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ZAMER

STATEMENT OF PURPOSE

Zamer

Délezitym zamerom Art Film Festu je predstavit vyber z mozaiky
sucasnej svetovej kinematografickej scény v Zénrovej, tematickej
a druhovej rozmanitosti. Ale ponuknut aj nestarnuice a legendar-
ne snimky filmovej histérie, akcentovat domacu narodnt tvorbu
a vyzdvihnat vyznamné osobnosti a spoloc¢ensko-dejinné
udalosti. Ziadan konfrontécia nézorov a idei profesionalnej

a laickej divackej komunity vytvara jedinecny a autenticky
priestor na interakciu medzi zahrani¢nymi a domacimi navstev-
nikmi. Art Film Fest je v maximalnej miere otvorenym poduja-
tim, ked' poskytuje rovnocenny priestor nielen na prezentaciu
profesiondlnych a Studentskych diel, ale aj pre tvorivé seminére
a workshopy posluchacov umeleckych $kol.

Statutarne ceny
Medzinarodna sutaz hranych filmov

Modry anjel za najlepsi film

je udelovany producentovi filmu
Modry anjel za najlepsiu réziu

je udelovany rezisérovi filmu

Modry anjel za najlepsi Zensky herecky vykon
je udelovany herecke filmu

Modry anjel za najlepsi muzsky herecky vykon
je udelovany hercovi filmu

Medzinarodna sutaz kratkych filmov

Modry anjel za najlepsi kratky film
je udelovany rezisérovi filmu

Zvlastne festivalové ocenenia

Hercova misia

Festival od roku 1995 ocenuje herecké osobnosti za mimoriadny
prinos v oblasti hereckého filmového umenia cenou Hercova
misia — Actor’s Mission Award. Cenu predstavuje mosadzna pla-
keta, ktorti oceneni herci osobne umiestruju na cestné miesto

v Trencianskych Tepliciach. Doteraz ju prevzalo 50 poprednych
svetovych i domécich hereckych osobnosti.

Zlata kamera

Cena Zlata kamera ocenuje domacich a zahrani¢nych filmovych
profesiondlov najroznejsich povolani za dlhodoby a umelecky
vyznamny prinos pre eurdpsku a svetovu kinematografiu.

Statement of Purpose

Art Film Fest's primary goal is to present a survey of the tapestry of
contemporary world cinema in all its diversity of genres, themes
and varieties, while also featuring timeless and legendary pictures
from throughout film history, emphasizing Slovak cinematic
production and highlighting eminent figures and socio-historical
events. We intend to promote dialogue between the opinions and
ideas of professionals and those of the lay-audience community,
providing a unique and authentic venue for interaction between
our international and Slovak visitors. Art Film Fest is a consum-
mately inclusive undertaking, providing equal space for the
screening of both professional and student work, as well as for
creative seminars and workshops led by art-school instructors.

Awards
International Competition of Feature Films

Blue Angel for Best Film

awarded to the film's producer
Blue Angel for Best Director

awarded to the film's director
Blue Angel for Best Female Performance
awarded to the actress

Blue Angel for Best Male Performance
awarded to the actor

International Competition of Short Films

Blue Angel for Best Short Film
awarded to the film's director

Special Festival Awards

Actor's Mission

Since 1995, the festival has recognised actors for their extraor-
dinary contributions to cinema with the Actor's Mission Award.
The award itself is a brass plaque that is set in a place of pride in
Trencianske Teplice by the actors themselves. The prize has been
awarded to fifty leading performers from Slovakia and abroad
to date.

Golden Camera

The Golden Camera award is awarded to Slovak and foreign film
professionals of various trades for their long-term and artistically
significant contributions to European and world cinema.
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Festival sa kond pod zastitou
predsedu vlady Slovenskej republiky Roberta Fica.

The festival is held under the auspices
of Prime Minister of the Slovak Republic Robert Fico.
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Vazeni filmovi fanusikovia,

som velmi rad, Ze aj v tomto roku som mohol prevziat zastitu
nad Medzinarodnym filmovym festivalom ART FILM FEST
Trencianske Teplice - Tren¢in. Je obdivuhodné, Ze ide uz

0 23.rocnik, ¢o sveddi aj o skvelej praci filmovych nadsencoyv,
ktori kazdoroc¢ne festival organizovali. Prvy ro¢nik ste zacinali
poskromne, komornou prehliadkou dokumentarnych

filmov, ktoré sa premietali v jednom kine. Keby ste sa spytali
vtedajsich organizatorov na buducnost, asi by Vam s malou
dusickou povedali, ze dufaju v zachovanie festivalu v jednej
kinosale. Dnes uz nie ste len komornym festivalom, ale
festivalom, ktory davno presiahol hranice Slovenska a stal sa
pevnou sucastou na mape eurdpskych filmovych slavnosti.
Za toto patri vdaka nielen organizatorom, ale hlavne diva-
kom, ktori hojne zapliaju kinosaly, a bez ktorych by festival
nemohol byt.

Tak ako 3port formuje telo, umenie a kultdra formuju mysel

a ducha ¢loveka, organizatori a vedenie festivalu vychovava-
ju filmovych znalcov, ktori budu vediet v dne$nom digitalizo-
vanom svete rozoznat kvalitné filmy od komer¢nych.

Franco Nero, Geraldine Chaplin, Jozef Kroner, Emilia Vasaryo-
v4, Ladislav Chudik ¢i Jiti Bartoska. To je len par mien herec-
kych osobnosti, ktoré si prevzali ocenenie Hercova misia a st
festivalovou pecatou, ktord Vam nikto nevezme.

Organizatorom zelam vela tvorivych Uspechov a divakom
skvelé filmové zazitky a prijemny oddych. A mozno niektori
z Vs budu mat $tastie a stretnu filmovu hviezdu nielen

v kinosale.

Robert Fico
predseda vlady Slovenskej republiky

Dear film fans,

I am delighted to once again have the opportunity to assume
patronage of the Art Film Fest International Film Festival
Trencianske Teplice/Trencin. How admirable that the festival
is in its 23rd edition, a testament to the fine work of the film
enthusiasts who organize it every year. With the first edition,
you began humbly, with an intimate series of documentaries
screened in a single cinema. If you had asked the organizers
at the time about the future, they would probably have tim-
idly responded that they hope to maintain the festival’s sin-
gle screen. Today you are no longer an intimate festival, but
one that has long since expanded beyond Slovakia’s borders
and become a fixture on the map of Europe’s cinematic
events. Thanks for this is owed not only to the organizers, but
above all to the viewers who have filled the cinemas in great
numbers, without whom the festival simply could not be.

Just as sport shapes the body, and culture and the arts
shape a person’s mind and spirit, the festival’s organizers
and management are cultivating film connoisseurs who in
today'’s digitalized world will be able to distinguish quality
films from commercial ones.

Franco Nero, Geraldine Chaplin, Jozef Kroner, Emilia Vasaryo-
va, Ladislav Chudik, Jiti Bartoska - these are but a few of the
personages to accept the Actor’s Mission Award, and they
are a testament to the festival’s quality that cannot be taken
away by anyone.

To the organizers, | wish a rousing creative success; to the
viewers, superb cinematic experiences and a pleasant
respite. Perhaps some of you will even have the luck to meet
a film star in the flesh, too.

Robert Fico
Prime Minister of the Slovak Republic
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Vazeni festivalovi hostia, mili priatelia filmu,

je mi ctou, ze sa Vam mdzem touto cestou prihovorit pri
prilezitosti konania Medzinarodného filmového festivalu ART
FILM FEST 2015. Filmovy festival ART FILM FEST sa tento rok
uskuto¢ni uz 23. raz v neprerusenom slede, ¢o sved¢i o tom,
Ze je to skutocne nenahraditelné filmové podujatie. Festival
organizovany vo velmi prijemnej atmosfére kupelného mesta
Trencianske Teplice a v poslednych rokoch ¢oraz intenzivnej-
sie aj nedalekého Trencina sa za roky svojej existencie stal
neodmyslitelnou stucastou zaciatku leta a mna velmi tesi, ze
tradicia jeho kazdoro¢ného organizovania od vzniku samo-
statnej Slovenskej republiky bude zachovana aj tento rok.

Tesi ma, ze k organizacii a rozvoju tohto podujatia zasadne
prispieva aj Audiovizualny fond, ktory uz od roku 2010 festival
podporuje. Nezastupitelné postavenie Audiovizualneho
fondu pri rozvoji slovenského audiovizudlneho prostredia

sa prejavilo aj v pripade obnovy festivalovych kinosal, kedze
Artkino Metro, a rovnako aj kino Pramen, boli uspesne zdigi-
talizované prave vdaka podpore tejto instittcie, a vyznam-
nym sposobom tak zvysili divacke pohodlie pri sledovani
toho najlepsieho z filmovej ponuky festivalu.

Verim, Ze aj 23. ro¢nik Medzinarodného filmového festivalu
ART FILM FEST Uspesne naplni vysoké ocakavania, ktoré don
kazdoroc¢ne vklada odborna i laicka verejnost, a pripravi pre
vsetkych navstevnikov vela nezabudnutelnych festivalovych
chvil. Prajem Vam prijemny a ni¢im neruseny filmovy zazitok.

Marek Madari¢
minister kultdry Slovenskej republiky

Esteemed festival guests, dear friends of film,

It is an honour to have the opportunity to address you on
the occasion of the 2015 Art Film Fest International Film
Festival. This year Art Film Fest is being held for the 23rd time
in a row, a testament to the fact that it is a truly irreplaceable
film event. Organized in the charming atmosphere of the spa
town Trencianske Teplice, and in recent years concentrating
in nearby Trencin as well, the festival has, in its years of exist-
ence, become an inseparable part of the summer. And | am
delighted that this annual tradition, dating from the Slovak
Republic’s very birth, will be upheld this year as well.

| am pleased that the Audiovisual Fund has contributed

to the organization and expansion of this event, as it has
since 2010. The indispensable role of the Audiovisual Fund
in developing Slovakia’s audiovisual sphere can be seen in,
among other things, the renovation of the festival cinemas,
given that Artkino Metro as well as Pramen Cinema have
been successful digitized thanks to the support of this very
institution, significantly increasing audiences’ comfort while
they watch the best from the festival programme.

I am confident that the 23rd edition of the Art Film Fest
International Film Festival will fulfil the high expectations it
sets yearly among experts and the public alike, and offer all
its visitors many unforgettable festival moments. | wish you
a pleasant and uninterrupted cinematic experience.

Marek Madaric¢
Minister of Culture of the Slovak Republic



12

PRIHOVORY

FOREWORDS

Vazeni milovnici filmu,

znovu Vas vitame na nasom festivale. Nedavno sa ma niekto
opytal, ¢o je poslanim takychto festivalov. Myslim, Ze filmové
festivaly su dolezité nielen preto, ze robia filmu nélezitu
reklamu, ale aj preto, ze pocas festivalov sa tvorcovia a ludia,
ktori Ziju filmom, stretdvaju a z takych stretnuti ¢asto vznikaju
nové indpiracie a podnety. Zmysel festivalov je aj v tom, aby
si [udia uvedomili, ze chodit do kina sa oplati, Ze je to aspon
taka kultdrna udalost ako koncert, divadelné predstavenie
alebo vystava.

Takze - vela peknych filmovych zazitkov.

Milan Lasica
prezident festivalu

Dear film lovers,

Welcome back to our festival. Recently | was asked: What
is the mission of festivals such as ours? | believe that film
festivals are important not just because they give films
well-deserved publicity, but because they are a place for
filmmakers and people who live and breathe film to meet,
and such meetings often yield new ideas and inspirations.
The purpose of festivals also lies in making people realize
that it is worth going to the cinema, that it is at least as much
of a cultural event as a concert, theatre performance or
exhibition.

All things considered, | wish you many lovely film
experiences.

Milan Lasica
President of the Festival
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Komu chyba slovensky film v sutazi?

Sugestivna otdzka, ktora stale nenachéadza spravneho adresa-
ta. Kazdoro¢ne sa ma pytaju, pre¢o nema v sutazi hranych fil-
mov stabilné zastupenie prave Slovensko. A poctivam, Ze vraj
mam prehnane naroc¢ny vkus, ktory v porovnani s vybratymi
kandidatmi na Modrého anjela nie je vzdy namieste.

Je to trosku inak.

Napriek prirodzene vnimanému kontextu, podporenému
objektivnymi ukazovatelmi, ze slovenska kinematografia
zaznamenava v poslednych 4 - 5 rokoch prekvapujuci i sym-
paticky progres, doma je neradno byt prorokom.
Medzinarodne zaujimavé filmy nevznikaju na Slovensku
kazdy rok. Ak sa stane, Ze este pred Art Film Festom ich uvedie
sackovy” festival, Sanca, Ze by sa mohli objavit aj v nasej suta-
Zi, je logicky vacsia. Lenze aj to je skor vynimka ako pravidlo.
Aktualnym prikladom je film Koza, ktory uz videl prakticky
cely svet, ale Slovensko stéle nie.

Pravda, v sutazi mohli byt uvedené aj iné, ¢erstvo dokoncené
domadce filmy. A to je zasa celkom iny pribeh.

Vitam Vas na 23. Art Film Feste, mili priatelia, a som presved-
ceny, Ze si nas festival opat raz uZijete. Programovy i sprievod-
ny vyber je, ako obvykle, bohaty a rozmanity.

Peter Nagel
riaditel festivalu

Who needs a Slovak film in the competition?

A suggestive question that has yet to find its proper
recipient. Every year | am asked why Slovakia of all countries
doesn't have a fixed place in the feature film competition.
And | hear that | have excessively demanding tastes, which,
looking at the nominees for the Blue Angel, is not always

a fair assessment.

The reality is a bit different.

Despite the clearly evident context, supported by objective
indicators, that Slovak cinema has made pleasantly surpris-
ing progress in the last four to five years, no man is a prophet
in his own land.

The fact is that internationally appealing films aren't made

in Slovakia every year. If it happens that before Art Film Fest,
such a film is screened by an A-list festival, the chance that it
will appear in our competition is, logically, higher. But even
that is more the exception than the rule. A recent example is
“Goat” (Koza), a Slovak film that virtually the whole world has
seen, but not Slovakia.

True, the competition could have included other newly com-
pleted Slovak films. And that is another story entirely.

Welcome to the 23rd Art Film Fest, dear friends; | am certain
that you will enjoy our festival yet again. The film programme
and accompanying events are as rich and varied as ever.

Peter Nagel
Director of the Festival
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Z ¢asu na cas sa objavia v tlaci, ale aj v rozhovoroch s tvorca-
mi, otdzky o cenach na festivale. Modry anjel, Hercova misia,
Zlata kamera. Pre¢o modry, preco anjel, pre¢o misia, alebo:
Nepatri Zlata kamera len kameramanom? Ked festival pred
vyse dvadsiatimi rokmi zacinal a my sme sa rozhodli, ze hned'
od prvého ro¢nika to bude festival medzinarodny a sutazny,
otazku nazvu cien sme riesili nie jeden den, ale tyzdne,
mesiace a roky. Ako nazvat hlavnu cenu festivalu v mestecku,
ktoré ma v znaku ovcu a preslavilo sa kipaliskom Zelena
Zaba, termélnym bazénom Sina, kipelnou raritou, tureckou
stavbou Hammam alebo vinérnou Il. rimskej Iégie, miestnymi
nazyvanou Ponorka?

DIhé roky sme v Trencianskych Tepliciach odovzdavali
univerzalny zlaty, strieborny a bronzovy klt¢. Az neskor sme
konec¢ne nasli filmovu inspiraciu - Modry anjel. Herecka

a Sansoniérka Marie Magdalene Dietrich von Losch. V roku
1929 ju pocas kabaretného vystupenia uvidel Josef von
Sternberg a vzapati u¢inkovala v jeho filme Modry anjel
(1930, ¢ize pred 85 rokmi), prvom nemeckom zvukovom
filme. Modry anjel ako pocta brilantnej rézii, kameramanskej
virtuozite, zvuku i hereckym vykonom. O Hercovej misii sa
uz toho popisalo dost. Zlatad kamera patri k tradi¢nym cendm
vsetkych festivalov a u nas sa udeluje vSetkym tvorcom
filmov, nielen kameramanom. Jeden z jej laureétov, Ettore
Scola, ktory ma na konte nomindcie na Oscara, ocenenia

z Cannes i Berlinale, Donatellovych Davidov, Cézarov, o nej
povedal:,Cena za celozZivotné dielo, akou je aj Zlata kamera,
sa dava starym fudom. TakzZe pre mna to znamen3, ze uz
patrim do muzea!

Pre nas vsak Ziadny oceneny do muzea nepatri a ak niekam,
potom do pomyselnej siene slavy Art Film Festu, pretoze
kazdy jej drzitel obohatil nielen svetovu kinematografiu, ale
aj historiu festivalu.

Peter Hledik
viceprezident festivalu
a riaditel Hercovej misie a Zlatej kamery

From time to time in the press or in interviews with filmmak-
ers, questions arise concerning the festival’s awards. The Blue
Angel, the Actor’s Mission Award, the Golden Camera. Why
blue? Why an angel? Why a mission? Or: shouldn't the Gold-
en Camera go to cinematographers alone? When the festival
began over 20 years ago, and we decided to make it an inter-
national and competitive event from the very first edition, we
mulled over the question of the awards’ names not for days,
but for weeks, months and years. What to call the grand prize
in a town whose coat-of-arms depicts a sheep and is best
known for its Green Frog Spa, Sina Thermal Pool (a spa rarity),
the Turkish Hammam or the Second Roman Legion Wine Bar,
locally known as “the Submarine”?

For years in Trencianske Teplice, we conferred all-purpose
golden, silver and bronze keys. It was not until later that we
finally found cinematic inspiration - the Blue Angel. In 1929,
Josef von Sternberg saw Marie Magdalene Dietrich von
Losch in a cabaret performance in 1929 and immediately cast
her in his film “The Blue Angel” (Der blaue Engel, 1930, i.e. 85
years ago), the first German talkie. And thus the Blue Angel
was born as a tribute to brilliant directing, cinematographic
virtuosity, sound and onscreen performance. Plenty has
already been written about the Actor’s Mission Award. The
Golden Camera is a traditional prize among all film festivals,
and here at Art Film Fest we bestow it to all filmmakers, not
just cinematographers. One of its laureates, Ettore Scola,
who also has an Oscar nomination, awards from Cannes and
the Berlinale, David di Donatellos and Césars to his name,
once said: “A prize for lifelong work like the Golden Camera

is given to old people. So for me that means that | already
belong in a museum.”

In our opinion, however, none of the awards' winners belong
in a museum, and if anywhere, then in Art Film Fest’s imag-
inary hall of fame, as each and every recipient has enriched
not only world cinema, but the history of the festival as well.

Peter Hledik
Vice President of the Festival
Director of the Actor’s Mission Award and the Golden Camera
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Mili priatelia filmu!

Uz pred 120 rokmi sa na verejnosti premietal prvy film. Je ne-
uveritelné, Ze za taky dlhy ¢as nevymizol o tento druh zabavy
zaujem. Mozno je to vak prave tym, ze hovorit len o prijem-
nom vyplneni volného casu je prili$ kratkozraké. Ved film nie
je len o zébave. Je to forma vzdelavania, Sirenia poznatkov,
sposob prenasania emocii a zvysovania nasho EQ. Film nas
nuti vidiet Zivot inak, nuti nas smiat sa, plakat, zamyslat sa nad
vecami, ktoré by sme inak prehliadali. Aj preto mam film rad.
A aj preto je medzinarodny filmovy festival pre Trencianske
Teplice délezity. Prichadza k fludom s pInym priehrstim réz-
nych tém. Ponuka ich v priebehu niekolkych dni v obrovskom
mnozstve. Nevynechdva Ziadnu cast sveta. Nevyhyba sa
tomu, ¢o nechceme vediet. Privadza nas do rozpakov. Taky

je Art Film Fest. Dynamicky, priamy, mnohokrat subjektivny,
niekedy vulgarny. Mozno prave preto je stale oblubeny. Je
akousi sucastou juna na Slovensku.

Nevahajte, navstivte kina Art Film Festu. Uzite si nezabudnu-
telnt atmosféru festivalového mestecka a citte sa u nas ¢o
najlepsie!

Stefan Skultéty
primétor mesta Trencianske Teplice

Dear friends of film!

It has already been 120 years since the first public film
screening. Astoundingly, even after such a long time, interest
in this type of entertainment remains. Perhaps precisely
because it is short-sighted to speak of film as a mere pleasant
diversion; after all, film is about more than just entertain-
ment. It is a form of education, a way to spread knowledge,
convey feelings and increase our emotional intelligence. Film
compels us to view life differently, to laugh, to cry, and to
think about things we would otherwise overlook. This is what
I like about film.

And this is why an international film festival is important for
Trencianske Teplice. It introduces people to an abundance

of various topics. It offers them a great deal over its several
days, leaving out no part of the world. It even shows us what
we would rather not see. It makes us squirm. Such a festival
is Art Film Fest. Dynamic, direct, often subjective, sometimes
vulgar. And perhaps this is the very reason why it continues
to be so popular. June in Slovakia would simply not be the
same without it.

So do not delay; come to Art Film Fest’s cinemas. Enjoy the
unforgettable atmosphere of our festival town and make
yourself comfortable here!

Stefan Skultéty
Mayor of the Town of Trencianske Teplice
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Vazeni navstevnici festivalu,

som rad, Ze Art Film Fest a Trencin patria k sebe. Vela to pre
nas znamena. Popri hudobnom festivale Pohoda je totiz
Medzinarodny filmovy festival Art Film Fest najnavstevova-
nejs$im kultdrnym podujatim v nasom meste.

Kazdy rok vdaka Art Film Festu objavi Tren¢in na mape
mnozstvo ludi z celého sveta. Dal3i sa o iom dozvedia zo
sprav, ktoré z festivalového diania denne do svojich redakcii
zasielaju akreditovani novinari. Niet divu, Ze Art Film Fest ma
pre nas oznacenie klic¢ového kultirneho podujatia. Napriek
tomu, Ze sa nase mesto stale nachadza v opatrne hospoda-
riacom rezime, snazime sa vychadzat organizatorom festivalu
¢o najviac v ustrety.

Sme velmi radi, Ze popri tradi¢nych premietacich miestach

v Artkine Metro, v Cinemaxe a Posadkovom klube sa aj
vdaka podpore mesta mézu navstevnici tesit na premietanie
kinematografu pod holym nebom.

Osobne sa tesim na unikatne snimky, ktoré budd mat na
Slovensku premiéru, i na filmy, ktoré kvalitou nadchynaju
cely svet. Drzim palce tvorcom sttaznych filmov, zeldm in3pi-
rativnu atmosféru na filmovych seminaroch a prednaskach,
prijemnu pracu novinarom a divdkom dobry ,timing”, aby
stihli uvidiet vsetko, ¢o si naplanuju.

Verim, Ze sa mnohym z Vs do Tren¢ina tento rok pricestovalo
pohodinejsie vdaka novému cestnému mostu. Verim, Ze si
najdete v naSom meste prijemné miesta na predebatovanie
vsetkych novych zazitkov z filmovych skvostov, ktoré festival
tento rok pontuka.

Dovidenia v kine!

Richard Rybnicek
primétor mesta Trencin

Dear festival visitors,

Art Film Fest and Trencin belong together, and this | am glad
of. It means a great deal to us. Along with the Pohoda music
festival, the Art Film Fest International Film Festival is our
city’s most frequented cultural event.

Thanks to Art Film Fest, a great many people from around
the world find Trencin on the map every year. Others learn
of it through the daily reports of festival developments
announced daily by accredited journalists. No wonder we
consider Art Film Fest to be such a key cultural event. Despite
our city’s still-limited budget, we strive to accommodate the
festival organizers' wishes as much as we can.

We are delighted to see that, in addition to the usual screen-
ing venues of Artkino Metro, Cinemax and the Garrison Club,
thanks to the city’s support visitors can also look forward to
open-air Cinematograph screenings.

| personally look forward to Slovak premieres of one-of-a-
kind pictures, as well as those that impress the whole world
with their quality. | will keep my fingers crossed for the cre-
ators of the competing films, while | wish the film seminars
and lectures an inspiring ambiance, the journalists a pleasant
working week, and the viewers good timing, so that they
manage to see all that they plan to.

I trust that for many of you, your journey to Trencin this year
went more smoothly thanks to our new road bridge. | also
trust that you will find pleasant spots in our city to discuss

all the experiences provided by the cinematic gems in this
year's festival programme.

See you at the cinema!

Richard Rybnicek
Mayor of the City of Trencin
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Vazeni milovnici filmu,

asi nebude ndhoda, ze viaceré filmové festivaly sa konaju

v kupeloch. S trochou zveli¢enia mozno povedat, Ze takéto
spojenie by sa pacilo aj antickym vyznavacom kalokagatie.
Film poskytne umelecky zazitok, dokaze emocionalne oboha-
tit a potesit dusu, kupele zas pohladia telo.

Caka Vas tyzdiiovy maratén filmov a sprievodnych podujati.
Divaci chcu stihnat ¢o najviac predstaveni a stretnuti s tvor-
cami, profesionali a filmovi fajnsmekri okrem toho aj odborné
akcie.

Pravidelni navstevnici vedia a nahodni zistia, Ze to niekedy
unavi, aj ked prijemne. Vtedy by bolo dobré spomentit si

na spojenie Art Film Festu s kipelmi a prist si k ndm na
hodinku-dve oddychnut. Budeme sa snazit o umocnenie
Vasich zazitkov a teSime sa na Vs rovnako ako nasi hostia na
festivalové predstavenia.

Vazené damy, vazeni pani, citte sa v Trencianskych Tepliciach
dobre, prajem Vam slne¢né pocasie, vela peknych zazitkov,
in$piracie a stretnuti. Nech tu pre seba kazdy navstevnik
objavi nejaky film, reZiséra ¢i herca. A organizatorom prajem,
aby vietko vyslo, ako ma.

Prezite kazdy festivalovy den naplno a s ismevom.

Ing. Michal Vojtas
generalny riaditel
Kuapele Trencianske Teplice, a.s.

Dear film lovers,

It can hardly be a coincidence that so many film festivals are
held at spas. With a touch of hyperbole, one might even say
that such a combination would have pleased the ancient fol-
lowers of kalokagathia. Film provides an artistic experience,
emotionally enriching and delighting the soul, while the spa
soothes the body.

A week-long marathon of films and accompanying events
await you. Audiences like to fit in as many screenings and
meetings with filmmakers as possible, with professionals and
connoisseurs including specialized events in their schedules
as well.

Regular visitors know, and first-timers will learn, that this
pleasant experience can also take its toll. This is the perfect
time to remember Art Film Fest’s spa-town setting and come
to us for an hour or two of relaxation. We will do our best

to enhance your experience, and we look forward to you as
much as our guests look forward to the festival events.
Ladies and gentlemen, make yourselves comfortable in
Trencianske Teplice; | wish you fine weather and many lovely
experiences, inspirations and gatherings. My hope is that
every visitor discovers a new favourite film, director or actor.
And to the organizers | wish a rousing success across the
board.

Enjoy every festival day to the fullest and with a smile.

Ing. Michal Vojtas
General Director
Kupele Trencianske Teplice, a.s.
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Laura Aimone

Laura Aimone sa narodila v talianskej Ivrey v roku 1978.
Vystudovala jazyky a literatiru a venovala sa $tudiu
filmovych dejin na Kodanskej univerzite v Dansku a Vysokej
Skole Mount Holyoke v USA. Od roku 2004 pracuje pre
medzinarodné filmové festivaly, okrem iného spolupracuje

s benatskym Biennale, Berlinale, festivalom v Dauhe, katar-
skym Ajyalskym filmovym festivalom, skotskym filmovym
festivalom v Edinburghu, portugalskym filmovym festivalom
v Madeire a finskym filmovym festivalom v Tampere. Pracuje
tiez ako konzultantka filmov z Perzského zalivu pre filmovy
festival Film Middle East Now v talianskej Florencii. Ako kura-
torka pripravila sekciu Kratke filmy $pecial: Window on Qatar,

ktora je sucastou programu tohtoro¢ného Art Film Festu. Ked'

prave nebrazdi svet, Zije v Benatkach.

Laura Aimone was born in lvrea, Italy, in 1978. She graduated
in foreign languages and literatures and studied film history
at the University of Copenhagen in Denmark and at Mount
Holyoke College in the United States. She has been working
for international film festivals since 2004, collaborating with,
among others, the Venice Biennale, the Berlinale, the Doha
and Ajyal Film Festivals in Qatar, the Edinburgh Film Festival
in Scotland, the Madeira Film Festival in Portugal and the
Tampere Film Festival in Finland. She also works as a film
consultant for films from the Arabian Gulf region for the
Middle East Now Film Festival in Florence, Italy. She curated
the section “Short Film Special: Window on Qatar’, which is
part of the programme at this year’s Art Film Fest. She lives in
Venice when she is not travelling around the world.

Emir Bajgazin / Emir Baigazin

Emir Bajgazin sa narodil v roku 1984 v Kazachstane. V roku
2009 absolvoval studium filmovej réZie na Kazasskej
narodnej akadémii umeni. Uz pocas studii nakrutil niekolko
kratkometraznych filmov, ktoré boli uvedené na niekolkych
filmovych festivaloch. V roku 2007 sa zicastnil workshopu
Asian Film Academy v juhokdrejskom Pusane a o rok neskor
ho vybrali na Berlinale Talent Campus. Jeho hrany debut
Hodiny harmdnie (Uroki garmonii, 2013) bol vybraty ako prvy
kazassky film vobec do hlavnej sutaze Berlinale, kde ziskal
Strieborného medveda za vynimoény umelecky prinos. Film
ziskal 25 medzinarodnych cien vratane hlavnej ceny Art Film
Festu, Modrého anjela za najlepsi film.

Emir Baigazin was born in 1984 in Kazakhstan. He graduated
in directing from the Kazakh National Academy of Arts in
2009. While at school he shot several shorts which were
shown at a variety of film festivals. He was invited to parti-
cipate in a workshop at the Asian Film Academy in Busan,
South Korea in 2007, and he was selected for the Berlin-
ale’s Talent Campus a year later. His feature debut “Harmony
Lessons” (Uroki garmonii, 2013) was the first Kazakh film ever
to be selected for the Berlinale’s main competition, where

it won the Silver Bear for Outstanding Artistic Contribution.
The film's 25 recognitions worldwide also included the Blue
Angel for Best Film at Art Film Fest 2013.




MEDZINARODNE POROTY

INTERNATIONAL JURIES

HLAVNA POROTA
MAIN JURY

Vaclav Kadrnka

Rezisér Vaclav Kadrnka sa narodil v roku 1973 v Zline. V roku
1988 sa vystahoval s rodinou do Velkej Britanie, kde vystu-
doval divadelnt vedu. Od roku 1999 do roku 2008 studoval
réziu hraného filmu na FAMU v Prahe. V roku 2011 mal na
Medzinarodnom filmovom festivale v Berline premiéru jeho
dlhometrazny debut Osmdesdt dopisd, ktory bol uvedeny

v oficidlnom vybere a ziskal zna¢ny medzinarodny ohlas.

V roku 2015 vrcholia pripravy jeho druhého dlhometrazneho
filmu Kfizdcek podla literarnej predlohy Jaroslava Vrchlického,
ktory vznika v ¢esko-slovenskej koprodukcii.

Od roku 2014 pdsobi na prazskej FAMU ako pedagog.

Director Vaclav Kadrnka was born in Zlin in 1973.1n 1988
he moved to the United Kingdom with his family, where he
earned a degree in theatre studies. From 1999 to 2008 he
studied fiction filmmaking at FAMU in Prague. In 2011 his
feature-length debut “Eighty Letters” (Osmdesat dopisd)
premiered in the Berlinale’s official selection, garnering
considerable international acclaim.

He is currently completing his second feature-length film,
“Little Crusader” (Ktizacek), a Czech-Slovak coproduction
based on the writings of Jaroslav Vrchlicky.

He has taught at FAMU in Prague since 2014.

Tina Leisch

Tina Leisch je viedenska filmova a divadelna rezisérka znama
svojimi experimentalnymi divadelnymi projektmi, napriklad
hrou Irrgelichter am Spiegelgrund, ktoru nastudovala s pa-
cientmi slavnej viedenskej psychiatrickej lie¢cebne Steinhof.
Za inscenaciu hry Georga Taboriho Mein Kampf dostala cenu
NESTROY, najvyznamnejsie rakuske divadelné ocenenie. Za
dokument Gangster Girls ziskala v roku 2008 Zvlastne uzna-
nie na Viennale. V dokumente Proti tomu musim nieco urobit
(Dagegen muss ich etwas tun, 2009) zobrazuje ¢lenku odboja
Hilde Zimmermann a Roque Dalton, zastrelme noc! (Roque
Dalton, erschiessen wir die Nacht!) venovala najvyznamnej-
Siemu salvadorskému basnikovi Roque Daltonovi. Na MFF
CineLasAmericas v texaskom Austine a na MFF EIOjoCojo

v Madride bol oceneny ako najlepsi celovecerny dokumen-
tarny film. Nedavno dokoncila dokument Len mftvi sa vracaji
domov. Pohlad na kurdsky odboj v Turecku.

Tina Leisch is a Viennese film and theatre director, well
known for her experimental theatre projects - e.g. she deve-
loped the play “Irrgelichter am Spiegelgrund” with patients
of Vienna’s notorious “Steinhof” psychiatric hospital. She won
the Nestroy Award, Austria’s most significant theatre prize,
for her staging of George Tabori’s “Mein Kampf”. Her first ci-
nematically released feature-length documentary “Gangster
Girls” won a Special Mention at the 2008 Vienna IFF. Her do-
cumentary “I Must Do Something About It” (Dagegen muss
ich etwas tun, 2009) portrays the resistance fighter Hilde
Zimmermann, and her “Roque Dalton, Let’s Shoot the Night!”
(Roque Dalton, erschiessen wir die Nacht!) focuses on El Sal-
vador’s most notable poet, Roque Dalton. It was named Best
Documentary Feature at the CineLasAmericas IFF in Austin,
Texas and at EIOjoCojo IFF in Madrid. She recently finished
her newest documentary “Solely the Dead are Coming Home:
Insights into the Kurdish Resistance in Turkey”.
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Gyula Nemes

Gyula Nemes sa narodil v roku 1974 v madarskom Vaci.

V roku 2007 absolvoval studium na Katedre dokumentarnej
tvorby prazskej FAMU pod pedagogickym vedenim Véry
Chytilovej a Karla Vachka. Debutoval kratkym hranym filmom
Papagdj (Parrot, 2001) na motivy diel Bohumila Hrabala.
Jeho Hrddza pominutelnosti (A muland6séag gétja, 2004) bola
uvedend v sutazi kratkych dokumentov na MFF Karlove Vary
2004 a jeho Strateny svet (Lettint vilag, 2008) tam ziskal cenu
za najlepsi dokument. Jeho celovecerny hrany film Moje je-
diné (Egyetleneim, 2006) sutazil v Benatkach v sekcii Tyzden
kritikov. V sucasnosti dokoncuje v madarsko-cesko-nemeckej
koprodukcii drdmu o globalizacii Zero.

Nakruca po celom svete, v Afrike, Azii i v Juznej Amerike. Svo-
je filmy si sam produkuje vo svojich spolo¢nostiach Absolut
Film Studio a Playtime.

Gyula Nemes was born in 1974 in Vac, Hungary. In 2007 he
graduated in documentary filmmaking from Prague’s FAMU
in the same class as Véra Chytilovéa and Karel Vachek. He
debuted with the short feature “Parrot” (2001), based on the
writings of Bohumil Hrabal. His film “The Dike of Transi-
ence” (A muland6sag gatja, 2004) was screened in the short
documentary competition at Karlovy Vary in 2004 and

his “Lost Word" (Let(int vilag, 2008) won the festival’s Best
Documentary award. His feature film “My One and Onlies”
(Egyetleneim, 2006) was screened in Critics' Week at Venice.
His Hungarian-Czech-German co-production “Zero’, a drama
about globalisation, is in post-production.

Gyula has shot films around the world - in Africa, Asia and
South America. He also produces his own projects through
his companies Absolut Film Studio and Playtime.
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Per Fikse

Per Fikse je od roku 1999 riaditelom festivalu kratkych filmov
Minimalen v nérskom Trondheime, pre ktory od roku 1994
robi aj dramaturgiu. Nakrutil niekolko kratkych filmov a pise
¢lanky o filmoch do nérskych aj medzinarodnych médii a je
¢lenom referenénej rady britského odborného periodika
Short Film Studies. Zaroven pracuje ako softvérovy vyvojar

a projektovy manazér v oblasti verejného dohladu nad zi-
votnym prostredim. Studoval strojarstvo a absolvoval NTNU,
Nérsku vedecko-technologicku univerzitu.

Since 1999, Per Fikse has been director of the Minimalen
Short Film Festival in Trondheim, Norway, a festival he has
programmed for since 1994. He has made short films and
written film-related articles published in Norwegian and
international media; he is also on the advisory board for the
UK-based academic journal “Short Film Studies”. Concurrently
he works as a software developer and project manager in the
field of public environmental monitoring. In addition to hav-
ing studied engineering, he holds a Master of Management
degree from NTNU, the Norwegian University of Science and
Technology.

Anna Veilande-Kustikova

Anna Veilande-Kustikova sa venuje vyskumnej a kuratorskej
¢innosti v oblasti filmu, animacie a audiovizudlnych umeni.
Promovala na Loty3skej akadémii umeni v odbore Dejiny

a tedria umenia s pracou o animdacii v si¢asnom umeni.
Prednasa na Katedre animécie Estonskej akadémie umeni.
Odborne zastresuje animatorské projekty financované
Narodnym loty$skym kinematografickym centrom. Je
programovou riaditelkou filmového festivalu 2ANNAS

a zalozila novy projekt Short Riga ISFF, ktory sa prvykrat
uskutocni v oktdbri 2015.

Anna Veilande-Kustikova is a film, animation and moving
image art researcher and curator. She has graduated

from the Latvian Academy of Arts, Art History and Theory
Department, with a thesis dedicated to animation in
contemporary art. Veilande-Kustikova is a lecturer at the
Animation Department of the Estonian Academy of Arts as
well as an animation project funding expert at the National
Film Centre of Latvia. She was the programme director of the
2ANNAS Film Festival until she started a new initiative, Short
Riga ISFF, which will have its first edition in October 2015.
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Michail Zeleznikov
Mikhail Zheleznikov

Michail Zeleznikov sa narodil v roku 1972 vo vtedajsom
Leningrade. Pre spolo¢nosti ARTE, YLE a Corona Films, ako

aj pre Petrohradské studio dokumentarnych filmov, nakrutil
niekolko filmov. Od roku 2011 je dramaturgom sekcie
experimentélnych sutaznych kratkych filmov In Silico na
petrohradskom filmovom festivale Posolstvo ¢loveku. V roku
2012 sa podielal na organizacii on-line filmového festivalu
kratkych filmov Kinodot.

Mikhail Zheleznikov was born in Leningrad in 1972. He has
made films for Arte, YLE, Corona Films and the Saint Peters-
burg Documentary Film Studio. Since 2011 he has curated
the new experimental short film competition programme
In Silico at the Message to Man Film Festival. In 2012 he co-
organized the online short film festival Kinodot.
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Do oslavy 45. vyrocia svadby Kate
a Geoffa Mercerovcov ostava uz
len tyzden, ked manzel dostane list
s oznamenim, ze v ladovom stite
$vajciarskych Alp sa naslo telo jeho
prvej lasky. Nahla sprava sokuje
oboch. Muz sa uzatvara dovnutra

a davnych spomienok, Zena sa citi
¢oraz odcudzenejsie. DIhoro¢né
suzitie manzelov ziskava vyrazné
trhliny a nikto z nich si nevie
predstavit, ako dopadne rodinou,
priatelmi i susedmi dlho o¢akavana
oslava...

Emocionalne i charakterovo silny
pribeh dvojice blizkych ludi,
zaskocenych nec¢akanou, davnou
udalostou, ktori s nateni vyrovnat
sa s dosial nezndmymi pocitmi

a zistenim, ze ich domnelé pevné
puto lasky, dovery a spriaznenosti
visi na vlasku.

Posobivému i dojemnému obrazu
jednej,vecnej” lasky dominuje
herecky koncert legiend britskej
kinematografie Charlotte Rampling
aToma Courtenaya, ktori si

z tohtoro¢ného Berlinale odniesli
Striebornych medvedov za Zensky
i muzsky herecky vykon.

Just a week before Kate and Geoff
Mercer’s 45th wedding anniversary,
Geoff receives word that the body
of his first love has been found

in a glacier in the Swiss Alps. The
sudden news shocks them both -
Geoff becomes withdrawn, absorbed
in distant memories, while Kate
feels more and more alienated. Their
enduring marriage starts to show
conspicuous cracks, and neither can
even begin to imagine what to do
about their anniversary celebration,
so eagerly anticipated by their family,
friends and neighbours.

This is an emotionally potent,
character-driven story of two closely
bound people caught off guard

by an unexpected event from the
distant past, forced to come to terms
with hitherto unknown feelings and
the realization that their seemingly
unbreakable bond of love, trust and
kinship is hanging by a thread.

The powerful, moving portrayal of
“eternal” love revolves around tour-
de-force performances from two
legends of British cinema, Charlotte
Rampling and Tom Courtenay,
earning each a Silver Bear at this
year's Berlinale.

Velka Britania/United Kingdom
2015, DCP, far./col., 93 min.

Rézia/Director: Andrew Haigh Namet/Story:
David Constantine — poviedka/short story
Scenar/Screenplay: Andrew Haigh Kamera/
Director of Photography: Lol Crawley Strih/
Editor: Jonathan Alberts Hraju/Cast: Char-
lotte Rampling, Tom Courtenay, Geraldine
James, Dolly Wells, David Sibley Vyroba/
Production: The Bureau Predaj/Sales: The
Match Factory

Andrew Haigh (1973, Yorkshire, Velka
Britania) — najskor pracoval ako asistent strihu
(napr. v hollywoodskych hitoch Gladidtor,
Cierny jastrab zostreleny (Black Hawk Down)
alebo Mister Lonely) a popritom nakrucal
krétke filmy. V roku 2009 debutoval réziou
hraného filmu Greek Pete o Zivote londynske-
ho prostituta. Festivalovy rozruch zaznamenal
jeho druhy film Vikend (Weekend, 2011) o na-
hodnom stretnuti dvoch gejov, ktoré vyustuje
do autentického skimania univerzalnych
tém. Jeho tretia hrand snimka 45 rokov mala
svetovu premiéru v hlavnej sttazi berlinskeho
festivalu.

Andrew Haigh (1973, Yorkshire, United
Kingdom) began his career as an assistant
editor (working on Hollywood hits such as
“Gladiator”, “Black Hawk Down" and “Mister
Lonely”) while also directing his own shorts.
In 2009 he made his feature debut with
“Greek Pete” a film about the life of a London
male prostitute. 2011's “Weekend” made

a splash at film festivals, using a chance
meeting between two gay men to launch
into an authentic exploration of universal
themes. “45 Years”, his third feature film, was
internationally premiered in the Berlina-

le's main competition.
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600 MILLAS

600 MiL
600 MILES

Tinedzer Arnulfo Rubio pasuje

s 0 nieco starsim rovesnikom zbrane
pre drogovy kartel z Arizony do Me-
xika. Sledujeme ho pri stereotypnej
¢innosti, ako kupuje zbrane, prekra-
Cuje hranicu a takmer familidrne sa
stretava so svojimi prostrednikmi

a klientmi. Arnulfo viak nevie, ze uz
isty ¢as je mu na stope agent Hank
Harris, ktory je ¢clenom zvlastnej ame-
rickej policajnej organizacie ATF, zna-
mej svojimi pochybnymi metdédami
boja proti narkomafii. Jedného dina
urobi Harris fatalnu chybu, ¢im Ar-
nulfa vyprovokuje k tomu, aby sa ho
pokusil vydat svojim klientom. Pocas
dlhej cesty z Arizony do Culiacanu sa
obaja Uplne rozdielni muzi nepatrne
zblizia. Skor ako dorazia do ciela, sa
vsak rozkruti nezadrzatelna $pirala
nasilia a ich osudy sa navzdy prepoja.
V totdlne beznadejnej situdcii sa
Arnulfo odhodla na nepremysleny,
vyrazne emotivny ¢in...

Teenager Arnulfo Rubio, along with
a slightly older boy, smuggles wea-
pons for a drug cartel from Arizona
to Mexico. We follow him in his daily
routine: buying weapons, crossing
the border and meeting with his
almost-familial middle-men and
clients. What Arnulfo does not know
is that for some time he has been in
the crosshairs of agent Hank Harris
from the ATF, a US law-enforcement
agency notorious for its dubious
methods in the fight against Mexican
drug cartels. One day Harris makes
a fateful mistake, prompting Arnulfo
to take him hostage for his clients.
During their long trip from Arizona
to Culiacan, the two very different
men begin to warm to each other.
But no sooner do they arrive at their
destination than an inexorable spiral
of violence is unleashed and their
fates become inextricably intertwi-
ned. Facing an utterly hopeless
situation, Arnulfo makes a rash and
emotional decision...

Mexiko/Mexico
2014, DCP, far./col., 85 min.

Rézia/Director: Gabriel Ripstein Scenar/
Screenplay: Gabriel Ripstein, Issa Lopez
Kamera/Director of Photography: Alain
Marcoen Strih/Editor: Gabriel Ripstein,
Santiago Pérez Rocha Hraju/Cast: Tim Roth,
Kristyan Ferrer, Noé Herndndez, Harrison
Thomas, Monica del Carmen, Armando
Hernandez Vyroba/Production: Lucfa Films
Predaj/Sales: NDM International Sales

Gabriel Ripstein (1972, Mexiko City) —
pochdadza zo zndmej filmérskej rodiny (jeho
otcom je renomovany rezisér Arturo Rip-
stein). Gabriel je zndmy svojimi kreativnymi

i obchodnymi schopnostami. Je autorom
viacerych scenarov pre americky i mexicky
trh. Pracoval v Sony Pictures, kde sa ako pro-
ducent podielal na dvoch desiatkach hranych
projektov. Jeho rezijny debut 600 mil'bol

v roku 2015 oceneny ako najlepsi prvy hrany
film na MFF v Berline.

Gabriel Ripstein (1972, Mexico City) comes
from a well-known family of filmmakers

(his father is the renowned director Arturo
Ripstein). Gabriel is particularly known for his
creative abilities and commercial savvy. He
has written many screenplays for the US and
Mexican markets and worked at Sony Pic-
tures, where he produced 20 fiction films. His
directorial debut "600 Miles”earned the Best
First Feature Award at the 2015 Berlinale.
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THE DARK HORSE

CIERNY KON
THE DARK HORSE

Pravdivy a dojemny pribeh
vynimo¢ného muza, ktory sa
usiloval zlepsit buducnost socidlne
slabsich deti. Napriek vlastnému
zdravotnému postihnutiu ich ucil
hrat Sach a bojovat o $ancu presadit
sa.

Genesis Wayne Potini (1964 —

2011) bol maorského pévodu a na
Novom Zélande sa preslavil ako
hra¢ bleskového sachu (hrado 1
minuty). Spolu s dvoma priatelmi
zalozil sachovy klub zamerany na
mladez zo socialne slabsich vrstiev,
ktord nema v spolo¢nosti, kde je
naroc¢né nepodlahnut pokuseniam,
mnoho prilezitosti vyniknut. Potini
sa pokusal zaujat pozornost mladych
fudi Sachom. Zdanlivo donkichotské
usilie je pIné prekonavania
prekazok a vlastnych problémoyv,
presviedcania neprajného okolia,
ako aj nedovercivych tinedzerov,
preduréenych na sikmu plochu.
Film je zabavny i drsny, ale
predovsetkym hlboko ludsky. Patri
k tym, ktoré ostanu v divakovi este
dlho po odchode z kina.

The touching true story of an
extraordinary man who struggled

to improve the future of socially
disadvantaged children. Despite his
own disability, he taught them to
play chess and fight for the chance
to succeed.

A New Zealander of Maori descent,
Genesis Wayne Potini (1964-2011)

is best known as a player of bullet
chess (games lasting one minute).
With two friends, he founds a chess
club for underprivileged youth,

who don’'t have many opportunities
to excel in a society rife with
temptation; he tries to keep them on
track through the game. Throughout
his seemingly quixotic efforts, he
overcomes numerous obstacles and
problems of his own, managing to
convince a hostile environment as
well as sceptical at-risk teenagers.
Entertaining, gritty, but above all
deeply human, this is a film that stays
with you well after you've left the
cinema.

Novy Zéland/New Zealand
2014, DCP, far./col., 124 min.

RéZia/Director: James Napier Robertson
Namet/Story: Dark Horse... - dokument Jima
Marbooka/a documentary by Jim Marbook
Scenar/Screenplay: James Napier Robertson
Kamera/Director of Photography: Denson
Baker Hudba/Music: Dana Lund Strih/
Editor: Peter Roberts Hraju/Cast: Cliff Curtis,
James Rolleston, Kirk Torrance, Miriama
McDowell, Baz Te Hira, Xavier Horan, Wayne
Hapi Vyroba/Production: Four Knights Film
Predaj/Sales: Seville International

James Napier Robertson (1982, Wellington,
Novy Zéland) — najskor sa Uspesne uviedol

v televizii, napriklad aj ako herec v seridloch
Kmeri (The Tribe) a Shortland Street. V roku
2009 reziroval svoj debut Nie som Harry
Jenson ('m Not Harry Jenson.). Po piatich
rokoch nakrutil Cierneho kona, ktory ziskal
Sest novozélandskych vyro¢nych cien (o. .

aj za film a réziu) a s velkym Uspechom sa
stretol na viacerych zahrani¢nych festivaloch
- napriklad v San Franciscu a Rotterdame, kde
ziskal cenu divakov.

James Napier Robertson (1982, Wellington,
New Zealand) first made a name for himself
in television, including acting roles in the
serials “The Tribe”and “Shortland Street”. In
2009 he made his directorial debut with “I'm
Not Harry Jenson!. Five years later he directed
“The Black Horse” which won six New Zea-
land Film and TV Awards (including Best Film
and Best Director) and was met with major
success at several international festivals, such
as San Francisco and Rotterdam, where it
earned the Audience Award.
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THE GOOB

G00B
THE GOOB

Tato emotivna drdma sa odohrava
uprostred hortceho leta v anglickom
Norfolku, kam prichddza Goob Taylor,
aby pomohol v matkinej kaviarni

a pri zbere na tekvicovych poliach.
Matka sa vsak medzicasom dala
dokopy so sebavedomym a egocen-
trickym machom Womackom, ktory
dava chlapcovi od zaciatku najavo, ze
mu nie je sympaticky. Goobovi svet
dokonale prevréti naruby pritomnost
exotickej brigadnicky Evy. Mladik,
posmeleny jej pohladmi a flirtova-
nim, sniva o krajsich veciach...
Psychologicky western, odkazujuci
na najlepsie tradicie socialnych

dram britskej kinematografie.
Pribehu dominuju silné a posobivé
herecké vykony, a to predovsetkym
20-ro¢ného hereckého novica Liama
Walpolea v postave titulného hrdinu.
Skvelym protihra¢om je Sean Harris,
ktory dadva Womackovi uhrancivy, dé-
monicky charakter. Devizou filmu je
aj poeticka kamera Simona Tindalla,
ktora brilantne ,oslabuje” vzrastajtce
psychologické napatie.

This emotional drama is set in the
middle of a heat wave in Norfolk,
England, where Goob Taylor arrives
to help his mother run the transport
cafe and harvest the pumpkin fields.
In the meantime, she has shacked
up with Womack, a cocky macho
man who makes it crystal clear that
he doesn’t think much of the boy.
But Goob's world turns upside down
when the exotic pumpkin picker
Eva arrives. Fuelled by her flirtatious
comments, Goob dreams of better
things...

This psychological Western draws on
the finest from British cinema’s tra-
dition of social drama. The film is
dominated by powerful, impressive
performances, most of all that of
20-year-old acting novice Liam
Walpole in the lead role. Sean Harris
makes a perfect foil, lending Womack
a menacing, demonic quality. Simon
Tindall's poetic camerawork is also

a blessing, brilliantly tempering the
rising psychological tension.

Velka Britania/United Kingdom
2014, DCP, far./col., 86 min.

Rézia/Director: Guy Myhill Scenar/Screen-
play: Guy Mynhill Kamera/Director of
Photography: Simon Tindall Hudba/Music:
Luke Abbott Strih/Editor: Adam Biskupski
Hraju/Cast: Liam Walpole, Sean Harris, Sienna
Guillory, Oliver Kennedy, Marama Corlett, Paul
Popplewell Vyroba/Production: EMU Films
Predaj/Sales: The Bureau Sales

Guy Myhill pracoval poslednych desat rokov
pre film, televiziu, divadlo, ale venoval sa aj
medidlnemu vzdeldvaniu. V roku 1998 nakru-
til dokument Crash a do roku 2012 dalsich
desat kratkych filmov a dokumentov. Goob je
jeho rezijnym debutom a bol uvedeny v sek-
cii Benétske dni na festivale v Benatkach.

Guy Myhill has worked in film, television
and theatre for the last 10 years, while also
devoting his time to media education. In
1998 he directed the documentary “Crash’,
and by 2012 he had 10 shorts and documen-
taries to his name.“The Goob"is his feature
debut, screened in the Biennale’s Venice Days
section.
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IXCANUL

SOPKA IXCANUL
IXCANUL

Sedemnastro¢na Maria, pochadza-
juca z kmena kaqchikelskych Mayov,
Zije so svojimi rodi¢mi pri kdvovej
plantazi na Upati aktivnej sopky. Mala
by sa vydat za farmarskeho predaka,
lenZe ona tuzi objavit neznamy svet
na druhej strane pohoria. Zvedie
mladého zberaca kavy, s ktorym chce
ujst do Spojenych statov, ten ju viak
opusti a ona sa musi vratit do svojho
sveta a kultury.

Rezisér filmu vyrastal v regiéne
kaqchikelskych Mayov v strednej
Guatemale, kde sa rozhodol nakrutit
svoj hrany debut. Stretaval sa s fludmi,
ktori mu rozpravali pribehy, a skimal
sucasné podmienky domorodych
obyvatelov. Dozvedel sa tiez

o zvlastnej schopnosti Zien, ktoré

sa prostrednictvom ritudlov vedia
spojit so svojimi matkami a starymi
matkami. Dej jednoduchého pribehu
zachytdva rytmus Zivota predurceny
vierou predkov a tradiciami. Nie je

to film o pévodnej kulture, ale dielo,
ktoré z nej vychadza.

Maria, a 17-year-old Kaqchikel Maya,
lives with her parents on a coffee
plantation at the foot of an active
volcano. She is to be married to the
farm’s foreman, but Maria longs to
discover the world on the other side
of the mountain. And so she seduces
a young coffee-harvester who wants
to escape to the USA. But when he
leaves her behind, Maria must return
to her own world and culture.

The film's director grew up in the
region of the Kaqchikel Maya in
central Guatemala, where he decided
to shoot his feature debut. He met
with people who told him stories
from their own lives, while examining
the current living conditions there.

In doing so, he also learned about
the women'’s ability to connect with
their mothers and grandmothers
through ritual. With a straightforward
plot, moving to the rhythm of

a life defined by ancestral beliefs

and traditions, this is not a film
“about” indigenous culture, but one
emerging from within it.

Guatemala, Francizsko/Guatemala, France
2015, DCP, far./col., 90 min.

Rézia/Director: Jayro Bustamante Scenar/
Screenplay: Jayro Bustamante Kamera/
Director of Photography: Luis Armando
Arteaga Hudba/Music: Pascual Reyes Strih/
Editor: César Diaz Hraju/Cast: Marfa Merce-
des Coroy, Marfa Tel6n, Manuel Antdn, Justo
Lorenzo, Marvin Coroy Vyroba/Production:
La Casa Produccién, Tu Vas Voir Predaj/Sales:
Film Factory Entertainment

Jayro Bustamante (1977, Guatemala) —
Studoval komunikéciu. Reziroval reklamné
spoty pre agenturu Ogilvy & Matter.V Parizi
Studoval filmovt réZiu a v Rime scendristiku.
Uz jeho krétke snimky ziskali ocenenia. Hrany
debut Sopka Ixcanul bol uvedeny v hlavnej
sutazi Berlinale, kde ziskal Cenu Alfreda Baue-
ra za originalny prinos k filmovému umeniu.

Jayro Bustamante (1977, Guatemala) first
studied communication, followed by film
direction in Paris and screenwriting in Rome.
After directing adverts for the marketing
agency Ogilvy & Mather, he began to create
award-winning shorts. His feature debut
“Ixcanul”was screened in the Berlinale’s main
competition, where it won the Alfred Bauer
Prize for "opening new perspectives on
cinematic art”.
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MALA Z RYBARNY

MALA Z RYBARNE
LITTLE FROM THE FISH SHOP

Podmanivy pribeh Morského krala,
ktory sa spolu s tromi dcérami roz-
hodne opustit znecistené pobrezné
vody a Zit medzi ludmi. V temnej
rybarni uprostred pristavnej stvrte
plnej pristahovalcov vzklici velka
laska...

