcami, ktori odmietali diskutovat. A vlastne dodnes
neviem, ¢i Petr Weigl svojim ,soft” spdsobom nepokoril moju
tvrdohlavost ovela viacej ako ,hardkoristi”. Vsetky diela, ktoré
kedy zreziroval, natocil, ovplyvnil, zostanu v zlatom fonde nielen
Ceskoslovenskej alebo ¢eskej, ale aj eurdpskej kinematografie, ¢i
iSlo o melodramy, opery alebo balet. Ked som sa ho pytala, preco
tiahne k slovenskym hercom, odpovedal vzdy jednoducho - lebo
su autenticki a maju v sebe nieco nefalsovaného, prirodného.
Vdacim Petrovi Weiglovi nielen za mnozstvo krasnych uloh a za
to, ze dodnes poznam vsetky zéhrady a zdmky v Strednej Eurdpe,
ale v pamati mi zostdvaju najma nase rozhovory. Dial6gy s tymto
kolegom, pamatnikom a spolutvorcom ceskej filmovej skoly.

Ako aj priatelom mojich priatelov, po¢inajuc Jirkom Schormom a
konciac Leosom Komarkom.

Ked'sa to tak vezme, Petr Weigl pre mna znamenal vzdy viacej
ako priatel, hoci pre budtce generacie zostanu len vysledky na-
Sej spolocnej spoluprace na DVD-¢kach. Mozno, Ze v budicnosti
sa aj city a rozhovory budu dat nejakym modernym spdsobom
zakonzervovat.

Magda Vasaryova
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Nowadays, it is,in’ to make distinctions between countries,
political parties or individuals on the basis of ,hard power” and
,soft power”. The film and theatre director Petr Weigl is positively
a,soft power” incarnate. This is not only due to his refined
manners or superb education, but also for the way he handles
his influential personality and the potency to carry his point
with peaceful, subtle emphasis, and, most essentially, it is always
based on dialogue. A born rhetorician and democrat. This might
be why he has become one of my most dear friends.

I have always found it difficult to communicate with authorita-
rian directors, or as | call them, dialogue denying rulers. | might
not know it for sure but | suspect that Petr Weigl has used his
4soft” craft to subdue my stubbornness more than ,hard core”
would. All the work that he has ever directed, made or influen-
ced will remain in the Golden collection not only Czechoslovak
or Czech cinematography, but Europe as a whole, whether
speaking of melodrama, opera or ballet. When asked as to why it
is that he is so driven to Slovak actors, he would simply reply—
because they are authentic and command some genuineness
and naturalness.

| owe Petr Weigl for a number of splendid roles and, more, for
knowing and remembering all of Central Europe’s castles and
chateaux. However, most importantly, | cherish the conversa-
tions that we have had. Dialogues with this colleague, living
memory, co-founder of the Czech film school and a friend of my
friends, from Jirko Schorm to Leo$ Komarek.

When | think about it, to me Petr Weigl has always been more
than a friend, although the DVDs containing the outcome of
what we have done together are all that there is to be left for
posterity. Perhaps in the future will somehow allow for emotions
and conversations to be captured.

Magda Vasaryova
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FASCINACE HUDBOU A FILMEM

Fascinace hudbou a filmem

The Fascination of Music and Film

Dokumentarny portrét vyznamného
Ceského reziséra, ktory zanechal
hlboku stopu na eur6pskej umeleckej
scéne.

Tvorca hudobnych filmov (najma
opernych, ale aj baletnych, a tiez
meditativnych a hranych s vyraznou
pritomnostou hudby ako $tylotvorné-
ho prvku) patri k $pickovym svetovym
umelcom tohto zanru. V priebehu viac
nez 35-ro¢nej kariéry vytvoril mnoho
kratsich aj celovecernych filmov pre
¢eskoslovensku a slovensku televiziu,
ale tiez pre nemecké verejnopravne
stanice ARD, ZDF a pre britski BBC
Channel Four. Okrem tejto dominant-
nej linie svojej tvorby tiez pracoval

na niekolkych baletnych a opernych
inscenaciach v prazskom Narodnom
divadle, v Parizi i Mnichove.

Film prinasa ukéazky z viacerych jeho
diel. Samotny autor sa v prestrihoch
zamysla nad zmyslom a charakterom
svojej vyznamnej tvorby, ako aj svoj-
bytnym miestom a nezastupitelnou
Ulohou umelca vobec.

Pocta « Tribute

artfll fest
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Ceska republika/Czech Republic
2003, betacam, far./col., 59 min.

Rézia/Director: Martin Dostél Scenar/Scre-
enplay: Martin Dostal Kamera/Director of
Photography: David Ployhar Strih/Editor:
Pavel Sistek Vystupuju/Cast: Petr Weig|,
Alena Bechtoldovd, Magda Véasaryova, Klaus
Geitel, Libor Pesek Vyroba/Production:
Ceskd televize Praha Predaj/Sales: Ceska
televize Praha

This is a documentary portrait of a no-
table Czech director who significantly
marked the European artistic scene.
He is an author of music films (mostly
related to opera or ballet, meditative
and actor films featuring music as

a significantly creative element of
style. Throughout his more than 35
year-long career Weigl has accomplis-
hed a number of short and full-length
feature films for Czechoslovak and
Slovak TV, as well as for the German
public TV channels ARD and ZDF as
well as the British BBC Channel Four.
In addition to this work-dominating
line of his, he was involved in the
making of several ballet and opera
mise en scéne for the Prague National
Theatre as well as in Paris and Munich.
The film offers extracts from his
works, cross-cut by the author himself
contemplating the meaning and
character of his work and that of the
independent space and non-substitu-
table role of an artist altogether.

Martin Dostal (1962, Praha, Ceska republika)
je scendrista a rezisér. V roku 1988 vystudoval
produkciu na prazskej FAMU,potom studoval
dejiny umenia na prazskej filozofickej fakulte.
Pracoval ako asistent na Barrandove. Nakruca
dokumenty, podielal sa na vzniku reklam (s
Janom Svérdkom alebo lvanom Zacharié-
som), publikuje texty o vytvarnom umeni.

V svojich dokumentoch sa zameriava na
portréty vyraznych umeleckych osobnosti
(napr. K. Hogra, J. Trisku, I. Vyskocila, P. Weigla
a dalsich). V roku 2004 navstivil Art Film ako
spolurezisér dokumentu o Zderikovi Svéra-
kovi Tatinek.

Martin Dostal (1962, Prague, Czech Repub-
lic) is a screenwriter and director. In 1988, he
graduated with a degree in film-producing at
the Prague FAMU and continued to study art
history at the Faculty of Philosophy in Prague.
He makes documentaries and publishes art
texts and is the co-author of several commer-
cials (along with Jan Svérék or lvan Zacharias.
He targets his documentary work to portrait
significant artistic personages (K. Hoger, J.
Triska, I. Vyskocil, P Weigl and others). In 2004,
he attended the Art Film Festival with the

Zdenek Svérék depicting documentary “Papa’;

which he co-directed.
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JAROMIR HANZLIK

Jaromir Hanzlik sa narodil v roku 1948 v
Ceskom Tésine. Otec bol herec a kabare-

tiér, matka pracovala ako asistentka rézie
v Cs. televizii. V roku 1966 ho prijali na
studium herectva na prazskej DAMU, ale
miesto do $koly nastupil do prazského Di-
vadla na Vinohradoch. V tomto znamom
divadle sa rychlo stal jednym z popred-
nych ¢lenov a vytvoril tu postavy v hrach,
ktoré patria k zakladnym hodnotdm
Ceskej i svetovej dramatiky (Loupéznik,
Hamlet, Car Fjodor, Revizor, Zlocin a trest,
Cyrano z Bergeracu, Oidipus..) Po prvy
krat si zahral vo filme este ako Student
gymnazia v roku 1965 v dramach Finsky
noz a Kazdy mlady muz. Aj tu mal $tastie
na vynikajuce osobnosti - film Kazdy
mlady muz reziroval vyrazny predsta-
vitel novej viny, scenarista a dramaturg
Pavel Juracek a okrem Pavla Landov-
ského v nom hral aj neskorsi prezident
Vaclav Havel. V roku 1966 Ucinkoval pod
vedenim reziséra Otakara Vavru vo filme
Romance pro kfidlovku po boku Zuzany
Ciganovej. V Masovom Bloudéni riesil
jeho hrdina vztah k rodi¢om, v Kachyno-
vom filme Kocar do Vidné predstavoval
zasa zufalého nacistického vojacika,
ktory sa snazi ujst pred koncom vojny do
bezpedia.

V roku 1969 dostal tlohu v historickej
komédii Slasti otce vlasti, v ktorej sa prvy
raz objavil s Danielou Koldfovou. Ta sa
stala jeho castou hereckou partnerkou

v divadle aj vo filme (Noc na Karlstejné,
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Léto s kovbojem, seridl Takova normalni
rodinka). V neskorsich rokoch stvarnil asi
40 filmovych a televiznych uloh. Zahral si
v mnohych ceskych seridloch - Byl jednou
jeden dim, v trilégii Podnajemnici s
lvanou Andrlovou, v Nemocnici na okraji
mesta, v Sanitke a v ispe$nom Cirkuse
Humberto. V 80. rokoch spolupracoval

s rezisérom Jifim Menzlom na filmoch
nakrutenych podla Bohumila Hrabala

- Postfiziny a Slavnosti snézenek a na
filme Konec starych ¢asu podla Vladislava
Vancuru. O $tyri roky neskor opustil
Vinohradské divadlo a Zil v zahranici. V
Ceskej televizii patnast rokov uvadzal
spomienkovy program venovany ceské-
mu filmu - Usmévy.

Hanzlikov talent bol natolko vyrazny, ze
sa stal symbolom svojej doby a filmy,

v ktorych vytvaral rozmanité portréty
dospievajucich chlapcov iba tazko si
hladajucich miesto v Zivote, pdsobili na
niekolko generacii mladych filmovych
divakov.

i

Jaromir Hanzlik was born in Cesky Tésin in
1948. His father was an actor and cabaret
performer, and his mother was an assis-
tant director in Czech TV. In 1966, he was
admitted to DAMU in Prague, in which

he intended on studying acting, but he
joined Prague’s,,Divadlo na Vinohradeh”
theatre instead. There he soon became
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a leading actor, starring in a number of
plays that are considered the core herita-
ge of Czech and worldwide theatre (The
Bandit, Hamlet, Tzar Fyodor lvanovitch,
The Government Inspector, Crime and
Punishment, Cyrano of Bergerac, and Oe-
dipus). He made his first film appearance
as a high school student in 1965 in the
drama,,Finnish Knife” (Finsky n6z) and
4Every Young Man” (Kazdy mlady muz).
In both cases, he was fortunate enough
to work with remarkable personalities;
the film ,Every Young Man” was directed
by a distinctive representative of the new
wave, the screenwriter and dramatur-
gist Pavel Juracek who also cast Pavel
Landovsky and the would be Czech
president, Vaclav Havel.