Moderna adaptécia povodnej roz-
pravky Hansa Christiana Andersena
Mala morska vila je silnym a desivo
realistickym pribehom o nenapl-
nenej laske a hodnotach dnesnej
spolo¢nosti. Pribeh sa vyznacuje
podmanivou atmosférou, vyraznymi
a jedine¢nymi charaktermi a in3pira-
ciami. Redlie su¢asného sveta prepo-
jené s vizudlnou originalitou, ktora je
priznacna pre reziséra a vytvarnika
Jana Baleja, posuvaju pribeh viac

k dospelejsiemu divakovi.

The enchanting tale of the Sea

King, who decides to take his three
daughters and leave the polluted
coastal waters behind to live among
people. In a shadowy fish shop in the
migrant-crowded docklands, a great
romance takes root...

This modern take on Hans Christian
Andersen’s “The Little Mermaid”is

a powerful, terrifyingly realistic story
of unfulfilled love and the values

of today’s society, marked by an
enthralling atmosphere, unique cha-
racters and incomparable inspiration.
Elements of the contemporary world
are combined with the visual origina-
lity typical of director and production
designer Jan Balej, in a film oriented
more towards adult audiences.

CzechTourism

Ceska republika, Slovensko, Nemecko, Fran-
ctzsko/Czech Republic, Slovakia, Germany,
France, 2015, DCP, far./col., 71 min.

Rézia/Director: Jan Balej Namet/Story: H. Ch.
Andersen - Mald morska vila/The Little Merma-
id Scenar/Screenplay: Jan Balej, lvan Arsenjev
Kamera/Director of Photography: Martin
Prochazka, Alan Soural Hudba/Music: Chape-
iler Fou, Yan Tiersen, Vladimir Podgoretsky
Strih/Editor: Patrik Pass Hlasy/Voices: Oldfich
Kaiser, Anezka Kubatova, Petr Forman, Ivana
Chylkovd, Béra Hrzanova Vyroba/Produc-
tion: MIRACLE FILM, MARLEN Media Group,
MiriquidiFilm, Ceska televize, Hafan Film,

Emita Investments CZ, Filmpark production,
Bystrouska, Just Temptation, VFX box Predaj/
Sales: MIRACLE FILM Slovensky distributor/
Slovak Distributor: Continental film

Jan Balej (1958, Praha, Ceské republika)

v roku 1992 absolvoval Akadémiu ument

a priemyselného dizajnu (UMPRUM). V roku
1990 spoluzalozil studio Hafan Film Praha
zamerané na produkciu animovanych bab-
kovych filmov. Reziroval seridly Tom Palecek
(1994), Jak to chodi u hrocht (2000) a spo-
lureziroval finsko-cesky babkovy seridl Mire
bala kale hin — Romské pohddky (2001).V roku
2007 dokon¢il dlhometrazny animovany film
Jedné noci v jednom mésté, ktory mu priniesol
Ceského leva za vytvarny pocin. Spolupraco-
val na projekte Fimfdrum 2 s poviedkou More,
strycku, proc je slané? (2006). Mald z rybdrne je
jeho druhy dlhometrazny film.

Jan Balej (1958, Prague, Czech Repubilic)
graduated from the Academy of Arts, Archi-
tecture and Design in Prague. In 1990 he co-
founded the puppet animation studio Hafan
Film Praha. He has directed the serials “Tom
Thumb” (Tom Palecek, 1994) and “Doings

of the Hippopotamus Family” (Jak to chodf

u hrochd, 2000), as well as co-directing the
Finnish/Czech puppet serial “Mire bala kale
hin’, based on Romany fairy tales. In 2007 he
completed the feature-length animated film
“One Night in a City” (Jedné noci v jednom
mésté), which earned him a Czech Lion for
Best Art Direction. He also contributed the
short“The Sea, Uncle, Why Is It Salty?” (More,
strycku, proc je slané?, 2006) to the project
“Fimfarum 2" “Little from the Fish Shop”is his
second feature-length film.
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MODRIS

MODRIS
MODRIS

Univerzalny pribeh mladého muza,
ktory musi riesit drsné stranky
Zivota. Sedemnastro¢ny Modris
Zije len s matkou a jeho vésiou su
hracie automaty. Aby ziskal dalsie
peniaze, ukradne matke radiator.
Ta strati trpezlivost a zavola na
syna policiu, aby mu dala lekciu.
Tym sa za¢ne mladikov prudky pad
az na dno. Hlavnym dévodom je
Modrisova az urputna necinnost

a apatia voci okolitému svetu,
rovnako ako nezaujem systému

o problémy jednotlivcov. Zdanlivo
nezavisla a studena dokumentarna
kamera sa vyznacuje optikou
hlbsej vzdialenosti, ¢im tato silna
naturalistickd drama ziskava
presvedcivy umelecky rozmer.

The universal story of a young man
confronted by life’s tribulations.
Living with his single mother,
17-year-old Modris is hooked on
fruit machines. When he steals his
mother’s radiator to finance his habit,
she runs out of patience and calls the
police on him to teach him a lesson.
Thus begins the young man'’s steep
descent to rock bottom, the main
culprits being Modris’s stubborn
idleness and apathy towards

the world around him, but also

the system’s disregard towards
individuals' problems. The seemingly
detached, coldly documentary
camerawork conveys a profound
sense of distance, lending this
powerful, naturalistic drama a bold
artistic dimension.

Loty3sko, Nemecko, Grécko/
Latvia, Germany, Greece
2014, DCP, far./col., 98 min.

Rézia/Director: Juris Kursietis Scenar/
Screenplay: Juris Kursietis Kamera/Direc-
tor of Photography: Bogumil Godfrejow
Hudba/Music: Liga Celma-Kursiete Strih/
Editor: Yorgos Mavropsaridis Hraja/Cast:
Kristers Piksa, Rezija Kalnina Vyroba/Pro-
duction: Red Dot Media, Sutor Kolonko, Boo
Productions Predaj/Sales: Pluto Film

Juris Kursietis (Lotyssko) — absolvoval filmo-
VU réziu na Northern Media School vo Velkej
Britanii. Jeho absolventsky krétky film Zajtra to
bude (Rit Bus, 2008) vyvolal zdujem v Anglicku
i v Loty3sku. O rok neskér nakrutil dlhometraz-
ny dokument Utek z Kuby (Beg$ana no Kubas).
Posobi ako producent a reklamny rezisér.
Jeho hrany debut Modris mal svetovu premié-
ru v Toronte a na festivale v San Sebastiane
ziskal ¢estné uznanie — Cenu Kutxa za najlepsi
prvy film.

Juris Kursietis (Latvia) studied film directing
at the Northern Media School in the UK. His
thesis film “Will Have It Tomorrow” (Rit Bus,
2008) attracted attention in both England
and Latvia. A year later, he directed the
feature-length documentary “The Escape
from Cuba” (Begsana no Kubas). He has also
worked as a producer and directed adver-
tisements. His fiction debut "Modris”had its
world premiere at Toronto and earned him
the Kutxa Award — Honorable Mention for
Best New Director at the San Sebastian IFF.
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DE N/ERMESTE

SURODENECKA LASKA
HOMESICK

Ucitelka baletu Charlotte a jej starsi
brat Henrik vyrastali v inych kraji-
nach. Ked sa po rokoch stretnu, nejde
o obvyklé surodenecké zvitanie. Naj-
skor nevedia, ako nadviazat spolo¢ny
kontakt, ale vzdjomna neddvera sa
rozplynie pocas jednej Zivej noci

v bare. Ich impulzivna naklonnost sa
stane no¢nou morou, s ktorou nie

su schopni sa vyrovnat. Vztah, ktory
zacina ako spontanne, telesné uspo-
kojenie, ¢oskoro eskaluje do podoby
sebaznicujucej erotickej pritazlivosti,
ohrozujucej rodinné i Zivotné vztahy
ich najblizsich.

Tuzba, rozko$ a mentalne predpo-
klady tvoria kostru v komplikovanej
a herecky naroc¢nej drame o stave

a limitoch lasky a rodiny. Zrely

a psychologicky jemne vybalanso-
vany film predstavuje fascinujuci

a myslienkovo provokativny obraz
zakdazanej lasky.

Ballet instructor Charlotte and her
older brother Henrik were raised in
different countries. When they finally
meet after decades, something
seems amiss. At first they aren’t sure
how to act towards one another, but
over the course of one wild night
out, their mutual distrust melts
away. Then, however, their impulsive
attraction turns into a nightmare
neither can cope with. Beginning as
spontaneous physical gratification,
their relationship soon escalates to

a self-destructive erotic magnetism,
threatening the family ties and life-
long bonds of their loved ones.
Desire, pleasure and psychological
foreshadowing provide the structure
of this complicated drama on the
current state and limits of love and
family. With its delicately balanced
landscape of relationships, deman-
ding much of its cast, the mature film
provides a fascinating, thought-
provoking view of forbidden love.

Nérsko/Norway
2015, DCP, far./col., 102 min.

Rézia/Director: Anne Sewitsky Scenar/
Screenplay: Anne Sewitsky, Ragnhild
Tronvold Kamera/Director of Photography:
Daniel Voldheim Hudba/Music: Ginge Anvik
Strih/Editor: Christoffer Heie Hraju/Cast:

Ine Marie Wilmann, Simon J. Berger, Silje
Storstein, Anneke von der Lippe Vyroba/Pro-
duction: Maipo Film Predaj/Sales: TrustNor-
disk Képia/Print: Norwegian Film Institute

Anne Sewitsky (1978, Oslo, Nérsko) — v roku
2008 nakrutila kratkometraznu komédiu Och,
boZemdj! (Oh, My God! — Art Film fest 2011).
Medzindrodné renomé ziskala hranym debu-
tom Happy Happy (Sykt lykkelig, 2010), ktory
bol oceneny Velkou cenou poroty na festivale
v Sundance. O rok neskér nakrdtila rodinnu
drédmu Uplne pravd Idska (Jergen + Anne =
Sant). Do Sundance sa vratila s tretim filmom
Surodeneckd ldska.

Anne Sewitsky (1978, Oslo, Norway) directed
the short comedy "Oh, My God!"in 2008
(screened at Art Film Fest 2011). She gained
international renown with her feature debut
"Happy Happy” (Sykt lykkelig, 2010), earning
the Grand Jury Prize at Sundance. A year

later she directed “Totally True Love” (Jorgen

+ Anne = Sant), after which she returned to
Sundance with her third feature “Homesick”.
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SANGAILE

SANGAILINO LETO
THE SUMMER OF SANGAILE

Ticha a introvertna Sangaile travi
leto s rodi¢mi na vidieku, kde

je najvac¢sou zabavou letecka
prehliadka. Sedemnastro¢né dievca
je fascinované tane¢nymi piruetami
akrobatickych pilotov. Sama trpi
zavratmi a do kokpitu by si nikdy
nesadla. Zoznami sa viak s Auste,
ktora na iu zapdsobi sympatickou
sebaddverou, ohromnou fantaziou
a prirodzenou rozhodnostou.
Dievcatéd ochutnavaju, ¢o zivot na
vidieku ponuka. Ich déverny vztah
vyusti do intimneho tajomstva...
Film predstavuje citlivy a zmyselny
portrét dvoch rozdielnych dievcat
ocarenych mladou laskou. Pribeh

o intimite, vasnivej oddanosti

a delikatnych zazitkoch, zranitelnosti
a chapani vzajomnej dovery.

Quiet, introverted Sangaile is
spending the summer with her
parents in the countryside, where the
biggest attraction is the air show. The
17-year-old girl is fascinated by the
aerobatic pilots’ graceful pirouettes,
though due to her own vertigo, she
would never dare to sit in the cockpit
herself. But when she meets Auste,
she is taken with her friendly self-
confidence, fantastic imagination
and natural decisiveness. As the girls
sample what life in the countryside
has to offer, their closeness gives rise
to an intimate secret...

A sensitive, sensual portrait of two
very different girls enraptured by
young love; a story of intimacy,
passionate devotion and delicate
experiences, vulnerability and the
understanding of mutual trust.

Litva, Francuzsko, Holandsko/
Lithuania, France, Netherlands
2014, DCP, far./col., 88 min.

Rézia/Director: Alanté Kavaité Scenar/
Screenplay: Alanté Kavaité Kamera/Director
of Photography: Dominique Colin Hudba/
Music: JB Dunckel Strih/Editor: Joelle Hache
Hraju/Cast: Julija Steponaityte, Aisté Dirziaté,
Jaraté Sodyté, Martynas Budraitis, Laurynas
Jurgelis, Nelé Savicenko, Inga Salkauskaité
Vyroba/Production: Fralita Films, Les Films
dAntoine, Viking Films Predaj/Sales: Films
Distribution

Alanté Kavaité (1973, Vilnius, Litva) sa
spociatku profilovala ako herecka, napriklad
vo filme Jazz (1992). Neskor emigrovala do
Francuzska a v Parizi Studovala fotografiu a vi-
deoumenie. Spolurezirovala dokument Boris
Jelcin, detstvo vodcu (Boris Yeltsin, Childhood
of a Leader, 2001) a tiez kratku snimku Kapor
(The Carp, 2002). V roku 2006 realizovala svoj
hrany debut Po¢tvaj ¢as (Ecoute le temps).
Sangailino leto malo premiéru na festivale

v Sundance, kde ziskalo cenu za réziu.

Alanté Kavaité (1973, Vilnius, Lithuania)
began as an actress in films such as “Jazz"
(1992), later emigrating to France to study
photography and video art in Paris. She
co-directed the documentary “Boris Yeltsin,
Childhood of a Leader”in 2001, followed

by the short film “The Carp” (2002). In 2006
she made her fiction directorial debut with
“Fissures” (Ecoute le temps”).“The Summer of
Sangaile”was premiered at Sundance, where
it won the Directing Award.
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Dramaticky pribeh 11-ro¢ného
Aslana a velkého bieleho
pastierskeho psa Sivasa sa odohrava
v nehostinnom kraji vychodného
Turecka. Chlapec objavi tazko
zraneného psa v blatistej priekope

a postupne sa medzi oboma rozvinie
silné puto. Aslan prave preziva
sklamanie, kedZe v pripravovanej
Skolskej hre nedostal vytuzenu rolu
princa. Tu ucitel pridelil Osmanovi,

s ktorym Aslan stperi o lasku
spoluziacky. SnaZi sa ju zaujat svojim
Stvornohym priatelom, ktory, akoby
posilneny priaziiou malého chlapca,
vyhrava jeden psi zapas za druhym.
Jeho enormné bojové schopnosti
neujdu pozornosti organizatorov
ilegélnych zapasov, vdaka ¢omu sa
Aslan nedobrovolne ocitne na prahu
dospelosti...

In the bleak countryside of eastern
Turkey, 11-year-old Aslan and

Sivas, a big sheepdog, develop

a strong bond after the boy finds
him wounded in a muddy ditch.
Meanwhile, Aslan is disappointed
after losing the role of the prince

in the school play to Osman, his
competitor for the love of their
schoolmate. Aslan tries to impress
her with his four-legged friend,
while Sivas, as if strengthened by the
boy’s goodwill, wins one fight after
another. But when his formidable
combat abilities attract the attention
of the illegal matches’ organizers,
Aslan finds himself perched
precariously at the threshold of
adulthood...

Turecko, Nemecko/Turkey, Germany
2014, DCP, far./col., 97 min.

Rézia/Director: Kaan Mujdeci Scenar/
Screenplay: Kaan Mujdeci Kamera/Direc-
tor of Photography: Armin Dieroff, Martin
Hogsnes Solvang Hudba/Music: Cevdet Erek
Strih/Editor: Yorgos Mavropsaridis Hraju/
Cast: Dogan Izci, Cakir, Ezgi Ergin, Hasan
Ozdemir, Ezgi Ergin, Furkan Uyar, Ozan Celik
Vyroba/Production: Kaan Film Predaj/Sales:
Nazli Kilerci

Kaan Miijdeci (1980, Ankara, Turecko) sa

v roku 2003 prestahoval do Berlina Studovat
filmovu réziu. Najskor si viak otvoril nelegélny
kinoamfitedter, potom bar, a nakoniec médny
butik. A popritom vietkom sa venoval fil-
mom.V Nemecku nakrutil krétku snimku Deri
nemeckého zjednotenia (Tag der Deutschen
Einheit, 2010) a v roku 2011 absolvoval
Newyorsku filmovd akadémiu snimkou

Jerry (2011). Indpiraciou na vznik hraného
debutu sa mu stal vlastny dokument Otcovia
a synovia (Babalar ve Ogullari, 2012) o psich
zépasoch v strednej Antalii. Sivas mal svetovu
premiéru na festivale v Benatkach, kde ziskal
ZvIastnu cenu poroty, a maly predstavitel
Aslana Dogan lzci cenu Bisato d“oro pre
najlepsieho herca.

Kaan Miijdeci (1980, Ankara, Turkey) moved
to Berlin, Germany in 2003 to study film
directing. Instead, he first opened anillegal
open-air cinema, then a bar, and finally

a fashion boutique. Throughout all this,
Mdujdeci has continued to make films. His
short films include “Day of German Unity”
(Tag der Deutschen Einheit, 2010) and “Jerry",
his thesis film at the New York Film Academy.
Mujdeci’s documentary “Fathers and Sons”
(Babalar ve Ogullari), about dog fights in
central Anatolia, served as an inspiration for
writing and directing his first feature film
“Sivas” The film was internationally premiered
at Venice, where it won the Special Jury Prize,
and diminutive star Dogan Izci eamed the
Bisato d'Oro for Best Actor.

33



MEDZINARODNA SUTAZ HRANYCH FILMOV

INTERNATIONAL GCOMPETITION OF FEATURE FILMS

SLOW WEST

SLOW WEST
SLOW WEST
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Jay Cavendish, 17-ro¢ny skotsky
aristokrat, sa na sklonku 19. storo¢ia
ocitne na americkom zapade, kde
hlada svoju osudovu lasku. V drsnej
divocine pohrani¢ného Colorada
stretne tajomného putnika Silasa,
ktory sa rozhodne za peniaze spre-
vadzat naivného mladika v drsnom
prostredi. Nerovna dvojica putuje
rozlahlou, divokou pustatinou, kde
nebezpecenstvo ¢iha na kazdom
kroku. Neraz sa ocitnu v krvavych
potyckach a pribudajice mitvoly
postupne menia pociato¢ny Jayov
romanticky pohlad na Divoky zapad.
Skétsky debut predstavuje inovaény,
sviezi, a tiez lyricky pohlad na typicky
americky filmovy zaner v zobrazeni
surredlnej cesty nadhernou, ale ne-
hostinnou krajinou. Znémy Michael
Fassbender, v produkcii ktorého film
vznikol, zosobriuje stoického wes-
ternového hrdinu so sarkastickym
humorom ako novodobého a zahad-
ného solitéra. Na celkovom vyzneni
filmu sa podpisuje aj podmaniva
panoramaticka kamera Robbieho
Ryana, ktory nakrucal napriklad s Ke-
nom Loachom, Stephenom Frearsom
alebo Andreou Arnold.

Jay Cavendish, a 17-year-old Scottish
aristocrat, travels to the American
West at the close of the 19th century
to track down his long-lost lover. In
the untamed wilds of the Colorado
frontier, he meets Silas, a mysterious
traveller who decides to accompa-
ny the naive youth - at a cost. The
incongruous duo trek through the
vast wilderness, with danger lurking
around every corner. Bloody battles
await them, and the accumulating
corpses gradually alter Jay’s initial
romantic view of the Wild West.

This Scottish debut offers an
innovative, fresh, even lyrical take
on the typical American genre in its
depiction of a surreal journey
through a magnificent, though
hostile landscape. The distingui-
shed Michael Fassbender, who also
produced the film, portrays the stoic
Western hero as an enigmatic loner
with sarcastic humour and a modern
sensibility. The film’s overall impact
is enhanced by the enthralling pano-
ramic camerawork of Robbie Ryan,
who has also worked with the likes
of Ken Loach, Stephen Frears and
Andrea Arnold.

Velka Britania, Novy Zéland/
United Kingdom, New Zealand
2015, DCP, far./col., 84 min.

Rézia/Director: John Maclean Scenar/
Screenplay: John Maclean Kamera/Director
of Photography: Robbie Ryan Hudba/Mu-
sic: Jed Kurzel Strih/Editor: Roland Gallois,
Jon Gregory Hraju/Cast: Kodi Smit-McPhee,
Michael Fassbender, Ben Mendelsohn, Caren
Pistorius, Rory McCann, Andrew Robertt,
Edwin Wright, Kalani Queypo Vyroba/
Production: Film4, BFl, New Zealand Film
Commission Predaj/Sales: HanWay Films
Slovensky distributor/Slovak Distributor:
Asociécia slovenskych filmovych klubov

John Maclean studoval malbu a vytvarné
umenie na umeleckej skole v Edinburghu

a londynskej Royal College of Art. Vytvoril
viaceré hudobné videoklipy, predovietkym
pre skupiny The Beta Band a The Aliens, ktoré
spoluzakladal.V roku 2009 nakrdtil s Micha-
elom Fassbenderom mobilnym telefénom
kratku snimku MuzZ na motorke (Man on

a Motorcycle). Ich spolupraca pokracovala

v dalsom filme LdpeZ poslepiacky (Pitch Black
Heist, 2012), ktory ziskal cenu BAFTA za
najlepsi kratky film. Jeho hrany dlhometrazny
debut Slow West ziskal v roku 2015 Velkd cenu
poroty na festivale v Sundance.

John Maclean studied painting and fine arts
at the Edinburgh College of Art and the Royal
College of Artin London. He has directed
several music videos for artists such as The
Beta Band and The Aliens, both of which he
cofounded. In 2009 with Michael Fassbender
he created the short “Man on a Motorcycle’,
shot on a mobile phone. Their partnership
continued with “Pitch Black Heist" (2012),
which won the BAFTA Award for Best Short
Film. “Slow West", his feature-length fiction
debut, won the Grand Jury Prize at Sundance
2015.
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Holandsko/Netherlands
2015, DCP, ¢b/b&w, 9 min.
hrany/fiction

Polsko/Poland
2014, DCP, far./col., 25 min.
hrany/fiction

Velka Britania/United Kingdom
2014, video, far./col., 18 min.
hrany/fiction
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Un creux dans mon coeur
Diera v srdci

A Hole in My Heart

Stavaj sa veci, o vietko obrétia v ticho.

V stav, v ktorom uz ni¢ nedéva zmysel. Ako
keby vietko zamrzlo.

Sometimes things happen that turn every-
thing to silence. To the point that nothing
makes sense anymore. As if everything
got stuck.

Rézia/Director: Mees
Peijnenburg Scenar/
Screenplay: Mees Peijnen-
burg Kamera/Director of
Photography: Stephan
Polman Hudba/Music:

Ella van der Woude, Juho
Nurmela Strih/Editor: Imre
Reutelingsperger Hraja/
Cast: Henri Leblanc, Leyla
de Muynck, Rodrigo Vissers
Vyroba/Production: 100%
Halal Predaj/Sales: Some
Shorts

Fragmenty
Utrzky
Fragments

Film je zbierkou volne pospajanych scén
zobrazujtcich rozpad vztahu a zritenie sveta,
na ktory je hlavnd Zenskd postava ziifalo
naviazand. Anna a jej partner Ziji pohodiny,
ale nezdzivny stredostavovsky Zivot a Annu to
postupne ubija.

This film is a collection of loosely connected
scenes, depicting the breakdown of

a relationship and the collapse of the world
to which the main female character is
desperately clinging.

Anna and her partner live a comfortable yet
monotonous bourgeois life. This makes Anna
slowly fall apart.

Rézia/Director: Agnieszka
Woszczyriska Scenar/
Screenplay: Agnieszka
Woszczyriska Kamera/
Director of Photography:
Bartosz Swiniarski Strih/
Editor: Wojciech Rawecki jr.
Hraju/Cast: Agnieszka Zu-
lewska, Dobromir Dymecki,
Stawomir Orzechowski,
Pawet Tomaszewski, Jacek
Mikotajczak, Dorota Kuduk,
Sebastian Stankiewicz
Vyroba/Production:
Parstwowa Wyzsza Szkota
Filmowa Telewizyjna
iTeatralna (£6dz), AT Pro-
ductions, Before My Eyes
Predaj/Sales: Krakow Film
Foundation

Skinship
Intimne priatelstvo
Skinship

Intimne priatelstvo je nezny a originalny film
skimajtici silu dotyku a ludského spojenia,
ktorej déva technoldgia tpIne novy vyznam.
Obklopena technologickymi vymozenostami
hladd opustend a citovo odcudzend Zena
pomoc odbornika, aby dokdzala znovu
precitit, dotyk”.

“Skinship”is a delicate, original film that ex-
plores the power of touch, human connection
and how it is being redefined by technology.
Set against a technological backdrop, the film
follows an alienated, disconnected woman
who seeks the help of a professional to
reconnect through “touch”.

Rézia/Director: Nichola
Wong Scenar/Screenplay:
Nichola Wong Kamera/
Director of Photography:
Tasha Back Hudba/Music:
Enrica Sciandrone Strih/
Editor: Jeanna Mortimer
Hraju/Cast: Anna Marie
Cseh, Denise Moreno,
Richard Laing, Andrew
Shire Vyroba/Production:
movMie Productions
Predaj/Sales: movMie
Productions
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Francuzsko/France
2014, DCP, far./col., 8 min.
hrany/fiction

Rissa
hissa
Rissa

Aissa, mladd KonZanka nelegdlne Zijica vo
Franctizsku, musi klamat o svojom veku, aby
mohla zostat na tizemi Francizska. Chladny-
mi ocami lekérskej prehliadky skima rezisér
Tréhin-Lalanne hlboko osobné dosledky
tizemnych hranic, ktoré urcuji zakonnost
ludskej existencie.

Aissa, a young Congolese woman living
illegally in France, must lie about her age

in order to stay in the country. Through

the coldly scrutinizing lens of a medical
examination, director Tréhin-Lalanne probes
the deeply personal implications of political
boundaries that dictate the legality of an
individual.

Rézia/Director: Clément
Tréhin-Lalanne Scenar/
Screenplay: Clément
Tréhin-Lalanne Kamera/
Director of Photography:
Romain Le Bonniec Strih/
Editor: Mona-Lise Lanfant
Hraja/Cast: Manda Touré,
Bernard Campan Vyroba/
Production: Takami
Productions Predaj/Sales:
Takami Productions

Velka Britania, Madarsko/
United Kingdom, Hungary
2014, video, far./col., 19 min.

hrany, dokumentarny/fiction, documentary

Holandsko/Netherlands
2014, video, far./col., 2 min.
animovany/animation

§
$
$

Drsnd a nekompromisnd dokudrama,
odohrdvajuica sa v Londyne, o vjchodoeurdp-
skej sexpracovnicke a jej pasakovi. Politicky
asocidlne uvedomeld sprava o jednom

znaj jujlicejsich fi énov Eurdpy
21. storocia sa zameriava na dvoch vybratyjch
jednotlivcov a ich dusu ubijajuci vztah ldsky
striedanej nendvistou.

Set in London, this raw and uncompromising
docudrama is about an Eastern-European

sex worker and her pimp. A politically and
socially conscious account of one of the

most worrying phenomena in 21st-century
Europe, focusing on two individuals and their
soul-killing love-hate relationship.

Rézia/Director: Richard
Hajd( Scenar/Screenplay:
Richard Hajdu Kamera/
Director of Photo-
graphy: Rina Yang Strih/
Editor: Warren Spencer
Hraju/Cast: Richard Hajdu,
Cameron Robertson, Sonja
Zobel Vyroba/Production:
Perseverance Films Predaj/
Sales: Perseverance Films

A Single Life
Iba jeden Zivot
A Single Life

Ked'hrd tajomnd vinylova platfia, Pia je ndhle
schopnd putovat'v Case svojho Zivota.

When she plays a mysterious vinyl record, Pia
is suddenly able to travel through her life.

Rézia/Director: Marieke
Blaauw, Job Roggeveen,
Joris Oprins Scenar/
Screenplay: Job Rogge-
veen, Marieke Blaauw,
Joris Oprins Animacia/
Animation: Marieke
Blaauw, Joris Oprins, Job
Roggeveen Hudba/Music:
Happy Camper Vyroba/
Production: Marieke Bla-
auw, Job Roggeveen, Joris
Oprins Predaj/Sales: KLIK!
Distribution Service
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Slovensko/Slovakia
2014, DCP, far./col., 12 min.
hrany/fiction

Svédsko/Sweden
2014, DCP, far./col., 25 min.
hrany/fiction

Franctizsko/France

Lelend vina

Ielend vina

Green Wave

Obraz prepracovanej Zeny Zijticej osamote
s malym synom a otcom na dochodku. Ne-

ustéle bojuje s kazdodennymi problémami,
az kym nad fiou nevyhrd fantdzia. Alebo nie?

A woman lives alone with her son and elderly
father. She struggles with everyday problems
until fantasy wins her over. Or not?

Rézia/Director: Martina
Buchelové Scenar/Screen-
play: Martina Buchelova
Kamera/Director of
Photography: Simona
Weisslechner Hudba/
Music: Herzog Herzog
Strih/Editor: Dusan Var-
meda Hraju/Cast: Martina
Sltikova, Tomés Carsky, Emil
Lehota Vyroba/Produc-
tion: FTF VSMU, Bratislava
Predaj/Sales: FTF VSMU,
Bratislava

Allt vi delar
ViSetko, o Eo sa delime
All We Share

Samir a Sara dostan pracu — majt zotat’
zdravy strom v rodinnej zahrade. Ddvod, pre
ktory to chce rodina urobit, je vak spociatku
nacisto nepochopitelny. Je zjavné, Ze nieco
zamlCuje. Pri praci Samir pozoruje zdhradu
a ludi, s ktorymi sa stretéva.

Two arborists, Samir and Sara, are hired to
cut down a healthy tree in a family’s back-
yard. Why the family wants the tree removed
seems at first quite incomprehensible.

It's obvious there's something they don't
want to talk about. While taking the tree
down, Samir observes the backyard and the
people he meets.

Rézia/Director: Jerry Carls-
son Scenar/Screenplay:
Jerry Carlsson Kamera/
Director of Photography:
Marcus Dineen Strih/
Editor: Philip Bergstrom
Hraju/Cast: Alexander
Karim, Mauro Ubeira, Eva
Melander, Siri Hjorton Wag-
ner, Pierre Tafvelin, Chris-
topher Wollter Vyroba/
Production: Tjockishjarta
Film, Akademin Valand Film
Predaj/Sales: Swedish Film
Institute

Planet )
Planéta "
Planet

Na planéte ¥ sti v lade uvéznené obrovské
tvory. Podmorské vybuchy spdsobia globalne
oteplenie a zvieratd oziju. Tretia cast zo série
PLANETA, ocenend na Berlinale aj GoShort
2015.

On"Planet 3", giant creatures are trapped
inside the ice. Submarine explosions provoke
global warming, and a new life begins for
animals. This third instalment of the PLANET
series was awarded at the Berlinale and
GoShorts 2015.

Rézia/Director: Momoko
Seto Scenér/Screenplay:
Momoko Seto Kamera/
Director of Photography:
Jean-Frangois Azzopardi
Hudba/Music: Yann
Leguay Strih/Editor:
Denis Bedlon, Momoko
Seto Vyroba/Production:
Les Films de I'Arlequin
Predaj/Sales: Les Films de
I'Arlequin

2014, video, far./col., 12 min.
experimentélny/experimental

38



MEDZINARODNA SUTAZ KRATKYCH FILMOV

INTERNATIONAL COMPETITION OF SHORT FILMS

KRATKE FILMY I1.
SHORTS II

Svédsko/Sweden
2014, DCP, far./col., 10 min.

dokumentarny/documentary

Svajciarsko/Switzerland
2014, DCP, far./col., 13 min.
hrany/fiction

USA/USA
2014, video, far./col., 17 min.
hrany/fiction

Out of This World

Mimo tento svet
Out of This World

Muhammad Rizwan (12) zboziuje svojich
stirodencov. Zivot doma je plny lasky. Ale ked'
pridu Spinavé cisterny, ma vela prce. Spolu

s inymi detmi sa pondra do (itrob naftovych
nadrzi — napriek extrémne jedovatym
vyparom.

Muhammad Rizwan (12) adores his siblings.
Life at home is full of love. But when the
filthy fuel tankers arrive, he gets busy. With
other children he crawls inside the dark
interior of the diesel tanks — in spite of the
extremely carcinogenic fumes.

Rézia/Director: Viktor
Nordenskiold Scenar/
Screenplay: Peter Brundell,
Viktor Nordenskiold
Kamera/Director of
Photography: Viktor
Nordenskiold, Muhammad
Rizwan Hudba/Music:
Martin Landquist Strih/
Editor: Peter Brundell,
Viktor Nordenskiold
Hraji/Cast: Muhammad
Rizwan Vyroba/Produc-
tion: FreetownFilms AB
Predaj/Sales: Swedish Film
Institute

L'offre
Ponuka
Offer

Sami, mlady Svajtiar alZirskeho povodu,

sa chee zamestnat vo Svajciarskej tajnej
sluzbe, riskuje v3ak zradu hodnét dolezitych
pre rodinu.

Sami, a young Swiss-Algerian man, is about
to accept a job in the Swiss Bureau of Intelli-
gence, at the risk of betraying the values at
the heart of his family history.

Rézia/Director: Moira Pit-

teloud Scenar/Screenplay:

Moira Pitteloud Kamera/
Director of Photography:
Leandro Monti Strih/
Editor: Félix Sandri Hraju/
Cast: Abel Jafri, Mayya San-
bar, Mehdi Djaadi Vyroba/
Production: Bord Cadre
Films, Haute Ecole d'Art et
de Design, Geneve Predaj/
Sales: Bord Cadre Films

The Bravest, The Boldest
NajstatonejSi, najsmelSi

The Bravest, The Boldest

Zena bludi po panelaku, len aby sa vyhla

vojenskym dostojnikom, ktori jej samozrejme
prisli oznamit zIé spravy.

A woman wanders her apartment building,
avoiding the army officers who have
obviously come there to bring her some
bad news.

Rézia/Director: Moon
Molson Scenér/Screen-
play: Eric Fallen, Moon
Molson Kamera/Director
of Photography: Kartik
Vijay Hudba/Music: John
Jennings Boyd Strih/
Editor: Paul Frank, Moon
Molson Hraju/Cast: Carlo
Alban, Sameerah Lugma-
an-Harris, Hisham Tawfig,
Vednida Evans, Dante E.
Clark Vyroba/Production:
hyper/space, Pactum
Films Predaj/Sales: Moon
Molson
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Polsko/Poland
2014, DCP, far./col., 15 min.

dokumentarny/documentary

Objekt
Objekt
The Object

Objekt je origindlny a abstraktny obraz
podvodného patrania. Akcia sa odohréva

v dvoch svetoch — ladovej pustatine a svete
pod vodou. Pribeh je rozprévany z pohladu
zéchranného timu, potépaca pod vodou
pokrytou ladom, a obycajnych fudi cakajucich
na brehu.

“The Object”is a creative, abstract portrayal
of an underwater search. The action takes
place in two worlds — a desert of ice and un-
derwater. The story is told from the point of
view of the rescue team, of the diver entering
the water totally covered by ice, and of the
ordinary people waiting on the shore.

Rézia/Director: Paulina
Skibinska Scenar/
Screenplay: Paulina
Skibinska Kamera/Direc-
tor of Photography: Jakub
Stolecki, Adam Wasiak,
Grzegorz Zubowicz,
Krzysztof Wiszniewski, Piotr
Czechowski, Arkadiusz
Ostrowski Strih/Editor:
Katarzyna Boniecka
Vyroba/Production: Munk
Studio, Polish Filmmakers
Association Predaj/Sales:
Munk Studio

Franctizsko/France
2014, DCP, far./col., 27 min.
hrany/fiction

Grécko, USA/Greece, USA
2014, DCP, far./col., 10 min.
animovany/animation
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Moul Ikelb
Muz so psom
The Man with a Dog

Youssef je stratenec vediici osamely Zivot.
Jeho jedinym priatelom je pes Chagadai.
Raz rdno na plazi viak pes zmizne. Pri
jeho hladani sa musi Youssef vydat na
nebezpecnti vypravu do najzapadnutejsich
Casti Casablancy.

Youssef is a misfit leading a secluded life.

His only friend is his dog Chagadai. One
evening at the beach, the dog disappears.

To find him, Youssef is forced to embark on

a dangerous quest through the seediest parts
of Casablanca.

Rézia/Director: Kamal
Lazrag Scenar/Screenplay:
Kamal Lazraqg Kamera/
Director of Photography:
Laurent Navarri Strih/Editor:
Lilian Corbeille Hraju/Cast:
Ghali Rtal Bennani, Ghassan
el Hakim Vyroba/Produc-
tion: Barney Production
Predaj/Sales: Barney
Production

Dinner for Few
Viegera pre vyvolenjch
Dinner for Few

Alegoricky obraz naej spolocnosti. Pocas
vecere,,systém” kimi hfstku vyvolenych,
ktord nezmyselne vyZiera vietky zdroje, zatial
¢o ostatni prezivajd na zvyskoch. Boj o to, ¢o
ostane, nevyhnutne vedie ku katastrofickej
zmene.

An allegorical depiction of our society. During
dinner, “the system” feeds the few who
foolishly consume all the resources while

the rest survive on the scraps. Inevitably

the struggle for what remains leads to
catastrophic change.

Rézia/Director: Nassos Va-
kalis Scenar/Screenplay:
Nassos Vakalis Kamera/
Director of Photography:
Nassos Vakalis Hudba/
Music: Kostas Christides
Strih/Editor: Nassos Vakalis
Animécia/Animation:
Nassos Vakalis, Eva Vomhoff
Vyroba/Production: Na-
ssos Vakalis Predaj/Sales:
Nassos Vakalis



MEDZINARODNA SUTAZ KRATKYCH FILMOV

INTERNATIONAL COMPETITION OF SHORT FILMS

KRATKE FILMY III.
SHORTS 1l

Ukrajina/Ukraine
2014, DCP, far./col., 17 min.
dokumentarny/documentary

Belgicko/Belgium
2014, DCP, ¢b/b&w, 17 min.
hrany/fiction

Integration

Integracia

Integration

Dokument o vyvoji ndsilného odporu pocas
kyjevskyich protestov na Majdane, zamerany

najma na vztahy medzi nasilim a politikou
a performacny rozmer povstania.

This documentary follows the development
of violent resistance during the protests at
Maidan in Kiev. The video focuses on the rela-
tions between violence and politics, and the
performative dimension of the insurgency.

Rézia/Director: Oleksij
Radynski/Oleksiy Radynski
Scenar/Screenplay:
Oleksij Radynski/Oleksiy
Radynski Kamera/Director
of Photography: Sasa
Bojko/Sasha Boyko, Tomas
Rafa/Tomas Rafa, Serhij
Rozov/Serhiy Rozov, Max
Sav¢enko/Max Savchenko
Strih/Editor: Oleksij
Radynski/Oleksiy Radynski,
Leszek Molski Vyroba/
Production: Lyuba Kno-
rozok Predaj/Sales: Lyuba
Knorozok

0sez la Macédonie
Maceddnsky vylet
Macedonian Trip

Maceddnsky vylet rozprava o nepravdepo-
dobnom stretnuti Dany, citovo rozhodenej
vreckdrky, a Cristiana, ilegélneho imigranta.
Je to pribeh o kriciacich deckdch, ukradnutych
kabelkdch a viakoch, ktoré znicia vietko, ¢o
im stoji v ceste.

“Macedonian Trip” tells of the improbable
meeting of Dany, an emotionally disturbed
pickpocket, and Cristian, an illegal immi-
grant. It's a story about screaming babies,
stolen handbags and trains that destroy
everything in their path.

Rézia/Director: Guérin
van de Vorst Scenar/
Screenplay: Ingrid Hei-
derscheidt, Guérin van de
Vorst Kamera/Director of
Photography: Joachim
Philippe Hudba/Music:
Manu Roland Strih/Editor:
Yannick Leroy Hraja/
Cast: Ingrid Heidersheidt,
Ciprian Pantazi, Cathy
Grosjean, Duby, Corentin
Lobet Vyroba/Production:
Wrong Men Predaj/Sales:
Wrong Men

Madarsko/Hungary
2014, video, far./col., 10 min.
animovany/animation

Symphony No, 42
Symfdnia &. 42
Symphony No. 42

Film s nekonvenénym narativom predstavuje
subjektivny svet v 47 scénach. Malé udalosti,
poprepletané asocidciami, vyjadruju iracio-
nalnu stidrznost nasich Zivotnych prostredi.
Surredlne situdcie st zaloZené na interakcidch
fudi a prirody.

Afilm with an unconventional narrative pre-
senting a subjective world in 47 scenes. Small
events, interlaced by associations, express
the irrational coherence of our surroundings.
The surreal situations are based on the
interactions of humans and nature.

Rézia/Director: Réka Bucsi
Scenar/Screenplay: Réka
Bucsi Animacia/Anima-
tion: Réka Bucsi Hudba/
Music: Flora Matisz Strih/
Editor: Réka Bucsi, Judit

Czako Vyroba/Production:

Moholy-Nagy University of
Arts and Design Predaj/
Sales: Moholy-Nagy Uni-
versity of Arts and Design
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Rumunsko/Romania
2014, DCP, far./col., 19 min.
hrany/fiction

Taliansko/Italy

2014, video, far./col., 10 min.

animdcia, experiment/
animation, experimental

Lotyssko/Latvia
2014, DCP, far./col., 23 min.
hrany/fiction
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Arta
Umenie
Art

Dvaja filmovi reZiséri objavia na castingu
Teraz eSte musia presvedcit jej neochotnd
matku, aby dcére dovolila hrat rolu sexudine
zneuzitého dietata. Nasleduje duchaplna
debata o zneuzivani a obetiach v mene
velkého umenia.

During a casting session, two film directors
find the perfect 13-year-old girl for their new
movie. Now they must convince her reluctant
mother to let her daughter play the role

of a sexually abused child. What follows is

a witty argument on the abuses and sacrifices
made in the name of great works of art.

Rézia/Director: Adrian
Sitaru Scenar/Screenplay:
Adrian Sitaru Kamera/
Director of Photography:
Adrian Silisteanu Strih/
Editor: Andrei Gorgan Hra-
ju/Cast: Emanuel Parvu,
Andrei Rus, loana Abur, lulia
Crisan Vyroba/Produc-
tion: 4 Proof Film Predaj/
Sales: 4 Proof Film

Beauty

Krésa

Beauty

Krétky pribeh o najdoleZitejsich emdcidch

v Zivote, od narodenia po smrt, o laske a se-

xualite, bolesti a strachu. Je to pocta umeniu
azivotu — a ich odzbrojujticej krése.

A short story on the most important
emotions in life, from birth to death, love and
sexuality through pain and fear. It is a tribute
to art and life — and their disarming beauty.

Rézia/Director: Rino
Stefano Tagliafierro
Scenar/Screenplay:
Carlotta Balestrieri, Rino
Stefano Tagliafierro,

Laila Sonsino Animacia/
Animation: Rino Stefano
Tagliafierro Hudba/Music:
Enrico Ascoli Strih/Editor:
Rino Stefano Tagliafierro
Vyroba/Production: Rino
Stefano Tagliafierro Predaj/
Sales: Autour de Minuit

Kastrats kuilis
Diviak kastrat
Gastratus the Boar

Valter je osamely a ukryva tajomstvo, ¢o

mu tak trochu bréni zapadnut do miestnej
komunity. A tak aspon chovd prasatd a spieva
v kostolnom zbore. Co sa vak stane, ked'sa
pokusi zbliZit s miestnym dievcatom Aijou?

Nie, rozhodne neocakdvajte Ziadnu love story.

Valter s a loner with a secret. Due to this he
can't really fit in with the community, and so
he at least keeps pigs and sings in the church
choir. What happens when he attempts to
approach Aija, one of the local girls? Not

a traditional romance, that's for sure.

Rézia/Director: Raitis Abe-
le, Lauris Abele Scenar/
Screenplay: Raitis Abele,
Lauris Abele Kamera/
Director of Photography:
Gatis Grinbergs Strih/
Editor: Raitis Abele Hraju/
Cast: Kaspars Karklins,
Anete Saulite Vyroba/
Production: Dace Siatkov-
ska, Thom Palmen Predaj/
Sales: Air Productions
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Gopain
Kamo§
Buddy

Fré je tinedZer zmietajuici sa medzi svojou
bohatou konzervativnou rodinou a priatelmi
znizsich vrstiev. Oddelovat tieto dva svety sa
mu darf dovtedy, kym sa nezamiluje...

Belgicko/Belgium
2015, DCP, far./col., 15 min.
hrany/fiction

Fréis a teenager trapped between his conser-
vative, wealthy family and his working-class
friends. He manages to keep the two worlds
separate until he falls in love. ...

Rézia/Director: Raf
Roosens, Jan Roosens
Scenar/Screenplay:
Sanne Nuyens, Bert Van
Dael Kamera/Director

of Photography: Grimm
Vandekerckhove Hudba/
Music: Raf Keunen Strih/
Editor: Maarten Janssens
Hraju/Cast: Felix Meyer,
Anne-Laure Vandeputte,
Hicham Mallouli, Desmond
Badu, Jan Hammenecker
Vyroba/Production: Roco-
co Predaj/Sales: Rococo

Die Jacke
Bunda
The Jacket

Chlapec stretne dievca. Mohla by to byt

laska. Ale je tu aj td bunda. A t bunda vetko

A boy meets a girl. It could be love. But there
is this jacket, too. And the jacket will change

Rézia/Director: Patrick
Vollrath Scenar/Screen-
play: Patrick Vollrath
Kamera/Director of
Photography: Anselm
Hartmann Strih/Editor:
Sebastian Schreiner, Patrick
Vollrath Hraju/Cast: Lau-

zmen... everything... rence Rupp, Hanna Binder,
Daniel Strasser Vyroba/
Production: garde 11
Predaj/Sales: garde 11
Rakusko/Austria
2014, DCP, far./col., 9 min.
hrany/fiction
Slaves of the Rave Résia/Director. William
; : Garratt Scenar/Screen-
Pany otroci play: William Garratt Strih/
Slaves of the Rave Editor: William Garratt
Animécia/Animation:
Kratka animovana hudobna komédia (bez Ashort animated musical comedy (without ~ Villiam Garratt Vyroba/
dialdgov), ktora zachytava reakcie publikana  dialogue), depicting an audience’s reaction to l;rogu.c/tsloln. H\i/‘_f”g”aﬁe
¥ rozne hudobné Zénre. different types of music. G’:ﬂ;{ ales: Willlam

Velka Britania/United Kingdom
2014, DCP, far./col., 3 min.
animovany/animation
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Portugalsko/Portugal

2015, video, ¢b/b&w, 6 min.
dokumentarny, experimentélny/
documentary, experimental

Blood Brothers
Pokruni bratia
Blood Brothers

Jedna noc v Zivote prislusnika Forcados
Amadores de Montemor, portugalského
oddielu matadorov. Prvy névrat do arény po
odchode lidra sa nezaobide bez preukézania
pocty jeho odvaznemu duchu.

One night in the life of the Forcados Ama-
dores de Montemor, a bullfighting “suicide
squad”in Portugal. Returning to the biggest
arena for the first time without their fallen
leader, they must channel his invincible spirit.

Rézia/Director: Marco
Espirito Santo, Miguel
Coimbra Kamera/Director
of Photography: Miguel
Coimbra, Marco Espirito
Santo Hudba/Music: Mik-
kel Solnado Strih/Editor:
Jodo Canadinhas Vyroba/
Production: Espirito Santo
Marco, Coimbra Miguel
Predaj/Sales: Agéncia

— Portuguese Short Film
Agency

Francuzsko, Taliansko/France, Italy
2014, DCP, far./col., 16 min.
hrany/fiction

A ciambra

Miadé ciganske levy

Young Lions of Gypsy

Film Mladé cigdnske levy nas prevedie jednou

nocou v Zivote Pia, mladého rémskeho
chlapca Zijiiceho v juznom Taliansku.

“Young Lions of Gypsy” takes us through
a night in the life of Pio, a young Romany boy
living in southern Italy.

Rézia/Director: Jonas
Carpignano Scenar/
Screenplay: Jonas Carpig-
nano Kamera/Director
of Photography: Jonas
Carpignano Hudba/Music:
Giuseppe Tripodi Strih/
Editor: Jonas Carpignano
Hraju/Cast: Pio Amato,
Cosimo Amato, Koudous
Seihon, Francesco Papa-
sergio, Cosimino Amato
Vyroba/Production:
Carmen Films Predaj/
Sales: Carmen Films

Belgicko, Francuzsko/Belgium, France
2014, DCP, far./col., 24 min.
hrany, dokumentarny/fiction, documentary

44

La Iégende dorée
1latd legenda
The Golden Legend

Psychiatricky pacient predstavuje galériu his-
torickych postav, ktoré ho fascinuju, zbierku
prekliatych hudobnikov, pométenych vrahov,
vystavovanych netvorov, paranoidnych
revoluciondrov, flatulistov a pustovnikov so
samovrazednymi sklonmi.

A psychiatric patient presents a gallery of the
historical figures that haunt him, a collection
of cursed musicians, unreasonable murderers,
fairground freaks, paranoid revolutionaries,
flatulists and suicidal hermits.

Rézia/Director: Olivier
Smolders Scenér/Screen-
play: Olivier Smolders
Kamera/Director of Pho-
tography: Jean-Francois
Spricigo Hudba/Music:
Manuel Smolders Strih/
Editor: Olivier Smolders
Hraju/Cast: Philippe
Grand'Henry Vyroba/
Production: Les Films du
Scarabée Predaj/Sales: Les
Films du Scarabée
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Kanada/Canada

2015, DCP, far./col., 14 min.

hrany/fiction

Izrael/Israel

2014, DCP, far./col., 19 min.

hrany/fiction

Estonsko/Estonia

Saccage
Drancovanie
Ransack

Loic mé $trndst a chee zait silné emécie
aludské puto. V snahe dostat sa do bandy
nevaha vltipat sa s priatelmi do domu v su-
sedstve. Toto dobrodruzstvo mu viak zéroveii
prinesie vyzvu, ktord mu moze zmenit Zivot.

Loic is fourteen; as a teenager, he wants to
experience strong emotions and sensations.
In his attempt to be part of a gang, he doesn't
hesitate to join his friends in burglarizing
ahome in their neighbourhood. At a turning
point, their adventure offers Loic an opportu-
nity to make a life-changing choice.

Rézia/Director: Marianne
Farley Scenar/Screenplay:
Clodie Parent Kamera/
Director of Photography:
Marc Simpson-Threldford
Hudba/Music: Sébastien
Arribas, Alfred Thérien
Strih/Editor: Mathieu
Bélanger Hraju/Cast:
Arthur Ramonda, Gabriel
Maillé, Jean-Luc Terriault,
Madani Tall, Joanna Noyes,
Michel Perron Vyroba/
Production: Charlotte
Beaudoin-Poisson & Sophie
Ricard-Harvey Predaj/
Sales: H264 Distribution

Ad sof hayom
Do vegera
Till Day's End

Sedemndstrocny llay sa s bratom stard

v kibuci o rybniky. Raz ho pred zlodejmi ryb
zachrani arabsky chlapec. Prejavi llay odvahu
a pomoze aj on jemu?

17-year-old llay and his brother look after the
fishponds on the kibbutz. One day he is saved
from some fish thieves by an Arab boy. Will
lllay have the courage to help him, too?

Rézia/Director: Amitai
Ashkenazi Scenar/Screen-
play: Yona Rozenkier,
Amitai Ashkenazi Kamera/
Director of Photogra-
phy: Oded Ashkenazi
Hudba/Music: Yakir Ben
Tov Strih/Editor: Yinon
Porat Hraju/Cast: Micha
Rozenkier, Yona Rozenkier,
Saeed Dassuki, Golan
Gross Vyroba/Production:
Amitai Ashkenazi, Tel Aviv
University, Department of
Film &Television Predaj/
Sales: Amitai Ashkenazi

Alateadvuse maja
Dom nevedomia
House of Unconsciousness

Film vychédza z dlhodobého vedeckého
skimania snov komindrov. Z dostupného ma-
teridlu boli vybraté najcastejSie obrazy a na
ich zaklade bol napisany scendr. Statistické
lidaje potvrdzujd, Ze film predstavuje sen,
ktory sa komindrom sniva najcastejsie.

This film is based on a long-term study

of the dreams of chimney sweepers. The
most frequently encountered images have
been selected from the abundant material
available and the script was created on the
basis of those images. Statistics support
the claim that this film presents one of the
dreams that chimney sweepers encounter
most frequently.

Rézia/Director: Priit Tender
Scenar/Screenplay: Priit
Tender Hudba/Music:
Rainer Jancis Strih/Editor:
Priit Tender Animacia/
Animation: Eve Luup, Ulle
Metsur, Maiken Silla, Tarmo
Vaarmets, Katrin Vaher
Vyroba/Production: Eesti
Joonisfilm Predaj/Sales:
Eesti Joonisfilm

2015, DCP, far./col., 11 min.
animovany/animation
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Rusko/Russia

2013, video, far./col., 16 min.

hrany/fiction

Holandsko/Netherlands
2015, DCP, ¢b/b&w, 24 min.

dokumentarny/documentary

frsko/Ireland
2014, video, far./col., 12 min.
hrany/fiction
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Proverka

In§pekcia

Inspection

Problémovi rodinu navstivia reportér a dve

socidlne pracovnicky, ktoré chct matke, ak ju
znovu ndjdu opitd, odobrat dievcatko.

A problem family gets a visit from social
service workers. If the mother turns out to
be drunk again, they will take away her
little girl.

Rézia/Director: Gala Su-
chanova/Gala Sukhanova
Scenar/Screenplay: Gala
Suchanova/Gala Sukha-
nova Kamera/Director

of Photography: Maria
Perkunova Strih/Editor:
Gala Sukhanova/Gala
Sukhanova Hraju/Cast:
Elena Bulavkina, Varvara Mi-
Sukova/Varvara Mishukova,
Tatiana Piskariova, Alexej
Kozlov/Alexey Kozlov
Vyroba/Production: Gala
Suchanova/Gala Sukhano-
va, VGIK, Moskva Predaj/
Sales: Gala Suchanova/
Gala Sukhanova

Onder ons
Medzi nami
Among Us

Tri muzské hlasy sa otvorene bavia o svojich
pedofilnych sklonoch a o tom, ako sa s nimi
snazia mordlne vysporiadat. Dilema muzov sa
zhmotfiuje v obrazoch protestov a lekarskych
vyskumov. V tomto ¢iernobielom dokumente
sa odhaluju zloZité pocity fudi so zatracova-
nou orientéciou. Ako sa clovek vyrovnava so
sexudlnou orientdciou, ktord spolocnost aj on
sam povazuju za chorobn?

Three male voices openly discuss their pae-
dophile tendencies and how they try to deal
with this ethically. Images of protests and
medical research make the men's dilemmas
tangible. This black-and-white documentary
reveals the complex emotions behind an
orientation society deems perverted. How do
you cope with a sexual orientation that’s con-
sidered morbid by society and by yourself?

Rézia/Director: Guido
Hendrikx Kamera/Director
of Photography: Emo
Weemhoff Hudba/Music:
Ella van der Woude Strih/
Editor: Lot Rossmark Vyro-
ba/Production: Erik Glijnis,
Zinzy Nimako, Jonne Roos,
Netherlands Film Academy
Predaj/Sales: Some Shorts

Cutting Grass

Kosenie trévy

Gutting Grass

Je hortce leto a mlady Donal z mesta sa po-

kusa zarobit par drobnyich kosenim trévnikov.
S prichodom Gerryho sa velico zmeni.

It's a hot summer and a young inner-city boy,
Donal, is trying his hand at cutting lawns

for pocket money. His luck changes when he
meets Gerry.

Rézia/Director: Ruairf
O'Brien, John Kennedy
Scenar/Screenplay: Rua-
irf O'Brien, John Kennedy
Kamera/Director of Pho-
tography: Ruairi O'Brien
Hudba/Music: Giles Pack-
ham Strih/Editor: Philip
Cullen Hraju/Cast: John
Hannah, Karl Rice, Scott
Graham, Donal Courtney
Vyroba/Production: 925
Productions Predaj/Sales:
925 Productions
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Nemecko/Germany
2014, DCP, far./col., 18 min.

experimentalny/experimental

Sieben Mal am Tag beklagen wir unser Los und nachts
stehen wir auf, um nicht zu tréiumen
Sedemkrat za dei oplakévame svoj ddel a v noci sa budime,

aby sme sa vyhli sneniu

Seven Times a Day We Bemoan Our Lot and at Night We Get up

to Avoid Dreaming

Filmovd modlitebnd knizka. Na zéklade
rozhovorov s nezamestnanym utrapenym
¢lovekom (a jeho priatelmi), ktory Zije na
vychodonemeckom vidieku. V roku 1989
stratil pamat a odvtedy ho zo sna budia isté
nocné mory.

A cinematic devotional book. Based on
interviews with an unemployable sufferer
(and his fellows) living in the East German
countryside, who lost his memory in 1989
and woke up into several nightmares.

Rézia/Director: Susann
Maria Hempel Scenar/
Screenplay: Susann Maria
Hempel Kamera/Director
of Photography: Berta
Valin Escofet Hudba/Mu-
sic: Susann Maria Hempel
Strih/Editor: Susann
Maria Hempel Hraja/Cast:
Henning Kunze Vyroba/
Production: Susann Maria
Hempel/Greiz Predaj/
Sales: Susann Maria
Hempel

Norsko/Norway
2014, DCP, far./col., 15 min.
hrany/fiction

Ja vi elsker
Ano, milujeme!
Yes We Love

10-rocny Birger neznasa pochodovanie

v chlapcenskom oddiele. Vojnovy hrdina
Konrad (90) odmieta pocivat dalsi honosny
prejav ku Driu dstavy. Krafovnd plesu Carina
(18) nemoZe uverit, Ze ju Morten nechce.
Aotec dvoch deti Ola (46) hladé sém seba

v loveckej chate na arktickom Svalbarde.
Aino, milujeme! je Nérsko zastdpené styrmi
generaciami obyvatelov, z ktorych kazdy riesi
na Den Gstavy svoje vlastné Zivotné krizy.

Ten-year-old Birger hates marching with

the boys' brigade. War hero Konrad (90)
refuses to listen to another grandiloquent
Constitution Day speech. Graduation queen
Carina (18) just cannot believe Morten isn't
interested in her. And father-of-two Ola (46)
searches for his “self”in a hunting lodge

in Arctic Svalbard. “Yes We Love”is Norway
represented by four generations, each with
their own crisis on Norway’s Constitution Day.

Rézia/Director: Hallvar
Witzg Scenar/Screenplay:
Hallvar Witze Kamera/
Director of Photography:
Audun G. Magnaes Hudba/
Music: Spetakkel, A4L,
Stranda Mannskor Strih/
Editor: Hallvar Witzg,
Elisabeth Kvithyll, Audun G.
Magnaes Hraju/Cast: Ed-
vard Haegstad, Terje Ranes,
Hanne Skille Reitan, Johan
Fredrik Bergfladt-
Johannessen Vyroba/Pro-
duction: Hummelfilm AS
Predaj/Sales: Norwegian
Film Institute

Polsko/Poland
2014, DCP, far./col., 7 min.
animovany/animation

Under_Gonstruction
Vo vjstavbe
Under_Gonstruction

Dennik kombinuijtici kresby a grafiky veno-
vané kazdodennému boju s realitou. Pokusa
sa najst vizudne ekvivalenty pre rozloZenie
amentalnu dekonstrukciu osobnosti a tiez
ukazuje zufalé pokusy mieriace k ich rekon-
Strukdii, usporiadaniu.

Ajournal with a combination of drawings and
graphics about the daily struggle with reality.
It attempts to find visual equivalents for
decomposition and mental deconstruction of
personalities, while also showing desperate
efforts toward reconstruction and merging.

Rézia/Director: Marcin
Wojciechowski Scenar/
Screenplay: Marcin
Wojciechowski Kamera/
Director of Photography:
Marcin Wojciechowski
Hudba/Music: Electrony,
Marcin Wojciechowski
Strih/Editor: Marcin
Wojciechowski Animacia/
Animation: Marcin
Wojciechowski Vyroba/
Production: Anima Art
Foundation Predaj/Sales:
Krakow Film Foundation
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Vojensky zelena¢ Gary Hook je

v roku 1971 namiesto do Nemecka
nahle odveleny do Belfastu, kde
hrozi ob¢ianska vojna. Po prichode
jeho cata asistuje pri akcii miestnej
policie, ktora necakane vyusti do
hrozivej pouli¢nej potycky. V ndhlom
chaose sa Hook omylom ocitne
uplne sédm v rozvasnenom dave.
Neskuseny a dezorientovany vojak
na nepriatelskom Gzemi, kde sa
musi bolestne potykat s neistotou,
zméatkom, strachom a beznadejou...
Drsna vojenska drama, v ktorej sa
prelina rukopis akénych snimok

s posolstvom historického presahu

a desivou uzkostou realnych udalosti.

Film nestavia na prvoplanovu
senzacnost, ¢im u divaka podnecuje
silnejsi zaujem o dalsiu dejovu

liniu. A prave preto nie je Ustredny
leitmotiv — mravny charakter
vojnového marazmu - vbec
pateticky. Ohromny podiel na
presvedcivosti diela ma skveld ru¢na
kamera, posobiva vizualna stranka

a nepochybne aj skvely herecky
vykon Jacka O'Connella v tlohe
Hooka.

1971: Instead of his original post

in Germany, rookie solider Gary
Hook is transferred to Belfast,

where civil war is imminent. Upon
arrival, his unit assists a local police
operation that unexpectedly leads
to a terrifying street skirmish. In the
sudden chaos, Hook inadvertently
ends up completely alone in the
enraged crowd. Behind enemy lines,
the inexperienced and disoriented
soldier is forced to grapple with
uncertainty, mayhem, fear and
hopelessness...

This gritty war drama blends action-
film gestures with a message of
historical relevance and the terror
of very real events. By avoiding
superficial sensationalism, it draws
the viewer into its story all the more.
And for this very reason, its primary
leitmotif — the military’s moral
bankruptcy - is by no means
overblown. The film's power is

in no small part due to brilliant
handheld camerawork, impressive
visuals and unquestionably Jack
O’Connell’s outstanding performance
as Hook.

Velka Britania/United Kingdom
2014, DCP, far./col., 100 min.

Rézia/Director: Yann Demange Scenar/
Screenplay: Gregory Burke Kamera/Direc-
tor of Photography: Tad Radcliffe Hudba/
Music: David Holmes Strih/Editor: Chris
Wyatt Hraja/Cast: Sean Harris, Jack
O'Connell, Sam Reid, Sam Hazeldine, Paul
Anderson, Richard Dormmer Vyroba/
Production: Crab Apple Films, Warp Films
Predaj/Sales: Protagonist Pictures Slovensky
distributor/Slovak Distributor: CinemArt

Yann Demange (1977, Pariz) vyrastal

v Londyne. Absolvoval $tidium na National
Film and Television School. Za 5-dielny Dead
Set (2008) bol nominovany na Cenu BAFTA za
najlepsi dramaticky seridl, za 5-dielny Criminal
Justice (2008) pre BBC na Cenu BAFTA za
najlepsiu réziu, rovnako ako za serial Top Boy
(2011). Reziroval i 4 epizddy Tajného dennika
call girl (Secret Diary of a Call Girl, 2007). Film
'71 je jeho dlhometraznym debutom. Na
Berlinale ziskal Zvlastne uznanie Ekumenickej
poroty a Demange Britskd nezévislti cenu

za réziu. Film bol nominovany na Eurépsku
filmovu cenu ako objav roka.

Yann Demange (1977, Paris) lives in London.
He attended the National Film and Television
School. His five-part “Dead Set” (2008) was
nominated for a BAFTA Award for Best Drama
Serial; the five-part BBC miniseries “Criminal
Justice” (2008) earned him a BAFTA nomina-
tion for Best Director, as did the series “Top
Boy”2011. He also directed four episodes of
“Secret Diary of a Call Girl"in 2007.”71", his fe-
ature debut, won the Prize of the Ecumenical
Jury — Special Mention at the Berlinale and
earned Demange the British Independent
Film Award for Best Director. It was also
nominated for the European Film Award for
Discovery of the Year.
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1001 GRAMS

1001 GRAMOV
1001 GRAMS

Tridsiatnicka Marie je Cerstvo rozve-
denad a zaujima sa len o kilogramy.
Nie vsak o vlastni hmotnost, ako by
sa mohlo zdat. Pracuje vo vedeckom
ustave, ktorého najvacsou pychou je
vzor dokonalého kilogramu. Marie
dostane za tlohu preniest ho na ve-
decku konferenciu do Pariza. Vyzera
to ako lakavy vylet, lenze ona este
nikdy nikam necestovala. Navyse
sama, s kuzelom pripominajicim
bombu v kufri a do mesta, ktoré
okolity svet vnima ako predchnuté
skor Sarmom a dobrym vinom nez
fyzikalnymi jednotkami, na aké je
ona zvyknuta...

Komediélny pribeh rozprava o strete
zdanlivo nezlucitelnych protikladov
a ¢ireho ocarenia zivotnymi naho-
dami.V duchu typického minima-
listického vyjadrovania zndmeho
ndrskeho filméra skima komorné
nuansy osamelej a prili$ organizova-
nej postavy.

30-something Marie is newly
divorced, and all she can think about
is kilos. Not her own weight, as one
might expect, but one particular
kilogram in fact. She works at an
institute whose greatest pride is their
sample of a perfect kilogram. Marie is
assigned to transport it to a scientific
conference in Paris. Sounds like

an exciting trip, except she’s never
travelled anywhere before, let alone
by herself, with a suspicious cone
resembling a bomb in her suitcase,
and to a city that the outside world
associates more with charm and fine
wine than the physical units familiar
to her...

This comical story tells of the conflict
between irreconcilable opposites
and sheer enchantment with

life's coincidences. The well-known
Norwegian director uses his typical
minimalist storytelling technique

to explore the intimate nuances

of a lonely, excessively orderly
character.

Norsko, Nemecko, Franctizsko/
Norway, Germany, France
2014, DCP, far./col.,93 min.

Rézia/Director: Bent Hamer Scenar/
Screenplay: Bent Hamer Kamera/Director
of Photography: John Christian Rosenlund
Hudba/Music: John Erik Kaada Strih/Editor:
Anders Refn Hraja/Cast: Ane Dahl Torp,
Laurent Stocker, Hildegun Riise, Stein Winge,
Per Christian Ellefsen, Dinara Droukarova
Vyroba/Production: BulBul Film, Pandora
Film Produktion, Slot Machine Predaj/Sales:
Les Films du Losange Slovensky distributor/
Slovak Distributor: Film Europe

Bent Hamer (1956, Sandefjord, Nérsko) je
rezisér, scenarista a producent. Uspe$ny bol
uz jeho prvy dlhometrazny film Vajicka (Eggs,
1995). Po trpkej komédii Poviedky z kuchyne
(Salmer fra kjgkkenet, 2003) reziroval adap-
taciu knihy Charlesa Bukowského Faktétum
(Faktotum, 2005). Jeho O'Horten (2007)

bol uvedeny v sekcii Un certain regard na
MFF v Cannes 2008. Nasledovali Domov na
Vianoce (Hjem til jul, 2010) a 1007 gramov
(1001 Grams, 2014). Hamerove filmy si ziskali
priazen divékov i kritikov jemnym humorom,
origindlnym scendrom a nezabudnutelnou
atmosférou.

Bent Hamer (1956, Sandefjord, Norway) is

a director, screenwriter and producer. His
successes, starting with his very first feature-
length film “Eggs” (1995), include the acerbic
comedy “Kitchen Stories” (Salmer fra kjokke-
net, 2003), “Factotum” (2005) — an adaptation
of a Charles Bukowski novel — and “O'Horten"
(2007), featured in the Un Certain Regard sec-
tion at Cannes 2008. He followed with “Home
for Christmas” (2010) and “1001 Grams" (2014).
His work has earned the acclaim of audiences
and critics alike with its understated humour,
original scripts and memorable atmosphere.

51



EUROPSKE ZAKUTIA

EUROPEAN CORNER

ANIME NERE

GIERNE DUSE
BLACK SOULS

Dejova linia kalabrijskej zlocineckej
rodiny pripomina westernovy

model, v ktorom su pokrvné

zakony a pomsta nadradené
vietkému ostatnému. Pribeh zacina
v Holandsku, pokracuje v Mildne

a usti v Kalabrii, uprostred pohoria
Aspromonte - miesta, kde vietko
zacina i konci. Je to saga troch bratov,
troch rozdielnych dusi, synov pastiera
koz, ktori patria k 'ndranghete,
odnozi kalabrijskej mafie. Najmladsi
Luigi je drogovym dilerom. Rocco
Zije v Milane a Uspesne vedie

nekalé obchody. Najstarsi Luciano

je excentricky pastier kdz snivajuci

o preindustrialnej Kalabrii. Jeho
25-ro¢ny syn Leo je symbolom
stratenej generacie bez identity,
ktora v sebe Zivi len nendvist.

Z mladickej nerozvaznosti vykona
¢in, ktory rozkrati osudovu Spiralu
rodinnej tragédie...

Nakrucalo sa v centre kalabrijskej
'ndranghety v oblasti Africo.,,Africo
ma velmi drsnu histériu zlo¢inu, ale
prave to ndm umoznuje v mnohom
pochopit svoju krajinu. Vdaka Africu
spoznate Taliansko lepsie”” (Francesco
Munzi)

This tale of a Calabrian criminal
family unfolds like a modern-day
Western, where blood feuds and
vendettas take precedence over
everything else. The story begins

in the Netherlands and passes
through Milan on its way to Calabria,
amid the peaks of the Aspromonte,
where everything begins and

ends. It is a saga of three brothers,
three disparate souls, the sons of

a goat herder and members of

the ‘Ndrangheta, the Calabrian
mafia. Luigi, the youngest, is a drug
dealer. Rocco lives in Milan and is

a successful, if crooked businessman.
Luciano, the oldest, is an eccentric
goat herder, entertaining dreams

of preindustrial Calabria. Leo, his
25-year-old son, represents the

lost generation, devoid of identity,
nourishing nothing but hatred

in himself. In an act of youthful
rashness, he unfurls a fateful spiral of
family tragedy...

The film was shot in the region

of Africo, deep in the heart of
‘Ndrangheta territory. “Africo has

a very tough history of criminality,
but it can help us understand many
things about our country. From
Africo, we have a better view of Italy.”
(Francesco Munzi)

Taliansko, Francuzsko/Italy, France
2014, DCP, far./col., 103 min.

Rézia/Director: Francesco Munzi Scenar/
Screenplay: Francesco Munzi, Fabrizio Rug-
girello, Maurizio Braucci - podla knihy Gioac-
china Criaca/based on book by Gioacchino
Criaco Kamera/Director of Photography:
Vladan Radovic Hudba/Music: Giuliano Ta-
viani Strih/Editor: Cristiano Travaglioli Hraja/
Cast: Marco Leonardi, Peppino Mazzotta,
Fabrizio Ferracane, Barbora Bobulova, Anna
Ferruzzo, Giuseppe Fumo Vyroba/Produc-
tion: Cinemaundici Predaj/Sales: Rai Com
Slovensky distributor/Slovak Distributor:
Film Europe

Francesco Munzi (1969, Rim, Taliansko) ab-
solvoval politickd vedu a v roku 1998 filmovu
réziu na Centro Sperimentale di Cinemato-
grafica. Za svoj prvy hrany film Saimir (2004)
bol v Bendtkach odmeneny zvlastnou cenou
za debut. Jeho druhy film Zvysok noci (Il resto
de la notte, 2008) mal premiéru v Cannes. Za
Cierne duse ziskal v Bendtkach styri ocenenia,
okrem iného aj cenu Pasinetti za najlepsi film.

Francesco Munzi (1969, Rome, Italy) first stu-
died political science, then film directing at
the Centro Sperimentale di Cinematografica,
graduating in 1998. His first feature “Saimir”
(2004) was awarded a special mention debut
film prize at the Venice Biennale. His second
film “The Rest of the Night” (Il resto de la
notte, 2008) was premiered at Cannes. “Black
Souls"won four prizes at Venice, including the
Pasinetti Award for Best Film.
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CIALO

TELO
Booy

Sudny vysetrovatel Janusz sa len tak
lahko nezlakne. Kazdy, aj extrémny,
pripad analyzuje do najmensieho
detailu. Praci dava vela, mozno az
prilis. Ked'zisti, Ze z jeho dcéry Olgy,
smutiacej za zomrelou matkou,

sa stala anorekticka, je bezmocny.

Z obavy, aby nespachala samovraz-
du, ju umiestni na kliniku, kde sa jej
ujme psychologicka Anna. T4 pred
rokmi prisla o dieta a teraz Zije vo
velkom byte s velkym psom a snazi
sa rozvijat schopnost komunikovat
s mftvymi...

Renomovana polska rezisérka zdo-
raziuje v rozpravani o tazkostiach
fudi, ktori st ndteni sa vyrovnat so
stratou blizkych, prvky ciernej komé-
die. Film odkryva strach a tiez tuzbu
po intimite, sebaposkodzovani z do-
vodu mentélneho utrpenia a Gniku
do ezoteriky. Komplexna meditacia
o osamelosti srdca a konflikte medzi
rozumom a vierou v nadprirodzenom
svete.

Matgorzata Szumowska ziskala na
festivale v Berline Strieborného
medveda za réziu.

Janusz is not a man who is easily
shocked. As coroner, he is duty-
bound to investigate crime scenes,
even horrific ones, in minute detail.
He is dedicated to his work - perhaps
excessively so. Yet when he learns
that his daughter Olga, still grieving
her mother’s death, is anorexic, he

is left at a loss. Fearing suicide, he
commits her to a clinic in the care of
Anna, a psychologist. Years before,
Anna lost her own child, and now
lives in a large flat with her big dog,
where she holds séances in an attem-
pt to communicate with the dead...
The renowned Polish director uses
elements of black comedy to tell of
people’s struggles with loss. The film
explores the contradictory fear of
and longing for intimacy, self-harm
motivated by mental suffering and
attempts to escape into the arcane.
A complex meditation on the lone-
liness of the heart and the conflict
between the rational and the belief
in the supernatural.

“Body” earned Matgorzata Szumow-
ska the Berlinale’s Silver Bear for Best
Director.

Pol'sko/Poland
2015, DCP, far./col., 90 min.

Rézia/Director: Matgorzata Szumowska
Scendr/Screenplay: Matgorzata Szumow-
ska, Michat Englert Kamera/Director of
Photography: Michat Englert Strih/Editor:
Jacek Drosio Hraju/Cast: Janusz Gajos, Maja
Ostaszewska, Justyna Suwala, Ewa Datkowska,
Adam Woronowicz, Tomas Zietek Vyroba/
Production: Nowhere Predaj/Sales: Memen-
to Films International

Matgorzata Szumowska (1973, Krakov,
Polsko) studovala réziu na Filmovej skole

v Lodzi. Zaujala uz svojimi $kolskymi filmami.
Dokument Ticho (Cisza) ziskal po uvedent

na festivale v Cannes tucet medzinarodnych
ocenenl. Jej hrany debut Stastny ¢lovek (2000,
Szczesliwy czlowiek) ziskal zvldstnu cenu na
festivale v Soltine. Za Ono (2004) dostala cenu
za najlepsiu réziu vo Wiesbadene. Jej treti
hrany film 33 scén zo Zivota (2008, 33 sceny

z zycia — Art Film Fest 2009) bol odmeneny
Zvlastnou cenou poroty v Locarne 2008

a piatimi oceneniami na Narodnom festivale
polskych filmov v Gdansku 2008. Nasledovali
snimky Elles (2011), V mene... (2013), ktory
ziskal cenu Teddy na Berlinale 2013, a Telo
(2015).

Matgorzata Szumowska (1973, Krakow,
Poland) studied film directing at the Polish
National Film School in £6dZ, gaining renown
with her student films. Her short documentary
“Silence” (Cisza) won a dozen international
awards after its screening at the Cannes
International Film Festival. Her first feature film
"Happy Man” (Szczesliwy cztowiek, 2000) was
awarded the Special Artistic Achievement
prize at the Thessaloniki Film Festival. “Stran-
ger” (Ono, 2004) was awarded the Best Direc-
tor award at Wiesbaden. Her third feature, “33
Scenes from Life" (33 sceny z zycia, screened at
Art Film Fest 2009) was honoured in 2008 with
the Special Prize of the Jury at Locarno. These
were followed by “Elles”(2011),In the Name
of.” (W imie.., 2013), which won the Teddy
Award at the 2013 Berlinale, and “Body” (2015).
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DE GE EU?

PRECO JA?
WHY ME?

Mlady a ambiciézny prokurator
Christian je prekvapeny, ked'mu
pridelia delikatny pripad tykajuci

sa starsieho kolegu obzalovaného

z korupcie. Pripad, ktory mal

byt pdvodne dobrym kariérnym
startom, ma nakoniec opacny efekt.
Obzalovany obhajuje svoju nevinu,
ale Christianovi nadriadeni vyzaduju,
aby z toho bol proces, hoci aj bez
dokazov. Snaha objasnit pravdu ho
zavedie do slepej uli¢ky. Pripad mu
odoberu, suspenduju ho a prakticky
umléia. Statny systém zneuzije moc
a odstrani vetky stopy.

Radikalny a trpky obraz
postkomunistického Rumunska
zobrazuje krajinu v chaose. Ukazuje,
¢oho je schopna viemocna statna
moc, ked'su zdkonodarcovia
skorumpovani a vykonni tradnici

to vedia zakryt. Jednotlivec ma dve
moznosti — bud'sa stiahne do ulity
sukromného Zivota, alebo prejavi
obciansku neposlusnost a riskuje pad
do nenavratna.

Young, ambitious prosecutor Cristian
is taken aback when he is assigned

a particularly delicate case: an older
colleague accused of corruption.
Though this initially appears to be

a major step forward in his career, it
ends up having the opposite effect.
His colleague defends his innocence,
but Cristian’s superiors demand

a trial, despite the lack of evidence. In
his efforts to bring the truth to light,
Cristian hits a brick wall. They dismiss
him from the case, suspend him and
essentially silence him, while the
state abuses its power to cover its
tracks.

This radical, caustic image of
post-Communist Romania depicts

a country mired in chaos, showing
what the all-powerful state is capable
of when its lawmakers are corrupt
and its bureaucrats are experts at
cover-ups. The individual has two
choices - either withdraw into the
shell of private life or practice civil
disobedience and risk irreversible
consequences.

Rumunsko, Bulharsko, Madarsko/
Romania, Bulgaria, Hungary
2014, DCP, far./col., 130 min.

Rézia/Director: Tudor Giurgiu Scenar/
Screenplay: Loredana Novak, Tudor Giurgiu
Kamera/Director of Photography: Marius
Panduru Hudba/Music: Viktor Chouchkov
Strih/Editor: Réka Lemhényi Hraju/Cast:
Emilian Oprea, Mihai Constantin, Andreea
Vasile, Dan Condurache, Liviu Pintileasa, Mihai
Smarandache Vyroba/Production: Libra Film
Productions Predaj/Sales: Heretic Outreach

Tudor Giurgiu (1972, Kluz, Rumunsko) je
zakladatelom a prezidentom MFF Transilvania
a inicidtorom rumunskych narodnych filmo-
vych cien Gopo. Jeho dlhometrdzny debut
Ind ldska (Legaturi bolnavicioase, 2006) bol
uvedeny na Berlinale a ziskal niekolko medzi-
narodnych ocenent.V rokoch 2005 - 2007 bol
generdlnym riaditelom Rumunskej ndrodnej
televizie (TVR). Jeho Superman, Spiderman
alebo Batman (Superman, Spiderman sau
Batman — Art Film Fest 2012) ziskal Eurépsku
filmovu cenu za krétky film. Nasledovali
dlhometrazne filmy O slimdkoch a ludoch
(Despre oameni si melci, 2012) a Preco ja? (De
ce eu?, 2014).

Tudor Giurgiu (1972, Cluj, Romania) is foun-
der and president of the Transilvania IFF as
well as the initiator of the Gopo Awards Gala.
His debut feature “Love Sick” (Legaturi bol-
navicioase, 2006) was screened at the 2006
Berlinale and awarded at several international
festivals. Between 2005 and 2007, he served
as general director of Romanian National
Television (TVR). His “Superman, Spiderman or
Batman” (Superman, Spiderman sau Batman
— Art Film Fest 2012) received the European
Film Award for Best Short Film. He followed
with the feature-length film “Of Snails and
Men" (Despre oameni si melci, 2012) and
"Why Me?" (De ce eu?, 2014).
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GERONIMO

GERONIMO
GERONIMO

Pribeh vasnivej lasky, plnej pod-
manivej hudby a ohnivych tancov,
sa odohrava na juhu Francuzska

v palave augustového sinka. Mlada
vychovavatelka Geronimo sa snazi
miernit napatie medzi mladezou

v problematickej Stvrti Saint Pierre.
Vasne viak naplno prepuknu, ked'
mladé dievca tureckého pévodu
utecie z vynutenej svadby za svojim
ciganskym milencom. Ich spolo¢ny
utek podnieti nenavist oboch
znepriatelenych klanov. Ked vybusna
situdcia prepukne do subojov a bi-
tiek, musi Geronimo vynalozit vietky
sily a schopnosti, aby sa udalosti
neskoncili krvavou tragédiou...
Posobivy pribeh pontka nekonvenc-
ny obraz nasilia - prostrednictvom
stretov a konfliktov nielen slovnych
a fyzickych, ale aj hudobnych

a tanecnych.

A story of passionate love, filled with
captivating music and blistering
dance, set in the sweltering August
heat in the south of France. Geroni-
mo, a young social educator, tries to
ease tensions between the young-
sters of the St Pierre neighbourhood.
Passions flare when a young girl of
Turkish descent flees an arranged
marriage to be with her gypsy lover.
Their escape sparks hostilities
between the two rival clans. When
the explosive situation breaks out
into duels and brawls, Geronimo has
to draw on all her strength and abili-
ty to prevent a bloody tragedy...

The powerful story offers an uncon-
ventional portrayal of violence, via
conflicts not only verbal and physical,
but of music and dance as well.

Francuzsko/France
2014, DCP, far./col., 107 min.

Rézia/Director: Tony Gatlif Scenar/Screen-
play: Tony Gatlif Kamera/Director of Pho-
tography: Patrick Ghiringhelli Hudba/Music:
Delphine Mantoulet, Valentin Dahmani Strih/
Editor: Monique Dartonne Hraju/Cast:
Céline Sallette, Rachid Yous, David Murgia,
Nailia Harzoune, Vincent Heneine, Adrien
Ruiz Vyroba/Production: Princes Production
Predaj/Sales: Les Films du Losange

Tony Gatlif (1948, Alzir, Alzirsko) sa ako
strndstrocny prestahoval do Francuzska. Je
to filmér — samouk. V roku 1984 nakrutil prvy
dlhometrazny film Princovia (Les princes).
Nasledoval tucet dal3ich filmov, z ktorych
niektoré ziskali ocenenia na medzinarodnych
festivaloch. Z nasich kin pozname napriklad
Gddzo dilo (Gadjo dilo, 1997), Swing (2002),
Exils (2004), Transylvania (2006). Po patro¢nej
prestavke sa vratil k rézii ilmom Geronimo
(2014). Témy filmov cerpa z vlastného

Zivota — exil, emigracia, ale tiez priatelstvo,
spoluexistencia a spajanie réznych kultur,
anajma hudba.

Tony Gatlif (1948, Algiers, Algeria) moved to
France at the age of 14. In 1984, the self-
taught filmmaker directed his first feature-
length film“Les princes”. A dozen more
followed, some of which were awarded at
international festivals. Slovak audiences have
had the chance to see “The Crazy Stranger”
(Gadjo dilo, 1997), “Swing" (2002), “Exiles”
(Exils, 2004) and “Transylvania” (2006). After

a five-year hiatus, Gatlif returned to directing
in 2014 with “Geronimo”. The film's themes
draw on his own life — exile and emigration,
friendship and coexistence, connecting
disparate cultures and, most of all, music.
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KAIN GYERMEKEI

KAINOVE DETI
CAIN'S CHILDREN

Protagonistami mrazivého
dokumentarneho filmu su traja
muzi, ktori v detskom veku

spachali vrazdu. Celu svoju mladost
stravili v brutdlnych vazniciach
komunistického Madarska, kde ich
uz vtedy zachytila filmové kamera.
Znepokojujuce archivne materidly
ukazuju detaily ich zlocinov a tiez
neisté plany do buducnosti. Po
tridsiatich rokoch sa iny filmar
rozhodne ich vyhladat a pokusit sa
objavit tajomstva, ktoré Madarsko
dosial nepoznalo. Pred kamerou sa
znovu vyjavia bolestné svedectva
na tému osudu, hriechu a smutného

dedi¢stva tak, ako o nich vypovedaju

tieto Kainove deti.

The central figures of this chilling
documentary are three men who

all committed murder as children.
They passed their entire youths in
Communist Hungary’s most brutal
prison, where they were first filmed.
Disturbing archival footage details
their crimes and their uncertain
plans for the future. Thirty years

later, the filmmaker seeks them out
again, attempting to uncover secrets
Hungary has never known. In front of
the camera, they once again recount
their painful testimonies on fate, sin,
and their sad legacies - seen through
the eyes of Cain’s children.

Madarsko, Franctizsko/Hungary, France
2014, DCP, far. + ¢b/col. + b&w, 104 min.

Rézia/Director: Marcell Geré Scenar/
Screenplay: Marcell Ger, Sara Lészlo
Kamera/Director of Photography: Rudolf
Péter Kiss Hudba/Music: Dominique Gadmer
Strih/Editor: Sylvie Gadmer, Péter Sass Uéin-
kujt/Cast: Zsolt Barcsai, Jozsef Gabor Nagy,
Pél Pasztor Vyroba/Production: Campfilm,
JBA Production, Arte France Cinéma Predaj/
Sales: Campfilm & JBA Production

Marcell Geré (1978, Budapest, Madarsko)
Studoval réziu na budapestianskej Univerzite
filmovych a divadelnych umeni pod vedenim
Janosa Szésza. Pocas studif pracoval s Kor-
nélom Mundruczéom na pozicii asistenta
reziséra. Jeho absolventsky kratky film Strapdc
(Kécos) sa premietal a bol oceneny na viace-
rych festivaloch. Sttdia ukon¢il v roku 2007,
kedy spoluzalozil produkénu firmu Campfilm.
Predtym ako nakrutil svoj dlhometrézny
dokument Kainove deti, ktory mal premiéru
na MFF v San Sebastiane, produkoval iné
dokumentarne a krétke filmy z prostredia
mensin a periférie udskej spolo¢nosti.

Marcell Geré (1978, Budapest, Hungary)
studied directing under Janos Szasz at
Budapest's University of Theatre and Film
Arts. During his studies he worked with
Kornél Mundruczé as an assistant director.
His thesis film “Shock” (Kbcos) was screened
and awarded at numerous festivals. After
completing his studies in 2007, he cofounded
the production company Campfilm and
produced several documentaries and short
films on minorities and the peripheries of
society. His own feature-length debut, the
documentary “Cain’s Children’, was premiered
at the San Sebastian IFF.
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MAGICAL GIRL

MAGICKE DIEVGA
MAGICAL GIRL

Dvanastro¢na Alicia trpi leukémiou.
V notese ma zapisané tri Zelania -
ziskat zazra¢nu schopnost premenit
sa na kohokolvek si zaumieni, dalej
kostym magickej Yukiko od navrhéra
Meiko Sahoriho a napokon, dozit sa
trinastich rokov. Lenze vysnivany kos-
tym seridlovej hrdinky stoji takmer 7
tisic eur. Alicin otec sa napriek tomu
podujme splnit dcérino prianie. Za-
¢ne rozpredavat doméacu kniznicu do
antikvariatu, to vsak zdaleka nestaci.
Napadne mu zufaly ¢in - vydieranie
mladej Zeny...

Sugestivny dramaticky pribeh sa
vyznacuje preukazatelnymi vplyvmi
starej i sucasnej Spanielskej kine-
matografie, od Luisa Buriuela az po
Alejandra Amendbara. Rovnako sa
vsak daju jasne odditat aj inspiracie

z hyperstylizovanej japonskej mangy
a juhokoérejskych zanrovych filmov.
V diele talentovaného $panielskeho
reziséra viak celkom jasne prevazuju
originalne prvky. Kruta sachova
partia pomsty a IZi ponuka zvrateny
obraz sucasnej $panielskej tazivej
reality.

12-year-old Alicia suffers from
leukaemia. She has three wishes
written down in her notebook - the
ability to transform into whomever
she wants, a Magical Girl Yukiko
costume by designer Meiko Sahori
and, finally, to live to the age of 13.
Though the costume costs almost
7,000 euros, Alicia’s father resolves

to fulfil her wish. Selling their home
library to a second-hand bookshop
doesn't suffice, so he resorts to a des-
perate course of action — blackmai-
ling a young woman...

This suggestive, dramatic film is dis-
tinguished by its overt influences of
Spanish cinema both classic and con-
temporary, from Luis Bufiuel to Ale-
jandro Amendbar. Equally palpable
is the inspiration of hyperstylized
Japanese manga and South Korean
genre films. But for all that, this work
of a talented Spanish director is
dominated by a striking originality.
A cruel card game of revenge and lies
that reveals a twisted image of the
gloomy reality in today’s Spain.

Spanielsko, Francuzsko/Spain, France
2014, DCP, far./col., 127 min.

Rézia/Director: Carlos Vermut Scenar/
Screenplay: Carlos Vermut Kamera/Director
of Photography: Santiago Racaj Strih/Edi-
tor: Emma Tusell Hraj/Cast: José Sacristan,
Barbara Lenne, Luis Bermejo, Israel Elejalde,
Lucia Pollan, Elisabet Gelabert Vyroba/Pro-
duction: Aquf y Allf Films Predaj/Sales: Films
Distribution

Carlos Vermut (Madrid, Spanielsko) — pévod-
ne studoval vytvarnu ilustraciu, vdaka comu
sa stal aj zndmym autorom komiksov. Postup-
ne realizoval kratke snimky Micherones (2009),
Magquetas (2009) a Don Pepe Popi (2012).

V hranom filme debutoval titulom Diamond
Flash (2011). Stylovo originalnou dramou

s prvkami trileru Magické dievca triumfoval

na festivale v San Sebastiane, kde ziskal Zlatu
muslu za najlepsi film a Strieborntd musfu za
najlepsiu réziu.

Carlos Vermut (Madrid, Spain) originally
studied illustration, becoming a well-known
comic-book author. One by one, he directed
the shorts “Micherones” (2009), “Maquetas”
(2009) and “Don Pepe Popi” (2012). He made
his feature-length debut with 2011's “Dia-
mond Flash” “Magical Girl’, a stylistically origi-
nal drama with thriller elements, triumphed
at the San Sebastian IFF, winning the Golden
Seashell for Best Film and the Silver Seashell
for Best Director.
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MARAVIGLIOSO BOGCAGCIO

UZASNY BOGCACCIO
WONDROUS BOGCACCIO

14. storocie, morom suzovana
Florencia. Desat mladych Zien

a muzov najde azyl na vidieku, kde
travia dni rozpravanim pribehov

o laske, osude a vzkrieseni.
Legendarna rezisérska dvojica
predstavuje svoj najnovsi film

ako vizualnu a poeticku poctu
pribehom, ktoré vznikli v jednom

z najtemnejsich obdobi talianskych
dejin, a z predstav, ktoré ich
podnietili. Tavianiovska interpretacia
Boccacciovho Dekameronu sa
zameriava na pat zo sto klasickych
pribehov renesancnej historie.
Velikani talianskej kinematografie
inscenovali tento film ako pozvanku
na znovuobjavenie rozpravacského
¢ara jedného z najvacsich
eurdpskych literatov.
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Near plague-stricken 14th-century
Florence, 10 young men and women
find refuge in the countryside, where
they spend their days telling stories
of love, fate and resurrection.

This latest film from a legendary
Italian filmmaking duo is a visual

and poetic tribute to the stories that
emerged from one of the darkest
periods in Italian history, and to the
imaginations that inspired them. The
Taviani brothers'interpretation of
Boccaccio’s Renaissance-era classic
“The Decameron”focuses on five

of the 100 stories. The masters of
Italian cinema have devised the film
as an invitation to rediscover the
narrative charm of one of the greats
of European literature.

Taliansko, Franctzsko/Italy, France
2015, DCP, far./col., 121 min.

Rézia/Director: Paolo Taviani, Vittorio Taviani
Scenar/Screenplay: Paolo Taviani, Vittorio
Taviani Kamera/Director of Photography:
Simone Zampagni Hudba/Music: Giuliano
Taviani, Carmelo Travia Strih/Editor: Roberto
Perpignani Hraju/Cast: Lello Arena, Paola
Cortelesi, Carolina Crescentini, Flavio Parenti,
Kasia Smutniak, Kim Rossi Stuart, Jasmine
Trinca Vyroba/Production: Cinemundici
Predaj/Sales: MK2 Slovensky distributor/
Slovak Distributor: Film Europe

Vittorio Taviani (1929, San Miniato, Toskan-
sko, Taliansko) a Paolo Taviani (1931) — starsi
brat Studoval pravo v Pise, mladsi umenie.
Filmovej vasni prepadli za¢iatkom 50. rokov,
kedy nakrutili prvy krétky film o rodnej dedine
San Miniato, jul 44 (San Miniato, luglio '44,
1954). Svetovu sldvu dosiahli drédmou Padre
padrone (1977), ocenenou Zlatou palmou

v Cannes. Spolo¢ne nakrdtili 18 filmov. Ich
Cézar musi zomriet (Cesare deve morire) ziskal
Zlatého medveda a Cenu Ekumenickej poroty
na Berlinale. V roku 2001 nakrucali na Sloven-
sku televizny film Vzkriesenie (Resurezione).

Vittorio Taviani (1929, San Miniato, Toscany,
Italy) studied law in Pisa and Paolo Taviani
(1931), his younger brother, studied art. Their
passion for film began in earnest at the be-
ginning of the 1950s, when they made their
first short, a film about their village entitled
“San Miniato, July ‘44" (1954). The brothers
achieved international fame with the drama
“Father and Master” (Padre padrone) in 1977,
winner of Cannes'’s Palme d'Or. To date they
have directed 18 films together. Their “Caesar
Must Die”won the Golden Bear and the Prize
of the Ecumenical Jury at the Berlinale. In
2001 the Taviani brothers shot the television
film “Resurrection”in Slovakia.
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UNE NOUVELLE AMIE

NOVA PRIATELKA
THE NEW GIRLFRIEND

Dve Zeny, ktoré su odmalicka priatel-
kami. Jedna z nich sa vyda a oskoro
ma dieta. Potom viak nahle vazne
ochorie. Kratko pred smrtou jej musi
verna priatelka slubit, Ze sa postara

o dieta i manzela. Po ¢ase sa preto
rozhodne navstivit mladého vdovca
s dietatom, ale ¢aka ju prekvapenie...
Znamy francuzsky rezisér serviruje
nové delikatne filmové menu, v kto-
rom sympaticky a rozkosnicky lame
dalsie tabu. Treba povedat, Ze stylovo
a precizne. Naposledy v erotickej
drame Len 17 provokoval cenziru
telesnou rozko3ou v pribehu luxusnej
tinedzerskej prostitutky, tentoraz to
robi znova, ale s ovela va¢sou empa-
tiou. Ako sa vie vyrovnat s predstave-
nim ¢irej Zenskosti, ukézal napriklad
aj v pamatnej snimke 8 Zien. Tentoraz
svoje skimanie posunul na novu
uroven - v divacky posobivom pribe-
hu, chdpajicom nielen nuansy LGBT
mensiny, ale usilujicom predovset-
kym o univerzélne zalezitosti srdca.

Two women, friends since childhood.
One gets married and has a child, but
soon after she falls seriously ill. Short-
ly before her death, her friend has to
promise her that she will look after
her child and husband. But when

she goes to visit the young widower
and his child, an unexpected surprise
awaits...

Distinguished French director
Francois Ozon has served up a tooth-
some new table d’héte, where he
slices and dices yet another taboo to
uplifting, hilarious effect — and with
his usual style and precision. In the
erotic drama “Young & Beautiful’, he
provoked censorship with fleshly
pleasures in the story of a high-class
teenage prostitute; now he’s done it
again, but with far deeper empathy.
He's already shown that he can
handle raw femininity in films such
as the landmark picture “8 Women".
This time he takes his explorations

to the next level, attuning audiences
not only the nuances of the LGBT
minority, but above all the universal
affairs of the heart.

Francuzsko/France
2014, DCP, far./col., 107 min.

Rézia/Director: Francois Ozon Scenar/
Screenplay: Francois Ozon Kamera/Direc-
tor of Photography: Pascal Marti Hudba/
Music: X Philippe Rombi Strih/Editor: Laure
Gardette Hraja/Cast: Romain Duris, Anais
Demoustier, Raphaél Personnaz Vyroba/
Production: Mandarin Cinema Predaj/Sales:
Films Distribution

Frangois Ozon (1967, Pariz) — po ukoncenti
studia filmovych vied navstevoval parizsku fil-
movu Skolu FEMIS, kde studoval réziu. Nakru-
til niekolko krétkych a strnast dlhometraznych
filmov, v ktorych rozvija zapletky postavené
na absurdite a surrealistickych zableskoch,
prvky grotesky obohacuje morbidnym zafar-
benim. Zaujal uz debutom Sitcom (Sitcom,
1998), v nasich kinach boli uvedené jeho
filmy Kvapky daZda na rozpdlenych kamerioch
(1999, Gouttes d'eau sur pierres brulantes),
8Zien (2002, 8 Femmes), Bazén (2003, Swim-
ming Pool), 5x2 (2004, Cing fois deux), Angel
(2005), Ricky (2009) a Len 17 (Jeune et jolie,
2013). Utek (2009, Le refuge) bol v programe
Art Film Festu 2010.

Frangois Ozon (1967, Paris) earned a degree
in film and attended La Fémis in Paris, where
he studied directing. He made several short
films and 14 features, with plotlines based on
flashes of the absurd and surreal, elements

of slapstick and a morbid tinge. His debut
film was “Sitcom” (1998), and his films “Water
Drops on Burning Rocks” (Gouttes d'eau

sur pierres bralantes, 1999),“8 Women” (8
Femmes, 2002), “Swimming Pool” (2003), “Five
Times Two" (Cing fois deux, 2004), “Angel”
(2005), “Ricky” (2009) and “Young & Beautiful”
(Jeune & jolie, 2013) were released in Slovakia.
“The Refuge” (La refuge, 2009) was screened
at Art Film Fest 2010.
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VONARSTRAETI

1IVOT V AKVARIU
LIFE IN A FISHBOWL

Naturalisticky a nezaujaty pohlad na
Zivot v Reykjaviku pred vypuknutim
ekonomickej krizy v roku 2008.

Aj napriek tomu si mlada matka

a ucitelka v skolke musi privyrabat
ako prostitutka. Zoznamuje sa

so spustnutym alkoholikom

Mérim, niekdajsim talentovanym
spisovatelom. A prave jeho sa snazi
prehovorit za¢inajuci bankar Sovi,
aby predal dom developerovi.
Zdanlivo nenapadna ponuka vyvola
sled prekvapujucich udalosti...
Emocionalne bohaté rozpravanie
zaujme cistotou a pravdivostou.
Tlmené islandské svetlo tiez
dokonale dokresluje pochmurnu
néaladu zainteresovanych aktérov.
Film sa stal na Islande divackym
kinohitom, tamojsie média ho
dokonca oznacuju za najlepsi domaci
film historie.

A naturalistic and detached view

of life in Reykjavik before the
devastating economic crisis of 2008.
Despite the pre-crisis setting, Eik,
ayoung mother and kindergarten
teacher, has to work as a prostitute
to earn extra money. She meets
Méri, a slovenly alcoholic who was
once a talented writer. Meanwhile
Sovi, a banker, is trying to convince
Méri to sell his house to a developer.
This seemingly unassuming offer
sets a series of surprising events in
motion...

The emotionally rich storytelling
captures the viewer with its

purity and truth, while the dimly

lit Icelandic winter perfectly
complements the characters’ gloomy
mindset. “Life in a Fishbowl!” has
become a box-office hit in Iceland,
with national media proclaiming it as
the country’s best film in history.

Island, Finsko, Svédsko, Ceska republika/
Iceland, Finland, Sweden, Czech Republic
2014, DCP, far./col., 130 min.

Rézia/Director: Baldvin Zophonifasson Sce-
nar/Screenplay: Baldvin Zophoniasson, Birgir
Steinarsson Kamera/Director of Photogra-
phy: J6hann Mani Jéhannsson Hudba/Mu-
sic: Olafur Arnalds Strih/Editor: Sigurbjérg
Jonsdottir Hraja/Cast: Thorsteinn Bachmann,
Hera Hilmarsdottir, Thor Kristjansson, Valur
Freyr Gunnarsson, Kristin Lea Sigrfdardottir,
Sveinn Olafur Gunnarsson, Markus Reymann,
Ingvar Thordarson Vyroba/Production: The
Icelandic Film Company, SolarFilms, Harmo-
nica Films AB, Axmann Production Predaj/
Sales: Films Boutique

Baldvin Zophoniasson (1978, Island) -

svoj prvy krétky film nakrdtil ako 11-rocny.
Pracoval ako striha¢, kameraman a producent
v islandskych televizidch a zaroven studoval
dokumentarny film v Norsku, kde nakrdical
hudobné videa. V roku 2003 zalozil reklamnu
agenturu, v ktorej produkoval spoty a hudob-
né vided. V rokoch 2004 az 2008 pokracoval

v $tudiu filmovej tvorby v Dansku. Uz jeho
prva hrana snimka Nepokoj (Oréi) zaujala na
zahrani¢nych festivaloch. V rokoch 2010 az
2012 pisal a produkoval trojrocny televizny
sitcom Hae Gosi. Zivot v akvdriu ziskal rekord-
nych 12 narodnych cien Edda vratane cien

za najlepsi film a réziu. Ceny si odniesol aj

z festivalov v Tallinne, Zarichu a Libecku.

Baldvin Zophoniasson (1978, Iceland) shot
his first short at the age of 11. He began his
career as an editor, cameraman and producer
for Icelandic television, while also studying
documentary filmmaking in Norway and
directing music videos. In 2003 he founded
an advertising agency where he produced
television commercials and music videos.
From 2004 to 2008 he continued to study
filmmaking in Denmark. His very first fiction
film “itters” (Oroi) attracted attention at inter-
national festivals. From 2010 to 2012 he wrote
and produced the three-season hit sittcom
“Hae Gosi”“Life in a Fishbowl”won a record

12 national Icelandic Edda Awards, including
Best Film and Director of the Year, picking up
prizes at Tallinn, Zurich and Libeck as well.
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FUSI
FUSI
VIRGIN MOUNTAIN

Znacne obézny Fusi pracuje na
letisku v prekladke batozin. Trapi

ho, Ze nikdy nemal priatelku. Jedina
vec, ¢o ho naozaj zaujima, su
pamatné bitky druhej svetovej vojny,
ktoré precizne sklada z miniatirnych
modelov v matkinom byte - vo
svojom Utocisku i vazeni zaroven.
Jedného dna dostane kupén do
tanecnej 3koly, kde sa zoznami so
Sjofn, podobne osamelou dusou

s hibokymi psychickymi traumami.
Fusi, hoci nezvyknuty na kontakt

s inymi ludmi, sa instinktivne snazi
prevziat zodpovednost za oboch.
Ako dopadne Uprimna snaha tohto
obra so zdanlivo mensim obzorom,
ale velkym srdcom?

Znamy islandsky filmar citlivo
odkryva krasu charakteru svojho
outsidera a vykresluje jeho pozvolné
vyslobodenie z vnutornej stagnacie
a vonkajsich zabran. Napriek niekto-
rym trpkym okamihom mozno film
vnimat ako subtilnu oslavu neca-
kanych prekvapeni kazdodenného
fudského zivota.

Markedly obese baggage handler
Fusi wishes he had a girlfriend. But
the only things that really interest
him are the WWII re-enactments

he painstakingly reconstructs with
miniature models in his mother’s flat
- his refuge and his prison in one.
When Fusi receives a coupon for

a dance class, he meets Sjofn, a simi-
larly lonely soul with deep psycholo-
gical wounds. Unused to interacting
with other people, Fusi instinctively
decides to take responsibility for
them both. But what will come of
this sincere effort from a giant with
seemingly limited horizons, but a big
heart?

This established Icelandic filmmaker
tenderly reveals the beauty of his
outsider protagonist, portraying his
liberation from internal stagnation
and external constraints. In spite of
its sadder moments, the film can be
seen as a subtle celebration of the
unexpected surprises everyday life
holds in store.

Island, Dénsko/Iceland, Denmark
2014, DCP, far./col., 93 min.

Rézia/Director: Dagur Kari Scendr/Screen-
play: Dagur Kari Kamera/Director of Pho-
tography: Rasmus Videbaek Hudba/Music:
Slowblow Strih/Editor: Olivier Bugge Coutté,
Andri Steinn Gudjénsson, Dagur Kari Hraja/
Cast: Gunnar Jonsson, limur Kristjdnsdottir,
Sigurjon Kjartansson, Arnar Jonsson, Margrét
Helga Johannsdottir, Sigurdur Karlsson,
Franziska Una Dagsdottir Vyroba/Produc-
tion: RVK Studios Predaj/Sales: BAC Films
Distribution Slovensky distributor/Slovak
Distributor: Asocidcia slovenskych filmovych
klubov

Dagur Kari (1973, Pariz, Francuzsko) sa naro-
dil vo Franctizsku islandskym rodi¢om. V roku
1999 absolvoval studium rézie na Narodnej
filmovej skole v Kodani. Uz pocas studii na
seba upozornil niekolkymi kratkymi hranymi
filmami — napr. Husliar (The Violin Maker,
1997), Staré korenie (Old Spice, 1999), a za svo-
ju absolventsku snimku Strateny vikend (Lost
Weekend, 1999) ziskal cely rad oceneni. Jeho
samostatnym dlhometraznym debutom bol
Albin menom Noi (N6i albindi, 2003). Za jeho
réZiu bol nominovany na Eurépsku filmovu
cenu. Nasledovali snimky Qutsider (Voksne
mennesker, 2005), Dobré srdce (The Good
Heart, 2009) a Fusi (Fusi, 2014).

Dagur Kari (1973, Paris, France) was born in
France to Icelandic parents. In 1999 he gradu-
ated in directing from Copenhagen’s National
Film School of Denmark. While still a student,
he made his mark with several fiction shorts
such as “The Violin Maker” (1997) and “Old
Spice”(1999), and his thesis film “Lost Wee-
kend”(1999) earned him a slew of awards.

His independent feature debut was “Noi the
Albino” (N6i albinoi, 2003), nominated for

a European Film Award for Best Director. He
followed with the films “Outsider” (Voksne
mennesker, 2005), “The Good Heart” (2009)
and “Virgin Mountain” (Fusi, 2014).
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LE TOUT NOUVEAU TESTAMENT

IBRUSU NOVY ZAKON
THE BRAND NEW TESTAMENT

,Boh existuje. Zije v Bruseli. Sprava

sa hrozne k svojej manzelke. Vela
sme poculi o jeho synovi, ale velmi
maélo o jeho dcére. Ja som jeho dcéra.
Voldm sa Ea a mam 10 rokov. A kaz-
dému na svete som poslala esemesku
s datumom jeho smrti.."
Uzndvanému belgickému tvorcovi
Jacovi van Dormaelovi nikdy nechy-
bal dostatok invencie, aby zaujal
publikum, hoci jeho nekonven¢né
videnie sveta nebolo vzdy pre vac-
sinu divakov prijatelné. Po 6-ro¢nej
odmlke sa vratil v najlepsej forme.
Precizne hrava, prijemna a casto aj
zabavna bozska fantasy pripomina
jeho najznamejsiu snimku Hrdina
Toto z roku 1991.

Originalny napad vychéadza z premisy,
¢o ak... Boh naozaj Zije! V trojizbo-
vom byte v Bruseli, s bezmennou
bozskou manzelkou a malou dcérou.
V tomto svete viak Boh nie je laskavy
ani pomstychtivy, ale skor bezcitny
bastard, ktorého najviac zo vietkého
tesi hromada problémov, ktoré si
vytvoril vo svojich predstavach. Jeho
sebecka povaha odpudzuje kazdého,
kto sa snazi niekomu pomdct.

V postave ve¢ne podrazdeného
¢loveka, ktory je sam zodpovedny

za vlastné nestastie, exceluje Benoit
Poelvoorde.

“God exists. He lives in Brussels. He

is horrible to his wife and daughter.
We've heard a lot about his son but
precious little about his daughter. 'm
his daughter. My name is Ea and I'm
10.To get even, I've sent everyone

in the world an SMS with their date
of death..” Distinguished Belgian film-
maker Jaco van Dormael has always
attracted audiences with his ample
imagination, though his unconven-
tional worldview has not always been
to everyone’s liking. After a six-year
hiatus, he is back in top form. This
precisely playful, often fun divine fan-
tasy is reminiscent of his best-known
picture, 1991's “Toto the Hero".

Its original premise is what if...God
really lived! In a three-bedroom flat
in Brussels, no less, with an unnamed
divine wife and a little daughter.

But this God is not loving, not even
vengeful - he’s more of an insensitive
bastard, who loves nothing more
than to conjure up whatever prob-
lems his imagination can muster,

and lots of them. His selfishness
drives away anyone who tries to lend
a helping hand.

Benoit Poelvoorde excels as an
irascible individual with no one

but himself to blame for his own
unhappiness.

Francuzsko, Belgicko, Luxembursko/
France, Belgium, Luxembourg
2014, DCP, far./col., 112 min.

Rézia/Director: Jaco Van Dormael Scenér/
Screenplay: Thomas Gunzig, Jaco Van
Dormael Kamera/Director of Photography:
Christophe Beaucarne Hudba/Music: An
Pierlé Strih/Editor: Hervé de Luze Hraja/
Cast: Pili Groyne, Benoit Poelvoorde, Cathe-
rine Deneuve, Frangois Damiens, Yolande
Moreau, Laura Verlinden Vyroba/Production:
Terra Incognita Films, Climax Films, Apres le
déluge Predaj/Sales: Le Pacte Slovensky
distributor/Slovak Distributor: Asocidcia
slovenskych filmovych klubov

Jaco Van Dormael (1957, Ixelles, Belgicko)

- Studoval na belgickej filmovej a divadelnej
Skole INSAS. Z jeho kratkometraznych filmov
je najznamejsi £ pericoloso sporgersi (1984),
ktory vyhral Grand Prix v Clermont-Ferrand.
Za svoj dlhometrazny debut Toto hrdina (Toto
le héros) ziskal v roku 1991 v Cannes Zlatu
kameru za najlepsi debut. O péat rokov neskor
ziskali Daniel Auteuil a Pascal Duquenne

v Cannes cenu za herecky vykon v jeho filme
Osmy den (Le huitiéme jour, 1996).V roku
2009 nakrutil svoj prvy film v angli¢tine Pdn
Nikto (Mr. Nobody). Film Zbrusu Novy zdkon
mal premiéru v Cannes v sekcii Directors'
Fortnight.

Jaco Van Dormael (1957, Ixelles, Belgium)
studied at the Belgian film and theatre
school INSAS. His best-known short film is
“E pericoloso sporgersi” (1984), winner of the
Grand Prix at Clermont-Ferrand. His feature
debut “Toto the Hero” (Toto le héros) won
Cannes's Caméra d'Or for best debut. Five
years later, Daniel Auteuil and Pascal
Duquenne were both named Best Actor

at Cannes for their performances in Van
Dormael’s “The Eighth Day” (Le huitieme jour,
1996). In 2009 he made his first English-
language film “Mr. Nobody” “The Brand New
Testament”was premiered in the Directors’
Fortnight section at Cannes.



Laska a anarchia

Love & Anarchy



64

LASKA A ANARCHIA

LOVE & ANARGHY

Laska a anarchia

Programova sekcia Laska a anarchia mapuje aktuélne trendy
v oblasti tzv. nezavislej kinematografie a vyberom filmov
upozornuje na najzaujimavejsie stylové postupy stcasnosti.
Filmy z nej st vynimoc¢né tym, Ze v istom zmysle predstavuju
alternativu k beznym, tradi¢ne formélne spracovanym fil-
mom. Casto su experimentom voci hlavnému pradu kinema-
tografie a ukazuju, ako sa bude v buducnosti vyvijat filmova
re¢ — alebo nebude, ale aj to je fajn, pretoze na slepé uli¢ky
treba upozornovat. Tento rok uvidime rézne formy hraného
filmu, Zanrové hry, filmové eseje a nezvycajné dokumenty.
Vyraznym trendom tzv. nezavislého filmu je v poslednom
obdobi buranie hranic medzi zanrami a miesanie oblasti,
radikalna zmena v chapani dokumentu a hraného filmu,

ako aj ich prelinanie, ¢asto smerujuce k fascinujicej filmovej
esejistike a experimentovaniu s narativnymi Strukttrami,

ako je to povedzme vo filme Transatlanticky, vlajkovej lodi
tohtoro¢ného programu sekcie.

V sledovanej oblasti kinematografie pritiahli najvacsiu
pozornost za poslednych dvanast mesiacov diela dnes uz
preslavenych, respektovanych a renomovanych (tzv. nezavis-
lych) rezisérov, ktoré zhodou okolnosti prave vznikli - novy
film maju Lisandro Alonso a Ulrich Seidl, Jurij Bykov, Pablo
Larrain a aj Alexej German mladsi... Va¢sinu z nich ponukame
v programe, ale objavime aj nové, ¢oraz zaujimavejsie mena,
ktorych autorsky pristup sa tiez vyznacuje laskou k filmu

a anarchistickym pristupom k jeho vyrazovym prostriedkom,
zanrom ¢i sposobom zobrazovania.

Martin Ciel
zostavovatel sekcie

Love & Anarchy

Love & Anarchy is a section charting the latest trends in what
is known as independent cinema, offering a selection of films
that emphasize the most intriguing stylistic developments in
filmmaking today.

These films are exceptional in that they offer an alternative
to the forms and techniques of conventional filmmaking.
Their frequent experiments eschew mainstream cinema,
hinting at where the language of film might be heading.

Or not heading; after all, it’s important to point out dead
ends as well. This year we will see various forms of fiction
film, genre-bending, cinematic essays and unconventional
documentaries.

So-called independent film has recently seen trends
towards breaking down the boundaries between genres
and mixing various domains, radically changing the
understanding of documentary vs. fiction film, as well as
mingling the two, often tending towards fascinating film
essays and experimentation with narrative structures, as in
“Transatlantic’, the flagship of this year’s section.