In 1966, Hanzlik starred with Zuzana Ci-
ganova in,,Romance for Bugle” by Otakar
Vavra; in ,Searching” (1965) by Masa,

in which he incarnated a protagonist
coming to terms with his parents; in ,A
Carriage Going to Vienna” by Kachyna,
he lent a cameo to the desperate Nazi
soldier struggling to find a shelter right
before the war ended.

In 1969, he was cast for the historic come-
dy,The Pleasures of the Founding Father”,
in which his first co-appearance with
Daniela Kolafova, his partner-to-be, in a
number of plays and films (,A Night at
Karlstein®,,Summer with a Cowboy", the
TV series,Just an Ordinary Family”). Later
on, he made approximately 40 film and
TV incarnations and appeared in many TV
series, such as,Once Upon a Time, There
Was a House", in the trilogy ,The Lodgers”
with Ivana Andrlova, ,Hospital in the
Suburb”, and the two successful series
,The Ambulance” and ,Humberto Circus”.
In the 1980s, he co-worked with the
director Jiti Menzel on Bohumil Hrabal
adaptations - ,The Snowdrop Festival”
and ,Cutting It Short” and ,The End of
the Good Old Days", which is based on
Vladislav Vanc¢ura’s book. Four years later,
he left the Vinohrady Theatre to move
abroad. He was the host of a programme
dedicated to the Czech film retrospecti-
ons —,Smile” - broadcast by Czech TV.
Hanzlik’s distinctive talent won his way to
in turn become a symbol of the period,
in which the films that are notable for his
diverse incarnations of struggling juveni-
les have affected several generations of
young film audiences.

KOCAR DO ViDNE

Kocar do Vidné

A Carriage Going to Vienna

Komorna psychologicka dréama
osvedcenej autorskej dvojice Kachy-
na-Prochézka je krehkou studiou

o prerode strachu az do nenavisti.
Hlavnou hrdinkou je na pomstu
pripravena Krista (jedna zo zZivotnych
uloh Ivy Janzurovej), ktort dvaja
nemecki vojaci na sklonku vojny pri-
nutia, aby ich svojim vozom doviezla
k rakuskej hranici, den po tom, ako
Nemci obesili jej muza.

Film okrem nevsednej témy zaujme
originalnou poetikou: napit, ticho
hroziaca atmosféra opusteného lesa
koresponduje s pocitmi protago-
nistov, ml¢anlivost ako nemoznost
dorozumenia sa, skryvana nenavist a
zloba su zretelné v zamlkach, detai-
loch, gestach, vyraze tvari. Posobivé
je ivizudlne stvarnenie a hudba
organovych skladieb. Film relativizuje
zdanlivo jasny pojem spravodlivosti
a je strhujucim mementom proti
fanatickému aktu pomsty, proti zlobe
a nendvisti.

Kocér do Vidné bol na dlhy ¢as
zakazany a oznaceny za,hanebny
ideovy paskvil”.
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Ceskoslovensko/Czechoslovakia
1966, 35 mm, ¢b/b&w, 76 min.

Rézia/Director: Karel Kachyra Namet/Story:
Jan Prochazka Scenar/Screenplay: Jan Pro-
chazka, Karel Kachyra Kamera/Director of
Photography: Josef lllik Hudba/Music: Jan
Novék Strih/Editor: Miroslav Hajek Hraju/
Cast: Iva Janzurovéd, Jaromir Hanzlik, Ludék
Munzar, Vladimir Ptacek, lvo Niederle Vyro-
ba/Production: Filmaové studio Barrandov
Predaj/Sales: Bonton Film ZIin Képia/Print:
Nérodny filmovy archiv Praha

This intimate psychological drama by
well-proven co-authors Kachyna-
Prochadza is a delicate probe into
fear that is being transformed into
rancour. Taking place towards the
end of the war, it follows the story of
Krista (starring Iva JanZurovd in one
of her lifetime roles) who is forced by
two German soldiers to take them

to the Austrian border by her horse-
driven cart the day after they had her
husband hanged.

Along with this uncommon topic, the
film is notable for its original poetics;
the tense silence and sinister am-
biance of an abandoned forest cor-
responds with the protagonists’ state
of mind; their taciturnity coming off
as the incapability of communication
and hidden rancour and the spite
being so obviously implied in pauses,
details, gestures, and mimics. Equally
impressive is the visual depiction
coupled with organ music. The film
revitalises the seemingly unambi-
guous phenomenon of justice and is
a stirring reminder of the fanatic acts
of revenge, malice and hatred.

A Carriage Going to Vienna” had
been claimed a,disgraceful ideo-
logical pasquinade ,and had been
banned for a long time.

o]

Karel Kachyia (1924, Vyskov — 2004, Ri¢any),
v roku 1951 absolvoval stidium na FAMU.

Uz pocas studif zacal spolupracovat so
spoluziakom Vojtéchom Jasnym. V 60. rokoch
spolupracoval s Janom Prochazkom na
filmoch Trapeni (1961), Viysoka zed (1964), At
Zije republika (1965), Kocar do Vidné (1966),
Noc nevésty (1967), Smésny pan (1969)

a Ucho (1970). Divéacky Uspesné boli jeho
filmy Uz zase skacu pres kaluze (1970), Mala
mofskd vila (1976), Lasky mezi kapkami desté
(1979), Pozor, vizita! (1981), Sestficky (1983) a
Fany (1995).

Karel Kachyia (1924, Viyskov — 2004, Ricany)
graduated at the FAMU in 1951. As a student,
he began making films with Vojtéch Jasny. In
the 1960s, he co-worked with Jan Prochadza
on,Suffering, (1961),,The High Wall” (1964),
,Long Live the Republic!” (1965),,A Carriage
Going to Vienna” (1966),,The Nun s Night”
(1967),,A Ridiculous Gentleman” (1969) and
,The Ear” His other audience-acclaimed films
include,Jumping Over Puddles Again” (1970),
JThe Little Mermaid” (1976),,Love Between
the Raindrops” (1979),,Watch Out! Inspection”
(1981),,Nurses” (1983) and ,Fanny” (1995).



JEREMY IRONS
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UN AMOUR DE SWANN

Hercova misia « Actor’s Mission

Jeremy Irons sa narodil 19. septembra
1948 v mestec¢ku Cowes na ostrove Wight.
Svoju kariéru zacal v Anglicku, v divadle
Bristol Old Vic. Jeho Ucinkovanie v Stvrti
West End a v meste Stratford-upon-Avon
bolo zaviené predstavenim Richard Il s
divadelnou spolo¢nostou Royal Shakespe-
are Company. Na Broadwayi debutoval v
roku 1984 v predstaveni hry Toma Stop-
parda To je to pravé! (spolu s Glenn Close),
za ktoré ziskal cenu Drama League Award
a cenu Tony za najlepsi herecky vykon.
Irons hral v mnohych televiznych insce-
naciach. Jeho vykon v seridli Brideshead
Revisited mu priniesol celosvetové
uznanie a Zlaty glébus za najlepsi muzsky
herecky vykon, nominacie na cenu Emmy
a BAFTA.

V roku 1996 reziroval a so svojou manzel-
kou, herec¢kou Sinead Cusack, spoluticin-
koval vo filme Mirad. V roku 1997 bol Irons
odmeneny cenou Emmy za vynikajuci
hlas za ucinkovanie v dokumentarnom
seriali The Great War and the Shaping of
the 20th Century. Jeho stelesnenie gréfa z
Leicesteru vo filme televizie HBO Elizabeth
| (Alzbeta I.) z roku 2006 mu prinieslo cenu
Emmy, Zlaty glébus a cenu hereckej aso-
ciacie Screen Actors Guild za mimoriadny
muzsky herecky vykon v televiznom filme
alebo kratkom seriali.

Na striebornom platne sa predstavil
napriklad vo filmoch Jerzyho Skolimow-
ského Moonlighting (Fuska; 1982), Volkera
Schléndorffa Swannova laska a vo filme
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Misia, kde Ucinkoval po boku Roberta de
Nira. Irons hral spolo¢ne s Meryl Streep vo
filme Franctizova milenka (1981), za ktory
bol nominovany na cenu BAFTA. Jeho
vykon vo filme Davida Cronenberga Prilis
dokonala podoba (1988) mu priniesol
cenu za najlepsi muzsky herecky vykon
od zdruzenia newyorskych kritikov New
York Film Critics Circle a kanadsku filmovu
cenu Genie. Irons si zahral znovu po boku
Glenn Close vo filme Zvrat $tasteny. Za
tento vykon ziskal v roku 1990 Oscara a
Zlaty glébus za najlepsi muzsky herecky
vykon.

Za posledné dve desatrocia Irons pracoval
okrem iného na filmoch Kafka Stevena
Soderbergha, Dom duchov Billeho
Augusta, v akénom filme Smrtonosna
pasca 3, v ktorom sa predstavil aj Bruce
Willis, vo filme s Annette Bening BozZska
Julia reziséra Istvana Szabda, v Kupcovi
benétskom (spolocne s Al Pacinom) v

rézii Michaela Radforda, vo filme Ridleyho
Scotta Kralovstvo nebeské a vo filme
Davida Lyncha Inland Empire. V roku 1994
Irons prepozical svoj hlas postave Scara z
animovaného filmu Levi kral.

V Ironsovej hereckej kariéry i nadalej hra
vyznamnu ulohu aj divadlo.

st
Jeremy Irons was born in Cowes, on the

Isle of Wight on 19 September 1948. He
began his career in England in theatre at
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the Bristol Old Vic. His work in the West
End and at Stratford Upon Avon culmi-
nated with his performance in Richard

Il for the Royal Shakespeare Company.
He made his Broadway debut in 1984 in
Tom Stoppard’s The Real Thing opposite
Glenn Close, for which he won the Drama
League Award and a Tony Award for Best
Actor.

Irons has played many roles for tele-
vision. His performance in Brideshead
Revisited brought him worldwide
acclaim, as well as a Golden Globe for
Best Actor, and nominations for an
Emmy and a BAFTA Award. In 1996, he
directed and co-starred with his wife,
actress Sinead Cusack in Mirad, A Boy
from Bosnia. In 1997, Irons won an Emmy
for Outstanding Voice-Over Performance
for The Great War and the Shaping of the
20th Century. His portrayal of the Earl of
Leicester in HBO's Elizabeth | won him an
Emmy, a Golden Globe and SAG Awards
for Outstanding Performance by a Male
Actor in a Television Movie of Miniseries
in 2006.

On the big screen, he has starred in such
films as Jerzy Skolimowski's Moon-
lighting (1982), Volker Schlondorff’s
Swann in Love, and The Mission with
Robert De Niro. Irons played opposite
Meryl Streep in The French Lieutenant’s
Woman (1981), for which he earned a
BAFTA nomination. His performance in
David Cronenberg’s Dead Ringers (1989)
brought him a Best Actor Award from
the New York Film Critics Circle and a
Canadian Genie. Irons starred again with
Glenn Close in Reversal of Fortune. For
this performance, Irons received the
1990 Academy Award and a Golden
Globe Award for Best Actor.

Throughout the last two decades, Irons
went on to work on films including
Steven Soderbergh’s Kafka, Bille August’s
The House of the Spirits, the action film
Die Hard with a Vengeance, co-starring
Bruce Willis, a Istvan Szabd's film Being
Julia opposite Annette Bening, Michael
Radford’s production of Shakespeare’s
The Merchant of Venice, co-starring Al
Pacino, Ridley Scott’s Kingdom of Heaven
and David Lynch’s Inland Empire. More-
over, in 1994, Irons created the voice of
Scar for animated film The Lion King.
Theatre has continued to play a large
partin Irons’ career.

Swannova laska

Swann in Love

Jeden den zo Zivota Charlesa

Swanna, bohatého diletanta,
ktorého vyssia spolo¢nost a slachta
vyhladéva pre jeho znalost umenia.
Cas travi v spolo¢nosti vojvodkyne z
Guermantes, svojho priatela, baréna
de Charlus, a Odette de Crécy, svojej
milenky, ktora sa s nim poneviera po
secesnom Parizi. Volker Schlondorff
bol rezisérom prvého filmového
spracovania Casti sldvneho romanu
Marcela Prousta.

,Jeremy Irons je v Ulohe Charlesa
Swanna dokonaly. Bledy, s hlbokym
pohladom, horuckovito vasnivy,” na-
pisal vo svojej recenzii slavny filmovy
kritik Roger Ebert.

Yvonne Sassinot de Nesle ziskala Cé-
sara za najlepsie kostymy a Jacques
Saulnier ziskal rovnaké ocenenie za
najlepsiu vypravu. Film bol nomi-
novany na cenu BAFTA za najlepsie
kostymy a za najlepsi neanglicky
hovoreny film.

A day in the life of Charles Swann,
who is a rich dilettante courted by
the nobility and high society for his
artistic expertise. He is constantly

in the company of the Duchess of
Guermantes, his friend the Baron
Charlus, and Odette de Crécy, his
lady love who has him traipsing
through fashionable Paris at the turn
of the century. Volker Schlondorff has
signed the first screen production,
which is enhanced by a remarkable
performance of a small excerpt from
Marcel Proust’s work.

,Jeremy Irons is perfect as Charles
Swann, pale, deep-eyed, feverish
with passion’, wrote famous film
critic Roger Ebert in his review.
Yvonne Sassinot de Nesle won
César for Best Costume Design and
Jacques Saulnier won César for Best
Production Design. The film was
nominated for the BAFTA Awards
for Best Costume Design and Best
Foreign Language Film.
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Francizsko, NSR/France, West Germany
1984, 35 mm, far./col., 110 min.

Rézia/Director: \Volker Schiondorff Namet/
Story: Marcel Proust — roman/novel Scenar/
Screenplay: Peter Brook, Jean-Claude
Carriere, Marie-Héléne Estienne, Volker
Schiéndorff Kamera/Director of Photo-
graphy: Sven Nykvist Hudba/Music: David
Graham, Hans Werner Henze, Gerd Kuhr, Mar-
cel Wengler Strih/Editor: Francoise Bonnot
Hraju/Cast: Jeremy Irons, Ornella Muti, Alain
Delon, Fanny Ardant, Marie-Christine Barrault,
Anne Bennent, Nathalie Juvet Vyroba/Pro-
duction: Bioskop Film, France 3 Cinéma, Les
Films du Losange, Société des Etablissements
L. Gaumont, Westdeutscher Rundfunk Predaj/
Sales: Gaumont Képia/Print: Gaumont

Volker Schlondorff (1939, Wiesbaden,
Nemecko) vystudoval filmovu réziu na
parizskej filmovej skole .D.H.E.C.V roku 1965
sa vratil do Nemecka, kde nakrutil svoj prvy
celovecerny film Mlady Torless (Der junge
Torless - Cena FIPRESCI v Cannes). Zaradil sa
nim spolo¢ne s Wendersom, Fassbinderom,
Klugem a Herzogom medzi poprednych
tvorcov novej generacie. V rokoch 1992-1997
bol riaditelom Studia Babelsberg (byvald UFA/
DEFA). Jeho film Plechovy bubienok ziskal
Zlatd palmu na MFF v Cannes a Oscara za
najlepsi cudzojazycny film. V jeho tvorbe su
dominantné adaptacie literarnych predioh

a filmy riesiace stcasnu spolocensko-politicku
problematiku.

Volker Schlondorff (1939, Wiesbaden, Ger-
many) studied film directing at the ID.H.EC.
film school in Paris. In 1965, he returned back
to Germany to make his feature debut,Young
Torless” (Der junge Torless — FIPRESCI Award
at Cannes), which has made him one of the
leading film-makers of the new generation,
along with Wenders, Fassbinder, Kluge and
Herzog. From 1992-1997 he was the director
of ,Studio Babelsberg” (former UFA/DEFA).
His film,Tin Drum, received a Golden Palm at
the Cannes IFF and an Oscar for Best Foreign
Language Film. His films are notable for being
literary adaptations that tackle current social-
political issues.



DEAD RINGERS

Prilis dokonala podoba

Dead Ringers

Elliot a Beverly Mantleovci st iden-
tické jednovajecné dvojicky a obaja
su lekari - gynekoldgovia. Elliot je
dominantny, sebavedomy macho,
ktorému sa podari zviest kazdu
zenu. Ked ho jeho partnerka znudi,
,posunie” ju plachému Beverlymu.
Labostny Zivot prestiznych lekérov
prebieha hladko, az kym na ich
kliniku nepride zndma herecka s
nezvycajnou diagnézou. Odhali
milostnu hru bratov, ale Beverly sa do
nej zamiluje a nechce o fiu za ziadnu
cenu prist... Ziarlivost ho dovedie na
okraj priepasti, v ktorej ¢iha nielen
krach jeho lasky a vztahu k dvojcatu,
ale aj koniec kariéry oboch bratov.
Temny triler o tajomnych putach
medzi dvoji¢kami ziskal okrem inych
oceneni 11 narodnych kanadskych
cien Genie vratane ceny za najlepsi
herecky vykon v hlavnej tlohe pre
Jeremyho Ironsa.

Elliot and Beverly Mantle are identi-
cal monovular twins, both doctors

- gynaecologists. The predominant
Elliot is a self-confident macho and,
far too successful, seducer. After he
grows weary of a woman, he,passes”
her on to his brother, the timid Bever-
ly. The love life of the two prestigious
doctors runs rather smoothly up

to the moment when faced with a
well-known actress who is suffering
an uncommon diagnosis. She reveals
the truth about their games of love,
but has Beverly in turn falling in

love with her obsessively... Driven

by the madness of his own jealousy,
Beverly finds himself on the verge

of affection, breaking ranks with his
twin brother, and most importantly,
bringing both of their careers on

the skids.

This dark-thriller depiction of
mysterious bonds between twin
brothers has received a number of
awards, among them 11 Canadian
Genie Awards for Best Leading Actor,
Jeremy Irons.
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Kanada, USA/Canada, USA
1988, 35 mm, far./col., 116 min.

Rézia/Director: David Cronenberg Namet/
Story: Bari Wood, Jack Geasland -kniha
Dvojcatd/book,Twins” Scendr/Screenplay:
David Cronenberg, Norman Snider Kamera/
Director of Photography: Peter Suschitzky
Hudba/Music: Howard Shore Strih/Editor:
Ronald Sanders Hraju/Cast: Jeremy Irons,
Genevieve Bujold, Heidi von Palleske, Barbara
Gordon Vyroba/Production: Mantle Clinic Il,
Morgan Creek Productions, Téléfilm Canada
Predaj/Sales: Park Circus Képia/Print: Park
Circus

David Cronenberg (1943, Toronto, Ontario,
Kanada) absolvoval University of Toronto, kde
sa zacal zaujimat o film. Pocas studif nakrutil
dva 16 mm experimentélne filmy (Transfer a
Z vylevky).V roku 1977 reziroval film Zuriva,
ktory pri ndkladoch 500 tisic dolérov zarobil
vyse 7 milionov. Velku popularitu mu prinie-
sol film Scanners (1981). Cronenberg patri k
tvorcom s jednoducho rozpoznatelnym ruko-
pisom. Vacsinou nakrica podla vlastnych sce-
narov - Mrazenie, Zurivd, Rychla spolo¢nost,
Mladatd, Scanners, Videodrome, Mucha, Prilis
dokonald podoba a eXistenZ — ale adaptoval i
niekolko vyznamnych romanov — Nahy obed,
Crash a Pavuk.

David Cronenberg (1943, Toronto, Ontario,
Canada) studied at the University of Toronto,
where he became interested in film and
produced two experimental 16 mm shorts,
Transfer and From the Drain. In 1977, his film
“Rabid" cost a little more than $500,000 to
make and earned $7 million. Cronenberg
gained popularity with “Scanners”(1981). Cro-
nenberg’s reputation as an authentic auteur
has been firmly established by his uniquely
personal body of work including the films for
which he wrote the screenplays: “Shivers’,"Ra-
bid’, “Fast Company’,“The Brood’, “Scanners’,
"Videodrome',"The Fly’,"Dead Ringers”and
"eXistenZ" He has also made adaptations of
the influential novels “Naked Lunch’,“Crash”
and “Spider”.
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VERA CHYTILOVA

V jednom z prvych rozhovorov povedala:
“Film musi mat pravdu, estetiku, rozum,
cit a vieru - pretoze film ma byt pravdivy,
vzrusujuci, potrebny, krasny a plny nade-
je. Také filmy by som chcela robit. Bojim
sa ale, ze to nebudem nikdy vediet” Jej
dielo je dékazom, Ze v poslednej vete

sa mylila. Véra Chytilova je dnes ikonou
eurdpskej kinematografie a vo svojich
filmoch neustéle hlada odpovede na
nové a nové otazky.

Véra Chytilova sa narodila 2. februéra
1929 v Ostrave. Dva roky studovala
architektdru v Brne. Pocas praxe v Prahe
si ju vSimol Jifi Brdecka, ktory hladal
dvorné damy pre svoj film Cisarov pekar
- Pekarov cisar. Pocas jeho nakrucania
Chytilova podlahla ¢aru filmu. Pracovala
ako klapka, skriptka a pomocna rezisérka
na Barrandove a v rokoch 1957 az

1962 studovala réziu na FAMU. Za svoj
dlhometrazny debut O néc¢em jiném
ziskala cenu na festivale v Mannheime.