In this corner of the film world, the most attention in the

last 12 months has been directed toward the works of
already famous, respected and renowned (though still
“independent”) directors, all of which have coincidentally
appeared recently — new films by Lisandro Alonso and

Ulrich Seidl, Yury Bykov, Pablo Larrain and Alexey German
Jr, among others. Our programme includes most of them,
but we have also discovered new, increasingly interesting
filmmakers whose work shares an unmistakable love for film
and an anarchic approach to its means of expression, genres
and manner of depiction.

Martin Ciel
section programmer
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BAI RI YAN HUO

GIERNE UHLIE, TENKY LAD
BLACK COAL, THIN IGE

lc}

Podivuhodné vrazda v tovérni. Podi-

vuhodny opilecky, ¢erstvo rozvedeny
detektiv, ktory v policii skoncil, ale
detektivom v hibke duge ostéva.

A dalsia séria vrazd. Podivuhodne
krasna podozriva zena. Celé to zacina
roku 1999 v Cine, v zanedbanych
priestoroch bo¢nych uliciek a starych
industridlnych interiérov. Vynikajuca
detektivka, formélne sa pohravajica
so zanrom, nikdy vsak neprekra-
¢ujuca jeho hranice a neustale
udrziavajuca napatie vyplyvajice

z vysetrovania a postupného odha-
lovania zlozitej zéhady. Filmarsky
brilantna praca vo vsetkych zlozkach
- sofistikovany a zaroven presvedcivy
scenar, autentické herectvo, surovo
realisticka kamera, doraz na velké
zabery vhodné pre velké platno

a skvely, pocit nebezpecenstva pod-
¢iarkujuci strih. Asociacie na film noir,
ale aj vtipné skratky, nadhlad a drsny
fatalizmus smerujuci k referen¢nému
spolocensko-politickému pozadiu
suc¢asnej Ciny. Na 64. MFF v Berline
ziskal film Zlatého medveda a Fan
Liao Strieborného medveda pre
najlepsieho herca.

A peculiar murder in a factory. A pe-
culiar, hard-drinking, freshly divorced
sleuth who, though his police career
is over, remains a detective at heart.
Another series of murders. And

a peculiarly beautiful female suspect.
It all starts in the dilapidated side
streets and old industrial spaces of
China circa 1999. For all the formal
liberties it takes, this outstanding
whodunnit never oversteps the
boundaries of the genre, maintaining
constant suspense through the
investigation and gradual piecing
together of the intricate puzzle. From
a filmmaker’s perspective, the picture
excels in all aspects - a sophisti-
cated yet convincing screenplay,
authentic performances, starkly
realistic camerawork, long shots
made for the big screen and brilliant
editing throbbing with menace.

With allusions to film noir as well as
touches of humour, the film provides
a detached, gritty, fatalist view of

its socio-political backdrop - China
today. At the 64th Berlinale, “Black
Coal, Thin Ice” won the Golden Bear
and lead Fan Liao won the Silver Bear
for Best Actor.

Cina, Hongkong/China, Hong Kong
2014, DCP, far./col., 106 min.

Rézia/Director: Diao Yinan Scenar/
Screenplay: Diao Yinan Kamera/Director
of Photography: Jingsong Dong Hudba/
Music: Zi Wen Strih/Editor: Hongyu Yang
Hraju/Cast: Fan Liao, Lun Mei Gwei, Xuebing
Wang, Jingchun Wang, Ailei Yu Vyroba/
Production: Jiangsu Omnijoi Movie Co, Ltd.,,
Boneyard Entertainment China Ltd. Predaj/
Sales: Fortissimo Films

Diao Yinan (1969, Si-an, Sen-si, Cina) patri
medzi poprednych ¢inskych avantgardnych
dramatikov a je autorom mnohych scenarov.
V roku 1992 absolvoval Akadémiu dramatic-
kych umeni v Pekingu. Ako rezisér debutoval
v roku 2003 filmom Uniforma (Zhifu), v 2007
nasledoval No¢ny viak (Ye che), ktory bol
uvedeny na MFF v Cannes v sekcii Un certain
regard. Cierne uhlie, tenky lad (Bai ri yan huo,
2014) je jeho tretim filmom. Ku vietkym si
napisal aj scendr.

Diao Yinan (1969, Xi'an, Shaanxi, China) is
among China’s most prominent avant-garde
dramatists and the author of numerous
scripts. In 1992 he graduated from the Central
Academy of Drama in Beijing. He made

his directorial debut in 2003 with the film
“Uniform” (Zhifu), following up with “Night
Train” (Ye che) in 2007, which was screened
in Cannes's Un Certain Regard section. “Black
Coal, Thin Ice” (Bai ri yan huo, 2014) is his
third film. He also wrote the screenplays to all
three films.
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DURAK

HLUPAK
THE FOOL

Hlupdk je film o oby¢ajnom
poctivom opravarovi, ktory zisti, ze
este tuto noc sa pravdepodobne
zruti paneldk, v ktorom Zije
osemsto obyvatelov. VSetci musia
byt okamzite evakuovani, takze

sa s tym, pochopitelne a logicky,
rozhodne nieco urobit. Narazi

vsak na neuveritelnu pasivitu,
odpor a ignoranciu byrokratického
systému. Jeho no¢na odysea, to

je tvrdy boj s velkymi obetami

a malymi vitazstvami, v ktorom
nikto nechce priznat vinu, ani
prevziat zodpovednost. Jurij Bykov
aj v tomto svojom novom autorskom
filme skiima stav veci v priestore
byvalého ZSSR a dospieva k strasnym
zisteniam. Prisne realisticky film sa
stdva metaforou beznadeje a boja,
ktory nemozno vyhrat - vzdialene
pripomina mimoriadne Uspesny
film Bykovovho kolegu Zvjaginceva
Leviatan a dalSie filmy niekolkych
odvéznych ruskych rezisérov, ktori
neuprosne poukazuju na limity
sucasnej postsovietskej spolo¢nosti.

An honest repairman discovers that
a block of flats with 800 residents is
on the verge of collapsing, possibly
that very night. Naturally everyone
has to be evacuated immediately.
But when he understandably decides
to do something, he is met with
astounding passivity, resistance

and ignorance on the part of

the bureaucracy. Thus begins his
nocturnal odyssey, an uphill battle
with major casualties and small
victories, in which no one will admit
fault or take responsibility. In his
latest work, auteur Yury Bykov probes
the current circumstances in the
former USSR and reaches dreadful
conclusions. This stringently realistic
film transforms into a metaphor

of hopelessness and unwinnable
battles, faintly reminiscent of the
remarkably successful “Leviathan”
from Bykov’s colleague Andrey
Zvyagintsev, as well as other films
by brave Russian directors who
unrelentingly point out the limits of
post-Soviet society.

Rusko/Russia
2014, DCP, far./col., 116 min.

Rézia/Director: Jurij Bykov/Yury Bykov
Scenar/Screenplay: Jurij Bykov/Yury Bykov
Kamera/Director of Photography: Kiril Kle-
palov Hudba/Music: Jurij Bykov/Yury Bykov
Strih/Editor: Jurij Bykov/Yury Bykov Hraja/
Cast: Artem Bystrov, Natdlia Surkova/Nataliya
Surkova, Boris Nevzoroy, Kiril Poluchin/Kirill
Polukhin, Daria Moroz/Darya Moroz, Jurij
Curilo/Yury Tsurilo, Irina Nizina Vyroba/Pro-
duction: Rock Films Predaj/Sales: m-appeal

Jurij Bykov (1981, Novomicurinsk) — herec,
skladatel, scenérista a rezisér. Viystudoval fil-
mové herectvo na moskovskom VGIK-u a hral
vo viacerych divadelnych hrach a filmoch.
Debutoval filmom Zit (Zit, 2010), medzinarod-
ne zndmym sa stal vynikajicim filmom Major
(Major, 2013), drsnou realistickou historkou

o policajnej korupcii a jej dosledkoch, uvede-
nou na MFF v Cannes. Hlupdk (Durak, 2014)
mal premiéru v roku 2014 na MFF v Locarne,
kde ziskal Cenu ekumenickej poroty a Artem
Bystrov cenu za najlepsi herecky vykon.

Yury Bykov (1981, Novomichurinsk) is an
actor, composer, screenwriter and director.
He studied at the Gerasimov Institute of Cine-
matography and has performed in a number
of stage plays and films. “Live!" (Zhit, 2010)
marked his screen debut, and he earned
international renown with the excellent “The
Major” (Mayor, 2013) - a gritty, realistic tale of
police corruption and its consequences that
was screened at Cannes. “The Fool” (Durak,
2014) was premiered at the 2014 Locarno IFF,
where it won the Prize of the Ecumenical Jury
and Artyom Bystrov won Best Actor.
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DAS FINSTERE TAL

TEMNE UDOLIE
THE DARK VALLEY

Zo zapadu prichadza do mestecka
preckat zimu osamely jazdec s ta-
jomnou minulostou. Meste¢ko ma
vsak vlastné pravidla a zakony, ktoré
drsne a brutalne presadzuje stary
Brenner so svojimi Siestimi synmi.
Pocas zimy je Uplne odrezané od
sveta a Brennerovci vzbudzuju strach
az prilis velky na to, aby sa obyvatelia
vzburili. Navyse maju prekliate nizko
zavesené zbrane, ktoré radi a bez
véahania pouziju.

Cudzinec sa s nimi dostava do
konfliktu a s pomocou niektorych
odvéznejsich miestnych... ano, ide

o tradi¢ny, skoro az,isty” Zanrovy
western. Az na to, Ze sa odohrava

v zasnezenych rakuskych Alpach.

Ma dokonalu atmosféru a vietky
westernové atributy - koniec 19.
storocia, kone, sedld, klobuky, krasnu
hrdinku, konflikt dobra a zla, prestrel-
ky, osamelého hrdinu proti presile,
stale pritomné a gradujlce napatie.
A prekvapenie v zavere, ktoré prinasa
Winchester '73,,puska, ktora dobyla
Zapad", povestna opakovacka, ktora
,sa nabija v nedelu a striela cely
tyzden”.

A lone rider from the west with

a mysterious past arrives in a small
town, looking to overwinter. But this
town has its own rules, brutally enfor-
ced by old man Brenner and his six
sons. In winter, the townspeople are
completely cut off from the outside
world, and they are too afraid rise up
against the Brenners, what with their
low-slung rifles that they fire at the
slightest provocation.

The stranger butts heads with the
Brenners, and with the help of some
brave locals...you guessed it -

a traditional, well-nigh “pure” genre
Western. That is, except for the fact
that it’s set in the snowy Austrian
Alps. It's got impeccable atmosphere
and all the Western tropes - the end
of the 19th century, horses, saddles,
hats, a beautiful heroine, the conflict
between good and evil, gunfights,

a lone hero against great odds, and
ever-present, ever-intensifying sus-
pense. As well as a surprise ending,
courtesy of the Winchester '73, “the
gun that won the West’, the legenda-
ry rifle that you “load on Sunday and
shoot all week”.

Rakusko, Nemecko/Austria, Germany
2014, DCP, far./col., 115 min.

Rézia/Director: Andreas Prochaska Német/
Story: Thomas Willmann — roméan/novel
Scendr/Screenplay: Martin Ambrosch,
Andreas Prochaska Kamera/Director of
Photography: Thomas W. Kiennast Hudba/
Music: Matthias Weber Strih/Editor: Daniel
Prochaska Hraju/Cast: Sam Riley, Paula Beer,
Tobias Moretti, Clemens Schick, Helmuth A.
Hausler, Martin Leutgeb, Johann Nikolussi Vy-
roba/Production: Allegro Film Produktions
GmbH, X Filme Creative Pool Predaj/Sales:
Films Distribution

Andreas Prochaska (1964, Vieden) zacinal
ako asistent produkcie a strihac, spolupra-
coval napriklad s Michaelom Hanekem.

V 90. rokoch zacal rezirovat televizne filmy

a kriminalne seridly. Jeho hranym debutom
pre kind bol film/vyvrazdovacka O tri dni
zomries (In 3 Tagen bist du tot, 2006), ktory
potvrdil autorovu orientéciu na,zanrové”
filmy. Nasledovali O tri dni zomries 2 (In 3
Tagen bist du tot 2, 2008 - Art Film Fest 2010)
a blazniva komédia Nedmyselny tnos Elfriede
Ott (Die unabsichtliche Entfiihrung der Frau
Elfriede Ott, 2010). Temné tdolie (Das finstere
Tal, 2014) ziskalo Eurépsku filmovu cenu za
vypravu a kostymy.

Andreas Prochaska (1964, Vienna) started
his career as a production assistant and
editor, working with the likes of Michael
Haneke. In the 90s he began directing
television films and crime series. He made
his cinematic feature debut with the slasher
film “Dead in 3 Days” (In 3 Tagen bist du tot,
2006), establishing himself as a “genre film”
auteur. Prochaska went on to direct “Dead in
3 Days — The Sequel”(In 3 Tagen bist du tot 2,
2008 - Art Film Fest 2010) and the screwball
comedy “The Unintentional Kidnapping

of Mrs. Elfriede Ott” (Die unabsichtliche
Entfiihrung der Frau Elfriede Ott, 2010). “The
Dark Valley” (Das finstere Tal, 2014) won the
European Film Awards for production design
and costume design.
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IM KELLER

V PIVNICI
N THE BASEMENT

Novy film Ulricha Seidla je o ludoch
a pivniciach a o tom, ¢o v nich

ludia vo volnom ¢ase robia. Je

to film o obsesiach, chorobne

sa vnucujucich predstavach

a uskuto¢nenych myslienkach.

Po velkolepej, ambicidznej

a mimoriadne Uspe$nej hranej
trilogii z roku 2012 s ndzvom RAJ

o nadeji, viere a laske (PARADIES:
Hoffnung, PARADIES: Glaube,
PARADIES: Liebe) sa Seidl vracia

k dokumentarnemu filmu a vytvéra
pozoruhodn, ¢asto zabavnu

a miestami az klinicky analyticku
dokumentarnu tvahu o divnych
ludoch. V typicky velkych statickych
zaberoch presne oddelenych
ostrym strihom rozprava o opernom
spevakovi, nacistovi, fetisistovi,
strelcovi, erotomanovi... Ulrich Seidl
ako vzdy autenticky, presny, formalne
vynimo¢ny, nekompromisny a ostry
ako britva. Film V pivnici je zaroven
smutny aj smiesny. V podstate je to
tragikomédia, a to sa v dokumente
podari malokedy a malokomu.
Divaka neustaéle udrziava v neistote,
do akej miery su jednotlivé sekvencie
inscenované ¢iiniciované, a kde uz
kon¢i observécia a zacina fraska.

Ulrich Seidl’s new film is about
people, basements, and what

they do in them in their free

time. It is a film about obsessions,
pathologically intrusive fantasies
and acting on one’s ideas. Following
2012's ambitious, monumental and
extraordinarily successful fiction
trilogy PARADISE (“PARADISE: Hope”,
“PARADISE: Faith’,"PARADISE: Love”),
Seidl has returned to documentary
filmmaking with this remarkable,
often amusing and at times
downright clinical reflection on
strange people. With his signature
static, precisely edited shots, he
tells us of an opera singer, a Nazi,

a fetishist, a marksman and an
erotomaniac. Seidl’s work here is

as authentic, exact and formally
brilliant as ever, uncompromising
and razor-sharp. Sad and funny in
equal measure, “In the Basement”

is essentially a tragicomedy, a rare
feat for a documentary. The viewer is
kept constantly wondering to what
degree each sequence is staged or
provoked, and where observations
ends and mockery begins.

Rakusko/Austria
2014, DCP, far./col., 85 min.

Rézia/Director: Ulrich Seidl Namet a kon-
cept/Idea and Concept: Veronika Franz, Ul-
rich Seidl Kamera/Director of Photography:
Martin Gschlacht Strih/Editor: Christoph
Brunner Hraju/Cast: Fritz Lang, Alfreda
Klebinger, Manfred Ellinger, Inge Ellinger,
Josef Ochs, Alessa Duchek, Gerald Duchek,
Cora Kitty, Peter Vokurek Vyroba/Produc-
tion: Ulrich Seid! Film Produktion, ORF,
coop99 filmproduktion, WDR Predaj/Sales:
Coproduction Office Slovensky distribttor/
Slovak Distributor: Film Europe

Ulrich Seidl (1952, Vieden) — jeden z naj-
znamejsich a najoceriovanejsich rakuskych
filmovych rezisérov. Nakrutil mnoho
mimoriadnych dokumentov, ktoré sa stali
,klasikou” a o ktorych sa vyucuje na réznych
univerzitach. Vietky jeho filmy sa vyznacuju
Specifickym stylom a priznacnym rezijnym
rukopisom. Dosledne presadzuje stieranie
hranic medzi dokumentarnou a hranou
oblastou kinematografie. Za jeho,hrany”
debut sa oficidlne povazuje film Psie dni
(Hundstage), ktory v roku 2001 ziskal Velku
cenu poroty na MFF v Bendtkach.

Ulrich Seidl (1952, Vienna) is one of

Austria’s most renowned and acclaimed film
directors. His many outstanding documenta-
ries have become classics of the form, taught
at universities far and wide. All of his films
are characterized by his unique style and
distinctive directorial signature, consistently
blurring the lines between documentary
and fiction cinema. His official “fiction” debut
is considered to be “Dog Days" (Hundstage),
which won the Grand Special Jury Prize at the
2001 Venice FF.
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Najnovsi film Lisandra Alonsa je
historicky, ¢o je preriho mimoriadne
netypické. Rozprava pribeh dan-
skeho inziniera (Viggo Mortensen),
ktory koncom devétnasteho storocia
pracuje pre argentinsku armadu ako
projektant v pustej Patagonii. Jednej
noci mu zmizne dcéra a on sa vydava
po jej stopach. Jeho putovanie sa
stava akousi existencidlnou cestou
bez konca mimo ¢asu a priestoru, vo
vyprazdnenej realite metafyzického
sveta. V tomto svete mizne akakolvek
determinacia ¢i motivacie, minulost
sa uz stratila a budicnost nema
zmysel. Samotna cesta sa stava do-
lezitejSou ako jej zaciatok, dovod ¢i
ciel. Formalne Lisandro Alonso opat
pracuje s dlhymi zabermi velkych
planov a zvlastnou kompozi¢nou
choreografiou. Osamelé putovanie
postupne posobi ¢oraz surrealistic-
kejsie a tajomnejsie, stdva sa z neho
interpretacna zahada, ktord méze
vyriesit kazdy divak inak. Ide o zlozity
film vyzadujuci maximalnu pozor-
nost a sustredenie.

In a highly atypical move, Lisandro
Alonso’s latest is a historical film.

At the tail end of the 19th century,

a Danish engineer (Viggo Mortensen)
works as a surveyor for the Argen-
tinean army in desolate Patagonia.
When his daughter disappears one
night, he sets out to find her. His

trek turns into an existential journey
of sorts, without end and outside

of space and time, on an empty
metaphysical plane. In this alternate
reality, all determination and motiva-
tion disappears, the past is lost and
the future is meaningless. His journey
takes on a greater importance than
its beginning, purpose or end. As the
lonely journey continues, it becomes
ever more surrealist and mysterious,
enhanced by Alonso’s characteristic
wide-ranging long shots and distinc-
tively composed choreography, fin-
ally transforming into an interpretive
puzzle that each viewer should solve
for themselves. This is a complex film
that demands the utmost attention
and focus.

Argentina, USA, Holandsko, Dansko,
Franctzsko, Mexiko, Nemecko/Argentina,
USA, Netherlands, Denmark, France, Mexico,
Germany; 2014, DCP, far./col., 108 min.

Rézia/Director: Lisandro Alonso Scenar/
Screenplay: Lisandro Alonso, Fabian Casas
Kamera/Director of Photography: Timo
Salminen Hudba/Music: Viggo Mortensen &
Buckethead Strih/Editor: Natalia Lopez, Gon-
zalo Del Val Hraju/Cast: Viggo Mortensen,
Viilbjerk Mallin Agger, Ghita Nerby, Adrian
Fondari, Esteban Bigliardi, Diego Roman, Ma-
riano Arce, Misael Saavedra, Gabriel Marquez,
Brian Patterson Vyroba/Production: 4L,
Perceval Pictures, Fortuna Films, Les Films du
Worso, Mantarraya, Massive, Kamoli Films, The
Match Factory, Wanka Predaj/Sales: NDM
International Sales

Lisandro Alonso (1975, Buenos Aires, Argen-
tina) patri k najvacsim a najocenovanejsim fil-
marskym talentom sucasnosti. Od roku 2001
nakrutil $tyri celovecerné filmy — Sloboda (La
libertad, 2001), Mrtvi (Los muertos, 2004),
Prizrak (Fantasma, 2006), Liverpool (2008),
ktoré su Specifické svojou nekompromisnou
nezavislostou od akéhokolvek klisé. Alonso
ukazuje buduicnost umeleckej kinemato-
grafie a vytvéra jej nové estetické pravidla.
Jauja (2014) je jeho najnovsi film, prvy, ktory
sa neodohréva v sticasnosti. V roku 2014 bol
uvedeny v sekcii Un certain regard na MFF

v Cannes a ziskal tam cenu FIPRESCI.

Lisandro Alonso (1975, Buenos Aires,
Argentina) is among the greatest and

most acclaimed talents of contemporary
filmmaking. Since 2001 he has directed four
feature-length films:“La libertad” (2001),
“Los muertos” (2004), “Fantasma” (2006) and
“Liverpool” (2008), all distinguished by his
uncompromising freedom from clichés of
any sort. Alonso points to the future of art
cinema, rewriting the form's aesthetic rules.
“Jauja” (2014) is his most recent film, the first
to be set in a different time. It was screened
at Cannes 2014 in the Un Certain Regard
section, winning the FIPRESCI Prize.
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THE LOOK OF SILENGE

PODOBA TICHA
THE LOOK OF SILENGE

Rezisér Joshua Oppenheimer
nakrucal kedysi v Indonézii film,
ktory sledoval snahu miestnych
obyvatelov o zalozZenie odborov.

V roku 2012 sa tam vrétil, aby
nakrutil dokumentarny film Akt
zabitia o udalostiach po roku

1965, ked politicki moc zo strachu

z nastupujuceho komunizmu
prevzala armada. Dostal sa k ludom,
ktori na prikaz novej vlady zabijali
lavicovu opoziciu. Tito kati poskytli
Oppenheimerovi otvorené vypovede
a zaviedli ho aj na miesta ¢inu.

Novy dokument Podoba ticha sa
sustreduje na ludi, ktori Cistky prezili.
Mrazivé rozhovory pribuznych obeti
a,vrahov’, ktorych cast indonézskeho
obyvatelstva stale oslavuje ako
zachrancov slobody, tak prinasaju na
tuto tragédiu dalsi pohlad.

Once upon a time, director Joshua
Oppenheimer shot a film in
Indonesia looking at local workers’
attempts to unionize.

In 2012 he returned to film the
documentary “The Act of Killing’,
about the events following the 1965
military takeover in response to fears
over the rise of communism. He
managed to track down people who,
by order of the new government, had
massacred the left-wing opposition.
These executioners provided
Oppenheimer with frank testimonies,
even leading him to the scenes of
their crimes. His new documentary
“The Look of Silence” focuses on

the survivors of the purges. Chilling
interviews with relatives of the
victims and with the “murderers”
themselves, who some Indonesians
still celebrate as freedom fighters,
offer further perspectives on the
tragedy.

Dansko, Indonézia, Nérsko, Finsko, Velka Bri-
tania/Denmark, Indonesia, Norway, Finland,
United Kingdom; 2014, DCP, far./col., 99 min.

Rézia/Director: Joshua Oppenheimer Ka-
mera/Director of Photography: Lars Skree
Hudba/Music: Seri Banang, Mana Tahan
Strih/Editor: Niels Pagh Andersen Vyroba/
Production: Final Cut for Real, Anonymous,
Making Movies Oy, Piraya Film Predaj/Sales:
Final Cut for Real

Joshua Oppenheimer (1974, Austin, Texas,
USA) — rezisér zijuci v Dansku, v rokoch 2004 —
2012 produkoval niekolko filmov o Indonézii,
za svoj dlhometrazny dokumentarny debut
Akt zabitia (The Act of Killing, 2012) bol nomi-
novany na Oscara. Film bol distribuovany v 31
krajinach a ziskal 72 medzinarodnych ocene-
ni. Podoba ticha mala v roku 2014 premiéru
na MFF v Benatkach, kde ziskala Velki cenu
poroty, cenu FIPRESCI a cenu FEDEORA.

Joshua Oppenheimer (1974, Austin, Texas,
USA) is a director living in Denmark. Between
2004 and 2012 he produced several films

on Indonesia. His debut feature-length
documentary “The Act of Killing” (2012) was
nominated for an Oscar, released theatrically
in 31 countries and awarded 72 international
prizes."The Look of Silence”was premiered at
the 2014 Venice FF, where it won the Grand
Special Jury Prize, the FIPRESCI Prize and the
Fedeora Award.
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PARABELLUM

PARABELLUM
PARABELLUM

Parabellum nie je iba ludovy nézov
pre povestnu automaticku pistol
Georga Lugera P 08 s charakteristic-
kym mechanizmom uzaveru hlavne,
ale v prvom rade poukazuje na latin-
ské Si vis pacem, para bellum (Ked
chce$ mier, pripravuj vojnu). Vo filme
Lukasa Valenta Rinnera ide prave

o to. Svet sa zmenil, budticnost je ne-
istd. Uz sa neda ni¢ predpokladat ani
progndzovat. Je kriza, ekonomicka aj
politicka. VIadnut za¢inaju terorizmus
a vandalizmus, najméa v mestach. Za-
tial. Otazkou je, ako tuto vieobecnu
anarchiu prezit? Jednou z moznosti
je pripravit sa na nu napriklad pomo-
cou,kurzov prezitia”. Na pusté miesto
v argentinskej Delte, ¢o je zvlastny,
opusteny labyrint malych ostrovce-
kov obklopenych kanalmi a rie¢nymi
prudmi, prichadza Hernan a dalsi réz-
norodi prislusnici strednej triedy. L.

V. Rinner rozprava ich pribeh takmer
bez vyuzitia dialégov, v pomalych,
dosledne komponovanych, tazivo
mucivych zaberoch vyjadrujucich
atmosféru konca a zmaru.

“Parabellum”is more than just the
colloquial name for the legendary
George Luger P08 automatic pistol
with the distinctive breech mecha-
nism; above all it refers to the Latin
proverb “Si vis pacem, para bellum”
(If you want peace, prepare for war).
And that’s precisely the topic of
Lukas Valenta Rinner’s film. The world
has changed, racked by crisis both
economic and political. The future

is uncertain; no longer can anything
be predicted or foreseen. Terrorism
and vandalism reign, especially in
cities — at least for the time being.
The question is, how to survive this
pervasive anarchy? One way is to
prepare oneself, for instance through
a survival course. In a secluded
location in Argentina’s Tigre Delta,

a strange, deserted labyrinth of islets
surrounded by canals, Hernan arrives
with a varied group of middle-class
individuals. L. V. Rinner tells their sto-
ry nearly wordlessly, in slow, pains-
takingly composed and stiflingly
oppressive shots, suffused with an air
of apocalypse.

Argentina, Rakusko, Uruguaj/Argentina,
Austria, Uruguay
2015, DCP, far./col., 75 min.

Rézia/Director: Lukas Valenta Rinner Scenar/
Screenplay: Esteban Prado, Ana Godoy,
Lukas Valenta Rinner Kamera/Director of
Photography: Roman Kasseroller Hudba/
Music: Dino Spiluttini Strih/Editor: Ana
Godoy, Javier Favot Hraju/Cast: Pablo Seijo,
Eva Bianco, Martin Shanly Vyroba/Produc-
tion: Nabis Filmgroup S.R.L, La Pobladora
Cine, 2Mcine, Universidad del Cine, Catnap
Predaj/Sales: Patra Spanou Film Marketing
& Consulting

Lukas Valenta Rinner (1985, Salzburg,
Rakusko) je rakusky rezisér zijuci v Argentine.
Studoval v Buenos Aires na prestiznej Univer-
sidad del Cine, jeho spoluziakmi boli Lisandro
Alonso, Pablo Trapero a Damian Szifron, dnes
najznamejsi argentinski reziséri svojej genera-
cie. Nakrutil niekolko kratkych filmov, medzi
inymi List do Fukujamy (Carta a Fukuyama,
2010), ktory ziskal niekolko cien. Parabellum
je jeho dlhometrazny hrany debut, premiéru
mal v roku 2015 na MFF v Rotterdame.

Lukas Valenta Rinner (1985, Salzburg, Aus-
tria) is an Austrian director living in Argentina.
In Buenos Aires he attended the prestigious
Universidad del Cine, studying alongside
Lisandro Alonso, Pablo Trapero and Damidn
Szifron, today the best-known Argentinean
directors of their generation. His several short
films include the multiple award-winning

"A Letter to Fukuyama” (Carta a Fukuyama,
2010).“Parabellum”is his feature length fiction
debut, premiered at the 2015 Rotterdam IFF.
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POD ELEKTRICKYMI OBLAKMI
UNDER ELECTRIC CLOUDS

Rusko, 2017. Sté vyrocie Velkej
oktobrovej socialistickej revolucie.
Predvecer dalsej svetovej vojny,
ktorej vypuknutie sa ocakava kazdu
chvilu. Do takéhoto sci-fi, alebo
presnejsie, dystopického ramca
umiestniuje Alexej German mladsi
svoje najnovsie filmové rozpravanie.
V pribehu o,zbyto¢nych ludoch”

a jednom rozostavanom dome
prevladaju banalita kazdodennosti
s dérazom na atmosféru, absencia
moralky a etiky, statické, strnulé

a pesimistické kompozicie. Formalne
je film zloZeny z prolégu a siedmich
relativne samostatnych, rozne
dlhych casti. Tak ako v preslavenom
filme Papierovy vojak (Bumaznyj
soldat), aj tu German pracuje

s podobnym $tylom komplikovanych
zmien mizanscén v ramci jedného
dlhého zéberu a s dérazom

na dialoégy prechadzajicich

postav. V Papierovom vojakovi $lo

o skupinovy portrét,,chruscovovskej”
generacie konca patdesiatych
rokov, tu ide o analyzu uvazovania
dnesnych Rusov s metaforickym
presahom. Je to pozoruhodna
filozoficko-sociologicka sonda

do hlbky duse dne$ného
postkomunistického sveta.

Russia, 2017: the one-hundredth
anniversary of the Great October
Socialist Revolution. The eve of
another world war, expected to
break out any moment. This is the
sci-fi, or more precisely, dystopian
backdrop for Alexey German

Jr's latest cinematic tale. This story
of “superfluous people” and one
unfinished building is dominated
by an atmosphere of everyday
banality, the absence of morals and
ethics, and static, rigid, pessimistic
compositions. The film is structured
as a prologue followed by seven
relatively self-contained parts of
various lengths. As in his celebrated
“Paper Soldier” (Bumazhniy Soldat),
German'’s style here is marked

by complicated mise-en-scéne
transitions within long continuous
shots and an emphasis on the
dialogue of passers-by. While “Paper
Soldier” was a group portrait of the
“Khrushchevian” generation in the
late 1950s, this is a metaphorically
extended analysis of the thinking
of today’s Russians, a philosophical/
sociological probe into the depths of
the soul of today’s post-communist
world.

Rusko, Ukrajina, Polsko/
Russia, Ukraine, Poland
2015, DCP, far./col., 130 min.

Rézia/Director: Alexej German ml./Alexey
German Jr. Scendr/Screenplay: Alexej Ger-
man ml./Alexey German Jr. Kamera/Director
of Photography: Jevgenij Privin/Evgeniy
Privin, Sergej Michalcuk/Sergey Mikhalchuk
Hudba/Music: Andrej Surotdinov/Andrey
Surotdinov Strih/Editor: Sergej lvanov/Ser-
gey Ivanov Hraju/Cast: Louis Franck, Merab
Ninidze, Culpan Chamatova/Chulpan Khama-
tova, Viktdria Korotkova/Victoria Korotkova,
Viktor Bugakov, Anastasia Melnikova, Piotr
Gasowski Vyroba/Production: Metrafilms,
Linked Films, Apple Film Production, Polish
Television Predaj/Sales: Films Boutique

Alexej German ml. (1976, Moskva) vystu-
doval moskovsky VGIK a debutoval v roku
2003 zvlastne stylizovanym, dramaticky
ciernobielym filmom Posledny viak (Poslednij
pojezd) z obdobia druhej svetovej vojny na
Ukrajine, ktory si vzapéti po premiére vybralo
do programu takmer pétdesiat filmovych
festivalov. Nasledovali filmy Garpastum (2005)
a Papierovy vojak (2008), ktory fascinoval diva-
kov a filmovych kritikov na celom svete a na
MFF v Bendtkach ziskal Strieborného leva za
réziu. Film Pod elektrickymi oblakmi (2015) zis-
kal v roku 2015 na MFF v Berline Strieborného
medveda za vynimocny umelecky prinos ex
aequo.

Alexey German Jr. (1976, Moscow) studied
at the Gerasimov Institute of Cinematography
in Moscow and debuted in 2003 with the
unusually stylized, dramatic black-and-white
film “The Last Train” (Posledniy Poyezd), set in
WWIl-era Ukraine, which immediately after
its premiere was selected for screening at
nearly 50 film festivals. He followed with the
films “Garpastum” (2005) and “Paper Soldier”
(2008), which fascinated audiences and film
critics the world over, winning the Silver Lion
for directing at the Venice FF. At the 2015
Berlinale, “Under Electric Clouds” (2015) tied
for the Silver Berlin Bear for Outstanding
Artistic Contribution.
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U ANJELA STRAZNEHO
THE MIGHTY ANGEL

Blabot a bes. Najnovsie dielo Woj-
ciecha Smarzowskieho je brilantnou
studiou alkoholizmu. Vypovedi

o alkohole st v rdmci hranic hraného
filmu pIne podriadené aj vyjadro-
vacie prostriedky. Zdanlivo chyba
chronolégia a dramaticka struktura je
uplne rozbitd. Su to chaoticky poskla-
dané scény vyjavujlce sa v deliriu,
utrzky spomienok intoxikovaného
mozgu, kamera je tu vyslovene
anarchisticka. Mimoriadne drsny film
o uplnom upadku, na ktory sa nepo-
zera dobre, pretoze neprindsa Ziadnu
veselost, zato depresiu rozdava po
priehrstiach. Je to strasidelny pribeh
znameho spisovatela Jerzyho, ktory
sa potaca medzi odvykacimi kirami
a obltibenou krakovskou krémou.
Ako kazdy alkoholik je, samozrej-
me, presvedceny, Ze alkoholikom
nie je a zavislosti sa dokéaze lahko

a jednoducho zbavit. Ze to ma pod
kontrolou. Stretdvame ho na zaciatku
nového partnerského vztahu - ¢o tak
asi zvitazi, vztah k mladej milujucej
zene alebo ku kvalitnej studenej
vodke? Rovnako dobrou otazkou je,
kolki z divakov pojdu bezprostredne
po tomto filme na poharik...

A tale full of sound and fury. The
latest work of Wojciech Smarzowski
is a brilliant study of alcoholism.
Even the expressive devices of fiction
cinema seem to be under the influ-
ence: chronology appears altogether
absent and the dramatic structure is
utterly fragmented. The chaotically
arranged scenes unfold in delirium,
shreds of an intoxicated brain’s mem-
ories, and decidedly anarchic
camerawork. This is an incredibly
harsh film about total breakdown,
one that is not a pleasure to watch,
offering nothing in the way of joy
while delivering depression by the
barrel-load. It is the chilling tale of
Jerzy, a well-known writer staggering
between rehab and his favourite Kra-
kéw pub. Like every alcoholic, he is
convinced that he is not one and that
he could easily give up cold turkey
anytime; in other words, that he has
his drinking under control. We meet
him at the beginning of a new ro-
mance; which will most likely prevail,
his relationship with a young, loving
woman or with the finest chilled
vodka? An equally good question is
how many viewers will head straight
for a drink after the film...

Pol'sko/Poland
2014, DPC, far./col., 108 min.

Rézia/Director: Wojciech Smarzowski
Namet/Story: Jerzy Pilch — roméan/novel
Scendr/Screenplay: Wojciech Smarzowski
Kamera/Director of Photography: Tomasz
Madejski Hudba/Music: Mikotaj Trzaska
Strih/Editor: Pawet Laskowski Hraja/Cast:
Robert Wieckiewicz, Julia Kijowska, Adam
Woronowicz, Jacek Braciak, Arkadiusz Jakubik,
Iwona Wszotkéwna, Lech Dyblik, Kinga Preis
Vyroba/Production: Profilm Film, Fundacja
EDM+, Telewizja Polska, Krakowskie Biuro
Festiwalowe, HBO Central Europe, Kino Swiat,
Mojotribe Predaj/Sales: Profilm Film

Wojciech Smarzowski (1963, Korczyna,
Polsko) — v roku 1990 ukoncil $tidium kamery
na Statnej vysokej skole filmovej a televiznej
tvorby v Lodzi, studoval aj filmovu vedu na
Jagelonskej univerzite v Krakove. Je autorom
mnohych hudobnych klipov, rekldm a tele-
viznych dokumentov, v oblasti celovecer-
ného filmu debutoval v roku 2004 dnes uz
povestnym a ¢asto citovanym filmom Svadba
(Wesele), nasledovali diela Zly dom (Dom zty,
2009 — AFF 2010), Réza (Rdza, 2011 — AFF
2012) a triler Dopravdci (Drogéwka, 2013).
Film U anjela strdZneho, pribeh o laske a al-
kohole, ziskal Striebornych levov na Festivale
polskych hranych filmov v Gdyni.

Wojciech Smarzowski (1963, Korczyna, Po-
land) graduated in cinematography from the
National Film School in t6dz in 1990; he also
studied filmmaking at Jagiellonian University
in Krakéw. He has directed many music vid-
eos, advertisements and television documen-
taries. He made his feature-film debut in 2004
with the now-legendary and oft-quoted film
“The Wedding” (Wesele), which was followed
by “The Dark House” (Dom zty, 2009 — AFF
2010),“Rose” (Rdza, 2011 — AFF 2012) and

the thriller “Traffic Department” (Drogdwka,
2013)."The Mighty Angel’, a story of love and
alcohol, won the Silver Lions Award at the
Gdynia Film Festival.
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TRANSATLANTIQUE

TRANSATLANTICKY
TRANSATLANTIC

Dokumentarna esej o Zivote na
palube zaoceénskej nakladnej

lode. A nielen o tom. Mikrokozmos
analyzovany pomocou ¢iernobielych
zaberov a realnych zvukov.
Konfrontacia pracovnej rutiny
poséadky a neustale sa meniacich,
prevalujucich divokych vin.

Clovek a zivly. Drobucky Zivy tvor
vo fascinujicom, nebezpe¢nom

a prekrasnom Atlantiku. Priroda,
lodna technolégia a fudskost - to
véetko sa v tomto filme miesa

Vv rytme obrazovej symfénie zloZenej
z ocarujucich pohyblivych obrazov
usporiadanych vdaka $pecifickému
strihu tak, aby mohol divak
dosiahnut esteticku a intelektualnu
radost, potesenie z harménie celku.
Mimoriadna je zvukova stopa, ¢asto
znepokojujuca, zlozena z kriku
muzov, rytmickych zvukov motorov
arevu oceanu.

A documentary essay on life aboard
a transatlantic cargo ship. Among
other things. A microcosmos
analysed through monochrome
shots and real recorded sound. The
juxtaposition of the crew’s work
routine and the constant shifting

of the swirling, unruly waves. Man
and the elements. A miniscule
living creative in the fascinating,
dangerous, magnificent Atlantic.
Nature, nautical technology and
humanity - all this is combined to
the rhythm of a visual symphony,
composed of spellbinding moving
images precisely edited to bring the
viewer aesthetic and intellectual
pleasure, to revel in the harmony

of the whole. The soundtrack

is particularly remarkable,

often unsettling, consisting of
men’s shouts, the rhythmic sounds of
the motors and the roar of the ocean.

Kanada/Canada
2014, DCP, ¢b/b&w, 72 min.

Rézia/Director: Félix Dufour-Laperriere
Kamera/Director of Photography: Nicolas
Dufour-Laperriére, Félix Dufour-Laperriere
Strih/Editor: Félix Dufour-Laperriere Vyroba/
Production: 'embuscade Predaj/Sales: La
Distributrice de Films

Félix Dufour-Laperriére (1981, Chicouti-

mi, Quebec, Kanada) studoval animovany

a experimentalny film v Montreale. Od

roku 2003 nakrtil niekolko kratkych filmov,
Transatlanticky (Transatlantique, 2014) je jeho
dlhometrdznym debutom. Premiéru mal

v roku 2015 na MFF v Rotterdame.

Félix Dufour-Laperriére (1981, Chicoutimi,
Quebec, Canada) studied animated and
experimental film in Montreal. Since 2003 he
has made several short films; “Transatlantic”
(Transatlantique, 2014) is his feature-length
debut, premiered at the 2015 Rotterdam IFF.
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VAN VALAMI FURCSA ES MEGMAGYARAZHATATLAN

SU VECI DIVNE A NEVYSVETLITELNE
FOR SOME INEXPLICABLE REASON

Komédia o Aronovi, ktory bude mat
onedlho tridsat rokov, nedavno
dokon¢il stadium na univerzite,
rozisla sa s nim priatelka a v podstate
nevie, ¢o dalej. Formalne zru¢ny

a mimoriadne vtipny film o ¢ase, ked'
kon¢i bezstarostna mladost a nastu-
puje zodpovednost. Optimisticky

a hravy obraz depresivneho mladého
muza, ktory sa zmieta medzi realitou
a,redlnymi” predstavami — Gabor
Reisz pouziva zaroven vyrazové
prostriedky priznacné pre hrany film,
dokument a anketu, aby namie-

3al iskrivy filmovy napoj, obcas
mystifikujuci nielen svojho hlavného
hrdinu, ale aj divaka. Aron sa jedného
rana zobudi po flame a pri sebe ma
jednosmernu letenku do Lisabonu.
Rozhodne sa tam vyrazit, ¢im jeho
Zivot naberie este bizarnejsie obrat-
ky. Usmevny ,nezavisly” film sa stal
hned po svojom uvedeni divackym
hitom, ktory oslovil nielen generéciu
tridsiatnikov — vSeobecny uspech
mal uz pri svojom uvedeni v sutazi
Na vychod od Zépadu v roku 2014 na
MFF v Karlovych Varoch.

Aron is on the verge of turning 30,

he recently finished university and
his girlfriend just broke up with him.
Basically, he has no idea where to

go from here. With formal dexterity
and sparkling wit, this is a comedy
about when carefree youth ends

and responsibility takes its place.

In an optimistic and playful look

at a depressed young man tossed
between reality and his “real” imagi-
nation, Gabor Reisz mixes the means
of expression characteristic of fiction,
documentary and survey into an ef-
fervescent cinematic cocktail that not
only keeps its protagonist guessing,
but the viewer as well. Aron wakes
up one morning after a drinking bout
with a one-way ticket to Lisbon. He
decides to go, setting off a series of
even more bizarre twists of fate. Im-
mediately upon its release, this witty
“independent” film became a hit with
audiences, appealing not only to the
thirty-something generation, but
also garnering widespread acclaim at
its screening in Karlovy Vary's East of
the West competition in 2014.

Madarsko/Hungary
2014, DCP, far./col., 96 min.

Rézia/Director: Gabor Reisz Scenar/
Screenplay: Gébor Reisz Kamera/Director
of Photography: Gabor Reisz Hudba/Music:
Léci Csorba, Gabor Reisz Strih/Editor: Zsofia
Télas Hraj/Cast: Aron Ferenczik, Katalin
Takécs, Zsolt Kovacs, Zalan Makranczi, Erika
Kapronczai, Miklés Horvath, Balint Gydrivanyi
Vyroba/Production: Proton Cinema Kft.
Predaj/Sales: Alpha Violet

Gabor Reisz (1980, Budapest, Madarsko) —

v roku 2003 zacal Studovat filmovu tedriu

a dejiny filmu na Univerzite Léranda Edtvosa
a v roku 2006 pokracoval stidiom filmovej

a televiznej rézie na Vysokej skole divadelné-
ho a filmového umenia. Pocas $tudia nakrutil
niekolko kratkometraznych filmov. Film St
veci divné a nevysvetlitelné (VAN valami furcsa
és megmagyarazhatatlan, 2014) je jeho
dlhometrdznym debutom.

Gabor Reisz (1980, Budapest, Hungary)
began studying film theory and film history
at E6tvos Lordnd University in 2003, conti-
nuing in film and television directing at the
University of Theatre and Film Arts in 2006.
During his studies he directed several short
films. “For Some Inexplicable Reason” (VAN
valami furcsa és megmagyarazhatatlan, 2014)
is his feature-length debut.
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Sme sucastou energetického cievneho systému Europy.
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Art Film Fest 2015 podporila aj Slovenska posta
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SLOVNAFT LUDOM

Prinasame energiu do kultury, radost Sportovym
fanusikom, Sancu mladym talentom a podporu
dobrovolnickym komunitam.

Slovnaft

www.slovnaftludom.sk MEMBER OF MOL GROUP



[Novy Hi‘junaai 140
Prekona ocakavania

Novy Hyundai i40 vam ponukne viac, ako cakate od auta pre rodinu i
biznis. Ocari vas 7-stupfiovou dvojspojkovou prevodovkou, adaptivnymi
bixendnovymi reflektormi, automatickymi dial'kovgmi svetlami a predngmi
LED svetlometmi do hmly. Navyse systém elektronicky riadenych zadngch
timic¢ov, smart parkovaci systém a systém na ¢itanie dopravngch znaciek.

Vyberte si kvalitu s 5-ro¢nou zarukou bez obmedzenia kilometrov aj
s neprekonatelngmi benefitmi: lahké splatky uz od 196 € mesacne,
k tomu havarijné poistenie za polovicu a zimné pneumatiky za extra

\/.\\
vghodnd cenu. &Y | nEW THINKING.
www.hyundai.sk Bl HyundaiSlovensko HYUNDAI NEW POSSIBILITIES.

Kombinovana spotreba: 4,3 1 - 7,4 1/100 km, emisie CO,: 114 - 173 g/km.
@ Foto je ilustracné
LAHKE HAVARUNE

ZIMNE
SPLATKY POISTETIE PNEUMATIKY
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DETEKTIVKA, DRAMA HOROR, narine, KOMEDIA, HlST()RlA,
SMIECH, rac, SCI-FI, SITKOM, poerobruzstvo, VOINA, MIER,
WESTERN, AKCIA ... LASKA, swrt, SPIONAZ, zivotoris,
ZABAVA rozrrRAVKA, MUZIKAL, kowmrozicia, KAMERA
STRIH, REZIA HUMOR EMOCIE, HNEV RADOST, OCAKAVANIE..

Aj toto vsetko prepravu1eme do va5|ch kin.

www expresnapreprava sk
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reklamna agentura

.. A POTOM CA NAM O2VITE wbadit

Plantazne kavy z celého sveta

Brazilia, Kolumbia, Kostarika, Guatemala, Etiépia, Kopi Luwak, Jamaika, Kuba, India, Java,
Sumatra, Peru, Bolivia, El Salvador, Honduras, Rwanda, Kenya, Tanzéania, Ekvéador.........

kvalitné kavovary kompletny servis

éerstvo prazena kava kavovary La Pavoni
kuriérske dodavky

kavové Speciality Skolenie personalu
bezplatné najmy
horuca ¢okolada
kvalitné ¢aje

Office

skvela kava
bezplatné najmy
rychle dodavky
profylakticky servis
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UNIKATNA CHUT Z PRIRODY.

Volba svetovych barmanov
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Professional DCP player for everyone.

scalable . reliable « cost effective

O dobrych filmoch sa docitate aj v Pravde,
najpredavanejSom mienkotvornom
denniku na Slovensku

Pravda

43565
SME

Hospodarske
noviny

12702

| W Priemerny denny predaj za I. kvartal 2015
% Zdroje: Audit preda

ja novin ABC SR a Audit predaja dennika Pravda - sprava nezavislého auditora VGD - Avos Audit s.r.o.
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Eurdpska
komisia

Kulturna vyspelost. ale aj kultirma réznorodost st
délezitymi ¢rtami Eurdpskej Unie. Tuto skutoc¢nost
velmi dobre vystihuje aj motto EU:

Zjednoteni
vV rozmanitosti

www.europa.sk

Zastupenie Eurépskej komisie (EK) v SR
reprezentuje Eurépsku komisiu v Slovenskej
republike tym, Ze:

- spolupracuje s médiami - informuje o €innosti

Komisie, udalostiach v EU

- zaistuje nepretrzitt informovanost EK

0 kazdodennom diani v SR

- informuje verejnost prostrednictvom

europskych informacnych a edukacnych aktivit
prezentuje fungovanie EU v Eurépskom
informacnom centre v Bratislave

koordinuje a podporuije siet regionalnych
informacnych centier Europe Direct

po celom Slovensku www.europe-direct.sk

y @ZEKVSR n /zekvsr
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NeTTuTE Databazy Slovenského filmového Gstavu



FILMOVY KABINET DETOM

VTCHOVNO-VIDELAVACE PROTEKT PRE ZIAKOV A PEDAGOGOY

INTERAKTEVY MORKSHOR
IIHOTANEO LM
AJEMD TAJOMSTI

V SKOLSKOM ROKU 201572016 V. KINE LUMIERE V/ BRATISLAVE
A DALSTCH MESTACH NA SLOYENSKU

Asocidcia slovenskych filmovych klubov -;;‘.' 27
Brnianska 33 - 811 04 Bratislava - tel 02/ 54 65 20 18 - www.asfksk \Wifif”




SI REKLAMA NEZAHRA

S RADOSTOU PLNIME VASE PRAVO SLEDOVAT PROGRAMY RTVS




Be2Can

BERLINALE BENATKY CANNES

VELKE FILMOVE
FESTIVALOVE ECHO

7.-14.10.2015

www.be2can.eu



Nasa cesta vedie k vam

Sme sucastou energetického cievneho systému Eurdpy. PInime strategickd, pre

organizmus hospodarstva Slovenskej republiky Zivotne doélezitd funkciu. Nasim poslanim
je vytvorit podmienky na spolahlivi dodavku elektriny vsade tam, kde je nevyhnutna

pre kazdodenny zivot a chod krajiny.

ka elektr;
wens 236
2° G

Orop T
9sov4 sustavas

Slovenska elektriza¢na prenosova ststava, a.s.
Mlynské nivy 59/A, 824 84 Bratislava 26, Slovensko

www.sepsas.sk



Reklamni partneri © Sponsors

B
Tkl

Fo i ) D) o
MOSTiEisLAVY ~ OMNIAZ OMNIA® OMNIAL  omNIA MOTORS

Oficidlni doddvatelia  Official Suppliers

MOET & CHANDON @) Printhall Lelle : g)
CH 5 NE print it all e =

OLD HEROLD

Medialni partneri © Media Partners

e :RADIO_FM Bl=~

rAdio pre celd rodinu

Zoznams«  gelevizia Forbes I\

kam (g mestal Webnoviny.sk media

OUTDOOR

Partneri ¢ Partners

P Gt AN FBEM iy gbriiant

HOTEL FihA PANORAMA ALatvg
CONTES] 5 wlmlomms- NG MAN(

Esterle & Esterle
video production

s
lamp KURSALON ][ SPICYBROWN
energy for actual art Trencianske Teplice



Okolo sveta

All Around the World



0KOLO SVETA

ALL AROUND THE WORLD

CITIZENFOUR

CITIZENFOUR
CITIZENFOUR

V janudari 2013 dostala filmarka
Laura Poitras zakddovany e-mail od
cudzinca, ktory sa predstavil ako
Citizen Four (Ob¢an ¢islo 4). Ponukal
exkluzivne informacie o praktikach
ilegélneho odpocuvania americkej
Nérodnej bezpe¢nostnej agentury
(NSA) a inych spravodajskych
agentar. V juni toho istého roku
vycestovala dokumentaristka,
sprevadzana investigativnym
novinarom Glennom Greenwaldom
a spravodajskym reportérom

z Guardianu Ewenom MacAskillom,
do Hongkongu, aby sa stretli

s tajomnym cudzincom, ktory
uviedol, Ze sa vola Edward Snowden.
Po $tyroch drioch intenzivnych
rozhovorov priniesli titulky svetovych
médii ohromujuce informacie.
Byvaly analytik NSA popisal,

ako tato agentura zhromazduje
data o sukromnej elektronickej
komunikacii miliénov fudi. Po
zverejneni prisne tajnych materidlov
sa spustila mediélna burka, ktora
vyvolala lavinu otézok. Ako spolu
savisi sloboda a stikromie? Co sa
stane s demokraciou, ked vlady
jednotlivych krajin prevezmu dohlad
na vietkymi nasimi datami?

In January 2013, documentary
filmmaker Laura Poitras received an
encrypted e-mail from a stranger
calling himself Citizen Four, offering
her exclusive information on illegal
surveillance programmes run by the
US National Security Agency (NSA)
and other government bodies. In
June of the same year, accompanied
by investigative journalist Glenn
Greenwald and Guardian reporter
Ewan MacAskill, she flew to Hong
Kong to meet with the mysterious
stranger, who said his name was
Edward Snowden. After four days of
intensive interviews, the astonishing
story broke, making headlines
around the world. The former NSA
analyst described how the agency
collects data on the electronic
communication of millions of people.
When these top-secret materials
were published, it sparked a media
firestorm and triggered an avalanche
of questions: How are freedom

and privacy interrelated? What
happens to democracy when the
governments of certain countries put
all of our data under surveillance?

USA, Nemecko/USA, Germany
2014, DCP, far./col., 114 min.

Rézia/Director: Laura Poitras Scenar/
Screenplay: Laura Poitras Kamera/Director
of Photography: Kirsten Johnson, Katy
Scoggin, Trevor Paglen Strih/Editor: Mathilde
Bonnefoy U¢inkuju/Cast: Edward Snowden,
Glenn Greenwald, William Binney, Jacob
Appelbaum, Ewen MacAskill Vyroba/Pro-
duction: Praxis Films, Participant Media, HBO
Films Predaj/Sales: Cat and Docs

Laura Poitras (1964, Boston, Massachu-
setts) sa pdvodne chcela stat $éfkucharkou.
Napokon vystudovala San Francisco Art
Institute a v roku 1996 odbor filmovej tvorby
na newyorskej The New School. Momentél-
ne Zije v Berline a zaznamenala uz viacero
Uspechov. Film Moja krajina, moja krajina

(My Country, My Country, 2006) o vojne

v Iraku bol nominovany na Oscara a Emmy.
Za snimku o Guantaname Prisaha (The Oath,
2010) ziskala ocenenie za kameru na festivale
v Sundance a za Citizenfour Oscara za najlepsi
dlhometrazny dokument a vyse patdesiat
roéznych cien po celom svete.

Laura Poitras (1964, Boston, Massachusetts)
originally aspired to become a chef, but en-
ded up attending the San Francisco Art Insti-
tute and studying film at The New School in
New York, graduating in 1996. Currently living
in Berlin, she has already achieved numerous
successes. Her film on the Irag War, "My
Country, My Country” (2006), was nominated
for an Oscar and an Emmy. 2010's “The Oath’,
on Guantanamo Bay, won Sundance’s Cine-
matography Award, and “Citizenfour” won the
Oscar for Best Documentary Feature along
with over 50 other awards the world over.
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DANNY COLLINS
DANNY COLLINS

Jedného dna objavi manazér
starnuicej rockovej hviezdy list, ktory
pred 40 rokmi Dannymu Collinsovi
napisali John Lennon a Yoko Ono.
Okrem iného v iom uviedli:,Zostan
verny sam sebe, zostan verny svojej
hudbe!” List, ktory bol pévodne
mysleny ako nezi§tna pomoc v tur-
bulentnych ¢asoch slavy a uspechu,
teraz Dannymu pripomenie, Ze eSte
stéle je ¢as na druht Sancu. Ak uz nie
v kariére, tak aspon v sikromnom
Zivote...

Film vznikol podla skuto¢nej udalosti
- John Lennon so svojou druzkou
naozaj taky list napisali - folkové-
mu spevakovi Stevemu Tilstonovi.
Povodne sa o sfilmovani uvazovalo
uz v roku 2010, kedy mal fiktivneho
Dannyho Collinsa stelesnit Steve Ca-
rell a o nie¢o neskor Jeremy Renner.
Az osobné zainteresovanie Al Pacina,
ktorého vykon je dominantny,
podnietilo vznik divacky pritazlivého
filmu.

One day the manager of aging rock
star Danny Collins discovers a letter
written to him 40 years ago by John
Lennon and Yoko Ono. The letter
reads, in part: “Stay true to yourself.
Stay true to your music”” Originally
intended as kindly advice for navi-
gating the turbulent heights of fame
and success, the letter now reminds
Danny that there's always time for

a second chance - if not for his car-

eer, then at least for his personal life...

The film is based on actual events -
John and Yoko really did write such
a letter to folk singer Steve Tilson.
Initially it was planned to be filmed
as early as 2010, with the fictional
Danny Collins portrayed at first by
Steve Carell, later Jeremy Renner. But
it was the personal involvement of
Al Pacino, whose performance do-
minates the film, that lent it genuine
audience appeal.

USA/USA
2015, DCP, far./col., 106 min.