V roku 1965 nakrutila Automat Svét pre
adaptaciu Hrabalovych poviedok Perlicky
na dne a o rok neskor excelovala Sed-
mikraskami, ktoré vzisli z jej spoluprace

s kameramanom Jaroslavom Kuc¢erom

a scendristkou Ester Krumbachovou.
Augustova okupdcia v roku 1968 ju
zachytila pri praci na filme Ovoce stromu
rajskych jime. Pod dojmom tychto

dni sa z filmu stala metafora o zrade a
nasledovala natena prestavka. Az v roku
1976 nakrutila dalsi film - trpktd komédiu
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Hra o jablko. Velky uspech u divakov mal
aj pribeh starnuceho elegana Faunovo
velmi pozdni odpoledne. Niekolko filmov
- Kalamita, Sasek a kralovna, Dédictvi
aneb Kurvahosigutntag a Vyhnani z

raje - nakrutila s hercom Boleslavom Po-
livkom. Jej satira Panelstory aneb Jak se
rodi sidlisté (1979) je kritikou spolo¢nosti
a odludstenych vztahov. S divadlom
Sklep spolupracovala na poetickej
komeédii, ktora sa zmeni v mrazivi dramu
- Kopytem sem, kopytem tam (1988). Jej
zatial poslednym celovecernym filmom
je trpka komédia Hezké chvilky bez z&-
ruky (2006). Véra Chytilova je drzitelkou
niekolkych cien, vratane franctzskeho
vyznamenania Rytier umenia a literatdry,
Ceského leva za dlhoro¢ny umelecky pri-
nos kinematografii a Ceny za mimoriadny
umelecky prinos svetovej kinematografii
z MFF Karlovy Vary 2000. V st¢asnej
dobe pdsobi ako veduca Katedry réZie na
prazskej FAMU.

a2

In one of her early interviews, she stated:
A film ought to imply the truth, aesthe-
tics, reason, sentiment and faith - since it
is expected to be true, exciting, needed,
beautiful and hopeful. Such are the

films | would like to make. Though, I am
afraid to never be able to make them so.”
Apparently, she has been proved wrong
by her own work. Restless in her search
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for the answers to ever rising questions,
Véra Chytilova is nowadays regarded as
Europe’s cinema icon.

Véra Chytilova was born on 2 Februa-
ry1929 in Ostrava. She initially spent
two years studying architecture in

Brno. During her training in Prague she
caught the eye of Jifi Brdecka, who was
searching to cast actresses for the maids
of honour in his film ,The Emperor’s
Baker, the Baker’s Emperor”. During the
shooting she became fascinated by film
and started working as a clapboard,
scriptwriter and assistant director in
Barrandov, and in 1957-1962 studied
directing at the FAMU (Film Academy

in Prague). She made her full-length
debut with ,Something Different’, which
earned her an award at the Mannheim
Festival. In 1965, she made the episode
»+Automat Svet” for the film adaptation
of Hrabal’s short stories,Pearls of

the Deep”, a year later she made the
superb ,Daisies” in cooperation with

the cameraman Jaroslav Kucera and the
screenwriter Ester Krumbachova. The
occupation of Czechoslovakia in 1968
found her making ,Fruit of Paradise”.
Within that scope, the film had become
a metaphor for betrayal and ended up
being banned from the making of films
by Chytilova. The next bitter comedy
,The Apple Game” came as late as

1976, which was to be followed by the
story of an ageing dandy, ,The Very Late
Afternoon of a Faun”. She made some
of her films with Boleslav Polivka -,Ca-
lamity” ,The Jester and the Queen’, , The
Inheritance or Fuckoffguysgoodday”
and ,Explusion from Paradise”. The satire
4Prefab Story” (1979) is meant to criticise
society and estranged relationships.
Along with the Sklep Theatre, she made
,Tainted Horseplay” (1988), which is a
poetic comedy that drifts into a cold-blo-
oded drama.,Pleasant Moments” (2006)
is her most recent feature.

Véra Chytilova is the winner of several
awards, including the French Knight of
Arts and Literature award, the Czech
Lion for the long-standing cinematic
contribution and the Special Crystal Glo-
be for Outstanding Artistic Contribution
to the World Cinematography Prize from
the 2000 Karlovy Vary IFF. Currently, she
is the Head of the Department of Direc-
ting at Prague’s film school - FAMU.

KOPYTEM SEM, KOPYTEM TAM

Kopytem sem, kopytem tam

Tainted Horseplay

Zlatd kamera + Golden Camera

TRENEIANSKE TEPLIE

artfilmfest

TRENEIN

Ceskoslovensko/Czechoslovakia
1988, 35 mm, far./col., 129 min.

Rézia/Director: Véra Chytilovd Namet/Sto-
ry: Pavel Skapik Scenar/Screenplay: Pavel
Skapik, Véra Chytilovd Kamera/Director

of Photography: Jaroslav Brabec Hudba/
Music: Jitf Chlumecky, Jifi Vesely Strih/Editor:
Ivana Kacirkova Hraju/Cast: Tomés Handk,
Milan Steindler, David Vévra, lvana Kuntovd,
Tereza Kucerovd, Renata Beccerova, Chantal
Poullainova, Jifi Bartoska Vyroba/Produc-
tion: Filmové studio Barrandov Predaj/
Sales: Bonton Film Zlin Képia/Print: Narodny
filmovy archiv Praha

Choroba AIDS sa stala vychodiskom
pre skiimanie povrchnych vztahov
medzi ludmi a symbolom smrtelného
ohrozenia, stresovej situacie, ktora
odhaluje podstatu jednotlivych charak-
terov. Traja sympaticki tridsiatnici, kon-
trolér Pepe (Tomas Hanak), veterinar
Dédek (Milan Steindler) a prevadzkar
Frantisek (David Vavra) si veselo uzivaju
Zivot, namiesto lasky striedaju sexualne
partnerky a cenu Zivota im pripomenie
az ohrozenie AIDS. Vyznamnym
prinosom sa stala Ucast amatérskeho
divadla Sklep, ktora dodava filmu
originalnu poetiku, hravu recesiu a
osobité herecké prejavy. V chytilovsky
hektickom tempe rozpravania uptta
rozharana kompozicia obrazu (farebne
sytej tonine dominuje ¢ervend), nervny
strih, dekomponovana hudba, pulzo-
vanie a ostré jazdy pdsobivej kamery,
snimajucej v najnemoznejsich uhloch a
sklonoch. Tymto filmom Véra Chytilova
dokaézala, Ze si vie vybrat najsilnejsie

a najnosnejsie impulzy doby a pouzit
ich vdaka filmovému videniu pre
prekvapujuce umelecké dielo.

In this movie, AIDS is the departure
point for the analysis of the superficial
relationships between people and
the symbol of mortal danger, which

is a stressful situation that uncovers
the real nature of the respective
individuals’ characters. Three likeable
men in their thirties - the controller
Pepe (Tomas Hanék), the veterina-
rian Dédek (Milan Steindler) and the
supervisor FrantiSek (David Véavra) are
enjoying their lives. Instead of looking
for love, they exchange sexual partners
and it is only the danger of AIDS that
reminds them of the true value of

life. An important contribution to the
success of this movie was the partici-
pation of the non-professional theatre
group Sklep, which gives the movie
its original poetics, a playful recession,
and the distinctive performances by
the actors. The typically Chytilesque
pace, the disorderly composed
picture (the colourful saturated scale
dominated by red), the nervy editing,
the decomposed music, the pulsating
and sharp-moving camera that shoots
at the most impossible angles are all
distinctive features of this movie. Véra
Chytilova proved in this movie that
she is able to choose the strongest and
most stimulating impulses of the time
and thanks to the visual form in turn
create a surprising work of art.

Véra Chytilova (1929, Ostrava) je prvou da-
mou ceského filmu, profesorkou na Filmovej
a televiznej fakulte AMU v Prahe, drzitelkou
Ceny za mimoriadny umelecky prinos sveto-
vej kinematografii z MFF Karlovy Vary 2000,
francUzskeho vyznamenania Rytier umenia

a literatury a Ceského leva za dlhoro¢ny
umelecky prinos. Nakrdtila 16 hranych — napr.
Sedmikrasky, Ovoce strom rajskych jime, Hra
o jablko, Panelstory aneb Jak se rodi sidlisté,
Kalamita, Sasek a kralovna, Dédictvi aneb
Kurvahosigutentag, Hezké chvilky bez zaruky
- amnoho dokumentarnych filmov.

Vera Chytilova (1929, Ostrava) is the first
lady of Czech cinema, a professor at the

Film and Television Faculty of the Academy
of Performing Arts in Prague, winner of the
Special Crystal Globe for Outstanding Artistic
Contribution to the World Cinematography
Prize from Karlovy Vary IFF 2000, awarded
the French Knight of Arts and Literature

and the Czech Lion for the long-standing
cinematic contribution. She has made 16
feature films — e.g."Daisies", “Fruit of Paradise’,
“The Apple Game’,"Prefab Story”, “Calamity’,
“The Jester and the Queen’,"The Inheritance
or Fuckoffguysgoodday’, “Pleasant Moments”
and several documentaries.
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Narodil sa 10. maja 1931 v talianskom
meste Trevico. Smiech, ironické, ¢i
mierne kritické komentovanie réznych
aspektov pritomnosti mu nechybali

uz v mladosti, ked pocas studia prava
na univerzite v Rime spolupracoval s
humoristickym periodikom Marcus
Aurelius, ani neskér, ked'v polovici 50.
rokov zacal pisat scenare pre Stena,
Zampu, Risiho ¢i Bologniniho. Za scenar
k filmu Antonia Pietrangeliho Poznal
som ju dobre (lo la conoscevo bene,
1965) ziskal Striebornu stuhu. Ako
rezisér debutoval filmom Se permettete
parliamo di donne (Ak dovolite, budeme
hovorit o Zenach, 1964) s Vittoriom
Gassmanom. Nasledoval La congiuntura
(Prilezitost, 1965) s Joan Collins a satira Il
commissario Pepe (Komisér Pepe, 1969).
V 70. rokoch pokracoval v spolupraci so
svojimi oblubenymi hercami ako boli
Alberto Sordi, Marcello Mastroianni,
Giancarlo Giannini, Vittorio Gassman,
Nino Manfredi. Dvaja posledne meno-
vani si zahrali so Stefaniou Sandrelli v
komédii C'eravamo tanto amati (Tak

nas milovali, 1974), ktora ziskala Césara
za najlepsi zahranicny film. Postavy v
Scolovych filmoch su vzdy vynikajuco
vykreslené, no pritom spontanne. Kto sa
nenechal uniest dojatim pri Zvlastnom
dni (Una giornata particolare), ocene-
nom Césarom za najlepsi zahrani¢ny
film, Striebornou stuhou za scenér a
Donatellovym Davidom za réziu? A kto

Fij artfil

ACIN

sa nesmial pri sledovani dokonalého
Brutti, sporchi e cattivi (Skaredi, $pinavi
a zli), ktory mu priniesol Cenu za réziu
na MFF Cannes 19767 Jednym z piatich
(") jeho filmov v nasej distribucii bola i
skvela Terasa (La terrazza, 1979).V 80.
rokoch pribudli do jeho filmografie
napriklad Vasen lasky (Passione d’amore,
1981), Il mondo nuovo (Novy svet, 1982),
a najma triumféalna Tandiaren (Le bal,
1983) o dejinach Franctzska vyroz-
pravana bez dialégov. Pravom ziskala
cenu na Berlinale, dvoch Donatellovych
Davidov, troch Césarov a nominaciu

na Oscara. Kritika ospevovala i jeho

La famiglia (Rodina, 1987) oceneny 5
Donatellovymi Davidmi a nominaciou
na Oscara. V 90. rokoch nakrutil Scola
dalsi skvost - La cena (Vecera, 1998) s
vynikajucim “altmanovskym” hereckym
obsadenim. Ettore Scola nakrutil doteraz
takmer 40 filmov a tvorit neprestal ani
na zaciatku tretieho milénia. Concorren-
za sleale (Nefér sutaz, 2000) mu vyniesla
nominaciu na Eurépsku filmovu cenu za
scenar a Strieborného Georgija za réziu z
MFF Moskva.

e g

Ettore Scola was born on 10 May 1931
in Trevico in Italy. Since his early years
he has been known for his mirthfulness
and ability to put an ironic, and slightly
critical, gloss over various aspects of
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present-day society; he started out
working for the humoristic periodical
Marcus Aurelius while studying law

at the University in Rome and began
writing his first scripts for Steno, Zampa,
Risi or Bolognini in the mid-1950s. He
was awarded the Silver Ribbon (best
screenplay) for,| Knew Her Well” (1965)
by Antonio Pietrangeli. He made his
directorial debut with,,Let’s Talk About
Women” (1964) starring Vittorio Gass-
man. Next came,One Million Dollars”
(1965) starring Joan Collins and the
satire,,Police Chief Pepe” (1969). In the
1970s, he continued making films with
his favourite actors - Alberto Sordi, Mar-
cello Mastroianni, Giancarlo Giannini,
Vittorio Gassman and Nino Manfredi.
Gassman and Manfredi were cast for his
comedy called “Those Were the Years”
(1974) also starring Stefania Sandrelli;
the comedy received an Oscar for best
foreign film. Scola’s characters are detai-
led in their description, yet spontaneo-
us. Were you not carried away with emo-
tion by the award-winning,A Special
Day” - an Oscar (best foreign film), Silver
Ribbon (best screenplay) and David di
Donatello Award (best director)? Or,

did you not laugh at the superb,Ugly,
Dirty and Bad” (Brutti, sporchi e cattivi),
best director award winner at the 1976
Cannes IFF? The five (!) Scola films ever
to be distributed in Slovakia include
the acclaimed ,The Terrace” (1979). In
the 1980s, his filmography was well en-
larged by e.g.,Passion of Love” (1981),
,The Night of Varennes” (1982) and,
most importantly, the uncomparable
»Le Bal” (1983), which is an account on
the history of France and is told without
dialogue. The latter earned a richly
deserved prize at the Berlinare Festival,
two David di Donatello and three Cesar
Awards as well as an Oscar nomination.
Another critically acclaimed film, ,The
Family” (1987), received 5 Donatello
David Awards and an Oscar nomination.
It was followed by another masterpiece
in the 1990s, the ,Altman” star-studded
+The Dinner” (1998). Ettore Scola has
made nearly 40 films and continues to
work in the third millennium. The film
,Unfair Competition” (2000) earned

him a European Film Award nomination
(best screenplay) and Golden St. George
(best director) at the Moscow IFF.

Le Bal

Film sprostredkovava divékovi inten-
zivny pocit plyntceho ¢asu a histérie,
v ktorom sa prelina,maly” osobny
zivot pravidelnych navstevnikov
jednej typickej parizskej, predmest-
skej tanciarne s behom ,velkych”
dejin. Film je nakrateny bez slov, no
divakovi vsetko majstrovsky rozprava
pomocou syntézy hudby, tanca,
pantomimy, masiek a kostymov. V
niekolkych epizédach, odohravaja-
cich sa v rozpati takmer patdesiatich
rokov (1936-83), st v Tanciarni pripo-
menuté vyznamné momenty z minu-
losti Francuizska a spolu s nim i celej
Eurdpy. K popularite filmu prispievaju
dobové melddie vratane Sansoé-

nov Edith Piaf a pesniciek Beatles.
Originélnu koncepciu tane¢ného
rozpravania prevzal Ettore Scola z di-
vadelného predstavenia uvadzaného
parizskym Le Théatre du Campagnol
v roku 1981. Do filmovych uloh boli
obsadeni herci Uspesnej divadelnej
adaptacie. Ich zohranost mala velky
vplyv na celosvetovy Uspech filmu.
Ten ziskal ex aequo Césara za najlepsi
film a nominaciu na Oscara za naj-
lepsi cudzojazy¢ny film. Inscenécia v
SND ziskala tri ocenenie Dosky 2001.

Taliansko, Francuzsko, Alzirsko/
Italy, France, Algeria
1983, 35 mm, far./col., 112 min.

Rézia/Director: Ettore Scola Namet/Story:
Jean-Claude Penchenat Scenér/Screenplay:
Ruggero Maccari, Jean-Claude Penchenat,
Furio Scarpelli, Ettore Scola Kamera/Director
of Photography: Ricardo Aronovich Hudba/
Music: Viadimir Cosma Strih/Editor: Raimon-
do Crociani Hraju/Cast: Etienne Guichard,
Régis Bouquet, Francesco De Rosa, Arnault
LeCarpentier, Liliane Delval, Martine Chauvin
Vyroba/Production: Cinéproduction, Films
A2, Massfilm, ON.C.LC. Predaj/Sales: Film Ex-
port Group Képia/Print: Filmoteka Narodowa

This movie shows the intensive fee-
ling of the passing time and history,
where the ,small” personal life of the
regular visitors of one typical dan-
cehall in Paris intersects with all the
,great” events in history. The movie
has no dialogue, but everything is
masterfully shown thanks to the mu-
sical synthesis, dance, pantomime,
masks and costumes. Important mo-
ments of France’s and Europe’s histo-
ry are portrayed in the dancehall in
several episodes encompassing the
period between 1936 and 1983.The
contemporary music used, including
the chansons by Edith Piaf and songs
by The Beatles, also contributes to
the popularity of this movie. The
original concept of dancing narration
was adopted by Ettore Scola from the
dramatic 1981 performance by the
Parisian Le Théatre du Campagnol.
The actors of the successful dramatic
performance were also assigned
roles in the movie. The fact that they
were already well coordinated also
contributed to the worldwide suc-
cess of the movie. It was awarded the
César Award for Best Film ex-aequo
and nominated for the Academy
Award for Best Foreign Language
Film representing Algeria. The Slovak
dramatic adaptation in the Slovak
National Theatre was awarded three
theatrical Dosky awards in 2001.

Ettore Scola (1931, Trevico, Taliansko) za¢inal
vo filme v roku 1953 ako scenarista. V roku
1964 reziroval svoj prvy film Ak dovolite, bu-
deme hovorit o zenéach. Celosvetovy Uspech
mu priniesol film Tak nas milovali (1974).V
roku 1976 ziskal Cenu za réziu na MFF Cannes
za Skaredf, $pinavi a zIi. Odvtedy nakrutil
niekolko Uspesnych filmov, napriklad Zvl&stny
den (1977), Noc vo Varennes (1982), Tanciaren
(1983), Kolko je hodin (1989) a Cesta kapitdna
Fracassu (1990). Ettore Scola reziroval pocas
40 rokov takmer 40 filmov.

Ettore Scola (1931, Trevico, Italy) entered

the film industry as a screenwriter in 1953,
and directed his first movie, “Let’s Talk About
Women',in 1964. In 1974, Scola enjoyed inter-
national success with “Those Were the Years”.
In 1976, he won the Best Director award

at the Cannes IFF for “Ugly, Dirty and Bad".
Since then, Ettore Scola has made several
successful films, including “A Special Day”
(1977),"That Night of Varennes” (1982), “Le Bal"
(1983),"What Time Is 1t?"(1989) and “Captain
Fracassa’s Journey” (1990). Ettore Scola has
directed nearly 40 films over the course of
some 40 years.
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Ach, Sloboda!

Ako sa varia dejiny
All That Jazz
Altruisti

Americky astronaut
Andong
Bagdadsky holi¢

Bez mena

55
65
132
59
17
149
52
161

Biele noci 156
Bratislavafilm 172
Bronson 162
Buick Riviera 28
Cecil B. DeMented 163
Celluloidiva 54
Cesta do neba 48
Contre—jour 51
Dalsie poschodie 62
Danse macabre 49
Desat 53
Dobry, zly a $karedy 127
Dva vtaciky 45
Dvojnohy konik 83
Easter Morning 47
Echo 60
Eldorado 139
Every Little Step 157
Fascinace hudbou a filmem 193
Flashdance 152
Good Bye, Lenin! 29
Grofka 68
Hlad 30
Holka Ferrari Dino 140
Hora bez stromov 39
Hrie$ny tanec 150
Che Guevara: Revolucia 85
Che: Guerilla 85
Chorus Line 153
Iny Hollywood: Divoky, nezndmy pribeh

Australskej Novej viny! 166
Jade 52
JCVD 165
Jermal 86
Kamenna hlava 70
Katalin Varga 31
Kazdy den 55
Kdopak by se vika bal 71
Klietka 141
Klinec 61
Kocar do Vidné 197
Kocka 55
Koliba 174
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Kopytem sem, kopytem tam 203
Kostlivec 72
Kozmickad stanica 137
Krasky noci 98
Kym sa skonci tento film 175
Limonéadovy Joe aneb Koriska opera 130
Liverpool 142
Londynska rieka 75
Machan 32
Mala vojacka 74
Mama Superfreak 143
Mamut 76
Medzi 4-5,6 176
Megatron 58
Mesiac v nas 177
Moc bezmocnych 188
Moja Sixtinska 52
Moonwalker 154
Morfium 77
Nadherna priroda 59
Najstastnejsie dievca na svete 29
Navod na pouzitie 57
Névstevnik 33
Nebo, peklo...zem 178
Nesmut 101
Nezviazany 46
Notorious 87
O pozorovani tvéri v oblakoch 144
Obc¢an Havel prikuluje 187
Oblecend 54
Odplata 79
Okno 90
Oskar 102
Ovladac 48
Pal/Secam 46
Pandorina skrinka 78
Papierovy vojak 67
Pa-ra-da 34
Parque via 35
Pét lupicov a stara ddma 100
Pintu terlarang 167
Pokoj v dusi 179
Politicky obed 62
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Pomada

Posledné iluzie

Praca pre vietkych
Prili§ dokonala podoba
Prirodnd tanecnicka
Promény

Protipdl

Rocky

Rozkos

Rozorvané objatia
Samson a Dalila

Scope

Semafor

Sen

Short Term 12

Skhizein

Skice

Sléva

Step

Strateny raj

Svet tiefiov

Svetld ulice

Svojraz narodného lovu
Swannova laska
Synecdoche, New York
Stvanec IRA

Tajomstvo podzemia
Tanciaren

Tango s komarmi

Traja madri muzi

Tuldk Archimedes
Turisti

Tyson

Umieranie za dIhého dia
Usnula jsem

Uspech

Utok robotov z Hmloviny - 5
Utrpenie pana Karpfa - Naviteva
V moci davu

Vecierok

Vojnové hry

Vietci okrem mia umrd
W.

129
48
50

200
27
36
49
56
60
66
37
57
45

Wallace a Gromit: Otazka chleba a smrti

Wendy a Lucy

West Side Story

Wrestler

X=X+1

Yesmeni“ davaju svet do poriadku
Zem a chlieb

Zlaté opojenie

Zlociny v case

Zeny mdjho muza

Ziarenie

Zivot je tazky
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51
51
46
151
155
56
145
61
103
199
88
69
180
205
181
73
97
40
89
131
58
61
57
54
138
104
173
146
91
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33 Scenes from Life

Ah, Liberty!