Rézia/Director: Dan Fogelman Scenar/
Screenplay: Dan Fogelman Kamera/Direc-
tor of Photography: Steve Yedlin Hudba/
Music: Ryan Adams, Theodore Shapiro Strih/
Editor: Julie Monroe Hraja/Cast: Al Pacino,
Annette Bening, Christopher Plummer, Melis-
sa Benoist, Jennifer Garner, Bobby Cannavale,
Josh Peck Vyroba/Production: Big Indie
Pictures, ShivHans Pictures Predaj/Sales:
Bleecker Street Media Slovensky distribu-
tor/Slovak Distributor: Continental film

Dan Fogelman (River Vale, New Jersey) je
americky herec, rezisér, producent a scena-
rista, o. i. aj divacky Uspesnych snimok Na
vldsku (Tangled) a Bldznivd, hlipa ldska (Crazy,
Stupid, Love) a pixarovskych hitov Blesk (Bolt)
a Autd (Cars). V roku 2012 vytvoril sitcom Suse-
dia (The Neighbors) a v roku 2015 stredoveku
muzikalovo-komicku sériu Galavant. Danny
Collins je jeho dlhometraznym rezijnym
debutom.

Dan Fogelman (River Vale, New Jersey) is

an American actor, director, producer and
screenwriter whose filmography includes
box-office successes such as “Tangled”and
“Crazy, Stupid, Love’, as well as the Pixar hits
“Bolt”and “Cars”. As for his television work,

he created the sitcom “The Neighbors"in
2012 and the medieval comedy/musical
series “Galavant”in 2015."Danny Collins”is his
feature-length debut as a director.
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CHORUS

ZBOR
CHORUS

Irene a Christophe su uz desat
rokov rodi¢mi nezvestného dietata.
Ked'svojho Huga videli naposledy,
mal osem rokov. V3etko patranie
bolo marne. Christophe odisiel do
Mexika a Irene zacala znova spievat
v kostolnom zbore. Muz hlada
utechu na morskom pobrezi, zena
v hudbe. Synovo zmiznutie ich viak
neustéle prenasleduje a s bolestou
sa nevedia zmierit. Ked'sa najdu
Hugove pozostatky, manzelia sa
znovu stretn v Montreale. Na
definitivne potvrdenie smrti dietata
kazdy z nich reaguje inak. Odlisna
snaha vyrovnat sa so smutkom

i hnevom im pomaha objavit novy
zmysel narusenych Zivotov.

Film okrem silnej dejovej linky
zaujme aj posobivou kompoziciou
striedmych ciernobielych zéberov,
ktoré akcentuju pozadie i vplyv
brutalneho pripadu na zZivot
niekolkych jedincov. Skveli su obaja
hlavni protagonisti, ktori interpretuju
Hugovych rodi¢ov v civilnej a desivej
emocionalnej prazdnote.

Irene and Christophe’s son has

been missing for 10 years now.
When they last saw their little

Hugo, he was eight years old. The
extensive search came up empty.
Christophe left for Mexico; Irene
began singing in a church choir.

He sought solace in the seaside;

she in music. Nevertheless, their
son’s disappearance continues

to haunt them, an anguish they
cannot come to terms with. When
Hugo's remains are found, the
parents meet again in Montreal. Each
reacts differently to the definitive
confirmation of their child’s death.
Their disparate attempts to cope
with their grief and anger lead them
to discover a new purpose to their
disrupted lives.

Aside from its strong plotline, the
film also engages the viewer with
its impressive black-and-white
visual compositions, accenting the
setting and the effects of the brutal
incident on multiple lives. Both lead
actors excel in their roles, portraying
Hugo's parents with an understated
yet chilling emotional emptiness.

Kanada/Canada
2015, DCP, ¢b/b&w, 96 min.

Rézia/Director: Francois Delisle Scenar/
Screenplay: Francois Delisle Kamera/Direc-
tor of Photography: Francois Delisle Strih/
Editor: Francois Delisle Hraja/Cast: Sébastien
Ricard, Fanny Mallette, Geneviéve Bujold,
Pierre Curzi, Suuns Vyroba/Production: Films
53/12 Predaj/Sales: Doc & Film International

Francois Delisle (1967, Montreal, Kanada)
studoval film na Concordia University v Mon-
treale. Po niekolkych krétkych snimkach
nakratil hrany film Ruth (1994).V roku 2002
zalozil v Montreale produként spolo¢nost
Films 53/12, aby mohol nakrutit a produkovat
svoj druhy film Stastie je smutnd pieseri (Le
bonheur c'est une chanson triste). Medzina-
rodné renomé ziskal svojim piatym filmom
Meteor (Le météore, 2013). Zbor mal svetovi
premiéru na festivale v Sundance a nésledne
bol uvedeny aj v sekcii Panorama v Berline.

Francois Delisle (1967, Montreal, Canada)
studied film at Montreal’s Concordia Univer-
sity. Several years later, he directed the fiction
film “Ruth” (1994). In 2002 he founded the
Montreal production company Films 53/12 in
order to direct and produce his second film
“Happiness Is a Sad Song” (Le bonheur c'est
une chanson triste). His fifth film “The Meteor”
(Le météore, 2013) earned international
renown, while “Chorus”was internationally
premiered at Sundance and later screened in
the Berlinale’s Panorama section.
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MANGLEHORN
MANGLEHORN

Angelo Manglehorn pracuje v malom
zamocnictve, kde sa krizuju bizarné
osudy niekolkych obyvatelov
texaského Austinu. Star$i muz sa
ludi skor stréni, uprednostnuje
spolo¢nost svojej macky a spomina
na stratenu zivotnu lasku. Po
stretnuti s dobrosrde¢nou Dawn sa
ale jeho zivot za¢ne menit...
Drobnokresba obskurnych
postaviciek v najlepsej tradicii
americkych nezavislych snimok

sa odvija vo farebnych kulisach,
ktoré doladuje Stylizovana kamera.
Rozprava ludsky pribeh o moznosti
znovuobjavenia nadeje a okuzluje
civilnymi hereckymi vykonmi na cele
s uhrancivym Al Pacinom, ktorému
dokonale sekunduje kontroverzny
idol vietkych nezavislakov
Harmony Korine ako Manglehornov
nevydareny chranenec.

i
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Angelo Manglehorn works in a small
Austin, Texas locksmith's, a junction
where the bizarre fates of several
locals meet. The older man tries to
steer clear of people, preferring the
company of his cat and reminiscing
on the lost love of his life. But when
he meets kind-hearted Dawn, his life
begins to change...

In the spirit of the best American
independent cinema, this miniature
of inscrutable characters unfolds
over a colourful backdrop, fine-tuned
by stylized camerawork. A deeply
human story about the chance to
rediscover hope, the film enchants
with its understated performances,
led by the mesmerizing Al Pacino,
who is brilliantly complemented by
controversial indie idol Harmony
Korine as Manglehorn’s unsuccessful
protégé.
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USA/USA
2014, DCP, far./col., 97 min.

Rézia/Director: David Gordon Green Scenar/
Screenplay: Paul Logan Kamera/Director
of Photography: Tim Orr Hudba/Music:
Explosions in the Sky and David Wingo Strih/
Editor: Colin Patton Hraju/Cast: Al Pacino,
Holly Hunter, Chris Messina, Harmony Korine,
Natalie Wilemon, June Griffin Garcia, Ted
Ferguson Vyroba/Production: Worldview
Entertainment, Dreambridge Films, Muskat
Filmed Properties, WestEnd Films, Rough
House Pictures Predaj/Sales: WestEnd Films

David Gordon Green (1975, Little Rock,
Arkansas, USA) — uz za svoj prvy film George
Washington (2000) ziskal cenu za najlepsf
debut od Zdruzenia newyorskych filmovych
kritikov a Discovery Award na MFF v Toronte.
V Berline dostal Strieborného medveda za
najlepsiu réziu (Prince Avalanche, 2013). Jeho
Joe (Art Film Fest 2014) sutazil v Benat-
kach, odkial si vtedy 16-ro¢ny Tye Sheridan
odniesol Cenu Marcella Mastroianniho pre
najlepsieho mladého herca alebo herecku.
V Benétkach bol uvedeny i jeho Manglehorn
(2014).

David Gordon Green (1975, Little Rock,
Arkansas, USA) has been an award-winning
director ever since his first film “George
Washington” (2000) won Best First Film at
the New York Film Critics Circle Awards and
the Discovery Award at the Toronto IFF.
2013's"Prince Avalanche” earned Green the
Silver Bear for Best Director at the Berlinale.
His “Joe” (Art Film Fest 2014) competed at
Venice, where then-16-year-old Tye Sheridan
took home the Marcello Mastroianni Award
for best young performer.“Manglehorn”
(2014) also competed at Venice.
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NED RIFLE

NED RIFLE
NED RIFLE

Mladik Ned Rifle sa rozhodne
vyhladat a potom zabit svojho otca
Henryho, ktory zni¢il Zivot jeho mat-
ke Fay. Pocas putovania sa vsak tento
povodny zamer skomplikuje...

lkona americkych nezavislych
filmérov zavrsuje trildgiu ndvratom

k postavam zo svojich predchadza-
jucich diel - Henry Fool (1998) a Fay
Grim (2006). Vplyvny autor dlhodobo
sprevadza svoje filmy osobitymi
formélnymi postupmi a démyselne
vystavanymi dialégmi. Nechyba
tradi¢na Hartleyho irénia, absurdné
situdcie a typicky mizantropicky
humor, ktoré utvaraju Specificku at-
mosféru v pribehu o pomste, zlyhani
a rodinnych putéch. Jeho posledna
snimka, premiérovo uvedena v To-
ronte, vznikla vdaka finan¢nej zbierke
drobnych prispievatelov internetovej
platformy.

100

Young Ned Rifle decides to find and
kill his father Henry, who ruined the
life of his mother, Fay. Mid-quest,
however, his apparently simple aim
gets a bit more complicated...

This film marks American indepen-
dent cinema icon Hal Hartley’s return
to the characters of his previous films
“Henry Fool” (1998) and “Fay Grim”
(2006), topping off what is now a tri-
logy. The influential director’s films
have long been characterized by his
distinctive formal techniques and
cleverly written dialogue, and “Ned
Rifle” is no exception. Nor does it
lack Hartley’s typical irony, absurd
situations or misanthropic humour,
lending a unique tone to this story
of revenge, dysfunction and familial
bonds. Premiered at Toronto, this
latest film of Hartley’s was made
possible in part by internet crowd-
funding.

USA/USA
2014, DCP, far./col., 85 min.

Rézia/Director: Hal Hartley Scenar/Screen-
play: Hal Hartley Kamera/Director of Pho-
tography: Vladimir Subotic Hudba/Music:
Hal Hartley Strih/Editor: Kyle Gilman Hraju/
Cast: Liam Aiken, Martin Donovan, Aubrey
Plaza, Parker Posey, Thomas Jay Ryan, James
Urbaniak Vyroba/Production: Possible Films
Predaj/Sales: Possible Films

Hal Hartley (1959, New York, USA) je reZisér,
scendrista, producent a jedna z najvyznam-
nejsich postav amerického nezavislého filmu
90. rokov. Casto k svojim filmom komponuje
i hudbu pod pseudonymom Ned Rifle. Presa-
dil sa uz svojimi prvymi filmami Neuveritelnd
pravda (The Unbelievable Truth, 1989), Dévera
(Trust, 1990), Obycajni ludia (Simple Men,
1992), Amatér (Amateur, 1994). Velky Gspech
u divékov i kritikov mal Henry Fool (1997), za
ktory ziskal cenu za scenar na MFF v Cannes.
V roku 2006 vzniklo jeho volné pokracovanie
s ndzvom Fay Grim. Ned Rifle (2014) je jeho
trindstym dlhometraznym filmom a tretou
Castou volnej trildgie.

Hal Hartley (1959, New York, USA) is

a director, screenwriter, producer and one of
the most distinguished figures of American
independent cinema of the 1990s. He also
often composes music to his films under

the pseudonym “Ned Rifle”. He made a name
for himself with his very first films:“The
Unbelievable Truth, (1989), “Trust” (1990),
"Simple Men”(1992) and “Amateur” (1994),
while "Henry Fool” (1997) was a major success
among audiences and critics alike, earning
Hartley the Best Screenplay award at Cannes.
In 2006 he followed it with a loose sequel
entitled “Fay Grim”."Ned Rifle” (2014), the third
instalment of the trilogy, is his 13th feature
film to date.



OKOLO SVETA

ALL AROUND THE WORLD

REFUGIADO

NA UTEKU
REFUGEE

Sedemroc¢ny Matias je na oslave
narodenin svojho kamarata. Slavnost
skondi, ale pre chlapca si nikto
nepride. Matka jedného z jeho
priatelov ho preto odprevadi domov,
kde v3ak vyjde najavo, ze Matiasova
matka Laura je dlhodobou obetou
doméceho nésilia. Nasledne st
obaja premiestneni do azylového
domu, kde sa chlapec na rozdiel od
matky rychlo adaptuje. Otec sa viak
nechce vzdat ani matky, ani malého
Matiasa...

Socialna drama, pripominajuca
snimky bratov Dardennovcov alebo
Kena Loacha, vyniké predovietkym
dynamickou kamerou, ktora pracuje
s priestorom mimo obraz, a tiez

s vyuzitim prirodzeného svetla. Film
mal svetovu premiéru na festivale

v Cannes a z festivalu v Chicagu

si odniesol Strieborného Huga za
zvl&stnu cenu poroty.

Seven-year-old Matias is at his
friend’s birthday party. When the
party ends, no one comes to pick
him up, so the mother of one of his
friends walks him home. But when
they arrive, she clearly sees that
Matias's mother Laura is a victim

of chronic domestic violence. As

a result, the two are relocated to
awomen’s shelter, where Matias
quickly adapts, unlike his mother. But
his father isn't ready to let Laura go -
or little Matias...

Reminiscent of the work of the
Dardenne brothers and Ken Loach,
this social drama is particularly
notable for its dynamic camerawork,
using the space outside the shot as
well as natural light. “Refugee” was
internationally premiered at Cannes
and won the Silver Hugo - Special
Jury Prize at the Chicago IFF.

Argentina, Kolumbia, Franctizsko, Polsko,
Nemecko/Argentina, Colombia, France, Po-
land, Germany, 2014, DCP, far./col., 93 min.

Rézia/Director: Diego Lerman Scenar/
Screenplay: Diego Lerman, Marfa Meira
Kamera/Director of Photography: Wojciech
Staron Hudba/Music: José Villalobos Strih/
Editor: Alejandro Brodersohn Hraju/Cast:
Julieta Diaz, Sebastian Molinaro, Marta Lubos,
Valentina Garcfa Guerrero Vyroba/Produc-
tion: Campo Cine, Staron Films, Burning Blue,
Bellota Films, Gale Cine, 27 Films Productions
Predaj/Sales: Memento Films International

Diego Lerman (1976, Buenos Aires, Argen-
tina) — studoval v Buenos Aires a na Kube.

V roku 2002 napisal a nakrdtil svoj prvy hrany
film Ndhle (Tan de repente), za ktory ziskal
Strieborného leoparda v Locarne. V roku 2004
mu canneskd nadécia Cinéfondation udelila
ocenenie za najlepsi scenér, podla ktorého
vznikol jeho druhy film Medzicasom (Mientras
tant, 2006), uvedeny v Bendtkach. Jeho treti
hrany film Neviditelné oko (La mirada invisible,
2010) mal premiéru v Cannes v sekcii Quinzai-
ne des Réalisateurs, podobne ako nasledujuci
Na uteku.

Diego Lerman (1976, Buenos Aires, Argen-
tina) studied in Buenos Aires and Cuba. In
2002 he wrote and directed his first fiction
film “Suddenly” (Tan de repente), earning him
Locarno’s Silver Leopard. In 2004 Cannes's Ci-
néfondation awarded him Best Screenplay for
the script that would become his second film,
“Meanwhile” (Mientras tant, 2006), screened
at Venice. His third film “The Invisible Eye” (La
mirada invisible, 2010) was premiered in the
Directors' Fortnight section at Cannes, as was
his follow-up “Refugee”.
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Prisluby z vychodu

Sekcia Prisluby z vychodu stoji na dvoch pilieroch. Po prvé,
prezentuje filmy z vychodnej a juhovychodnej Azie. Po
druhé, ide o filmy tesiace sa oblube domaceho publika,

teda o filmy populdrne (,mainstreamové”). Prave cez ne sa
daju velmi dobre vysledovat trendy v kinematografii, ale aj
spolocenské trendy v jednotlivych krajinach regiénu, ¢i uz
ide o bolestivé miesta narodnej histérie, kriminalitu, socialnu
sféru, rodinu, postavenie Zien a muzov, alebo to, o stoji za
zasmiatie. Druhy pilier jemne korigujeme poziadavkou, ze

s publikom sa musi zhodnut aj nejaky ten odbornik, aby sme
neskoncili pri dzijskom ekvivalente Kameridku 28.

Popri uz zvycajnych elementoch hraného filmu (Svet Kanako,
More a hmla, Srdiecko, Operdcia Sunjatsen), akymi su napatie,
dojatie a uvolnenie, prinasaju tento rok Prisluby z vychodu
aj dve premiéry. Mame tu dokumentarny film Garuda, ktory
predstavi miznucu ¢ast kultdrnej histérie Indonézie - akény
film ako jadro narodnej populédrnej kinematografie. Prvy
zastupca animovaného filmu v nasej sekcii, Leto s Marnie, po-
chédza snad z najzndmejsieho animatorského $tadia, Stadia
Ghibli, a je druhym rezisérskym pocinom jeho kmernového
animéatora Hiromasa Yonebayashiho.

Adrian Ziska, Kristina Aschenbrennerova
zostavovatelia sekcie

Eastern Promises

Eastern Promises is a section that rests on two pillars. Firstly,
it presents films from East and Southeast Asia. Secondly,

it focuses on films that enjoy success among domestic
audiences, i.e. popular, or mainstream, cinema. It is precisely
such films that allow us to closely follow trends both in
international cinema and in particular societies, whether
they be sensitive parts of national history, crime, the social
domain, family, the status of men and women, or even what
makes people laugh. We gently temper the second pillar with
the requirement that popular success be accompanied by at
least a modicum of critical acclaim, so that we don’t end up
with the Asian equivalent of “Scary Movie 28",

Along with the usual elements of fiction film such as
suspense, emotion and relaxation (“The World of Kanako’,
“Sea Fog", “Dearest”,“Meeting Dr. Sun”), this year’s Eastern
Promises also features two firsts: the documentary “Garuda
Power - The Spirit Within”, highlighting a fading chapter in
Indonesia’s cultural history - the action film as the core of
national popular cinema, and the section’s first animated
film, “When Marnie Was There”, from none other than the
renowned Studio Ghibli. The film is the second directorial
effort from Hiromasa Yonebayashi, one of the studio’s foun-
ding animators.

Adrian Ziska, Kristina Aschenbrennerova
section programmers
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GARUDA POWER - THE SPIRIT WITHIN

GARUDA

GARUDA POWER - THE SPIRIT WITHIN

Minuly rok na festivale uvedena
Prepadovka 2 (Berandal, r. Gareth
Evans) sa prdvom povazuje za
pomyselny vrchol akéného zanru

v sticasnosti. Dokument Garuda vam
ukaze, aka tinista cesta s pachutou
Pyrrhovho vitazstva viedla k tomuto
uspechu indonézskej kinematografie,
ktora je s ak¢énym Zanrom spata
vyraznejsie ako mnohé iné narodné
kinematografie. Ved uz historicky
prvy indonézsky dlhometrazny

film Carovnd opica (Loetoeng
Kasaroeng,1926, r. L. Heuveldorp) je
akciou nabita adaptacia ludového
pribehu.

Na vybratych filmoch, ako

i v rozhovoroch s filmovymi
profesionalmi, kritikmi a obycajnymi
ludmi, dokument nevtieravou
formou mapuje prierez zanrom,
pricom Usmevné momenty strieda
melanchdlia. Zaroven identifikuje
faktory, ktoré ho formovali od
pociatku az po sucasnost. Popritom
upozornuje na nelichotivy stav,

v akom sa po medzinadrodnom,

ale ojedinelom, Uspechu oboch
Prepadoviek nachadza nielen akény
zaner, ale indonézska kinematografia
ako taka. So zdvihnutym prstom,
ale o to srdecnejsie, predstavuje
divékom zabudnutych filmovych
hrdinov minulosti.

Screened at last year's festival, “The
Raid 2: Berandal” (d. Gareth Evans) is
rightfully considered the peak of the
contemporary action genre to date.
The documentary “Garuda Power
—The Spirit Within” will show you
what a thorny path led to the success
- with a tinge of Pyrrhic victory - of
Indonesian cinema, a tradition that
is more closely linked to the action
genre than most other national
cinemas. Indeed, Indonesia’s first-
ever feature-length film, “The Magic
Monkey” (Loetoeng Kasaroeng, 1926,
d. L. Heuveldorp), is an action-packed
adaption of a folktale.

Through a selection of films and
interviews with film professionals,
critics and regular people,
punctuated by moments of humour
and melancholy, the documentary
unobtrusively provides a cutaway
view of the genre, identifying the
factors that have shaped it from its
origins to the present. Despite the
international but isolated success of
“The Raid” and its sequel, the film
also draws attention to the still-
unflattering status of not only the
action genre, but Indonesian cinema
as such. With a raised finger, but all
the more heartfelt for it, “Garuda
Power - The Spirit Within” introduces
the viewer to forgotten film heroes
of the past.

Francuzsko, Indonézia/France, Indonesia
2014, DCP, far./col., 77 min.

Rézia/Director: Bastian Meiresonne Scenar/
Screenplay: Bastian Meiresonne Kamera/
Director of Photography: Fahim Rauyan
Hudba/Music: rézne piesne/various songs
Strih/Editor: Cédric Tromeur Hraju/Cast:
Rudolf Puspa, Budi Nugroho Vyroba/Produc-
tion: Shaya Production Predaj/Sales: Shaya
Production

Bastian Meiresonne (1975, Nemecko) sa
narodil v Nemeckuy, ale nasledne sa s rodi¢mi
prestahoval do Francuzska. Po ukonceni pa-
rizskych studii so zameranim na filmovd vedu
zacal pisat pre viaceré magaziny a filmové
periodika a vo svojich textoch sa $pecializoval
na azijsku kinematografiu. Neskor spolu-
pracoval na kniznej publikacii o zndmom
japonskom rezisérovi Séheiovi Imamurovi.
Vdaka svojej fascinécii a Specializacii na azijsky
film sa postupne stal odbornym konzultan-
tom viacerych medzinarodnych filmovych
festivalov. Dokument Garuda (2014) je jeho
rezisérskym debutom a v sticasnosti uz pracu-
je na dalsich dvoch projektoch.

Bastian Meiresonne (1975, Germany) was
born in Germany to Flemish parents and later
raised in France. After film school in Paris, he
specialized in Asian cinema, writing for many
newspapers and magazines, participating in
a dozen collaborative works and publishing
a book about Japanese director Shohei
Imamura. He is also a consultant for several
international film festivals and a long-time
collaborator with the Vesoul International
Film Festival of Asian Cinema."Garuda Power
—The Spirit Within"is his first feature docu-
mentary about Indonesian (action) cinema.
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HAEMOQO

MORE A HMLA
SEA FOG

Triler More a hmla je premiérou
korejského reziséra, velikdna Bong
Joon-hoa (Snowpiercer, 2013), v tlohe
producenta a zaroven rezijnym
debutom scenaristu Shim Sung-boa
(scenar k filmu Spomienky na vrazdu -
jednému z najzasadnejsich juhokorej-
skych filmov tretieho tisicrocia, ktory
vznikol prave v spolupraci s Bong
Joon-hoom).

Film je adaptéciou divadelnej hry na-
pisanej podla skuto¢nej udalosti z je-
sene 2001. Priblizuje osudy posadky
malej rybarskej lode, ktorej kapitan,
aby sa dostal z finan¢nych problé-
moyv, pristupuje na nebezpeénu akciu
- ilegdlne prepasovanie skupiny
imigrantov v nakladovom priestore.
Domyselné priblizenie ¢asu, v kto-
rom sa pribeh odohrava, precizne
vykreslenie charakterov jednotlivych
¢lenov posadky, ako i klaustrofébnej
atmosféry v stiesnenych priestoroch,
ktora kulminuje v okamihoch nasle-
dujucich po nestastnom incidente
pocas plavby, to vietko su dovody,
pre ktoré sa More a hmla radi medzi
najoriginalnejsie a najsilnejsie korej-
ské filmy posledného obdobia.

The thriller“Sea Fog"is the first film
produced by the great Korean direc-
tor Bong Joon-ho (“Snowpiercer”,
2013), as well as the directorial debut
of screenwriter Shim Sung-bo (“Mem-
ories of Murder’, one of the most
essential South Korean films of the
third millennium, also a collaboration
with Bong Joon-ho).

An adaptation of a stage play based
on actual events from the autumn of
2001, the film details the fate of the
crew of a small fishing boat whose
captain, to escape his financial woes,
undertakes a dangerous venture —
illegally smuggling a group of immig-
rants in the cargo hold. With its clever
evocation of the period, precisely
drawn individual crew members and
claustrophobic atmosphere in the
cramped quarters, culminating in the
moments immediately following an
unfortunate incident mid-voyage,
“Sea Fog" ranks among the most
original and powerful Korean films in
recent memory.

Juzna Kérea/South Korea
2014, DCP, far./col.,, 111 min.

Rézia/Director: Shim Sung-bo Scenér/
Screenplay: Shim Sung-bo, Bong Joon-ho
Kamera/Director of Photography: Hong
Kyeong -pyo Hudba/Music: Jung Jae-il Strih/
Editor: Kim Sang-bum, Kim Jae-bum Hraja/
Cast: Kim Yoon-seok, Park Yoo-chun, Han Yeri,
Kim Sang-ho, Mun Seong- geun Vyroba/
Production: Haemoo Co,, Ltd. Predaj/Sales:
Finecut Co,, Ltd.

Shim Sung-bo (Juzné Kérea) je jednym

z najuznavanejsich kérejskych scendristov.
Najznémejsi je vdaka filmu Spomienky na
vrazdu (Salinui chueok, 2003), ku ktorému
napisal scendr spoloc¢ne s jeho rezisérom
Bong Joon-hoom. Dvojica sa stretla aj pri
préci na filme More a hmla, ktory je pre Shim
Sung-boa rezijnym debutom. Film v krajine
povodu emotivne zarezonoval aj s ohladom
na dalsiu tragédiu na mori — potopenie
morského trajektu Sewol, ku ktorej doslo par
tyzdnov pred premiérou na jar 2014 a pri kto-
rej zahynulo vyse tristo ludi, z ktorych vacsinu
tvorili studenti strednej skoly.

Shim Sung-bo (South Korea) is one of the
most highly regarded Korean screenwriters.
He is best known for the film “Memories of
Murder” (Salinui chueok, 2003), whose screen-
play he co-wrote with the film’s director Bong
Joon-ho. The duo joined forces again for

“Sea Fog’, Shim Sung-bo's directorial debut.
The film had particular emotional resonance
in its home country, in part due to another
maritime tragedy just a few weeks before the
film’s spring 2014 premiere — the sinking of
the sea ferry Sewol, whose 300-plus death
toll consisted predominantly of secondary-
school pupils.
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KAWAKI

SVET KANAKO
THE WORLD OF KANAKO

Zatial' posledny film uznavaného
japonského tvorcu Tetsuya Na-
kashimu (jeho predchadzajuci film
Spovede (Kokuhaku) bol v roku 2011
narodnym nominantom na Oscara)
je dramatickou, nekompromisnou,
satiricko-kritickou cestou svetom,

v ktorom sa divaci moézu citit ako
4Alica v krajine temnoty”.
Priamociary pribeh, v ktorom sa
byvaly policajny detektiv pusti do
patrania po zmiznutej dcére, je
vdaka strihu a ¢asovo nelinearnej
narativnej Strukture rozmontovany
na malé diely a tie st Gicelovo nanovo
pospajané tak, aby odzrkadlovali du-
sevné rozpolozenie hlavného hrdinu,
prepadajuceho sa stale hlbsie do vsa-
depritomného marazmu. Vysostne
brakova stylizacia uz od dvodnych
titulkov dava jasne najavo uvedo-
melu ukotvenost v trilerovom zanri

a vypaté scény ponuka v esteticky
premyslene komponovanych sek-
venciach s eklektickym hudobnym
podfarbenim. Ponor do sveta mladej
Kanako je tak prechadzkou temnymi
zakutiami ludskej duse, ktorymi je
nasiaknuta (nielen) premodernizova-
na japonska spolo¢nost.

The latest film from respected
Japanese filmmaker Tetsuya Na-
kashima (2011’s Oscar-nominated
“Confessions” (Kokuhaku) was his
last) is a dramatic, uncompromising,
satirical/critical journey through
what feels like a sinister version of
Alice’s Wonderland.

The straightforward story of a former
police detective searching for his
lost daughter is, through editing

and a non-chronological narrative
structure, disassembled into small
pieces and reassembled to reflect the
hero’s state of mind as he falls deeper
and deeper into all-encompassing
decay. From the opening credits on,
the film's eminently trashy stylization
makes its self-conscious affiliation

to the thriller genre entirely clear,
presenting tension-filled scenes in
aesthetically meticulous sequences
backed by an eclectic soundtrack.
This plunge into the world of young
Kanako is a stroll through the dark
corners of the human soul, which
ultramodern Japanese society,
among others, is steeped in.

Japonsko/Japan
2014, DCP, far./col., 118 min.

Rézia/Director: Tetsuya Nakashima Scenar/
Screenplay: Tetsuya Nakashima, Nobuhiro
Monma, Miako Tadano Kamera/Director of
Photography: Shoichi Ato Hudba/Music:
Grand Funk Strih/Editor: Yoshiyuki Koike
Hraju/Cast: Koji Yakusho, Nana Komatsu,
Satoshi Tsumabuki, Joe Odagiri, Miki Nakatani
Vyroba/Production: Gaga Corporation
Predaj/Sales: Wild Bunch

Tetsuya Nakashima (1959, Fukukoa, Japon-
sko) patri k rezisérom s vyraznym citom pre
obrazovi kompoziciu. Respekt si ziskal ako
tvorca reklamnych videoklipov. Do $irsieho
povedomia doma i v zahrani¢i sa dostal ob-
razovo pestrofarebnym a dejovo roztomilym
filmom Kamikaze Girls (2004), ktory byva ¢asto
charakterizovany ako japonska verzia Amélie
zMontmartru. Melancholické tony v divakoch
rozozvucal v Spomienkach na Matsuko (2006),
kde v hyrivom vizuélnom tornade farieb

s lahkostou spojil zdner muzikalu, komédie

a melodramy. Dosial najvacsi ohlas zazname-
nal triler Spovede (2010), znovu audiovizudlne
velmi opojny film o pomste za nepotrestany
zlocin.

Tetsuya Nakashima (1959, Fukukoa, Japan)
is a director with a distinctive sense for

visual composition. After earning respect

as a music-video director, he achieved
domestic and international renown with the
visually flamboyant, feel-good film “Kamikaze
Girls” (2004), which is often characterized

as a Japanese "Amelie”. He struck a melan-
choly chord with audiences in “Memories of
Matsuko” (2006), where he artfully blends the
genres of musical, comedy and melodrama
in a lavish visual tornado of colours. Nakashi-
ma’s greatest success to date was the thriller
“Confessions” (2010), another audiovisually
intoxicating film about retribution for a crime
gone unpunished.
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OMOIDE NO MANi

LETO S MARNIE
WHEN MARNIE WAS THERE

Leto s Marnie je oficialne prvy film
Studia Ghibli bez priamej G¢asti
Hajao Mijazakiho ¢i Isao Takahatu.
Teda, ak opomenieme skutocnost,
Ze rovhomennu knizku britskej spi-
sovatelky Joan G. Robinson, z ktorej
Leto s Marnie vychadza, zaradil

Hajao Mijazaki medzi 50 najkrajsich
detskych knih.

Tento krehky pribeh priatelstva

a dospievania plny fantazie prinesie
zavan leta pri mori a vdbec nevadi,
ak vas detsky lekar uz pred par rokmi
vyradil z evidencie. Jeho hlavna
hrdinka Anna ma 12 rokov, nema vela
kamaratov a zo vietkého najradse;j si
sama kresli. Pre zdravotné problémy
»musi” na leto odist zo Sappora k tete
do ospalej primorskej dedinky na
ostrove Hokkaidé. Tu sa skamarati

s Marnie, ktora Zije vo vile v zélive.
Priatelka Marnie Annu vtahuje do
viru tajomstiev a dobrodruzstiev,

no Anna zistuje, Ze tou najvacsou
zahadou je Marnie sama.
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“When Marnie Was There” is the first
Studio Ghibli film without the direct
involvement of Hayao Miyazaki or
Isao Takahata. Besides, that is, the fact
that Joan G. Robinson’s novel of the
same name, which the film is based
on, was included in Mr Miyazaki’s list
of the best 50 children’s books of

all time.

This is a delicate tale of friendship
and adolescence, full of imagination,
a waft of summer sea breeze

that’s just what the paediatrician
ordered (whether you still have

one or not). Anna, the protagonist,

is twelve; she doesn’t have many
friends, and more than anything else,
she loves to draw by herself. Due

to health issues, she “has to” leave
Sapporo in the summer to stay with
her aunt in a seaside village on the
island of Hokkaido. There she makes
friends with Marnie, who lives in

a mansion on the bay. Marnie draws
Anna into a whirlpool of secrets and
adventures, but Anna eventually
discovers that the greatest mystery of
all is Marnie herself.

Japonsko/Japan
2014, DCP, far./col., 103 min.

Rézia/Director: Hiromasa Yonebayashi
Scenar/Screenplay: Hiromasa Yonebayashi,
Keiko Niwa, Masashi Ando Kamera/Director
of Photography: Atsushi Okui Hudba/Mu-
sic: Takatsugu Muramatsu Strih/Editor: Rie
Matsubara Animacia/Animation Director:
Masashi Ando Hlasy/Voices: Kasumi Arimura,
Sara Takatsuki, Hana Sugisaki, Hitomi Kuroki
Vyroba/Production: Studio Ghibli, Buena
Vista Home Entertainment Japan, Dentsu
Inc.,, Hakuhodo DY Media Partners, KDDI,
Mitsubishi Corp., Nippon Television Network,
TOHO Predaj/Sales: Wild Bunch

Hiromasa Yonebayashi (1973, Nonoici,
Japonsko) — okrem Leta s Marnie reziroval

len Ariettu zo sveta Skriatkov (Kari-gurashi no
Arietti, 2010), no ako animator spolupracoval
so studiom Ghibli na Princeznej Mononoke
(Mononoke-hime, 1997), Ceste do fantdzie
(Sen to Chihiro no Kamikakush, 2001), Zdmku
v oblakoch (Hauru no ugoku shiro, 2004), ¢i
na oboch filmoch Gorda Mijazakiho Pribehy
z0 Zememoria (Gedo senki, 2006) a Z vrcholku
makového visku (Coquelicot-zaka kara, 2011).

Hiromasa Yonebayashi (1973, Nonoichi,
Japan) has directed, aside from “When Marnie
Was There’,"The Secret World of Arietty”
(Kari-gurashi no Arietti, 2010). As an animator,
however, he has also worked with Studio
Ghibli on “Princess Mononoke” (Mononoke-
hime, 1997), “Spirited Away” (Sen to Chihiro
no Kamikakush, 2001) and "Howl's Moving
Castle” (Hauru no ugoku shiro, 2004), as well
as both of Gord Miyazaki's films, “Tales from
Earthsea” (Gedo senki, 2006) and “From Up on
Poppy Hill" (Coquelicot-zaka kara, 2011).
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QINAI DE

SRDIECKD
DEAREST

Ked'rozvedenym manzelom Tian
Wenjunovi a Lu Xiaojuan unesu
malého synceka, je to pre nich,
pochopitelne, velka rana. Patranie
po Pengpengovi sa natahuje, z dni sa
stavaju roky, ale Wenjun sa napriek
dobre mienenym radam byvalej
manzelky odmieta vzdat.

Ako film vychadzajuci zo skuto¢nych
udalosti mohlo Srdiecko velmi lahko
sklznut do srdcerviceho slzavého
udolia. Teda, nieze by film nehral

na strunu prirodzeného sucitu, no
zachovava si odstup. Méze tak ukézat
viaceré aspekty Unosu dietata z po-
hladu ¢inskej rodiny, stale viazanej
poziadavkami politiky jedného
dietata, ktora jej aj napriek istému
uvolneniu stale komplikuje Zivot.
Navyse, Srdiecko prekracuje zvycajnu
polaritu,dobrych rodi¢ov” a,zlych
unoscov”. Skvelé herecké vykony
Huang Boa a Vicki Zhao Wei st uz len
bonusom. Vicki Zhao Wei si za ten
svoj odniesla viacero oceneni.

When divorced parents Tian Wenjun
and Lu Xiaojuan’s little son is
kidnapped, it is, understandably,

a terrible blow. The search for Peng-
peng stretches on, days turn into
years, but Wenjun, despite the advice
of his well-meaning ex-wife, refuses
to give up.

Based on a true story, “Dearest” could
have easily slipped into a heart-
rending vale of tears. Not that the
film doesn't tug at the audien-

ce’s heartstrings, but it also retains

a certain detachment in the process.
This allows it to portray different
aspects of a child’s kidnapping from
the perspective of a Chinese family,
still restricted by the one-child policy,
which, though it has been relaxed

to a certain degree, continues to
complicate people’s lives.

What'’s more, “Dearest” transcends
the usual dichotomy of “good
parents” vs. “bad kidnappers”. The
icing on the cake is provided by the
brilliant performances of Huang Bo
and Vicki Zhao Wei, who won multi-
ple awards for her role.

Cina, Hongkong/China, Hong Kong
2014, DCP, far./col., 128 min.

Rézia/Director: Peter Chan Ho-sun Scenar/
Screenplay: Zhang Ji Kamera/Director of
Photography: Shu Chou Hudba/Music:
Leon Ko Strih/Editor: Derek Hui Hraju/Cast:
Vicki Zhao Wei, Huang Bo, Tong Dawei, Hao
Lei, Zhang i, Kitty Zhang, Huang Jianxin, Yu
Ailei, Li Yiging, Yuan Zhongyuan Vyroba/Pro-
duction: We Pictures Predaj/Sales: Versatile

Peter Chan Ho-sun (1962) ziskal na zdklade
prieskumu Hong Kong Trade Development
Council z roku 2010 titul ,najcennejsi filmar”.
Chan m4 za sebou tri desatrocia produkcie

a rézie dolezitych a Uspesnych filmov. Ako
producent sa podielal na snimkach Hrdinovia
neplacu (Ying xiong wu lei, 1986) Johna
Woo, Oko (Jian gui, 2002) bratov Pangovcov,
Protégé (2007) Dereka Yeeho, ¢i Ochrancovia
a zabijaci (Shi yue wei cheng, 2009) Teddyho
Chana. Ako rezisér sa podpisal napr. pod filmy
Sladké tajomstvo (Tian mi mi, 1996), Sndd'aj
Idska (Ru guo — Ai, 2005) ¢i Wu xia (Wu Xia
2011).

Peter Chan Ho-sun (1962) was named
2010's “most valuable filmmaker”in a survey
conducted by the Hong Kong Trade Develop-
ment Council. Chan has made a three-
decade-long career of producing and direc-
ting important, successful films. His producer
credits include John Woo's “Heroes Shed No
Tears” (Ying xiong wu lei, 1986), “The Eye” (Jian
gui, 2002) from the Pang brothers, Derek
Yee's "Protégé” (2007) and Teddy

Chan's "“Bodyguards and Assassins” (Shi yue
wei cheng, 2009); he has directed films such
as"Comrades: Almost a Love Story” (Tian mi
mi, 1996), “Perhaps Love” (Ru guo — Ai, 2005)
and "Dragon” (Wu Xia, 2011).
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XINGDING DAIHAQ SUN ZHONGSHAN

OPERACIA SUNJATSEN
MEETING DR. SUN

Taiwan sa uz niekolko rokov profiluje
ako krajina s velkym tsmevom a este
vacsim srdcom. Maly zeleny ostrov

na nejedného posobi ako krajina
bubliniek, duhy a jednorozcov. Len
tazko sa s tymto obrazom prie, ak
neméte na krku dlh za $kolné alebo
nepotrebujete zaplatit povinny skol-
sky vylet. O to viac, ked'nie je také
lahké vypytat peniaze od rodiny. Tso
a jeho kamarati tento problém maju.
Tchaj-pej je vsak mesto nekonec¢nych
moznosti a jedna z nich spadne cha-
lanom priamo pod nos. V skolskom
sklade stoji a prach lapa nadherna
tazka bronzova socha Sunjatsena, za-
kladatela modernej Cinskej republiky.
Uz ju len vyniest zo $koly, dopravit do
zberne a zinkasovat krasnych

20 000 taiwanskych dolarov (575 eur).
Néapad postaveny na hlavu? Veru tak.
Navyse, nie je az taky unikatny, ako
by si chlapci mysleli.

Tato ismevna komédia s niekolkymi
odtienmi ¢iernej v humore ziskala
Grand Prix a Cenu divakov na Azij-
skom filmovom festivale v Osake.

For years now, Taiwan has made

a name for itself as a country with

a big smile and an even bigger heart.
This little green island strikes many
as a land of bubbles, rainbows and
unicorns. It's hard to argue with this
image, so long as you're not saddled
with overdue tuition bills or need

to pay for the mandatory school

trip. To make things worse, asking
your family for money is far from

a cakewalk. These are the problems
Tso and his friends face. Still, Taipei

is a city of endless possibilities, one
of which is waiting right under the
boys’ noses. Collecting dust in the
school storeroom is a magnificent
solid-bronze statue of Sun Yat-sen,
founder of the modern Republic of
China. All they have to do is carry

it out of the school, bring it to the
scrapyard and collect a cool 20,000
Taiwanese dollars (575 euros). A hare-
brained scheme? Indeed. And it turns
out it isn't quite as unique as the boys
thought.

This hilarious comedy, tinged with
black humour, won the Grand Prix
and the Audience Award at the Osaka
Asian Film Festival.

Taiwan/Taiwan
2014, DCP, far./col., 94 min.

Rézia/Director: Yee Chih-yen Scenar/
Screenplay: Yee Chih-yen Kamera/Director
of Photography: Chen Ta-pu Hudba/Music:
Chris Hou Strih/Editor: Tu Min-chi Hraja/
Cast: Chan Huai-yun, Matthew Wei, Joseph
Chang, Gina Li, Bryan Chang, River Huang
Vyroba/Production: Lan Se Productions,

1 Production Film Predaj/Sales: Ablaze
Image

Yee Chih-yen (1959, Taiwan) je reZisér

a scendrista, ktory ma na konte sice len Styri
filmy, no patri medzi vyznamné mend taiwan-
ského filmového a televizneho priemyslu.
Debutoval Klubom osamelych sfdc (Ji mo fang
xin ju le bu, 1994). Jeho druhy film Modrd
brdna (Lanse da men, 2002) uputal v Cannes
v sekcii Directors’ Fortnight. V roku 2005
spolureziroval romanticky film O ldske (Guan
yu ai) a v si¢asnosti pripravuje dlhometrazny
3D animovany film Mesto stratenych veci (City
of Lost Things) a projekt, v ktorom sa opat
stretnU hviezdy z Modrej brdny.

Yee Chih-yen (1959, Taiwan) is a director and
a screenwriter who, despite having only four
films to his name, is a distinguished figure

in Taiwan’s film and television industry. He
made his debut with “Lonely Hearts Club” (Ji
mo fang xin ju le bu, 1994). His second film
“Blue Gate Crossing” (Lanse da men, 2002)
made it all the way to the Directors' Fortnight
section at Cannes. In 2005, he codirected
the romance “About Love” (Guan yu ai), and
he is currently preparing the feature-length
3D animated film “City of Lost Things”and

a project that reunites the stars of “Blue Gate
Crossing”.
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Focus: Ukrajina

Venované Olegovi Sencovovi

Sucasnu filmovu tvorbu vacsiny nasich susedov spoznavame
pravidelne aj podrobnejsie. Kinematografia Ukrajiny viak
zotrvava v akomsi slepom uhle nasho filmového rozhladu

a len obcas do nasich kin ¢i na festivaly prenikne ukrajinsky
film - naposledy sa na Slovensku premietal Kmeri Myroslava
Slabospytského, ktory sa presadil aj v celoeurépskom
meradle.

Prvotnym cielom sekcie je predstavenie aktualnej produkcie
malo znameho filmového teritdria a prostrednictvom filmu
zaroven aj upozornenie na radikalne zmeny v politickom,
kultdrnom i spolo¢enskom diani tejto krajiny. V prvom plane
je tato sekcia prejavom solidarity s ukrajinskou ,revoltciou
dostojnosti” a festivalovou poctou krajine, ktord na Majdane,
hlavnom kyjevskom namesti, prejavila odvahu postavit sa
postkomunistickej minulosti, a vSieobecne aj poctou vietkym
Ukrajincom, ktori odmietli zotrvavanie v letargii a slepej
odovzdanosti.

Vyber z hranej a dokumentarnej tvorby rokov 2013 - 2014
zahfna nielen politicky angazované dokumentarne diela,
svedectva o prelomovych udalostiach v Kyjeve (Majdan), pri-
padne hrané spolocensko-kritické filmy zo sucasnosti (Zelend
bunda), ale aj velké historické fresky reflektujuce sovietsku
minulost krajiny (Sprievodca), ¢i dokonca experimenty s roz-
pravanim (Delirium). Je to len ndznak pestrosti ukrajinskej
kinematografie.

Cely subor symbolicky uvadza jediny archivny film - avant-
gardny opus Dzigu Vertova, nakrdcany aj v ukrajinskom
Donbase, Jedendsty rok (1928).

Sekcia Focus: Ukrajina vznikla v spoluprdci s DovZzenkovym
filmovym centrom v Kyjeve.

Martin Karniuch
zostavovatel sekcie

OLEKSANDR DOVZHENKO

N A T I O N A L C E N T R E

Focus: Ukraine

Dedicated to Oleg Sentsov

We tend to be better and more regularly acquainted with
the contemporary cinemas of our neighbouring countries.
Ukrainian cinema, however, remains in a blind spot of sorts
among Slovak audiences, with our cinemas and festivals
only occasionally featuring a Ukrainian film - the last to be
screened in Slovakia was Myroslav Slaboshpytskiy’s “The
Tribe” (Plemya), which excelled on a pan-European level.
This section’s primary goal is to present the current
production of a little-known region of the film world, and
through its films, draw attention to the radical changes in the
political, cultural and societal affairs of the country itself. First
and foremost, this section is an expression of solidarity with
the Ukrainian “Revolution of Dignity” and a festival tribute

to a country that, on Maidan, Kiev’s main square, had the
courage to take a stand concerning their post-Communist
past, as well as a general tribute to all Ukrainians who have
refused to wallow in lethargy and blind submission.

This selection of fiction and documentary films produced
between 2013 and 2014 includes politically engaged
documentaries, accounts of pivotal events in Kiev (“Maidan”)
and fiction films critiquing contemporary society (“The
Green Jacket”), as well as grand historical epics reflecting

the country’s Soviet past (“The Guide”) and even narrative
experiments (“Delirium”). All this, however, merely hints at
the full variety of Ukrainian cinema.

The entire collection is tied together by a single exemplary
vintage film - Dziga Vertov's avant-garde opus “The Eleventh
Year” (1928), partially shot in the Ukrainian region of Donbas.

The section Focus: Ukraine was prepared in cooperation with
the Dovzhenko Film Centre in Kiev.

Martin Kanuch
section programmer
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ODINNADCATYJ/ODYNADTSYATYI

JEDENASTY ROK
THE ELEVENTH YEAR

V roku 1927 sa Vertov odstahoval

z Moskvy do Kyjeva. Tradicionalis-
tom v Sovkine sa kone¢ne podarilo
zbavit tohto formalistu zameraného
na dokument. V priebehu troch
vrcholnych rokov tvorby tu nakrutil
Jedendsty rok, MuZa s kinoapardtom

i Symfoniu Donbasu - prvy ukrajinsky
zvukovy film. Jedendsty rok vznikol
ako objednévka k vyrociu revolucie
(1917). Vertov sa tu zameral na budo-
vanie Dneprogesu - hydroelektrarne
na Dnepri - ako realizacie Leninovho
odkazu. Pri explikacii filmu Vertov
uviedol: ,Jedendsty rok je napisany
najcistejsim filmovym jazykom, ja-
zykom oci [recou — okom]. Jedendsty
rok je ur¢eny na vizualne vnimanie,
vizualne myslenie. Jedendsty rok je
napisany filmovou kamerou v doku-
mentarnom jazyku, v jazyku faktov
zaznamenanych na filmovy material.
Jedendsty rok je ,napisany” socialistic-
kym jazykom, jazykom komunistické-
ho vykladu videného!"

Pred tymto neddvno restaurovanym
filmom bude uvedend unikdtna ani-
movand uputavka k filmu, ktord bola
objavend az v 90. rokoch v Holandsku.

In 1927, Vertov moved from Moscow
to Kiev - the traditionalists at
Sovkino had finally managed to get
rid of the formalist documentarian.
His three years in Kiev proved to be
his creative peak, including “Man
with a Movie Camera”,“The Donbass
Symphony” (the first Ukrainian

film with sound) and this film.“The
Eleventh Year” was initially commis-
sioned for the anniversary of the

1917 revolution. Vertov focused on
the construction of the Dnieper Hyd-
roelectric Station as a manifestation
of Lenin’s legacy. In Vertov’s words:
“In the first place: ‘The Eleventh
Year'is written in the purest film
language, the language of the eyes.
‘The Eleventh Year’is designed to

be perceived visually, to be thought
about visually. In the second place:
‘The Eleventh Year'is written by the
film camera in the language of docu-
mentary, the language of facts noted
down on film. In the third place:

‘The Eleventh Year’is written in the
language of Socialism, the language
of the Communist deciphering of the
seen world”

This recently restored film will be
preceded by a unique animated trailer,
discovered in the Netherlands in the
1990s.

ZSSR (Ukrajina)/USSR (Ukraine)
1928, DCP, ¢b/b&w, 52 min.

Rézia/Director: Dziga Vertov Kamera/
Director of Photography: Michail Kaufman/
Mikhail Kaufman Strih/Editor: Jelizaveta
Svilova/ElizavetaSvilova Vyroba/Production:
VUFKU Kyjev Predaj/Sales: Oleksandr
Dovzhenko National Centre

Dziga Vertov (1896, Biatystok, dnesné Polsko
- 1954, Moskva) — pévodnym menom David
Abelovi¢ Kaufman, priekopnik sovietskeho
dokumentarneho filmu, rezisér a filmovy
teoretik (koncepcia kino-oka). Od roku 1918
redaktor prvého sovietskeho tyzdennika
Kino-nedela, v rokoch 1922 — 1925 vydava
tyzdennik Kino-pravda. Najznémejsie diela:
Sestina sveta (1926), Clovek s kinoapardtom
(1929), Symfdnia Donbasu (1930) a Tri piesne
o Leninovi (1934). Mal dvoch bratov, oboch
kameramanov: Michail Kaufman spolupra-
coval s nim, Boris emigroval do Franctizska,
kde pracoval pre Jeana Viga, neskor sa
prestahoval do USA.

Dziga Vertov (1896, Bilostok, Russia (now
Biatystok, Poland) — 1954, Moscow), born
David Abelevich Kaufman, was a pioneer of
Soviet documentary film, a director and a film
theorist (creator of the “Kino-Eye” concept).
From 1918 he was editor of “Cinema Week”
(Kino-Nedelya), the first Soviet newsreel, and
from 1922 to 1925 he directed the newsreel
“FilmTruth” (Kino-Pravda). His best-known
works include "One-Sixth of the World”
(Shestaya chast mira, 1926), “Man with

a Movie Camera” (Chelovek s kino-apparatom,
1929), “The Donbass Symphony” (Entuziazm —
Simfoniya Donbassa, 1930) and “Three Songs
About Lenin”(Tri pesni o Lenine, 1934). He
had two brothers, both cinematographers:
Mikhail Kaufman, who worked with him,

and Boris, who emigrated to France, where
he worked for Jean Vigo, later moving to

the USA.
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DELIRIUM

DELIRIUM
DELIRIUM

Pohrebny sprievod postupuje po
chodniku od kostola k cintorinu.
Sledujuc tento vyjav sa divak
nendpadne presunie z redlneho
prostredia na miesto, kde cas stratil
svoju linedrnost a toci sa okolo
podivnych obrazov odvrhnutych
skreslenou realitou.

Rodina poziada mladého psychiatra,
aby bol chvilu hostom v ich dome

a pomohol vyjasnit okolnosti
otcovej choroby. Vypestoval si
samovrazednu fixaciu na povrazy

a slucky. V priebehu hlbkovej analyzy
pacientovho deliria za¢ina doktor
stracat kontakt s tym, o ¢o vdome
ide. Jeho pozicia vdome sa meni.
Kym vlastne je: ndhodnym hostom,
¢lenom rodiny alebo knazom, ktory si
to celé vysnival?

Podolcakov pristup charakterizuje
spomalenie pohybu, rozklad
tradi¢ného rozpravania i uhrancivost
Ciastocne rozostrenych obrazov

- bludenie tzkymi chodbami

domu i sluckami mysle. Jeho
experimentalne ladené Delirium

je adaptaciou romanu Induktor
ukrajinského spisovatela a novinara
Dmitrija Beljanského. Ukrajinski
kritici film prirovnavaju aj k dielam
Alaina Robbe-Grilleta, Pedra Costu
a Nikosa Nikolaidisa.
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A funeral procession advances along
the pavement from the church to
the cemetery. Subtly, the viewer

is transported from the real world

to a place where time has lost its
linearity, spinning between bizarre
images cast off by a distorted reality.
A family asks a young psychiatrist

to stay at their home and help them
to clarify what exactly has afflicted
their father, who has developed

a suicidal fixation on nooses.

During the in-depth analysis of

his patient’s delirium, the doctor
begins to lose touch with why he is
there, and his position in the house
changes. Who is he: a casual guest,
a member of the family, or a priest
who dreamt all this up?

Using slow motion, a fractured
narrative and bewitchingly powerful,
often out-of-focus images, Podolchak
sends the viewer wandering

blindly through the house’s narrow
corridors and mental trapdoors. This
experimentally tinged film is based
on the novel “Inductor” (Induktor)
by Ukrainian writer and journalist
Dmitry Belyansky. Ukrainian critics
have compared it to the work of
Alain Robbe-Grillet, Pedro Costa and
Nikos Nikolaidis.

Ukrajina, Ceska republika/
Ukraine, Czech Republic
2013, DCP, far./col., 100 min.

Rézia/Director: Ihor Podol¢ak/Ihor Podol-
chak Scenar/Screenplay: Ihor Podol¢ak/
Ihor Podolchak Kamera/Director of
Photography: Mykola Jefymenko/Mykola
Yefymenko Hudba/Music: Oleksandr Sce-
tynskyj/Oleksandr Schetynsky Strih/Editor:
Ihor Podolcak/Ihor Podolchak Hraju/Cast:
Volodymyr Chimjak/Volodymyr Khimyak,
Lesja Vojnevyc/Lesya Voynevych, Petro Rybka,
Olha Horbach, Olha Bakus, Ivan Kostenko, Va-
syl Kostenko Vyroba/Production: Podolchak
Films, MF Films, Paulus von Lemberg Predaj/
Sales: Podolchak Films

lhor Podolcak (1962, Lvov, Ukrajina) — v roku
1984 absolvoval Akadémiu vytvarnych ument
vo Lvove. Pésobi ako filméar a vytvarny umelec
(24 individualnych vystav — jedna z nich sa

v roku 1993 prvykrét v histérii konala vo ves-
mire, na vesmirnej stanici Mir). Jeho hranym
debutom je film Las Meninas (2008).

lhor Podolchak (1962, Lviv, Ukraine) gra-
duated from the Lviv Academy of Fine Arts
in 1984. Since then he has had a successful
career as a filmmaker and a visual artist (with
24 individual exhibitions to his name, one of
which was the first in history to be held in
space, on the Mir Space Station in 1993). His
feature debut was 2008's “Las Meninas'”.
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PARADZANOV
PARADJANOV

Zivotopisna drdma Paradzanov za-
chytéva Zivotné a tvorivé osudy jed-
nej z najoriginalnejsich rezisérskych
osobnosti kinematografii byvalého
Sovietskeho zvazu. Film sa zameriava
predovsietkym na vrcholné obdobie
tvorby Sergeja Paradzanova - od
zaciatku 60. rokov, t. j. od povolenia
nakrucat Tiene zabudnutych predkov
(1965), az po jeho smrt v roku 1990,
po obdobie uz celosvetového uzna-
nia i rozkladu komunistického rezi-
mu. ParadZzanova spoznavame ako
vystredného, bohémskeho, z hladiska
sovietskej moci nevyspytatelného
tvorcu. Od 40. rokov bol Paradzanov
niekolkokrat vdzneny a po nakrateni
Tieriov zabudnutych predkov mal
neustéle problémy nakruicat. Neskor
to sém vystizne zhrnul:,Ako Armén
narodeny v Gruzinsku som sedel

v ruskom vazeni za ukrajinsky nacio-
nalizmus.”

Film vypravne evokuje Paradzanovov
rezijny rukopis, osobité videnie sveta
i Zivotny Styl. Priblizuje zlomové uda-
losti — schvalovanie filmov, vazenie,
névstevu Marcella Mastroianniho
uftho doma v Thilisi a dalsie, ktoré
tvoria pestry portrét komplikovanej
individuality umelca.

This biopic captures the personal
and creative life of one of the

former Soviet Union’s most original
cinematic personalities — Sergei
Paradjanov. It primarily focuses on
the director’s golden age, from the
early 1960s, when he was permitted
to film “Shadows of Forgotten
Ancestors” (Tini zabutykh predkiv,
1965), through his eventual world-
wide recognition, the collapse of the
Communist regime, until his death

in 1990. Paradjanov is shown as an
eccentric, bohemian and, from the
Soviet authorities’ perspective, un-
predictable artist. From the 1940s on,
he was imprisoned several times, and
after making “Shadows of Forgotten
Ancestors’, his filmmaking career
was constantly obstructed. He would
later sum it up quite aptly himself: “As
an Armenian born in Georgia, | did
time in a Russian jail for Ukrainian
nationalism.”

The film spectacularly conveys Parad-
janov's directorial signature, unique
worldview and lifestyle, depicting
key events - the approval of films,
prison, Marcello Mastroianni’s visit to
his Thilisi home, and more - creating
a varied portrait of a complex, indivi-
dual artist.

Ukrajina, Francutzsko, Gruzinsko, Arménsko/
Ukraine, France, Georgia, Armenia
2013, DCP, far./col., 95 min.

Rézia/Director: Serge Avedikian, Olena
Fetisova Scendr/Screenplay: Olena Fetisova
Kamera/Director of Photography: Sergej
Mychalcuk/Sergei Mikhalchuk Hudba/Music:
Michel Karsky Strih/Editor: Alexandra Strauss,
Olexandr Svec/Olexandr Shvets Hraju/Cast:
Serge Avedikian, Julia Peresild/Yulia Peresild,
Karen Badalov, Zaza Kasibadze/Zaza Kashiba-
dze, Anton Jakovlev/Anton Yakovlev Vyroba/
Production: Interfilm Production Studio,
Amadeus Entertainment Predaj/Sales: Olek-
sandr Dovzhenko National Centre

Serge Avedikian (1955, Jerevan, Arménsko)
— herec, scenarista a rezisér, Zije a tvori vo
Francuzsku. Jeho animovany film Prekliata
histéria (Chienne d'histoire, 2009) ziskal

v Cannes 2010 cenu za najlepsi kratky film.
Hral vo filmoch R. Guédiguiana, M. Jancséa,
H. Verneuila a dal3ich. Paradzanov je jeho
celovecernym hranym debutom, v ktorom
zaroven stvarnil hlavnd rolu.

Olena Fetisova (1964, Kyjev, Ukrajina) —

v roku 1987 absolvovala moskovsky VGIK.

V roku 2001 zalozila produkénu spolo¢nost
Interfilm Production Studio (produkovala

a rezirovala najma dokumentdrne filmy). Para-
dzanov je jej celovecerny hrany rezijny debut.

Serge Avedikian (1955, Yerevan, Armenia)

is an actor, screenwriter and director living
and working in France. His animated film
“Barking Island” (Chienne d'histoire, 2009)
won the Palme d'Or for Best Short Film at
Cannes 2010. As an actor, he has appeared in
films by Robert Guédiguian, Miklés Jancso,
Henri Verneuil and others. He co-directed and
stars in “Paradjanov’, his first feature-length
fiction film.

Olena Fetisova (1964, Kiev, Ukraine) gradu-
ated from Moscow's Gerasimov Institute of
Cinematography in 1987.In 2001 she found-
ed the Interfilm Production Studio, where she
focuses on producing and directing docu-
mentaries. “Paradjanov”is her feature-length
fiction debut as a director.
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ZELENA KOFTA

ZELENA BUNDA
THE GREEN JACKET

Pocas jedného sIne¢ného letného
popoludnia na predmesti Kyjeva cvici
Strnastroc¢na Ola doma na flaute.

Z okna uvidi na dvore starsieho
Viktora, o ktorého sa uz dlhsie
zaujima. Zoberie teda sedemro¢ného
brata Mykasa von. Na chvilu ho
necha osamote a on zahadne zmizne.
Rozbieha sa bezvysledné policajné
patranie. Plyni mesiace a nadej na
objavenie brata slabne, prevladne
apatia z bezmocnosti. Ola, ktoru
paralyzuju vycitky svedomia a irituje
nemohucnost rodicov i zlyhanie
policie, zac¢ina naivne patrat na
vlastnu past. Upodozrieva a rozvija
svoje predstavy o unoscovi. Pocity
viny a zufalstva nezvratne Ustia

k impulzivnym ¢inom pomsty.

Zelend bunda je psychologicky triler
o ztfalom hladani spravodlivosti

a odmietnuti odovzdanosti

a spolocenskej lahostajnosti. Podla
slov reziséra vSak nejde len o socidlne
kriticky pamflet, ale aj o stadiu
ludskej povahy, o jej skryty potencidl
zla, ale aj nevyslovnej vznesenosti

a obetavosti.
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On a sunny summer afternoon in
the outskirts of Kiev, 14-year-old
Olya is practising the flute. Though
the window she spots Viktor, an
older boy she’s long been interested
in, so she takes her seven-year-old
brother Mykas and heads outside.
But when Olya leaves Mykas alone
for a moment, he mysteriously
disappears. A fruitless police

search begins; months go by, with
the fading hopes of finding her
brother replaced by apathy and
powerlessness. Paralyzed by remorse
and vexed by her parents’impotence
and the police’s incompetence,

Olya naively begins her own search,
drawing on her own suspicions of

a kidnapper. Her feelings of guilt
and despair drive her to commit an

impulsive, irreversible act of revenge.

“The Green Jacket”is a psychological
thriller about a desperate search

for justice and the refusal to resign
oneself to societal indifference.
According to the director, however,
“this story is not at all a socially
critical pampbhlet, but a study of
human nature, its inexpressible
meanness and to the same extent
inexpressible nobility”

Ukrajina/Ukraine
2013, DCP, far./col., 104 min.

Rézia/Director: Volodymyr Tychyj/Volody-
myr Tykhyy Scenar/Screenplay: Volodymyr
Tychyj/Volodymyr Tykhyy Kamera/Director
of Photography: Sergej Stecenko/Serhiy
Stetsenko Hudba/Music: Anton Bajbakov/
Anton Baibakov Strih/Editor: Volodymyr
Zapriagalov Hraji/Cast: Oleksandra Petko/
Oleksandra Petko, Borys Gavrylenko, Taras
Tkacenko/Taras Tkachenko, Lesja Kalynska/
Lesya Kalynska, Jurij Odinokij/Yuriy Odynokyi,
Jaroslav Gavryljuk/Yaroslav Gavrylyuk, Ivan
Baklan Vyroba/Production: Arthouse Traffic
LLC Predaj/Sales: Arthouse Traffic LLC

Volodymyr Tychyj (1970, Cervonohrad,
Ukrajina) — rezisér, scendrista, producent. V 90.
rokoch zacinal s nakrdcanim rekldm a krat-
kych filmov (najzndmejsi Morskd panna/Rusa-
lonka, 1996), neskor nakrucal najma televizne
programy a seridly. V roku 2000 debutoval
celovecernym hranym film Umyvaci dut (Mij-
niki avtomobiliv), ktory mal premiéru na MFF
Karlove Vary. Inicioval vznik a koprodukoval
antolégie kratkych filmov Mantdci. Arabesky
(Mudaky. Arabesky) a Zbohom, Ukrajina, do
ktorych aj sdm prispel kratkymi filmami.

Volodymyr Tykhyy (1970, Chervonohrad,
Ukraine) is a director, screenwriter and produ-
cer. He began his career filming advertise-
ments and short films in the 1990s, the

best known of which was 1996's "Mermaid”
(Rusalonka), going on to direct television
programmes and serials. In 2000 he made his
feature debut with “Car Washers” (Myynyky
avtomobiliv), premiered at the Karlovy Vary
IFF. Tykhyy also organized and copro-

duced the short-film anthologies “F***ers.
Arabesques” (Mudaky. Arabesky) and “Ukraine
Goodbye’, which together included five of his
own shorts.
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MAIDAN

MAJDAN
MAIDAN

Na jesen roku 2013 sa vnutropoliticka
situdcia na Ukrajine zacala opat vy-
hrocovat, najma z hladiska dalsieho
(proeurépskeho verzus proruského)
napredovania. Odmietnutie pristu-
povej dohody s EU viedlo v novembri
k prepuknutiu protivliadnych protes-
tov, ktorych centrom sa od zaciatku
stalo Namestie nezavislosti (Maidan
nezaleznosti) v Kyjeve. Sergej Loznica
zareagoval okamZite, prerusil pracu
na inych projektoch a dianie na Maj-
dane zacal zaznamenavat od prvych
demonstracii az po zrazky s policiou,
ktoré vyvrcholili zastrelenim desiatok
demonstrantov a vo februéri 2014
utekom prezidenta Janukovyca z kra-
jiny. Na rozdiel od neprehladného
prudenia medidlnych obrazov a sprav
sa rozhodol pre sustredené, precizne
stavané dokumentarne svedectvo.
+Majdan je portrétom prebudza-
juceho sa naroda, ktory nanovo
objavuje svoju identitu,” uvadza
stranka reziséra. V obrazoch refrénov
(spolo¢né spievanie hymny) nacrtava
celkovy obraz solidarity a obetavosti
tisicov obycajnych Ukrajincov, pre
ktorych sa Majdan stal predovsetkym
revoltciou déstojnosti.

In autumn of 2013, political tensions
in Ukraine were running high yet
again, primarily on the question

of pro-European vs. pro-Russian
alignment. The rejection of the EU
association agreement in November
incited anti-government protests,
centred from the very start on

Kiev's Independence Square (Maidan
Nezalezhnosti). Sergei Loznitsa
reacted immediately, suspending
work on other projects, and began
recording the events on Maidan,
from the first demonstrations
through the clashes with police,
which came to a head in February
2014 when dozens of demonstra-
tors were shot, and then-president
Yanukovych fled the country. Unlike
the news media’s confused stream of
images and reports, Loznista opted
for a focused, precisely constructed
documentary testimony of the
events.

“Maidan’is a portrait of an awak-
ening nation, rediscovering its

identity,’ states the director’s website.

With images of crowds singing the
national anthem, he paints a broad
canvas of the solidarity and sacrifice
of thousands of ordinary Ukrainians,
for whom Maidan became, above all,
“the Revolution of Dignity”.

Ukrajina, Holandsko/Ukraine, Netherlands
2014, DCP, far./col., 131 min.

Rézia/Director: Sergej Loznica/Sergei Loznit-
sa Scenar/Screenplay: Sergej Loznica/Sergei
Loznitsa Kamera/Director of Photography:
Sergej Loznica/Sergei Loznitsa, Sergej
Stecenko/Serhiy Stetsenko, Mychailo Jel¢ev/
Mykhaylo Yelchev Strih/Editor: Danielius
Kokanauskis, Sergej Loznica/Sergei Loznitsa
Vyroba/Production: Atoms & Void Predaj/
Sales: Atoms & Void

Sergej Loznica (1964, Baranovici, Bielo-
rusko) — vyrastal v Kyjeve, kde absolvoval
Polytechnicky institut, v rokoch 1987 — 1991
posobil na Institdte kybernetiky. V roku 1997
absolvoval moskovsky VGIK. Pésobil v Stidiu
dokumentarnych filmov v Petrohrade, v roku
2001 sa prestahoval do Nemecka. Nakrutil
16 dokumentérnych filmov (Portrét, Krajina,
Blokdda, Artel, Predstavenie a dalsie). Jeho
celovecernym hranym debutom je film Moje
Stastie (2010), po ktorom nakrdtil este vojnovu
drdmu V hmle (2012).V roku 2013 zalozil
produkénd a distribu¢ni spolo¢nost Atoms
& \Void.

Sergei Loznitsa (1964, Baranovichi, Belarus)
grew up in Kiev, where he attended the
Polytechnic Institute, followed by the Institute
of Cybernetics from 1987 to 1991.In 1997 he
graduated from Moscow’s Gerasimov Insti-
tute of Cinematography. After a period at the
St. Petersburg Documentary Film Studio, he
moved to Germany in 2001. He has directed
16 documentary films, including “Portrait”
(Portret), “Landscape” (Peyzazh), “Blockade”
(Blokada), “Artel”and “Revue” (Predstavlenie);
his feature-length fiction debut was the film
"My Joy” (Schastye moyo, 2010), followed by
the war drama“In the Fog" (V tumane, 2012).
In 2013 he founded the film production and
distribution company Atoms & Void.
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POVODYR

SPRIEVODCA
THE GUIDE

Pribeh tejto spektakularnej
historickej dramy sa odohrava na
zaciatku tridsiatych rokov v obdobi
tvrdého presadzovania sovietskeho
komunistického rezimu, centralne
riadeného hospodarstva a nésilnej
kolektivizacie na Ukrajine. Na
pozadi Stalinom riadeného teroru
hladom (velky hladomor z rokov
1932 - 1933 sposobil smrt 7 miliénov
ludi a povaZzuje sa za genocidu),
ktory mal zlomit nielen odpor
nezavislych rolnikov, ale aj ukrajinsky
nacionalizmus (prenasledovanie
inteligencie).

Americky inzinier Michael Shamrock
pricestoval do ukrajinského Charkova
so svojim desatro¢nym synom
Petrom, aby tam ako konstruktér
traktorov pomohol ,budovat
socializmus”. Zaltbi sa do herecky
Olgy, ktorej ctitelom je v3ak aj
komisar NKVD Vladimir. Ameri¢an,
ktory sa zapletie do nebezpecnej
politickej hry, zomrie za tragickych
okolnosti a jeho syn poznajuci
tajomstvo sa stava Stvancom. Pred
prenasledovatelmi ho zachrani
slepy bard (kobzar). Bez $ance prezit
v neznamej krajine sa chlapec stava
jeho sprievodcom.
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This spectacular historical drama

is set in the early 1930s, when
economic centralization and

forced collectivization were being
brutally imposed by the Soviet
Communist regime, epitomized

by Stalin’s planned terror-famine
(aka the Holodomor, causing the
death of seven million people in
what is considered to be an act of
genocide), which was intended

to crush not only the resistance of
independent farmers, but Ukrainian
nationalism itself (persecution of the
intelligentsia).

American engineer Michael
Shamrock arrives in Kharkiv, Ukraine
with his 10-year-old son Peter to
help “build socialism”. He falls in love
with Olga, an actress, but she has
another admirer: NKVD Commissar
Vladimir. Entangled in a dangerous
political game, the American is killed
under tragic circumstances, and his
son, who knows too much already,
is left a fugitive. He is saved from his
pursuers by a blind bard, or “kobzar”,
and with no other chance to survive
in a foreign land, the boy becomes
his guide.

Ukrajina/Ukraine
2014, DCP, far./col., 122 min.

Rézia/Director: Oles Sanin Scenar/Screen-
play: Oles Sanin, Oleksandr Irvanec/Oleksan-
dr Irvanets, Iren Rozdobudko, Paul Wolansky
Kamera/Director of Photography: Sergej
Mychalcuk/Sergiy Mykhalchuk Hudba/Music:
Alla Zagajkevy¢/Alla Zagaykevych Strih/Edi-
tor: Denys Zacharov/Denys Zakharov Hraja/
Cast: Jeff Burrell, Stanislav Boklan, Oleksandr
Kobzar, Anton Greene, Iryna Sanina, Jamala
Vyroba/Production: Pronto Film, Amadeus
Entertainment Predaj/Sales: B&H Film
Distribution

Oles Sanin (1972, Kamin-Kasirskij, Ukrajina) —
herec, kameraman, producent, hudobnik. Na
Nérodnej univerzite divadla, filmu a televizie
v Kyjeve absolvoval najprv herectvo (1993)

a nésledne aj réziu hranych filmov (1998). Od
roku 1994 nakrutil 12 dokumentérnych filmov
— napr. Burka (Buria), Hriech (Grich), Siedmy
deri (Der siomyj) a i. V roku 2003 nakrdtil svoj
hrany debut Mamaj, ktory ziskal ukrajinsku
Statnu cenu O. Dovzenka. Sprievodca bol
ukrajinskou ndrodnou nomindciou na Oscara
za najlepsi cudzojazy¢ny film.

Oles Sanin (1972, Kamin-Kashyrskyi, Ukraine)
is an actor, cinematographer, producer and
musician. He studied acting (1993) and later
fiction film directing (1998) at the National
University of Theatre, Film and TV in Kiev.
Since 1994 he has made 12 documentaries,
including “The Storm” (Buria), “The Sin” (Grikh)
and “The Seventh Day" (Den siomyi). In 2003
he filmed his fiction debut “Mamay’, which
received the Ukrainian national O. Dovzhenka
Award.“The Guide”was Ukraine’s national
nomination for the Oscar for Best Foreign
Language Film.
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VSETKO V PLAMENOCH
ALL THINGS ABLAZE

Vstavaj Ukrajina, Eurépu pozaduj,”
pocujeme skandovat mladych
demonstrantov v Kyjeve. Aj Vsetko

v plamerioch sa na pozadi udalosti
zimy 2013 - 2014 zameriava na
novu vinu socidlnej mobilizécie

a emancipdcie obcianstva na
Ukrajine. Ide o angazovanu
generacnu vypoved trojice

mladych autorov, ktorej cielom nie
je len dokumentécia obetavosti
obycajnych fudi, pripadne snaha
monumentalizovat vybojované
vysledky revolucie. Ich vypoved

sa priznacne lisi od Loznicovho
observac¢ného pristupu

a premyslenej strukturacie. Nechce
objektivizujico postihnut vietky
roviny revolu¢ného diania. Film nas
vasnivo vtahuje do epicentier dejov,
klucovy je neustély pohyb medzi
fudmi v akcii. Tvorcovia, ktori posobia
aj ako fotozurnalisti, sa drzia slov
Roberta Capu:,Ak tvoje zabery nie st
dost dobré, nie si dostato¢ne blizko.”
Film sa primarne zameriava na

tie momenty zvratu masovych
protestov, ked'zacalo prevladat
nasilie a krviprelievanie. A ked sa,
spociatku spravodlivy, hnev vymyka
spod kontroly, hrozi napokon jediné:
vietko skon¢i v plamenoch.

“Get up, Ukraine! Demand Europe!”
chant young demonstrators in Kiev.
Also set during the events of winter
2013-2014,“All Things Ablaze”
focuses on the new wave of social
mobilization and civic emancipation
in Ukraine. It is the engagé statement
of a generation, from three young
filmmakers whose goal is more than
simply documenting the sacrifices of
ordinary people or monumentalizing
the revolution’s hard-won outcome.
Their statement differs significantly
from Loznitsa’s observational
approach and thoughtful structuring;
they don't intend to objectively
capture every level of the revolution.
The film eagerly pulls you into

the events’ epicentre, propelled

by the constant motion of people

in action. The filmmakers-cum-
photojournalists stay true to the
words of Robert Capa: “If your
pictures aren't good enough, you're
not close enough!

The film emphasizes those pivotal
moments when the violence and
carnage began to dominate the
mass protests. And when the initially
justified anger grows out of control,
the one danger is that all things will
end ablaze...

Ukrajina/Ukraine
2014, video, far./col., 82 min.

Rézia/Director: Oleksandr Tecinskij/Olek-
sandr Techynskyi, Alexej Solodunov/Aleksey
Solodunov, Dmitrij Stojkov/Dmitry Stoykov
Scenar/Screenplay: Oleksandr Tecinskij/
Oleksandr Techynskyi, Alexej Solodunov/
Aleksey Solodunov, Dmitrij Stojkov/Dmitry
Stoykov Kamera/Director of Photography:
Oleksandr Tecinskij/Oleksandr Techynskyi,
Alexej Solodunov/Aleksey Solodunov, Dmitrij
Stojkov/Dmitry Stoykov Hudba/Music: Anton
Bajbakov/Anton Baibakov Strih/Editor: Ma-
rina Majkovskaja/Marina Maykovskaya, Alexej
Solodunov/Aleksey Solodunov Vyroba/Pro-
duction: Honest Fish Documentary Stories
Predaj/Sales: Journeyman Pictures

Oleksandr Tecinskij (1979, Dnepropetrovsk)
je fotograf, rezisér, spisovatel a kameraman.

V roku 2010 ukoncil spolupréacu s ukrajinskym
dennikom Kommersant, aby sa mohol ve-
novat vlastnym dokumentarnym projektom
vratane fotografie a filmu.

Alexej Solodunov (1985, Kyjev) je fotograf

a videoreportér. Ako kameraman spolupraco-
val na kratkom dokumente Sérovia a seniori
(Seri ta seniori), ktory v roku 2013 reziroval
Oleksandr Tecinskij. Pracuje ako videozurnalis-
ta pre skupinu Ukraine Video Reportage.
Dmitrij Stojkov (1982, Kyjev) sa tymto
filmom prvykrét predstavuje ako rezisér

a kameraman. Pracuje ako nezavisly fotograf
pre ukrajinské a zahrani¢né média.

Oleksandr Techinsky (1979, Dnipropetrovsk)
is a photographer, director, writer and DoP. In
2010 he left the Ukrainian daily “‘Kommersant”
to focus on his own documentary projects,
including photography and film.

Alexey Solodunov (1985, Kiev) is a pho-
tographer and video reporter; he was also
the DoP for the short documentary “Sirs

and Misters” (Seri ta seniori), directed by
Oleksandr Techinsky in 2013. He now works
as a video journalist in the group Ukraine
Video Reportage.

Dmitry Stoykov (1982, Kiev) is a first-time
director and DoP; he works as a freelance
photographer for Ukrainian and foreign
media.
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RUSKY DATEL
THE RUSSIAN WOODPECKER
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,Ukrajina je plna prizrakov. Prizrakov
minulosti, ktoré sa pokusaju znovu
ozit. Jednym z takychto prizrakov je

aj Cernobyl!" hovori na zatiatku filmu
jeho hlavny protagonista, mlady ex-

centricky umelec Fedor Alexandrovic.

Mal 4 roky, ked jeho mesto postihla
katastrofa: 26. aprila 1986 doslo v ne-
dalekej jadrovej elektrarni k havarii.
Nasledky oziarenia znasa Ukrajina

a dalsie krajiny dodnes.

Fedor, ktorého tiez oziarilo, je

okrem umenia posadnuty aj snahou
zistit, ¢o vybuch reaktora spdsobilo.
Konspiruje a patra na vlastnu past

v snahe osvetlit podiel viny byvalého
komunistického vedenia. Objavu-

je suvislosti tykajuce sa jedného

z najnékladnejsich tajnych zbrojnych
projektov ZSSR v ére Studenej vojny
- radarovej antény Duga, ktord mala
narusovat ¢innost zapadnych ko-
munikacnych systémov (nehovoriac
o inych vedlajsich efektoch”). Radio-
lokacny systém Duga mal pre podiv-
né pravidelné tukanie, ktoré vysielal,
prezyvku,rusky datel”. Cim blizsie
nebezpecenstvo mu zacina hrozit. Na
pozadi patrania okrem toho prebieha
revolucia na kyjevskom Majdane.

“Ukraine is full of ghosts. Ghosts of
the past that are trying to return to
life. And there is a ghost at Cherno-
byl," says the picture’s protagonist,
young, eccentric artist Fedor Alexan-
drovich, at the beginning of the film.
He was four when his city was struck
by catastrophe: on 26 April 1986,
there was an accident at a nearby
nuclear reactor. The radioactive
aftermath affects Ukraine and other
countries to this day.

Exposed to radiation himself, Fedor
is obsessed with finding the cause of
the explosion, concocting theories
and searching himself in an attempt
to reveal the extent to which former
Communist authorities were at fault.
He discovers connections to one of
the USSR’s most important Cold-War
-era secret weapons projects — the
Duga radar antenna, intended to
disrupt Western communication
systems (not to mention other “side
effects”). Due to its odd, regular
ticking sound, the antenna was
nicknamed “the Russian Wood-
pecker”. But the closer Fedor gets, the
greater the danger he finds himself
in. Meanwhile, the revolution on
Kiev's Maidan rages...

USA, Ukrajina/USA, Ukraine
2015, DCP, far./col., 82 min.

Rézia/Director: Chad Gracia Scenar/
Screenplay: Chad Gracia Kamera/Director
of Photography: Artom Ryzykov/Artem
Ryzhykov Hudba/Music: Katja Mihailova/
Katya Mihailova Strih/Editor: Chad Gracia,
Devin Tanchum, Alan Berliner U¢inkuja/Cast:
Fedor Alexandrovi¢/Fedor Alexandrovich,
Artem Ryzykov/Artem Ryzhykov, Vladimir Ko-
marov, Vladimir Usatenko a dalsi/and others.
Vyroba/Production: Roast Beef Productions,
Rattapallax Productions, Gracia Films Predaj/
Sales: Roast Beef Productions

Chad Gracia (1969, Massachusetts, USA) —
rezisér, producent a striha¢. Pésobi v New
Yorku, jeho doménou je stéle divadlo.

Rusky datel (2015) je jeho dlhometraznym
dokumentarnym debutom. Od roku 2010 sa
venuje nakrdcaniu 13-dielneho televizneho
projektu Pozvanie do sveta literatdry (Invitation
to World Literature). Film ziskal v roku 2015

na filmovom festivale v Sundance Velkd cenu
poroty za zahrani¢ny dokument.

Chad Gracia (1969, Massachusetts, USA) is

a director, producer and editor based in New
York, where he is primarily devoted to theatre.
Since 2010 he has been working on a 13-part
television project entitled “Invitation to World
Literature” “The Russian Woodpecker”is his
feature-length documentary debut, winner of
the World Documentary Grand Jury Prize at
the 2015 Sundance Film Festival.
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Focus: American Indies

V Amerike neexistuje len Studiova tvorba, ktora zasobuje
multiplexové kind mainstreamovym obsahom po celom
svete. Popri nej sa v poslednych minimalne desiatich rokoch
velmi dobre presadzuju aj,mensie” filmy. Tych je kazdoro¢ne
mnoho desiatok a tvoria nesurodu skupinu so zauzivanym
oznacenim ,americka nezavisla kinematografia” Do tejto
skupiny mozno zahrnut v podstate ¢okolvek, ¢o nie je

v tvorbe,zavislé” od studii. Preto sa za nezavisly americky
film oznacuje nizkorozpoctovy zanrovy film, autorsky film

s amatérskymi, ale aj hollywoodskymi hercami, mumble-
core, ¢i rézne druhy experimentov. Nezavisly americky film
teda v suc¢asnosti tvori obrovské mnozstvo filmov s jedingym
spolo¢nym menovatelom, ktorym je vyclenenie z velkého
Studiového systému.

Na vybere Siestich filmov sa rozhodne neda ukazat roz-
manitost celej americkej nezavislej tvorby, to viak ani nie

je zamerom sekcie. Ciel spociva v prezentéacii jednotlivych
zastupcov vacsich uzatvorenych - nazvime ich - zanrovych
celkov. Preto je vo vybere film Frances Ha, ddtumom sice
mozno starsi, no vyznenim najlepsi priklad velkej skupiny
filmov, ktoré charakterizuje nizky rozpocet, amatérski herci,
jednoduchost pribehu a snaha o ¢o najvacsie priblizenie
kazdodennému zZivotu, ktoré sa oznacuju slovom mumble-
core.V pripade Docasného domova ide o skvelt ukazku toho,
ako moéze kratkometrazna tvorba pomact rezisérovi prejst
na dlhometrazny film (ide o rozsirenu verziu rovnomenného
kratkeho filmu z roku 2008 - vitaza festivalu v Sundance,
uvadzaného na Art Film Feste 2009), ale takisto o priklad
vyborne nakrutenej a zahranej socialnej dramy, ktorych

v Amerike ro¢ne vzniknu desiatky. Protichodnd farba je

z Uplne opac¢ného konca zanrového spektra. Ide o sci-fi so
silnou autorskou vypovedou, ktoré Struktirou a enigmatic-
kostou rozpravania a v neposlednom rade svojou vypovedou
konfrontuje intelektudlne schopnosti aj toho najnarocnej-
Sieho divaka. Komédia Kym sme mladi poukazuje na sucasny
fenomén - zndme hollywoodske hviezdy v,malych filmoch’,
kde maju moznost prezentovat odlisny spsob herectva, nez
na aky su ich divaci bezne zvyknuti. Drama Neovlddla sa je
osobnou, minimalistickou vypovedou autora o su¢asnom
stave spoloc¢nosti a Nasty Baby sviezim a vtipnym spésobom
zastupuje skupinu filmov od neamerickych autorov (v sucas-
nosti dost velku), ktori sa velmi dobre dokazu aklimatizovat
v novom produkénom prostredi a vytvorit americké filmy

pri zachovani vlastného rukopisu. Vo véacsine pripadov ide

o ocenované filmy z najvyznamnejsich svetovych festivalov
ako Sundance, SXSW ¢i Berlinale.

Daniel Vadocky
zostavovatel sekcie

Focus: American Indies

There's more to American film than major studio
productions, the bread and butter of mainstream multiplexes
around the world. In at least the past decade, “smaller” films
have been gaining ground, with dozens of releases each
year, forming a heterogeneous group bearing the well-worn
label “American indie film” - in essence, a catch-all term for
any film whose creation isn’t “dependent” on studios. This
includes low-budget genres films, auteur films with amateur
actors — or Hollywood stars, mumblecore and various
experimental genres — a massive swathe of films with but
one common denominator: autonomy from the major studio
system.

A selection of six films certainly can't do justice to the variety
of all American indie film, but that isn't this section’s goal.

Its aim is to present individual representatives of the

larger delineated “genre groupings”, if you will. This is why
“Frances Ha" has been included - perhaps an older film
chronologically, but in terms of the impression it makes,

the finest example of those many films characterized by

low budgets, amateur actors, barebones plotlines and the
attempt to convey everyday life as directly as possible; in

a word, mumblecore. “Short Term 12” on the other hand, is

a splendid illustration of how short film can help a director
transition to feature-length film (the picture in question is an
extended version of a 2008 short of the same name - winner
at Sundance, screened at Art Film Fest 2009), but it is also an
example of a brilliantly shot and acted social drama, the likes
of which dozens are released annually in the US.“Upstream
Color”is from the opposite end of the genre spectrum: a sci-fi
film with a powerful auteur statement, whose structure,
enigmatic narration and, in no small part, message challenge
the intellectual capacity of even the most discriminating
viewer. The comedy “While We're Young” points to a recent
phenomenon - established Hollywood stars in “small films’,
where they have the opportunity to display an approach

to acting different from what their audiences are used to.
The drama “She’s Lost Control” is a personal, minimalistic
auteur statement on the current state of society, while “Nasty
Baby” provides a refreshing, funny example of the (today
quite large) category of pictures from non-US filmmakers
who have managed to acclimatize well to new production
circumstances and create American films while retaining
their own distinctive signature. In most cases, these are films
awarded at the world’s most distinguished festivals, such as
Sundance, SXSW and the Berlinale.

Daniel Vadocky
section programmer
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FRANGES HA

FRANCES HA
FRANCES HA

Frances Zije v New Yorku, ale v sku-
to¢nosti nema byt. Prihlasi sa ako
tanecnicka do tane¢ného spolku,

ale v skuto¢nosti nie je tanecnickou.
Jej najlepsia priatelka je Sophie, ale
v skuto¢nosti sa uz spolu nerozpra-
vaju. Frances sa pusti strmhlav do
plnenia snov, aj ked redlnost ich
naplnenia je miziva. Frances chce

od Zivota viac, ako sa jej dostava,

no zaroven sa nechce vzdat jeho
bezstarostnosti, radosti a lahkosti.
Frances Ha je vtipnou, novodobou
rozpravkou odhalujucou Zivot a ruch
v uliciach New Yorku, priatelstvo,
ambicie, zlyhania a vykupenia.

Film sa odohrava v stcasnosti, aj ked
je nakruteny v Ciernobielej farbe. Ta
filmu dodava nadych spomienky,

¢i dokonca nostalgie za obdobim
formovania dospelosti.

Frances Ha nie je ani romanticka
komédia, ani drama. Je to film sam

o sebe a sam pre seba, ¢o velmi tref-
ne popisuje aj Baumbachove ostatné
filmy, ¢i Gerwigovej ostatné ulohy
od jej debutu v nizkorozpoc¢tovom
nezavislom filme. Je to film, ktorého
pribeh zhrniete do jednej vety, no
budete o nom rozpravat dni a mysliet
nan tyzdne, az mesiace.

Frances lives in New York, but she
doesn't really have a flat. She’s try-
ing to join a dance company, but
she’s not really a dancer. She has

a best friend named Sophie, too, but
they aren't really speaking anymore.
Frances throws herself headlong

into her dreams, even when the like-
lihood of fulfilling them is virtually
nil. She wants so much more than
she has, but refuses to give up her
life’s carefree joy and lightness. “Fran-
ces Ha"is a modern comic fable that
explores life on the bustling streets
of New York, friendship, ambition,
failure, and redemption.

Despite being set in the present day,
the film is shot in black and white,
lending an air of reminiscence, even
nostalgia, to its portrayal of a young
adult’s formative years.

This is no romantic comedy, nor
drama - it is a film unto itself,
displaying a singularity shared by
Baumbach'’s other work as well as
Gerwig's other performances, from
her humble mumblecore beginnings
to date. Though its plot can be
summed up in a single sentence, this
film will keep you talking for days
and thinking for weeks, even months
thereafter.

USA/USA
2012, DCP, ¢b/b&w, 86 min.

Rézia/Director: Noah Baumbach Scenar/
Screenplay: Noah Baumbach, Greta Gerwig
Kamera/Director of Photography: Sam
Levy Hudba/Music: George Drakoulias Strih/
Editor: Jennifer Lame Hraju/Cast: Greta
Gerwig, Mickey Sumner, Michael Esper, Adam
Driver, Michael Zegen, Charlotte d'’Amboise,
Grace Gummer Vyroba/Production: Pine
District, Scott Rudin Predaj/Sales: Pascale
Ramonda

Noah Baumbach (1969, New York, USA)
ziskal titul bakaldra umenia na elitnej suk-
romnej Skole Vassar College. Debutoval uz
ako 26-ro¢ny filmom Kopance a krik (Kicking
and Screaming, 1995) o Styroch absolventoch
vysokej skoly, ktori nevedia ako dalej. O dva
roky neskor nakrdtil komédiu Pdn Ziarlivy (Mr.
Jealousy). Prerazil v3ak az v roku 2005 filmom
Sépia a velryba (The Squid and the Whale), za
ktory ziskal velké mnozstvo oceneni a aj no-
mindciu na Oscara. Nasledovali filmy Svadba
podla Margot (Margot at the Wedding), Green-
berg, Frances Ha a Kym sme mladi. Jeho zatial
poslednym filmom je Mistress America.

Noah Baumbach (1969, New York, USA)
holds a BA from Vassar College, an elite pri-
vate institution. At the age of 26, he debuted
with “Kicking and Screaming” (1995), about
four recent college graduates who can't
figure out what comes next. Two years later
he directed the comedy “Mr. Jealousy”. But it
was in 2005 that he truly shot to fame with
“The Squid and the Whale’, winning nume-
rous awards as well as an Oscar nomination.
He followed with “Margot at the Wedding’,
"Greenberg’, “Frances Ha"and "While We're
Young";“Mistress America”is his most recent
film.
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NASTY BABY

NASTY BABY
NASTY BABY
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Freddy je umelec, ktory posadnuto
tuzi po dietati. Obklopil sa
fotografiami z detstva a usilovne
pracuje na novom diele

o novorodencoch. S priatelom sa
dokonca dohodli, ze s kamaratkou
Polly po¢nu dieta. Po niekolkych
neuspesnych pokusoch sa ukazuje,
Ze to moze byt narocnejsie, ako si

v prvej chvili predstavovali.

Co spotiatku pésobi ako

politicky korektny nezavisly film

o brooklynskom gejskom pére
pomahajicom otehotniet slobodnej
Zene, sa postupne meni na
prekvapujucu drdmu o extrémnej
moralnej rozporuplnosti. Silvov
prudko satiricky film je nahnevanym
portrétom sebavedomych,
arogantnych a do seba zahladenych
bohémov. Sam rezisér hra hlavnu
postavu naplnenud samolubostou,
ignoranciou a egomaniactvom
socialnej skupiny, ktora sa odcudzila
svojim pévodnym viziam a snom.

V prijemnom filme o modernom
zivote vo velkomeste, humorom

a pévabom kazdodennosti
pripominajucom film Frances Ha,

sa vybornym vykonom zaskvela aj
herecka Kristen Wiig, zndma najma
z televiznych seridlov Saturday Night
Live ¢i Arrested Development.

Freddy is an artist who obsessively
longs for children. He has surrounded
himself with childhood pictures,
tirelessly preparing a new project
on newborns. Finally, he and his
boyfriend decide to conceive a child
with their friend Polly. After several
unsuccessful attempts, their plan
turns out to be more difficult than
they'd imagined.

What first appears to be a politically
correct independent film about

a Brooklyn gay couple and

a potential surrogate mother
gradually transforms into an
astonishing drama on extreme
moral inconsistency. Silva's sharply
satirical film is an angry portrait

of self-important, arrogant and
self-absorbed bohemians. The
director himself plays the starring
role, imbuing it with the self-love,
ignorance and egomania of a social
group that has become alienated
from its original visions and dreams.
With humour and everyday charm
reminiscent of “Frances Ha", this
entertaining film on modern
metropolitan life is heightened

by the brilliant performance of
actress Kristen Wiig, mainly known
for television programmes such as
“Saturday Night Live” and “Arrested
Development”.

USA, Cile/USA, Chile
2015, DCP, far./col., 100 min.

Rézia/Director: Sebastian Silva Scenar/
Screenplay: Sebastian Silva Kamera/Di-
rector of Photography: Sergio Armstrong
Hudba/Music: Danny Bensi, Saunder
Jurriaans Strih/Editor: Soffa Subercaseaux
Hraju/Cast: Kristen Wiig, Tunde Adebimpe,
Sebastian Silva, Alia Shawkat, Mark Margolis,
Reg E. Cathey, Anthony Chisholm Vyroba/
Production: Fabula, Versatile, Funny Balloons
Predaj/Sales: Versatile

Sebastian Silva (1979, Santiago de Chile,
Cile) - studoval film v Cile a neskér animéciu
v Montreale. Debutoval v roku 2007 filmom
Life Kills Me. O dva roky neskor nasledoval
velmi Uspesny film Sltzka, s ktorym vyhral
ceny na mnohych svetovych festivaloch,
okrem iného aj Velku cenu poroty za najlepsi
zahrani¢ny film na festivale v Sundance. Dalej
nakrutil filmy Staré macky a Vnutri mojej hlavy,
ktory mal premiéru na MFF v Cannes. Okrem
filmu sa venuje aj malovaniu, ilustraciam

a hudbe.

Sebastian Silva (1979, Santiago, Chile)
studied film in Chile and later animation in
Montreal. He debuted in 2007 with the film
“Life Kills Me”. Two years later he followed
with “The Maid” (La nana), which earned
him awards from numerous world-famous
festivals, including the Grand Jury Prize for
World Cinema at Sundance. His subsequent
films have included “Old Cats” (Gatos viejos)
and "Magic Magic’, which was premiered
at Cannes. Aside from filmmaking, he also
pursues painting, illustration and music.
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SHE'S LOST CONTROL

NEOVLADLA $A
SHE'S LOST GONTROL

1

Nezavisla Ronah pracuje v newyor-
skej agenture ponukajucej klientom
sexualne ,nahradnicky’, ktoré ich
ucia prekonat strach z intimity. Pri
spolupréaci s novym, velmi prchkym,
klientom Johnnym, sa viak za¢ne
stierat tenka ¢iara medzi vzadjomnou
profesionalnou a osobnou intimitou,
¢o ma za nasledok postupny rozpad
jej zivota.

Rezisérka zacala pribeh koncipo-
vat ako sci-fi triler, ked'si precitala
¢lanok o japonskych geriatrickych
zariadeniach, kde pouzivaju robotov
nielen na zdvihanie ¢i kimenie pa-
cientov, ale aj na hladenie; a ¢lanok
o existujucej nahradnej partnerskej
terapii, kde ucia zadujemcov intimite.
,Na myslienke, Ze intimita sa da
naucit alebo simulovat, je nie¢o
fascinujuce, znepokojujuce a zaroven
hlboko dojemné. Podciarkuje sa tym
zakladna ludska potreba (a neschop-
nost) spojenia.’

Independent Ronah works at a New
York agency offering clients sexual
“surrogates” who teach them to
overcome their fear of intimacy. But
when she starts working with a new,
volatile client named Johnny, the fine
line between her professional and
personal intimacy starts to unravel
towards breakdown...

The director originally conceived of
the story as a sci-fi thriller, inspired
by an article on Japanese nursing
homes that use robots to not only
lift and feed patients, but to comfort
them, too; as well as an article about
surrogate sex therapy, where clients
are taught to be intimate. “There is
something fascinating and unsettling
and also deeply moving about the
idea that intimacy can be taught,

or simulated. It puts a magnifying
glass on the basic human need (and
inability) to connect”

USA/USA
2014, DCP, far./col., 90 min.

Rézia/Director: Anja Marquardt Scenar/
Screenplay: Anja Marquardt Kamera/
Director of Photography: Zachary Galler
Hudba/Music: Simon Taufique Strih/Editor:
Nick Carew Hraju/Cast: Brooke Bloom, Marc
Menchaca, Dennis Boutsikaris, Laila Robins,
Tobias Segal, Roxanne Day, Ryan Homchick,
Robert Longstreet Vyroba/Production: Kiara
C. Jones, Rotor Film, SLC Film, Predaj/Sales:
Visit Films

Anja Marquardt (1980, Berlin, Nemecko)
vystudovala film na univerzite v New Yorku

a pracovala ako strihacka pre televiznu stani-
cu Arte. Nakrutila niekolko kratkometraznych
filmov, no $iroku verejnost zaujala az svojim
dlhometrdznym debutom Neoviddila sa, ktory
mal premiéru na Berlinale a ziskal najvyssie
ocenenie sekcie Forum, cenu CI.CAE. Na-
sledovala americké premiéra na prestiznom
festivale SXSW.

Anja Marquardt (1980, Berlin, Germany) stu-
died film at New York University, later working
as an editor for the television network Arte.
She has several short films to her name, but
she first gained widespread recognition for
her feature-length debut “She’s Lost Control’,
which premiered at the Berlinale, winning the
CI.CAE Award, the grand prize of the festi-
val's Forum section. The film’s US premiere at
the prestigious SXSW FF followed.
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SHORT TERM 12

DOGASNY DOMOV
SHORT TERM 12

Grace svoj Zivot obetovala pomoci
problematickym detom. Je oddana
préaci a svojmu priatelovi, ale ked'
zisti, Ze sa jej onedlho navzdy zmeni
Zivot, musi zviest vnatorny boj so
svojou problematickou minulostou.
Kiez by dokazala byt voci okoliu taka
otvorena, ako to udi deti, o ktoré sa
stard.

Rezisér Destin Daniel Cretton rozsiril
do dlhometraznej podoby svoj
uspesny rovnomenny kratky film

z roku 2008 o detoch a mladistvych
z detského domova. Vytvoril

nielen dIhsi, ale predovsetkym

hlbsi a ucelenejsi, pohlad na
prostredie nahradnej vychovy.
Dlhsia metrdz mu umoznila
dokladnejsie vykreslenie postav,

a tym aj vytvorenie silnejsieho
emocidnalneho pribehu. Docasny
domov je divokd zmes nesputanych
emocii, z ktorych mnohé su bolestivé,
no vietky v kone¢nom ddsledku
zanechavaju srde¢nost a lasku. Je to
film prekypujuci sticitom, vriacnostou
a prijemnym humorom. Pozbieral
viac nez 30 cien na festivaloch po
celom svete.

Grace has dedicated her life

to helping at-risk youth. She is
committed to her job and her lover,
but when she learns that her life

is about to change forever, she is
thrown into an internal struggle with
her own troubled past. Now if only
she could open up to those around
her the way she encourages her kids
to open up to her.

Director Destin Daniel Cretton has
taken his successful 2008 short

of the same name about children
from an orphanage and expanded
itinto a feature film, one that is not
only longer, but above all provides

a deeper and more complete
depiction of the world of institutional
childcare. The larger canvas allows
him to develop characters in more
detail, which in turn adds to the
story’s emotional impact. “Short Term
12"is a wild melange of unbridled
emotions, many of them painful, but
all leaving a sense of warmth and
love in the end. Overflowing with
sympathy, passion and good-natured
humour, the film has earned over 30
prizes at festivals around the world.

USA/USA
2013, DCP, far./col., 97 min.

Rézia/Director: Destin Daniel Cretton
Scenar/Screenplay: Destin Daniel Cretton
Kamera/Director of Photography: Brett
Pawlak Hudba/Music: Joel P West Strih/
Editor: Nat Sanders Hraju/Cast: Brie Larson,
John Gallagher Jr, Stephanie Beatriz, Rami
Malek, Alex Calloway, Kevin Hernandez,

Lydia Du Veaux, Keith Stanfield Vyroba/
Production: Animal Kingdom, Traction Media
Predaj/Sales: Memento Films International

Destin Daniel Cretton (1978, Havaj, USA)
vystudoval film na univerzite v San Diegu,
kde napisal a reziroval 4 ocerované filmy:
Longbranch: podobenstvo z predmestia
(Longbranch: A Suburban Parable, 2002),
Bartholomewova pieseri (Bartholomew's Song,
2006), Deaconov pondelok (Deacon's Mon-
day, 2007), Do¢asny domov (2008). Posledny
menovany vyhral cenu poroty v Sundance

a dalsie ceny v Bostone, Aspene, Seattli a dal-
sich festivaloch a v roku 2009 bol uvedeny

v sutazi kratkych filmov na Art Film Feste.
Jeho celovecerny debut Nie som hipster (I Am
Not a Hipster) ziskal velmi kladné ohlasy od
americkej kritiky.

Destin Daniel Cretton (1978, Hawaii, USA)
studied film at San Diego State University,
where he wrote and directed four award-
winning shorts: “Longbranch: A Suburban
Parable” (2002), “Bartholomew’s Song” (2006),
“Deacon’s Monday” (2007) and “Short Term 12"
(2008). The latter won the Jury Prize at Sun-
dance, as well as further awards at festivals in
Boston, Aspen, Seattle, and elsewhere; it was
also screened in Art Film Fest's Competition
of Short Films in 2009. His feature-length de-
but“l Am Not a Hipster”was highly acclaimed
by US critics.



FOGUS: AMERICAN INDIES

FOGUS: AMERICAN INDIES

UPSTREAM COLOR

PROTICHODNA FARBA
UPSTREAM COLOR

Mladu dradnicku Kris unesie a zdro-
guje neznamy muz, ktory ju nainfiku-
je podivne posobiacimi latkami. Po
ndvrate do bezného Zivota postupne
objavuje svoju zvysend citlivost na
okolity kolorit prirody - vyraznej-

sie napriklad vnima vetky zvuky

a farby, ¢o jej znemoznuje normalne
fungovat v beznom zivote. Coskoro
stretne Jeffa s podobnym osudom

a spolocne sa vydavaju odhalit
tajomstvo tychto nevysvetlitelnych
fyzickych a psychickych stavov.
Dlhoocakavany nasledovnik kultové-
ho filmu Vyndlez (Primer) je rovnako
intelektudlne odvazny a enigmaticky,
no zaroven experimentélnejsi vo
forme a ocarujucejsi po vizualnej
stranke, ako bol jeho oslavovany
predchodca. Protichodnd farba
rozvija myslienky o modernom
odluceni ¢loveka, biofyzickej neistote
¢i existencialnych pochybnostiach

a jasnost, ktorymi tieto znepokojenia
podava, je omracujuca. Protichodnd
farba, na jednej strane Spekulativne
sci-fi, na druhej romanticky triler,

sa radi medzi najprovokativnejsie

a najodvaznejsie americké nezavislé
filmy sucasnosti.

Young office worker Kris is kid-
napped and drugged by a stranger,
who introduces substances with
strange effects into her system.
After returning to her daily routine,
she gradually notices a heightened
sensitivity to her natural surroun-
dings - perceiving sounds and
colours more acutely, for example -
which prevents her from functioning
normally in day-to-day life. Soon she
meets Jeff, a man with a similar lot,
and together they set out to solve
the mystery behind their inexplicable
physical and mental states.

This long-anticipated follow-up

to the cult hit“Primer”is just as
intellectually daring and enigma-

tic as its predecessor, while more
formally experimental and visually
captivating. The film elaborates on
the isolation of modern people, bio-
physical uncertainty and existential
doubts, conveying these unsettling
themes with astonishing lucidity.
Part speculative sci-fi, part romantic
thriller, “Upstream Color” is among
the boldest, most provocative films
of contemporary American indepen-
dent cinema.

USA/USA
2013, DCP, far./col., 96 min.

Rézia/Director: Shane Carruth Scenar/
Screenplay: Shane Carruth Kamera/Direc-
tor of Photography: Shane Carruth Hudba/
Music: Shane Carruth Strih/Editor: Shane
Carruth, David Lowery Hraja/Cast: Amy
Seimetz, Shane Carruth, Andrew Sensenig,
Thiago Martins, Kathy Carruth, Meredith
Burke, Andreon Watson Vyroba/Production:
erbp Predaj/Sales: Visit Films

Shane Carruth (1972, Myrtle Beach, South
Carolina, USA) je vystudovany inZinier

s titulom z matematiky, ktory najskor pra-
coval ako softvérovy a vyvojovy projektant
leteckého simulatora a postupne sa zacal
orientovat umeleckym smerom. Technické
vzdelanie vyuzil vo svojom celovec¢ernom
debute Vyndlez (2004), s ktorym ziskal cenu
poroty na festivale v Sundance. K filmu sdm
napisal scendr, sadm ho reziroval aj produkoval
a takisto si v iom zahral. Vyndlez sa stal velmi
skoro celosvetovou kultovou zéleZitostou.

Po uvedeni jeho druhého filmu Protichodnd
farba o iom Steven Soderbergh prehlasil: ,Vi-
dim Shanea ako nevlastného potomka Davida
Lyncha a Jamesa Camerona.”

Shane Carruth (1972, Myrtle Beach, South
Carolina, USA) is a former software engineer
with a degree in mathematics. Following
ajob as a flight-simulation developer, he
gradually turned to a more artistic path,
applying his technical knowledge to his
feature debut “Primer” (2004), which he
wrote, directed and starred in. Earning
Sundance’s Grand Jury Prize, the film soon
became a worldwide cultural sensation. After
seeing his second film “Upstream Color’,
Steven Soderbergh proclaimed, ‘I view Shane
as the illegitimate offspring of David Lynch
and James Cameron!
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WHILE WE'RE YOUNG

KYM SME MLADI
WHILE WE'RE YOUNG
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V pribehu priemerného manzel-
ského paru, ktorého sukromny

i profesionalny Zivot sa obrati naruby
s prichodom odzbrojujtco pozitivne
naladenych mladomanzelov, skima
znamy nezavisly filmar problémy
starnutia, ambicii a ispechov. Trefny
a prenikavo uprimny film prinasa
doteraz najvtipnejsie repliky Noaha
Baumbacha, ktoré zazneju z ust jeho
spriaznenych charakterov.

Svojrazny nasledovnik festivalového
hitu Frances Ha, prijemnej, minimalis-
tickej, blaznivej komédie, sa opat za-
obera modelom kreativnej newyor-
skej triedy, tentoraz vsak dostal tvar
otvoreného a zabavného socidlneho
portrétu. Zachytava prapodivnu,
prevratent logiku vyprofilovanych

a kultivovanych mestskych ludi ovla-
dajucich Netflix a iPady, v ktorej na
druhej strane stoja mladi [udia tuziaci
po vinylovych platniach a starych
videokazetach. Dolezité je poznanie,
ze ¢lovek sa vzdy moze zmenit, staci
len hodit za hlavu predsudky a pre-
Zité skusenosti a skocit do neznama.
Inteligentna komédia o genera¢nom
strete Sarmantne a vtipne presviedc¢a
o tom, ze vek je len cislo.

In the story of an average married
couple whose private and profession-
al lives are turned inside out by the
arrival of two disarmingly positive
newlyweds, this well-known inde-
pendent filmmaker explores issues of
aging, ambition and success. To the
point and piercingly honest, the film
features Noah Baumbach's funniest
dialogue to date, delivered by his
most relatable characters.

With this distinctive follow-up to
festival hit“Frances Ha’, an enjoyable,
minimalistic, screwball comedy,

the director returns to the New

York creative class, but this time via

a more open and entertaining social
portrait. He captures the improb-
able, inverted logic of established,
cultivated urbanites with their Netflix
and iPads, juxtaposed against young
people’s yearnings for vinyl LPs

and old VHS tapes. Most important

is the realization that people can
always change; all it takes is tossing
your preconceptions and previous
experience aside and leaping into
the unknown. An intelligent comedy
about generational conflict, wittily
making the case that age is just
anumber.

USA/USA
2014, DCP, far./col., 94 min.

Rézia/Director: Noah Baumbach Scenar/
Screenplay: Noah Baumbach Kamera/
Director of Photography: Sam Levy Hudba/
Music: James Murphy Strih/Editor: Jennifer
Lame Hraju/Cast: Ben Stiller, Naomi Watts,
Adam Driver, Amanda Seyfried, Charles
Grodin, Adam Horovitz Vyroba/Production:
IACF Predaj/Sales: FilmNation Entertainment
Slovensky distributor/Slovak Distributor:
Forum Film

Noah Baumbach (1969, New York, USA)
ziskal titul bakaldra umenia na elitnej suk-
romnej Skole Vassar College. Debutoval uz
ako 26-ro¢ny filmom Kopance a krik (Kicking
and Screaming, 1995) o $tyroch absolventoch
vysokej skoly, ktori nevedia ako dalej. O dva
roky neskor nakrutil komédiu Pdn Ziarlivy (Mr.
Jealousy). Prerazil v3ak az v roku 2005 filmom
Sépia a velryba (The Squid and the Whale), za
ktory ziskal velké mnozstvo oceneni a aj no-
mindciu na Oscara. Nasledovali filmy Svadba
podla Margot (Margot at the Wedding), Green-
berg, Frances Ha a Kym sme mladi. Jeho zatial
poslednym filmom je Mistress America.

Noah Baumbach (1969, New York, USA)
holds a BA from Vassar College, an elite pri-
vate institution. At the age of 26, he debuted
with “Kicking and Screaming” (1995), about
four recent college graduates who can't
figure out what comes next. Two years later
he directed the comedy “Mr. Jealousy”. But it
was in 2005 that he truly shot to fame with
“The Squid and the Whale’, winning nume-
rous awards as well as an Oscar nomination.
He followed with “Margot at the Wedding’,
"Greenberg’, “Frances Ha"and "While We're
Young";"Mistress America”is his most recent
film.
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Americky vojak David navstivi pocas
dovolenky rodinu kamarata. Sprava
sa ako dokonaly host. Je priatelsky,
vsetkym pomaha a k Petersonovcov
pride s tvrdenim, Ze bol velmi
dobrym priatelom ich syna Caleba,
ktory zahynul na misii. Petersonovci
mu otvoria svoj dom aj srdcia, ale po
sérii zahadnych Umrti v susedstve
ho najstarsia dcéra Anna zacne
podozrievat. Tato Zanrova hra vas
vrati do sedadiel kina niekde v 80. ¢i
90. rokoch. Zda sa, ze vietko, ¢o sa
na platne deje, ste uz videli, a nielen
raz. Postavy, hudba, prostredie,
zapletky, stupriovanie napétia,
necakané zvraty, no a samozrejme,
vsadepritomny Halloween. ,Pre
divdkov sme vytvorili jedine¢nt jazdu
na horskej drdhe, ktort si uzije uplne
kaZzdy, pre Zdnrovych fajnSmekrov
sme vsak vo filme poukryvali kopu
vtipnych odkazov a citdcii. No nech
ste ktokolvek, pripravte sa na Hosta,”
hovori rezisér. Film mal premiéru

v roku 2014 v polnocnej sekcii
filmového festivalu v Sundance.
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David is the perfect guest. Friendly
and helpful, this young soldier arrives
on the doorstep of the Peterson
family, claiming to be a good friend
of their beloved son who died in
action. The Petersons welcome David
into their home and into their lives,
but when people start mysteriously
dying in town, their teenage
daughter Anna starts wondering if
David is responsible.

This genre mashup takes you back
to the cinema seats somewhere back
in '80s or '90s. It feels like everything
you see on screen you've already
seen before. And not just once. The
characters, the music, the settings,
the plot, the mounting intensity,
unexpected twists, and of course -
it's always Halloween night. “/ think
we've fashioned a unique roller-coaster
ride for the audience that can be
enjoyed by everyone, but for the genre
buffs, there are some fun deep-seated
references scattered throughout.
Whoever you are, get ready for ‘The
Guest'!” says the director. The film
was premiered at the 2014 Sundance
Film Festival in the Midnight
Category.

USA, Velka Britania/USA, United Kingdom
2013, DCP, far./col., 99 min.