All That Jazz
Altruists, The

American Astronaut, The

Andong

Attack of the Robots from Nebula - 5, The 57

Bagh Dad Bar Ber

Bal, Le

Beauties of the Night
Before This Film Is Over
Between 4-5,6

Bone Man, The
Bratislavafilm

Broken Embraces

Bronson

Buick Riviera

Carriage Going to Vienna, A
Cecil B. DeMented
Celluloidiva

Citizen Havel Is Rolling Barrels
Contre-jour

Control Master, The
Cooking History

Cosmic Station

Counterpart, The

187
51
48

171

137
49
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Countess, The

Danse macabre

Dead Ringers

Delight

Dirty Dancing

Don't Grieve

Dream

Dressed

Easter Morning

Echo

Eldorado

Every Little Step
Everybody Dies but Me
Everyday Everyday
Fame

Fascination of Music and Film, The
Ferrari Dino Girl, The
Fifty Dead Men Walking
Flashdance

Forbidden Door, The
Full Employment

Gold Rush, The

Good Bye, Lenin!
Good, the Bad and the Ugly, The
Grease, The

Happiest Girl in the World, The
Heaven, Hell,... Earth
Hunger

Che: Part One

Che: Part Two

Chick, The

Chorus Line, A
Involuntary

Jade

Javb

Jermal

Katalin Varga

Koliba

Ladykillers, The

Land and Bread

Last llusions
Lemonade Joe

Life is Hard

68
49
200
60
150
101
84
54
47
60
139
157
146
55
151
193
140
69
152
167
50
128
99
127
129
29
178
30
85
85
55
153
138
52
165
86
31
174
100
47
48
130
45

Lion’s Den

Little Soldier

Liverpool

London River

Long Day’s Dying, The
Long Shadows

Lost Paradise
Magnificent Tramp, The
Machan

Mama Superfreak
Mammoth

Megatron
Metamorphoses

Moon Inside You
Moonwalker

Morphine

Mosquitos’ Tango

My Husband’s Women
My Sixtin

Mystery of Underground
Nail, The

Native Dancer

Next Floor

Nine %2 Weeks

Not Quite Hollywood:
The Wild, Untold Story of Ozploitation!
Notorious

On Looking for Faces in the Clouds
Oscar

Our Wonderful Nature
Pal/Secam

Pandora’s Box

Paper Soldier

Pa-ra-da

Parque via

Party, The

Peculiarities of the National Hunt
Political Lunch, The
Power of the Powerless, The
Revanche

Rock Head

Rocky

Samson & Delilah

141
74
142
75
131
145
56
97
32
143
76
58
36
177
154
77
181
183
52
180
61
27
62
132

166
87
144
102
59
46
78
67
34
35
104
103
62
188
79
70
56
37

Scope

Shining, The

Short Term 12

Signalis

Sketches

Skhizein

Soul at Peace

Street Lights

Success

Suffering of Mr. Karpf - The Visit, The
Swann in Love
Synecdoche, New York
Tainted Horseplay

Tap

Tear Is Needed, A

Ten

This Way Up

Three Wise Men
Timecrimes

Treeless Mountain
Turists, The

Two Birds

Two-Legged Horse
Tyson

Untied

User’s Manual

Visitor, The

W.

Wallace and Gromit:

A Matter of Loaf and Death
War Games

Wendy and Lucy

West Side Story

White Nights

Who Is Afraid of the Wolf
Window, The

Without Name

Wrestler, The

X=X+1

Yes Men Fix the World, The

w

7
133
51
45
46
51
179
61
61

199
88
203
155
58
53
48
73
164
39
40
45
83
89
46
57
33
91

60
173
41
134
156
A
90
38
92
182
93
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Inde: ectors

Almodévar, Pedro
Alonso, Lisandro
Ameresekere, Asitha
Anwar, Joko
Ardolino, Emile
Armella, Carlos
Aronofsky, Darren
Attenborough, Richard
Bakhshi, Massoud
Balabanov, Alexej
Balco, Vlado
Baldotto, Daniel
Balko, Vladimir
Barabas, Pavol
Becker, Wolfgang
Bharwani, Ravi

Bif

Bichlbaum, Andy
Binnun, Oded
Blashfield, Jim
Blom, Sander
Boisier, Jairo
Bonanno, Mike
Bouchareb, Rachid
Brezis, Mihal
Castle, Nick
Cisterne, Hélier
Clair, René

Clapin, Jérémy
Colinet, Jonathan
Collinson, Peter
Conner, Bruce
Cretton, Destin Daniel
Crisan, Marian
Cronenberg, David
Danelija, Georgij
Dejaegher, Koen
Delpy, Julie

Deo, Adam Del

Dostal, Martin

66
142
55
167
150
47
92
153
49
77
176
46
179
180
99
86
53
93
56
154
144
54
93
75
56
155
48
98
51
52
131
47
51
58
200
101
52
68
157
193



Draschan, Thomas
Dubus, Sébastien
Dufkova, Kristina
Ebbinge, Diederik
Edwards, Blake

El Mechri, Mabrouk
Elliott, Daniel
Engfehr, Kurt
Erlingsson, Benedikt
Eshed, Tomer
Fabianova, Diana
Fliickinger, Adrian
Fosse, Bob

Foulkes, Adam
Fournier, Pierre-Antoine
Fukunaga, Cary Joji
German jr, Alexej
Germanika, Valeria Gaia
Girardet, Christoph
Grangier, Gilles
Hackford, Taylor
Hartley, Mark
Helliwell, lan
Hucko, Tomas
Chaplin, Charles
Chilvers, Colin
Chytilova, Véra
Ibarra, Chema Garcia
Jablonski, Dariusz
Janaud, Jules
Jankovskij, Filip
Jude, Radu
Kachyna, Karel
Kaufman, Charlie
Kaurismaki, Mika
Kellerman, Martin
Kerekes, Peter

Kim, Kim -duk

Kim, So Yong
Kleiser, Randal
Kramer, Jerry
Krasnohorsky, Juraj

Kroner, Jakub

60
52
58
61
104
165
52
93
61
59
177
45
149
48
46
38
67
146
51
97
156
166
61
175
128
154
203
57
173
53
70
29
197
88
73
56
171
84
39
129
154
182
172

Kubrick, Stanley
Lanners, Bouli
Leone, Sergio
Lipsky, Oldfich
Luther, Miloslav
Lyne, Adrian
Mackendrick, Alexander
Makarim, Rayya
Makhmalbaf, Samira
McAbee, Cory
McQueen, Steve
Minarikova, Jana
Molinaro, Edouard
Moodysson, Lukas
Miiller, Matthias
Murnberger, Wolfgang
Némec, Jan

Nemes, Jeles Laszlé
Nezet, Fabrice Le
Novék, Jan

Novék, Adam
Oberlies, Thomas
Olesen, Annette K.
Omarova, Guka
Ostlund, Ruben
Park, Nick

Parker, Alan
Pasolini, Uberto
Pires, Pedro

Piussi, Zuzana
Pontecorvo, Marco
Povolotsky, Dmitry
Prochézkovd, Maria
Randl, Lola

Refn, Nicolas Winding
Reichardt, Kelly
Rivero, Enrique
Rivers, Ben

Robbins, Jerome
Rogozkin, Alexander
Roisin, Frangois
Runarsson, Runar

Ruginovi¢, Goran

133
139
127
130
181
132,152
100
86
83
161
30
57
102
76
51
72
140
49
53
187
187
50
74
27
138
60
151
32
49
174
34
46
71
54
162
M
35
59
134
103
53
45
28
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Rehorek, Tomas
Scola, Ettore
Scherson, Alicia
Schleicher, Harald
Schléndorff, Volker
Schreiner, Volker
Sirbu, Gabriel
Sivakovd, Laura
Skogland, Kari
Smith, Alan
Soderbergh, Steven
Socha, Michal
Sorin, Carlos
Spielmann, Gotz
Stern, James D.
Stone, Oliver
Strickland, Peter
Sulser, Julien
Szumowska, Matgorzata
Tan, Chui Mui
Taylor, Cory
Thornton, Warwick
Tillman Jr, George
Timm, Bettina
Toback, James
Tolentino, Rommel Milo
Trapero, Pablo
Tresno, Utawa
Ustaoglu, Yesim
Valkeapad, Jukka-Pekka
Vigalondo, Nacho
Villeneuve, Denis
Visser, Bea de
Vogel, Matthias
Vojnar, Ivan

von Horn, Magnus
Walther, Connie
Waters, John

Wise, Robert
Wrake, John
Yankovsky, Filipp
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45
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55
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87
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183
60
145
163
134
48
70
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Amenabar 1870 1/D
Argentina

T:+54 114 523 7694

Aardman Animations

Gas Ferry Road

Bristol BS1 6UN

United Kingdom

T: +44-117 984 8910
maggie.oconnor@aardman.com
www.aardman.com

Aerofilms
Biskupcova 31
CZ-130 00 Praha 3
T: +420 224 947 566
F:+420 224 947 566
info@aerofilms.cz
www.aerofilms.cz

AG Kurzfilm
Forstereistr. 36
D-01099 Dresden

T: +49-351-404 55 75
F: +49-351-404 5576
info@ag-kurzfilm.de
www.ag-kurzfilm.de

Anna Kovacova

Viglasska 5

SK-851 07 Bratislava
T:4+421-905 239702

F: +421-2-6383 2493
kovacova.anna@orangemail.sk

AnotherFilm
Lloydstraat 15-E
NL-3024 EA Rotterdam
T: 431104253396
F:+31 84 7549465
mail@anotherfilm.org

Apple Film Production
ul. Bagatela 10/12,
00-585 Warsaw, Poland
T: +48-22-851 84 40-3
F:+48-22-851 84 44
applefilm@applefilm.pl
www.applefilm.pl

Arinas.r.o.

Sibirska 3

SK-831 02 Bratislava
T../F: +421-2-4425 3977
email: silvia@artscript.sk,
erikp@chello.sk
www.arinafilm.sk

Arsenal

- Institut fiir Film und Videokunst e. V.
Potsdamer Str. 2

10785 Berlin

T: +49.(0)30.26955100
nh@arsenal-berlin.de

atelier.doc
Piestanska 7

SK-831 02 Bratislava
T: +421-904 610 694
F +421-2-6544 0046
office@atelierdoc.sk
www.atelierdoc.sk

Atrix Films GmbH

Beatrix Wesle, Solveig Langeland
Aggensteinstrasse 13a

D-81545 Munich

T:(+49) 89642826 11

F: (+49) 89 64 9573 49
atrixfilms@gmx.net;
solveiglangeland@aol.com
www.atrix-films.com

Austrian Film Commission
Stiftgasse 6

A-1070 Vienna

T:+43(1) 52633 23
F:+43(1) 526 68 01
festivals@afc.at,
salesdesk@afc.at
www.afc.at

Autour de Minuit

21 rue Henry Monnier
75009 Paris France
T:4+33142811728
info@autourdeminuit.com
www.autourdeminuit.com

Bavaria Films International
Bavariafilmplatz 8

D-82031 Geiselgasteig

T: +49 89 64992686

F: +49 89 64993720
bavaria.international@bavaria-film.de
www.bavaria-filminternational.com

Beta Cinema

Gruenwalder Weg 28d

D-82041 Oberhaching / Munich
T: +49-89-673469 - 80

F: +49- 89-673469 - 888
beta@betacinema.com

Kontakty « Addresses, Sales and Print Sources
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BFI

21 Stephen Street
London W1T 1LN

T: +44 (0)20 7255 1444

Blue Sky Film Distribution a.s.
Italskd 213/13

CZ-12000 Praha 2

T:+420 224 222 398

F:+ 420224 233 529
info@bsfd.cz

Bontonfilm

Ales Danielis

Nadrazni 23/344

CZ-151 34 Praha 5

T: +420-257 415111, +420-257 415112
F:+420-257 415113
ales.danielis@bonton.cz

Bulgarska Nacionalna Filmoteka
Bulgarian National Film Archive

36, Gourko Str.