Rézia/Director: Adam Wingard Scenar/
Screenplay: Simon Barrett Kamera/Direc-
tor of Photography: Robby Baumgartner
Hudba/Music: Stephen Moore Strih/Editor:
Adam Wingard Hraji/Cast: Dan Stevens,
Maika Monroe, Brendan Meyer, Sheila Kelley,
Leland Orser, Lance Reddick, Tabatha Shaun
Vyroba/Production: Snoot Entertainment,
HanWay Films Predaj/Sales: HanWay Films
Képia/Print: The Festival Agency

Adam Wingard (1982, Oak Ridge, Tennessee)
- jeho filmové lovestory o sériovom vrahovi
A Horrible Way to Die mala premiéru v roku
2010 na festivale v Toronte. Tam sa v roku
2011 vrétil s dalSim rezijnym pokusom,
trilerom Si na rade (You're Next). Reziroval tiez
niekolko segmentov v kritikou ocenenych
hororovych filmoch V/H/S a V/H/S/2. Oba
filmy mali premiéru na filmovom festivale

v Sundance (2012 a 2013). Vo filme Abeceda
smrti (Art Film Fest 2013) reziroval segment
pismena Q. Host je jeho dsmym filmom
nakrdtenym v spoluprdci so scendristom

a producentom Simonom Barrettom.

Adam Wingard (1982, Oak Ridge, Tennessee).
His serial killer love story, “A Horrible Way

to Die’, premiered at the 2010 Toronto

IFF. Wingard's next solo directorial effort,

the home-invasion thriller “You're Next’,
premiered at the 2011 Toronto IFF. Premiering
at Sundance 2012 and Sundance 2013
respectively, Wingard directed segments in
the critically acclaimed genre films “V/H/S"
and “V/H/S 2"."The ABCs of Death” (Art Film
Fest 2013), a 26-chapter horror anthology for
Drafthouse Films and Magnet, had Wingard
directing the letter “Q"“The Guest”is his
eighth feature film, made in collaboration
with writer and producer Simon Barrett.
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Je hortce leto. Na odlahlom mieste,
v izolovanom modernom dome
stojacom medzi lesom a kukuri¢nym
polom, Ziji s matkou dvaja desatro¢-
ni chlapci - dvojc¢ata. Ked sa matka
po plastickej operacii vrati domov

z nemocnice s hlavou omotanou
obvézmi, ni¢ nie je ako predtym.
Svojou prisnostou a absolitnym
odstupom od deti odrezéva rodinu
od okolitého sveta. Chlapci postupne
zacinaju pochybovat, ¢i je to ich mat-
ka, a rozhodnu sa vietkymi moznymi
prostriedkami vypatrat pravdu. Film
mal premiéru v roku 2014 na 71.
Medzinarodnom filmovom festivale
v Benétkach. ,Milujeme fyzické kino,
filmy, ktoré sa vds zmocnia, ktoré nie
st len o pribehu, ale ukazujii ludi, ¢o sa
potia, chveju, kricia, placi a krvdcajd,
a kde pot, chvenie, krik, pla¢ a krv
komunikuju aj s telom divdka. Taky film
sme chceli urobit. Ale tiez film, ktory
dodrziava isty naturalizmus. Zaujimal
nds taky typ hororu, ktory vyrastd

z kazdodennej rutiny zakorenenej

v realite a velmi jednoduchych veciach:
obviazand tvdr, veta, lupa, dentdlna
nit"VF&SF

In the heat of the summer, in an
isolated house in the countryside
between woods and cornfields, ten-
year-old twins wait for their mother.
When she comes back, her head
wrapped in bandages after plastic
surgery, nothing is as it was before.
Stern and distant now, she shuts the
family off from the outside world.
Starting to doubt that this woman

is actually their mother, the boys

are determined to find the truth by
any means necessary. The film was
premiered at the 71st Venice Film
Festival in 2014. “We love physical
cinema, movies that overpower you,
movies that are not simply about

a concept or telling a story, but rather
ones that show people sweating,
trembling, screaming, crying, bleeding,
and where the sweating, trembling,
screaming, crying and bleeding

are also communicated to the
viewer’s body. That's the kind of movie
we wanted to make. But a movie that
at the same time adhered to a certain
naturalism. We were interested in

a certain kind of horror, one that grows
out of daily life and is rooted in reality
and in very simple things: a bandaged
face, a sentence, a magnifying glass,
dental floss.” VF&SF

Rakusko/Austria
2014, DCP, far./col., 99 min.

Rézia/Director: Veronika Franz, Severin Fiala
Scendr/Screenplay: Veronika Franz, Severin
Fiala Kamera/Director of Photography:
Martin Gschlacht Hudba/Music: Olga Neu-
wirth Strih/Editor: Michael Palm Hraju/Cast:
Susanne Wuest, Lukas & Elias Schwarz, Hans
Escher, Elfriede Schatz, Karl Purker, Georg
Deliovsky. Vyroba/Production: Ulrich Seidl
Film Predaj/Sales: Films Distribution

Severin Fiala (1985, Horn, Rakusko) — pozerd,
pise a nakruca filmy od svojich jedenastich
rokov. Vysledkom je 6 filmov o oleji, jeden
film o vlaku a film Slonia kozZa (Elefanten-
haut, 2009). S Veronikou Franz prvykrat
spolureziroval celovecerny dokument Kern
(2012) o legenddrnom rakuskom rezisérovi

a scenaristovi Petrovi Kernovi.

Veronika Franz (1965, Vieden, Rakusko) —
robi na filmoch, pise filmy a pise o filmoch.
Byvala novinarka, byvala asistentka rézie,
byvala kastingové rezisérka, byvald Studentka
filozofie, byvala obchodné zastupkyna. Stale
je v3ak spoluautorkou a spolupracovnickou
vietkych filmov Ulricha Siedla, uz od filmu
Blizky priatel (Der Busenfreund, 1997).

Severin Fiala (1985, Horn, Austria) has been
watching, writing and making films since

the age of 11.The yield so far includes: six oil
films, a train film and “Elephant Skin” (2009).
Her first co-directing foray with Veronika
Franz was the documentary feature "Kern”
(2012) about the legendary Austrian hyphe-
nate Peter Kern.

Veronika Franz (1965, Vienna, Austria)
makes, writes and writes about films. She

is a former film journalist, former assistant
director, former casting director, former philo-
sophy student and a former saleswoman, but
still a co-scriptwriter and artistic collaborator
for all of Ulrich Seidl’s films since “The Bosom
Friend” (1997).
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LIZA, A ROKATUNDER

LIZA, LiSCIA ViLA
LIZA, THE FOX-FAIRY

Liscie vily s démonické bytosti

z japonskej mytoldgie, ktoré beru
muzom zivot. Liza je 30-ro¢na
opatrovatelka, ktora sa rozhodne
ndjst pravu lasku, no na svojej
ceste za Stastim zistuje, Ze vietci jej
napadnici umieraju uz na prvom
rande. Dvanast rokov sa starala

o vdovu po japonskom velvyslancovi
a jej jedinym imaginarnym
spolo¢nikom bol v tom ¢ase Tomy
Tani - duch japonského popového
spevaka z 50. rokov. Pri hladani
pravej lasky Lizu obklopuje tolko
zahadnych amrti, Ze si to za¢ne
vsimat aj policia. Serzant Zoltan,
ktorému je pripad zvereny, si
prenajme izbu v Lizinom byte, aby
ju mal nendpadne pod dohladom.
Moze sa tak zacat suboj o Lizin
Zivot medzi tajomnym popovym
spevakom a serzantom. Tato vizualne
krasna, zvlastna ¢ierna komédia je
zasadena do Madarska fiktivnych
sedemdesiatych rokov. Sarkasticka
rozpravka pre dospelych ziskala

v roku 2015 uz niekolko oceneni,
ako napriklad Strieborny Mélies na
filmovom festivale v Amsterdame,
7th Orbit, cenu divékov Pegasus
na medzindrodnom fantastickom
filmovom festivale v Bruseli ¢i cenu
Grand Prix a cenu za najlepsie
vizuélne efekty na Fantasporto 2015.
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Fox-fairies are evil demons from
Japanese folklore who rob men

of their lives. Liza, a 30-year-old
nurse, goes in search of love,

but her ill-fated admirers all die

on their first date. She has taken
care of the former Japanese
ambassador’s widow for the last 12
years. Her only companion is her
imaginary friend, Tomy Tani, the
ghost of a Japanese pop singer from
the 50s. In her search for true love,
Liza is apparently finding too many
dead bodies, so the police start to
get involved. Sergeant Zoltan, who
is put on the case, rents a room from
Liza so he can keep a closer eye on
her. A battle for Liza'’s life begins
between the mysterious pop singer
and Sergeant Zoltan.

A peculiar and poignant comedy
set in a fictionalized 1970s Hungary
with a capitalist system, “Liza, the
Fox-Fairy”is a mordant fairy tale

for grownups. To date the film has
received the Silver Méliés Award

at the 2015 Imagine Film Festival,
the 7th Orbit Award, the Pegasus
Audience Award at the 2015 Brussels
IFFF and Best Film along with Best
Special Effects at Fantasporto 2015.

Madarsko/Hungary
2015, DCP, far./col., 98 min.

Rézia/Director: Karoly Ujj-Mészdros Scenar/
Screenplay: Balint Heged(s, Karoly Ujj-Mé-
szaros Kamera/Director of Photography:
Péter Szatmari Hudba/Music: Daniel Csenge-
ry, Ambrus Tévishazi Strih/Editor: Judit Czakod
Hrajua/Cast: Monika Balsai, Szabolcs Bede-
-Fazekas, David Sakurai, Piroska Molndr, Zoltan
Schied, Agi Gubik Vyroba/Production:
Filmteam Predaj/Sales: Magyar Filmunio

Karoly Ujj-Mészaros (1968, Keszthely) nakru-
til za poslednych desat rokov desat kratkych
hranych filmov a ziskal za ne dvanést oceneni
na viac nez tridsiatich narodnych a medzina-
rodnych festivaloch krétkych filmov. Spomen-
me z nich napriklad Klaun Attila (Attila Bohoc,
1994), Akrobat (Gumiember, 2003), Alenina
cesta (Alena utazdsa, 2008). Za poslednych
patnast rokov nakrutil vyse dvesto reklam

a pracoval aj na divadelnej hre. M& ukoncené
vysokoskolské vzdelanie v odbore ekondmie.
Liza, lis¢ia vila je jeho dlhometrazny hrany
debut.

Karoly Ujj-Mészaros (1968, Keszthely) has
directed 10 short fiction films over the last
decade, which have won 12 prizes at more
than 30 national and international short film
festivals, including “Attila Clown" (Attila Bohdc,
1994),"The Rubberman” (Gumiember, 2003)
and “Alena's Journey” (Alena utazasa, 2008).
He has created over 200 commercials over
the last 15 years, as well as a stage play. He
also holds a university degree in economics.
“Liza, the Fox-Fairy”is his feature debut.
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SIGNAL
THE SIGNAL

Student technickej univerzity Nic
(Brenton Thwaites) a jeho dvaja
spoluZiaci zachytia a rozkdduju
signal vyslany zéhadnym genialnym
pocitatovym hakerom a rozhodnu sa
vystopovat jeho zdroj. Cesta ich za-
vedie do opustenej chaty uprostred
puste. Po necakanom slede udalosti
sa vietci traja ocitnu v tajomnom
laboratériu Dr. Wallaca Damona
(Laurence Fishburne), ktory im ozna-
mi, Ze pri nevysvetlenom stretnuti

s mimozemskymi bytostami sa kon-
taminovali. Po sérii réznych testov

a experimentov zistuju, Ze su v pasci,
z ktorej sa zrejme len tak nedostanu.
Signdl mal premiéru v roku 2014 na
filmovom festivale v Sundance a pol
roka na to bol uvedeny do kin v ce-
lych Spojenych statoch. Je to jeden

z narastajuceho poctu nizkorozpoc-
tovych nezavislych sci-fi filmov, ktoré
v poslednych rokoch v Sundance tak
radi uvadzaju.

After decrypting a signal from

a rival hacker, tech student Nic
(Brenton Thwaites) and two of his
college friends trace its source to an
abandoned compound in the middle
of the desert. When they arrive, an
explosion occurs and the students
wake up in a mysterious laboratory
run by Dr. Wallace Damon (Laurence
Fishburne), who informs them

they may have been contaminated
after coming into contact with an
extraterrestrial entity. As Nic and his
friends undergo a series of radical
experiments, they soon discover
that they may have been lured

into a trap that’s more bizarre and
terrifying than they could have ever
imagined. The film premiered at the
2014 Sundance Film Festival and was
released theatrically in the United
States on June 13, 2014. It is one of
an increasing number of low-budget,
independent science-fiction films to
be included at Sundance in recent
years.

USA/USA
2014, video, far./col., 97 min.

Rézia/Director: William Eubank Scenar/
Screenplay: Carlyle Eubank, David Frigerio
Kamera/Director of Photography: David
Lanzenburg Hudba/Music: Nima Fakhrara
Strih/Editor: Brian Berdan Hraju/Cast:
Brenton Thwaites, Olivia Cooke, Beau Knapp,
Laurence Fishburne Vyroba/Production: Au-
tomatik Entertainment, Low Spark Films Pre-
daj/Sales: IM Global Slovensky distributor/
Slovak Distributor: Saturn Entertainment

William Eubank (1982, Los Angeles, USA) —
uz ako osemnéstrocny zacal rezirovat reklamy.
Osem rokov pracoval ako kamerovy technik

a technik digitalizovania obrazu v spolo¢nosti
Panavision. Jeho scendristicky a rezijny debut
Love (2011) mal premiéru na filmovom
festivale v Santa Barbare. Ako kameraman
pracoval na mnohych filmoch, napr. Wreckage
(r. John Asher), Caught in the Crossfire ¢i House
of the Rising Sun (oba rézia Brian A. Miller). Ako
pomocny rezisér sa podielal na filme Zlomené
mesto (Broken City, r. Allen Hughes). Signdl je
jeho druhy dlhometrazny hrany film.

William Eubank (1982, Los Angeles, USA)
began working as a director at age 18, crea-
ting commercials. He worked at Panavision
for eight years as a camera technician and

a digital imaging technician. His feature
directorial and screenwriting debut “Love”
(2011) premiered at the Santa Barbara IFF.
Eubank has worked as a cinematographer
on several features, including “Wreckage’,
directed by John Asher, and “Caught in the
Crossfire” and "House of the Rising Sun’, both
directed by Brian A. Miller. He was the second
unit director on Allen Hughes's “Broken City”.
“The Signal”is his second feature film.
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TURBO KID
TURBO KID

Temna postapokalypticka
buducnost, krajina zvana Wasteland.
Opusteny chlapec, ktory jazdi na
BMX a miluje komiksy, stretava
tajomné dievca Apple. Nasledné
udalosti ho donutia prekonat

strach a stat sa nedobrovolnym
hrdinom. Napriek tomu, Ze sa snazia
nezapdjat do vSadepritomného
krviprelievania, Zeus - sadisticky

a samozvany vodca Wastelandu - ich
zacne prenasledovat. Ozbrojeny

iba slepou vierou a prehistorickou
turbonabijacou zbrarnou sa Kid uci,
¢o je spravodlivost a priatelstvo,

a vydava sa na neuveritelnu

cestu, aby oslobodil Wasteland od
samozvaného zla, a samozrejme,
zachranil diev¢a svojich snov. . Je

to BMX-ovy komiks, nadsadend
postapokalyptickd krvavd komédia

a lovestory. Je GZasné, ked'sa nds
pribeh dotkne a naozaj zasiahne, takze
Jje délezité mat pre film srdce. A o tom
Jje prdve lubostny pribeh medzi Kidom
a dievéatom, ktoré stretdva.” RKSS
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In a post-apocalyptic future, the Kid
on a BMX, a young, solitary scavenger
obsessed with comic books, must
face his fears and become a reluctant
hero when he meets a mysterious
girl named Apple. Despite their
efforts to keep to themselves, Zeus,
the sadistic and self-proclaimed
leader of the Wasteland, plagues

the Kid and Apple. Armed with little
more than blind faith and an ancient
turbocharged weapon, the Kid

learns of justice and friendship and
embarks on an incredible journey to
rid the Wasteland of evil and save the
girl of his dreams. “It’s a BMX comic
book, over-the-top post-apocalyptic
gore-fest comedy and a love story.

We love when we can relate to people
and be really touched by a story, so

it's important to have a heart for

the movie and that’s the love story
between the turbo kid and the girl he
will meet.” RKSS

Kanada, Novy Zéland/Canada, New Zealand
2015, DCP, far./col., 89 min.

Rézia/Director: RKSS Collective: Anouk
Whissell, Frangois Simard, Yoan-Karl Whissell
Scenar/Screenplay: RKSS Collective: Anouk
Whissell, Frangois Simard, Yoan-Karl Whissell
Kamera/Director of Photography: Jean-Phi-
lippe Bernier Hudba/Music: Jean-Philippe
Bernier, Jean-Nicolas Leupi, Le Matos Strih/
Editor: Luke Haigh Hraju/Cast: Munro Cham-
bers, Laurence Leboeuf, Michael Ironside,
Edwin Wright, Aaron Jeffery Vyroba/Produc-
tion: EMA Films, Timpson Films Predaj/Sales:
Epic Pictures Group

Rezisérske trio RKSS COLLECTIVE (The
Roadkill Superstar) tvoria Frangois Simard

a surodenci Anouk Whissell a Yoan-Karl Whis-
sell. Roadkill Superstar pésobi v Montreale

a vyprodukovalo uz vyse 20 krétkych filmoyv,
Vacsinu z nich pocas letnych prézdnin. Patria
k nim napriklad Le Bagman, Demonitron,

T ako Turbo (T is for Turbo) a Total Fury, ktoré
boli ocenené na mnohych medzinarodnych
filmovych festivaloch. Turbo Kid je ich prvy
spolo¢ny hrany film, ktorého vznik bol inspi-
rovany kratkym filmom T ako Turbo.

The directors of the RKSS COLLECTIVE (the
Roadkill Superstar Collective) are Frangois
Simard, Anouk Whissell, and Yoann-Karl
Whissell. Based in Montreal, RKSS has made
over 20 short films over the years (many
during their summer holidays), including “Le
Bagman’,“Demonitron’, “T is for Turbo”and
“Total Fury”, which have all been awarded
prizes at film festivals internationally. “Turbo
Kid"is their first feature film, inspired by their
short“T is for Turbo”.
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WHAT WE DO IN THE SHADOWS

G0 ROBIME V TEMNOTACH
WHAT WE DO IN THE SHADOWS

Traja spolubyvajuci Viago, Deacon

a Vladislav su upiri snaziaci sa prezit
v st¢asnej spoloc¢nosti. Platia najom,
hadaju sa o domace prace, snazia sa
ziskat pozvanie do no¢nych klubov

- skratka su ako kazdy z nas - az na
to, Zze su nesmrtelni a Zivia sa fudskou
krvou. Ked'8 000-ro¢ny Petyr zmeni
na upira mladého hipstera Nicka,
musia ho ostatni upiri naucit fungo-
vat v upirskom svete a porozumiet
novoziskanému ve¢nému zivotu. Na
oplatku sa zase oni ucia ¢o-to o mo-
dernej dobe, méde, technoldgiach
ainternete. No az s prichodom Nic-
kovho ludského priatela Stua sa Zivot
upirov a ich pristup k meniacemu

sa svetu Uplne zmeni. Ked'je Stuov
Zivot v ohrozeni, upiri ndm dokazu,
Ze za fudi mozno stoji bojovat, a ze

aj ked'je ich srdce studené a mftve,
neznamena to, Ze nem city. Co
robime v temnotdch je novozélandska
hororova komédia a la,Blair Witch
project” o upiroch z Wellingtonu.
Film mal premiéru v roku 2014 na
filmovom festivale v Sundance a stal
sa absoltitnym hitom mnohych filmo-
vych festivalov.

Flatmates Viago, Deacon, and
Vladislav are three vampires who
are just trying to get by in modern
society; from paying rent and

doing housework to trying to get
invited into nightclubs, they're just
like anyone else - except they're
immortal and must feast on human
blood. When their 8000-year-old
roommate Petyr turns 20-something
human hipster Nick into a vampire,
the guys have to show him the
ropes and guide him through his
newfound eternal life. And in return,
they are forced to learn a thing or
two about modern society, fashion,
technology, and the internet. But
it's the introduction of Nick’s human
friend Stu that really changes

the vampire’s lives and attitudes
towards the ever-changing world
around them. When Stu’s life is
threatened, the vamps show us that
maybe humans are worth fighting
for, and that even if your heart is
cold and dead, it doesn’'t mean

you have no feelings.“What We Do
in the Shadows”is a New Zealand
found-footage horror comedy
about vampires who live together
in Wellington. It premiered at the
Sundance Film Festival in 2014 and
became a smash film-festival hit.

Novy Zéland, USA/New Zealand, USA
2014, DCP, far./col., 85 min.

Rézia/Director: Taika Waititi, Jemaine
Clement Scenar/Screenplay: Taika Waititi,
Jemaine Clement Kamera/Director of
Photography: Richard Bluck, DJ Stipsen
Hudba/Music: Plan 9 Strih/Editor: Jonno
Woodford-Robinson, Yana Gorskaya, Tom
Eagles Hraju/Cast: Jemaine Clement, Taika
Waititi, Jonathan Brugh, Cori Gonzalez-
Macuer, Stu Rutherford, Jackie Van Beek Vyro-
ba/Production: Shadow Pictures, Defender
Films, Unison Films, Two Canoes Predaj/
Sales: Elle Driver

Taika Waititi (1975, Wellington, Novy Zéland)
je umelec, rezisér, autor, maliar, komik a herec.
Za svoj krétky film Dve autd, jedna noc (Two
Cars, One Night) bol v roku 2004 nominovany
na Oscara. Po svojom prvom filme Orol v.
Zralok (Eagle vs Shark, 2007) nakrutil film
Chlapec (Boy, 2010). Co robime v temnotdch je
jeho tretf film a prva spolupraca s dlhoro¢-
nym priatelom Jemaine Clementom (1974,
Masterton, Novy Zéland), ktory sa preslavil
ako polovica hudobno-komedidlneho dua
Flight of the Conchords. Hral v seridli HBO
Flight of the Conchords a filmoch ako Muzi

v ¢iernom 3, Blbec na veceru alebo Cudny dvo.
Toto je jeho rezijny debut.

Taika Waititi (1975, Wellington, New
Zealand) is a New Zealand artist, film
director, writer, painter, comedian and actor,
nominated for an Academy Award for his
2004 short film “Two Cars, One Night”. His
first feature films as a director were "Eagle

vs Shark”(2007) and “Boy” (2010). "What We
Do in the Shadows"is his third, and the first
in collaboration with his long-time comedy
mate Jemaine Clement (1974, Masterton,
New Zealand), best known as one half of the
musical comedy duo Flight of the Conchords.
Jemaine has acted in the HBO television
series “Flight of the Conchords”and the films
“Men in Black 3", “Dinner for Schmucks”and
“Gentlemen Broncos”. This is his first feature
film as a director.
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WYRMWOOD

WYRMWOOD
WYRMWOOD

Ked sa stretne Sialeny Max a Usvit
mitvych v postapokalyptickom
epose, vznikne jeden z najoriginal-
nejsich a najzabavnejsich zombie
filmov poslednych rokov. Nad Zemou
vybuchne kométa a vacsina ludskej
populacie podlahne ¢udnej chorobe,
ktora meni fudi na zombie. Zopar za-
chranenych rychlo zistuje, ze vietky
pohonné hmoty su nepouzitelné.
Zostanu uvazneni v divocine a bez
nadeje na najdenie bezpecného uto-
Ciska stracaju dovod zit. Jeden z tych,
¢o prezili, Barry, stratil vietko okrem
svojej sestry Brooke. Aby toho nebo-
lo mélo, Brooke unesie polovojensky
gang a zavlecie do strasidelného
laboratéria, ktoré ovlada sialeny
,doktor” vykonavajuci nepricetné
pokusy na tych, ¢o prezili. Wyrmwood
v absolltnej miere oZivuje a inovuje
zaner zombie filmov. Filmovy debut
australskych bratov Kiaha a Tristana
Roache-Turnerovcov je nakruteny

s dokonalou symbidzou talentu,
zanietenia, inovacie a skuto¢nej lasky
k tomuto Zanru.

“Mad Max"” meets “Dawn of the Dead”
in this raucous post-apocalyptic epic
that’s one of the most original and
wildly entertaining genre films in
years. In the aftermath of a comet
breaking up over Earth, most of

the planet’s population quickly
succumb to a strange disease which
turns them into “zombies”. Few
survive, and those who do quickly
discover that all existing sources of
fuel have been rendered useless by
the plague. Trapped in a wilderness
teeming with the living dead and
unable to travel to a safer location,
the survivors have little to live for.
One of them, family man Barry, has
lost everything except his sister
Brooke. But even as the disaster
unfolds, Brooke is kidnapped and
dragged off to a terrifying medical
lab run by a psychotic “doctor” who
is performing a series of deranged
experiments on plague survivors.
“Wyrmwood" injects new life into
the zombie genre. The debut feature
film from Australia’s Roache-Turner
brothers, the film was made with

a perfect combination of talent,
passion, innovation, and a genuine
love for the genre.

Australia/Australia
2014, DCP, far./col., 94 min.

Rézia/Director: Kiah Roache-Turner Scenar/
Screenplay: Kiah Roache-Turner, Tristan Roa-
che-Turner Kamera/Director of Photogra-
phy: Tim Nagle Hudba/Music: Michael Lira
Strih/Editor: Kiah Roache-Turner Hraju/Cast:
Jay Gallagher, Bianca Bradey, Leon Burchill,
Keith Agius, Catherine Terracine, Luke McKen-
zie, Berynn Schwerdt Vyroba/Production:
Guerilla Films Predaj/Sales: Altitude Film
Sales Képia/Print: The Festival Agency

Kiah Roache-Turner - uz ako trindstro¢ny
zacal nakrdcat filmy s bratom Tristanom. Po
strednej skole ziskal titul na University of
Sydney's College of the Arts (SCA). Sest rokov
pracoval ako $éf v oblasti videa pre australsku
modnu znacku aussieBum. V roku 2010 zalozil
s bratom Tristanom (producent) spolo¢nost
Guerilla Films. Spolu vytvorili niekolko ocero-
vanych kréatkych filmov a videoklipov a zacali
autorsku kariéru.

Kiah Roache-Turner started making movies
with his brothers when he was 13 years.
After secondary school, he completed

a degree in digital media at the University of
Sydney’s College of the Arts (SCA). He then
worked for six years as head of video content
for Australian fashion brand aussieBum.

In 2010 he formed Guerilla Films with his
producer brother Tristan, and together they
have made several award-winning short
films and music videos, as well as corporate
television commercials, while also launching
their career as writers.
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DELIBAB
MIRAGE
MIRAGE

Mirage je moderny western, ktory
vypoveda o rasizme, rovnopravnosti,
moci a slobode.

Zobrazuje pribeh afrického
futbalistu Francisa (hra ho
hviezdny Isaach de Bankolé), ktory
na Uteku pred spravodlivostou
nachdadza ukryt na farme daleko
od civilizacie, v srdci madarskej
pusty. Velmi skoro vsak zistuje, ze
farma je v skuto¢nosti miestom
moderného otrokarstva a vedie

ju $éf miestnej mafie. Francisova
pritomnost na ranci odstartuje
sled udalosti, ktoré vyvrcholia
nasilnou vzburou ,otrokov” proti
zlo¢ineckym ,vladcom”. Nepoddajny
hrdina Francis sa ocita uprostred
najvacsieho zapasu svojho zivota,
v ktorom sa vsak nehra o goly, ale
o slobodu, a hlavne prezitie.

Je to, akoby Werner Herzog a Jim
Jarmusch nakratili spolo¢ne poctu
Sergiovi Leonemu,” napisal Nikola
Grozdanovic v recenzii filmu
videného na MFF v Toronte pre
Indiewire.com.
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“Mirage”is a contemporary Western
that speaks to racism, equality, power
and freedom.

African footballer Francis (played

by the eminent Isaach de Bankolé)

is on the run from the law, holed

up on a farm far from civilization, in
the heart of the Hungarian Puszta.
He very soon realizes that the farm

is actually a modern-day slave
plantation, run by the local mafia
boss. Francis’s presence on the

ranch triggers a series of events that
culminate in a violent “slave uprising”
against their criminal “masters”. Our
unyielding hero finds himself in the
middle of the greatest match of his
life, where he isn't playing for goals,
but for freedom, and above all,
survival.

“It plays out like Werner Herzog and
Jim Jarmusch teamed up to make
aLeone homage,” wrote Nikola
Grozdanovic in his review for
Indiewire.com after seeing the film at
the Toronto IFF.

Madarsko, Slovensko/Hungary, Slovakia
2014, DCP, far./col., 90 min.

Rézia/Director: Szabolcs Hajdu Scenar/
Screenplay: Szabolcs Hajdu, Jim Stark, Nan-
dor Lovas Kamera/Director of Photogra-
phy: Andras Nagy Hudba/Music: Billy Martin
Strih/Editor: Péter Politzer Hraju/Cast:
Isaach de Bankolé, Razvan Vasilescu, Orsolya
Torok-llyés, Dragos Bucur, Tamas Polgar, Attila
Mokos, Lajos Voros, Adam Mihal Vyroba/
Production: Mirage Film Studio, Filmpartners,
MPhilms Predaj/Sales: Hungarian National
Film Fund Slovensky distributor/Slovak
Distributor: Asocidcia slovenskych filmovych
klubov

Szabolcs Hajdu (1972, Debrecin, Madarsko)
patri s Gyérgyom Pélfim, Bencem Fliegaufom
a Kornélom Mundruczéom k najvyraznejsim
mladym madarskym tvorcom. V roku 2000
absolvoval Filmovu a divadelnt univerzitu

v Budapesti. Debutoval filmom Mizerné veci/
Sticky Matters (Maceras tigyek, 2000). Jeho
dalsie filmy Tamara (2004), Off Hollywood
(2007), a najma Biele dlane/ White Palms
(Fehér tenyér, 2006 — Art Film Fest 2006)

— fascinujuci pribeh gymnastického drilu,
nadchli divdkov na celom svete a ziskali mu
ocenenia na prestiznych zahrani¢nych festi-
valoch. Bibliothéque Pascal (2010) mal svetovu
premiéru na Berlinale. Mirage (2014) je jeho
najnovsi film.

Szabolcs Hajdu (1972, Debrecen,

Hungary) ranks alongside Gyorgy Palfi,
Bence Fliegauf and Kornél Mundruczé as
one of Hungary’s most distinctive young
filmmakers. In 2000 he graduated from
Budapest's University of Theatre and Film
Arts. He debuted with the film “Sticky Matters”
(Macerés tgyek, 2000), and his subsequent
films “Tamara” (2004), “Off Hollywood" (2007)
and most of all “White Palms” (Fehér tenyér,
2006 - Art Film Fest 2006) - the fascinating
story of a gymnastics drill - captivated
audiences around the world and earned him
awards at prestigious international festivals.
“Bibliothéque Pascal”(2010) had its world
premiere at the Berlinale."Mirage” (2014) is
his latest film.
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Prvy dlhometrazny hrany film
ocenovaného dokumentaristu Jara
Vojteka je poviedkovym filmom

o komplikovanych vztahoch medzi
rodi¢mi a detmi.

Styri poviedky nazvané Syn, Maratén,
Kandrik a Otec postupne rozpravaju
styri pribehy, ktoré predstavuju jeden
pohlad na rézne podoby tychto vzta-
hov. i uz ide o otca vyrovnavajlice-
ho sa s nedostupnym autistickym
svetom svojho syna, mladého muza,
ktory nezvlada odlucenie od rodiny,
chlapca zijuceho s necitlivym otci-
mom ¢i zradenU Zenu starajicu sa

o zomierajliceho otca, kazda z postav
riesi svoju situdciu po svojom. Nav-
steva ludového liecitela, utek z va-
zenia, sutaz kanarikov, vylet k moru.
Snazia sa od problémov uniknut
alebo iba hladaju svoju cestu?

Vztah medzi rodi¢mi a detmi, ktory
ovplyviiuje cely nas Zivot, ma vzdy
zaujimal. Pretoze je to vztah dany,
narodime sa don a ni¢ iné, ako ho zit,
prezivat, zazivat, starat alebo nestarat
sa on, nemozeme,” povedal Jaro
Vojtek. Film ziskal na MFF v Pekingu
ceny za najlepsi scendr, najlepsiu ka-
meru a najlepsiu herecku vo vedlajsej
Ulohe (Eva Bandor).

The feature-length fiction debut from
award-winning documentarian Jaro
Vojtek is an episodic film about the
complicated relationships between
parents and children.

The four segments, entitled “Son’,
“Marathon’, “Canary” and “Father’,

tell four stories, together conveying
a unified perspective on the diverse
forms these relationships take.
Whether it be a father coming to
terms with the closed-off world of his
autistic son, a young man who can't
bear being separated from his family,
a boy living with his insensitive
stepfather, or a betrayed woman
caring for her dying father, each
character deals with their situation in
their own way - a visit to a tradition-
al healer, a prison break, a canary
show, a trip to the seaside. Are they
trying to escape from their problems,
or simply seeking their own path
through them?

“The relationship between parents
and children, which impacts our en-
tire lives, has always been an interest
of mine. It is given; we are born into
it and there is nothing else we can
do about it other than to live it, feel
it, experience it and take care of it,

or not”” (Director Jaro Vojtek) At the
Beijing IFF, the film won Best Screen-
play, Best Cinematography and Best
Supporting Actress (Eva Bandor).

Slovensko, Cesko/Slovakia, Czech Republic
2014, DCP, far./col., 100 min.

Rézia/Director: Jaro Vojtek Scenar/Screen-
play: Marek Les¢ék Kamera/Director of
Photography: Tomés Stanek Hudba/Music:
Michal Nejtek Strih/Editor: Maro$ Slapeta
Hraju/Cast: Eva Bandor, Janos Gosztonyi,
Vlado Zborori, Roman Bubla, Martin Horvéth,
Richard Felix, Arnold Nagy Vyroba/Produc-
tion: MPhilms, Duracfilm, Rozhlas a televizia
Slovenska Predaj/Sales: MPhilms Slovensky
distributor/Slovak Distributor: Asociacia
slovenskych filmovych klubov

Jaro Vojtek (1968, Zilina) — absolvoval
Filmovu a televiznu fakultu VSMU v Bratislave,
odbor rézie dokumentarneho filmu. Od roku
1993 nakrdtil niekolko kratkych a stredo-
metraznych filmov. Jeho dlhometrézny
dokumentarny debut s ndzvom My zdes
(2005) uviedli na MFF v Karlovych Varoch.
Jeho druhy dlhometrazny dokument Hranica
(2009) bol ndrodnou nomindaciou na Oscara
za najlepsi cudzojazy¢ny film. Nasledovali
filmy Cigdni idu do volieb (2012), Tak daleko,
tak blizko (2014) a dihometrazny hrany debut
Deti (2014).V roku 2012 ziskal Vojtek cenu
Kristalové kridlo v kategérii audiovizuélnej
tvorby.

Jaro Vojtek (1968, Zilina, Slovakia) graduated
in documentary directing from Bratisla-

va's Academy of Performing Arts. Since 1993
he has directed several short and medium-
length documentaries. His feature-length
documentary debut “Here We Are” (My zdes,
2005) was screened at the Karlovy Vary IFF.
His second documentary feature “The Border”
(2009) was Slovakia’s nominee for the Acade-
my Award for Best Foreign Language Film. He
followed with the documentaries “The Gypsy
Vote” (Cigéni idu do volieb, 2014) and “So

Far, So Near” (Tak daleko, tak blizko, 2014), as
well as his first fiction feature “Children” (Deti,
2014).In 2012, Vojtek received the Crystal
Wing Award in the Audiovisual Production
category.
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LOKALFILMIS
LOKALFILMIS

Staré ciganske proroctvo predpoveda
prichod mesiasa z romskej osady,
ktory zmeni svet. Narodi sa Rytmaus
a postupne sa z neho stane
najzndmejsi raper v Eurépe. Rytmaus
sa rozhodne kandidovat na prezidenta
Slovenskej republiky. Proti nemu sa
vo volbach postavi Pista Lakatos. Zo
Slovenska sa vdaka predaju cistej
pitnej vody stava svetova velmoc,
ktora spolurozhoduje o buducnosti
fudstva s najvacsimi mocnostami ako
USA, Rusko ¢i EU. Do hry o planétu sa
zamiesa aj diabol Moloch...
Fanusikovia Lokal TV si v tomto
prvom slovenskom dlhometraznom
animovanom filme od Krvavej pani
Viktora Kubala, teda po dlhych 35
rokoch, ur¢ite pridu na svoje.,Zahraju”
si v iom nielen ich obltbené
postavicky ako Rytmaus, Petkova
pani ucitelka, Moloch, Pista, ryba
Jebo, Oblinka, Evelyn, Menezeris,

ale i americky a rusky prezident.

A pre tych, ktori LokalTV nepoznaju,
jedno dorazné upozornenie. Hoci je
Lokalfilmis animovany, rozhodne nie je
vhodny pre deti!

Vo filme zaznie devat Gplne

novych skladieb a filmova hudba
Mariéna Cekovského v podani
Diabolskych husli Jana Berkyho
Mrenicu, Balkansambelu a prazského
FILMharmonic Orchestra.

140

An ancient gypsy prophecy tells of
the coming of a Romany shanty-town
messiah who will change the world.
Rytmaus is born, and in time he
becomes the most famous rapper in
Europe. When he decides to run for
president of Slovakia, Pista Lakatos
emerges as his challenger. Slovakia,
though the export of clean drinking
water, grows into a world power,
deciding the future of mankind along
with the USA, Russia and the EU. As

a global power struggle arises, the
demon Moloch joins the fray...

With this first Slovak feature-length
animated film since Viktor Kubal's “The
Bloody Lady” (Krvava pani), i.e. in
along 35 years, fans of the web series
“LokalTV" will definitely find what
they're looking for. The “cast” not only
includes old favourites like Rytmaus,
Petko’s schoolteacher, Moloch, Pista,
Jebo the Fish, Oblinka, Evelyn and
Menezeris, but even the presidents
of the USA and Russia. And for those
who aren’t familiar with “LokalTV’, be
forewarned: despite being animated,
“Lokalfilmis”is decidedly not suitable
for children!

The film features nine brand-

new songs and a soundtrack by
Marian Cekovsky, performed

by Jan Berky Mrenica and the

Devil’s Violin, Balkansambel and
Prague’s FILMharmonic Orchestra.

Slovensko/Slovakia
2015, DCP, far./col., 78 min.

Rézia/Director: Jakub Kroner Scenar/
Screenplay: Jakub Kroner Animacia/Anima-
tion: Matej Holub, Jakub Kroner, Boris Bauer,
Dévid Enge, Peter Martinka, Petra Heleninova,
Matej Mazék Hudba/Music: Marién Cekovsky
Hlasy/Voices: Marian Cekovsky, Jakub Kroner,
Boris Bauer, Denis Domaracky, Marek Fucik,
Ivo LadiZinsky, Jaroslav Szabo, Eva Kramerova,
Monika Potokdrova, Dusan Berky Vyroba/
Production: Lokal TV, InOut Studio Predaj/
Sales: InOut Studio Slovensky distributor/
Slovak Distributor: Continental film

Jakub Kroner (1987, Bratislava) je absolven-
tom Strednej priemyselnej skoly animovanej
tvorby a bakalarskeho stupna Ateliéru
animovanej tvorby FTF VSMU v Bratislave.
Jeho prvym dlhometraznym filmom v3ak bol
hrany dokument BRATISLAVAfiIm, ktory videlo
vyse 60 000 divakov. Jeho druhy film, hrany
Léve (2011), je so 122 870 divékmi tretim
najnavstevovanejsim doméacim filmom v ére
samostatnosti. V roku 2011 reziroval prvd
sériu animovaného serialu LokalTV, na ktory
nadviazal dlhometrazny animovany film
Lokalfilmis (2015).

Jakub Kroner (1987, Bratislava) attended
Bratislava's Academy of Animation and holds
a bachelor’s degree from the animation
department at the Film and Television Faculty
of the Academy of Performing Arts Bratislava.
His first feature film, however, was the live-
action pseudo-documentary “BRATISLAVA-
film’, which was seen by over 60,000 viewers.
His second film, the live-action feature “Léve”
(2011), was the third most popular Slovak
film by admission (122,870 viewers) since the
country’s independence. In 2011 he directed
his first animated series “LokalTV’, which
formed the basis for his animated feature
“Lokalfilmis” (2015).
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HOSTAGE

Rukojemnik je rodinny film na po-
medzi dramy a komédie. Zameriava
sa predovsetkym na svet detskych
hrdinov - syna komunistického
funkcionara a malého rukojemnika
rodicov, ktori v polovici 60. rokov
minulého storocia emigrovali na Za-
pad. Kamaratstvo, prvé velké objavy,
lasky, suboje znepriatelenych band

a velké ocakévania su konfrontované
s realitou,,velka¢skeho” sveta. Tazko
pochopitelnd, bizarna az absurdna
realita vztahov a postojov dospelych,
labyrint ¢udnych slov, skutkov,
prejavov, ale aj také nepochopitelné
ukazy, akymi su pre dieta politika,
emigracia, ale aj zrada a smrt,
privedd malého rukojemnika ku
grotesknému rozhodnutiu.

Film bol tretou spolupracou Uspesné-
ho spisovatela Petra Pistanka (1960
-2015) s producentom Marianom
Urbanom. Na jeho pociatku bolo
niekolko kratkych Pistankovych tex-
tov. Spolo¢ne s Urbanom sa rozhodli
z mozaiky viednych, smiesnych, tra-
gikomickych i tragickych okamihov
poskladat pribeh, ktory ndm nasu
minulost a pritomnost ukaze z iného

filmov, ktoré sme videli.

Straddling the line between drama
and comedy, “Hostage” focuses on
two child protagonists - the son

of a Communist official and a little
boy left behind by his parents, who
emigrated to the West in the mid-
1960s. Friendship, life’s first great
discoveries, love, rows between rival
gangs and great expectations are
juxtaposed with “grown-up” reality.
This difficult-to-understand, bizarre,
even absurd world of adult relation-
ships and attitudes, a labyrinth of
strange words, deeds and displays, as
well as the kind of incomprehensible
phenomena a politician’s child is
confronted with, such as emigration,
betrayal and death, drive the young
“hostage” to make an outlandish
decision.

The third collaboration between suc-
cessful writer Peter Pistanek (1960-
2015) and producer Marian Urban,
the film began as a handful of short
texts written by Pistanek. Together
they decided to patch together these
mundane, funny, tragicomic and out-
and-out tragic moments and create
a story that shows our past and
present from a different perspective
from what most other Slovak films
have accustomed us to.

Slovensko, Cesko/Slovakia, Czech Republic
2014, DCP, far./col., 102 min.

Rézia/Director: Juraj Nvota Scenar/
Screenplay: Peter PiStanek, Marian Urban
Kamera/Director of Photography: Divis
Marek Hudba/Music: ['ubica Cekovskd
Strih/Editor: Alois Fisarek Hraja/Cast: Milan
Lasica, Libuse Safrankovd, Richard Labuda,
Ondrej Vetchy, Szidi Tobias, Milan Ondrik,

Ady Hajdu Vyroba/Production: ALEF FILM

& MEDIA, Ceské televize, Rozhlas a televizia
Slovenska, Filmové ateliéry, UN FILM, Filmpark
Production Predaj/Sales: ALEF FILM & MEDIA
Slovensky distributor/Slovak Distributor:
BARRACUDA MOVIE

Juraj Nvota (1954, Bratislava, Slovensko)
vys$tudoval divadelnt réZiu na VSMU v Bra-
tislave. Od roku 1992 je internym rezisérom
Divadla Astorka Korzo '90 v Bratislave, pravi-
delne reziruje aj v SND v Bratislave a v Studiu
Ypsilon v Prahe. Ako herca ho preslévila Gloha
postara Jakuba v snimke Dusana Handka
RuZové sny (1976). Ako rezisér sa venuje
dokumentu, televiznej tvorbe i hranému
filmu - Kruté radosti (2002 — Cena slovenskej
filmovej kritiky), Muzika (2008 — 9 narodnych
filmovych cien Sinko v sieti), eStéBdk (2012 —
IGRIC za scenar).

Juraj Nvota (1954, Bratislava, Slovakia)
studied theatre directing at Bratislava's Aca-
demy of Performing Arts. Since 1992 he has
been an in-house director at the Astorka
Korzo '90 Theatre in Bratislava, while also
regularly directing at the Slovak National
Theatre in Bratislava and Studio Ypsilon in
Prague. As an actor, he rose to fame with the
role of postman Jakub in Dusan Hanak'’s film
“Rose Tinted Dreams” (Ruzové sny, 1976). As
a director for the screen, his output includes
documentary, television and fiction film
work such as “Cruel Joys” (Kruté radosti, 2002
— Slovak Film Critics' Prize), “Music” (Muzika,
2008 - nine national Sun in a Net awards) and
“The Confidant” (e5téBak, 2012 — Igric Award
for screenplay).
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SEDEM ZHAVRANELYCH BRATOV
SEVEN RAVENS

Rozpréavka Sedem zhavranelych
bratov je pribehom dievcata, ktoré
sa podujme zachranit svojich bratov
a zbavit ich prekliatia, ktoré na nich
uvrhla matka. Je to pribeh o odvahe,
vytrvalosti, ale i o sile slova, pravdy
a skutocnej lasky. Hlavnou hrdinkou
je mlada Bohdanka, ktora sa narodi
do utrapenej rodiny pekara, ktorého
Zena pred rokmi v navale zlosti
prekliala svojich sedem synov

a z tych sa stali havrany. Rodicia pred
Bohdankou toto rodinné nestastie
taja. Ked'sa Bohdanka na prahu
dospelosti o prekliati rodiny dozvie,
rozhodne sa bratov zachranit. Od
miestnej ¢arodejnice dostane radu,
Ze musi bratom usit kosele. Ale

nie hocijaké - sama bez pomoci
musi natrhat zihlavu, spracovat
vlakna, utkat latku a usit kazdy steh.
Bohdanka sa vydava na dlhu cestu za
zachranou bratov.

Titulna piesen Ten pribeh za nds

sen stdl naspievala nekorunovana
kralovna slovenskej populédrnej
hudby Marika Gombitova.
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“The Seven Ravens”is a fairy-tale
about a young girl who decides

to save her brothers from a curse
which was brought upon them

by their mother. It is a tale of
courage, perseverance, the power

of language, truth and true love.

The film's young heroine Bohdanka
was born to the grief-stricken family
of a baker, whose wife many years
before had cursed their seven sons

in a fit of rage, turning them into
ravens. The parents keep this tragedy
secret from Bohdanka. On the cusp
of adulthood, Bohdanka finally learns
about the family curse and resolves
to save her brothers. She is advised
by a local witch to sew shirts for
them - but not just any shirts - she
has to pick nettles, process the fibres
into fabric, and sew every stitch
herself. Shirts in hand, Bohdanka sets
out on a lengthy quest to save her
brothers.

The film's title song “Ten pribeh za
nas sen stal” [This Story Lived Up

to Our Dream] was sung by Marika
Gombitovd, the uncrowned queen of
Slovak pop music.

CzechTourism

Slovensko, Cesko/Slovakia, Czech Republic
2015, DCP, far./col., 102 min.

Rézia/Director: Alice Nellis Namet/Story:
[udova rozpravka/folk fairy tale Scenar/
Screenplay: Alice Nellis Kamera/Director of
Photography: Matéj Cibulka Hudba/Music:
Vaso Patejd| Strih/Editor: Filip Issa Hraja/
Cast: Martha Issovd, Sabina Remundova,
Lukds Prikazky, Kristina Svarinska, Jana Ofhova
Vyroba/Production: et cetera group, Honys
Motion, Rozhlas a televizia Slovenska, TV
Prima Predaj/Sales: Attack film Slovensky
distributor/Slovak Distributor: Magic Box
Slovakia

Alice Nellis (1971, Ceské Budé&jovice) —

v roku 1995 absolvovala Katedru anglistiky

a amerikanistiky na Filozofickej fakulte
Univerzity Karlovej a v roku 2000 scenéristiku
na prazskej FAMU. Jej dlhometrazny debut
Ene bene (1999) ziskal hlavnt cenu na MFF

v San Franciscu. Za scendr k filmu Vylet (2002)
ziskala Ceského leva a Tajnosti (2007) boli
ocenené Ceskym levom za najleps film.
Nasledovali snimky Mamas & Papas (2010),
Perfect Days — | Zeny maji své dny (2011), Revival
(2013) a Andeélé vsedniho dne (2014). Za insce-
néciu komornej opery Philipa Glassa Priserné
deti bola v roku 2012 nominovana na Cenu
Alfréda Radoka.

Alice Nellis (1971, Ceské Budé&jovice, Czecho-
slovakia (now Czech Republic)) graduated
from the Department of English and Ame-
rican Studies at Charles University’s Faculty

of Arts in 1995 and studied screenwriting

at FAMU in Prague, graduating in 2000. Her
feature-length debut “Eeny Meeny” (Ene
bene, 1999) won the grand prize at the San
Francisco IFF."Some Secrets” (Vylet, 2002)
earned her a Czech Lion for Best Screenplay,
while “Little Girl Blue” (Tajnosti, 2007) won
Best Film at the same awards. She followed
with the films “Mamas & Papas” (2010), “Per-
fect Days” (2011), “Revival”(2013) and “Angels”
(Andélé viedniho dne, 2014). In 2012 she was
nominated for the Alfréd Radok Award for her
production of Philip Glass's chamber opera
“Les Enfants Terribles”
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Dobrodruzna cesta po neznamej
africkej rieke zavedie divakov

k unikdtnemu prirodnému kmeriu
Suri. Pocas putovania ich tzemim
spoznaju spolocenstvo, ktoré sa
rozhodlo bojovat za zachovanie
svojich tradicii a povodného spdsobu
Zivota. Film je vaznym zamyslenim
nielen nad ich budicim osudom

a zanikanim jedine¢nych kultur, ale aj
nad potrebou réznorodosti fudstva,
nevyhnutnej na prezitie nasej civiliza-
cie v globalizujucom sa svete.
JAfricky kmen Suri, ktory Zil doteraz
izolovane na etidpsko-sudanskej
hranici, bol pre mna synonymom
slobodnych ludi - nezavislych od
okolitého sveta. Teraz stoji pred exis-
tencnou hrozbou. Satelitné skeno-
vanie objavilo pod jeho pastvinami
lozZiska ropy i zlata. Kmen, ktory tu
prezival starocia na zaklade déavnych
tradicii, sa zrazu stal na vlastnom
uzemi nepohodiny. Hoci Zili akoby

v dobe kamennej, organizacia ich
kmeniového systému im umozriovala
Zit spokojny zZivot pastierov, kde
najvacsim majetkom nebolo zlato,
ale rodina a zdravy dobytok,” povedal
Pavol Barabas.

This adventurous trip down an
unknown African river leads to the
unique Suri tribe. Over the course of
the journey, the filmmakers become
acquainted with a people who have
decided to fight for their traditions
and way of life.“Suri”is a reflection
on their future and the massive
extinction crisis of human cultures, as
well as on the need for cultural diver-
sity for the survival of civilization in
a globalized world.

“The African Suri tribe, who have till
now lived in isolation on the borders
of Ethiopia and Sudan, were to me
synonymous with free people -
independent of the outside world.
Now they face an existential threat.
Satellite scanning has revealed

oil and gold deposits under their
pastureland. This tribe, who have
survived for centuries on the basis
of ancient traditions, have suddenly
become a nuisance on their own
homeland. Though they live as if in
the Stone Age, the organization of
their tribal system has enabled them
to live the satisfied life of herdsmen,
where the most valuable possessive
is not gold, but family and healthy
livestock!” (Director Pavol Barabas)

Slovensko/Slovakia
2015, DCP, far./col., 65 min.

Rézia/Director: Pavol Barabds Scendr/
Screenplay: Pavol Baraba$ Kamera/Director
of Photography: Pavol Barab4s Hudba/Mu-
sic: Martin Barabés Strih/Editor: Robert Karo-
vi¢ Uéinkuja/Cast: Ivan Bulik, Pavol Barabas,
Miro Dusek, Mato Fabidnek, Tomas Lukacovi¢
Vyroba/Production: K2Studio Predaj/Sales:
K2Studio Slovensky distributor/Slovak
Distributor: Asocicia slovenskych filmovych
klubov

Pavol Barabas (1959, Trencin) je autorom $i-
rokej skaly horskych a dobrodruznych filmov
o ludoch Zijucich v extrémnych podmien-
kach, ktoré dostali mnozstvo oceneni najma
v zahranici - napriklad Tajomné Mamberamo,
Mustang, Omo — Cesta do praveku, Amazénia
Vertical, Pururambo, Tepuy — Cesta do hlbin
Zeme, Vlysoké Tatry — Divocina zamrznutd

v éase, Trou de Fer — Zeleznd diera. M za sebou
niekolko objavnych expedicii, od objave-

nia civilizdciou nedotknutych ludf doby
kamennej v pralesoch Novej Guiney, cez
spoluobjavenie megajaskyne na stolovej hore
Chimantd, az po absolvovanie prvého pre-
chodu Ellsworthovho pohoria v Antarktide.

Pavol Barabas (1959, Trencin) has directed

a wide range of mountain films and adven-
ture films about people living in extreme
conditions. He has won a number of inter-
national awards for his films, e.g."Mysterious
Mamberamo’,“Mustang’,“OMO - A Journey
to the Primaeval Age’,"Amazonia Vertical’,"Pu-
rurambo’, “Tepuy’, "High Tatras — A Wilderness
Frozen in Time”and “Trou de Fer” He has par-
ticipated in several expeditions, ranging from
the discovery of a Stone Age civilization in
the primeval forests of New Guinea, through
the exploration of an unknown cave system
at the Chimanta Massif, to the very first cros-
sing of Antarctica’s Ellsworth Mountains.
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TAK DALEKD, TAK BLIZKO

TAK DALEKO, TAK BLIZKO
SO FAR, S0 NEAR

Nevsedny film z prostredia rodin

s autistickymi detmi, ktory odhaluje
kazdodennu néro¢nost Zivota s nimi.
Nie je vSak postaveny na vypove-
diach a dialégoch, ale na konkrét-
nych bezprostrednych situaciach,

v ktorych sa zamysla nad otazkami
rodic¢ovskej a partnerskej lasky ludi

s autizmom. Dokument vznikal se-
dem rokov v spolupraci s neziskovou
organizaciou Autistické centrum
Andreas, ktord sa venuje odbornej

a komplexnej pomoci ludom s autiz-
mom, ako aj podpore ich rodin.
,Film Tak daleko, tak blizko je najma
o vytvarani $pecifickych vztahov me-
dzi autistami, ich rodinami a ludmi
okolo nich. Toto spoluzitie je ¢asto

o zrieknuti sa vlastnych, osobnych
Zivotnych potrieb v prospech autistu.
Snazil som sa vybrat protagonistov
s réznymi druhmi autizmu, aby som
vytvoril pestrofarebnejsi a plas-
tickejsi obraz tohto postihnutia,
ktory sa vymyka vseobecnej (¢asto
skreslenej) predstave. Autizmus nie
je o genialite, Specidlnom nadani,
ale ani o totélnej uzavretosti. Vztah
rodicov k autistickému dietatu je pre-
dovsetkym o obetavosti a naro¢nej
kazdodennej starostlivosti,” povedal
Jaro Vojtek.
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A remarkable film on families with
autistic children, revealing their
everyday trials. It does not, however,
rely on interviews or dialogues, but
on concrete, unmediated situations
reflecting on questions of familial
and romantic love among people
with autism. Seven years in the ma-
king, “So Far, So Near” was developed
in cooperation with the non-profit
organization Autistické centrum
Andreas, which offers specialized,
comprehensive assistance to people
with autism and their families.

“So Far, So Near'is primarily about
establishing unique relationships
among autistic people, their families
and the people around them. Such
relationships often revolve around
giving up one’s own personal needs
to the benefit of the autistic person.
| tried to choose subjects with vari-
ous types of autism to create a more
variegated and flexible image of this
condition that defies widespread
(often distorted) notions. Autism is
not synonymous with genius, special
talents or, for that matter, total
introversion. Parents' relationships
to their autistic children hinge more
than anything else upon sacrifice and
painstaking routine care! (Director
Jaro Vojtek)

Slovensko/Slovakia
2014, DCP, far./col., 80 min.

Rézia/Director: Jaro Vojtek Scenar/Screen-
play: Marek Le3cak, Jaro Vojtek Kamera/
Director of Photography: Noro Hudec, Jaro
Vojtek Hudba/Music: Michal Nejtek Strih/
Editor: Peter Harum Hraju/Cast: Naklada-
lovci, Séthovci, Széherovci, Vyskocilovci/the
Nakladal, Séth, Széher and Vysko¢il family
Vyroba/Production: AH production, Andreas
n.0, Rozhlas a televizia Slovenska Predaj/Sa-
les: AH production Slovensky distribttor/
Slovak Distributor: Itafilm

Jaro Vojtek (1968, Zilina) — absolvoval
Filmovu a televiznu fakultu VSMU v Bratislave,
odbor rézie dokumentarneho filmu. Od roku
1993 nakrdtil niekolko kratkych a stredo-
metraznych filmov. Jeho dlhometrézny
dokumentarny debut s ndzvom My zdes
(2005) uviedli na MFF v Karlovych Varoch.
Jeho druhy dlhometrazny dokument Hranica
(2009) bol ndrodnou nomindaciou na Oscara
za najlepsi cudzojazy¢ny film. Nasledovali
filmy Cigdni idu do volieb (2012), Tak daleko,
tak blizko (2014) a dihometrazny hrany debut
Deti (2014).V roku 2012 ziskal Vojtek cenu
Kristalové kridlo v kategérii audiovizuélnej
tvorby.