Sofia 1000

Bulgaria

T: 02-987-37-40; 987-02-96; 987-13-92
F: 02-987-60-04

filmoteka@bnf.bg http://bnf.bg

Celluloid Dreams

2, rue Turgot

FR-75009 Paris

T:+33 1497003 70

F: 433149700371
info@celluloid-dreams.com
www.celluloid-dreams.com

Cineclick Asia / Fine Cut Co,, Ltd.
Suite#636, Daewoo I-ville Myungmoonga,
891-23 Daechi-dong, Gangnam-gu

Seoul, Korea

T: 822-569-8777

F:822-569-8577

CinemArt

Narodni tfida 28
P.O.Box 844

11121 Praha 1

T: 00420 224 949 110
F: 00420 221 105 220
info@cinemart.cz

Clown Film Production

Vuillemin 12

1005 Lausanne

T:+4121616 2112, +41 786 669 517
leflair@bluewin.ch

Columbia University School of the Arts
513 Dodge Hall 2960 Broadway

New York, NY 10027 - United States
T:1.212 854-1564

film@columbia.edu
www.columbia.edu/cu/arts/film

Continental Film
Vyhonské ulica 1

P.O.Box 48

SK-830 06 Bratislava - Raca
T: +421-2-2085 1911
F:+421-2-2085 1901
cofilm@cofilm.sk
www.continental-film.sk

CTB Film Company
Kamennoostrovsky prospect, 10
St.Petersburg 197101 Russia
T:+7 812326 8330

F:+7 8123268331

kino@ctb.ru www.ctb.ru

Ceska televize
Kav¢i hory

CZ-140 70 Praha4
T:+420261 131111
www.czech-tv.cz

Da Huang Pictures, Jasminatha Teo

4 Lorong SS1/20A Kampung Tunku
47300 Petaling Jaya, Selangor - Malaysia
T:60.3 7877 3014

F:60.3 7877 8014
aising@dahuangpictures.com
www.dahuangpictures.com

Danish Film Institute
Gothersgade 55
DK-1123, Copenhagen
T: +45 33 743400
F:+45 33 737401
dfi@dfi.dk

www.dfi.dk

Dark Prince, Wendy Griffiths
5 passage Piver

FR-75011 Paris
T:0950280107
wendyg@darkprince.fr

Destin Daniel Cretton

4231 Voltaire St. Apt. 9

San Diego, CA 92107 - United States
T:1.619607 9311
destindaniel@gmail.com
www.shortterm12.com

Kontakty - Addresses, Sales and Print Sources

Divine Productions

77, rue du Faubourg Saint-Denis, 75010 Paris.

T:33153349595,F:33153346911
festival@divineproductions.fr

Dmitry Povolotsky
New York

T:+1(718) 387 0004
Moscow

T: +7(906) 745 9271
dreamusfilm@gmail.com

Documentary & Experimental Film Center,
Shirin Naderi

17 Ghandi sq., Shariati ave. Shariati ave
15569 Teheran - Iran

T:98.21 88518117

F:98.21 88511241

naderi@defc.ir

www.defc.org

Dor Film Produktion

1170 Wien, Bergsteiggasse 36
T:+49(01)42710 11
F:+49(01) 4271050
office@dor-film.at
www.dor-film.com

Elle Driver

66, rue de Miromesnil

75008, Paris, France

Endgame Entertainment

9100 Wilshire Boulevard, Suite 100W
Beverly Hills, California 90212, USA
T:+1 310-432-7300
F:+1310-432-7301
www.endgameentertainment.com

Escuela Internacional de Ciney TV

San Antonio de los Baiios, Ap. 40/41 Finca
San Tranquilino

La Habana - Cuba

T: 53.650 38 2246-5347
eictv@eictv.org.cu

www.eictv.org

Film Europe

SPI Office Czech Republic,
Branicka 209, CZ-142 00 Prague
T: +420-739 592 040
info@filmeurope.eu
www.filmeurope.eu
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Filmoteka Narodowa /
National Film Archive
ul. Putawska 61
PL-00-975 Warszawa
T:+ 48228455074
F:+4822646 5373
filmoteka@fn.org.pl

Films Boutique

T: +49(0)30 8411 0859
info@filmsboutique.com
www.filmsboutique.com

Fortissimo Films

Van Diemenstraat 100
1013 CN, Amsterdam
Netherlands
T:+31206273215
F:+31206261155
info@fortissimo.nl
www.fortissimofilms.com

Fortissimo Films Sales
Veermarkt 77-79

1019 DA Amsterdam
The Netherlands
T:+31(0) 20 627 3215
F:+31(0) 20 626 1155
info@fortissimo.nl
www.fortissimo.nl

Forza Production House

City Hotel Bratislava

Seberiniho 9, SK-821 03 Bratislava
T:+421-2-2085 5137
F:+421-2-2085 5101
film@forza.sk, www.forza.sk

Fox Searchlife Europe
Twentieth Century House
31/32 Soho Square

W1D 3AP, London

United Kingdom

T: +44 20 77537104

F:+44 2077530112
christophe.mercier@fox.com

FTF VSMU

Svoradova 2

811 03 Bratislava

Slovak Republic

T:/F: +421-2-5930 3575 /73
festivals@vsmu.sk
www.ftf.vsmu.sk
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Fundatia de Arte Vizuale,
Vivi Dragan Vasile

37 Sfintii Voievozi

010964 Bucharest - Romania
T:40.21 31087 31
fav@dnt.ro

Furia film

Vajnorské 8/a

SK-831 03 Bratislava

T: +421-905 568 099
livia.filusova@chello.sk
www.furiafilm.com

Gaumont S.A.

30 avenue Charles de Gaulle
FR-92 200 Neuilly-sur-Seine
www.gaumont.fr

Harald Schleicher Filmproduktion
Harald Schleicher

Wasserrolle 7

D-65201 Wiesbaden

T:49.611 9259220
haraldschleicher@uni-mainz.de

HiFilm Productions
T:+4021 252 48 67
F:+4021 252 48 66
Mob: +40723 200 640
office@hifilm.ro
www.hifilm.ro

Hochschule fiir Fernsehen und Film (HFF)
Miinchen

Frankenthalerstr. 23

81529 Miinchen

T: +49-89-68 957 488
tina.janker@hff-muc.de

Hochschule fiir Film und Fernsehen
Konrad Wolf

Marlene-Dietrich-Allee 11

D-14482 Potsdam-Babelsberg
T:49.176 26257969
tomereshed@hotmail.com
www.hff-potsdam.de

Hochschule Luzern - Design & Kunst
Baselstrasse 61, 6003 Luzern, Schweiz
T:+41(0)41 228 75 84
F: +41(0)41 228 54 64
gerd.gockell@hslu.ch

Hollywood Classics Entertainment (HCE)
Psohlavct 8

CZ-147 01 Praha 4

T: +420 244 464 135

F: +420 244 464 395 program@hce.cz

Hollywood Classics

2450 Mission Street

91108, San Marino, CA

USA

T: +1 626 4038480

F:+1626 4038473
hollywoodclassics@compuserve.com
www.hollywoodclassics.com

Christoph Girardet & Matthias Miiller
girardet@freenet.de
muellerfilm@t-online.de

Icelandic Film Centre
Tungata 14, 101 Reykjavik
Iceland

T: +354 562 3580

F:+354 5627171
info@icelandicfilmcentre.is
www.icelandicfilmcentre.is

Icon Entertainment International
Solar House

915 High Road

North Finchley

London N12 8QJ

United Kingdom

T: +44 (0)20 8492 6300

F: +44 (0)20 8492 6301
www.iconmovies.net

Ignacio Arnold

San Pio X 2384 - 62
Providenci Santiago - Chile
T:4+56 98 232 49 59
iarnold@plagio.cl

INIS

Katrine Cournoyer,

Département des communications

301, boul. De Maisonneuve Est MONTREAL
(Québec) H2X 2K1

T:514-285-1840 p. 228

festival@inis.qc.ca

Inoutstudio

T:+421-902 426 012, +421-903 220 660
slavomir.kralovic@bratislavafilm.sk
www.bratislavafilm.sk
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Intercinema

Raisa Fomina +7 985 226 45 25 (cell)
raisafomina@mail.ru

T:/F: +7 499 255 90 52/53

e-mail: post@intercin.ru
www.intercinema.ru

Intersonic

Staré grunty 36, SK-842 25 Bratislava
T: +421-2-6542 2070

F: +421-2-6542 3977

e-mail: kino@intersonic.sk,
freyerova@intersonic.sk
www.intersonic.sk

Jack Stevenson Film Distribution
Uglevang 88 .2.TH,

DK-3450 Allerod
jack.stevenson@mail.dk

Jairo Boisier

Av. Condell 29 Dp. 45
Santiago - Chile

T:56.2 341 6408
jairoboisier@gmail.com

Jan Némec-Film

Iva Ruszeldkova
Kubelikova 27
CZ-13000 Praha 3

T:/F: +420 296330959
Mob: +420 736 791 532
jnf@volny.cz

José Maria Garcia Ibarra
C/Teniente Ganga 10 3°

03201 Elche (Alicante)

Spain

T: +34-605544045
chemagarciaibarra@gmail.com

Jumping Horse Film GbR

Tiedthof - Goseriede 4, 30159 Hannover
T:0511-3005237 F: 0511-3005238
info@jumpinghorsefilm.de

K2 studio

Guothova 2, SK-831 01 Bratislava
T: +421-2-5477 3429

F +421-2-5477 3468
k2@k2studio.sk
www.k2studio.sk

Kinofabrika GmbH

Grosse Brunnenstrasse 141a
D-22763 Hamburg

T: +49-40-39902106

F: +49-40-397210
info@kinofabrika.net
www.kinofabrika.net

Koen Dejaegher
Kortrijkstraat 43

8580 Avelgem - Belgium
dejaegher@gmail.com

Les Films du Bélier
Justin Taurand

54 rue René Boulanger
FR-75010 Paris
T:0144909983
justin@lesfilmsdubelier.fr

Les Petites Lumieres

38 rue Servan,

FR-75011 Paris
T:+33143580905
F:+33143580573
petiteslumieres@free.fr
www.petiteslumieres.com

Luther & Partner
Floglova 3

SK-811 05 Bratislava
T:/F: +421-2-5443 4307
luther@chello.sk
www.miloslavluther.sk

Madman Cinema

T:03 9417 0977+B60

Mob: 0402 239 852
michael.cicirko@madman.com.au

Magnolia Pictures

49 West 27th Street, 7th Floor, New York,
NY 10001

T:(212) 924-6701

F:(212) 924-6742

Matt Cowal

mcowal@magpictures.com
www.magpictures.com

Magyar Filmunié
Varosligeti fasor 38
HU-1068, Budapest
T: 436 13517760
F:+36 13526734
filmunio@filmunio.hu
www.filmunio.hu

Mandragora

Anca Puiu

Docentilor street, no.12A, suite 3
011403 Bucharest 1 - Romania
T:40.722 364 132
anca@mandragora.ro
www.mandragora.ro

Markell Productions
Orn Marino Arnarson
Myrargata 2-8

101 Reykjavik - Iceland
T:354.8992104
falkasaga@gmail.com

Massoud Bakhshi

c/o Documentary & Experimental Film Center
17 Ghandi sq., Shariati ave.