Jaro Vojtek (1968, Zilina, Slovakia) graduated
in documentary directing from Bratisla-

va's Academy of Performing Arts. Since 1993
he has directed several short and medium-
length documentaries. His feature-length
documentary debut “Here We Are” (My zdes,
2005) was screened at the Karlovy Vary IFF.
His second documentary feature “The Border”
(2009) was Slovakia’s nominee for the Acade-
my Award for Best Foreign Language Film. He
followed with the documentaries “The Gypsy
Vote” (Cigéni idu do volieb, 2014) and “So

Far, So Near” (Tak daleko, tak blizko, 2014), as
well as his first fiction feature “Children” (Deti,
2014).In 2012, Vojtek received the Crystal
Wing Award in the Audiovisual Production
category.
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RYTMUS SIDLISKOVY SEN - WORK IN PROGRESS

RYTMUS SIDLISKOVY SEN - WORK IN PROGRESS
RYTMUS THE STREET DREAM - WORK IN PROGRESS

Prekvapenim pre divakov tohto-
ro¢ného Art Film Festu bude
projekcia 20-minutovej ukazky

z dlhometrazneho hudobného
dokumentu RYTMUS sidliskovy sen,
ktora sa uskutocni za tcasti tvorcov
i samotného Rytmusa. Po nej bude
nasledovat beseda, pocas ktorej sa
dozvieme, ¢o toto nakricanie pre
Rytmusa znamenalo a ako blizko

k sebe filmarov pustil.

Film nie je pomnickom Rytmusovej
4slavy” Je to pribeh muza, rémskeho
¢asnika vyrastajuceho v,gadzov-
skej” rodine, z ktorého sa za osem
rokov nakrucania filmu stala znama
osobnost, idol mladeze. Vydava
albumy v desattisicovych nakladoch
a na internete videlo jeho videa viac
ako 200 miliénov pouzivatelov. Skla-
dacku Rytmusovej komplikovanej
osobnosti vykreslia intimne spovede
jeho najblizsich. V Rytmusovom zi-
vote najdu mnobhi aj ten svoj pribeh.
Pochopia, ze Sidliskovy sen nie je

o drahych autéach, ,retazkach a hodzi-
nach’, ale o niecom uplne inom.
Sucastou tohto podujatia bude

i slavnostna premiéra traileru k filmu,
ktory do kin od 20. augusta 2015
prinesie spolo¢nost Itafilm.

This year’s Art Film Fest has a surprise
for audiences: a 20-minute teaser
from the feature-length music
documentary “"RYTMUS The Street
Dream’, which will be presented
with its creators and Rytmus himself
in attendance. The screening will
be followed by a discussion, where
you will learn what making the film
meant to Rytmus, and just how
up-close and personal he let the
filmmakers get.

This is no tribute to Rytmus's “fame”
- itis the story of a man, a Romany
waiter who grew up in a“gadjo”
family, who over eight years of
filming became a household name,
ateen idol, releasing albums by the
tens of thousands and videos with
over 200 million views. The intimate
confessions of Rytmus’s loved ones
construct a complicated jigsaw
puzzle of a complicated man. In
Rytmus's life, many of you will see
your own story as well. “The Street
Dream”isn’t about fancy cars,

gold chains or watches, but about
something else entirely.

The event will also include

a ceremonial unveiling of the trailer
for the film, which will hit cinemas
on 20 August 2015, distributed by
Itafilm.

Slovensko, Ceska republika/
Slovakia, Czech Republic
2015, video, far.+cb/col.+b&w, 20 min.

Rézia/Director: Miro Drobny Scenar/
Screenplay: Miro Drobny Hudba/Music:
rézne piesne/various songs Strih/Editor:
Michal “Romeo” Dvoidk Uéinkuju/Cast: Patrik
,Rytmus”Vrbovsky, Vlasta,mama/mother”
Miezgova, Robert,ot¢im/stepfather” Miezga
st, Robert,brat/brother” Miezga ml., Veronika
Jsestra/sister” Miezgova, Alexander otec/
father"Wagner, Dara ,priatelka/girlfriend”
Rolinc, Michal ,Ego” Straka Vyroba/Produc-
tion: Miro Drobny, Romeofilms, eSlovensko
Slovensky distributor/Slovak Distributor:
Itafilm

Miro Drobny (1970, Lu¢enec, Slovensko) - je
rezisér, scenarista a producent filmu. Venuje
sa aj detskej tvorbe a cestopisnym seridlom.
Je autorom originalnych literdrnych scenarov
a niekolkych projektov a knih so zameranim
na ochranu deti. Do vysielania Slovenskej
televizie pripravil vzdelavaci seridl Cookie.sk

a zazitkovy serial Andrea za hranicou (2015)

v hlavnej Ulohe s Andreou Kerestesovou, pre
televiziu JOJ cestopisny serial Na viastnej koZi.
Najuspesnejsim audiovizuélnym dielom je
animovany serial OVCE.sk (2009 — 2014, r. Jaro-
slav Baran), ktory uz poznaju v 24 krajinach
sveta.

Miro Drobny (1970, Lu¢enec, Slovakia) is

a film director, screenwriter and producer. His
output also consists of children’s entertain-
ment and travelogue series. He has written
original literary scripts, as well as several
projects and books aimed towards protecting
children. His work for Slovak Television inclu-
des the educational series “Cookie.sk”and the
adventure series "Andrea za hranicou” (2015)
starring Andrea Kerestesovd; for the Slovak
television network JOJ he prepared the travel
series “Na vlastnej kozi". His most successful
audiovisual work to date is the animated
serial “OVCE.sk” (2009-2014, d. Jaroslav Baran),
familiar to viewers in 24 countries.
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KRATKE FILMY SPECIAL: WINDOW

QATAR
SHORT FILM SPECIAL: WINDOW ON QATAR

4[...]tam stojime, v tej absolutnej ni¢ote, na Zltych miestach
na mape, [...] ako hlupi turisti, medzi drsnou vierou, o ktorej
takmer ni¢ nevieme, a jazykom, ktorému nerozumieme,
cudzinci a pozorovatelia, akoby zahaleni ako Zeny, neviditelni
im tak ako oni ndm” (z knihy Zvuk jeho mena - potulky po
islamskom svete od Ceesa Nootebooma).

Za posledné styri roky som mala to $tastie vzdy stravit par
mesiacov v katarskej Dauhe. Zistila som, Ze tato cast sveta
je ovela zlozitejsia, nez som ¢akala, pIna jemnych odtien-
kov reality a vytrvalého magnetizujiceho sarmu. Pokial
ide o kinematografiu, viimla som si silné tvorivé podhubie
a mnozstvo nadejnych umelcoy, ktori sa snazili presadit na
miestnej scéne.

Pri vybere filmov do tejto sekcie som sa snazila dat priestor
tym, ktori v tomto kute Blizkeho vychodu Zijd, aby vyrozpra-
vali svoje pribehy protikladov a harmoénie. Vo filmoch ide

o komunitu, $kolu, tradicie a korene. V protiklade k hlasnej
deklamécii katarského obcana, ktory prostrednictvom svojho
umenia a predstav vyjadruje lasku k vlasti, stoji jemné zo-
brazenie takmer neviditelnej, ale zaroven citelne pritomnej,
komunity vystahovalcov. V skole sa odohrava pribeh lasky
medzi dvomi dospievajucimi, ktorych city nie su v sulade so
spolo¢enskymi normami. Prepojenie na tradicie sa vyjadruje
jednou z najreprezentativnejsich ¢innosti, lovom peral. A na-
koniec nas ¢aka vylet do historie krajiny prostrednictvom
prvého animovaného filmu, ktory vyprodukovala katarska
spoloc¢nost cely v Katare.

Predstavujem $iroky rozsah réznych narativnych technik,

od hraného cez dokumentarny az po animovany film, diela
muzov aj zien narodenych ¢i Zijucich v Katare. Mojim cielom
je prinutit divakov zamysliet sa, zaviest ich na doposial

v Eurépe nepreskiimané geografické a kinematografické
miesta v nadeji, ze budu chciet sami, tento zavoj poodhalit”.
Zaujimavé je, ze v arabcine ma sloveso ,cestovat” rovnaky
koren ako sloveso ,odhalit’,,objavit”. Zelam teda divakom ¢o
najarabskejsi vylet za poznanim.

Laura Aimone
zostavovatelka sekcie

“[...] there we stand, in that absolute nothingness, yards

of yellow on the map, [...] like stupid foreigners, between

a harsh faith we hardly know and a language we do not
understand, strangers and observers, almost as if we were
veiled like women, invisible to them as they are to us." (Cees
Nooteboom, “The Sound of His Name - Travels in the Islamic
World”)

Each of the past four years | have been lucky enough to have
the chance to spend a few months in Doha, Qatar. | discov-
ered a more complicated place than expected, full of nuance
and a magnetic, enduring charm. With regard to cinema,

I noticed that there was a lot of creative turmoil and a large
number of budding artists were trying to make a mark on
the scene.

In the selection of works | have assembled, | would like to

let those who live in this corner of the Middle East speak,
telling their stories of contradictions and harmonies. The
films deal with topics such as community, school, traditions
and roots. The delicate description of an almost invisible but
at the same time very present part of the expat community
stands out against the loud self-affirmation of a Qatari citizen
who declares his love for his country through his art and
visions. School is the backdrop of a love story between two
adolescents whose feelings are not in line with social norms.
The link with tradition is expressed through one of the
country’s most representative activities, pearl diving. Finally,
a trip through the history of the country is the focus of the
first animated film produced by a Qatari company entirely

in Qatar.

| present an array of different narrative techniques, from fic-
tion to documentary to animation, including works by both
men and women, born or residing in Qatar. My goal is to of-
fer thought-provoking works, inviting the audience to travel
through the screen around geographical and cinematic areas
that are not so well known in Europe, with the hope of moti-
vating them to go “beyond that veil”. Interestingly enough, in
Arabic the verb to travel is linked with the verbs to unveil, to
disclose. | would therefore like to wish the viewer safe travels,
in the most “Arabic way” possible.

Laura Aimone
section programmer
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Katar/Qatar

2012, video, ¢b+far/b&w+col., 4 min.

dokumentarny/documentary

Katar/Qatar
2012, video, far./col., 20 min.
hrany/fiction

His Name

Jeho meno

His Name

Pribeh necakaného priatelstva katarskej Zeny

amuza, ktory upratuje ulice v jej Stvrti. Jed-
ného diia sa rozhodne opytat, ako sa vold...

An exploration of an unexpected friendship
between a Qatari woman and the man who
cleans the streets of her neighbourhood. One
day, she finally decides to ask for his name. ...

Rézia/Director: Hend
Fakhroo Scenér/Screen-
play: Hend Fakhroo Kame-
ra/Dir. of Photography:
Ali Al Anssari Hudba/
Music: On Being Human
Strih/Editor: Ahmed Al
Baker Hraju/Cast: Hend
Fakhroo, Shafik Ahmed
Vyroba/Production:
Innovation Film Predaj/
Sales: Innovation Films

Bidoon
Bidoon
Bidoon

Aziz a Rana, Studenti Katarskej naddcie
pochddzajtici z roznych spolocenskych vrstiev,
prezivaju utajovand ldsku. Ked'sa rozhodnu
spedatit svoj vztah manzelstvom, ich rodiny
nestihlasia. Aziz sa musi rozhodndit, o urobi.

Aziz and Rana, two Qatar Foundation
students of different social standings, share
asecret love. When they decide they want
to take their commitment to the next level
and get married, their families object to the
proposed union. Now, Aziz must decide his
next step.

Rézia/Director: Moham-
med Al-lbrahim Scenar/
Screenplay: Mohammed
Al Ibrahim Kamera/Dir.
of Photography: Tom
Hines Hudba/Music: Greg
Johnson Strih/Editor:
Maryam Al Sahli Hraja/
Cast: Abdulaziz Al Dorani,
Rana Jubara, Maryam Al
Essa, Salem Al Mansouri
Vyroba/Production:
Innovation Films Predaj/
Sales: Innovation Films

Katar/Qatar
2013, DCP, far./col., 15 min.
hrany/fiction

Houreya Wa Ain
Oko a morska panna
Eye & Mermaid

10-ro¢nd Hanan Zije v rybarskej dedinke na
pobrezi Arabského mora. Ked'sa jej otec po
dlhSom case vréti z lovu perdl, vkradne sa do
jeho rybérskej chatky a objavi tam tajomstvo
— otec ulovil morskd pannu. Hanan je
objavom Sokovana a rozhodne sa ju oslobodit
a vrdtit spat do mora. Toto rozhodnutie ju
bude prenasledovat do konca Zivota.

10-year-old Hanan lives in a fishing village
on the Arabian coast. When her father arrives
afteralong pearl-diving trip, she sneaks into
his fisherman’s shack, where she discovers his
secret — he captures mermaids. Traumatized
by what she sees, Hanan decides to save

the mermaid and takes her back to the

sea — a decision that will haunt her for the
rest of her life.

Rézia/Director: Shahad
Ameen Scenar/Screen-
play: Shahad Ameen
Kamera/Dir. of Photo-
graphy: Thomas Hines
Hudba/Music: Marwan M.
Ghaziri, Hassan H. Khash-
ogji Strih/Editor: Waleed
Alawi, Abdul Jabbar Maki
Hraju/Cast: Basima Hajjar,
Rashid Al Sheeb, Sarah Al
Dorani, Nadine Fadayel
Vyroba/Production: Doha
Film Institute Predaj/Sales:
Shahad Ameen
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Katar/Qatar
2012, video, far./col., 6 min.
dokumentarny/documentary
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Al Mugana3
Vyparadeny
The Masked

Kazdy vecer odchédza Ahmed Al Jaber
zmajlisu na jednom zo svojich vyparadenych
vozidiel ozdobenych viajkami, zlatymi
ornamentmi a svetlami a vezie sa po hlavnom
dauhaskom bulvari Corniche. o ho vedie

k tomu, aby robil v uliciach Kataru tdto Sou?

Every afternoon, Ahmed Al Jaber leaves his
majlis to drive one of his breathtakingly de-
signed vehicles — adorned with flags, golden
ornaments and lights — on the Corniche in
Doha. What motivates him to put on this
spectacle on the streets of Qatar?

Rézia/Director: Tarek Abu-
-Esber Scenar/Screenplay:
Tarek Abu-Esber Kamera/
Dir. of Photography: Jus-
tin Kramer, Thomas Hines
Hudba/Music: Ashwin
Renju Strih/Editor: Abdul-
Jabbar Maki Hraju/Cast:
Ahmed Al-Jaber Vyroba/
Production: Lana Shamma
Predaj/Sales: Doha Film
Institute
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GONTINENTAL FILM UVADZA

CONTINENTAL FILM PRESENTS

CONTINENTAL FILM, s.r.0. je rodinna distribu¢na spolo¢nost
zalozenad v roku 1997 ako nastupca spolo¢nosti Gemini film.
Na zéklade licencie od vyznamnych produkénych studii
Warner Bros. a New Line Cinema priniesla do slovenskych
kin uspesné filmové série Harry Potter, Matrix, Pdn Prsteriov,
Sex v meste, Vo stvorici po opici ¢i Hobit. Okrem americkych
.blockbusterov” distribuuje aj filmy slovenskej, ceskej, eurdp-
skej a americkej nezavislej produkcie, ako napriklad Pastny
kvet, Obciansky preukaz, MuZi v nddeji, Léve, Nedotknutelni,
Kandiddt, Hodinovy manZel ¢i Lokalfilmis.

V roku 2014 bola spolo¢nost CONTINENTAL FILM s 25 % po-
dielom na celkovych hrubych trzbach druhym najuispesnej-
$im distribatorom. V TOP 10 sa minuly rok umiestnili jej filmy
Hobit: Bitka piatich armdd, Interstellar a LEGO pribeh.

Okrem vyvoja a sledovania situacie na trhu sa dlhodobo
venuje prevadzke kin. Spociatku to boli jednosélové king, ne-
skor multikind. Tento vyvoj v roku 2004 znamenal zalozenie
spolo¢nosti CINEMAX, a.s., ktora je v suc¢asnosti najvacsim
prevadzkovatelom siete 11 slovenskych multikin s 55 sdlami.
11. juna 2015 otvorila v hlavnom meste najmodernejsie kino
na Slovensku - nové 12-salové multikino CINEMAX v nakup-
nom centre Bory Mall.

Okrem uvedeného spolo¢nost CONTINENTAL FILM vykonéva
marketingové aktivity a tvori reklamné kampane k distribu-
ovanym filmom a venuje sa i produkcii a koprodukcii, najma
lokalnych slovenskych a ¢eskych filmov. Kazdorocne tiez
organizuje festival eurépskeho filmu 7x7.

continental

Continental film, s.r.o. is a family-run distribution company
founded in 1997 as the successor to Gemini film. Through
licensing agreements with the major film studios Warner
Bros. and New Line Cinema, Continental film has brought
successful film series to Slovak cinemas, including “Harry
Potter’,“The Matrix”, “Lord of the Rings",“Sex in the City’,
“The Hangover” and “The Hobbit". Aside from American
blockbusters, the company also distributes Slovak, Czech,
European and American independent productions such as
“Desert Flower’, “Identity Card’,“Men in Hope’, “L6ve”, “The In-
touchables’, “Candidate”, “Husband to Rent” and “Lokalfilmis”.
In 2014, Continental film was Slovakia’s second most suc-
cessful film distributor, with a 25% market share. Last year,
“The Hobbit: The Battle of Five Armies’, “Interstellar” and
“The Lego Movie” all made it to Slovakia’s top 10 films by
admission.

Alongside developing and surveying the market situation,
Continental film has also long operated its own cinemas,
starting with single-screen affairs and then progressing to
multiplexes. These developments led to the founding of
Cinemax, a.s. in 2004, which is currently Slovakia's largest
cinema chain, with 11 multiplexes and a total of 55 screens.
In Slovakia’s capital Bratislava on 11 June 2015, Cinemax
opened the country’s most cutting-edge cinema - the new
12-screen Cinemax multiplex in the Bory Mall.

In addition to all this, Continental film is engaged in market-
ing activities, creating advertising campaigns for the films it
distributes, as well as production and coproduction, primar-
ily of Slovak and Czech films, and organizing the annual 7x7
European Film Festival.
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Cesko/Czech Republic
2014, video, far./col., 100 min.
hrany/fiction

Hodinovj manZel
Hodinovy manzel
Hushand to Rent

Styria plavci — vasnivi hraci vodného péla,
prevadzkuju bazén, ktory im viak jedného
dna hygienici vypustia ako nevyhovujlci.
Stvorica sa razom ocité na dne a aby sa
zachranila, skusi prevadzkovat Zivnost
,hodinovy manZel’, teda opravovat pokazené
veci v domécnosti roznym damam, ale — ako
sa ¢asom ukaze — nielen v domacnosti...

Four swimmers/water-polo players run

a swimming pool; one day the health inspec-
tors show up, claim it isn't up to spec, and
drain it along with their dignity. To get back
on their feet, the foursome start a“husband
to rent” service, helping various ladies with
odd jobs — and eventually much more...

Rézia/Director: Tomas
Svoboda Scenar/Screen-
play: Toméds Svoboda
Kamera/Director of
Photography: Karel Fairais|
Strih/Editor: Adam Dvoréak
Hraja/Cast: Bolek Polivka,
David Novotny, David
Matések, Lukas Latinak,
Jitka Cvancarova, Lenka
Vlasakovd, Nina Diviskova,
Zuzana Norisova Vyroba/
Production: Hollywood
Classic Entertainment
Predaj/Sales: Hollywood
Classic Entertainment
Slovensky distributor/
Slovak Distributor:
Continental film

Franctzsko/France
2011, video, far./col., 112 min.
hrany/fiction

USA/USA
2014, DCP, far./col., 97 min.
hrany/fiction

Intouchables
Nedotknutelni
The Intouchables

Bohaty aristokrat Philippe je ochrnuty. Hladd
nového opatrovnika a vyberie si na prvy
pohlad tu najnevhodnejSiu osobu — Drissa.
Driss pochddza z predmestia a prave ho pus-
tili z vzenia. Napriek vietkym povahovym

a spolocenskym rozdielom ndjdu spolo¢nd rec
anecakane medzi nimi vznikne svojské, ale
silné priatelstvo. Introvertny multimiliondr
Phillipe znovu nachddza, napriek vaznemu
hendikepu, zmysel Zivota pomocou extrovert-
ného Zivelného recidivistu Drissa.

Wealthy aristocrat Philippe is paralysed.
He's looking for a new carer, and ends up
picking the least suitable candidate, at
least at first glance — Driss, who grew up
ina rough suburb of Paris and has just
been released from prison. Despite all
their differences of character and social
class, they find common ground, and an
unexpected, peculiar, but strong friendship
develops between them. With the help

of the extroverted, impulsive ex-con, the
introverted millionaire, despite his serious
disability, rediscovers his purpose in life.

Rézia/Director: Olivier
Nakache, Eric Toledano
Scenar/Screenplay: Olivier
Nakache, Eric Toledano Ka-
mera/Director of Photo-
graphy: Mathieu Vadepied
Hudba/Music: Ludovico
Einaudi Strih/Editor:
Dorian Rigal-Ansous Hraja/
Cast: Francois Cluzet, Omar
Sy, Audrey Fleurot, Anen le
Ny Vyroba/Production:
BBDA Quad Productions
Predaj/Sales: Gaumont
Slovensky distributor/
Slovak Distributor:
Continental film

Magic in the Moonlight
Kizlo mesagného svitu
Magic in the Moonlight

Dej tejto romantickej komédie sa odohrdva
na juhu Franctzska v roku 1920. Kulisu
filmu tvoria nddherné vily na Azdrovom
pobreZi, ako aj kluby a médne miesta pre
bohatych. Stanley — alias Wei Ling Soo — je
britsky kuzelnik a majster iluzionista,
ktorého povolaju do Francizska na Ziadost
aristokratickej rodiny, aby dokdzal, Ze zvodnd
mladd jasnovidka Sophie je podvodnicka.
Na jeho velké prekvapenie a sklamanie v3ak
Sophie dosahuje v ¢itani mysle tspechy,
ktoré sa vymykaju vsetkym raciondlnym
vysvetleniam.

Setin the French Riviera circa 1920,
resplendent estates, clubs and fashionable
locales for the creme-de-la-créme form the
backdrop for this romantic comedy. Stanley,
aka Wei Ling Soo, is a British magician and
master illusionist, summoned to France at
the request of an aristocratic family in order
to prove that Sophie, a seductive young
psychic, is a fraud. To his great surprise and
disappointment, however, Sophie manages
to perform feats of mindreading that elude
all rational explanation.

Rézia/Director: Woody
Allen Scenar/Screenplay:
Woody Allen Kamera/
Director of Photography:
Darius Khondji Strih/
Editor: Alisa Lepselter
Hraju/Cast: Eileen Atkins,
Colin Firth, Simon McBur-
ney, Marcia Gay Harden,
Hamish Linklater, Emma
Stone Vyroba/Production:
Dippermouth, Perdido Pro-
ductions, ske-Dat-De-Dat
Productions Predaj/Sales:
Warner Bros. Slovensky
distributor/Slovak Distri-
butor: Continental film
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Francuzsko/France
2015, DCP, far./col., 118 min.
hrany/fiction

Francuzsko/France
2014, video, far./col., 97 min.
hrany/fiction
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Sous les jupes des filles
Sex v Parizi
French Women

Pariz, ldska a francizske Zeny — slobodné,
nepredvidatelné, sofistikované a vasnivé.
Rozhodli sa svoje tajomstvd odhalit a podelit
sa 0 ne. Komédia o kariére, detoch, laske,
sexe a hlavne o tom, koho a ¢o Zeny chcu.

Paris, love and French women — indepen-
dent, unpredictable, sophisticated and
passionate. But now they've decided to let us
in on their secrets. A comedy about careers,
children, love, sex, and above all, who and
what women want.

Rézia/Director: Audrey
Dana Scenar/Screenplay:
Audrey Dana, Murielle
Magellan, Raphaélle Des-
plechin Kamera/Director
of Photography: Giovanni
Fiore Coltellacci Hudba/
Music: Imany Strih/Editor:
Julien Leloup, Hervé Deluze
Hraju/Cast: Isabelle Adjani,
Alice Belaidi, Laetitia Casta,
Audrey Dana, Julie Ferrier,
Audrey Fleurot, Marina
Hands, Géraldine Nakache,
Vanessa Paradis, Alice
Taglioni, Sylvie Testud Vy-
roba/Production: Fidélité
Films Predaj/Sales: Wild
Bunch Slovensky distribu-
tor/Slovak Distributor:
Continental film

Les vacances du petit Nicolas
MikulaSove Sibalstvé na prazdnindch
Nicholas on Holiday

Prisiel koniec kolského roka a diho
ocakdvané prazdniny st konecne tu. Maly
Mikul&s, jeho rodicia a babicka vyrazili

k moru a ubytovali sa v hoteli Beau-Rivage.
Mikulds si pri mori ndjde novych priatefov:
Bena, ktory tam byva, Freddyho, ktory stale
nieco je, dokonca aj surové ryby, Georgea,
ktory je vtipny uz len preto, Ze je Anglican,
uplakaného Paula a Christophera, ktory chce
mat vzdy pravdu, a to je otravné...

The end of the school year has arrived,
ushering in the long-awaited holidays. Little
Nicholas, his parents and his grandma head
for the coast, staying at the Beau-Rivage
Hotel. At the seaside resort, Nicholas finds
some new friends: Ben, a local boy; Freddy,
who's always eating, sometimes even raw
fish; George, who's only funny because

he’s English; crybaby Paul and Christopher,
who always has to be right — and that can
get truly obnoxious...

Rézia/Director: Laurent
Tirard Namet/Story: René
Goscinny, Jean-Jacques
Sempé - kniha Mikuldsove
prazdniny/book Nicholas
on Holiday Scenar/
Screenplay: Laurent
Tirard, Grégoire Vigneron
Kamera/Director of Pho-
tography: Denis Rouden
Hudba/Music: Eric Neveux
Strih/Editor: Valérie
Deseine Hraju/Cast: Valérie
Lemercier, Kad Merad, Do-
minique Lavanant, Mathéo
Boisselier, Frangois-Xavier
Demaison, Bouli Lanners,
Luca Zingaretti, Judith Hen-
ry Vyroba/Production:
Fidélité Films Predaj/Sales:
Wild Bunch Slovensky
distribator/Slovak Distri-
butor: Continental film
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ANNA GEISLEROVA

X _u

Anna,Ana

Geislerova patri k najobsa-
dzovanejsim ¢eskym hereckdm. Narodi-
lasa 17. aprila 1976 v Prahe a pochadza
z umeleckej rodiny. Je sestrou herecky

Ester Geislerovej a vytvarnicky a spevac-
ky Lenky Geislerovej. Jej matka Véra je
akademicka maliarka a otec Petr Geisler
bol lekar a japonoldg. Babicka z otcovej
strany RiZena Lysenkova bola herecka.
Po dokonc¢eni zakladnej Skoly ju prijali
na Studium herectva na prazskom kon-
zervatériu, $tudia vsak nedokoncila. Od
strnastich rokov sa venovala profesio-
nalnemu modelingu v talianskom
Miléne.

Zlom prisiel v roku 1990, kedy stvarnila
prvu tlohu vo filme Ondreja Trojana Péj-
me piseri dohola. O rok neskor si zahrala
hlavnu hrdinku v snimke Requiem pro
panenku (1991) reziséra Filipa Renca,
ktora mladej herecke priniesla prvy
skutoc¢ny Uspech. Rychlo sa dostala do
povedomia divakov, kritikov i rezisérov
nielen doma, ale aj v zahranici.

Je drzitelkou piatich Ceskych Levov.
Ocenenia ziskala za herecké vykony

v snimkach Ndvrat idiota (1999), Zelary
(2003), Stésti (2005), Krdska v nesndzich

(2006) a Nevinnost (2011) a okrem toho
bola na prestiznu cenu $estkrat nomino-
vand. Renomovana filmové databaza
IMDb Pro uvadza najvyssie ocenenia

jej hereckej tvorby na medzinarodnych
festivaloch v Bangkoku, Berline, Buenos
Aires, San Sebastiane ¢i Undine. Jej
bohata filmografia obsahuje asi

75 filmovych titulov, niekolko desiatok
televiznych postav a uc¢inkovanie

v mnohych dokumentarnych filmoch.

V jednom z poslednych rozhovorov

o sebe povedala: ,Moje posledné roky
boli pomerne dramatické, ale aj tak mdm
pocit, Ze sa nemdm coho bdt. Nakoniec
vdm totiz déjde, Ze to, ¢o sa s vami deje,
vds md doviest k tomu, o potrebujete
ndjst alebo spoznat. Ako povedal Eckhart
Tolle: Trpiet je nevyhnutné iba do chvile,
kym nepochopime, Ze trpiet nemusime.”

One of the most prolific of all Czech

actresses, Anna “Ana” Geislerova was
born on 17 April 1976 in Prague to

a family of artists. She is the sister of
actress Ester Geislerova and artist/

singer Lenka Geislerova, her mother

Véra is an academic painter, her

father Petr Geisler was a doctor and

a Japanologist, and her paternal
grandmother was actress Rizena
Lysenkova.

After finishing primary school, Anna
was admitted to an acting programme
at a Prague conservatory, though she
did not see it through. At 14, she began
modelling professionally in Milan, Italy.
Her big break came in 1990, when

she took her first film role in Ondfej
Trojan's “Let’s All Sing Around” (Péjme
pisen dohola). A year later she starred
in Filip Renc¢’s “Requiem for a Doll”
(Requiem pro panenku, 1991), quickly
gaining the young actress genuine
recognition among audiences, critics
and directors both at home and abroad.
Anna Geislerova has won five

Czech Lions to date, namely for her
performances in the films “Return

of the Idiot” (Navrat idiota, 1999),
“Zelary”, (Zelary, 2003), “Something
Like Happiness” (Stésti, 2005), “Beauty
in Trouble” (Kraska v nesnazich, 2006)
and “Innocence” (Nevinnost, 2011); she
has also received six nominations for
the prestigious award. Her entry in the
reputable film database IMDDb Pro lists
top acting prizes from international
festivals in Bangkok, Berlin, Buenos
Aires, San Sebastian and Undine. Her
extensive filmography encompasses
roughly 75 films, several dozen
television roles and appearances in
numerous documentaries. In one of
her recent interviews, she described
her current circumstances thus: “The
last few years have been quite dramatic,
but I still feel like | have nothing to be
afraid of. Eventually it dawns on you that
what’s happening to you is supposed to
lead you to something you need to find
or understand. As Eckhart Tolle once said:
‘Suffering is necessary until you realize it
is unnecessary.”



HERGOVA MISIA

ACTOR'S MISSION

IELARY

IELARY
IELARY

Film nés zavedie do totalitnych dob
nacizmu a nasledného socializmu.
Zdravotna sestra Eliska (Anna Geis-
lerova) je pod tlakom necakanych
udalosti donutend zo diia na den
opustit svojho ocarujiceho a Uspes-
ného partnera i pohodlie Zivota

v meste a ukryt sa pred gestapom do
pohrani¢nej dedinky Zelary. Jemné
mestské dievca si tak musi rychlo
zvyknut na drsné prostredie a tazky
zivot v horskej usadlosti, ako aj na
nevzdelaného muza Jozu (Gyorgy
Cserhalmi), s ktorym uzavrie man-
Zelstvo. Stretava sa so zabudnutym
svetom, kde este prezivaju Cisté
medziludské vztahy, tradi¢né zvyky
a davne piesne. Silny a zaujimavy
pribeh rozprava o [udskej dusi, $tasti,
prianiach a pravych hodnotéch,

o dvoch rozdielnych ludoch, ktorych
nahodne spoja dobové udalosti.
Film bol nominovany na Oscara za
najlepsi cudzojazy¢ny film a ziskal
Ceskych levov za hlavny Zensky
herecky vykon (Anna Geislerova)

a zvuk (Jiti Klenka). Na Finale Plzen
2004 ziskala Anna Geislerova cenu
¢itatelov ¢asopisu Cinema pre naj-
lepsiu herec¢ku a z MFF v Bangkoku
si odniesla cenu za zensky herecky
vykon.

A film that transports viewers back to
two totalitarian regimes: Nazism and
subsequent Communism. Driven by
unforeseen events, medical student
Eliska (Anna Geislerova) is abruptly
forced to leave her charming, suc-
cessful partner and comfortable life
in the city and hide from the Gestapo
in Zelary, a village near the border.
The delicate city girl has to quickly
adapt to the harsh conditions and
difficult life on a mountain farm, not
to mention uneducated Jozo (Gyorgy
Cserhalmi), whom she must marry.

In time Eliska discovers a forgotten
world where pure human relations,
traditional customs and age-old
songs still exist. Telling of the human
soul, happiness, dreams and genuine
values, this is the powerful, fascinat-
ing story of two very different people
connected by circumstances beyond
their control.

The film was nominated for an Oscar
for Best Foreign Language Film,
while it earned Czech Lions for Best
Actress (Anna Geislerova) and Best
Sound (Jifi Klenka). At the 2004 Plzen
Finale, Geislerova was named best
actress by the readers of the Czech
magazine Cinema; she also won Best
Actress at the Bangkok IFF.

CzechTourism

Ceska republika, Slovensko, Raktisko/
Czech Republic, Slovakia, Austria
2003, 35 mm, far./col., 150 min.

Rézia/Director: Ondrej Trojan Scenar/
Screenplay: Petr Jarchovsky Kamera/Direc-
tor of Photography: Asen Sopov Hudba/
Music: Petr Ostrouchov Strih/Editor: Viadimir
Bardk Hraju/Cast: Ana Geislerova, Gyorgy
Cserhalmi, Miroslav Donutil, Jaroslav Dusek,
JanTriska, Jaroslava Adamova, Iva Bittova
Vyroba/Production: Total Helpart TH.A, Bar-
randov Studios Predaj/Sales: CT - Telexport

Ondfej Trojan (1959, Praha, Ceské republika)
je producent, rezisér a herec prazského
Divadla Sklep. V roku 1985 zacal studovat
réziu na FAMU. Debutoval dlhometraz-

nou komédiou Péme piseri dohola (1990).

S kolegami z divadla zaloZil spolo¢nost Total
HelpArt TH.A. zameranu na produkciu filmov
a audiovizudlnych diel. V nej produkoval
niekolko dlhometréznych filmov, napr. Sakalf
léta (1993), Pelisky (1999), Musime si pomdhat
(2000) a Pupendo (2003) Jana Hrebejka ci
Cestu zmésta (2000) Tomasa Vorla a Ako nikdy
(2013) Zderika Tyca. Jeho film Zelary bol
nominovany na Oscara za najlepsi cudzoja-
zy¢ny film.

Ondrej Trojan (1959, Prague, Czech
Republic) is a producer, director and actor
who made a name for himself at Prague’s
Sklep Theatre. He enrolled at the Film and

TV School of Prague’s FAMU in 1985."Let’s

All Sing Around” (P&jme pisert dohola, 1990)
was his first feature. With his colleagues from
Sklep he founded Total HelpArt TH.A,,

a company oriented towards producing films
and other audiovisual work. He has produced
a number of feature films there, including
Jan Hrebejek's “Big Beat” (Sakali Iéta, 1993),
“Cosy Dens" (Pelisky, 1999), “Divided We Fall”
(Musime si pomahat, 2000) and “Pupendo”
(2003), Tomas Vorel's “Out of the City” (Cestu

z mésta, 2000) and Zdenék Tyc's “Like Never
Before” (Ako nikdy, 2013). His film “Zelary” was
nominated for an Oscar in the Best Foreign
Film category.
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JURAJ KUKURA

Od roku 1966 hostoval Juraj Kukura

v mnohych prestiznych zahrani¢nych
divadlach, hral vo viac nez tridsiatich
dlhometraznych filmoch (z toho 17
slovenskych), 130 televiznych filmoch
a inscenaciach a takmer 40 televiznych
seridloch. Mnohé z nich ziskali
prestizne ocenenia, napr. Cenu BAFTA ¢i
medzinarodnu cenu Emmy.

Narodil sa 15. marca 1947 v Presove

a v roku 1973 absolvoval herectvo na
VSMU v Bratislave. Za¢inal v Divadle
na Korze, posobil na Novej scéne a od
roku 1976 do roku 1984 bol ¢clenom
Cinohry SND v Bratislave. V roku 1966
ho rezisér Ivan Balada obsadil do jednej
z hlavnych uloh vo filme Tri gastanové
kone. Odvtedy sa zaskvel vo filmoch
Zbehovia a putnici Juraja Jakubiska
(1968), Koncert pre pozostalych Dusana
Trancika (1976), Stiny horkého léta
(1978) Frantiska Vlacila ¢i BoZskd Ema
Jifiho Krejcika (1979) i v televiznej
inscendcii Miloslava Luthera Mdrio

a kazelnik ocenenej v Monte Carle.

V roku 1984, pocas nakricania

seridlu Via Mala v Hamburgu, bol
bezdbvodne odsudeny na 3,5 roka
vézenia za opustenie republiky a bol
mu zabaveny majetok. AngaZovalo ho
vsak mnichovské divadlo Kammerspiele
a neskor sa presadil i na dalsich

scénach, vo filme i v seridloch Miesto
¢inu, Hotel Paradies ¢i HeliCops. A v roku
1989 hral v britskom 6-dielnom seriali
Traffik, ktory ziskal cenu Emmy a stal

sa predlohou pre slavny film Stevena
Soderbergha. Po padde komunizmu mu
rezisér Juraj Jakubisko ponukol dlohu
vo filme Lepsie byt bohaty a zdravy ako
chudobny a chory (1992). Za televizny
film Volnomyslienkdr (2001) mu bola
udelena cena Igric. Od roku 2002 je
riaditelom bratislavského Divadla
Aréna, kde hra vo viacerych Uspesnych
inscendciach. O svojom divadle

hovori, Ze ho nerobi preto, aby zabdval
publikum, ale aby robil umenie a aby sa

snazil drzat krok s tym, ¢o sa robi vo svete.

A to plati aj o celej jeho tvorbe.

Since 1966, Juraj Kukura has had guest
appearances at many prestigious
theatres abroad, acted in over 30
feature films (17 of them Slovak), 130
television films and teleplays, and
nearly 40 television serials. Many of
them have earned coveted prizes,
such as the BAFTA Award and the
International Emmy Award.

Juraj Kukura was born on 15 March
1947 in Presov, earning a degree in
acting from Bratislava’s Academy of

Performing Arts in 1973. He began his
career at the Bratislava theatre Divadlo
na Korze, later working at Nové Scéna,
as well as the drama company of the
Slovak National Theatre in Bratislava
from 1976 to 1984. In 1966, director
Ivan Balada cast Kukura in a lead role
in the film “Three Chestnut Horses”
(Tri gastanové kone). Thereafter

he shined in pictures such as Juraj
Jakubisko's “Deserters and Pilgrims”
(Zbehovia a putnici, 1968), Dusan
Tran¢ik’s “Concert for Mourners”
(Koncert pre pozostalych, 1976),
Frantisek VIacil's “Shadows of a Hot
Summer” (Stiny horkého léta, 1978)
and Jifi Krejcik's “The Divine Emma”
(Bozska Ema, 1979), as well as Miloslav
Luther’s teleplay “Mario and the
Magician” (Mario a kuzelnik), awarded at
the Monte Carlo Television Festival.

In 1984, while shooting the serial

“Via Mala” in Hamburg, Kukura was
unjustifiably sentenced to three

and a half years in prison for leaving
the country illegally, and had his
property seized. His legal troubles
notwithstanding, he joined the cast

of the Munich Kammerspiele theatre,
later taking roles in other theatres,
films and serials such as “Scene of the
Crime” (Tatort), “Hotel Paradies” and
“HeliCops”. In 1989 he appeared in the
six-part British serial “Traffik”, which
won an Emmy and inspired Steven
Soderbergh’s celebrated film “Traffic”.
After the fall of Communism, director
Juraj Jakubisko offered Kukura a role
in his film “It's Better to Be Wealthy
and Healthy Than Poor and Ill” (Lepsie
byt bohaty a zdravy ako chudobny

a chory, 1992). His performance in

the television film “Volnomyslienkar”
[Freethinker] (2001) earned him an Igric
Award. Since 2002, he has been director
of the Bratislava theatre Divadlo
Aréna, where he has also appeared

in numerous successful productions.
According to Mr Kukura, he doesn’t
make theatre to entertain the audience,
but to make art, and to keep pace with
what'’s happening in the world. The
same can be said for all of his work.
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STINY HORKEHO LETA

STINY HORKEHO LETA
SHADOWS OF A HOT SUMMER

V lete 1947 vtrhne do osamelo
stojaceho horského statku Ondieja
Barana skupina Banderovcov. Jeden
z nich, zrejme vysoky dostojnik, je
tazko raneny. Pokojny a rozvazny
Ondfej v obavach o Zivoty blizkych -
utlej manzelky Terezy, asi dvanast-
ro¢ného syna Lukasa a malickej
dcérky, pristipi na podmienky po
zuby ozbrojenych muzov a privedie
zmesta v udoli lekara.

Muz rychlo pochopi, Ze ak by sa
pokusil privolat pomoc, vietci by
zahynuli. A tiez, Ze Banderovci ich asi
v zaujme vlastnej bezpecnosti po-
zabijaju i pri svojom odchode. Bude
sa teda musiet postavit sam proti
presile piatich vycvi¢enych vrahov.
Tato pdsobiva drama, v ktorej Juraj
Kukura stvarnil jednu zo svojich naj-
lepsich uloh, ziskala Cenu ¢eskoslo-
venskej filmovej kritiky za rok 1977
ana 21. MFF Karlove Vary 1978 Velku
cenu Kristalovy globus ex aequo.

In the summer of 1947, the remnants
of Stepan Bandera’s Ukraine Rebel
Army roam Czechoslovakia, fighting
their way westward. A group of them
break into Ondrej Baran’s isolated
mountain farmhouse. One of them,
probably a high ranking officer, is
badly wounded. Fearing for the

lives of his family - his delicate wife
Tereza, 12-year-old son Lukas and
baby daughter - the quiet and cir-
cumspect Ondfej complies with the
demands of the armed-to-the-teeth
men and fetches a doctor from the
town in the valley.

Ondfej soon realizes that calling for
help would be a death sentence,

and in any case the Banderites will
probably kill them all for their own
protection when they leave. And so,
alone and outnumbered, he has to
rise up against five trained killers.
This powerful drama, featuring Juraj
Kukura in one of his finest roles, won
the 1977 Czechoslovak Critics’ Award,
and at the 21st Karlovy Vary IFF in
1978, it tied for the Crystal Globe.

CzechTourism

Ceskoslovensko/Czechoslovakia
1978, 35 mm, far./col., 99 min.

Rézia/Director: Frantisek VIcil Scenar/
Screenplay: Jiff Kfizan Kamera/Director of
Photography: Ivan Slapeta Hudba/Music:
Zdenék Liska Strih/Editor: Miroslav Hajek
Hraju/Cast: Juraj Kukura (sedliak/farmer On-
drej Baran), Marta Vancurova, Gustav Valach,
Robert Lischke, Karel Chromik, Zdenék Kutil,
Jifi Bartoska, Augustin Kuar Vyroba/Produc-
tion: Filmové studio Barrandov Predaj/Sales:
Narodnf filmovy archiv

Frantisek VIacil (1924, Cesky Tésin — 1999,
Praha) studoval dejiny umenia a estetiku na
Filozofickej fakulte Masarykovej univerzity

v Brne. Sucasne spolupracoval s brnianskou
skupinou babkového a kresleného filmu ako
rezisér a scendrista. V rokoch 1952 — 1958
posobil v Cs. armadnom filme v Prahe. Jeho
prvym kratkym hranym filmom boli Sklenénd
oblaka (1958). V roku 1960 nakrutil VIacil svoj
celovecerny hrany debut Holubice, ktory ziskal
na MFF v Bendtkach Medailu biendle. Nasle-
dovali filmy, ktoré patria do zlatého fondu
eskej kinematografie: Ddblova past (1961),
Marketa Lazarovd (1967), Udoli veel (1967) ¢i
Adelheid (1969).

Frantisek VIacil (1924, Cesky Tésin — 1999,
Prague) studied at the Faculty of Arts

at Brno's Masaryk University, earning

a master's degree in the history of arts and
aesthetics. At the same time, he collaborated
with a Brno puppet theatre troupe and
worked on an animated film as a screenwriter
and director. From 1952 to 1958, he worked
for the Czechoslovak Army’s film studio in
Prague. In 1958 he made his first fiction short,
“Glass Clouds” He made his feature-length
debut in 1960 with “The White Dove’, winning
the Biennale Medal at the Venice FF. His
subsequent films are now among the most
treasured of Czech cinema:“Devil's Trap”
(1961), "Marketa Lazarovd" (1966), “The Valley
of the Bees” (1967) and “"Adelheid” (1969).
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GOLDEN CAMERA

JAN DURIS

Jan Duri§ patri medzi vyznamnych
sucasnych slovenskych kameramanov
a filmovych pedagégov. Narodil sa 22.
aprila 1945 v rumunskom Vukove. Aby
sa dostal na prazskd FAMU, musel rok
pracovat,vo vyrobe” - vo Velkobani
Handlova, kde zacal nakrdcat prvé
metre 16 mm filmov. Po dokon¢eni
studii na Katedre kamery na prazskej
FAMU v roku 1971 nastupil do Studia
kratkych filmov v Bratislave. V roku
1976 sa kratkym filmom Bubenik
Cerveného kriza zacala jeho dlhoro¢n4
spolupraca s rezisérom Jakubiskom,

s ktorym v si¢asnosti pripravuje uz
siesty dlhometrazny film. Jeho praca
na Nejasnej sprdve o konci sveta bola
na MFF v Montreale ocenena cenou
za kameru. V hranom filme debutoval
v roku 1978 filmom z hokejového
prostredia Hra na telo reziséra Jana
Zemana. Od roku 2003 p6sobi ako
veduci Ateliéru kameramanskej
tvorby a fotografie na VSMU. Titul
profesor ziskal v roku 2005. Jeho
profesionélny $tart bol velmi slubny,
potom vsak prislo obdobie normalizécie
a z planovanych hranych filmov zislo.
Napriek tejto komplikovanej situdcii
sa mu podarilo nakrutit niekofko
vynikajucich filmov a televiznych
serialov. ,Dobry kameraman musi vediet

pracovat najréznejsimi spésobmi, vZdy
podla poZiadaviek reZiséra. Kameraman
musi mat okrem technickych vedomosti
aj vkus a schopnost pochopit nakriteny
pribeh a reZisérove zdmery. Fotografia
sa musi prispdsobit poZiadavke diela,
nie ju pouZivat ako zdmienku k tomu,
aby na seba upozornila, a tym narusila
jeho rovnovdhu. VZdy hladdm to
najadekvdtnejsie obrazové riesenie

k scendru. Mne osobne skér vyhovuju
pribehy, ktoré st baladické, lyrické, kde
mézem urobit fotografiu, ktord je blizsia
méjmu citeniu,” hovori Duris.

Jan Duri§ je na seba naro¢ny, precizny
a profesionalny, ale nebrani mu to

v tom, aby bola jeho kamera plna
fantazie, rozmachu, vytvarnosti, stale
hladala a odhalovala Zivot, jeho drsnu
pravdu i skrytu krasu.

Born on 22 April 1945 in Vucova,
Romania, Jan Duri$ is among
Slovakia’s most distinguished
cinematographers and teachers of
filmmaking. To be admitted to FAMU
in Prague, he had to work for a year

“in industry” - in the Handlova Mines,
where he began shooting his first reels
of 16 mm film. After graduating from
FAMU's cinematography department,

he was hired by Bratislava’s Short

Film Studio in 1971. With 1976's “The
Drummer for the Red Cross” (Bubenik
Cerveného kriza), he began his long-
standing partnership with director
Juraj Jakubisko - they are currently
working on their sixth feature together.
Duri’s contribution to Jakubisko's “An
Ambiguous Report About the End of
the World” (Nejasna zprava o konci
svéta) earned him a cinematography
award at the Montréal World Film
Festival. His fiction debut came in 1978
with Jan Zeman'’s hockey-oriented

film “Hra na telo” [Full Contact]. Since
2003 he has chaired the Department
of Cinematography and Photography
at Bratislava’s Academy of Performing
Arts, earning the title of Professor in
2005. Though Duri§’s career got off to

a promising start, the Normalization
Era put an end to his plans for fiction
films. Despite the complications, he
managed to shoot several excellent
films and television series. “A good
cinematographer has to be able to

work with the widest possible variety

of techniques, always in line with the
director’s needs. Aside from technical
know-how, the cinematographer has

to have taste, as well as the ability to
understand the story being shot and the
director’s aims. The photography has

to be adapted to the demands of the
work, not used as a pretext for drawing
attention to itself — otherwise the balance
of the work will be disturbed. | always
look for the most appropriate visual
approach to the script. Personally, | prefer
stories that are ballad-like, lyrical, where
I can create images that more closely
correspond to my own sentiments,” says
Duris.

Jan Duri§ demands much of himself;
his camerawork is precise and
professional, but this doesn't keep it
from overflowing with imagination and
artistry, always seeking and discovering
life, both its bitter truths and hidden
beauties.
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NEJASNA ZPRAVA 0 KONCI SVETA

NEJASNA SPRAVA 0 KONGI SVETA

AN AMBIGUOUS REPORT ABOUT THE END OF THE WORLD

Magicka a realisticka vizia sveta
vychyleného zo svojej prirodzenej
dréhy sa odohrava v dedine v horach
na konci sveta, v zdanlivo neur¢itom
case. Dedina v prekrasnej prirode je
metaforou sveta a [udstva na prahu
tretieho milénia. Pocas dvadsiatich
piatich rokov, kedy sa pribeh odohra-
va, sa na platne striedaju generacie
a s nimi symboly réznych civilizacii,
nabozenstiev a kultur. Ustrednym
motivom filmu je osudova laska a va-
sen kr¢marky Verony a Gorana.

,Ked ma Juraj prizval na spolupracu,
upozornil ma, ze Tisicro¢na vcela
bola oproti tomuto filmu prechadzka
ruzovou zahradou. (...) To podoben-
stvo o konci sveta, o spolunazivani
bolo velmi zaujimavé. Z kamera-
manského hladiska bol film naro¢ny
v tom, Ze sa tam prelinali Zanre - od
socialneho filmu cez milostny pribeh
az po detektivku, a to, ¢o ma Juraj vo
vsetkych filmoch - vizualna atrakcia.
To bolo treba obrazovo zjednotit.
Bola to velmi tazka, ale radostna
préca,” povedal Jan Duris v rozhovore
pre TASR.

Na Svetovom filmovom festivale
Montreal 1997 ziskal kameraman Jan
Duri§ Cenu za umelecky prinos.

A magical yet realistic vision of an
unbalanced world, set in a village

in the mountains at the end of

the earth. When? It’s not clear, but
surrounded by glorious scenery, the
village is a metaphor for the world
and humanity at the threshold of the
third millennium. Over the story’s 25
years, we see generations come

and go, accompanied by symbols

of various civilizations, religions and
cultures. The film’s central plotline is
the fateful, passionate love between
the publican Verona and Goran.
“When Juraj asked me to work

with him, he warned me that'The
Millennial Bee’ had been a rose
garden compared to this one. [...]
The parable about the end of the
world, about coexistence, was very
interesting. From a cinematographic
perspective, the film was demanding
in that it blended genres - from
social cinema through love story all
the way to mystery, as well as what
all Juraj's films have - captivating
imagery. All this had to be unified
visually. It was very hard work, but
exhilarating all the same," said Jan
Duri$ in an interview with the Slovak
News Agency.

At the 1997 Montréal World Film
Festival, Jan Duri's work on the film
earned him an award for Best Artistic
Contribution.

Ceska republika/Czech Republic
1997, 35 mm, far./col., 152 min.

Rézia/Director: Juraj Jakubisko Scenér/
Screenplay: Juraj Jakubisko Kamera/Direc-
tor of Photography: Jan Duris Hudba/Mu-
sic: Ondfej Soukup, Jif Jirdsek Strih/Editor:
Ludék Hudec Hraju/Cast: Deana Horvéthova,
Milan Bahul, Joachim Kemmer, Ji{ Krytinar,
Jana Svandova, Pavel Landovsky Vyroba/Pro-
duction: J&J Jakubisko Film, Ceskd televize
Predaj/Sales: Jakubisko Film

Juraj Jakubisko (1938, Kojsov, Sloven-

sko) je drziteflom mnohych vyznamnych
oceneni. Medzi inymi Kristalového globusu
za dlhodoby umelecky prinos svetovej kine-
matografii z MFF Karlove Vary 2008 a Zlatej
kamery z MFF Art Film Trencianske Teplice
2002. Nakrutil 14 dlhometraznych filmov

a jeho Bathory (2008) sa so 432 300 divakmi
stala najuspesnejsim slovenskym filmom

v ére samostatnosti. Z dalsich jeho filmov
mozeme spomenut napr. Kristove roky (1967),
Zbehovia a putnici (1968), Vtdckovia, siroty

a bldzni (1969), Dovidenia v pekle, priatelia!
(1970/1990), Tisicrocnd vcela (1983), Perinbaba
(1985) ¢i Sedim na kondri a je mi dobre (1989).

Juraj Jakubisko (1938, Kojsov, Slovakia) is the
recipient of numerous distinguished awards,
including Karlove Vary's Crystal Globe for
Outstanding Contribution to World Cinema
in 2008 and Art Film Fest’s Golden Camera

in 2002. He has 14 feature-length films to

his name, and his “Bathory” (2008), seen by
432,300 viewers, is the most successful Slovak
film since the country’s independence. His
other most notable films include “The Prime
of Life” (Kristove roky, 1967), “Deserters And
Pilgrims” (Zbehovia a putnici, 1968), “Birdies,
Orphans And Fools” (Vtackovia, siroty a blazni,
1969), “See You In Hell, My Friends” (Dovidenia
v pekle, priatelial, 1970/1990), “The Millennial
Bee" (Tisicrocna vcela, 1983), “Lady Winter”
(Perinbaba, 1985) and “Sitting on a Branch

| Am Fine” (Sedim na konéri a je mi dobre,
1989).
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MIDPOINT

CENTRUM STREDOEUROPSKE) SCENARISTICKEJ TVORBY
CENTRAL EUROPEAN SCRIPT CENTER

MimbD | ST
POINT | st

MIDPOINT je celoro¢ny medzinarodny dramaturgicky program,
ktory prinasa Sstudentom a filmovym profesionalom poznatky
o dramaturgii vlastnych projektov a podporuje scenaristov,
rezisérov a producentov v tvorivom procese vyvoja diela.
Program na Slovensku organizuje obcianske zdruzenie CHARAC-
TER - Film Development Association v spolupraci s prazskou
filmovou $kolou FAMU a dal$imi eurépskymi filmovymi Skolami.

Hlavnou aktivitou je trojmesacny program International

Script Development Workshops pre studentov i filmovych
profesionalov, ktory zahfia 2 reziden¢né workshopy a on-line
konzultécie s lektormi. Po¢as MFF Art Film Fest sa uskutocni
prvy workshop (20. - 26. jin 2015) a tiez Dramaturgicky
workshop pre filmovych profi alov zo Slo ka - autorov
scendrov a producentov (21. - 23. jun 2014). Do Trencianskych
Teplic pridu tieZ vybrati absolventi MIDPOINT-u, ktorym sa v ramci
platformy Follow-up poskytnut dramaturgické a producentské
konzultacie k rozsirenym verziam ich projektov

Dalsie aktivity MIDPOINT-u zahffaju napriklad workshop
Training the Trainers pre filmovych a televiznych dramaturgov
a pedagdgov scenaristiky ¢i workshop Story Launch, zamerany
na vyvoj kvalitnych epizodickych televiznych serialov.

MIDPOINT is a year-round professional script development
and film dramaturgy training programme aimed at narra-
tive film projects. MIDPOINT’s ambition is to strengthen the
creative collaboration between the writer, the director and
the producer in the film development process. Workshops in
Slovakia are organized by the CHARACTER - Film Development
Association in cooperation with FAMU Prague and in partnership
with several European film schools.

MIDPOINT’s main activity, the International Script Develop-
ment Workshops, is intended for graduating students and film
professionals. This three-month programme includes two
residential workshops and continuous on-line support. The
first residential workshop (20-26 June 2015) as well as the
Dramaturgy Workshop for Film Professionals from Slovakia -
script writers and producers (21-23 June 2015) are organised as
part of the Art Film Fest IFF. MIDPOINT also offers further support
to its alumni within the Follow-up Platform: selected MIDPOINT
graduates come to Trencianske Teplice to consult revised versions
of their projects.

Other MIDPOINT activities include the Training the Trainers
workshop, which is open for script doctors and teachers of
screenwriting, and the Story Launch workshop, which focuses on
the development of ongoing episodic content-rich TV series.

www.midpointcenter.eu / www.character-fda.eu

Organizatori - Organizers:

CHARACTER

FILM DEVELOPMENT ASSOCIATION

Finané¢na podpora - Financial support:

arx
ey
*
* x
e
A programme of the European Union

Podujatie finan¢ne podporil Program MEDIA Eurdpskej tnie
With the support of the MEDIA Programme of the European Union

« Visegrad Fund /\,

Partner:

artfilm

SLOVAK
AUDIOVISUAL
FUND

Podujatie financne podporil Audiovizualny fond
Supported by the Slovak Audiovisual Fund
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