15569 Tehran - Iran

T:98.21 860 12 41

mabakhshi@yahoo.com

Matanza Cine SRL

Medrano 1314

C11 79AAZ, Buenos Aires, Argentina
T:/F: 5411-4861 4006
info@matanzacine.com.ar
www.matanzacine.com.ar

Memento Films International
6 cité Paradis

FR-75 010 Paris

T:+33 153349027

Mob: +33615107382
F:+3314247 1124
www.memento-films.com
yann@memento-films.com

Miracle TV and Film
U Zvonarky 994/15
CZ-120 00 Praha 2
T.: +420 722 008 006
F:+420 222 726 650
dnelly@iol.cz

MK2 Diffusion

55 rue Traversiere

75012 Paris

T:+33-1-44 67 30 55
F:+33-1-43 07 29 63
birgit.kemner@mk2.com
mk2catalogue.mk2.com
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Narodni filmovy archiv Praha
Malesicka 12,

CZ-130 00 Praha 3

T:+420- 271770 500
F:+420-271 770 501
nfa@nfa.cz

www.nfa.cz

Negativ s.r.o.
Ostrovni 30
CZ-11000 Praha 1
T: +420 224 933 755
F:+420 224 933472
john@negativ.cz
www.negativ.cz

NextFilm Filmproduktion GmbH & Co. KG
Almstadtstrale 5

10119 Berlin

T: +49-30-617 89 16-0

Mob: +49-177-414 94 19
clementina.hegewisch@nextfilm.de
conniedada@aol.com

www.nextfilm.de

Nexus Productions Limited
113-114 Shoreditch High Street
London E1 6JN

T: +44 (0)20 7749 7500

F: +44 (0)20 7749 7501
info@nexusproductions.com
www.nexusproductions.com

Nordisk Film Production

Box 27184

102 52 Stockholm - Sweden
T:46.8601 3200
lars.lindstrom@nordiskfilm.com

OutCOme

Jarmila Outratové
Jizni ndmésti 23
CZ-141 00 Prague 4

Park Circus
Woodside House
20-23 Woodside Place
Glasgow G3 7QF
T:+44 141 582 1461
F:+ 44870836 2391

Patagonik

Av. Scalabrini Ortiz 764

C1414DNU, Buenos Aires, Argentina
T:/F:5411-4777 7200
www.patagonik.com.ar



Pedro Pires Inc., Catherine Chagnon
3-1011, boul. St-Joseph

Montréal, Québec H2J 1L.2 - Canada
T:1.514 282 0809
catherine.chagnon@yahoo.ca

Pelle film
Baaderstr. 45 Rgb
80469 Miinchen

T: +49-89-28022 10
info@pelle-film.de

Peter Kerekes

Vistuk 277, SK-900 85 Vistuk
T: +421-905 255 698

F: +421-33-6446 409
kerekes@nextra.sk

Phenomen Films

115172, Moscow, Russia
Krasnoholmskaya nab. 13 - 1-200
(registered address)

123022, Moscow, Russia
Rochdelskaya str. 15, bld. 32
(address for correspondence)

Phoebe Greenberg

356 Lemoyne, suite 100

Montréal, Québec H2Y 1Y2 - Canada
T:1.514 844 7474
penny@nextfloor-film.com
www.nextfloor-film.com

Platige Image Sp. z 0. 0.
ms@platige.com

Plattform Produktion
Vallgatan 9, 2 tr

41116 Goteborg

T:&F: +46-31 7116660
erik@plattformproduktion.se

Prisma Film

- und Fernsehproduktion GmbH
Rathausstrasse 3/18
A-1010Vienna

T:+43-1-406 37 70

Mob: +1-210-787 10 47

F: +43-1-406 37 70 20
office@prismafilm.at
www.prismafilm.at

Pulzar Experimental Film & Video
Znievska 11, SK-851 06 Bratislava
T:+421-908 778 053
balco@chello.sk

Kontakty « Addresses, Sales and Print Sources

Punchi Films Ltd

Flat 4

17 Armadale Road
London SW6 1JL

United Kingdom, England
T:44.2073810882

PWSFTVIT

Ulica Targowa 61/62
90-323 Lodz - Poland
T:48.69 675 06 99
swzfilm@filmschool.lodz.pl
www.filmschool.lodz.pl

Rezo Film

Sébastien Chesneau

29 rue du Faubourg Poissonniére
75009 Paris - France
T:+33621713911

F: 433142464082
sebastien.chesneau@rezofilms.com

Ria Jankie

T:31-10-251-92-18
F:31-10-251-92-19
bowline@planet.nl

Sacrebleu Productions
Ron Dyens

23 rue Bisson

FR-75020 Paris
T:0142253027
ron@sacrebleuprod.com

Slovenska televizia

Mlynska dolina, SK-845 45 Bratislava

T: +421-2-6061 3004, +421-2-6061 3007
F:+421-2-6061 4400

www.stv.sk

Slovensky filmovy ustav
Grosslingova 32

SK-811 09 Bratislava

T:4+421-2-5710 1501, +421-2-5710 1505
F:+421-2 5296 3461

sfu@sfu.sk

www.sfu.sk

SND Films

Sydney Neter

Leidsestraat 106 P. O. Box 15703
1001 NE Amsterdam - Netherlands
T:31.20 404 07 07
sydney@sndfilms.com
www.sndfilms.com
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Sola Media

Filder HauptstraB3e 49
70599 Stuttgart

T: +49-711-479 36 66
post@sola-Media.net
www.sola-Media.net

SPI International

Czech republic & Slovakia
Matuskova 15, SK-831 01 Bratislava
T: +421-2-5465 0824
F:+421-2-5479 3653
spi@spi-film.sk

www.spi-film.sk

STI Studio Filmowe
ul. Sniadeckich 10
PL-00-656 Warszawa
T: +48 22 547 66 28
F:+48 22 547 4237
office@sti.com.pl
www.sti.com

Studio Kazakhfilm

176 Al-Faraby avenue
Almaty 050023, Kazakhstan
T: 47 (7272) 48-22-11

F:+7 (7272) 48-09-09
filmcompany@nursat.kz
www.kazahfilm.kz

Studiolndio

Rommel Milo Tolentino

813 E. Quintos SR., St., Sampaloc
1008 Manila - Philippines
T:63.2493 1642
studioindio@yahoo.com

Swedish Film Insitute

Box 271 26

SE-102 52 Stockholm

Visting address: Filmhuset, Borgvagen 1-5
T:+46 8665 11 00

F: +46 8 666 37 60

petter.mattsson@sfi.se

Taabo Produzioni, André Leao
via 18 Giugno 78

31044 Montebelluna - Italy

T: 0423301992
danielbaldotto@yahoo.com

Tamasa Distribution

122 rue La Boétie

75008 Paris
T:+33143590101

F:+33 143596441
www.tamasadiffusion.com

Taskovski films
Korunovacni 32

CZ-170 00 Prague
T:/F:+420-233 313 839
info@taskovskifilms.com
www.taskovskifilms.com

Tatrafilm

Vajnorska 89, SK-831 04 Bratislava
T: +421-2-4914 0030

F: +421-2-4445 0651
tatrafilm@tatrafilm.sk
www.tatrafilm.sk

Thing

John Wrake

135 Montague Road Leytonstone
London E11 3EW - United Kingdom
T: 44.208 558 9497
info@runwrake.com

The Coproduction Office
Pierre-Emmanuel Finzi
Mommsenstr. 27

D-10629 Berlin

T:+49 303277 7879
F:+49303232091
festivals@thecopro.de

The Match Factory
Sudermanplatz 2

D-506 70 Cologne

T+49 2212921020
F+4922129210210
info@matchfactory.de
www.the-match.factory.com

The Mill

Stephen Venning

40-41 Great Marlborough Street
Soho, London W1F 7JQ
T:+44207287 4041
www.the-mill.com

Kontakty - Addresses, Sales and Print Sources

Tivoli Filmproduction
Hivosvolgyi Gt 141
HU-1021 Budapest
T:+36 12752320
F:+36 1200 6858
d.szekeres@tivolifilm.hu
focusfox@focusfox.com
www.tivolifilms.com

Trigon Production

Sibirska 39, SK-831 02 Bratislava
T: +421-2-4445 8477

F: +421-2-4445 6673
trigon@trigon-production.sk
www.trigon-production.sk

Trust Film Sales ApS
Filmbyen 12

DK-2650 Hvidovre

T: +45 36 868788

F: +45 36 774448
post@trust-film.dk
www.trust-film.dk

TrustNordisk
Filmbyen 12

DK-2650 Hvidovre

T +45 3686 8788

F +45 3677 4448
info@trustnordisk.com
www.trustnordisk.com

Twentieth Century House
31-32 Soho Square
London W1

T: +44 20 7753 7200

F:+44 207753 7201

Twentieth Century Fox Film Corporation
www.fox.com

Ubak Media

Kocurany 107

SK-972 02 Kocurany

T: +421-905 191 360
svetlana.certikova@ubak.eu
www.ubak.eu

VAPET Production, spol.sr. o.
Dolnojir¢anska 22c

CZ-142 00 Praha 4

T:4+420 261 221 975

F:+420 261213 086
info@vapet.cz
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Volker Schreiner
Sallstr. 82

D-30171 Hannover

T: +49-511-54 22 090
mail@volkerschreiner.de
www.volkerschreiner.de

vSMU

Svoradova 2
SK-Bratislava 81301
T:+421 259303577
festivals@vsmu.sk
www.vsmu.sk

Wanda Vision

Avda. De Europa 16, Chalet 1
28224 Pozuelo - Madrid
T:+34 913528 376

F:+34 913528371
www.wandavision.com

Warner Bros.

4000 Warner Blvd. Bldg 66
91522-1542 Burbank

T: +1-818-9546005

F: +1-818-9546130
www.warnerbros.com

WIDE Management

40, rue Sainte Anne

FR-75002 Paris

T:33153 9504 64
F:331539504 65
wide@widemanagement.com
www.widemanagement.com

Wild Bunch

99, rue de la Verrerie
FR-75004 Paris

T:4+33 153015020

F:+33 153015049
vmaraval@exception-wb.com

Zikzakfilmworks
Hverfisgata 14A

101 Reykjavik - Iceland
T:45.20738177
runarrunarsson@yahoo.com



